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I. The Macaroni. Cont by 
Robert Hitchcock. Performed at 

York, 8vo. 1773. It was once 

juried at the Haymarket. 

2. The Macaroni. Farce. 
We are told that such a piece exists 
in MS. which was written some 
time between 1770 and 17S0^ but 
was, probably, never performed | 
thoogh the copy which our inform- 
ant had seen had several passages 
marked for omission, in the same 
manner as plays belonging to thea* 
tres usually have* Might it not be 
an abridgment of the foregoing 
ankle ? 

3. Macbeth. Trag. by W. 

Shakspeare. Fol. l623. This play 

is extremely irregular, every one 

of the rules of tlie drama being 

entirely and repeatedly broken in 

npon : yet, notwithstanding, it 

contains an infinity of beauties, 

both with respect to language, 

character, passion, and incident. 

The incantations of the witches 

are equal, if not superior, to the 

Camdia of Horace. The use this 

author has madeof fianquo*s ghost, 

towards heightening the already 

beated imagination of Macbeth, is 

inimitably fine. Lady Macbeth, 

discovering her own crimes in her 

Vol. 111. 
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sleep, is perfectly original, and ad- 
mirably conducted. Macbeth''s so« 
liloquies, both before and after the 
murder, are masterpieces of on* 
matchable writing ; while his rea- 
diness of being deluded at first by 
the witches, and his desperation 
on the discovery of the fatal ambi- 
guity, and loss of all hope from 
supernatural predictions, produce 
a catastrophe truly just, and form- 
ed with the utmost judgment. In 
a word, notwithstanding all its ir- 
regularities, it is certainly one of 
tlid best pieces of the very best 
master in this kind of writing that 
the world ever produced. The 
plot is founded on the Scottish 
history, and may be traced in the 
writings of Hector Boethius, Bu* 
chanan, Holingshed, &c. in Hey- 
wood's Hierarchy ofAtigels, and in 
the first book of Heylin*s Cosmo^ 

frophy. The entire story at large, 
owever, collected from them all, 
is to be seen in a work, in three 
volumes 12mp. entitled Shahpeare 
Illustrated^ vol. i. The scene in 
the end of the fourth act lies in 
England. Through all the rest of 
the play it is in Scotland, and 
chiefly at Macbeth's castle at Iiir 
verness. * 
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" Thlf play (says Dr. Johnson) 
** 18 deservedly celebrated for the 
** propriety of its fictions, and 
*' solemnity^ grandeur, and variety 
^' of its action ; but it has no nice 
" discriminations of character : the 
'' events are too great to admit the 
" influence of particular disposi- 
'' tions, and the course of the ac- 
" tion necessarily determines the 
*' conduct of the agents. 

'' I'he danger of ambition is 
" well described ; and I know not 
" whether it may not be said, in 
" defence of some parts which now 
'^ seem improbable, that in Shak- 
speare*8 time it was necessary to 
warn credulity against vain and 
** ilhisive predictions. 

" The passions are directed to 
" their true end. Lady Macbeth 
" is merely detested ; and though 
*' the coiu^ge of Macbeth pre- 
*' serves some esteem, yet every 
** reader rejoices at his fall." 

Mr. Harris, in his PJulosophical 
.Arrangements, observes of this 
tragedy: 

"It is not only admirable as a 
** poem } but is, perhaps, at the 
'* same time one of the most moral 
** pieces existing. It teaches us 
** the danger of venturing, though 
'' but for onciy upon a capital 
*' offence, by showing us that it 
" is impossible to he wicked by 
*' halves ; and that we cannot 
*' stop ;. that we are in a manner 
** compelled to proceed ; and yet 
*' that, be the success as it may, 
«* we are sure in the event to be- 
*' come wretched and unkapfy.'* 

An anonymous critic objects, 
and we think justly, to the stage 
practice of a numerous chorus of 
witches* After paying a tribute 
of praise to the. chief characters, 
as performed by Mr. Kemble and 
Mrs Siddoits, he adds, « but my 
plea&ure^ and, I am persuaded^ 
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** that of many others, has always 
'' been lessened by a circumstance, 
** which I would fain submit to ' 
*' the consideration of managers, 
<< — the introduction of a chorus 
'' of witches much more numerous 
than was intended by Shak- 
speare. According to the ut- 
most latitude allowed by any 
" construction of his play, the 
" number of these should not ex- 
" ceed six ; and there is indeed 
*' much reason to believe, with 
'* Mr. Ritson, that Hecate should 
** not have more than three visible 
'' attendants. The direction ' £n- 
" ter Hecate and the three other 
** wftcbes,' when there are already 
" three upon the stage, is probably 
" erroneous, noother three havin^^ 
** before been mentioned. As iat 
" as relates to the witches, it ap- 
** pears to mean Manent ; in the 
way that in the printed copies 
of many plays, all the characters, 
** who are to remain upon the 
** stage, areenumerated after everjr 
** entrance. However this may 
'' be, the score, or more, of to* 
*' cal performers who are brought 
** on in russet cloaks, and drawn 
up in rank for full ten minutes 
in front of the stage, are in- 
*' traders upon the scene of Shak* 
" speare, who well knew how his 
" illusions must be broken by a 
*' near and distinct view of maily 
" real, substantial persons, in the 
** business of his incantations* 
*' Their presence would be inju- 
** rious in such a scene, supposing 
'^ it possible that a crowd of mere 
" hags could be collected to «ng 
" as we wish them. As it is, they 
'' are fatal to the whole course of 
<' ideas that should attend us in 
" this part of the play. The men 
*' are mostly comedians, as well 
<' as singers; and, whatever they 
'^ may intepd>.their countenance^ 
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^ as soon as they are recognised^ great splendoar. ATbe admiraibl« 

** thruw an air of burlesque upon music by Mr. Locke is still re- 

" the whole. The women^ who tained. 

" are generally pretty enough^ to 6, Macbbth, the Hbtoricai 

" he'wUch us in a sense very dif- Tragedy of (written originally by 

" ierent from Shakspeare*s, are Shakspeare). Newly adapt^ to 

" often employed in laughing with the stage, with alterations by J* 

" each other, and sometimes with Lee, Ieis performed at the Theatre 

" the audience, at their dresses, in £dinburgh. 8vo. 1753. Lan* 

*' which they think frightful, but guage is not strong enough to ex- 

" which, in fact, conceal neither press our contempt of Mr. Lee*s 

" their bright eyes, nor rosy lips, performance. If sense, spirit^ and 

" nor, scarcely, their neat silk versification, were ever discover- 

'' stockings. Now all this inter- able in Shakspeare's play, so sure 

" ruption to the solemn influence has our reformer laid them all in 

*' c^ the scene may be avoided by ruins. Criticism disdains to point 

"an easy alteration in the per- outeachparticularmischief of this 

''formance. The fine words of monkey hand 3 but yet, gentle 

** the incantations (partly Shak- reader, accept the following spe- 

'* peare's and partly Middleton*s), cimen of its attempt to improve 

" the highly-appropriate muuic of the well-known incantation with 

'* Locke, the harmony of our best which the fourth act begins :^ 
•* voices may all be preserved, and «• ^'ifek, ^% 

" the scene rescued from its p«5. ^*^ milk-maid yet h*'*^^«n bedcw'd. 

« «7t violation, by sUtioning the But thrice the brinded'cit hath mcw-d, 

*' whole chorus behmd the scenes, 3. ifi/cA. 

" partly on the ground and partly twice and once the hedge-pig whin'dt 

" aloft, to make their responses Shutting his eyes against the wind. 

" in the intervals of the spells of ,- . ,, , ** '' "^*' ,. ^ 

" Hecate and her three att^dants. ^^ ^^^^ "^^^^'^r'^jT^ '^"^• 

''The music would indisputably And Hecate cries', T is time, 'tlstim^ 

'< be beard with an effect more 3. H'^ktek. 

" suitable to the occasion j and '^^ round about the cauldnm go, 

"our eyes would not then per- And poison'd entrails in it throw. 

" suade us to think of the pUry^ ^^ ^,t,at imH^ !!!!^^\t^. 

t^ fit • A J /• ■* w .7 *» ^ 1 oaa (tnat under raos9y stone, 

" bta, mstead of Macbeth:* Nights and days has, thirty-one, 

4. Macbeth. Trag. with all Swelter*d venom sleeping got) 

the alterations, amendments, ad* Boil first in the enchanted pot, ftctfrc. 
ditions, and new songs. Acted at 6. Macbbth. Trag. by \Vm. 

the Duke's Theatre. 4to. 1(574. Shakspeare, Collated with the old 

This alteration was made by Sir and modem editions. 8vo. 1773. 
William Davenant. 7. Macbeth. Tragedy, by 

Downes the prompter says, that William Shakspeare. With 

Nat Lee, the poet, having an in- Notes and Emendations, by Harry 

clinalion to turp actor, had the Rowe, &c. Printed at York, 

part of Duncan assigned to him on 8vo. 1 799. The criticisms and 

this revival, but did pot succeed emendations are morp amusing 

in it. His name, however, stands thatv solid, 
against the character in the print- 8. Macqeth. Trag. by Shak- 

ed copy. Jt was performed with speare. Revised by J, P. Ken^blc, 
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and now first published as it it Sunshine after Roan, A Farce, irf 

acted at Covent Garden Theatre, two acts, by T. Merchant, 8vo. 

8vo. 1803. No date. [1795.] This enter- 

9. The Mac KB (a game at tainment, which is said to have 
Cards). A Play. Acted by Hen- been performed with the most 
slowe's Company, Feb. 21, 1594. flattering approbation at the The- 
Not printed. atre Royal, Manchester, was print- 

10. Madam Fickle; or. The ed at Huddersfield, in a volume. 
Witty false One, Com. by Thomas including also the author's ** Ftc^ 
Durfey. Acted at the Duke's " gUive Pieces in Prose and Ferse.*' 
Theatre. 4to. 1677* This author, Thenameof JlffrcAflw/, weunder- 
wlio, in regard both of plot and stand to have been a fictitious one, 
character, was certainly one of the assumed at that time by Mr. 
greatest plagiaries that ever existed^ Thonias Dibdin. ^-^There is little 
has prefixed to this play a motto plot, but considerable humour, in 
from Horace, viz. Non cuivis this piece, which has been since 
homini contingit adire Corinthum, acted, for a benefit, at Covent 
which liSngbaine has, humorously Garden, under the latter title only, 
enough, explained to imply, "TW 14. The Mad-Housb. A Re« 
** he could not write a play vnthout hearsal of a new Ballad Opera^ 
** stealing.** At least, however, he burlesqued, called The Mad- 
has given no proof to the contrary House, after the manner of Pas* 
of such explanation in the piece quin, by R. Baker. Acted at Lin- 
before us, which is wholly made coin's Inn Fields. 8vo. 1737* 

up from other comedies. For in* 15. The Mad-House. Mus. 

stance, the character of Sir Arthur £nt. by W. C. Oulton. Acted in 

Old-Love is a plain copy of Vete- Dublin. 12mo. 1785. 
rano, in The Antiquary ', as is also l6« The Mad Lover. Tragi- 

thc incident of Zechiel's creeping Com. by Beaumont and Fletcher, 

intothe Tavern Bush,andTilburn*s Fol. 1647; 8vo. 3778. This play 

being drunk under it, &c. of the is particularly commended by Sir 

scene of Sir Reverence Lamard and Aston Cokain, in his copy of 

Vimpv/eW, in The Walks of Fsling' verses on Fletcher's plays. The 

'ton and Hogsdon. There are also scene lies at Paphos. The plot of 

several hints in it borrowed from Cleanthe's suborning the priest to 

Marston's Fawn, The scene is give a false oracle, in favour of her 

laid in Covent Garden. brother Syphax, is borrowed from 

1 1. The Mad Captain. Opera, the story of Mundus and Paulina^ 
by Robert Drury. Acted at Good- in Josephus, book xviii. ch. 4. 
man's Fields. 'Svo. 1733. Pro-" 17. Tub Mad Loveh. There 
logue spoken by the author. would seem to have been an opera, 

12. A Mad Couple well with this title [See Acis and Ga- 
match'd. Comedy, by Richard latea. Masque, by Motteux] ; 
Brome. 8vo. 1653. This pfay but we have not met with it ; nor 
met with success, and was revived^ do we find it mentioned in any 
with some very trivial alterations former list. 

by Mrs. Behn, under the title of IS. The Madman. Burletta. 

The Debauchee', or. The Credulous Performed at Marybone Gardens. 

CttcifeoW, and reprinted in 4to. 1677. 4to. 1770. 

13. The Mad Guardian; dy^ ig. Tbh Madman's Mobris. 
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Hay, by Robert Wilson (in con- 
junction with Dekker and Dray- 
ton). Acted 1598. Not printed. 

20. The History of Maoor 
Kijjo OF Britain. By Francis 
Beaumont. Entered on the book 
of the Stationers* Company, June 
29, 1660 ; but not printed. 

21. Madrigal andTrullbt- 
TA. A Mock Tragedy. 8vo. 1758. 
This piece was written by Mr. 
Reed. It was performed at the 
Theatre Royal in Covent Garden, 
one night only (July 6), under the 
direction of Theoph. Gibber. It is 
intended as a ridicule upon some 
of the later performances of the 
hnskin, and is executed with much 
hamonr; but was, says the au- 
thor, " inhumanly butchered in 
" the representation." 

23. A Mad World my Mas- 
ters. Com. by Thomas Middle- 
ton. Acted by the children of 
Paul's. 4to. 1609 ; 4to. 1640; 
D. C. 1780. This is a very good 
play, and has been since borro^x'ed 
from by many writers 5 particu- 
larly by Mrs. Behn, in her City 
Heiress; and by C. Johnson, in 
h\& Country Lasses, 

23. The Maoic Banner. See 
Alfred. 

24. The Maoic Cavern j or, 
Virtues Triumph. Pant, by Mr. 
Wewitzer. This splendid and en- 
tertaining piece was first acted at 
Covent Garden, Dec. 27, 1784, 
and had a very successful run. 
8to. 1735. 

25. The Magic Flute. Pant, 
by J. C. Cross. 1800. 

26. The Magic Girdle. Bur- 
letta, by George Savile Carey. 
Acted at Marybone Gardens. 4to. 
1770. 

27. The Magic Oak ,• or, 
Uarlequia Woodcutter, Pantom. 
Acted at Covent Grarden. Son^s. 
&c. only printed, 8vo. 1799- 
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28. The Magic Picture. 
Play. Acted at Coverit Garden. 
8vo. 1783. This was an altera- 
tion of Massingcr's Picture^ by 
the Rev. Henry Bate. The alterer 
has given a new turn to the drama, 
by making the changes of the pic- 
ture the effects of £ugenius*s jea- 
lousy, instead of the magic art of 
Baptists; by which, however, 
though the improbability of the 
fable is lessened, the interest is also 
in some measure diminished. 

29. The Magician; or. The 
Bottle Conjuror, Historico-Heroi- 
Satiri-Comic Drama. Acted at 
tlie Star and Garter Tavern, 1749. 
Not printed. 

30. The Magician no Con- 
juror. Comic Opera, by Robert 
Merry. Acted at Covent Grarden, 
1792. Not printed. It was per- 
formed only four nights, but pos- 
sessed a considerable portion of 
humour. 

31. The Magician of the 
Mountain. Pantomime. Acted 
atDruryLane, 1763. The good 
sense of the audience condemned 
this piece to oblivion, after, we 
think, two representations. 

32. The Magnet. Musical 
Entertainment. Performed at 
Marybone Gardens. 8vo. 1771. — 
This magnet has little attraction 
without the aid of it's music. 

33. The Magnetick Laot ; 
or. Humours reconcitd. Com. by 
Ben Jonson. Fol. 1640; 8va. 
1756, This play is in general 
esteemed a good one, yet did not 
escape the censure of some critics 
of that time: particularly Mr. Gill, 
master of St. Paul's school, or his 
son, wrote a satire against it ; part of 
which (the whole being too long) 
we shall transcribe : 

<* But to advise thee, Ben, in this strict 

age, 
''A brick-kiln's better for thee than astage. 

B3 
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Thou better know'st a groundsil for to 
lay, 
^ Than lay the plot or ground-work of 

** And better canst direct to cap a chim- 

. ncy» 

^ Than to conv^sc with Clio, or Poly- 
himny. 
*' Fall then to work in thy old age 

<* Take up thy troi and trowel, gentle 

Ben, 
** Let plays alone : o/if thou needs will 

write, 
*' And thrust thy feeble muse into tbt 

light, 
'< Let Lowin cease, and Taylor scorn to 

touch 
*< The loathed stage, for thou, hast made 

it such." 
Bat, to show how fiercely Ben 
could repartee on any one that had 
abased him, we present the reader 
with his answer. 
■< ^hall the prosperity of a pardon still 
*' Secure thy railing rhymc9, infamous 

GilU 
«< At libelling ? Shall no Star-Chamber 

peers, 
** Pillory, nor whip, nor want of ears, 
*< All which thou hast incurr'd de- 
servedly, 
*' Kor degradation from the Ministry, 
*< To be the Denis of thy facher*s school, 
*< Keep in thy bawling wit, thou bawl- 
ing fool ? 
** Thinking to stir me, thou hast lost thy 

end; 
** 1*11 laugh at thee poor wretched tike ; 

go send 
" Thy blatant muse abroad, and teach 

it rather 
<' A tune to drown the ballads of thy 

father : 
'< For thou hast nought in thee, to cure 

his fame, 
** 9at tune and noise, the echo of his 

•bame. 
" A r^ue by statute, censur*d to be 

whipti 
« Cropt, branded, slit, neck-stockt; go^ 

you are stript." 
34. Magnificence. | A igoodly 
interlude and a me | ry deuysed 
and made by | mayster Skelton, 
poet I laureate, late de | ceasyd.-. 
See University Library, Cam- 
bridge^ D. 4. 8. It contains sixty 
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folio pages in the black letter, 
must hav« taken up a considerable 
time in the representation, and 
was printed by Rasteli in about 
1533. It begins with a dialogna 
between Felicite and Lyberte : 
lyfyciu, 

Al thyngys contryryd by mannys reason. 
The world envyrpnyd of hygh and loir 

estate, 
Be it erly or late welth hath a season ; 
Weltb is of wysdome the very tiews 

probate. 

The substance of the allegory^ says 
Mr. Warton (who had never seen 
any other copy than Mr. Garrick's^ 
of which the first leaf and title are 
wanting) is briefly this : Magot- 
ficence becomes a dupe to tw« 
servants and favourites, Fansy^ 
Counterfet Countenance, Crafty 
Conveyance, Clockyd Colusion, 
Courtly Abusion> and Foly. At 
length he is seized and robbed by 
Adversyte, by whom he is given 
up as a prisoner to Foverte. He 
is next delivered to Despare and 
Mtschefe^ who offer him a knife 
and a baiter. He snatches the knife« 
to end his miseries by stabbing 
himself; whan Grood Hope and 
Eedresse appear, and persuade him 
to take tlie rubor de of repentance, 
with some gostly gummes, and a 
few drammes of aevocyon. He be- 
comes acquainted with Circum- 
speccyon and Perseverance, fol- 
lows their directions, and seeks for 
happiness in a state of penitenco 
and contrition. There is soma 
humour here and there in the dia- 
logue, but the allusions are com* 
monly low. Although many mo- 
ralilies were written about this 
period. Magnificence and The Ni* 
gramansir, by Skelton, are the 
first that bear the name of their 
author. 

35. The Magnificent Lo- 
vers. Com. by Ozell. This is 
only a translation^ intended for tho 
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closet alone, of Les Amans Mag" survive to reap any advantage from 

njfiques of Moliere. it } for, being unable to put the fi- 

36. Mago anp Dagoj or, nisbinghandtoit^berecdvedsome 
Hoi leqvin fhe Htro, Pant, bj M. assistance in the completing of it 
Lonsdale. Acted at Covent Gar- from Dr. John Hoadly. The au- 
^^o^» t794. Not printed. tbor died during ita run $ and, not 

37. Maumoud 'y or. The Prince long after his death, Fleetwood, 
cf Persia. Op. by Prince Hoare. , then manager of Drury Lane 
Acted at Dmiy Lme, 1 796 This Theatre, permitted the widow to 
piece was a compilation of inc- attempt the performing of it, at 
dents from The Ouardian, The that house, for her benefit } when, 
Arabian Nights Entertainments, notwithstanding the dispute which 
The Persian Tales, &c. The music had been for a long time subsisting 
(the last that was composed by between that manager and the 
Storace) first introduced Mr. Bra* town, with regard to the abating 
ham (formerly of the Royalty) to the advanced prices on entertain- 
a Theatre Royal. The piece af- ments (and which, as his patent 
forded a good deal of entertain- was very near expired, he was by 
ment, and was well received ; and no means anxious to reconcile), 
Mr. Hoare, we have heard, gene- had arisen lo such an height, as to 
lously gave up the profits of it to occasion nightly riots at the house, 
Storace's widow. We have great and a determination on the side of 
pleasure in recording such acts as the audience to permit no repxe* 
theae. Not printed. sentation till their proposed m* 

38. Mahombt. Play. Acted formation was complied with ; yet 
by Henslowe*s Company, Aug. 15, so favourable was the town on thta 
1594. Perhaps The TuaKiSH occasion, that not only did the play 
Mahombt ; which see. go off without the least inter- 

39. Mahombt. Trag. in the ruption, but the house was so fjiU^ 
collection of Voltaire^s plays trans- as to enable the widow to clear u^ 
Jated under the name of Dr. Franck- wards of an hundred pounds by 
fin. 12mo. ' the profits of it. 

40. Mahombt thb Impostob. This was also the play which, in 
Trag. by James Miller. Acted at the year 17^3, was the innocent 
Drury Lane. 8vo. 1744. This is cause of a consiilerable revolution 
little more than a tolerable transla- in the dramatic world, in another 
tion of the Mahomet of Voltaire, kingdom, viz; that of Ireland ; and 
whose writings indeed breathe such which finally terminated in the 
a spirit of liberty, and have con- entire abdication of a theatrical 
tracted such a resemblance to the monarch, although he had with 
manners of the English authors, great labour and assiduity bronght 
that they seem better adapted to his domain into a more flourishing 
incceedon the English stage with- state than any of his predecessors 
out much alteration, than those of had done : for through the too 
any other foreign writer. This great warmth of party- zeal in a 
play met with moderate success ; considerable part of the audience, 
its merits having fair play, from the which insisted on a repetition of 
Ignorance of the prejudiced part of certain passages in this play, which 
the audience with regard to its appeared to them applicable to 
author, who unfortunately did not some persons then in power, and 

»4 
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perhaps a too peremptory manner to Antonio^ Ismenia^ and Aminta, 

of opposing that zeal on the side is borrowed from a Spanish ro« 

of Mr. Sheridan, then manager of mance, called, Gerardo 3 and the 

the Theatre Royal in Smock Alley, comic part, with the affair of 

Dublin, a disturbance ensued, in Otrante*s seizing Florimel, the 

consequence of which, Sheridan Miller's supposed daughter, and 

was obliged to quit first the hotise attempting her chastity, from 

for the security of his person, and BeIleforest*s Hisioires Tragiques, 

afterwards the kingdom for the tom. i. hist. 12. The scene lies 

support of his fortune. The the- in Spain. 

atre was shut up for the remainder 45. The Maid of Bath. Com. 

of that season ; and the manage- by Samuel Foote. Acted at the 

mentofit, after divers ineffectual Haymarket in 1771* Printed in 

struggles made by Sheridan for 8vo. 177S. A transaction which 

aome time, partly by deputation, happened at Bath, in which a per- 

and partly in person, to reinstate son of fortune was said to have 

himself in the quiet possession of treated a young lady, celebrated 

it, at length devolved totally into tor her musical talents, in a very 

other hands. censurable manner, afforded tho 

This play was revived at Dfury groundwork of tliis extremely en- 
Lane, in the year 17^5, with some tertaining performance. The de- 
improvemencs by Gkirrick, and has linquent is here held up to ridicule^ 
•since been frequently acted with under the name of Flint; audit 
applause. will be difficult to point out a cba- 

•41. The Maidbn*s Holtdat; racter drawn with more truth and 

Comedy, by Christopher Marloe accuracy than the present, espe- 

and John Day. Entered on the cially in the second act. The parts 

book of the Stationers* Company, of Lady Catlierine Coldstream, Sir 

April 8, 1654. It was among Christopher Cripple, and Billy 

those destroyed by Mr. Warbur-i Button, are also all highly finished, 

ton's servant. and render the piece one of the 

42. A Maidenhead well Lost, most pleasing of this writer. — Mr. 
Comedy, by Thomas Hey^ood. Walter Long, the gentleman to 
4to. 1634. Langbaine calls this a whom Foote is said to have al- 

' pleasant comedy, and says that it luded in the character of Flint, 

was acted in Drury Lane with died -at Bath, February 2, I8O7, 

much applause. aged 95, and worth more thati 

43. The Maiden Whim ; or, two hundred thousand pounds ^ 
The Critical Minute, A Farce, by the bulk of which he left to Miss 
Dr. Hill. Acted at Drury Lane, Long, only daughter of Sir James 
April 24, 1756, for the benefit of Tilney Long, then just entered 
the author. Not printed. her 17th year, and who^ before 

4^1. The Maid in tub Mill, this unexpected windfall, was sup - 

Com. by Beaumont and Fletcher, posed to be the richest heiress m 

Fol. 16475 8vo. 1778. This is a the British dominions, 
very excellent^^play, and was one 46. The Maid op Bristol. 

of those -^iiich, after the Restora- Play, in three acts, by James 
tion, were revived at the Duke of Boaclen. Acted at the Haymarket. 

York's Theatre. The serious part 8vo. 1803, The dialogue of this 

of tbeplot^ viz. that which relates .piecQ is. neatly written, and ther« 
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»a considerable degree of interest from private resentment; whick 

and pathos in it. It was well re- was not the fact, as it proceeded 

ceived, from pure patriotism. He like- 

47. Thb Maid of Honour, wise makes her have two inter- 
T>agi-Com. by Phil. Massinger. Tiews with him, and in the first 
Acted at the Phoenix, Drury Lane, she avows her loyal principles, and 
4to. 1632; 4to. l638. This play, threatens his life; so that it is very 
which has considerable merit, met improbable tliat she would be ad- 
with great applause, and has a mitted to a second conference, 
copy of verses prefixed by Sir As- The piece in other res{)ect8 pos- 
too Cokaia. sesses merit. It was represented 

48. Tub Maid of Honour, on the Dublin stage. 

Com. Acted at Drury Lane, I7S5. 53. The Maid of thb Mill, 

This was an alteration of Mas- A Play, by J. Fletcher, assisted 

singer's play, by J. P. Kemble ; by Rowley. Acted at the Glob« 

but, notwithstanding it was well Theatre, 1623. Mr. Mai one seems 

performed, it was coldly received, to think this was Tlui Maid*s TrO' 

Not printed. gedy ; but is it not more likely to 

49. The Maid OP KsNT. Com. be the same as is printed by the 
by F. G. Waldron. 8vo. 177S. title of The Maid in the Mill? 
This was originally acted at Drury 54. The Maid op the Mill ; 
Lane, 1773, for the author's be- or. The Counjtry Revels, Farce, 
nefit. The plot of it is built on a Taken from Beaumont and Flet- 
story in Tke Spectator, No. 123. cher. Acted at Covent Garden, 

50. The Maid of Loculin. 1750. N. P. 

A Lyrical Drama, by William 55, The Maid of the Mill. 
Richardson^ M. A. This drama. Com. Opera, by Isaac Bickerstafle. 
which is a correct and spirited per- Acted at Covent Garden. 8vo. 
formancey does great credit to the 1765. This is taken from Richard- 
author. It was published in 1801, son's novel of Pamela, and ran 
in a small Svo. volume, with some thirty-five nights. -In the year 
legendary odes and other poems by 1 7^2, Mr. 0*Keeffe added several 
the same gentleman. Never acted, airs to it, with which it was re- 

51. The Maid of AIarien- vived with applause. It has since 
BURG. Drama, in five acts. Trans- been reduced to an afterpiece, and 
lated from the German of Kratter. performed in that state at Covent 
Svo. J 798. Never acted. It is Garden. It has been observed, 
on the story of Peter the Great that, <' like Pamela, this is one of 
manying a lass in humble life^ " those delusions which frequent- 
who became Catharine I. " ly destroy tlie proper subordina- 

52. The Maid OF Normandy; '' tion of society. The village 
or, Tke Death of the Queen of " beauty, whose simplicity and in- 
France. Trag. in four acts, by £. *' nocence are her native charms, 
J. Eyre. 8vo» 1793 5 1794. This " smitten with the reveries of rank 
piece certainly affords very just " and splendour, becomes affected 
grounds for criticism in many re- " and retired, disdaining her situ- 
spects. The character of 'the he- *' ation and every one about her." 
roine, Charlotte Cord6, the author —We do not believe, however, 
renders less interesting, by making that many instances of this could 
lier asiassination of Marat proceed be adduced. 
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50. Ths Maid of tbb Oaks, larly the whole first act, is written 

Dramatic EDtertainment, by John in verse. 

Burgoyne. Acted at Drury Lane. 60. Thb Maid's Rsvsmgb. 

8vo. i774. The style of thisper- Trag. by Ja. Shirley. Acted at the 

formance is less oftenstvely amct- private house, Drury Lane. 4to. 

ed than that of certain proclama- l63Q. The plot is taken from 

tions, U'hich induced the Ameri- Reynolds's Gotts Revenge against 

cans to style our author Tke Chro- Murder, book ii. hist. 7* ^o^ ^^ 

nonhoionthologosoflFar, The Alaid scene lies at Lisbon. In the dedi- 

«/* the Oaks, in short, is a piece cation, this is said to have beea 

. that confers no honour, and brings the second play that Shirley wrote ; 

Bo disgrace, on its parent. A few and it is certainly ool one of his 

bold touches from Mr. Garrick*s best. 

pen are supposed to have sent it 6l. Thb Maid's Tkaobdt* 
with additional force on the stage. By Beaumont and Fletcher. Acted 
As the work of a patriot, a patriot at the Black Friars. 4ti^ 1619 ; 
manager may revive it 5 but per- 4to. 1622; 4to. 1630} 4to. 1638 f 
liaps few audiences will thank him. 4td. 1641; 4to. l650; 4to. I66I; 
ibrhiszeal,or(touseaBurgoynian 8vo. 1778. This 'play is an ex- 
phrase) applaiid his scale of talent ceedingly good one, and always met 
in the direction of a theatre, and with universal approbation. It 
declare that he consults the public has not, however, been introdnced 
inclination to a charm. This piece to any of our audiences for some 
was occasioned by the F/te Cham- years past. Scene, Bhodes. 
petre given at the Oaks in Kent, 62. Thb Maid's Tbagbdt. By 
on the marriage of the Earl of £dm. Waller. 8vo. 169O. See the 
Derby and Lady Betty Hamilton, preceding article. In this play the 
June 9, 1774. In the jiear 1782, catastrophe is rendered fortunate, 
this piece was reduced to a farce, Mr. Feoton observes, that Lang* 
and, by means of Mrs. Abington*s baine mistook in affirming that 
excellent performance, was sue- King Charles the Second would 
cessfully represented. not suffer this pby to appear on 

57. The Maid of thb Valb. the stage $ being assured by Mr. 
Comic Opera, translated and al-. Southern, that in the latter end 
tered from La Buona Figliuola,' of that reign he had seen it acted 
Dublin, 1775. at the Theatre Royal, as originally 

58. Tbb Maid's last Pray eh; written, but never with Waller^s 
or. Any rather than fail. Com. by alterations. 

Thomas Southern. Acted at the ' 63. Tub Maid tbb Mistbess. 

Theatre Royal. 4to. 16^3. Scene, Com. by W.Tavemer. Acted at 

London. There is a song, by the Theatre Royal. 4to. 17O8 ; 

Congreve, in this play. 12mo. 1732. The running-title 

sg. The Maxd*s Metamor- to the 4to. edition is, Tbb Dis« 

PHO8I8. Com. by John Lyly. 4to. appointiibnt 5 or. The Maid the 

1600. This play was frequently Mistress, 

acted by the children of Paul's, 64. Tbb Maid tbb Mistress. 

and is one of those pieces in which Burletta. Acted at Covent Gar- 

the author has attempted to refine den, 1783. Not printed. This 

the English language. The great- was no other than La Serva Pa^ 

est part of the play, and partico* drona translated^ and a few alters* 
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tions made in it, by Mr. O'KeefFe, 
for Signora Sestini*s benefit. 

65. Maids; or. The Nuns of 
Glossenbury, Farce, in one act, 
translated trom Les Dragons et fes 
Benedictine of M. Le Brun, by 
James Wild. 12mo. 1804. 

66.Maxdsand Bachelors; or. 
My Heart for Yours. C. by Liim- 
ley St. Geoi^ge Skeffington. Acted 
at Covent Garden, June 6, \S06, 
for the benefit of Mrs. Mattocks 
and Mr. Farley. This was merely 
an alteratron of The High Road to 
Marriage i the names of all the 
characters being changed, and va- 
rious alterations made in the con- 
duct of the piece. Scene, Maa- 
fredonia. Not printed. 

67. Majbsty misled; or. The 
Overthrow of Evil Ministers, Trag. 
Cvou 1734. The title-page says it 
was intended to be acted at one of 
the theatres, but was refused for 
certain reasons. This play is on 
the story of Edward If. and the 
Spencers, and intended as an at- 
tack on favouritism. It was re- 
printed in 8vo. 1770, as applicable 
to that period. The original dedi- 
cation was to Alderman Barber. 
The present edition is dedicated to 
the freeholders of Middlesex ; and, 
js we have heard, by Mr. John 
Wilkes. 

68. Majsstt misled. Trag. 
8vo. 1770. See the preceding 
article. 

69. Make a Noise Tom. Far. 
occasioned by the lighting of a 
loyal bonfire, with that brush of 

iniquity Mr. B y, who was 

burnt in effigy at the town of 
Wakefield, in Yorkshire. 8vo. 
17 18* This piece seems to be 
both local and temporary, and is 
therefore at present unintelligible. 
Scene, Wakefield. 

70. Malcolm. Trag. by Miss 
Roberu. 8vo. 1779. This tragedy 
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was never acted. The time of tfa« 
action i«, when Edgar Atheling 
fled into Scotland trom Wiliiam 
the Conqueror. 

71. Malcolm Kiiig op Scots. 
Play, by Charles Massey. Acted 
in 1^02. Not printed. 

72. The Malcontent. Trag: 
Com. by John Marston. Actol 
by the King's servants. 4to. 1(>04. 
D. C. 178O. Of this play.tlicw 
are two editions in the same year. 
To one of the copies are added an 
induction, a new citaracter, and 
other particulars, by John Webster, 
It is dedicated^ in the warmest ao4 
most complimentary manner pos- 
sible, to Ben Jonson ; yet so £lM:^ 
and uncertain a thing is friend- 
ship, especially among poots, whose 
interests, both in fame and fortune* 
are frequently apt to clash witk 
each other, that we find this verf 
author, two years afterwards, in 
the episde prefixed to hit jSii- 
phonisda, casting very harsh and 
severe, though oblique reflections^ 
on the Sejanus and Catiline oi tho 
writer whom he at tliis time ad- 
dressed as the most exalted genhis 
of the age he lived xvl. Some of 
Marston's enemies represented tbtt 
play as designed to strike at par- 
ticular characters ; but liangbains 
endeavours to vindicate the author 
from that charge, calling it ' " an 
'' honest general satire.** 

73. Th8 Male CoaviTTB; 
or, Seventeen Hundred Fifty-seven^ 
Farce, by David Garrick. Acted 
atDruryLane. 8vo. 1757. This 
little, piece was planned, written, 
and acted, in less than a month. 
It first appeared at Mr. Wood- 
ward's benefit, and is intended to 
expose a kind of character no lest 
frequent about this town than ei- 
ther the Flashes or Fribbles, but 
much more pernicious than both, 
and which the author has dlstji^«> 



12 



MX M 



Man 



guished by the title of Daffodils ; 
a species of men, who, without 
hearts capable of sensibility, or 
even manhood enough to relish, 
or wish for, enjoyment with the 
sex, yet, from a desire of being 
considered as gallants, make court 
to every woman Indiscriminately j 
whose reputation is certain to be 
ruined from the instapt these in- 
sects have been obser\^ed to settle 
near herj their sole aim being to 
obtain the credit of an amour, 
without ever once reflecting on the 
fatal consequences that may attend 
thereon in the destruction of pri- 
vate peace and domestic happiness. 
This character, although a very 
common one, seems to be new to 
the stage, and is, in the Importance 
to the world of render! n 2: it de- 
testable to society, undoubtedly 
worthy of an able pen. The au- 
thor of this farce has taken as broad 
steps towards this point as the ex- 
tent of so small a work won Id r^ive 
scope for > yet his catastrophe is 
somewhat unnatural, and his hero's 
disgrace not rendered public enough 
to answer the end entirely. As to 
the second title of it, there seems 
DO nppaient reason for the annex- 
ing it, unless it was to afford occa- 
sion for a humorous prologue, 
written and spoken by Mr. Gar- 
rifck, the author of the piece. 

74. The Mall; or. The Modish 
Lovers, Com. by J. D. Acted at 
the Theatre Hoyal. 4to. I674. 
This play has been ascribed to 
Dryden ; but its style and manner 
bear little resemblance to those of 
that author; and therefore it is 
reasoiieble to imagine it the work 
of some more obscure writer. 

75. Malvina. Trag. 8vo. 1/86. 
Anon. Printed at Glasgow. 

76. Mamamovchi; or. The Ci- 
tizen tum'd Gentleman. C. by Edw. 
Ravcnscroft, 4to. 1675. This play 



is wholly borrowed, and that cvea 
without the least acknowledgment 
of the theft, fiom the Mons. Pour^ 
ceaugnac and th6 Bourgeois Geniil* 
homme of Moliere. It was printed 
under the latter title only , 4to. J 672, 
and was acted at the Duke's The- 
atre. At the end is a prologue, 
spoken at the Middle Temple ; by 
which it appears that the author 
was a student there. 

77. Management. Cora, by 
Frederic Reynolds. Acted with 
success at Covent Garden. Svo* 
J 799. A pleasing mixture of the 
amusing and pathetic. 

78. The Manager an Actor 
IN SPITE OF Himself. Int, by 
Charles Bonnor. Acted at Covent 
Garden, June 1784. Not printed. 
This lively piece was founded on 
La Fete de Campagnc j om, Lin' 
tendant Comidien malgre luh Co^ 
medie Episodique. Par M. Dot' 
vigny. First performed at Paris, 
in 1784. It was well calculated to 
show the great versatility of talent 
possessed by Mr. Bonnor, who 
successively personated nine dif- 
ferent characters,- witli very great 
humour and effect. 

79. The Manager in Dis- 
tress. Prelude, by George Col- 
man. Acted at the Hay market. 
8vo. 178O. This piece has con- 
siderable merit. 

80. The Managers. Com. 
4to. 1768. It relates to the dif- 
ferences then subsisting among 
the proprietors of Covent Garden 
Theatre. 

81. Man and Wife; or, The 
Shakspeare Jubilee. Com. by Geo. 
Colman. Acted at Covent Gar- 
den, with good success* 8vo. 1770. 
This short piece was composed for 
the purpose of introducing a pro- 
cession of Shakspeare's characters, 
before Mr. Garrick's Jubilee could 
be prepared for representation at 
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Drtiry Lane. The character of 
Sally is an imitation of that of Ba- 
bet, in the comedy of La Fausse 
jignes, by Destouches ; and there 
are some traits of the cliaracter of 
Kitchen, in the third volume of 
The Connoisseur, 

82. Man AND Wipe; or. More 
Secrets than One. Com. by S. J. 
Arnold. Acted at Drury Lane, 
with considerable success. Svo. 
I8O9. 

83. M ANGORA, King of the 
TiMBusiANS; or, T/ie Faithful 
Couple. Tragedy, by Sir Thomas 
Moore. 4to. 1718. This play was 
brought on the stage at the 
Theatre in Lincoln^s [nn* Fields. 
2t is, with respect to plot, lan- 
guage, and every other essential 
of dramatic writing, a most con- 
temptible piece; though it was 
acted four nights. 

84. The Mak Hater. Com. 
by Ozell. This is only a transla- 
tion from The Alisanthope of Mo- 
liere. 

85. The Man Hater. Com. 
translated from the French, and 
printed in Footers Comic Theatre, 
vol. V. J2ino. 1762. 

66. Mankood and Wxsdome : 
A Masfiue of muche Instruclione, 
Anonymous. 4to. 1563. For this 
date and description we have only 
Chet wood's authority, who is ne- 
ver to be trusted. The piece was 
so rare above an hundred years 
ago, that it appears never to have 
been seen by Kirkman. 

87. The Maniac; or, Swiss 
Banditti, Serio-Comic Opera, by 
S. J. Arnold. Acted by the Drury 
Lane Company, at the Lyceum, 
1810. Not printed. This was a 
heavy and tedious performance; 
the principal character being a sort 
of female counterpart of Oclavian, 
in The Mountaineers, It was, 
however, by the aid of some pretty 
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music, by Bishop, and good scenery, 
made to run several nights. 

88. The Maniac Maid ; or» 
Euphemia's Flights, Mus. Interl. 
by J. P. Roberdeau. Acted at the 
Portsmouth Theatre, 1804. It 
was a simple, but pathetic tale, 
firamed for the purpose of display* 
ing a fe^nale singer in Ophelia's 
melodies, and several ottier airs cf 
the same cast. Not printed. 

Sg, The Man in the Moon. 
Dramatic Sketch, in one act. Ad- 
verii:>ed for the opening- o£ the 
Hay market Theatre, 1 799, but 
withdrawn. We believe this piece 
was written by Mr. Brewer. 

90. Manlius Capitolindj. 
Tragedy, by Ozell. 12mo. 1715. 
This is a translation, in blank verse* 
from the French of Mons. de la 
Fosse. We believe it was never 
intended for the English stage, 
but was acted at Paris threescore 
nights successively^ at the time tliat 
the £nrl of Portland was ambas- 
sador at the French court. The 
subject of it is from history, and 
is to be found in the 6th book of 
Livy*s 1st decade. The translator 
observes, that La Fosse s t ud ied some 
time at the University of Oxford. 

91. The Man Milliner. Mus. 
Farce, by John O'Keefte. Acted 
at Covent Garden, 1787. Printed 
in his works. 8vo. 1798. It was 
unsuccessful on the stage. 

92. The Man of Business. 
Corn, by George Colman. Acted 
at Covent Garden. 8vo. 1774. 
This performance was attended 
with moderate success. Plautus, 
Terence, and Marmontel, have 
contributed, says the author, to en- 
rich this play. The Deux Amis 
of Monsieur Beaumarchais also 
suggested some hints of the fable ^ 
but the traces of them in this 
comedy are so little apparent, that 
it might be questioned if that atw 
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fbcr would be able to claim his 
own property, but for Mr. Col- 
inan*8 ackoowledgmeut. Mr. Gib- 
boD says, " It is a very confused 
" miscellany, of several plays and 
" tales; sets out brilliantly enough; 
" but as we adrnnce> the plot 
'• grows thicker and tlie wit thin- 
•' ner, till the lucky fall of the 
" curtain preserves us from total 
•* chaos." 

03. The Man of Entbrpkisb, 
Farce, by Charles Shillito. Acted 
at tl^ Norwich Theatre, and, as 
we understand, with success. 
Printed at Colchester, inSvo. 1789. 
It is a diverting performance. 

94. Thk Man of Family. A 
Sentimental Comedy, by Charles 
Jcnner. Svo. 1/71 j J2mo. 1/71, 
Publin. Dedicated to Mr. Gar- 
rick, and taken from Diderot*s 
Pcre de Famille, 

g5. The Mam of Honouk. 
Com. by Francis Lynch. At what 
time this play was written or pub- 
lished we do not exactly know, 
but imagine it must have been 
about 1/30^ or between that time 
«nd 1740, as The Indepemieni Pa- 
irioi, by the same author, came 
out in 1737. 

96, The Man of Honour. 
Com. by Wro. Davies. 8vo. 1736. 
Never acted. 

97- The Man of Modb) or. 
Sir Fo-pUng Flutter, Com. by Sir 
George Etherege. Acted at the 
Dukes Theatre. 4to.l676j 1684 j 
1693. This is an admirable play ; 
the characters in it are strongly 
marked, the plot is agreeably con- 
ducted, and the dialogue truly po- 
lite and elegant. The character of 
Dorimant is perhaps the only com- 
pletely line gentleman that has 
ever yet been brought on the 
|Cnglish stage ; at the same time 
that in that of Sir Fopling (de- 
ftigned from Beau Hewitt) may be 



tiaced the groundwork of almost 'sdl 
the Foppingtons and Petit Moiim 
which appeared in the succeeding 
comedies of that period. It is 
said, that Sir Georgia (who is sup* 
posed to have divwn young Bel- 
lair from his own character) in- 
tended the part of Dorimant as a 
compliment to the famous Earl of 
Rocliester> designing in that clia- 
racter to form a portrait of h\% 
Lordship, wherein all the good 
qualities he possessed (which were 
not a few) were set forth in the 
roost conspicuous light ; and a veil 
thrown over his foibles, or at least 
such a gloss laid on them as to 
make tliero almost appear so many 
perfections. Sir Richard Steele, 
in The Spectator, No. 65, cen- 
sures this play with some severit)^ 
and concludes his strictures on it 
in these words : "To speak plain* 
'' ly of this whole work, I think 
''^ nothing but being lost to « 
" sense of innocence and virtue 
*' can make any one see this co« 
'' niedy, without observing moT% 
'' frequent occasion to move sor- 
'* row and indiguadon, than mirth 
'^ and laughter. At the sam» 
*' time I allow it to be nature, 
" but it is natuse in its utmost 
'* corruption and degeneracy." It 
has, however, been defended by 
the celebrated John Dennis, and 
Lord Orford ; the latter of whom, 
speaking of the licentioUsindecencjr 
of the stage when this play was 
written, says, ** The same age 
" produced almost the best oome- 
" dy we have, though liable to 
** the same reprehension. The 
** Man of Mode shines as oor £nt 
*' genteel comedy } the touches 
** are natural and delicate, aod 
*' never overcharged. Unfortn- 
*' nately, the tone of the most ft-^ 
" shionable people was extreme^ 
^* ly Indelicate ; and Mrh^ Add^- 
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" son [Steele], in Tke Spectator, the name of Mr. Alexander Taste^ 

" anathematized this play> he for- *' a poet, who, in spite of defor^ 

" got that it was rather a satire on " mity, imagines every wonaea 

" the manners of the court, than " he sees in love with him/' icc^ 

*' an apology for them. Less li- It had been previoosly published 

'' centioos conversation would not in 1732, under the title of Mx. 

''have painted the age." Lord Taste, tbb Poxtical Fop, &c. 

Orford*8 Works, vol. ii. p. 315. which see. 

98. Tux I4an OP Nbwmakkkt. 104. Thx Man of Tasts. 
Comedy, by the Hon. Edward Farce, Anonymous, 17^2. This 
Howard. Acted at the Theatre piece was performed at Drury 
Royal. 4to. 1678. Scene, London. Lane, but is nothing more thaa 

99. Thk Man op Parts $ or. Miller's piece cut into a farce by 
A Trip to London. Farce, by throwing out that part of the plot 
Isaac Jackman. 12mo. 1795,Dub- which is taken from the Ecoledet 
lin. This miserable piece was Maris, and retaining only that 
acted in Crow Street Theatre. wliich is borrowed from the Frc'^ 

100. The Man of Quality, cieuses Ridicules. 

Farce, by Mr. Lee. Acted at 105. Thk Man op Ten Thou- 

Drury Lane. 8vo. 177^' A poor sand. Com. by Thomas Holcroft, 

alteration of Vanbrugb*s Relapse, Acted at Drury Lane, without 

101. The Man op Reason.* success. 8vo. 1796. Political pre- 
Com. by Hugh Kelly. Performed judices certainly operated stronglj 
at Covent Garden. 1776* This was to condemn this piece, ^i^hich wax 
acted only one night, and is not acted but seven nights. 

printed. The author of Mr. 106. The Man of the Mill. 

Kelly's Life says, " it must be Burlesque Tragic Opera. The 

" admowledged that it was in- music compiled and the words 

'* ferior to his other works, and written by Signer Squallini. 8vo. 

" was supposed to havecsu^ered 1765. A poof parody 00 The 

greatly by the misconception of Maid of the Mill. 

the actor (Mr< Woodward) who 107. The Man ofthk Woeld. 

performed the principal charac- Com. by Charles Macklin. Acted 

" ter in it.'* with great success at Covent Gar« 

i02. The Man of Taste, den, 178I. 4to. 1793. Thisplay« 
Comedy, by James Miller. 8vo. which in respect to originality, 
1735. This play was acted at force of mind, and well-adapted 
Drury Lane, with considerable satire, may dispute the palm with 
success. The plot of it is borrow- any dramatic piece that has ap- 
ed partly from the Ecole des Maris, peared within the compass of half 
apd partly from the Precieuses Ri* a centary, was received with the 
Scutes, of Moliere. loudest acclamations, in Ireland, 

103. Thx Man of Tastb. about seventeen yeari before, under 

Com. As it is acted by a summer the title of The True-born Scotch^ 

company, near Twickenham. 8vo. man, in jthree acts. In London, 

1733. Such is the title-page ; but however, an official leave for its 

the running-title b quite diBerent ; exhibition was repeatedly denied ; 

being The Poetical Fop; or, and our audiences are indebted 

The Modes of the Court, In this for the pleasure they have since 

piece Mr. Pope ia ridiculed, under derived from it^ to the death of 
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Mr. Capelly the late sub-licenser 
et' the Theatres Royal. This 
scrupulous petty placeman had 
long preferred what he conceived 
to be the bias of a court, to the 
innocent gratification of the pub- 
lic. His sagacity on a former oc- 
casion, also^. should not be for- 
gotten. He once prohibited the 
rehearsal of an opera, because 
be thought the situation of Phar- 
naces too nearly resembled that of 
the Young Pretender -j nor, till a 
minister of state interposed his 
authority, would our guardian 
eunuch of tlic stage indulge the 
k>ver5 of music with this favourite 
entertainment. — Peace to his ashes! 
He has consigned the care of his 
own works to the publisher as well 
as ostensible author of iVIr. George 
H— ge*i Letter to himself. Pro- 
vident dulness could liave dug no 
deepergrave for its literary remains. 
But to resume our subject. The 
zeception afforded to Mr. Mack- 
liin*s comedy, as well as to his own 
astonishing performance of the 
principal part in it, must have 
gratified his warmest expecta- 
tiuns. Before the conclusion of 
his epilogue had reminded us how 
much our fathers [our grand- 
fathers might ver)' well have been 
added] were delighted by the 
efforts of his youth, we felt no 
weak propension to reward the 
labours of his age. The Man of 
i/te ir&rld, indeed, began its career . 
during the last weeks of an expir- 
ing season (May lO, 1781); but 
the length and vigour of its course 
were reserved for the following 
winter. The actors, in general, 
were fortunate in the cl^aracters 
they attempted : but if words, pro- 
portioned to the exertions of Miss 
Yofunge, were at command, she 
should receive more distinct ap- 
pLiBbe : 
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'* Her woith demands it atlf 
" Pure and unmix'd on hei the sacred 

drops should fall." 
Her modes of pleasing, diversified 
with endless variety, seemed to 
have reached their highest point ; 
and, on this occasion, were invi- 
gorated by ardent zeal for the suc- 
(:ess of the meritorious veteran. 
The plot of the play is briefly 
this : a crafty subtle Scotchman, 
thrown upon the world without 
friends, and little or no education, 
directs the whole of his observa- 
tion and assiduity (in both of 
which he is indefatigable) to the 
pursuit of fortune and ambition. 
By his unwearied efforts, and 
meannesses, he succeeds; but^ 
warned by the defects of his own 
education^ he determines to give 
his eldest son the best that could 
be obtained, and for this purpose 
puts him into the hands of a cler« 
gyman of learning, integrity^ and 
honour, who, by teaching him 
good precepts, and showing hiin 
the force of good example, makes 
him the very reverse of what the 
father intended ; viz. not a man 
educated the better to make his 
court to the great, and extend the 
views of false ambition— but to 
make himself respected, indepen*- 
dent, and happy. Thus he defeats 
the views of his father, who wants 
to marry him to a lady of rank and 
fortune, but to whom he cannot 
direct his affections, and marries 
the daughter of a poor officcTj, 
little better than a dependant on 
his mother, but who lias virtues 
and accomplishments to adorn any 
situation. In short, the latter feeU 
the just consequences of an over- 
vaulting ambition ; while the sod^ 
seeking his own happiness inde* 
pendent of fortune or honours, ia 
the concluding lines, thus avow$ 
and rejoices in the principles that, 
he is governed by : 
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*' lij schcttie, tboQgb roock'd-fay ]nitvt> « 

cocpiet, andfooly 
"To thinking mimU will pro?« thif 

golden rule: 
** To til ptmaits^^bttt chiefly In a wire, 
** Not weidtb, but mofiUy noke (he 

happy life." 

'' The voice of peity^*' says Mr. 
Cooke^ <' began to bestir itaelf on 
" the first night's performance. 
'' Some young Scotchmen thought 
" italibei on their countrymen, and 
" resisted it ; but the majority of 
the audience carried it through 
with applause, and the next 
night it bad no opponents : the 
more temperate of that nation 
ai^gued very justly, < that the 
'' character of Sir Pertinax should 
'' not hart the feelings of any good 
''Scotchman; on the contrary, 
'' that, if it was a tnie picture, they 
should laugh at it, and thus en- 
courage a representation which 
only exposed the artful and de- 
signing of their cbunttymen.' 
'' Some critics, however, start 
"on^ ob|ection against this co* 
medy (and it is the only one we 
have ever heard objected against 
it) ; which is, that of the author 
making hts hero a Scotchman, 
or of any particular country, so 
as to impute national reflections ; 
" but this, in our opinion, is be- 
" ing too ^tldious ; the principal 
'' character must belong to some 
country ; and whatever country 
that was, it may be equally said to 
''receive a national inMilt. But the 
" universal rule allowed to all sa- 
tirists and dramatic writers, only 
restrains them fironi not drawing 
" their characters from too limited 
asoqrce, so as to avoid personality 
and obscurity j and to say, th^ 
any one nation does not produce 
" ridiculous or vicious chamoters 
in abundance, is « degree of 
patriotism founded more in folly 
''than in &ct.^ Beside M tins, 
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achanKStar is generally height* 
" ened by a peciSiarity of dialect. 
" An Irishnwn would lose half 
" his humour in committing hit 
** blunders without his brogue, as 
'* a Sccytchman would hb cunning 
'* without his far. The drama* 
** tist, then, is at liberty to seek 
'' his characters (subject to the 
" limitations we have laid down) 
" wherever he can find them i 
" and if he can procure sti'onger 
" colours in the provinces, he hat 
*' a right to transfer them to hit 
'' canvass for general r^resenta- 
" tion. 

" Beside the merit of this piece 
" in plot, character, sentiment^ 
" and diction, it is critiodly 
'' constructed in respect to the 
*' three unities of /seie, ptact, and 
" action. In respect to time, the 
" whole continuance of the play 
" does not take, up above eight* 
** and-forty hours j in respect to 
** place, the scene is never re* 
*' moved from the dwelling-house 
" of Sir Pertinax ; and as to the 
*' unity of action, the whole of 
'' the comedy exhibits a chain of 
'* .connected facts, of which each 
" scene makes a link, and each 
" link accordingly produces some 
" incident rektive to the cata- 
'' strophe. If many of our modem 
*' dramatic writers (as they are so 
" pleased to call themselves) would 
" consult this comedy as -a model^^ 
" they would be ashamed of drag«» 
'' ging so many heterogeneout 
'' chsuracters together so irrelevant 

to the general business of the 

scene, and which give the stage 
** more the appearance of a rori- 
'* caiure'shop, than a fiithful re- 
'< presentation of life and nuui- 
*« oers." 

Mackltn told a friend, that he 
wrote the whole (or at least d» 
fveeter part) ef tUt play at aa inn 
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In Tennyhmchf in the county of - '' contrary (says Mr. fiaker), orf- 
Wirklow. This inn was after- *^ ginal, and have no disagreeable 
M'ards purchased by Mr. Iftnry '' effect to those who eo to a co- 
Grattan, and convened into a '* medy principally with a view of 
dwelling-house. Another anec- *' being made to laughs without 
dote, respecting this play, we shall '* entering into too rigid a scrutiny 
give on good authority. The MS. ** of the adherence to dramatic 
of The True-lorn Scotchman had *' rules."— As to the originality of 
lain in the Lord Chamberlain's the piece^ Mr. Baker was mis- 
office near ten years^ and Macklin taken. It is little more than a 
despaired of getting it returned to translation of Le Detdi, a French 
bim ; when one day, dining with comedy, published under the name 
Sir netdier Norton and Mr. Dun- of Hauteroche, but generally be- 
ning, he begged their opinions, lieved to have been written by 
what a man should do to reco- Thomas Corneille, in 1672. 
ver property, when he knew by 109. The Man's the Masteb. 
whose hands it was withheld from Com. by Sir W. Davenant. ^to. 
Iiim. They advised an action of 1669. This was the last play its 
trover. *' Well," said Macklin, author wrote, being finished not 
'^ the case is my own : will you long before his dea£, which hap- 
'* two undertake my cause ?*'lliey pened in 1668. The plot of it is 
agreed, and Macklin explained borrowed from two plays of M. 
his particular wrong. The lawyers Scarron, viz. Jodelet, ou Le MaUre 
smiled at the whim of the poet $ FaUt, and L'Heriiier Ridicule, 
by personal application they got The scene is laid in Madrid, and 
the MS. restored, but with are- throughout the whole in one house, 
fusal to license it under its then It is esteemed a good comedy, and 
title, as a national reflection, was often acted with approbation. 
Macklin^ in consequence, named 1 10. T»b Man *s the Mastss, 
it The Man of the World. Comedy, ^altered from Davenant. 
108. The Man '8 be witched; Acted at Covent Garden (Jodelet 
or. The Devil to do about Her, by Mr. Woodward, the altcrer of 
Com. by Mrs. Centlivre. Acted the piece). 8vo. 1775. Miss Lee- 
at the Haymarket. 4to. no date, son, who afterwards married Mr. 
[1710.] This is by no means one Lewis, of Covent Garden Theatre, 
of the best, nor is it the worst, of made her first appearance in the 
this lady's dramatic pieces. , The character of Isabella in this play, 
language is extremely indifierenr, ill. The Mam too hard pok 
and has a very great deficiency the Master. Com. Anonymous, 
both of wit and sentiment -, but Of this play we know not the au* 
the plot is agreeably intricate and thor's name, nor anv thing more 
busy, and the thought of Faith- than that it was published since 
ful's releasing his mistress Laura the Restoration } nor do we find 
from her old guardian Sir David it mentioned any where but in the 
Watchum, by pretending to be appendix to The British Theatre. 
bewitched, as well as the incident 1 12. Tub Man With Two 
of the imagined ghost in the last Wives; or. Wigs for ever! Dram, 
act, although they are somewhat Fable, by F. G. Waldron. Mr. 
too farcical and out of probabifity, Oulton mentions this piece witii 
^ yet are^ as far as I know to the the date tf 1798 } in which yea^ 



:« 



MAR 



M A A 



k was probably acted io some pro* 
viocial theatre. Not printed^ we 
beliere. 

113. The Manusckift. Int. 
by William Lucas. 12mo. I8O9. 
Never acted. It it subjoined to 
Tke TraueU qfHumanius in Search 
rf the Temple of Happvuess: an 
Allegory. 

114. Mahcslia; or, TAeTVea- 
tkgnms Friend. Tragi-Com. by 
Mn. Ftances Bootbby. Acted at 
the Theatre Royal. Ato. I67O. 
The scene lies in France, the plot 
an iovenlion. 

115. Marcblla. Tragedy, by 
William Hayley. Acted both at 
Droty Lane and Covent Garden, 
17S9. Printed in 4to. 1784. Al- 
though not now performed, this 
play possesses, in a high degree, 
the two main springs of the tragic 
drama ; t. e. terror and pity. The 
itoiyof Marcella, thougn by some 
considered as too shocking, was*re- 
commended to Dr. Young by Mr. 
Bichardson^ as a proper subject 
for tragedy. 

116. The Mabohbs Dat. Dr. 
£ot oi three acts. 8vo. 1771. 
Printed at Edinburgh. The hu- 
mour of this piece is both local 
and temporary. The author in- 
forms his readers, that at  ' ■,, 
where the scene of the entertain- 
ment is laid, a day is devoted /or 
theiwrgesses to traverse on horse- 
back the limits of their royalty j 
this being called the riding of the 
marches, and hence the marches 
day. The characters, he adds, 
were then alive, and the publica- 
tkm intended merely for the sub- 
scribers. 

117. Mabciano ; or, T/*e Dis- 
couery, Edinburgh, 4to. 1663. 
This piece, we find by the Mer- 
curiutPubiicus, No. 2, January 15, 
1662^ was written by Mr. Wil- 
liam Clerkej and it said^ in the 



title-page, to have been aete4 
with great applause, before Hit 
Majesty's Hign Commissioner, and 
others of the nobility, at the abbey 
of Holyrud House (at£dinbttrgh)» 
on St. John*s night, by a company 
of gentlemen, of which the authot" 
was one. The scene of this play 
is laid in Florence. 

118. Mabcus Brutvs. Trag. 
by John Sheffield, Duke of £uck<- 
ingham. 4to. 1722. To enrich 
this very poor play, two of the 
chorusses were furnished by Mf . 
Pope; but they had (says thd 
editor of his works) f he usual ef- 
fects of ill-adjusted omamentii 
only to make the meanness of the 
subject the more conspicuous* 

1 19* Mabcus TuLLivsCicBRO, 
thai famous Roman Orator, his 
Tragedy. 4to. 1651. U is un<^ 
certain whether this play was eveif 
acted or not, but it is written in 
imitation of Ben J onson's Catiline* 
The scene lies at Rome ; and for 
the story, it may be tbuod io Plu^ 
tarch^s Life of Cicero, &c. Phi- 
lips and Winstanley ascribe this 
play to Fulk Greville, Lord Brook) 
but without authority. 

120.MabcusTullius Cicbbo. 

Trag. by Patsall . Who Mr. 

Patsall was, we know not) but, 
from a specimen of his tragedy, 
given in the Oxford Magasdfie iot 
January 1773, we have not formed 
a yery high notion of bb literary 
talents. The entire play (if it was 
ever printed entire) we have not 
seen. 

121. Mabpobio. Theatrical 
Satire) being a Tragi-comical 
Farce, called The Critic of Taste} 
or, A Tale of a Tub. Acted at 
Covent C^ardeu, 1736. N.P. 

122. Maboabbt or Avjoil. 
Historical Interlude, by Edward 
Jemingham. Acted at DruryLane^ 
March 11, 1777, for Miss Younge'a 

c2 
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benefit* Prom the acknowledged was acted with great success, and 
poetical merit of the author^ the was indeed tlie means of support- 
public were led to expect a more ing and reconciling the town to a 
excellent performance than this theatre* which for some time be- 
was found to be on its representa- ibre had been almost totally neg* 
tion. The plan of it is French^ lected, in favour of Drurj Lane 
formed after the manner of Rous*- house. Dr. Johnson observes* that 
aeau*s Pifgmalion, and is inter- to this tragedy Southern* at whose 
spersed with music. It will add house it was written* is said to 
but little to the fame of the au- have contributed such hints as 
thor* who has printed it in the last his theatrical experience supplied, 
editions of his works. When it was shown to Gibber* it 
' 123. Margebt; or, A worse was rejected by him* with the ad- 
Flaguetkan the Dragon. Burlesque ditionsd insolence of advising Fen- 
Opera* by H. Carey. 8vo. 1738. ton to engage himself in some em- 
This piece is a sequel or second ployment of honest labour* by 
part of The Dragon of Waniky which he might obtain that sup- 
(which see in its place) j and was port which he could never hope 
acted* with great applause* at Co- for from bis poetry. The play 
vent Garden Theatre} yet, though was acted at the other theatre i 
It has some merit* it is far from and tde brutal petulance of Cibber 
beiz^ equal to the first part. In was confuted* though per))aps not 
the collection of Carey's works* shamed* by general applause. 
in 4to. 1743* this piece is entitled Fenton*s profits are said to have 
The Dragoness, amounted to near a thousand 

124. Maria $ or* The Maid of pounds. This play was acted se- 
the Rock» Com. Op. by Anthony venteen nights the first season* 
Davidson. Th'is piece was per- and the author appears to have 
formed by Biggs's company at had four benefits. 
Lymington. 127. Mariammb. Trag. trana- 

125. Mariam*trb fairQubbk lated from Voltaire* and printed in 
OrJawRY.Trag.byLadyElizabeth Dr. Francklin's edition of that 
Carew. 4to. idld. This piece* it author. 

is probable* was never acted ; yet* 128. Mariaw. Mus. £nt. by 

considering those times and the Frances Brooke. Acted* with suc- 

lady*s sex* it may be allowed to be cess, «t Covent Garden. 8vo. 1 788. 
Wdl penned. It is written in al- 1 29. Marina. APlay^of fhree 

temate verse* and with a chorus* acts* by Mr. Lillo. Acted at Co- 

which chorus is composed of set' vent Grarden. dvo. 1738. Taken 

tines, or stanzas of sis lines* the from Pericles, Prince of Tyre, 
four first of which are interwoven^ 130. The Marinbrs. Mub. 

or rhyme alternately* the two last £nt. by Samuel Birch. Acted at 

rhyming to each other* and form- theOperaHouse*by the Drury Lane 

ing a coufJet in bass. company* 1793. N. P. This was 

126. Mariamnb. Trag. by Eli- Mr. Birch*s firstdramatic attempt^ 
jah Fenton. Acted at Lincoln's but had considerable merit ; and. 
Inn Fields. 8vo.l723. This play though originally produced only 
is built on the same stoiy with the to serve Mr. Sec^wick at his be* 
last-mentioned one) for which see nefit* it was afterwards adopted 
Josephus, book xiv. and xv. It by the house* and well received. 



21 

MAR MAR 

IM . Mabplot i oT, Tie Second and Timaretaj in The Grand Oi/rus, 

Part of the Busy Body. Cora* part ix. book 3 5 the characters of 

bjMrs.Centliyre. Acted at Drurjr Palamede and Rbodophil, from the 

Lane. 4to. 1711. This play^ like histoiy of Hooantes and Parthe- 

most second parts^ •falls greatly nia^ in the same romance^ part vi« 

fbortof the merit of the first. At book 1| the character of Dora* 

its original appearance^ however, it ltc6^ from Nogaret, in The Amu^ 

metwithconsidenibleapprobation, ^ Love\ and the hint of Melan« 

and the Doke of Portland, to whom tba*s making love to herself in 

It was dedicated, complimented the lihodophirs name, from Les Contet 

anthoreat with a present of forty dOuvtile, parti, p. 3. 

guineas. The scene lies on the 13^. Mabhiaob A-la-modb, 

Terrieni de Passa in Lisbon. Faroe. 176O. This piece was ne- 

132. Mabplot im Lisbon. C. ver printed, but was acted in the 
12mo. 1760. This is nothing winter of the above-mentioned 
more than Mrs. Centlivre's come* year, for Mr. Yates's benefit, at 
df of Marplot, or the second part Drury Lane. It was, however, no* 
of The Busy Body ^ which^ with thing more than Capt. Bodens*s 
this title, and some few altera- ilf(9&ACo»p/ecutdowntoafarce. 
tions In the body of the piece by 135. Mabbiagb at Last 5 or^ 
Mr. Henry Woodward, joint ma- The Fortunate Prince, A new 
nager, with Mr. Barry, of the The- Opera. 8vo. 1 733. Of this piece 
atre Royal, in Crow Street, Dub- we know no more than that it was 
lin, was represented at that theatre, advertised as published in Novem- 
It has been also still further pruned, her of that year. To quicken the 
and, being reduced into three«cts, sale, we suppose, it was reprint- 
performed two or three, nights, by- ed in the foUowing ydar, with a 
way of a farce, at the Theatre transposition of the two titles. 
Royal In Covent Garden. See Thb Fobtunatb Pbinck. 

133. Thb Marriage Act. F. 137. Thb MarriagbBrokbb j 
[by Charles Dibdin]. Performed or. The Pander, Com. by M. W. 
at Covent Garden. 8vo. 176I. 12mo. 1662. The plot of this 
This was extracted from Tfie piece (which is one among the 
Islanders, of which it formed th^ Ternary qf Plays) is taken from 
underplot. It was acted but three the English chronicles in the reign 
nights. of Sebert, King of the West Sax- 

134. Mabbiagb A-la-m odb. ons. The scene lies in London. 
Com. byJ. Dryden. Acted at the 138. Thb Mabbiagb Con- 
Theatre Royal. 4to. I673 $ 4to. tbact. Com. of two acts^ by 
1^1; 4to. 16^8. Though this Henry Brooke. 8vo. 1778. Not 
piece is called a comedy in the acted. Printed in the author's 
title-page, yet it might, without works, in four volumes. 

any great iinpropriety, be con- 139* Thb Mabriaob-Hatbb 

si<bred as a tragi-comedyj as it MATCtaln. Com. by T. Durfey. 

consistsof twodifierentactions, the Acted at the Theatre Royal. 4to. 

one serious and the other comic. 1^92. The high opinion the au- 

The designs of both, however, a'p- thor himself had of this piece may 

pear to be borrowed. For ex- be gatlieied from an epistle to him. 

Ample, the serious part is apparent- prefigied to it by Mr. Charles Gil- 

ly founded on the story of Sesostris don^ in which the author^ through 

c 3 
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that gentleman^ informs the public 
that fills 18 the best of all his come- 
liies ; ^et we cannot subscribe to 
that opinion. The admirable per- 
formance of a part in this play> 
however^ was what first occa- 
sioned die aflerwards celebrated 
Mr. Degget to be taken notice of 
as an actor of merit. It appears 
to have been acted six nights suc- 
cessively. See Motteux's GeniU" 
man's Journal, Feb. I691-2. The 
scene in the Park near Kensington. 
The time thirty hours. 

140. Tbb Mabriagb Night. 
Trag. by H. Lord Vise. Falkland. 
4to. 1664. This play contains a 
great share of wit and satire, yet 
it is uncertain whether it was ever 
acted or not. It was published in 
the original edition of Dodsley*s 
Collection -, but omitted in that of 
1780. 

141. Thb Marriage ofOcea- 
Nus AND Britannia. An Alle- 
gorical Fiction, really declaring 
England's riches, glory, and puis- 
sance by sea. To be represented 
in music, . dances, and proper 
scenes. Invented, written, and 
composed by Richard Flecknoe. 
]2mo. idsg. 

142. The Marriage of Sir 
Gawainb. Op. by Dr. John 
Seally. Humbly inscribed to 
those who love antiquity for its 
nonsense more than for its sense. 
Printed in The European Maga- 
zine for May and July 1782. The 
hint of this piece, which was never 
acted, is taken from Percy's Re* 
Uques of Ancient Poetry, iii. 2. 

143. f' A newe and pleasaunt 
ff Enlerlude, intitled, The Mari- 
^''agb of Witte and Science, 
*^ Imprinted at London, in Flete- 
f ' stret, neare untoSainctDunstan's 
ff Churche, by Thomas Marshe. 
f [1570.] The Players names. 
ff Native, Witte, Will, Studie, Di- 
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" ligencc. Instruction, Science, 
*' Reason, Experience, Recreation, 
'' Shame, Idelnes, Ignoraunce, 
*' Tediousncs, with three other 
" Women Singers." The date 
affixed to this piece, in the. for- 
mer edition of this work (16O6), 
was taken from Chetwood, and 
has proved to be one of his nu- 
merous forgeries. 

144. Marriage Projbcts. C. 
See Theatrical Rbcorobr. 

145. The Marriage Promisb. 
See Tbb IntriguingCourtiers. 

146. The Marriage Promise. 
Com. by John Till Allingham. 
Acted at Drury Lane. 8vo. 1803. 
There is nothing very new in the 
characters of this piece } but some 
Spirited dialogue, moral, manly, 
and impressive sentiments, and 
interesting incidents, rendered it 
v^ry successful on the stage. Tan- 
dem and Consols are characters 
that have some claim to novelty. 

147. The Married and Uk* 
MARRIED ', or. The Widoufd Wife, 
Acted at the Haymarket, Sept. 1, 
1796. Afterwards printed under 
the title of The Wat to get 
Unmarried; which see. * 

148. The Married Beau; or. 
The Curious Impertinent. Com. by 
J. Crowne. Acted ac the Theatre 
Royal. 4to. 1694. This play was 
esteemed a eood one, and was fre-^ 
quently acted with general appro- 
bation. It has, however, been 
long laid aside. The story of it 
is taken frdm Don Quixote, and 
the scene lies in Covent Garden. 
In the prefece to this piece the 
author has attempted a vindica* 
tion of himself from the charges 
brought against his morals, and the 
looseness of his writings, by some 
of his contemporaries. 

149. The Married CoaVBT. 
Com. by J. Baillie. 8vo. 1^46. 
This play was never acted^ npr 

4 ' 
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even printed till after the author's 
death. Jt is no rery contemptible 
piece^ nor hat it anj extraordi- 
nary merit; yet to the modesty 
and amiable diffidence of its au- 
thor, perhaps, was owing its not 
being published in his lifetime. 
Wereeverywri ter possessed of these 
good qualities, the town would not 
be so frequently pestered with the 
complaints of disappointed play- 
wrights, nor would so many poor 
performances force their way into 
the world from beneath the press, 
which had judiciously been denied 
access to the theatres. 

150^Thb Married LiBBSTiNB. 
Com. by Charles Macklin, 17^1. 
This play was brought on the 
stage at Covent Garden Theatre ; 
yet, after its first run, was no 
more performed, nor has yet ap- 
peared in print. A very strong 
opposition was made to it during 
every night of its run, which were 
no more than the nine necessary 
to entitle the author to his three 
benefits. Prejudice against the 
author seemed, however, to have 
been in great measure the basis of 
this opposition, which, although 
in some measure overborne by a 
stronc^ party of his countrymen, 
who were determined to support 
the play through its destined pe- 
riod, yet showed itself very forci- 
bly even to the last. We cannot, 
however, help thinking its fate 
somewhat hard; for although it 
must be confessed that there were 
many faults in the piece, yet it 
must also be acknowledged that 
there were several beauties ; and 
we own ourselves apt to believe, 
that, had the play made its first 
appearance on Drury Lane stage, 
with the advantages it might there 
have received from the acting^ 
and had the author remained con- 
cealed till its &te had been deter* 
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mined) it might have met-with-aa** 
favourable a reception as some, 
pieces which have passed on the 
public uncensured. What perhaps 
might also ajd to the prejudice ' 
against it, was a conjecture (hat 
was spread about the town, that 
Mr. Macklin, in his character of ' 
Lord Belville, had a view towards 
that of a nuin of quality then • 
living and extremely well known; 
but this, we imagine, must have 
been merely conjecture. v 

151. The Married Man. C. » 
by Mrs. Inchbald. Acted at the 
Haymarket. 8vo. 1739. This 
piece is in three acts, and is taken ' 
from Le Philasophe Marti of Des« 
touches. It was well received. 

152. Thb Marribo Philoso- 
pher. Com. by John Kelly. Acted 
at Lincoln's Inn Fields. 6vo.l732. 
This is a translation of the same 
piece of Destouches. 

153. Marry, or do worsb. 
Com. by W. Walker. 4to. 1704. 
This piece was acted at Lincoln's 
Inn Fields, and revived in 1 747 ; 
but with little encouragement* 
Scene in London. 

154. The Marshal OF LuxBMx 
boue«, upon his Dbath-bbd« 
Tragi-Com. Done out of French. 
l2mo. Said in the title-page to be 
printedatCoUen 1^95; and reprint- 
ed in 1710, with a frontispiece. 

155. Marshal OsRici. Play, 
by Thomas Heywood. Acted in 
1602. Not printed. In this piece 
Heywood had the assistance of 
Wentworth Smith. 

156. The Martial Maid. See 
LovB*s Curb. 

157.. The Martyrdom of Ig- 
natius. Trag. by John Ga m bold. 
9vo. 1773. This tragedy was writ- 
ten in the ye«ir 1740, more than 
thirty years before it was publish- 
ed. By the strong recommenda- 
tion of the Rev. Mr, Milner^ this 
c4 
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ptaf, dfghtly idtered, wfts got np 
by Mr. Tate Wilkinson, and acted 
at Hull, Dec. 29, 1781 , the part of 
St. Ignatius being performed bj 
Mr. Stephen Kemble. It is, how- 
ever, more pious than poetical. 

156. The Masttr*d Soloibr. 
Trag. by Henry Shirley. Acted 
at Dnsry Lane. 4to. 1638. This 
play met with very great applause, 
but was not published till aner the 
author's death. The plot is taken 
from history, during the time of 
the eighth persecution ', for which 
sde Baronius, &c. 

159. Marie Magdalbnb. A 
Mystery, written in 1512. In this 
piece a heathen is introduced ce- 
lebrating the service of Mahound, 
who is called Saracenorumfortissi- 
mu8 ; in the midst of which he 
reads a lesson from the Koran, 
consisting of gibberish, much in 
the metre and manner of Skelton. 
In the same performance, one of 
the stage-directions is, ** Here en- 
«' ters the prynse of the devylls in 
" a stage, with hell ondemeth the 
*' stage." MS. Digb. 133, in the 
Bodleian Library. 

160. A New Enterlude, never 
before thtsTyme imprinted, en- 
treating of The Life and Rb- 
PBvrrAUNCB OF Marie Magda- 
cene : not only godlie^ learned, 
and frui^efbil, but also well fur- 
nished with pleasaunt myrth and 
pastime, very delectable for those 
which shall heare or reade the 
same. Made by the learned clarke^ 
Lewis Wager. 

' The Names of the Players. 

Infadelitic.the Vice. The Lawc. 

WarLe Magdalene. Knowledge of 

Pride of Life. Sinoe. 

euptditie. Christ Jesus. 

Canall Concupis- Fayth. 

cence. Repcntauncc 

Simon the PhaTisIc. Justification. 

MaticiousJudgemcnt. Love. 

' Fotire may casely play this Ea- 
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terlode. Amprioted at Londoti, by 
John Charlewood, dwelling in 
Barbican^ at the signe of the 
Halfe Eagle and the Key. Anno 

J567. 

161. Makt Qi^fesn OP Sckyf- 
LAKD. A play under this title was 
advertised, among others, as sold 
byWellington»inSt.PaursChurch- 
yard. in 1703. 

103. Mart duisair op Scots. 
Trag. b^un by Philip, Duke of ' 
Wharton, but left un6nished. Lady 
Maty Wortley Montague, wrote an 
Epilogue for it, which a pub- 
lished among her Poems. Of the 
play, Mr. Walpc^ tells us, no 
more than these four lines now 
remain : 

" Sure were I free, and Notfolk were a 

prisoner, 
" I 'd fly with more impacienoe to his 

, arms, 
** Than the poor Israelite gaz'd on the 

serpent, 
^* When life was the reward of crepy 

look." 

163. Mart Queen of Scots. 
Trag. A play with this title is in 
Mr. Stephen Jones*s possession in 
MS. bound in a volume with Dr. 
Francklin's two printed trage- 
dies, and bearing internal evidence 
of having been written by him. 
Indeed, a confirmation of the fact 
may be deduced from a reference 
to The European Magazine, vol. v. 
p. 178. 

1^4. Mary Queen op Scots. 
Trag. by the Hon. John St. John. 
6vo. 1789. The unities of time 
and place are greatly violated in 
this play ;* nor is that fault com- 
pensated by any thing striking in ' 
the incidents, characters, or dia- 
logue. It was several times acted 
at Drury Lane theatre, and with 
applause; but never became po- 
pular, notwithstanding all the ex- 
ertions of Mrs. Siddons^ who re«- 
preseoted the ^ueen. 
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169. Mabt Qubbk of Scots, dat^ter of Lord Montacote. fif 

An Historical Tragedy, or Dn^ G«^eC»a8Coigne. SeoGflscoigoe's 

aaatic Poem, by Mrs. M. Deverelli Works, p. 43, cd. 1587. 

tro. 1792. Of this lady's poeti^ 171. •• The Descriptioo of a 

ire subjoin a short, but perhaps '* MAf ctut, presented before the 

sufficient, specimen : *' Kinee's Alajestie, on Twelfth* 

««a.A#ary. Eaith's summit of bliss •' Night, in honour of Lord Hayes, 

1 've long fthsce reacb'd ; " and hit bride*daoghter andlieir 

** New 19 misery chain'd, esiph state I «< to the Honourable the Lord 

retrospect.'* «♦ Deonye; their marriage having 

1^. Mart Stewart, Qubbn «' been the same day at Court so« 
OF Scots. An Historical Dranuu ** lemnized. By Thomas Cam- 
Never acted. 8vo. 1801 ; £din- «' pion. Doctor of Physic." 4to. 
burgh. Though frequently incor* 1607. 

rect in composition, and deficient 172. A Masour, a Description 

m dramatic efiect, this tragedy is of, with the nuptial songs at the 

not without some claim to praise. Lord Viscount Haddington's mar- 

Tbe aentimenla are often energe- riage at Court, on Shrove-Tuesday 

tic, and suitable to the characters at night, I6OS. By Ben Jonson. 

by whom they are expressed ; and Fol. l640 } 8vo. 1756. 

the author in many places evinces 173.THRMAsauB ofQubbnbs, 

a knowledge of the human heart, celebrated at Whitehall, Feb. 2, 

167. Mart Stuart. A Tra- 1609. ByBenJonson. Fol. 1 640 ^ 

gedy, by Frederick Schiller. Trans* 8vo. 1756. 

lated by J. CM. 8vo. [1801.] 174. '' Thb Masaub of the 

Thu piece is certainly one of the '' Innbr Trmitlb and Grayb*s 

wont that the pen of Schiller has ** Inn, Gratb's Innb and thb 

produced* The stosy is a viola- " Inner Tbmplb; presented be« 

tion of historical truth i the cha^ '* fore His Majestie, the Qoeene's 

racter of the heroine is degraded ; '' Majestie, the Prince Count ^« 

and the whole is ibrced and un« ** latino and the Lady Elizabeth, 

natucal. There are, however, ''their Highnesses, in the Banquet* 

some few sentiments which are *' ting House, at Whitehall, on 



and dignified. The trane- '< Saturday die twentieth day of 

iatioQ b harsh uid uapeetical. It '« Febroarie I6l2.** By Francis 

was never acted. Beaumont. 4ta. no date j 8vo, 

l€i. Mary Stuart. Dnim. 1/78. T^ masque was repre- 

Poem, by James Gnihame. 8vo. sented with the utmost splendour 

printed in a second volume of and fl9^;nifioence, and at a great 

Poems, 180 • expense to both the societies. By 

1^. A Masaub. By R. Govell. Dogdale's Origmes JuriSciaies we 

One of those destroyed by Mr. learn^ that at Gray's Inn the readers 

Warburtoo's servant. on this occasion were assessed at 

170. The Device of a MAsauB 4/. each ; the ancients, or such as 

for the Ktghi Hon. Visoount Mon* were of that standinc^, at 2/. lOf . 

tacnte, pronounced 00 accounted each; the barristers 2i. apiece; and 

the marriage of his Sonne and bei,re the students 20$. each; out of 

to the daughter of Sir W. Dormer; which so rauch was to be taken as 

mid the marriage of the son and she Inner Temple did then allow, 

heirn of Sir W. Dormer to tbc 175. The Description of a 



26 

MAS MAS 

Ma8K1» presented in the Ban- 380. The Masavk br tub 

qoetting Roome at Whitehnll, on Gypsies. ByBenJooson. 12qio« 

St. Stephen's Night last^ at the \640, Printed with the translation 

marriage of the ilight Honourable of Horace's Art of Poetry. This 

the Earl of Somerset and the piece was thrice presented before 

Right Noble the Lady Frances King James the First; at Burleigh 

Howard. Written by Thomas on the Hill, next at Belvoir CasUe> 

Campion. London : Printed for and lastly at Windsor, in August 

Lawrence Lisle; dwelling in Paules 1621. In subsequent editions it is 

Church Yarde, at the Signe of the called A Masque of the metamor-^ 

Tyger's Head. 4to. i6l4. phoied Gypsies. Fol. l640', 8vo. 

176. The MasqIje of Flowers. 17^6. 

Anonymous. 4to. i6\4. This 181. A Masave of Owls at 

masque was presented by the gen- Kenelwoeth. Presented by the 

tiemen of Gray*s Inn, at the Court ghost of Captain Cox mounted on 

at Whitehall, in the Banquetting his hobby-horse, 1626. By Ben 

House, upon Twelfth-Night 1613, Jonson. Fol. 1640 i Bvo. 1756. 

and was the last of the solemnities 1^2. A Royal Masoub of the 

and magnificences which were four Inns of Court. Performed 

performed at the marriage of the about AUhoUandtide, 1633. AacH 

£arl of Somerset with the Lady nymous. Of this masque a very 

Frances, daughter to the £arl of full account is giveninWhitlocke's 

Suffolk. Memorials ofEngUsh Affairs, p. 1 8« 

177' A Masauc op the two But whether this piece itself was 
HoNouEABLB HousBs, OR IvNs ever prmted, we know not. 
op Court, the Mkodl^ Tem- 183. A Masaub, presented at 
PLE, AND LiNCOLN^s Inn ', pre- Ludlow Castle, 1634, on Michael* 
sented before the King at White- masse Night, before the Right 
hall, on Shrove-Monday at night. Honourable John, £arl of Bridge- 
Feb. 15, 1 6l3> by Geo. Chapman . water. Viscount Brackiy, LordlVe- 
4to. no date. This masque was sident of Wales, and one of His 
written and contrived for the cele^ Majestie*s most honourable Privie 
bration of the nuptials of the Count Counsel. By John Milton. 4to. 
Palatine of the Rhine with the 1^37; 8vo. 1645. The greatest 
Princess Elizabeth. The machinery of Milton*s juvenile performances 
and decorations . were by Inigo (says Dr. Johnson) is The Masque 
Jones. From Dugdale's Orpines of Comus, nor does it afford only 
Juridiciales, p#340, we find that a specimen of his language; it 
this masque cost the Society of exhibits likewise his power of de- 
Lincoln's Inn no less than 2400/. scription, and his vigour of senti- 

178. A MAsauB, presented at ment» employed in the* praise and 
the House of Lord Haye, for the defence of virtue. A work more 
entertainment of Le Baron de truly poetical b rarely found ; al- 
Tour, the French ambassador, on lusions, images, and descriptive 
Saturday, Feb. :>2, 1617. By Ben epithets, embellish almost every 
Jonson. Fol. 1617 ; 8vo. 1756. period with lavish decoration. As 

179. The MASauE of Au- a series of lines, therefore, it may 
ouREs, with the several Anti- be considered as worthy of all the 
masques ; presented on Twelfth* admiration with which the votaries 
JJight, 1621. By Ben Jonson. have received il. 

i^to. 1621 } fol. 1640; Svo. 175(5. As a drama it is deficient. The 
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iction 18 not probable. Acnas^ue* be In danger, and hoped that ehe 
io those parts where mipematural is not in danger, the £lder makea 
intervention is admitted, mast in- a speech in praise of chastity, and 
deed be given up to all the freaks the Younger finds how fine it is to 
of imagination ; but, so far as the be a philosopher, 
action is merely human, it ought Then descends the Spirit in form 
to be reasonable J which caik hardly of a shepherd ^ and the Brother, 
be said of the conduct of the instead of being in haste to ask his 
Brothers ; who, when their sister help, praises his singing, and in«» 
sinks with fatigue in a pathless quires his business in that place, 
wilderness, wander both away to- It is remarkable, that at this in-* 
getfaer in search of Kernes too far terview the Brother is taken with 
to find their way back, and leave a short fit of rhyming. The Spirit 
a helpless lady to all the sadness relates, that the Lady is in the 
and danger of solitude. This,' power of Comus; the Brother mo- 
faowever, is a defect overbalanced ralizes again; and the Spirit makes 
by its convenience. What deserves a long narration, of no use because 
more reprehension is, that the pro- it is false, and therefixre unsuitable 
logoe spoken in the wild wood by to a good being, 
the attendant Spirit is addressed to In all these parts the language 
the audience ; a mode of com- is poetical, and the sentiments are 
munieation so contrary to the na- generous ; but there is something 
ture of dramatic representation, wanting to allure attention, 
that nD{ireoedents can support it* The dispute between the Lady 

The disoourae of the Spirit is too and Gomus is the most animated 
long I an objection that may be and afiecting scene of the drama, 
made to almost all the following and wants nothing but a brisker 
speeches : they have not the spright- reciprocation of objections and ie« 
liness of a dialogue animated by plies to invite attention and de- 
reciprocal contention, but seem tain it. 

rather declamations deliberately The songs are vigorous, and fiiU 
composed, and formally repeated, of imagery ; but they are harsh in 
on a moral question. The auditor, their diction, and net very musi- 
therefore, listens as to a lecture, cal in their numbers, 
without passicM), without anxiety. Throughout the whole, the fi« 

The scHig <^ Comus has airiness gures are too bold, atid the lan« 
and jollity ; but, what may rei- guage too luxuriant, "for dialogue, 
commend Milton's morals as well It is a drama in the epic style, in- 
as his poetry, the invitations to elegantly splendid, and tediouMy 
pleasure are so general, that they instructive. See Tr« Oi.x) Wivxi 
excite no distinct images of cor- Talc. 

ropt enjoyment, and take no dan?- It has been observed, that The 
gerous bold on the fancy. FuUhful Shepherdess of Beaumont 

The following soliloquies of Co- and Fletcher not only afforded our 
mos and the Lady are elegant, but author the first hint of this masque, ' 
tedious. The song must owe much but that several brilliant passages 
to the voice, if it ever can delight, of Comus are imitated from that 
At last the Brothers enter, with too excellent performance, 
much tranquillity ; and when they 184. A Masks, presented at 
i^ave feared lest their sister should Hunsdon HouffCj by Thomas Hey« 
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wood. Printed among his ^ Plea* 
'* sant Dialoguet and Dramas, le- 
«« lected oat of Lucian, Erasmus, 
'' Textor,Ovid,'vacc. 12mo.l637. 

185. A MAsaiTB, presented at 
Bretbie in Derbyshire, on Twelfth- 
Night, 1639, by Sir A^ton Co- 
kain. 12mo. 1^5$. This piece is 
printed in the body of its author's 
poems. It was presented before 
Philip, the first Earl of Che^r- 
field, and his Countess; two of 
their sods acting in it. 

186. A Masovb, written at 
Lord Rochester's request, for his 
tragedy of Falentvtian, by SirFran- 
cis Fane. This is primed in Mr. 
Tate's Poemi ly several Hands, 
8vo. 1685, p. 17- The soene is a 
grove and forest. 

187. A MA&avE in the Opera 
of The Prophetess, by Thomas Bet- 
terton. Ftinled with that piece. 

188. Tub MASauB OF Patriot- 
ism AND Truth ; or. The Court 
FeoL As It was presoited before 
the— ^8 Majestte, in Ohdstmaa 
holidayB, at theCowt «f   -'« 
Pnformed by His Majeatie'a 8er« 
▼ants. A political Satire, £oraa- 
in^ Nos. 57 and 58 of 7^ »^esi' 
mtmter JokrneU, December 1742. 

189. A Masoctb, in honour of 
the nuptials of their Royal High- 
nesses the Prince and Princess of 
Wales. 890.1795. See J A OK OF 

NaWBURT. ' 

190. A Masoub. By Charles 
Leftl^. Printed in vol. ii. of The 
Poetical Register for 1802. 

191. Tub Mascived Fribxd. 
Com. Acted at Covent Kaarden, 
May 10, 1803, ibr the benefit of 
Mr. Knight. Net printed. It was 
only HokroA's JhspHciiy reduced 
to three acts. 

192. TUBMASCtUBRADB* CotB, ^ 

by Charles Johnson. 8vo. N. D. 
[1719.] Apted at the Theatre 
'jloyal in Drury Lace. This co# 



medy was represented at the same 
time that Sewel's Sir Walter Ra^ 
Ifigh was performmg at Lincoln's 
Inn Fidds. At the conclusion of 
the Epilogue to the latter are 
these lines : 

** Wit cannot &11 so fast as Folly rises ; 

*' Witness the Mafquerede— at double 
pi ices. 

*' Yet, if jou are not pleas'd wiA what 
we 've play'dy 

« Go sec old Stiirley drest in Masque- 
rade." 

This alludes, we suppose, to 
Shirley's Lady of Pleasure, firom 
which some parts of this coooedy 
inay appear to have been borrow- 
ed. This play was acted only six 
nights ; yet is not without some 
degree of merit. The characters 
of Mr. Ombre, and Lady Frances 
his wife, in many particcdars, bear 
a more than gennai resemblance 
to the subsequent more sucoeasful 
efibrts of Mr. Oibber in Lofd and 
Lady Towidey. 

198. Thb Masausbade; or. 
An Evening's Intrigue. A Farce, 
of two acts, by Benjamin Griffin. 
l2mo. 1717. This was performed 
at Lincdn's Ion Fidds, with soma 
success* 

194. Thb MAsauBBAAB ; or. 
The Humorous Cuckold SeeTni 

MbBBT MASaUBBADEBS. 

195. MASaUBBADB DU ClBL. 

A Masque, presented to the great 
Oueen of the little World. A 
celestial map, representing the true 
site and motions of the heavenly 
bodies, through the years 1639, 
1640; 8lc. by i. S. [i.e. J. Sadler.] 
4to. 1640. 

J 96. Tkb Massacbb of Paris, 
with the Death of the Duke of 
Guise. Trag. by Christopher Mar- 
ioe.* 8vo« without date. This play 
is upon the same story with the 
last-mentioned one, .but takes in 
a larger soopewith napeot to time) 
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bepmiing with the anfortonate Mr. Angd and Mrs. Long in tht 

nuuTiage between the king of drama, who had at that time been 

NsFarre and Margoerite de Va- dead some yean. Ithadnosaoceu. 



kia, sister to Charles IX. which 
was the primar^r occasion of the 
manacre, and ending with the 
death of Henry III. of France. 
This play is not divided into acts, 
yet it is £ir firom a bad one, and 
might probably furnish the hint to 
Mr. Lee. 

197- Thb Massacre op Paris. 
Tnjgedy, by Nat. Lee. Acted at 
the Theatre Royal. 4to. 16^. 
The plot of this play is founded on 
the bloodjr massacxe of the Pro- 
testants, which was perpetrated at 
hiris, on St. Bartholomew's day, 
1572, in the reign of Charles IX* 
for the particulars of which see 
De Serres, Mezeray, te. The 
iceoe, Paris. It has been truly 
obierved, that without some inte- 
reiting private story, the subject 
is too shocking for an audience. 
Mercier, in his Buhop of lAmux^ 
has hit upon exactly the method 
to give it efiect. He supposes a 
ftotestant ^mily protected by a 
Cstholic bishop, who risks his 
Btuation and his life for their sue* 
coor; in consequence of which 
the soldiery revoit firom their in* 
exorable duty, and a stop is put 10 
the ravages of Charles IX* and 
his profligate court* 

108. Thr Famous History 
OP THE Rise and Fall op Mas- 
SAViBLLo, in two parts. By 
Thomas Durfey. 4to. 170O) se- 
cond part, iGgg. This is on the 
■ame story as The ReMHon of Na^ 
pla, and partly borrowed from it. 

199. Master Anthony. Com. 
by the Earl of Orrery. 4to. J690. 
^nwugh this piece bears the above 
date, yet it appears to have been 
acted many years before, at the 
Duke*s Theatre, in Lincoln's Inn 



200. Master Turbulent; or. 

The MeUmcholks. Comedy, Ano* 
nymous. 4to. 1682. Tfcie scene 
of thii play is laid in Moorfields. 

201. A Match at Midniokt. 
Com. by William Rowley. Acted 
by the children of the Revels. 4to. 
1633. D. C. Part of the plot of 
this pleasant comedy, viz. the de* 
sign of Jarvis*s hiding Bloodhound 
under the widow's bed, is the 
same as an old story in TkeEnglish 
Rogue, part 4. chap. 19. 

202. Matchavell [Macbia- 
vel]. a Play, so called by Hen* 
slowe, was acted Mardi 2, 1591. 
Not now known. 

203. A Match for a Winow; 
or. The Frolics of Fancy. Com, 
Opera, by Joseph Atkinson. 8va. 
1 788. Acted in Dublin. 

204. The Match-maker fit- 
teo ; or. The Fbrtune^Hwiien 
rightly served. Com. l2mo. 1718, 
This play was intended for the 
stage, but not accepted by the 
pertbrmers. Nor, if it had, could 
it have stood a chance of favour 
with the public. The language, 
though far from being low or de<t 
void of understanding, yet is heavy, 
declamatory, and unadapted to co- 
medy; and the characters show 
the author to have made no very 
strict obsen'ations on those distin- 
guishing featut^es of the mind 
which mark out the varieties of 
nature's oddities. Yet there is 
somewhat in the plot which is. ori* 
ginal, and capable of being ex- 
tended on to advantage, viz. the 
circumstance of the designing 
guardian of a woman of no for- 
tune, who having, by the assist- 
ance of her own artifices, and the 
spreading a belief of her being 
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connderable soms by selling his 
consent by turns to several difierent 
fortune-bunters, and tricked them 
ali into the just panishmeni of ri- 
diculons and improper matches, 
is himself at last entrapped into 
marriage with the girl herself. 
Such a desi^n^ executed by an able 
band, enlivened with justly drawn 
characters, and adorned with pleas- 
ing and dnimatic dialogues, might 
produce a piece not undeserving 
the approbation of the public. It 
is dedicated to Mother Wilson, of 
Wild Street, Countess of Drury, 
under the character of Surly her 
chaplain. This Mother Wilson 
appears to have been a bawd of 
repute at that time, and probably 
might have misused the author. 
Yet there seems to be but very 
little connexion between those 
private occurrences, and the gene- 
ral design of the piece. 

205. Matck-ma&ing ; or, *Tis 
a wise Child that knows its own 
Father. Com. Acted at Covent 
Garden, May 1S08, for the bene- 
fit of Mrs. C. Kemb!e. This piece^ 
though hastily prepared for the 
occasion, had considerable hu- 
mour, and was well supported by 
the performers. Report ascribes 
it to Mrs. C. Kemble herself. Not 
printed. 

206. Match mb in London. 
Tragi-Com. by Thomas Dekker. 
Presented first at the Bull ) St. 
John's Street, and aAerwatds at 
the private house, in Drury Lane, 
called the Phcenix. 4to. 1631. 
Scene, Spain. This is esteemed 
a good play. 

207. Matilda. Trag. Of this 
we know no more than the name, 
and that it was written in the reign 
of Henry VII. both which we ga- 
ther from the index to Jacob's 
Poetical Register, where alone we 
find it mentioned^ but without any 



reference to the body of the book, 
or any fiirther particulars relating 
to it. If, however, the last cir- 
cumstance be true, it will render 
it the very earhest dramatic piece 
we know any thing of in tbese^ 
kingdoms, as that monarch died in 
1509. 

208. Matilda. Trag. by Dr. 
Thomas Francklin. Acted, with 
great applause, at Drury Lane. 
8vo. 1775. This is almost a 
translation of Voltaire's Due de 
Foix. 

209. Matilda. Drama, in &vt ' 
acts. Translated by Eleanor H — , 
from the French of M. Monvel. 
Printed in Tke Lady's Magazine, 
for 1803. The original of this 
piece is founded on a French 
translation of Mrs. Inchbald's 
Simple Story. 

210. Matilda. Trag. by J. 
Delap, D. D. Printed at Lewes^ 
8vo. 1803. Never acted. 

211. A Matrimonial Break- 
past, fiorl. by B. Walwyn. Per- 
formed at the Royalty Theatre. 
The music by Reeve. 8vo. N. D. 

212.ThrMatrimonialTrou* 
RLE, in two parts, by the Duchess 
of Newcastle. Fol. 1662. The first 
of these is a comedy, the second a 
comi-tragedy. 

213. Matrimony 5 or^ The 
Sleep Walker, A petite piece, 
firom the French. Acted at Co« 
vent Grarden, April 26, 1798, for 
Mn. Abington'a benefit 1 but ne* 
ver printed. 

214. Matrimony. Petit Opera, 
altered from the French, by Jamea 
Kenney. Acted with great socn 
cess, at Drury Lane. 8vo. 1804. 
[See Adolfhus and Clara.] 
The plot is single and entire 1 
about two hours may be suppoaed 
to elapse during the action, and 
the scene never once changiss. 
The piece presents much both to 
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Interest and amuse. The mar- 
ried couple's complaints against 
each other to the governor — their 
pettishness on their first meeting 
—their gradual advances to kind- 
ness— and their distress on being 
separated, are well sustained ; and 
io the last act, their joint and firm 
refiisal to accept of liberty at the 
price of separation; had an excel- 
lent effbd. The author was great- 
ly indebted to the acting of Mrs. 
Jordan and Mr. Ellbton. The 
music by Mr. King. . 

215. Thb Mausoleum. Com. 
by William Hayley. 4to. 1784. 
'Hie incidents of this piece, which 
n in rhyme, are farcical and im- 
probable; but the characters are 
strongly drawn and well discrimi- 
nated. Never acted. 

216. The' Mawe (a Game at 
Cards). A Play of this name is 
recorded in Henslowe's list, as 
having been acted, Dec. 14, 1594. 
Not now known. • 

217. Maximian. Trag. taken 
from Comeille, by Liady Sophia 
fiurrell. 8vo. 1800. Never per- 
formed. This play, though found- 
ed on that of Ccorneille, is not to 
be considered as a mere translation. 
Her LadjTsbip's diction, however, 
thoogh generally correct, lacks 
the fire and force of the original. 
A lemarkable anachronism has 
escaped her Ladyship. A clock 
strikes ten, and a man looks at his 
watch I but neither clocks nor 
watches had been thought of in 
the time of Maximian. 

218. "May Day. A witty Co- 
medy, by George Chapman. Sun- 
dry times acted at Black Friars. 
4to. 1611. 

219. May Day -, or. The LiliU 
Gypsey. Musical Farce, by David 
Giarrick. Acted at Drury Lane. 
6yo. 1775. This was a dramatic 
trifle, and had some success. U 
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also mtroduced Miss Abrams, ^ 
young Jewess, to the public as a 
singer. 

220. The Mayor op Garret. 
A Comedy, of two acts, by 
Samuel Foote. Performed at the 
Theatre in the Hayroarket, 1763. 
Printed in 8vo. 1764 5 1769. 

In this very humorous and en- 
tertaining piece, the character of 
Major Sturgeon, a city miliiia offi- 
cer, is highly wrought up, and was 
most' inimitably performed by Mr. 
Foote, with prodigious applause. 
This piece, however, is not so 
entirely new in all its parts, as has 
generally been thought j for those 
who will take the trouble to turn 
to Shad well's excellent comedy, 
called Epsom JVells, will, we 
think, discover in Bisket and Frib- 
ble, with their respective wives, 
the origin of the Sneaks and 
Bruins, 

221. Tbe Mayor of Quin- 
BORouou. Comedy, by Thomas 
Middleton. Acted at Black Friars, 
4to. 1661.' D. C, This play was 
often performed with great ap-» 
plause. Tbe plot is taken from 
Stow, Speed, &c. in the reign of 
Vortiger; and the author has iq- 
troduced into the piece several 
dumb shows, the explanation of 
which he puts into the mouth of 
llainulph, monk of Chester, whose 
Polychronicon he has pretty closely 
fbllovp \, 

222'.' Measure for Measure. 
A Play, by William Shakspeare. 
Fol. 1523. This is a roost admir- 
able play, as well with respect to 
character and conduct, as to the 
language and sentiment, which 
are equal to any of this inimitable 
author's pieces. The Duke*s soli- 
loquy on life, and the pleadings of 
Isabella, for her brother*s pardon, 
with Angelo, as well as Claudio's 
own arguments with his sister, (o 
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yield herself up for hii preservs- This is the sane [day as the^irek 

tioD^ and her reply to them, ai^ going, only trenshited by a difieD> 

master-pieces of eloquence and ent hand, and with an alteration 

power of language. The play is of the chorus to the first act. 
still frequently performed, and al« 227. Mboia. Trag. byChariea 

ways with assured approbation. Johnson. Acted at Drury Lane. 

The plot is built on a novel of 8vo. 1731. The preface consitiB 

Cintliio Giraldi, Dck:. 8. Not. 5. almost entirely of eon^laints of 

The scene lies at Vienna. the ill treatment this play met . 

Dr. Johnson sa3rs, '* Of this with from a set of gentlemen be- 

** play the light or comic part is longing to the Inns of Court, who 

*' \ery natural and pleasing; but came determined to condemn it 

" the grave scenes, if a few pas- unheard. There are also a few 

^' sages be excepted, have more strokes at Mr. Pope, who, in Tke 

*' labour than elegance. The plot Dunciad, had, it is said, without 

** is rather intricate than artful, provocation, introduced the au- 

'* The time of the action is iode- tbor iuto that satire (Bot see 

"finite^ some time, we know not Th« Sui^taness). The part of 

*' how much, must have elapsed Medea was performed by Mra. 

'* between the recess of the Duke Porter ; Jason, by Mr. WUks. 
'' and the imprisonment of Clau- 228. Mbdsa. Trag. by Richard 

^' dio ; for he must have learned Glover. -4to. 1761 1 8vo. 1762. 

'< the story of Mariana in his dis- This play was not written with a 

*' guise, or he delegated his power design for stage-reptesentation, be* 

'' to a man already known to be ing professedly formed after the 

^* corrupted. The unities of ac- model of the ancients, each act 

'* tion and place are ^sufficiently terminating wfth a chorus. The 

'^ preserved." author has indeed shown a good 

223. Measure for Measitrx. deal of erudition and a perfect ac- 
Com. by Shakspeare, revised by quaintance with the ancient daa* 
J. P. Kemble, and now first pub- sics. Some parts- of his language 
lished as it is acted at Covent are poetical, the sentimental paa- 
Garden. 8vo. 1803. sages forcible, and the drdo ver^ 

224. Measure FOR Mbasurb; borum, though somewhat stiff, 
or. Beauty the best Advocate, yet not pedantic or tuipd. - 
Com. by Charles Gildon. Acted Nevertheless, there is a languid 
at Lincoln's Ino Fields. 4io. 1 /CO. coldness that runs through the 
An indifferent alteration of Shak- piece, and robs it of the great ea- 
speare*8 Measure for Measure, sence of tragedy, pathetic power. 

225. Mbdba. Tragedy, by Sir The whole is declamatory, and 
Edward Sherburne. 8vo. 1648 ; tlie author seems to have, kept the 
8vo. 1701. This is only a trans- Medea of Seneca very constantly 
lation from Seneca, with annota- before his eyes ; and it must be 
tions ; but never intended for the apparent to every one of but or* 
stage. To it is annexed a trans* dinary judgment, that long de* 
lation of Seneca*s answer to Lu- clamations, pompous invocations 
cilius*8 quer}% Why good men of ghosts, and powers of witch- 
suffer misfortunes ? craA, and choruses composed in 

226. Medea. Trag. by John the uncouth measure of iambic, 
Studly. 8vo. 15€3 ; ^to. 1^81, dithyrambic^ &c« are by no meaHs 
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adapted to the j^h'ioo of the Eng- which CorneiUe has followed, in 
lisb stage. If it should be u]gc^> preference to the chaste simplicity 
that these kinds of pieces are not of Euripides. The scene is in 
written for the theatre, but for the the vestibule of the palace of Ja- 
closet, we cannot think even that son, at Corinth, 
excuse obviates the objection, or 231. Mboea. Trag. translated 
dears an author who writes in from Euripides, by Michael Wod- 
this manner from the charge of hull. Svo. 1782. 
afiectation or singularity, any 232. Mbdba and Jason, fial* 
more than it would avail a man let tragi-comique, acted at the 
who should dress himself in the Haymarket, 1781, burlesquing it 
short cloak, trank-hose, &c. of celebrated Italian performance of 
King James the First's time, and the same name, at the King** 
though he paid and received visits Theatre, and well received, 
in this habit, should plead, by way 233. A Medicine fob a cukst 
of apology, that he did not choose Wipe. Play, by Thomas Dekker. 
to dance in it at an assembly, or Acted, 1(JQ2. Not pr'mted. 
go to court on a birthday. And, 234. TiIe Medley j or, Har^ 
Indeed, we can perceive no juster lequin have at all. Pant. Acted 
reason for our clothing our Ian- at Covent Garden, 1778. 
guage, than for the decorating our 235. The Meeting of thb 
persons, after the fashions made Company ; or. Bay ess Art of 
use of two thousand years ago. Acting, Prelude, by David Grar- 
Taste is periodical and change- rick. Acted at Drufy Lane, at the 
able; and though it may not al- opening of the Theatre in 177"^^ 
ways be absolutely right, it is very and well received. Not printed, 
iddom totally wrong; and con- 236. Mblicerta. An heroic 
sequently a compliance with it, in Pastoral, by Ozell. This is only 
a moderate degree, will ever be a translation from a piece of the 
less blameable than an opposition same name by Moliere, who wrote 
to it, which has not some very the original at the command of 
peculiar advantages of convenience the French king, whose impatience 
or pleasure to urge in its excuse, would not wait for the finishing 
M^dea was aeveral times perform- it; so that it wns acted in an im- 
ed at Drury Lane and Covent Grar- perfect state at VersaiUes, in which 
den, for Mrs. Yates's benefit. condition it remained ever after^ 

229* Mbdba. Op. by fienj. the author, we suppose, not think- 
Stillingfieet. Printed, with three ing it worth while to complete it. 
oratorios, in an 8vo. volume 5 but 237. Mblitb. Com. translated 
never pobiished. from Corneille. 12mo. 1770. 

230. Mbdba. Trag. translated 238. Melocosmiotes. Interl. 
fiom £uripides, byA. Potter. 4to. Performed at Covent Garden, 
I7S1. This seems to have been a 1796. Not printed, 
fiuronrite subject wilh the ancients. 239. Melpomene's Ovbb^ 
Ennius /tnuaslated this piece into thbow ; or. The Comic Musi 
I^tin i ,Ov4d wrote a tragedy on Trkimphant, Mock Masque, by 
the same atory ; and Msecenas is J. Cawdell. Svo. 1778. This 
laid to luMe added to the number, masque is merely a lampoon on 
Hiese axe all loot. Seneca has an infirmity of Mrs. H  , one 
.ailQMt na a f )ay xm this sok^ect, of «he actresses belonging to th« 

you iiL. » 
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company of the author, who was 
proprietor of the Theatres at Scar- 
borough, Sunderland, Durliam, 
and Whitby 5 aod is printed in a 
collection of his miscellaneous 
{pieces. 

l40. Mbnjbchmi. Com. by 
W.W. 4to. 1595. This is only 
a translation from Plautus, and is, 
in some places, a pretty strict one; 
though in not a few the author is 
only imitated, and in many abridg- 
ed. The translator has been sup- 
posed to be William Warner. 
From this play the plot of The 
Comedy of Errors is borrowed. It 
is reprinted in six old plays, pub-' 
lished by J. Nichols, 8vo. 1779 f 
vol. i.- In the running-title it is 
called Meneckmus, 

241. Th£ Men op Gotham. 
A Merriment much applauded, by 
William Kemf)e. Not printed. 

242. Thb Mentalxst. Dram. 
Satire, by Francis Gentleman. 
Acted at Manchester, about the 
year . 1 759. Not printed. 

243. The Mercantile Lo- 
vers. Dramatic Satire, by Geo. 
Wallis. Acted at York. 8vo. 
177^. This piece contains sketches 
of satire highly poignant 3 but ei- 
ther so directly levelled at certain 
persons of York, or taken by them 
to themselves, ihat the author, 
who \^as a physician, lost all his 
professional practice^ and was for- 
ced accordingly to quit the pla,ce. 

244. The Merchant. Com. 
translated from Plautus, by George 
Colman. Printed in Thornton's 
translation of that author. 8vo. 
1767. Though some censure may 
be passed on the latitude allowed, 
in this play, to the debaucheries 
of young men ; yet the play, on 
the whole, though not a favourite 
with the old conmientators, has 
undoubtedly great merit. There 
are several happy tarns in the £ible. 
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which is in general well conduct* 
ed 'f and, in its construction, ap* 
proaches, perhaps, nearer to tlie 
modem manner than any other 
piece in the Greek or Latin 
languages. 

246. The Merchant of Cam- 
DBv. Mentioned by Henslowe as 
having been acted July 30, 1594. 
Not printed. 

246. The Merchant of Gua- 
DALOUPB. A Play, in three acts, 
from the French of Mercier, by 
John Wallace. 8vo. 1802. This 
piece was performed at Margate, 
Oct. 5, 1802. 

247. The Merchant of Yb- 
nice. Tragi-Com. by William 
Shaks]^are. 4to. 16OO; 4to. l637', 
4to. \652, This is an admirable 
piece, and still continues on the 
list of acting plays. The. story 
is built on a real ^ct which hap> 
pened in some part of Italy ; with 
this difference indeed, that the 
intended cruelty was really on the 
side of the Christian ,4he Jew being 
the unhappy delinquent who fell 
beneath his rigid and barbarous re- 
sentment. Popular prejudice, how- 
ever, vindicates our author in the 
alteration he has made; and the 
delightful manner in which he has 
availed himself of the general cha- 
racter of the Jews, the very quin- 
tessence of which he has enriched 
his Shylock with,makes more than 
amends for bis deviating from a 
matter of fact which he was by no 
means obliged to adhere to. I'he 
decision of Portia's fate, by the 
choice of the caskets, affords a 
pleasing suspense, and gives op- 
portunity for a great many ini- 
mitable reflections. Thetrial scene,' 
in the fourth act, is anuaingly 
conducted; the anxiety both of 
the characters themselves, and of 
the audience, beuig kept up to the 
very last moment; norcanwedoM 
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oar mention of that scene without 
taking notice of the speech put 
into Portia*9 mouth in praise of 
mercy, which is perhaps the finest 
piece of oratory on the subject 
(though very fully treated on by 
many other writers), that has ever 
appeared in our or any other lan- 
guage. The scene lies partly at 
Venice, partly at Belnaont, the 
seat of Portia on the continent. 
For the alterations which Lord 
Laasdowne has made in this play, 
see The Jew op Vsnxcs. 

" Of The Merchant of Venice;* 
says Dr. Johnson, " the style is 
*' even and easy ; with few pecu- 
" iiarities of diction, or anomalies 
" of construction. The comic part 
" raises laughter, and the serious 
•' fixes expectation. The proba- 
*' bility of either the one or the 
'* other story cannot be matntain- 
** ed. The union of two actions 
" in one event, is, in this drama, 

eminently happy. Dryden wns 

much pleased with his own ad- 
*' dress, in connecting the two 
" plots of his Spanish Fn/ar, which 
" yet I believe the critic will find 
" excelled by this play." 

248. Thb Merchant of Ve- 
nice. Altered from Shakspeare, 
by J. P. Kemble. 8vo. 1795. 

249. The Merchai^t op Ve- 
nice. C. altered from Shakspeare, 
as it was acted at Reading school, 
in October 1802, for the benefit 
of the Literary Fund. Printed at 
Beading, 8vo. 1802. 

250. Thb Merchant of Vb- 
vice. With Notes aqd Illustra- 
tions, by Mr. Eccles. Printed in 
Dablin, dvo. 1805. 

251. Mercurivs Britanni- 
cus; or. The English Inleiligencer, 
Tngi-Com. Acted at Paris with 
Kreat applause. 4to. l641. Pre- 
nxed to a copy that we have iien, 
tt ^Latin vert lOD of it 3 uolaA^ io- 
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deed. It was originally written in 
that language. This piece is wholly 
political ; the subject of it being 
entirely on the ship-money, which 
was one of the great points that 
occasioned the troubles of King 
Charles I. Several of the judges 
are attacked in it under feigned 
names ; particularly Justice Hut« 
ton and Justice Croke, ' under the 
names of Hortensius and Corvus 
Acilius ; as is also Prynn, who is 
introduced under the character of 
Prinner. It consists of only four 
short acts -, and of the fifth is said 
in the epilogue as follows : " It is 
" determined by the JBdils, the 
" Mistress of publicke Plays, that 
'* the next Day (by Joves Permis" 
" sion) theji/th Act shall be acted 
" uponTyber , 1 should say Tybume, 
** by a new Society of Abalamites, 
" Piue le Royr Before the first 
act is prefixed this other title, viz. 
The Censure of the Judges ; or. 
The Court Cure. From Wood's 
A thence Oxonienses, vol. ii. p. 517, 
we find it to be the production of 
Richard Braithwaite. 

252. Mercury HARLSauiK. 
Pantomime, by Henry Woodward. 
Acted at Drury Lane. 1756. 

253. Mercury vindicated 
fromthbAlchbmxstsatCourt, 
by gentlemen the King's servants. 
By Ben Jonson. Fol. l640; 8vo. 
1 756. 

254. Mbrlxo?; or, The British^ 
Inchanter, and King Arthur the 
British IVtyrthy . Dra m at ic Opera. 
Acted at Croodman's Fields. 8vo. 
1 736. An alteration of Dryden*! 
King Arthur, by Mr» Gifi^rd, 
who appears, by the papers of th# 
day, to have presented to the 
Queen a copy of it, with a dedi- 
cation, by himself, to her. 

255. Merlin; or. The Devil 
of Stonehenge. By Lewis Theo- 
bald. Acted at Drury^Lane. 8vo. 

P2 
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1734. This 18 the musical part of 
a pantomime. 

256. Merlin in Lots -, or. 
Youth against Magic, P. O. By 
Aaron Hill. 8vo. 1759. 

257. The Mermaid. Farce, 
\)7 Andrew Franklin. Acted at 
dovent Garden. 8vo. 1792. Bet- 
ter suited to the gods in the gal- 
lery, than to the critic in bis closet. 

258. Mbrofb. Trag. by G. 
Jeffireys. Acted at Lincoln*s Inn 
Fields. 8vo. 1731 j 4to. 1767. 
This is taken from the Italian play. 
The scene, Messene. Prologue, 
by Aaron Hill. It was acted 
without success, the audience on 
the second night being dismissed. 

259. Merofe. Trag. of the 
Marquis Scipio MafTei. Translated 
from the original Italian by Mr. 
Ayre. 8vo. 1740. This is a literal 
translation. In the address to the 
Duke of Modena, the original au- 
thor notices the several plays on the 
same subjecf, which then had ap- 
pearedi viz.'fhoseoffiuripideSyJohn 
Battista Liviera, and Count Pom- 
ponio Torelli. The present is con- 
ducted differently from any of them. 

260. Mbropb. Trag. by M. 
de -Voltaire, translated by Dr. 
John Theobald. 8vo. J 744. This 
is a mere translation, and was 
never brought on the stage. 

261.MEROPB. Trag. by Aaron 
Hill, Acted at Drury Lane. 8to. 
J749', 8vo. 1760. This play was, 
Rud still continues to be, acted oc- 
fionally with great' applause. It is 
chiefly borrowed from the Merope 
of Voltaire; yetha^Mr. Hill, whose 
manner and style are very peculiar 
and original, made it entirely hit 
own by bis manner of translating 
it. Some critics tliere are indeed 
who have found fault with thii 
gentleman as a turgid and bombast 
writer ; to their opinions, how- 
ever, we cannot subscribe ^ far al- 
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though it may be allowed, that a 
peculiar ordo verborum, and a fre- 
quent use of compound epithets, 
which seem to be the true charac- 
teristics of Mr. Hiirs writings, 
may give an apparent stiflness and 
obscurity to a work; yet when 
once perfectly digested and pro- 
perly delivered from the lips of 
oratory, they certainly add great 
force and weight to the sentiment; 
— ^nor can it surely be considered 
as paying this author any very 
exalted compliment to rank the 
tragedy of Merope above any 
one which has appeared since 
his time; nor can there, per- 
haps, be a stronger evidence in ita 
favour, than the use which some 
of the later tragic writers have 
made of the design of this play, 
having more or less adopted the 
plot as the groundwork of their 
own pieces ; as witness the trage* 
dies of Barbarossa, Creusa, Dou~ 
glas, &c. The story of a Merope 
is well known in history ; and the 
scene lies at Mycene. Soon after 
the run of this piece the author 
died. His dedication of this play^ 
to Lord Bolingbroke, commences 
with a presage of his approaching 
dissolution : 

<< Gjver'd in Fortune 's shade, I rnt re-> 

clin*d ; 
** My griefs all silent, and xny joys rc- 

sign'd : 
** With patient eye Life's cv'ning gleam 

survey ; 
** Nor chake th' cutbast'ning sands, nor 

bid them stay. 
*• Yet, vfhilefroM life my setting protect* 

** Fain would my mind's weak offspring 

shun to die ; 
" Fain would their hope some ligbc 

through time explore ; 
<< The n«m€'% kind passport— when thf 
- man^ no more." 

!262. Mbropx. Trag. translated 
froqi Voltaire. Printed in Pr. 
£iand(liii*s odition of tba^ author* 
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263. Tbb Mbrry Coblcr. A and from this circumstance we 
Farcical Opera, of one act, b/ may perceive how little credit is 
. Charles Coffey. 8vo. 1735. This due to the other entries of that 
is a second part of The Devil to bookseller, about the same time. 
Pay, or The Wives Metamorphosed', See King Stephen, the History of 
but being in no degree equal to — The History of Cardenio, 
the former, it was deservedly con- Duke Humphry, and Iphis and 
demned the first night, ajt the Ianthb, all registered by him as 
Theatre Royal in Drury Lane. the compositions of our great dra<» 

264. The Merry Counter* matic poet. This book (says An- 
fbit; or. The Viscount h la Mode, thdny Wood, speaking of a novel 
Farce, taken from Mrs. Behn. attributed to Sir Philip Sydney) 
Acted at Covent Garden, 17^2, coming out so late, it is to be in- 
fer the benefit of Mr. Shuter. Not quired whether Sir Philip Sydney's 
printed. name is not set to it for sale-sake ; 

26s, The Merry Devil of being a usual thing in these days to 
Edmontott. Com. Acted at the set a great name to a book or looks, 
6k)be. Anonym. 4to. I6O8; 4to. by sharking booksellers or snivelling 
16175 4to. l626j 4to. l63lj 4to. writers, to get bread, Athen. 
1655; D. C. 1780. This comedy Oxon. I. 228. 
is attributed by Kirkman to Shak- 266. The Merry MAsausRA- 
speare, but on -what foundation dbrs; ot, The Humorous Cuckold. 
we know not; as there do not ap- Com. by Mrs. Aubin. Acted at 
pear in the piece itself any marks the Hay market. 8vo. 1730; 12mo. 
that tend to the confirmation of 1732; 8vo. 1734. This pieQ» 
such a suggestion. Coxeter takes appears to have been acted only 
notice of an old MS. of this play twice. On the second night the 
that be had seen, which stated it bill announced a new epilogue, to 
to have been written by Michael be spoken by the author, Mrs. 
Drayton. The plot is founded on Aubin, the oratrix. 
the history of one Peter Fabal, of 267. The Merry Midnight 
whom more particular mention is Mistake ; or. Comfortable Con^ 
made in Fuller's Church History, elusion. Com. by David Ogbome. 
andintheChronicles of Henry VI.'s 8vo. 1765. Tm Merry Midnight 
reign. Scene, Edmonton. This ilfif/ai^e we apprehend to have been 
comedy, in the original entry on a real incident. Mr. Ogboma 
the Stationers* book in I6O8, by dreamed that he was Intended for 
Joseph Hunt and Thomas Archer, a comic writer ; and to show how 
is said to have been written by little such nocturnal visions are to 
T. B. which letters were per- be trusted, on his awaking sat 
haps placed for Tony or Anthony down and composed this dramatic 
Biewer. The same letters are performance. From an advertise- 
prefixed to that author's Country ment, now before us, this piece 
GirL These initials show, that would seem to have been acted by 
this piece belongs neither to Shak- amateurs with bad memories : 
speare nor Drayton. H. Moseley, " On Monday next (being the 
indeed, entered it on the Sta- *' second night), the above-men- 
tioners* book, September 9, t653, *' tioned comedy will be perforn^- 
as the production of the former ; '' ed at the Great Room^^ at tho 
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" Saracen'i Head, in Chelmsford, 
'' by a set of gentlemen for their 
" al^u^ement. 

" Mr. Ogbome returns his most 
'' sincere thanks to the gentlemen 
" and ladies who were so obliging 
'^ as to favour him with their 
*' company last Wednesday even- 
" ing. It is with the utmost re^ 
*' gret he remembers the indif- 
" ferent performance tliat night ; 
** but hopes their candour will al- 
" low for the difficulties and dis- 
*' couragements attending a Jirst 
" attempt .• especially as the great- 
'' est care will be taken tb render 
" ALL theperformersper/ic/ against 
'' Monday evening. 

*' It will be acted on Mondays, 
" Wednesdays, and Fridays." 

26s, The Merry Milkmaid 
OP Islington. 4to. 1680; 12mo. 
1735, iee Muse at Newmar* 

269. The Merry Miller } 
pr. The Country m an* s Ramble to 
Jjondon, Farce, by Thomas Sadler, 
pvo. 1766. Printed at Salop, with 
poems by the same author. 

270. The Merry Pranks; or, 
JFindmll HilL Farce. Anonym. 
17(H' This we never saw. 

271- The Merry Sailors ; 
ox. Landlord hit. A Farce. 1707. 
This piece is mentioned no where 
but in The British Theatre; and by 
the title we should rather conceive 
it to have been a droll acted at 
some of the fairs, than a regular 
farce for a theatre. 

272. Merry Sherwood ; or. 
Harlequin Forester, Pant. Acted 
at Covent Garden. 1795, 

273. The Merry Wivrs op 
Windsor. Com. by W. Shak- 
speare. Av ted by the Lord Cham- 
berlain*s Servants. 4to. l602; 4to. 
IG19. by A- Johjison ; 4to. 163O. 
This piece is allowed by the critics 
to l>e the masterpiece of pur au- 
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thor*s writings in the comic way. 
There is perhaps no comedy in our 
own, -or any other, language, in 
which so extensive a group of 
perfect and highly finished cha- 
racters are set forth in one view. 
In the delineation of Justice Shal- 
low be has gratified a very inno- 
cent revenge on a certain magis- 
trate, who, in his adolescent years, 
had been unreasonably harsh upon 
him ; yet he has done it with so 
inofiFensive a playfulness, as bears 
strong testimony to his own good- 
nature ; having only rendered him 
laughable, without pointing at him 
any of the arrows of malevolent 
or poignant sqtire. Drydeu allows 
this play to be exactly formed j 
and as it was written before the 
time that Ben Jonson had intro- 
duced the taste for a cold elabo- 
rate regularity, it plainly proves 
that our immortal bard was by no 
means incapable of polishing and 
regulating his plots to an equal 
degree of exactness, had not his 
choice of historical plans very fre- 
quently comj^lled him, and the 
unbridled strength of his imagina- 
tion ns often induced him, to over- 
leap the bounds of those dramatic 
rules which were first established 
by writers who knew not what it 
waS'to write, to act, and to think, 
above all rule. 

The editions of l602 and \6\g 
are of the first slight sketch, which 
the author afterwards altered, en- 
larged, and improved. Dr. John- 
son says, " Ot this phiy there is 
" a tradition, preserved by Mr. 
*' Rowe, that it was written at the 
" command of Queen Elizabeth, 
*' who was so delighted with the 
" character of Falstaff, that she 
'* wished it to be diffused through 
" more plays; but, suspecting that 
" it might pall by continued uoi- 
^' formity^ directed the poet to 
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*' diversify his manner, by show* 
"ing him in love. No task is 
" harder than that of writing to 
"the ideas of another. Shak- 
" speare knew what the Queenj if 
" the story be true> seems not to 
''hare known, that by any real 
" passion of tenderness, the selfish 
" craft, the careless jollity, and 
" the lazy luxury of Falstaflf must 
"have suffered so much abate- 
" ment, that little of his former 
" cast would have remained. Fal- 
" staff could not love, but by 
" ceasing to be FalstafF. He could 
"oDiy counterfeit love; and his 
" professions could be prompted, 
" not by the hope of pleasure, but 
" of money. Thus the poet ap- 
" proached as near as he could to 
" tlic work enjoined him ; yet, 
" having perhaps in the former 
'* plays completed his own idea, 
" seems not to have been able to 
" give FalstafF all his former power 
" of entertainment. 

"This comedy is remarkable 
*' for the variety and number of 
" the personages, whoexhibit more 
" characters, appropriated and dis- 
" criminated^ than perhaps can be 
" found in any other play. 

" Whether Shakspeare was the 
"first that produced upon the 
" English stage the effect of Ian- 
" guage distorted and depraved by 
" provincial or foreign pronuncia- 
" tion, I cannot certainly decide. 
"This mode of forming ridicu- 
** loas characters can confer praise 
" only on him who originally dis- 
" covered it, for it requires not 
" much of either wit or judg- 
" ment : its success must be de- 
" rived almost whollv from the 
" player; but its power, in a skilful 
" mouth, even he that despises it 
" is unable to resist. 

" The conduct of this drama is 
" deficient ; the action beg;ins and 



" ends often before the ooncluMOO, 
'' and the difierent parts might 
** change places without inconve- 
" nience ', but its general power, 
" that power by which all works 
** of genius shall finally be tried, 
" is such, that perhaps it never 
*' yet had reader or spectator, who 
'^ did not think it too soon at an 
" end." 

The adventures of FalstafF in 
tliis play seem to have been taken 
from the story of the Lovers of 
Pisa, in an old piece, called Tar/- 
ton*s Newes out of Purgatorie, 

274. The Mbbry Wives op 
Windsor. Altered from Shak- 
speare, by J. P. Kemble. Svo. 

1797. 

275. The Merry Wives op 

Windsor. Com. by Shakspeare. 
Revised by J. P. Kemble, and now 
first published as it is acted at Co- 
vent (yarden. Svo. J 804. 

276. Mbssalina the Roman 
Emperessb, her Tragedy. By Nat. 
Richards. Acted by His Majesty's 
Company of Revels with general 
applause. 12rao. l640. The plot 
of this play is from Suetonius, 
Pliny, Juvenal, and other authors 
who have written on the vicious 
character of that insatiate woman^ 
It is ushered in by six copies of 
verses. Scene, Rome. 

277. Messene Freed j or. The 
Cruel Virtue, Trag. by William 
Preston. Printed in his poetical 
Works at Dublin, 2 vols. Svo. 
1793. The story may be seen in 
Barthclemy 's Travels qjf'Anacharsis. 
See also Stanyan, vol. i. p. 71. 
Scene Ithome, the capital of Mes- 
sene. 

278. The Metamorphosed 
Gypsies. See The Masque op 
THE Gypsies. 

279. The Metamorphoses. 
Com. Op. by Charles Dibdin. 
Acted at the Haymarket. 8vq. 

P4 
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1776. Taken from Mbliere*s 5i- 
ciUen, and George Dandin; and 
acted with little success. 

280. The Metamorphosis ; 
OK, Tffe Old Lover outwitted, F. 
by 'John Corey. 4to, 1704. It 
was acted at the Theatre in Lin- 
coln's Inn Fields. Jacob has made 
a confusion in regard to this farce, 
giving it To two different places to 
authors of the same name, and 
calling it in one place a translation 
from Moliere, and in the other 
an alteration of W/^umaxar. The 
latter, however, is the right; it 
consisting only of that part of the 
plot of the said comedy which re- 
lates to tlie over-reaching of Pan- 
dplpho by means of the pretended 
transformation of Trincalo. This 
mistake, however, has arisen from 
confounding Mr. Corey, the author 
of The Generous Enemies, with Mr. 
Corey the comedian, who was the 
compiler of this piece. 

2S1. The Metamorphosis 5 
or. Harlequin Cato, Com. As 
it is to be acted with- very great 
applause. 8vo. 1 723. This piece, 
which has not been noticed in any 
former list, appears to have been 
personal satire on a political writer 
t>f the day, and in that view is not 
without ingenuity. 

282. The Metamorphosis. 
Comic Opera. Acted at Drury 
Lane, Dec. 1793. This piece, 
which is attributed to Mr. Jackson 
(the avowel composer of the mu- 
sic), was cicted but twice, though 
worse performances have been bet- 
ter encouraged. The sons;s were 
supposed to have been chiefly w rit- 
ten by Mr. Tickel. Not printed, 

283: The Methodist. Com. 
Being a continuation iind comple- 
tion of the plan of The Minor, 
written by Mr. Foote. 8vp. No 
date. [1761 .] This piece was ne-r 
ver acted, nor intended so to be^ 



and is no nlore than d most impu* 
dent catchpenny job of Israel Pot- 
tinger, whom the great success of 
Mr. Foote'4 Minor had induced to 
write this sequel to it 5 which is 
contrived in such a manner, from 
the arrangement of the title-page, 
as to appeaf, to the unwary pur- 
chaser, the product of the sam^ au- 
thor. But there is somewhat worse 
\XK this piece than even the impo- 
sition on the public ; which is, the 
gross reflection thrown on the prir 
vate character of the chief of the 
Methodists, contrary to the inteur 
tion of the author of The Minor, 
For although that gentleman has 
made a very just and ingenious atr 
tack on enthusiasm itself, and e:^- 
posed the sanction which the pro* 
moters of vice and venders of lewdr 
ness lay claim to under the mask 
of religion, ^nd the protection of 
some mistaicen and pernicious te? 
nets ; yet he has not endeavoured 
to cast so severe a censure on men 
of any holy profession, however 
misled by blind zeal or enthusr? 
astic madness to inculcate and pro- 
pagate those tenets, as tq hint at 
their being themselves either the 
abettors or encouragcrs of those 
pests of society, who screen them- 
selves under their doctrine, or may 
pretend to enlist themselves under 
their banners. This the present 
writer has done, who, by a conti- 
nuation of the characters and plot 
of The Minor, has made Dr.Squint- 
um and Mrs. Cole, that is to say> 
an old bawd and a methoci::>t 
preacher, coadjutors and joint in- 
struments in carrying on the pur- 
poses of debauchery, and bringing 
to perfection all the infamous trans- 
actions of a commqn brothel : a 
charge which^j if jjust, would not 
only cast an opprobrium on a whole 
sect of teachers, which it is tp be 
hoped not one among them couh) 
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possibly deserve, but also be a se- Performed atCoventGrarden. Ediiv 

tere reflection on the legislature burgh printed, 8vo. 1771* 
itself, for not having entered into 2g0. The Middle Disr ; ox, 

a stricter inquisition on a nest of The Irishman in Turkey. Farce, 

vipers, which, lying closely con- by W. C. Oulton. Acted at Drury 

oealed under the shadow of reli- Lane, April l6, 1804> for the.be- 

gioa, are eoipoisoning and destroy- nefit of Mrs. Jordan ; but^ though 

ing the very fountain of piety and humorously sustained ' by that 

virtue. lady and Mr. Johnstone, in two 

284. TbbMethodistPreach- Irish characters, it was not suc- 
BRS. Int. Acted at Richmond, cessful. The story arose out of a 
\7f5. N. P. ^ freak of the Grand Sign tor, who 

285. Michaelmas Tehmb. C. treats with great distinction an 
by Thomas Middleton. 4to. 1607; Irish footman and his wife, and 
4to. 1630 5 4to. 1680. This play makes them be waited upon by 
was sundry times acted by the their former master and mistress, 
children of Paul's. The name of The Middle Dish 

286. MicROCosMus. A moral originates in an order of the em- 
Masque, by Thomas Nabbes. Act- peror, that his Hibernian guests 
ed at Salisbury Court. 4to. 1637. should not uncover a tureen set in 
This has two copies of verses pre- the middle of the table at one of 
^xed, one of them by Richard the entertainments that he gav^e 
Brome. It is reprinted in Dods- them $ but which they violated, 
ley's Collection, 178O. from their curiosity to eat Turkish 

287. Midas. C. [By John Lyly.] potatoes. The piece was received 
Plaied before the Queenes Ma- with a mixture of applause and 
kstie, upon Twelfe Day at night, disapprobation, and has not since 
by the children of Paules. 4to. been performed, or printed. 
J592. The story of this play is 2pl. The Midnight Houh $ 
related at large by Apulcius in his or, JVar of WUs : as in rehearsal 
Oolden Ass. See also Ovid's Me- at the Theatre Royal, Covent 6ar- 
(amorphoses, lib. ii. Galtruchius, den. Farce. 8vo. 1787* This is an 
&c. anonymous translation of La Ruse 

288. Midas. An English Bur- contre Ruse; ou. Guerre Ouverte, 
letta, in three acts [by Kaue O*- which was acted seventy successive 
Kara]. Acted at Covent Garden, nights in Paris. 

8vo. 1764. The burlesque in this 292. The Midnight Hour. 

homorous performance turning Com. in three acts, by Elizabeth 

chiefly on heathen deities, ridi- Inchbald. Performed at Covent 

colous enough in themselves, and Garden. 8vo. 1788. It was taken 

too absurd for burlesque, the aim from the French of M. Damaniant, 

of which is to turn great things to and was well received. When 

farce, the present mock-opera was Lady Wallace published Diamond 

not altogether so successful at first, ait Diamond, on the same subject, 

as in many respects it deserved to she complained of its having been 
be. It was originally a first piece -, ' forestalled by The Midnight Hour i 

but has been since reduced to an but the French piece was as freo 

afterpiece, and thereby improved, for one lady to copy from as an- 

239. MiDAS. Burl, in two acts, other) in truth, however, Dia* 
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mond cut Diamond is a literal trans- 
lation (like the preceding article)^ 
and not so' fit for performance as 
Mrs. I.'s Midnight Hour, which is 
a well-contrived and pleasant en- 
tertainment^ considerably altered 
from the French, to adapt it to the 
English stage. 

293. Thb Midnight Wan- 
derers. Com. Op. in two acts^ 
by William Pearce. Performed at 
Covent Garden. 8VO.T793. This 
piece was favourably received j but 
is not equal in merit to the Hart- 
Jord Bridge of the same author. 

294. A Midsummer Night's 
Dream- Com. byW. Shakspeare. 
Acted by the Lord Chamberlain's 
Servants. 4to. 1600, by James 
Roberts. Two copies in the same 
year. This play is one of the wild 
and irregular overflowings of its 
great author's creative imagination. 
It is now never acted under its ori- 
ginal form ; yet it contains an in- 
finite number of beauties ; and dif- 
ferent portions of it have been 
made use of separately in the 
formation of more pieces than one. 
The parts of Oberon and Titania, 
for example, are the groundwork 
of The Fairies -, the story of Pyra- 
inus andThisbe has been also per- 
formed singly under the form of 
^n opera ; and the still more comic 
scenes of it have been printed by 
themselves in quarto, under the 
title of Bottom the TFiaver, and 
used frequently to be acted at Bar- 
tholomew Fair, and other fairs in 
the country, by the strolling com- 
panies. The scene is in Athens^ 
and a wood not far from it. 

'^ Wild and fantastical as this 
*' play IS (says Dr. Johnson), all 
*' the parts in their various modes 
'* are well written, and give the 
" kind of pleasure which the au- 
'* thor designed. Fairies in his 
.^ time were much m fashion; 



M I D 



" common tradition had made 
** them familiar, and Spenser's 
" poem had made them great." 

295. A Midsummer Night's 
Dkeam. Written by Shakspeare, 
with alterations and additions, and 
several new songs. As it is per- 
formed at the Theatre Royal In 
DruryLane. ByD. Garrick. 9vo. 
1763. This piece was acted only 
once, when the spectators were 
uncommonly few, and therefore 
not in the best humour. Respect 
for Shakspeare, however, kept 
them silent -, but that silence like- 
wise induced them to sympathize 
with Ly Sander and Helena, De- 
metrius and Hermia, who in one 
scene are all lying fast asleep on 
the stage. 

After the representation was 
over, Mr. Colman, who superin- 
tended the rel'.earsals, and who 
did not escape the narcotic quali- 
ties of the dose he had adminis- 
tered, took away a third part of 
its ingredients, and prevailed on 
his patients to try the effects of it 
a second time. But in this con- 
tracted form it succeeded less, in- 
spiring drowsiness without the be- 
nefit of repose. We have reason 
to think, however, that our thea- 
trical physician had still further 
hopes of gaining somewhat by his 
prescription 5 having, if we are not 
deceived, compelled those under 
bis regimen at the Haymarket to 
swallow it once more, though he 
could never contrive to make it a 
popular medicine. 

In the first edition of tlws 
work we had ascribed to Mr. Col- 
man both these alterations. Be- 
fore that gentleman's death, how- 
ever, he complained that they had 
been ascribed to him without any 
authority. '' Of the first (says 
" he), it is true, I attended the re- 
*' b^arsals, at the express dcslr^ 
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" of Mr. Garripk, on his going 
"abroad^ but the revival^ as I 
'' fbretoid, failing of success, the 
** piece was by cay advice reduced 
*' to two acts, under the title of 
" A Fairy Tale j so that I was 
" little more than a godfather on 
*' the occasion^ and the altera- 
" tiona should have been sub- 
" scribed Anon" We have since 
seen evidence sufficient to satisfy 
iu that the first alteration was by 
Mr. Garrick. 

296. The M1LB8IAN. Com. 
Opera, by Isaac Jackman. 8vo. 
1777- Acted at Drury Lane, 
March 1777- It met with an in- 
different reception. 

297- The Milk Maid. Sere- 
nata, by C. Dibdin. Acted at the 
Circus. Not printed. 

298. The Miller. Play, by 
Robert Lee. Acted 1 J98. N. P. 

299. The Miller outwitted. 
Farce. Acted at Covent Gardenj, 
May 30, 1752. Not printed. 

300 The Miller's Maid. 
Cora. Op. in two acts. Performed 
at the Hay market, Aug. 25, 1804. 
N^t printed. This piece, which 
is ascribed to the pen of Mr. Wal- 
dron, was performed for the be- 
nefit of Mrs. Harlowe. Jt was 
foimded mo one of the Rural Tales 
of Robert Bloom field (author of 
The Farmer's Boy), had the ad- 
vantage of some pretty music by 
Davy, and was w^ell received. 

301. The Milliner. Com. 
translated from the French of 
Madame Genlis. Svo. 178 1; 12mo. 

1787. 

302. The Milliners 3 or, Fe- 
male Revenge. Burl, in two acts, 
by T. Harpley . 8 vo, 1 790 . Act^ 
ed and printed at Liverpool. 

303. The Minced P18. A Dra- 
matic Inanity, in one act, by Jo- 
seph Moser. Printed in The Eu-- 
mpean Magaiine, ypl. 1. I8O6. 
Niever acted* 



304. The Mike. Dramatic 
Poem, by John Sargent. 4to. 
1/85. This piece took its rise 
from a paragraph that had then 
recently appeared in tlte public 
papers ; the purport oi which was» 
that a nobleman of great rank at 
Vienna had been condemned to the 
mines ; and that his wife, a lady 
of high extraction, and in the 
bloom of youth and beauty, had 
taken the desperate resolution of 
sharing his fate« and of accom* 
panying him to those abodes of 
wretchedness. Never acted $ nor 
is it suited to the stage, being 
little more than a narrative dia* 
logue in verse. 

305. The Mine; or. Black 
Forest of Istria. G. S. by J. C, 
Cross. 8vo. 1800. 

306. The Mii^e. Dram. Bal. 
by S. J. Pratt. Never acted, nor 
printed ; but included in the pro* 
po^als for the publication of his 
Harvest Home, 

307. MiK£RVA*s Sacrifice J 
or, The Fordd Lady, Trag. by 
Philip Massinger. Entered on the 
book of the Stationers* Company, 
Sept. 9, 1653, and was among 
those destroyed by Mr. Warbur- 
ton*s servant. 

308. MiNBavA*s Triumph. 
Masque. See Don Sakcho ; or. 
The Student's IVhim. 

309. Minerva's Triumph. 
See Words made visible. 

310.TheMiNIATURE PiCTURBt 

Com. by Lady Craven. Acted at 
Drury Lane.' 8vo. J 781. This 
piece was first performed in a pri<- 
vate theatre, at her ladyship*s villa 
near Newbury. It was produced 
very late in the season at Drury 
Lane, and acted only three or 
four nights. The prologue, by 
Mr. Sheridan, is an admirable one. 
311. The Minister. Trag. 
translated frofp the German o{ 
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Schiller^ by M. G. Lewis. 8vo. 
^7^' Never acted. This is from 
Cabal and Love. It is a faithful 
and elegant translation of an ex- 
cellent play. 

312. Minna von Barnhelm. 
See Thbatrical Rbcorder. 

313. The Minor. Com. of 
three acts, by Samuel Foote. 6vo. 
17^. This piece was first pre- 
tented in the summer season at the 
Little The.nre in the Haymarket j 
and though it was performed by 
an entirely young and unpractised 
company^ it brought full houses 
for thirty-eight nights in that time 
of the year, and continued for some 
years one of the stock-pieces for 
the winter also. As the principal 
raerit of all this gentleman's wri- 
tings consists in the drawing pe- 
culiar characters well known in 
real life, which he heightened by 
his own manner of personating 
the originals on \}\e stage, it will 
be necessary to inform posterity, 
that in the characters of ]\Irs. Cole 
and Mr. Smirk the author repre- 
sented those of tlie celebrated Mo- 
ther Douglas, and Mr. Langford 
the auctioneer; and that, in the 
conclusion, or rather epilogue, to 
the piece, spoken by Shift (which 
the author performed, together 
xvith the other two characters), he 
took off, to a great degree of ex- 
actness, the manner and even per- 
son of that most noted preacher, 
and chief of the Methodists, Mr. 
George Whitfield. Mr. Foote has 
been accused of borrowing not only 
the hint, but even the whole of the 
character of Mrs. Cole, from an- 
other piece, by Mr. Reed, which 
was at that time only in embryo. 
See Register Office. 

A well-informed friend has told 
US, that when our English Aristo- . 
phanes had prepared this piece for 
the stage, he sent a copy of it to 



M I R 



the Archbishop of Canterbury; 
requesting that, if His Grace should 
see any thing objectionable in it, 
he would exercise the free use df 
his pen, either in the way of erasure- 
or correction. The Archbishop 
returned it untouched ; observing 
to a confidential friend, that be 
was sure the wit had only laid a 
trap for him ; and that if he had 
put his pen to the MS. by way of 
correction, or objection, Foote 
would have had the assurance to 
have advertised the play as *' cor- 
" rectcd, and prepared for the 
" press, by His Grace the Lord 
" Archbishop of Canterbury !" 

314. An Additional Scene to 
the Comedy of The Minor. Svo. 
1 761 . In this Mr. Foote is pretty 
smartly animadverted upon, for 
making it his practice to expose 
the harmless peculiarities of pri- 
vate persons upon the public stage. 

315. Minorca, Trag.byHenry 
Dell. Svo. 1756. This piece was 
printed just when the place from 
which it is named was taken. No- 
thing can be more contemptible 
than it is in every point of view. 
For a specimen, (he following 
lines are selected : 

« Yuu call me superstitious^ and fir 

" Because I believe in dreams, and he» 

lieve I 'will'—' 
" —France, do 3rour worst, 
'* 1 fear you not, and though by forse 

compeVdy 
« mil nrver yields 

316. The Minstrel; or. The 
Heir of Arundel. Trag. by Mrs. 
West. Small 81^0. 1805. Well 
written, but never acted. 

317. Thb Miraculous Curb'; 
or. The Citizen outwitted, ¥sLrce, 
compiled by Brownlow Forde. 
12mo. 1771. Taken from Gib- 
ber's Double Gallant, and printed 
at Newry. 

318. Thb Mirrour. Dr. Sat. 



45 

MIS MIS 

With the practice of a dramatic entitled The Monthly Amusement^ 

entertainment, called The Defeat and this translation was in the se« 

of Apollo } OT, Harlequin 7W- cond number. It was afterwards 

umphaiU'j and a &rce called Tlie reprinted with Moliere's other plays 

Mob in Despair. Acted at the translated by Ozell, without any 

Haymarket, 1737- notice by whom it was englished. 

319. Thb MiRRouB. A Com. 323.TmeMi8Cuancs. Inter* 
io three acts^ by Henry Dell. 8vo. lude. This was written by Mr. 
17^7* Never acted. This is mere- Charles Dibdin^ and performed 
I7 an alteration of Randolph's with success at Sadler's Wells iq 
Muses' Looking Glass. ^772. The story was from The 

320. Thb Mirk our ; or, Uar- Barber of Bagdat. 

kquin every where. Fantomimical 324. The Misbr. Coin, by 

Burletta, by Charles Dibdin. Act- Thomas Shadwell. 4to. 1672. Tbi« 

ed at Co vent Garden. 8vo. 1779. play^ by the author's own con- 

321. MiRZA. Trag. by Robert fession, is founded on the Avare o£ 
Bsron. 8vo. N. D. This tragedy Moliere, which is itself also built 
is founded on real facts which hap- on the Aulularia of Plautus. Shad* 
peaed not long before, and is il- well, however, has by no means 
lostrated with historical annota- been a mere translator, but has 
tioDs. The story of it is the same added considerably to his original, 
as that which Denham made the 325. Thb Miser; or, Wagner 
groandwork of his Sophy, and and Abericock, A grotesque £n- 
which may be found in Sir Thomas tertainmenr, composed by John 
Herbert's Travels; yet has Mr. Thurmond. 8vo. 1727. 

Baron handled it in a very dif- 326. Tux Miser. Com. by J, 
fisrent manner from that author, Ozell. 12mo. 1732. This is no- 
haying finished three complete acts thing more than a literal transla- 
of this before he saw that tragedy } tion of the celebrated French, play 
norfound himself then discouraged of Moliere, from which all thi^ 
from proceeding, on a considera- above-mentioned pieces have been 
tion of the great difference in their borrowed. Prefixed to it are sooie 
respective pursuits of the same plan, stnctures on a new translation of 
Baron has made Jonson's Catiline Moliere just then published, 
in great measure his models hav- 327. The Miser. Com. by 
iog not only followed the method Henry Fielding. 6vo. 1733, 1744. 
of his scenes, but even imitated This play was acted with great ap« 
his language; and any one may plause at the Theatre Royal io 
perceive that his ghost of Emir- Drury Lane, and is the piece whiob 
bamze Mirza is an evident copy of now continues to be performed oc«» 
that of Sylla \n Catiline. It is, casionally. It has, as Mr. Murphy 
however, a good play, and is com- observes, tl)e value of a copy frona 
mended by five copies of verses a great painter ,by an eminent 
by his Cambridge friends, but seems hand. 

not to have been acted. 328. The Miser. Com., by J. 

322. TiiE Misanthrope. C. Hughes. This i$ only a first act 

This is a translation from Vol- of a translation fropi Moliere, 

taire, by Mr. John Hughes. In which the author either did not 

the year 1709 Mr. Hughes was think worth while preserving, or 

coneerned in a periodical work, else was prevented t>y ttuestrfSis if 
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death from finishing. It is, how- 
ever, published with his other dra- 
matic and poetical works^ 12mo. 
1735. 

329. Th« MisBa of Moliere. 
Translated by Michael de Boissy. 
12mo. 1752. 

330. Thb Miser. Com. trans- 
lated from Piautus, by Bonn^U 
Thornton. 8vo. 1767. This play 
is called by Piautus Aulularia, 
from the vessel or pot containing 
the miser's treasure so often men- 
tioned in it. From this Moltere*s 
comedy of The Miser is imitated^ 
which has been again imitated by 
Fielding. Besides these, there is 
an imitation in Italian by II Cav. 
Lorenzo Guazzesi-, and a profess- 
ed translation in verse by Giovan-. 
Batista Gelli, printed at Florence, 
1550. This play is come down 
to us in a mutilated state -, the con- 
clusion of it being lost. That ge- 
nerally printed in the editions of 
Flautus> was written by Antonius 
Codrus Urceus, professor at Bou- 
logne, who lived in the reigns of 
the £mperors Slgismund and Fre- 
derick the Third, and is unworthy 
of being joined to a play of so 
much merit. A better conclusion 
by Mr. Thornton is appended to the 
edition now under consideration. 

331. Thk Miser, for the Use 
of private Theatres. Svo. 1788. 
This is no other than the comedy 
of The Miser made into a farce, 
by Edward Tighe. In a catalogue 
with MS. additions, we met with 
this piece entered as The Cut Mi' 
ser, and were thereby misled to 
give it under th^t title in vol. ii. 
p. 147. 

332. Ths Miser. Com. in three 
acts. Performed at Covent Gar- 
den. Svo. 1792. *Thi8 is Field- 
ing*s Miser, curtailed by James 
Wild, then prompter at Covent 
Garden theatre. 



333. Thk Miser's Retreat. 
See Thb Whim. 

334. The Miseries of Hu- 
♦MAN Life. Farce. Acted at Co- 
vent Garden, May ly, 3 807, for 
the benefit of Mr. Fawcctt. This 
dramatic trifle never had a second 
performance, nor has it been 
printed. 

335. The MlSER^ES op Ik- 
forced Marriage. By George 
Wilkins. 4lo. I607 ; 4to, I6II; 
4to. I62p ; 4to. 10'37 5 in Dods- 
ley*s Collection. J78O. To this 
play Mrs. Behn is indebted for 
great part of the plot of herToww 
Fop ; or. Sir Timothy Tawdry, 

336. The Misery of Civil 
War. Trag. by J. Crowne. 4to. 
1680. See Henry VI. Part IT. 

337.THEM1SFORTUNES ofAr- 
THUR (Uther PendragorCs SonneJ, 
reduced into tragicall notes by Tho-^ 
mas Hughes, one of the Societie of 
Graye*s Inne, And here set down 
as it past from under his hands, and 
as it was presented, excepting cev" 
tain wordes and lines, where some 
of the actors either helped their rne^ 
mories by brief omission, or ^fitted 
their acting by alteration, Jf^th a 
note at the aide of such speeches as 
were penned by others in lue of 
some of these hereof ter following. 

This dramatic picce has the foN 
lowing general title : 

Certaine Devises and Shewes pre^ 
sented Her Majestic by the Gentle^ 
men of Graye's Inne, at hir High- 
nesse Court in Greenwich, the 
twenty-eighth day of Februarie, in; 
the thirtieth yeare of Her Majestic" s 
most happy raigne. At London. 
Printed by Robert Robinson. 12ma. 
1587. 

This play is preceded by a pro- 
logue, to which this extraordinary:' 
stage-direction is annexed : 

An Introduction penned by Ni» 
cholas Trotte, Genttiman, one of the 
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Society ofGraye*s Inne\ which was 
pronounced in manner following, 
m. Three Muses came upon the 
stage apparelled accordingly, bring- 
ing Jive Gentletnen Students with 
them at tyred in their usuall gar- 
ments, whom one of the Muses pre- 
sented to Her Majestic as captives ; 
the cause whereof she delivered ' hy 
speech asfolloweth. 

To every act of this performance 
tbefe is an argument, a dumb 
show, and a chorus. At the con- 
dosion of it, is a note specifying, 
that the dumb shows and addi- 
tional speeches were partly devised 
hf William Fulbeck, Frauncis 
Flower, Christopher Yelverton, 
Frauncis Bacon, John Lancaster, 
and others^ who with Matster Pen- 
roodock and Lancaster directed 
these proceedings at courte. 

The piece is beautifully printed 
io the black letter, and has many 
cancels, coiwisting of single words, 
half lines^ and entire speeches. 
These were reprinted and pasted 
over the cancelled passages ', a 
practice, we believe, very rarely 
seen. 

The names of the Speakers. 

Gorlois, Duke of Corn wall's ghost. 
Gueneuora, the Queene. 
Fronia, a Lady of her travne. 
AngharaJy sister to the doecne. 
Mordred, the Usurper. 
Conan, a fiiithfull Counseller. 
Nuntios of Arthur's landing. 
The Heralt from Arthur. 
Gawin, King of Albanie. 
- Gilla, a Brittshe Earte. 
Gillamor, King of Ireland. 
Cheldrick, Duke of Sazonie. 
The lu>rd of the Pictes. 
Arthur, King of Great Brytain. 
Cador, Duke of ComwalL 

Hoel, King of Little Brittaine. 

The Henlt from Mordred. 

Atchillot, King of Denoiarke. 

The King of Norwaye. 

A number of Souldien. 

Nuntios of the last battell. 

-Glides, a noble maa of Brytain* 

4 
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Of so great a curiosity we should 
gladly give a more ample account, 
were we not circumscribed by th« 
limits of our work. The author 
of this piece, however, was well 
read in Virgil, Lucan, Seneca, &c. 

338. Miss IN herTeeks; or. 
The Medley of Loveis. Farce, by 
David Garrick. Acted at Covent 
Garden. 8vo. 1747. This farce 
met with great success, and in- 
deed deservedly so, it being a very 
diverting piece. 

We are told, that on the fif- 
teenth might of its run, when Gar- 
rick ' received the play-bills, he 
found his nam« advertised for a 
second benefit, without his pre- 
vious knowledge. Rich declared 
there was so much merit in the 
piece, and it had done the theatre 
so much service, that the compli- 
ment itself would not have been 
recompense enough without this 
manner of conveying it j and Grar- 
rick said that he valued it only on 
that account. The hint of this 
piece is taken from D'Aucourl's 
La Parisienne, 

The characters of Flash and 
Fribble may perhaps be considered 
as somewhat outri, and too much 
on the caricature; but that has 
ever been allowed io farce, or 
what the French call the basse comi- 
die, where probability is frequently 
sacrificed to invention ; and a strict 
adherence to nature, to humour 
and ridicule. And, moreover, the 
inimitable performances of the au- 
thor and Mr. Woodward in these 
characters seemed to overbear even 
the slightest reflection of this kind 
that might arise; since even in the 
representation of what might itself 
exceed the bounds of nature, the 
enchanted audience could scarcely 
perceive that they were not walk- 
mg in her very straitest and 
most limited paths. Mr. Murphy 
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•ays, " Captaiu flash and Fribble 
*' are not toe mere offspring of the 
" poet's imagination; tbey were 
'* copied firom life. The coffee- 
'f houses were infested by a set of 
" young officers, who entered with 
*' a martial air, fierce Kevenhulicr 
" hatSy and long swords. They 
" paraded the room with ferocity, 
" ready to draw without provoca- 
'^ tion. In direct contrast to this 
race of braggarts, stood the pretty 
gentlemen, who chose to un- 
'' sex themselves, and make a dis- 
'* play of delicacy that exceeded 
female softness. To expose these 
two opposite characters to con- 
tempt and ridicule was the de- 
'^ sign of Miss in htr Teens ; and 
*' this was effectually done by 
*' Woodward in Captain Flash, and 
'^ Garrick in the mincing charac- 
'* ter of Fribble. The ferocious 
" swaggering bravo did not choose 
** to be called Captain Flash, and 
'' the delicate beau was frightened 
'' out of his little wits by the 
'* name of Fribble. They were 
^* both laughed out of society.'* 
See The Grntlbman Cully. 

339. M{ss Lucy in Town. 
Farce, by Henry Fielding. Acted 
at Drury Lane. 8vo. J 742. This 
|)iece, which is a sequel or second 
part of The Firgin unmasked, was 
presented for some nights, and met 
with applause. Bi^t it being hint* 
ed, that a particular man of quality 
was pointed at in one of the cha- 
racters, an application was made 
to the Lord Chamberlain, who sent 
an order to forbid its being per- 
formed any more. 

340. The Mission fbom Rome 
INTO G&BAT Britain in th^ 
Cause op Popery and the Pre- 
tender. Scenically represented* 
4to. No date. [About 1746.] 

341. The Mistake. Com. by 
Sir Job^ y^iu^h. Afitoi at tj^ 
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Haymarket. 4to. 1706. This i§ 
an admirable play, and always 
met with applause j yet is little 
more tiian a translation of Le Z)e* 
pit Amoureux of Moliere. The 
quarrelling scene between Carlos 
and Leonora is perhaps as highly 
touched as any we have in th^ 
whole list of English cooiedies. 
Prologue by Steele j Epilogue by 
Motteux. 

342. Mistaken Beauty 5 or^ 
Tke Lyar. Com. Acted at the 
Tlieatre Royal. Anon. 4to. l685. 
This is little more than a trans- 
lation of the Menteur of Comeille; 
which, says Mr. Dryden, though 
cried up in France, when it came 
on the English stage, though well 
translated, and the part of Doraot 
(by Mr. Hart) acted with so much 
advantage as it had never received 
in its own country, yet it met with 
no great success. There is an 
earlier edition of it, under the lattsr 
title only, in 160]. 

343.TH£iVIlSTAKENHvSBAND. 

Cora, by a person of quality. Act- 
ed at.the Theatre Royal. 4to. l675. 
This play is on the model of Plau-. 
tus's MencBchmi, and is extremely 
farcical. It is not, however, Mr. 
Dryden's (as has been said), being 
only adopted by him, and enriched 
with one good scene from his 
hand. The real author is uir- 
knovvn. 

344. The Mistake op a Mi- 
nute. Musical Drama. Performed 
for the benefit of Mr. Baddeley, 
at Drury Lane, April 23, 1787 1 
but not repeated or printed. 

345. Mistake upon Mistake. 
F. See Appeakance is against 
them. The autlior's object has 
been to place all the characters, in 
their turn, in suspicious situations, 
A young nobleman appears to be 
carrying on an intrigue with a 
noard^ b^clyi an ol^ fyllom, « 
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treat stickler for morality^ is public in her profession, and tbe 
caaght iQ a bedroom with a pretty respect due to the worth of the aa- 
little milliner ; an antiquated co- thor, induced the nobility to exert 
qnet is believed by a footman to themselves so largely, some sub- 
be overtaken in her cups ; and the scribing for twenty, others for 
heroiae, remarkable for her beauty forty, and some even fourscore or 
sod accomplishments, is involved an hundred books, that the whole 
io a charge of having stolen an numt>er of copies disposed of 
Indian shawl, Und sold it for tive amounted to three thousand. The 
gaioeas. Some pleasant equivoque general tenour of the piece is to 
arises, and in particular scenes form a kind of vindication of the 
there is a display both of ingenuity fair sex, by drawing, in his Lord 
and humour. Its chief fault is the and Lady Thoughtless, a contrast 
abniptness of its conclusion. and counterpart to the character 

346. Thb Mistakes ; or. The of Gibber's Lady Townly, in the 
Me Report. Tragi-Com. by Jo- comedy of The Provoked Husband, 
seph Harris. 4to. 1^1. This We cannot pay any great compH- 
piajr was written by another per- ment to his Lordship's genius from 
son ; but falling into this gentle- the execution of this design ; yet 
nuin*s hands, he noade many al« there breathe through the whole 
terations in it considerably for the such sentiments of honour and 
worse. Yet Dryden bestowed a virtue, as reflect the brightest 
prologue on it, Tate an epilogue, lustre on a much more valuable 
and Mountfort a whole scene in quality, viz. his intrinsic goodness 
the last act, and many other cor- of heart Prefixed to it is a pre- 
lections. Notwithstanding which, face by Mr. Horace Walpole, af- 
it remains a tedious disagreeable terwards Lord Orford. 

piece ; and many of the scenes, 348. Tue Mistakes op a Dat. 

vhich are printed in this edition Mus. Farce. Performed at Nor- 

of it, were obliged to be omitted wich ; probably in 1 786 or 1787. 
in tbe representation. It is dedt- 349. Misteb H. Farce, by the 

cated to Godiipey Kneller, Esq. Hon. George Lambe. Acted at 

347. Thb Mistakes; or. The Drury Lane, Dec. 10, I8O6 Not 
Hoppiy RgsetUmenL Com. by the printed. The humour of this piece 
late Lord Cornbury. 8vo. 176S. turns on a gentleman of the name 
The author of this piece was^ the of Hog^esh having conceived an 
learned, ingenious, and witty Lord utter abhorrence of his name; and 
Corobury. It was, however, ne- on the curiosity of various other 
ver acted, being a juvenile per- persons to discover that name, 
fdrmance, and unequal to the which he constantly conceals under 
very deserved reputation his Lord- the convenient abbreviation of Mr. 
ship's abilities afterwards acquired. H. Mr. Elliston supported the 
He made a present of it to that character with great 7eal and abi- 
^reat actress Mrs. Porter, to derive lity ; but no efforts could save the 
what emolument she could fi-om it; farce, which was very generally 
aodtbat lady, after his death, pub- disliked, and never made a se- 
lished it by subscription, at five cond appenrance. The Prologue 
shillings each book ; on which oc- was greatly applauded; and, as 
casioD the remembrance of Mrs. the piece has not been printed, we 
Portefs former merits with tbe shall hope to be excused if we spare 

VOL. Ill, B 
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a lUtle room for its insertion. It 
tvras as follows : 

If wc have sinn'd in paring down k 

name, 
All ctvil well-bred authors do the same. 
Survey the columns of our daily w riiers — 
You '11 find that some initials are great 

fighters : — 
How fierce the shock, how fatal is the 

jar, 
When Ensign W. meets lieutenant R« 
With two stout seconds, just of thjcir 

, own gizzard, 
Cross Captain X. and rough old General 

Izzard ! 
Letter to letter spreads the dire alarms, 
Till half the alphabet is up in arms. 
Nor with less lustre have initials shone, 
To grace the gentler annals of Grim. 

Con. 
Where the dispcn<;ers of the public lash, 
Soft penance give— a letter and a da>h — 
Where vice, reducM in size, shrinks ip 

a falling. 
And loses half its grossness by curtailing. 
Futix pm arc told in such a modest'^ 

way — I 

" The affMr of Colonel B. with Mrs. ! 

A" ^ 

1 
You piust excuse them-^for what is j 

there, Kay, J 

Which such a pliant vowel mu&t nut grant 

To such a very pressing consonant ? 

Or who poetic justice dares 

Wktn, mildly melting at 

The wife's a liquid— het 

Even In the homelier scenes of honest life, 
llie coarse-spun intercourse of man and 

wife, 
Initials) i am told, have taken place 
Of Deuy, Spouse, and that old-tasbion*d 

race: 
And Cabbage, ask'd by brother Snip" 

to tea. 
Replies^ •« 1 Ml come— but it don't rest 

with me — 
'< I always leaves them thihgs to Mri. j 

^ " J 

Oh! should this mincing fashion ever 

spread 
From names of living heroes to the 

dead, ^ 

How would Ambition sigh and hang j 

her head, J 

As each Iov*d syllable should melt away. 
Her Alexander turii'd into great A — 
A single C, her Caesar to express — 
Her Scipio vhorteu'd to a Roman S— 



consonant ? 

res dispute, % 
H lover's suit, ( 
good man, a t 
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And hick*d and dock'd Co these new 

modes of speech. 
Great Hannibal himself a Mr. H. 

350. Mister Tastb the Poe- 
tical Fop; or. The Modes t^ the 
Court, Com.- by the author of 
Fanella, 8vo. 1732. Afterwards 
called The Man op Tastb, &c. 
8vo. 1733 J which see. 

351. Mist&ebs Dog^bbl ik 
HER Altitudes 3 or. The Effects 
of a JVest India Ramble. Prelude. 
Thi.s was written for the purpose 
of introducing Mrs. Gardner, after 
her return from the West Indies ; 
and was performed at the Ha)*- 
market, for the benefit of a Mr. 
Everard, 179^1 but not io the re- 
gular season. 

352. Mistress Nonsuch's 
Nonsense, interlude, adver- 
tised to be performed at the Haj- 
market, for Mrs. Wells's be- 
nefit in the year 1790; but it was 
laid aside, on account of Mr. 
Stephen Kemble's refusing to act 
in it. 

353. Mistress Wiggins. Com. 
Piece, in two acts, by John Till 
Allingham. Acted at the Hay- 
market. Svo. 1603. Soroeofthd 
situations in this piece are highly 
laughable, and the dialogue is not 
without point and humour *, but it 
is in the very broadest style, or, 
as the author terras it, the subiiroe 
of farce. The business of it arises 
from the circumstance of there 
being three ' ladies of this name. 
One is the wife of old Mr. Wig- 
gins; another the wife of Tom 
Wiggins, his son ; and the tliird 
a lady whom Tom had honoured 
with the name before his marriage. 
The old gentleman has left bis 
house in the country, to avoid the 
crossness and virulence of his vira- 
go mate, the very idea of whom 
makes him shake with fear. But 
his hopes of spending his timd 
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happily Id London with his son, 
a dashing Templar, are miserably 
disappointed^ for^ go where he 
will, he is still threatened with 
meeting a Mrs. Wiggins. Al- 
though he locks one up in Tom's 
chambers, another calls for him 
immediately afler at a tavern ; and 
while he thinks himself pursued 
bjrher, be finds himself in irami- 
neut risk of rushing into her com- 
pany, 

354. MiSTRiss Parliambnt 
HBB Gossip PI KG. Full of mirthj 
merry tales, chat, and other plea* 
ant discourse, between Mistress 
Statute, Justice, Truth, and Mis- 
tress Parliament, Ordinance, Sy- 
nod; Mrs. England being Mode- 
ntor. By Mercurius Melancholi- 
CQs. Printed in the year of the 
downfall of the Sectaries, J 648. 
4to. [No place.] The title suffi- 
ciently declares the subject of this 
piece. Query, Is it the same with 

NEWMARKET FaYRB ? 

355. MiTHHIDATES, KlWO OF 

PoNTas. Tragedy, by Nath. Lee. 
Acted at the Theatre Royal. 4to. 
16785 16&3,- 8vo. 1797. TTiis 
play is founded on history, for 
which see Appian, Floras, and 
Plutarch. The scene lies in Si- 
nope. The epilogue written by 
Mr. Dryden. 

356. The Mob in Despair. 
See The Mirrour. 

357. The Mock Countess. 
Farce, taken from BrevaVs Play is 
the Plot See The Strollers. 

358. The Mock Doctor ;. or. 
The Dumb Lady cured. A Ballad 
Farce, by Henry Fielding. Acted 
at Drury Lane. 8vo. 1733 5 1742. 
This petUe piece is taken wholly 
from the Medecin malgr^ Ud, of 
Moliere, excepting the songs, 
which are not very numerous. 
Some other, writers ha^made use 
<f that comedy as llle groundwork 
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of theur pieces ; but, by attempting 
to enlarge on and improve it, have 
absolutely spoiled it. Thb autlior, 
however, whose natural bent of 
genius had the same kind of tura 
with that of Moliere himself, has 
been contented with only giving a 
sprightly and happy translation of 
him, varying no more from his 
original* wiUi respect to plot, in- 
cident, or conduct, than the dif- 
ferent taste of the two nations ren- 
dered absolutely necessaiy; by 
which means he has introduced 
the foreigner amongst us possessed 
of all his natuml vivacity and 
humour, and with no ^ther alter* 
ation than that which his own po^ 
Utesit would necessarily occasion, 
viz. the being dressed in the full 
mode of the country he is visiting. 
How far the author \('as right in 
the adoption of this method, the 
success of the piece sufficiently 
evinces 5 it having been received 
with universal approbation at its 
first appearance, and continuing 
to this day one of the constant 
standing desserts to our dramatic 
collations, notwithstandine the in- 
finity of peiites pieces that have 
appeared sinc^. 

359. The Mock Duellist; 
or. The French Valet: Com. by 
P. B. 4to. 1675. This play was 
acted at the Theatre Royal with 
some success; and is, in conse* 
quence of the letters affixed to it, 
attributed by Langbaine and Jacob 
to one Mr. Peter Belon. Scene> 
Covent Garden. 

360. The Mock Lawyer, 
Ballad Opera, by Edw. Phillips. 
8vo. 1733. This was acted at Co- 
vent (harden, with some success. 

301. The Mock Marriage. 
Com. by Thomas Scott. Acted at 
Dorset Gardens. 4to. 1696. This 
play was the first attempt of a 
yeong author in the dramatic 
b2 
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way, and was performed io an in- 
different part of the season ; yet it 
met with considerable approbation. 
The scene is laid in London : the 
plot seems to be original. 

362. The Mock Opficeb } or. 
The Captain 's a Lady, Farce. A 
piece under this title is ascribed to 
Theophtlus Gibber, in The Grub 
Street Journal of May 24, 1733, 
and said to have been acted for his 
benefit at Drury Lane. 

3^3. Tub Mock Oratobs. 
Farce. Acted at Drury Lane, 
1756, Not printed. 

364. Thb Mock Philosopheb. 
A new, pleasant, and diverting 
Comedy, representing the humours 
of the age, by Samael Harper. 
12rao. 1737. 

365. The Mock Pilgrim. 
Farce, in one act, altered from 
Beaumont and Fletcher. Chet- 
wood says, that Mr. Victor brought 
such a piece on the stage ; but he 
it not to be much relied on in 
these matters ; as he ascribes to 
Estcourt the comedy of The IVives* 
Exaae, which was written by 
Southern. 

366. The Mock Prbacubr. 
A satiric comical allegorical Farce. 
Acted to a crowded audience at 
Kennington Common, and many 
other theatres, with the humours 
of the mob. 8vo. 1739- 

367. The Mock Tempest; or. 
The Enchanted Castle. By Thos. 
Duffet. 4to. 167^- This piece 
was acted at the Theatre Royal, 
and written purposely in a bur- 
lesque style. The design of it was 
to draw away the audience from 
the other theatre, to which at that 
time there was a very great resort, 
attracted thither in consequence of 
the applause given to Dr}'den's 
alteration of The Tempest, which 
was then in its full run : but it 
was intermixed witli so much scur- 
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riUty and ribaldiy, that althoag^ 
it met with some little success at 
fi rst , it presently fell to the groond ^ 
and when it came to be presented 
in Dabliu« several ladies and per* 
sons of the best quality testified 
their dislike of such low and in- 
decent stuff, by quitting the bouse 
before the performance was half 
over. Dryden says of this piece: 

** The dullest scribblers some admirers 

found, 
<^ And TMe M9cl Timpett was a while ic- 

nown*d: 
** But this low stuff the town at last de- 

spU*d, 
*< And scorn'd the fdly that they onee 

hadpri2*d." 

36s. Mock Thtbstbs. Farce, 
by John Wright. 12mo. 1674. 
This piece is written in burlesque 
verse, and is one proof among 
many that buriesques are not a(* 
ways intended (as they are most 
generally mistaken to be) as a 
ridicule on those authors who are 
either parodized or travestied in 
them, but only as the jeu i esprit 
of a lively and ingenious imagi- 
nation $ since of tlie very piece of 
Seneca on which Mr. Wright has 
built the plan of his Mock Tra- 
gedy, the very same gentleman 
has taken the greatest pains in a 
serious translation, which he exe- 
cuted with much accuracy and 
elegance, and which was printed 
and published together with this 
burlesque. 

369. Tub Mode. Com. by 
Wm. Davies. 8vo. 1786. Not 
acted. 

370. Modern Amtiaubs ; or. 
The Merry MtMrners, Farce, by 
John 0*Keefie. Acted at Covent 
Garden, 1 789. Printed 8vo. 1798. 
This is a very laughable perform- 
ance on the stage. 

371. The Modbbn Abria. 
Trag. translated firom the German 
of F. M. Kllnger. 8vo. 179$. 
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Never acted. There is no great 
merit in this piece, vhich, how- 
eier. Is well translated. 

372. MoDBKV Bkbakfast ; or. 
All asleep ai Noon. Interlude, by 
HeoiySiddons. Acted at the Hay- 
loarket 8vo. 179O. This piece 
was performed for Mrs. Kemble's 
bsoefit^ and repeated for the house, 
botwasnotsuccessful. The author, 
who performed the infant Son of 
Isabella in The Fatal Marriage, in 
17B2, when Mrs. Siddoos made 
ber appearance at Drury Lane in 
the character of the mother, was 
only fifteen years of age, and a 
Kbdar at the Charter House, 
vben he produced this little moral 
<Jrama; which, though it did not 
succeed on the stage, was an ear- 
nest of talents for better thiqgs, 
which he has since produced. 

373. A MoDJiRN Charactek. 
Introduced into ^sop as acted at 
the^ymafket. 8vo. 17^1. 

ijA' Modern Comedy ; or, // 
^ all a Farce. Dramatic After- 
piece, in three acts. Anon. 8vo. 
1792. Never actec}. This is a 
lidicale of private theatricals, after 
the manner of The Rehearsal, Cri- 
tic, &a 

375. MooBiv Courtship. 
Com. in two acts. 8vo. IJOS. 

376. The Modern Helen; 
^1 School for Fashion. Printed 
in 8yo. Not published. 

377. Modern Honour ; or. 
The Barber DuelUft. Comic Op. 
in two acts. Anon. Performed 
St Smock Alley, Dublin. 8vo. 
1775. 

37s. The Mqdern Husband. 
Comedy, by Henry Fielding. 9vo. 
1732. This play was acted at this 
Theatre Eoyal in Drury l^ane, 
with sotne si|ccess, but never re- 
vived since. 

379. Modern Lifs, Com. by 
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Wm. Russel. Left unfinished, in 
MS. 

3S0. Modern Poetasters i 
or, JDireciors no Conjurors, A 
Farce. On the famous ode writers, 
satirists, panegyrists, &c. of the 
present times, and their patrons, 
&c. with the character and true 
picture of a late director, and some 
others. And an entertaining ori* 
ginal scene of Mother W — ^yb — tf s 
Theatre ; as acted in the Hundreds 
of Drury, by sei'eral poets, direc- 
tors, &c. By Isaac Bickerstaffis, 
jun. 8vo. No date. [1720.] 

381. The Modern Prophets; 
or. New JFitfvr an Husband. Com. 
by Thomas Durfey. Acted at 
Drury Lane. 4to. Nodate. [1709.] 
This piece is an excessively badone, 
having no kind of merit but the 
exposing, with some little humour, 
a set of absurd enthusiasts who 
made their appearance at that time, 
under the title of the French Pro^ 
phets. Sir Richard Steele, how- 
ever Ha^^f No. U), out of 
friendship to the author, conde- 
scended to notice it on its first ap- 
pearance, as a most unanswerable 
satire against the then late spirit of 
entiiusiasm. 

Q82. The Modern Receipt; 
or, J Cure for Love. Com. [by 
J. C], altered from Shaksp^arc. 
l2mo. 1739. This is an alteration 
of M You like It. 

383. The MoDEi^if WrFE; or, 
Tlie Virgin her own Rival. Com* 
by J. Stevens. 3vp. J744. This 
piece was, as the title-page informs 
us, acted gratis at the Theatre in 
the Haymar)Let, by a company of 
gentjetpen ^ their diversion. Tb^ 
name affixed to it is that of a book- 
seller, )yl)o was remarkable for 
clandestiuely obtaining copies of 
any little poetical or other pe^* 
formances that he could lay hands 
E 3 
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on, and pablishing them not only 
without, but even against the con- 
sent of their authors ; and there- 
fore> as his own abilities appeared 
scarcely equal to the production of a 
dramatic piece of even so indif- 
ferent a degree of merit as ,this, 
which, by the way, he published 
by subscription for his own emo- 
lument ; it will not appear, per- 
haps, too uncharitable to suspect 
that it was not his own, but only 
procured, like his other publica- 
tions, by stealth. 

384. The Modehn Wife. 
Com. altered from Gray, and acted 
at Covent Garden, April 27, 177' t 
for the benefit of Mrs. Lessingharo. 
Not printed. 

385. The Modish Couple. 
Com. by Capt. Bodens. Svo. 1732. 
This play was acted at Drury Lane, 
without success. Yet it seems 
entitled to an equal share with 
roost of the comedies of that 
period. There is no great intri- 
cacy in the plot, nor striking no- 
velty in the characters j yet the 
dialogue is easy and unforced ; and 
there is nothins: either in the con- 
duct or sentiment that disgusts, 
which* is perhaps as much as can 
be said of most of our modern co- 
medies. Party seems to have in- 
fluenced the public opinion con- 
cerning this play, though there is 
nothing in it, one might suppose, 
likely to give any offence. A con- 
temporary writer says, that the 
friends of the author, who were 
people of quality, exerted them- 
selves in pn extraordinary manner 
in its favour, and met with as re- 
markable an opposition J nothing 
being heard throughout the whole 
play but hollaing, clapping, hiss- 
ing, and catcalls. The author's 
friends, however, pre\'ailed in car- 
rying it to a third niglit ; but^ at- 



tempting it the fourth time, thf 
confusion became so great, that 
the audience were forced to be 
dismissed. From this piece has 
since been taken a farce, called 
Marriage A la Mode, performed at 
Mr. Yates's benefit in the year 
17^ 9 which see in its place. 

386. The Modish Gallants. 
Comedy. Svo. 1733. This is The 
Iniriguing Courtiers, with only a 
new title-page. 

387. The Modish Husband. 
Com. by Charles Bumaby. 4to, 
1 702. This play was performed at 
Drury Lane, and was condemned. 
Yet some excuse is to be made for 
it, as it appears by the preface to 
have been written in a month's 
time, that is to say, if any excuse 
ought to be made for the affront 
thrown on the public by authors, 
in obtruding on them their hasty 
unfinished performances. A prin* 
cipal part of the plot of this piece 
is similar to that of Crowne*s Mar-w 
ried Beau. 

388. The Modish Wipe. Com. 
by Francis Gentleman. Acted 
(the title says) with universal ap** 
plause, at the Haymarket. 8vo, 
1 774. Prefixed to it is an account 
of the author. This piece appears 
to have been first performed at 

- Chester ; probably about 1 76O. 
339. Moggy and Jbnvy. Bal. 
Acted at Drury Lane, 1 799. 

390. A Mogul Tale. A Dra- 
matic Piece, by Elizabeth Inch- 
bald. Acted at the Haymarket, 
1/84. Not printed. The first 
production of a writer, who has 
since furnislied much entertain- 
ment to the public. It is founded 
on the then new discovery of the 
use of the balloon ; is wild, extra-r 
vagant, and farcical ; but met 
with great applause, and continues 
still to be acted. 
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391. The Mohocks. A Tragi- Anonym. 8vo. 1729. This piece 
comical Farce, as ii is acted (says has a cousiderable share of merit, 
the tide- page) near the JVatch' the character of Momus being -weU 
house in CoveniGar den » 8vo. I712. supported^ and almost every song 
This piece was never performed, contrived to be a fable prettily 
bat is printed with a dedication to told, and conveying a pleasing 
Mr. D***** (Dennis), and has satirical moral. It was acted at 
been attributed in general, and Lincoln's Inn Fields, with success, 
traly, to Mr. Gay. Its subject is an 394. Monarchical Image; 
expoeition of the behaviour of a or, Nebuchadnexxar*s Dream. Dra* 
set of mischievous young men who malical Poem, by Robert Fleming. 
were distinguished by the title of 8vo. 1691. Printed with other 
Mohocks (as .those of the present pieces, in a volume, entitled, 
time are by that of Bucks and " The Mirror of Divine Love un* 
Bioods) , and who used, on the pre- *' veiled, in a Poetical Paraphrase 
sumption of their being protected " of the high and mysterious Song 
by rank or fortune from punish- '' of Solomon.*' 
ment for their errors, to maltreat 39^. Money at a Pinch ; or, 
every inoffensive person whom Tke Irishman's Frolics. Musical 
tbey met abroad, under the idea of Entertainment^ by Horatio Kob- 
frolics* These pernicious beings son. Acted at Covent Garden^ 
have almost always subsisted under for Mr. Johnstone's benefit, April 
pDe title or other; and it seems 25, 1793. Kot printed. 
Temarkable, that they have ever 396. Money is an Ass. Com« 
distingaished themselves by such by Thomas Jordan. 4 to. l668. 
as in some degree point them out This play was acted with applause; 
to be x!^ /era natitra :• the mo- the part of Capt. Penniless, the 
dem race, however, seeming to principal character in it, having 
have rather more of the mbnkey been performed by the author. It 
than the bear in them, confine is one of the pieces published by 
themselves to less savage kinds of Kirkman j and Langbaine sur- 
mischief than those hinted at here, mises from the style, that it is 
who used to stop at no barbarity, older than the date of its publica- 
cutting and maiming innocent tion. 

persons with their swords, &c. 397* Money the Mistbrss^ 
and indeed imitating the unpo- Play, by Thomas Southern. ' 8vo. 
lisbed nation whose name they 1726. This author's comedies are 
assumed. by no means equal to his tragedies, 

392. MoxNA. This is one of nor is. this even the best of the 
three plays, published as Drama* former. It met with no approba- 
tic Sketches of the ancient Northern tion on its appearance at Lincoln's 
Mythology, by F. Sayers, M. D. Inn Fieldi. The author was sixty- 
4to. 1790. The story is novel; but six years of age when it was per^ 
the author does not seem to have formed ; it may therefore be con- 
availed himself of all the opportu- sidered as the very last dying em- 
nities it afforded him for interest- bers of his poetical fire. On the 
ing scenes. His choral odes, how- first night, Mr- Victor (who was 
ever, are admirable. behind the scenes) says, when 

393.MoMcr5TURN*oF4BULiST; the audience were hissing dread- 
er, Fulcan's jyedding. Opera, fully, in the fifth act, Mr. Rich, 

e4 
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who was standing by the author, 
asked him if he heard what the 
audience were doing ? His an« 
awer was, '' No« Sir, I am very 
" deaf.*' In s dedication, to Lord 
Boyle, the author acknowledges 
his obligations to the father of that 
nobleman, that then, in his old 
«ge,he had the reasonable comforts 
of life, and that he was not strait- 
ened in any of the conveniencies 
of it, by what could happen to 
this play. The plot is taken from 
Mad. Dunois's Lady's Travels in 
Spain. 

398. MovFOBT. Tragedy, [by 
Joanna Baillie.] 8vo. 179s. This 
is one of a series of plays illustra- 
tive of the passions of the mind : 
its subject is hatred $ it is forcibly 
written, and the ^characters are 
well discriminated. It is, in short, 
an excellent tragedy. Its author, 
however, appears to have had in 
her mind, when she wrote it, Les 
Ftlres Ennemis, or. La Thebaide, 
of Racine.— Some persons were 
inclined to think that the author 
had gone beyond nature, in co* 
louring hatred so strongly, when 
arising from a small occasion, long 
since past. An anecdote, how- 
ever, undoubtedly authentic, and 
related in The Monthly Mirror, 
vol. ix'. will serve to obviate this 
objection. ' " A late venerable and 
*' learned Peer, when a young 
•' man, tipon the circuit, was re- 
*' tained as counsel for the prisoner 
" in the following case :— An el- 
'' derly gentleman was cast away 
*' upon the western part of our 
•< coast. The people gathered 
'< about him, and pointed out a 
" r*»spect.ible house in the neigh- 
«' bouih'.iod, wliere he was most 
" likely to be weir received. He 
" rejoiced to find, that it was in- 
" habited by an old school-fellow, 
'^ whom' he had never seen since 



ft 
<t 



t< 



it 



tt 



M O N 

*' they were boys together* His 
" joy, however, was damped by 
'* finding him a martyr to tfaie 
" gout — ^yet, long as he had suf- 
" fered under the pangs inflicted 
'' by that tyrant, he seemed re- 
'^ vived by the sight of an early 
" friend, and his spirits appeared 
" to be renewed by the unlooked- 
" for accident. After our traveller 
*' had refreshed himself, he was 
shown by the servant-maid to 
the chamber she had prepared 
*' for him, and left to his repose. 
This girl was the only domestic 
of our old gentleman. In the 
night, the traveller was murder^ 
V e(L The trial was to ascertain 
" by whom. The master of the 
" house represented himself as 
*' unable to stir hand or foot — for a- 
" long time he had never moved 
" out of his apartment. The girl, 
** when interrogated, gave her an- 
'< swers and protestations in a 
" manner so candid and convin- 
*' cing,th8t every opinion absolved 
** her. In this situation, the coao- 
" sel for the prosecution said he 
'* had one more question to ask 
'* the servant - maid, which he 
'< banded to the prisoner*« ooon- 
*' sel. * If you put this question,* 
said the latter, * \ fling up my 
Wf/*.*— Every consideration na- 
turally enforced the question—^ 
it was, ' Did you, in the night, 
hear a door open ?' The answer 

*' was, ' I did: ' What door?* 

— ' My master's: 
** The old gentleman, upon this, 
begged that he might t>e per- 
<< mitred to confess his crime, and 
" make the only atonement in his 
" power. What he said was to 
" this effect : 

** ' We Were of the same stand- 
*' ing, in the same school, and tha 
** sons of gentlemen. Two boys 
<' on the foundation, with no other 
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'^ dependance, had robbed an or« wittbo. Mus. Entert. by Aich. 

*< cbard. The deceased proposed M'Lareo. 12mo. 1800. Never 

*' that we, as able to bear the ob- acted, 

*' loqaj, shoaldfather the offence. 402. MosrsiBua de Pouacbav<« 

** We did 80; aod were e&pdled. gnac ; or, 'Squirt Trelooiy. 

''The shame of expulsion pro- Anonym. 4to. 1704. This piece 

" doced hate towards him who was intended to be palmed on tho 

" had reoomcnended the act that public as the play by Vanbn^« 

" produced it. We were sunder- Congreve, and Walsh, acted at 

*' ed in the business of life. I the subscription music at the The-i 

^ knew not, till he sought my atre Royal in Lincoln^s Inn Fields^ 

" house, that he existed. At the March 20, 1/04, by a select com* 

light of bite, I felt a flush of tri- pany from both houses. It is done 

umph springing into my cheeks into English from Moliere*8 co- 

" —-to him, no doubt, it seem- medy of the same name, which 

** ed joy to behdd him^-it was was made and performed for th« 

'f the joy to behold him my victim, diversion of the French King. The 

" Hatrbd invigorated my limbs: scene of this lies in London, and 

—decrepitude yielded to the de- it has a prologue by Dr. Garth, 

mand for vengeance: — in the whom Coxeter's MS. hints, though 

middle of a sleepless night, I certainly without foundation, to 

** crawled on my hands and knees have been tlie translator of the 

''to his chamber-door; with a whole. SeeTua Cob NisHSaoims. 

" palpitating heart listened to his 403. Monsibur db Poubcbav- 

" breathing, to be assured he was gn ac $ or. Squire Treiooly ; by 

'' asleep i and, with a razor, he Ozell. A mere translation of Mo- 

'' had borrowed of me, I cut his here's play, never intended for the 

'' throat from ear to ear— I then stage. 

" crept back to my chamber with 404.MoNsiBu&D'OLivB..Com. 

" horrible satisfiaction'.*' by George Chapman. 4to. 1605. 

399. Db Mobtfobt. Trag. by This play was esteemed a good 
Joeona Baillie. Acted at Drury one, and met with success. It was 
Lane, 18CX> (with alierations by acted by her Majestie's children at 
J. P. Kemble). The alterations Black Friars. 

have not been published. The 405. Monsibub Thomas. Com. 

prologue was written by the Hon. by John Fletcher. Acted at Black 

Francis North, and the epilogue Friars. 4to. 1639 ; 8vo. I77S. fa 

by the Dachess of Devonshire. this comedy, which is but an in* 

400. MoNiMiA. Trag. by John difierent one, the author was un* 
Joshua, Earl of Carysfort. 8vo. assisted by his friend Beaumont 
1610. Monimia (or Monime), a (who probably was dead before 
Grecian, is the wife of Mithridates, the writing of it) or 'any other 
King of pontos ; and the scene of person ; but it was not published 
the play is laid in a palace with till afier his death, }>y Richard 
gardens, near the camp of that Brome, who dedicated it to Charles 
monarch, and in the royal pavillion Cotton, as a great admirer of the 
in the camp. The first two acts- dead author's works and memory. 
<^ this piece were written as far It was afterwards revived on tlie 
hack as the year 1784. stage, by Thomas Durfey, under 

401. Th|( MoHoroL^ZBB OUT* the title of Trick far Trick, but 
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without much success. The scene, 
liondon. 

406. Montezuma. Trag. by 
Henry Brooke, 8vo. 1773. Not 
acted. Printed in the author's 
works, in four volunoes, 8vo. His 
daughter, however, in her preface 
to the edition of ] 792, says " it is 
** only indebted to him for some 

corrections, and a few poetical 
' passages : it was originally the 
production of a very ingenious 
friend of his, but is still retained 
here, being extremely well worth 
'« perusal." 

407. The Montbm. Musical 
Entertainment, in two acts, by 
the Rev. Henry Rowe, LL. B. 
rector of Ringshall, in Suffolk, 
and formerly of Eton school. 8vo. 
190S. 

403. MoNTFORT. Trag. Partly 
selected from Sliakspeare*s King 
Johfi, and partly original, com- 
posed for the occasion ; performed 
by the young gentlemen at the 
Naval Academy, Cold Harbour, 
Gosport, 1803.— This information 
we derive from a newspaper para- 
graph ; a source of intelligence not . 
always strictly accurate. 

409. Thr Monument in Ax* 
CADI A. A Dramatic Poem, in two 
acts, by George Keate. 4to. 1/73. 
As no writer can be much injured 
b^' comparison with himself, we 
shall not hesitate to affirm that the 
pastoral drama before us is by far 
the least valuable of Mr. Keate's 
productions ; and perhaps the 
wreath of bays which he so well 
deserves to wear on other occa- 
sions, would appear more green 
in the eyes of futurity, were this 
discoloured leaf permitted silently 
to drop out of it. If we are not 
misinformed, our autlior commu- 
nicated the present work to his 
friend Mr. Garrick, who pro- 
nounced it to be of too grave a 



cast for representation. The au« 

thor conceived the idea of it from 
an encomium made by the Abbe 
du Bos, on a picture of Ponssin, 
wherein are represented some Ar« 
cadian shepherds . and shepher- 
desses, who contemplate a monu- 
ment on which they read this in- 
scription, 

£i in Arcadia eg9, 
Mr. Keate is likewise said to have 
altered the Semirufnis of Voltaire; 
but its appearance on the stage, 
unluckily for the public^ was an- 
ticipated by a similar attempt of 
one Captain Ayscough, whoso 
production would have disgraced 
a barn in Wales> and yet was sof* 
fered to impoverish the managen 
of a theatre royal in London, 
throughout a run of more than 
nine nights. 

410. The Moral Quack. 
Dramatic Satire, by Dr. Bacon. 
8vo. 17^7* It contains no female 
character. 

411. MoRDECAi*s Beard. An 
Interfude. Performed for Mr. 
Baddeley*s benefit at Drury Lane, 
1790. Not printed. 

412. MORB DiSSEMBUERS BE- 

siDBs Women. Com. by Thomas 
Middleton. 8vo. 1657 . ScenCj 
Milan. 

413. More Frightened than 
Hurt. Mus. Farce. Acted for 
Mr. Wilson's benefit* at the Hay- 
market, 1785. Not printed. See 
Execution. 

414. MoRB Kotzebub; or» 
My own Pisunrro, &c« A Mono^ 
drama. 8vo. 1799* 

415. More Ways than One. 
Com. by Mrs. Cowley. Acted at 
Covent Garden, 1783. 8vo. 1784, 
This piece was favourably received. 

416. The Morning Ramble. 
Com. Anon)'mous. 4 to. l673f 
The scene in London. This i^ a 
good pl^y ;, gnd^ by Downesj 
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ascribed to Nevil Pa3me. Lang* 
baine^ and aU the compilers after 
bim, have given a second title to 
^is play fTke Town HitmoursJ j 
bat there Is no such addition to 
the title in the edition of I673, 
now before us, 

41 7« Mortimer's Fall. Trag. 
by Ben Jonson. Fol. l640 3 8vo. 
1756. This piece is to be found 
among Jonson*s works 3 but is 
DO more than a fragment, just 
begun, and left imperfect by 
means of the author's death. What 
U would have been, however, may 
in some measure be ^thered from 
tbe argmxients of each several act, 
which are published to it for the 
reader's satisfaction. The loss of 
it is the more to be regretted, as it 
is the only plan this author had 
proceeded on for a dramatic piece 
on any stor>' taken from the history 
o£ our own domestic affairs. See 
Thb Fall op Mortimer. 

4I8.M0SES IN THE Bulrushes. 
Sacred Drama, by Miss H. More. 
8vo. 17823 1783, Printed with 
three other pieces of the same 
kind. Not intended for perform- 
ance on the stage. 

419.M0SES IN THE Bulrushes. 
An alteration of the foregoing 
piece, to adapt it for stage repre- 
sentation, by a gentleman in the 
neighbourhood of Doncaster, and 
performed in that town, 1 793. 

420.Thb Mother AND Daugh- 
ters. See Theatrical Recor- 
der. 

421. Mother BoMBTB. Com. 
by John Lyly, M. A. 4to. }5Q4; 
4to. 1598. Acted by the children 
of Paul's. 

422. Mother Goose 3 or, 
The Golden Egg. Pantom. by T. 
Dibdin, assisted by Mr. Farley. 
Acted at Covent Garden, I8O6-7. 
This was undoubtedly one of the 
best pantomimes that had been 



produced within the last fifty yean, 
and was acted, we think, nearly 
one hundred and fif\y nights, and 
still keeps possession of the stage. 

423. The Mothbr-in-Law} 
or, T^ie Doctor the Disease. Com. 
by James Miller. 8vo. 17343 also 
8vo. 1734, second edition, with 
an additional scene of a consulta- 
tion of physicians. This comedy 
was acted with very great success 
at the Theatre in Dmry Lane. 
The scene of it is laid in London, 
and the plot is compounded of 
those of two comedies of Moliere, 
viz. the Monneur Pourceaugnac^ 
and the Malade imaginatre. The 
author received some helps in the 
composition from Mr.HenryBakerj 
and being at that time in orders* 
and somewhat apprehensive of the 
effects that a known application 
to theatrical writing might have 
on his promotion in the church, 
he prevailed on that gentleman to 
pass as the sole autlior of the 
piece, which was dedicated to the 
Countess of Hertford. In conse- 
quence of the success it met with, 
however, he afterwards, on a pub- 
lication of his works all together, 
resumed his claim to this piece, 
among the rest, and without so 
much cis acknowledging the assist* 
ances he had had from his friend. 

424. Mother Shipton, her 
Life. Com. by T[homas'] l'[hom- 
son]. 4to. No date. This play, 
it is said, was acted nine days suc- 
cessively, with great applause j 
yet what merit it has can by no 
means be called its own ; all the 
characters, excepting those which 
relnte to Mother Shipton, being 
stolen from Massinger's City Ma» 
daw, and Middleton's Cluiste Maid 
in Clieapside, It has not the au- 
thor's name at length, but only the 
initials ; by which it appears as if 
he was ashamed of his plngiarisii^. 
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425. Mother Shipton. Pan- 
tomime. Acted at Covent Garden. 
4to. 1770. 

426. Thb Motbses. Comedy* 
See Thbatbxcal Rbcordbe. 

427. Thb Motives. Wood 
f4thenm OxoniensesJ, m his list of 
Ben Jonson's writings, mentions 
a comedy with this title^ as having 
been. printed in 8vo. l622f but 
we do not find any one that has 
ever met with snch a play. 

428. The Mountain of Mi«- 
SBRiEs } or. Harlequin Tormentor, 
ftntoro. J 797. 

429.THB Mountaineers. Play, 
in three acts, by Greo. Colman, jun. 
Performed with great success at 
the Haymarket. 8vo. 1795. This 
is an interesting piece, founded on 
the adventures related in Don 
Quiacoie, as having happened to 
Cardenio, Don Fernando, the Spa- 
nish captive, and their mistresses, 
with such additions and alterations 
a» suggested themselves to the 
aotltor. It esihibits a high degree 
of poetic genius, is firequently act- 
ed, and always with applause. 

430.THB Mountain Robbers i 
w. The Terrific Horn. Ball, or 
Melo-Drama« Acted on two be- 
nefit nights at Drury Lane, June 
J 806. Not printed. 

431. The Mountebank; or. 
The Humours of the Fair. Mus, 
Interl. Printed with Farewell 
Folly. 4to. 1707. 

432. The Mournful Nup- 
tials; or. Love the Cure of all 
Woes, Trag. by Thomas Cooke. 
Svo. 1739. This was afterwards 
altered, and brought out at Drury 
J^tne in 1744, under the title of 
Love tlie Cause and Cure of Grief i 
or. The Innocent Murderer, 

433. The Mournuio Bride. 
Trag. by Wm. Congreve. Acted 
at LinGoIn*s Inn Fields. 4to. 1697. 
This is the only tragedy our ai;« 



thor ever wrote, and met witb 
more success than any of bis other 
pieces (being still frequently BCt* 
ed) ; yet it is certainly greatly 'm* 
fenor to the very worst of them ; 
for although the story if a pleasing 
and affecting one, and well told^ 
yet the language has so mych of 
the bombast, and so little of real 
nature in it, that it is scarcely 
credible it could be the work 
of an author so remarkable for the 
contrary, in the easy flowing wit 
of his comedies. Dr. Johnson* 
however, observes, •' that if he 
" were to select from the whole 
" mass of English poetry the most 
" poetical paragraph, he kuowa 
'* not what he could prefer to an 
** exclama^n in this tragedy : 

It was a fancj'd noise ; for all is hufth'd« 

Leonora. 
It bore the accent of a human Toice. 

jilmeria. 
It was thy fear, or else some tiuisienc 

wind 
Whistling through holloas of this vaulted 

isle: 
Well listen 

Hark ! 

Mmtria, 
No, all is hush'd, and sUU as death.-* 

T is dreadful! 
How reverend is the face of this tall 

pile-, 
Whose ancient pillars rear their marble 

heads, 
To bear aloft its arch*d and ponderous 

roof, 
By its own weight made stedfast and im- 
movable, 
Looking tranquillity ! It strikes an awt 
And tenor on my aching sight; the 

tombs 
And monumental caves of death look 

cold. 
And shoot a chilness to my trembling 

hieart. " 
Give me thy hand, and let tpe hear thy 

voice; 
Nay, quickly speak to me, and let roc 

hear 
Thy voice— my own aSH^ts me iRrith 

Itsecbpeft 
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*' He who reads these lines enjoys 
" for a moment the powers of a 
" poet } he feels what be remem- 
" bers to have felt before, but he 
"feels it with great increase of 
" sensibility -, he recognises a fa- 
" miliar image, but meets it again 
amplified and expanded, embel- 
" lished with beauty, and enlarged 
'• with majesty." A writer of the 
present day (Mr.Dibdin) observes, 
that CoDgreve*8 tragedy "is over- 
charged with imagery, as his 
comedies are with point; and 
if we try to conceive it, it is 
" with an aching imagination, 
'* that may raise astonishment, but 
" must destroy pleasure." The 
Kene is in the court of the King 
DfYalentia. 

434. Thb. Mouth op thb 
Nils ; or. The Ghrious first of 
Angiut. Musical Entertainment, 
by Thomas Dibdtn. Acted at 
Oovent Garden. Svo. 179B, As a 
temporary piece, oa a popular 
snbject, it was well received. 

435. A most pleasant Comedy 
of MucBDOKUs, the King's Soooe 
of Valentia, and Amadine, the 
King's Daughter of Arragon. With 
the merry Conceits of Mouse. 
Amplified with new additions, as 
it was acted before the King's Ma- 
jesty at Whitehall, on Shrove-Sun- 
day Night. By his Higbnesse ser- 
vants, usually playing at theGrlobe : 
very delectable and &11 of conceit- 
ed mtnh. 4to. 1598 $ 4to. I6l5 $ 
4to. 1619; 4to. 1(329; 4to. 1666. 
Ihu piece is, in some of the old 
eatalc^es* said to be Shakspeare's. 
It is rather a kind of droll or farce 
than a regular comedy, and used 
Aequeatly to be performed for the 
diversion of country people at 
Christmas time. 

436. Much Ado. A little 
Soeaa, In dialogue, in the second 
trolome of Miss Fielding's Letters, 



43y. Much Ado about No« 
THiNo. Com. by W. Shakspeare. 
Acted by the Lord Chamberlain's 
servants. 4to. \6O0, by V. S. for 
Andrew Wise and William Asp- 
ley. This comedy, though ndt 
free from, faults, has nevertheless 
numberless beauties in it, nor is 
there perhaps in any play so pleas- 
ing a match. of wit and lively re- 
partee as is supported between 
Benedict and Beatrice in this ; and 
the contrivance of making them 
fall in love with one anotlier, who 
had both equally forsworn that 
passion, is very pleasingly conduct- 
ed. The scene lies in Messina^ 
and that part of the plot which 
relates to Ciaudio and Hero, with 
the Bastard's scheme of rendering 
the former jealous by the assist- 
ance of Margaret the waiting- 
maid, and Borachio, is -borrowed 
from the fifth book of Ariosto'a 
Orlando Fiirioso, in the story q{ 
Ariodant and Geneuni. The like 
.story is also related in Spenser's 
Faiiy Queen, book ii. canto 4. 
Mr. Steevens observes, that " this 
*^ play may be justly said to con- 
" tain two of the most sprightly 
'' characters that Shakspeare ever 
" drew. The wit, the humourist, 
*' the gentleman, and the soldier, 
** are combined in Benedict. It 
" is to be lamented, indeed, that 
"the first and. most splendid of 
'' these distinctions, is disgraced 
" by unnecessary profaneness ; for 
" the goodness of his heart it 
'' hardly sufficient to atone for the 
" license of his tongue. The too 
" sarcastic levity, which flashes 
" out in the conversation of Bea- 
" trice, may be excused on ac- 
*^ count of the steadiness of friend- 
*' ship so apparent in her beha- 
" viour, wlien she urges her lover 
*' to risk his life by a challenge to 
*' Ciaudio. In the conduct of the 
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•• fable, however, there is an im- 
•' perfection similar to that which 
«* Dr. Johnson has pointed out in 
** The Merry Wives of Windsor: 
'' -^— the second contrivance is less 
•* ingenious than the first :— ^-or, to 
•' speak more plainly, the san)e 
*' incident is become stale by re- 
** j^etition. I wish some other 
•' method had been found to en- 
** trap Beatrice, than that very one 
'* which before had been success- 
" fully practised on Benedict." 

438. Much Ado about No- 
thing. Com; altered from Shak- 
speare, by J. P. Kenible. 8vo. 

1799- 

439. The Mulberry Garden. 

Comedy, by Sir Charles Sedley. 
Acted at Drury Lane. 4to. l66S; 
4 to. 1675. Thiawas esteemed a 
very good comedy, and met with 
much success. There apj^ars, 
however, an evident similaritv of 
Sir John Everyoung and Sir Sa- 
muel Forecast to the Sganerclle 
and Ariste of Moliere's Ecole des 
Maris, Scene, the Mulberry Gar- 
den, near Saint James*s. 

440. MULEASSES THE TURK. 

See The Tubkb. 

441. MULMUTIUS DUNWAL- 

LOw. Play, by William Ramkins. 
Acted by the Lord Adrairars ser- 
vants in 1598. Not printed. 

442. MuLO MURC05 or, A/«- 
lamuUuco. Thi^ play (according 
to Henslowe) was acted Feb. 20, 
159 L. Not now known ^ bnt it 
may perhaps have been The Battle 
ef Alcaxar, 

443. The Muse or Britain. 
Dramatic Ode. Inscribed to the 
Right Hon. Wm. Pjft. 4to. 1785. 

444. The Muse of Newmar- 
ket. 4to. 168O. This is only an 

' assemblage of three drolls acted at 
Newmarket J all, doubtless, stolen 
from other plays. The names of 
them are as follow : L The Mers y 



Milkmaid of Islikgtok; or, 
The Ramhling Gallants defeated. 
(Since reprinted in 12mo. 17Z5,) 
II. Love lost in the Dark, 
or, The Drmiken Couple, III. The . 
PoLiTrcK Whore 5 or. The Con' 
ceiied Cuckold. What plays they 
are taken from, has not yet come 
to our knowledge. 

44.5. The Muse of Ossiaw. 
Dram. Poem, of three acts. Ex- 
tracted from, the several poems of 
Ossian, the son of Fingal, by 
David Erskine Baker. Performed 
at Edinburgh. J2mo. 1763. taint- 
ed Ht Edinburgh. 

446. The Muses in Mourn- 
ing. Opera, by A. Hill. 8to. 
1760. This little piece was never 
acted, but is printed in Mr. Hill's 
posthumous works. It is, IWitThe 
Snake in the Grass of the same 
author, a burlesque on the prevail- 
ing taste for operas and panto- 
mimes; itnder the idea of a la* 
mentation made by the tragic and 
comic Muse, for the apparent neg- 
lect shown to them by the public. 

447, The Musbs Looking* 
Glass. Com. by Thomas Ran- 
dolph. 4to. 1638} 12mo. 1668; 
D. C. 178O. This is, perhaps, 
one of the most estimable and 
meritorious of all the qld pieces 
extant. It contains an assemblage 
of characters whose height of 
painting would do honour to the 
pen of Shakspeare or Jonson : the 
language is at the same time nA* 
tural and poetical, the sentiments 
are strong, the satire is poignant, 
and the moral both absolutely chaste 
and clearly conspicuous. In a 
word, there is nothing bat the 
ditterence of the manners, and the 
want of plot, which could prevent 
its becoming one of the favotmtes 
of the present stage. Mr. Richard 
West, a student of Christ Churcli^ 
said of it^ 
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** Who looks within his clearer glass, 

will 3ay, 
'* At once be writ an Ethic Tract and 

Play." 

Dddsley says, " The Muses* Look* 
" i/to-Glass has been always es- 
*' teemed as an excellent cornmoi)- 
" place book, to instruct dramatic 
" authors in the art of drawing 
" characters.*' The author first 
gave it the title of The Entertain* 
menti d"d iti the last edition, 
which is in 8vo. 1706, it has the 
lecoDd title of T/ie Stage revivd. 
The scene lies in London, near 
Black Friars. 

448. The Muses* Looking- 
Glass. Dram. £nt. taken from 
Randolph. Acted at Covent Gar- 
den, 1^48. Not printed. 

449. Music; or, A Parley of 
Instruments. 4to. I676. This 
little piece is no more than the 
composition of some master of 
music, for bis scholars at a ball. 

450. Thb Musical Famiiy. 
See Iw AND Out opTunb. 

451. The Musical Enter* 

TAINMENT IH the ViRGiN PRO- 

PRBTEss J or. The Fate of Troy, 
Composed by Mr. Fmger. 4to. 
1701. 

452. A Musical Entertain- 
MENT. By Edw. Ward. Printed 
in the third volume of his Miscel* 
^ies, 8VO.17I8. This is fl sort of 
Antigallican masque; the principal 
characters being the warlike Ge- 
nius of England, Magus, a ma- 
gknan, and Cassandra, with a cho- 
rus of Sibyk. Not acted. 

453. The Musical Lady. F, 
by George Colman. Acted at 
Drary Lane. 8yo. 1762. In the 
piece before us, Mr. Colman has 
attacked the ladies on the affecta- 
tion of a passion for music', and a 
taste in composition, without ei- 
ther feeling the one or possessing 
the other^ and thereby becoming 



dupes to fashionable absurdity, and 
jan easy prey to the interested 
views of a set of foreign fidlers 
and Italian' impostors, to the neg- 
lect of real and su{)erior merit, 
because British ; or, at the best, 
imagining those qualifications the 
only title to encouragement, which 
never thrive perfectly but in a land 
of luxury and effeminacy, and 
ought by no means to be set in 
competition with those manly vir- 
tues, and generous qualities, which 
are the distinguishing character- 
istics of our more hardy country- 
men. In this attempt the author 
has succeeded better than in his 
former; his Sophia is a more 
finished character than his Polly 
Honeycoinbe; and the use made 
of her darling folly by Mr. Mask, 
much more judicious, and condu- 
cive to her reformation, than the 
baffled design of Mr. Scribble. 
The characters are all finely drawn 5 
nor are those of Old Mask, and 
even the Laundress, less delicately 
finished, than the more important 
ones of Young Mask and Sophy. 
The language is lively and sen- 
sible, and tl)e plot, though simple^ 
sufficiently dramatic. In a word, 
notwithstanding the success of The 
Jealous Wife, The Musical Lady 
stands very high in point of merrt 
among Mr. Colman*s writings : 
yet, though that merit might fully 
entitle it to the approbation it met 
with, it would scarcely be just to 
omit taking notice, that its success 
was greatly contributed to, by the 
admirable performance of, perhaps, 
the most promising young actresa 
that had appeared for many years 
past, viz. Miss Pope, who sup- 
ported the character of Sophia, 
with a sprightliness tempered with 
judgment, and an elegance height- 
ened by ease, that might have 
done honour to a performer of 
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thrre times the expeiieoce in life 457- Mu staph a, the Son of 

that her years then afforded her an Solyman the Magnificent. Trag. 

opportunity of acquiring. The by Roger, Earl oif Orrery. Fol. 

prologue was written by Mr. Gar- l6dS, l672,and 16^0 j 8vo. 1739. 

Tick, and spoken by Mr. King ; The scene of this play is laid in 

and the scene lies partly at Mask's Hungary, and the foundation of 

chamber in tile Tt*mple, and after- the story is on historical facts; 

wards at &>phia*s house. for which see Tbuaous, lib. xii. 

454. Music Mad. Dramatic Knolies*s Turkish History , &c. It 
Sketch, in one act, by Theodore is esteemed a good play, and was 
Edward Hook. Acted at the Hay- acted at the Duke of York's thea- 
inaiket Theatre. 6vo. 1 808. The tre. Mr. Dry den, speaking of it, 
prtncii>al character of this piece is says, that it should naturally have 
copied from 11 Fanatico per la Mu* ended with tlie death of Zanger, 
sica of the Italian stage ; but, as and not have given us tlie grace* 
this Musical Fanatic is transform- cup after dinner of Solymao's dir 
ed into an Englishman, what was vorce from Roxalana. 

I^efore extravagant enough is now 458. Mustafha. Trag. by 

perfectly unnatural. No English- David Mallet. Acted at Drury 

man would insist upon his ser- Lane. 8vo. 1739* This play b 

vant's singing all day, and wear- also upon the same general plan as 

ing a waistcoat crotched all over the foregoing ones $ bat the lan- 

with musical notes; nay, we much - guage being more modern and po- 

doubt whether even an Italian mu- etical, and the conduct of the plot 

sical enthusiast would endure that more adapted to the present taste> 

debasement of his art, which sent it may justly be called the author s 

tones through the jaws of a clown, own. It was played with success, 
and wrote notes upon the sides of but has never been revived* In 

his waistcoat. It had, by the aid the characters of Sdy man the Mflg** 

of good acting, the effect of ere- nificent, and Rustan his vizier*, the 

ating laughter 3 but it really is, author is said to have glanced at 

as an English entertainment, ex- the King and Sir Robert Walpole. 

ceedingly absurd. 45g. Mutius Scavola $ or, 

455.TheMusico. Farce, by P. The Roman Patriot. An historical 

Joddrell. 8vo, I787. Never acted. Drama, by W. H. Ireland. 8vo. 

455. Mu staph A. . Trag. by 1801. Never acted. This drama 
Fulk Greville^ Lord Brooke. Fol. has little to recommend it to the 
1633. As this play is built on the notice of the public. The Ian- 
same foundation with tlie following guage is incorrect, and often ludi« 
one, it will be needless to refer to crous j the versification feeble ; the 
any other authorities than are sentiments are trite and forced 1 
there mentioned. There is an and the fable is without interest, 
earlier edition of it in 4to, 1609; 460. ThbMutuax.Dbcbft.ion. 
but it may rather be called a frag- Com. by Joseph Atkinson. Acted 
ment than a play, being not only and printed in Dublin. 8vo. 1785. 
nteorrect, but extremely imper- The idea is from Le Tim d2e/*^f»o«r 
fect^ and probably came out with- et du Hazard of the Theatre Ita' 
out his Lordship's knowledge. The lien. See Tit for Tat« 

folio edition, however, is perfectly 461. My Grand motueb* M. 

corrected. Farce^ by Prince HcKn'e. Acted, 
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with good success, at Druiy Lane. 
[Not printed, but piratically, 12mo. 

179^0 ^^ ^* ^^^^ ^ 8tock*piece. 
The idea of tbe picture in this 
farce bad before been introduced 
bj Mr. Coiman, in a piece called 
The Portrait, 

462. Myatillo. a Pastoral 
Interlude, by CoUey Gibber. 8vo. 
171^. Perft>rmed at Drury Lane 
vitli no very great success. It was 
set to music by Dr. Pepusch. 

463. Tbb Mtstbbibs op th« 
Gastlb. D.T. by Miles Peter 
Andrews. Acted at Covent Gar* 
Jeo, and very well received. 8vo. 
1795. In this, piece probability 
was absolutely set at defiance ; but 
tbe author alternately eshilarated, 
astonished, and terrified the gods 
of tbe gallery. 

464. Th e M t stebxbs op Udol- 
PHo; or. Phantom of the CastU. 
D. translated from the French by 
JofanBaylis. 12mo.l804. Never 
acted. 

465. The Mysterious Bbide. 
A traditionary Play, in three acts, 
by Lumley St. George Sketiington. 
Acted at Drury Lane, June 1, 
1606, for the benefit of Mr. Bus- 
kI and Mr. Gibbon, and favour- 
ably received. Not printed. 

466. Trb Mysterious Hus- 
BAVo. Plaj, by Richard Cum- 
berland. Acted at Covent Garden. 
Bvo. 1763. Mr. Walpole's play 
of The Aiysterious Mother cer- 
tainly occasioned Mr. Cumberland 
to write the present performance, 
vhich is in prose> and less horri- 
ble than the former. It met with 
a moderate share of approbation, 
and has since been reddced to 
three acts. 

467. Tmb Mystebious Mab- 
iiAOE ; or. The Heirship of Ro* 
M^a. Play, in three acts, by 
Harriet Lee. 8vo. 1796. Never 
acted. It is> however^ by no 
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means unworthy of the stage. Tfa« 
style is elegant, and the Versifica* 
tion not only correct, but harmo* 
nious ; and tlie story possesses a 
considerable degree of interest, 

469. The Mysterious Mo' 
THER. A Trag. by Horace Wal- 
pole. 8vo. I7OQ, 4to. 1793. Thif 
dramatic piece was first printed by 
its author at Stra\rbcrr}' Hill« and 
distributed among his particular 
friends; but with strict injunc<« 
tions that it should never be shown 
to Mr. Garricfc^ or Dr. Johnson, 
Mr. Walpole could by no means 
stoop to the judgment of the for* 
mer, who had prefi?rred j^gis to 
Douffias 'f and an ill-founded con-* 
tempt for the latter is manifest- 
ed in various parts of his works^ 
published in 4to. 1 798. His play» 
however, may, in our opinion,' 
boast of a more correct represent- 
ation of ancient manners, a no- 
bler fund of morality, a stronger 
efiervescence of the passions, and 
a happier enchainment of the 
mind in suspense, than are to be 
discovered in any other tragic ef- 
fort of modem date. The fable 
of it is perhaps improper for the 
stage; as undoubtedly there ^re 
crimes which have owed their re- 
petition to the very records that 
stated their enormity. The chief 
defects of the work before us 
arise from the choice of a tale so 
slender as not to furnish out a suf* 
ficient variety of business ', in the 
fourth act, from somewhat too 
like a stage trick to create asto* 
nisbment ; and, occasionally, from 
an improper use of antiquated 
words and phrases. We have like- 
wise heard it obs<;rved, that the 
moment to which il^e guilt of our 
heroine is confined, was of all 
others such as could not fail to 
have unfitted her for the commis^ 
sioD of the (act from which her 
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sQoceediDg mtteriet were derived. 
But the critics who suggested this 
remark, do not appear to have 
considered how impossible it is, 
when the dls^pointed pa:isioDS of 
a daring and sensual female are 
once in motion, to determine on 
what object they may repose. 

Mr. Wa}pole has given the story 
of the piece in the following 
words :. '' I had heard, when ^ery 
" yoong, that a gentlewoman, 
^' under .uncommon agonies of 
*' mind, had waited on Archbi- 
'' shop Tillotson, and besought 
"his counsel. A damsel that 
" served her bad, many years be- 
^' fore, acquainted her that she 
" was importuned by the gentle- 
" woman's son to grant him a pri* 
" vate meeting* Tlie mother or- 
^' dered the maiden to make the 
'' assignation, when, she said, she 
" vrould discover herself, and re- 
" primand. him for his criminal 
" passion ; but, being hurried away 
** by a much more criminal pas* 
" sion herself, she kept the assig- 
" nation without discovering her- 
•' self. The fruit of this homd 
" artifice was a daughter, whom 
'' the gentlewoman caused to be 
" educated very privately in the 
*' country; but proving very love- 
'* ly, and. being accidentally met 
*^ by her htther-brother, who ne- 
*< ver had the slightest suspicion 
" of tlie truth, be had fedlen in 
** love with, and actually married 
♦* her. The wretched guilty mo- 
'' ther, learning what had hap* 
*' pened,. and distracted with the 
** consequence of her crime, had 
*' now resorted to the Archbishop 
'f to know in what manner she 
" should act. The prelate charged 
^' her never to let her son and 
'^ daughter know what had passed, 

V as they were innocent of any 
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'' criminal intention. For hmlb 
<« he bade her almost despair." . 
On th'is groundwork Mr. Wil-| 
pole built the admirable pbj 
under consideration J wbicfa« 
he had finished, he discoverodi 
have an earlier origin than be 
before known, being to be ~ 
in the Novels of the Qneen 
Navarre, Vol. L Nov. 30; 
with a strange concurrence of* 
cumstances between the stmy 
there related, and as be had adaf 
ed it in the present perfc 
The tradition, however, was 
no means an uncommon one. 
had been published at least 
times before in the English 
guage, and twice in a drama( 
form. Manlius, in his Comi 
places, report^, from the 
of Martin Luther, that this 
happened at Erphurst in German]^* 
The reader may also find it relatet:| 
in the works of Mr. Perkins, ft 
puritan divine of the 17th century,. ' 
and from thence extracted in the 
ninth volume of The Speciaior, 
p. 274. It also appeared as a 
transaction that had happened ia. 
the north of England during the. 
time of Charles I. in a pamphlet 
entitled " Eleanora ; or, A tragical 
'* but true Case of Incest in Great 
" Britain,** 8vp. 17^1 ; and it has 
lately been disoovered in Bishop 
Hall's *' Resolutions and Decisiooff 
** of practical Cases of Conscience/* 
2d edit 1650. To this wte may 
add, that the same story is told by 
Julian de Medrano, of whose 00m- 
mon-place book an edition was 
published, I6OS, by Caesar Oudin, 
secretary and interpreter to Hen- . 
ry IV. of France. The Spanish 
writer says, he heaid the stoiy in 
the Bourbonnois, where the peoplfr 
showed him the house the psirtles' 
had lived in, and the phce wiieie 
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tfcejr were buried^ and repeated to 
tjum the epitaph : 

" Qr'f isx U fiUe* cy-gist le peiCt 
'* Cjr-gist la soeur, cjr gist te frere ; 
*' Cjr-gist la femme ct le raary, 
" £( si a'y a que deux corps icy." 

Mr. Walpole has candidly ac* 
wledged, that the subject of 
s performance rendered it to- 
onfit for the stage. «' The 
subject (says he) is so horrid, 
(hat I thought it would shock 
other than give satisfaction to 
an audience. Still I found it io 
iraly tragic in the two essential 
iprings of terror and pity, that I 
ODuld not resist the impulse of 
adapting it to the scene» though 
it should nerer be practicable to 
prodnce it there I saw too, 
that it would admit of great situ* 
*'ations, of lofly characters, and 
of those sodden and unforeseen 
^ strokes, which have singular ef- 
^' feet in operating a revolution in 
^ the passions, and in interesting 
''the spectator. It was capable 
** of fimiishing not only a contrast 
^ of characters, but a contrast of 
*' vice and virtue in the same cha- 
** racter : and by laying ibe scene 
"in what age and country I 
" pleased, pictures of ancient man- 
'^ ocrs might be drawn, and many 
'^aUosions to historic events in- 
'^trodnced, Xj bring the action 
Dearer to the imagination of the 
TOctator. The mora| resulting 
** nom the calamities attendant on 
" onboonded passion, f ven to the 
" destruction of the criminal per- 
" ion*s race^ was obviously suited 
"to the purpose and object of 

That the produetten of such a 
Fhy as the present, on the roor 
deto stage, would.be extremely ha* 
svdons, we are ready to ateit ; 
!*t we cattwfr bnt obatiwi aMhe- 
i«ae time, that th» dfSmmg, of 
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the present day is fi-equently caN 
ried to a ridiculous degree of af« 
fectation. Vices of greater niagnt« 
tnde are daily represented, and 
witbout exciting the smallest diff* 
gust m the spectator. We are by 
no means convinced that any con^ 
sequAces, unfavourable to the in- 
terests of society, could arise feotti 
the representation of the result of 
crimes, even so shocking as thos# 
which are the basis of the present 
play, especially when tbsy are 
painted in such colours as those id 
which Mr. Walpole'a canvas ex>« 
hibits them. It is certain, thai 
writers of the 17th century would 
not have avoided Che story for anyi 
of the reasons for which the pre* 
sent author .condemned his' piece 
to oblivion ; nor do we apprniend' 
that a play, written with the pa* 
thos and energy of the present, 
would have then been refused by 
managers, or neglected by' the 
town. That former authors, pa-* 
tentees, and audiences, were less 
scrupulous, may be inferred from 
this circumstance, that a contempt- 
ible performance, entitled The Fc' 
ial Discovery, or Love in Ruins, 
was actually brought before tlie 
public at Dmry Lane in 1(^9. 
This tragedy is founded on the 
same circumstances which are the 
principal objects of the present. 
The heroine is guilty of incest in 
the same manner ; has $t daughte)? 
who is brought up unconscious of 
her real parents, banishes her son, 
who returns just at the opening' 
of the pby ; he falls in lo^ with* 
bis sister-daughter, and marriea' 
her. The discovery is made, th# 
lady goes mad, aod in her fntas« 
kills her daughter, and afterwards 
herselfl In the old play, the in* 
cestuous comtAerce between the 
son and moih<^ is soflenod, bf* 
making the latter, iyopr^ak-ef the 
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persoD vith whom she has been 
guilty, until after the horrid event. 
The same circumstance has been 
again introduced by Mr. Grould» 
ID another worthless piece, called 
innocence Distressedi or. The Royal 
pemtents, 8vo. 1737' 
. Of the present tragedy we may 
boldly pronounce, that for ner- 
Tous, simple^ and pathetic lan- 
guage, each appropriated to the 
several persons of the drama ; for 
striking incidents > for address in 
conducting the plot \ and for con- 
llstency of character uniformly 
preserved through the whole piece ; 
It Is equal, if not superior, to any 
play of the last century. 

Though the first of English cri- 
tics has acutely observed, that 
single bricks are but bad speci* 
mens of a building, we shall ven- 
ture to introduce the following 
descriptive speech, appropriated to 
the character of an airy soldier 
who begins the piece \ together 
•with the sensible and animated re- 
flections on the church of Rome, 
which the Mysterious Mother de- 
livers at her first exit. The learned 
reader will perceive, as indeed 
our author acknowledges, that the 
latter of these effusions is in some 
measure imitated from the address 
of Cato to Labienus in the ninth 
book of the Pharsalia. The two 
passages are not selected on ac- 
count of their superior splendour 5 
for 

  uif avuho mm deficit alter 
Aureus i et siunii frondescit virga met alio ; 

but because the force of them will 
not be much diminished by their 
aeparation fi-om the scenes to 
which they belong. 

Act I. Scene I. 
APUtf^rm hefire the Cetstle. 

Florian, 
<^ What ttpfal silence! How these an* 
^ . . jiqnc lowers, ;• 
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f< And vncant conrti, chill the snspeadcl 

soal» 
** Till ezpectttk>n wears the cast of fear; 
'* And fear, half leady 10 heoocne de- 
votion, 
** Mumbles a kind of mental oriMXi, 
** It knows not wherefore. What a kind 

of being 
" Is circumstance! 

" I am a soldier } and were yoodtr bat- 
tlements 
<* Garnish'd with combatants, and can* 

non-mounted, 
*< My daring breast woqM boond with 

exultation, 
** And glorious hopes enliven this diesf 

Acene. 
" Now dare not I scarce ticad to my own 

hearing, 
** Lest echo borrow sapefsdtioQ*s tongue, 
" And seem to answer me lilc one de- 
parted. 
** I met a peasant, and inquir'd my way: 
<* The carle, not rude of speech, but like 

the tenant 
'' Of some night-haunted rain, bore an 

aspect 
<* Of horror, worn to habitude. He bade 
« God bless me, and pass'd on. I uig'd 

him further: 
** Good master, cried he, go not to the 

castle ; 
** There sorrow ever dwells, and moping 

misery. 
<< I press*d him yet — None there, said 

he, are welcome, 
« But now and then a mass-priest, and 

the poor, 
<* To whom the pious Countess deals her 

alms, 
<* On covenant, that each revoliing night 
<* They beg of Heaven the health of her 

son's soul, 
<< And of her own ; but often as returns 
•• The twentieth of September, they are 

bound 
** Fast from the mUnigfat wmtch to piay 

tin morn.— 
« More would he not disclose, or knew 

not more/ 
'* — What preciotis mnfmncfy ! Her son 

in exile,'* 
« She wastes on monks and beggars his 

inheritance, 
*• For his soul's health I I never knew 

a woman, 
'' But lov'd our bodies or oar tooli too 

well. 
" Each inasier whha mMnttint its hoar 

of enptfe^ 



Ggr 



M Y S 

" Aad, obsttnatdy faithful to its di€tates> 
" With equal ardoar, equal ioiportunity, 
*'Tbe]r tca^e us 'to be damn'd or to be 

m'd. 
** I bale to love or pray too long. 
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" Consult a holy man ! Inquire of him ! 
" Good either, wherefore? What should 

I inquire ? 
** Must I be taught of him that guilt is 

woe, 
" That innocence alone is happhiess f 
" That inartyrJom itsdf shall leave the 

villain 
" The villain that it found him ? Must 

I learn 
** That minutes stampM whh crimes are 

past recall ? 
'* Tfaat joys arc momentary, and remorse 
''Eternal? Shall he teach snc charms 

and spcltsy 
" To make my sense believe ag^nst my 

sense? 
" Shall 1 thmk practices and penances 
" WiU» if he say so» give the health of 

virtue 
" To gnawing self>ieproach ?— >! know 

they cannot ; 
"Kor ooold one risen from the dead 

proclaim 
" This truth hi deeper sounds to my con- 
viction. 
" We want no preacher to distinguish 

vice 
** From virtue. At our binh the God 

reveal d 
*AU conscience needs to know. No 

codicil 



'< To ddt/s rubric hert and there wi» 
plac'd 

*' In some saint's casual custody. Weak 
minds 

''Want their soaTs foitune toM by 
oracles 

** And holy jugglers. Me, nor oracles/ 

" Nor prophets — Dejth alone can cer- 
tify, 

'< Whether, when justite^s full due 's ex- 
acted,' 

'* Mercy shall giancone dmp to slake my. 
torment. 

** —Here* father, Jbreak we off^ you to 
your callingi 

*' I to my tears and moumfiil occapt* 
tion." 

The narrow limits of a work 
like ours exclude the pow^ of do^ 
iQg adequate justice to the yerji 
singular merit of this tragedy |. 
but we will venture to addj that, 
the reader of taste who shall atten- 
tively peruse the piece will harcl* 
ly be disposed to coqtrqyert our 
decision in its favour. 

469. Mt Unclx's Parloue. 
An Operatic Piece. Performed by 
amateurs, persons of fashion, at 
Fobsey Magnus, the seat of Sir 
James l^nowles, in Cornwall, Dec 
22, 1907« by way of afEerpiece to 
Love's Systems. Not printed, 
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1. Tub Nabob. Com. by Sa* 
aodFoote. Acted at the Hay* 
market, 1772. Printed in 8vo» 
177s. A severe, but, we believe, 
Sl-fimoded satire on the greater 
p«rt «f .those, g^tten^en who have 
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acquired wealth in the Sail lodiaa. 

At the time this play was pnodaced^ 
a general odium had been excited 
against the members of the East 
India Company^ which waa kepi 
alive by every art that TiraleiKft 
>8 * 
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•■d ptrtf <3oald tuggest . 'Mr.Toote, 
#yer atteDttve to avail himself of 
popular subjects, seized the present 
occasion to entertain the town at 
the expense of some iudividuais. 
Hie diaracter of Sir Matthew Mite 
ytnm intended for a gentleman [Ge- 
neral Klchard Smith, it is S4id]» 
whose father had been in the 
bumble utpatton of a cheesemon- 

gr. Upon this circumstance Mr. 
)oke observes, •^ Whether the 
'' author, in fact, particularly al- 
f* luded to him, I do not exactly 
'' know : judging from all tbe 
^ circufflstanceSf 1 should think 
"not; as, except in the single 
'•point of his birfb, there was 
** nothing in tbe person, manners, 
^ or address, that in the least 
"josctnbted the supposed ori- 
'•ginal. However, a party-re- 
'* sentipent was roused ; and two 
''gentlemen, who had been in 
''nigh sititattons in the Eastlndies, 
'' undertook personally to chastise 
'* tbe author for this insolence. 

'* In pursuance of this design, 
*f tbey furnished themselves with 
'' oak cudgels^ and sallied out for 
" Suffolk Jtreet> being resolved to 
^' make bis own house tbe scene 
'' of his chastisement and disgrace. 
" Tkey arrived there about one 
•' o'clock; and on sending up their 
'' names, Foote received them in 
^' Jiis drawing-room^ with that po« 
*' nteness and urbanity which no 
•' man knew better how to prac* 
^tise than himself This had such 
*' an immediate effect upon th^m, 
** that they thought proper to 
M change their moi^ of attack, 
'' and begin with remonstrance. 

"On their first entering the 
*^ room he saw their pprpose, and 
f at the same instant saw the 
" course prgp^r for him to take. 
" Ue therefor^ redoubled bis po- 
9* Ikeness, 9d4 ' boped tiie pen- 
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*' tlemen would take some coflee, 
" which was ready in the next 
" room, before they opened their 
*' business.' This, houever, was 
" civilly refused : * the business 
" must be first settled.' They 

then began to state ' the insult 

which particular persons of cba- 
** meter and fortune had sustained 
'' by the licentiousness of his pen ; 
** and foi no other reason, than 
♦* because Providence had favoured 
" their industry and adventuring 
'* spirit with a suitable rerounen- 
" tion.* 

•• They were proceeding in this 
'♦ manner, but rising into choler 
*' and irritability every moment; 
*' when Foote, gently interrupt- 
" ing them, requested ' they wotUd 
'* but hear him one word : wbid) 
'' was, to beg that they would 
'* only state their grievances with 
" temper, till he made his justi- 
'* fication ; and then, if they were 
" not fully satisfied, be was willing 
*' to meet every consequence of 
" their resentment.* 

" This being agreed to, the gen- 
" tlemen continued the declara- 
'* tion of their grievances at foil 
•' length. When they had finish* 
*' ed, Foote began- by assuring 
^* them, in the most solemn and 

impressive manner, ' that he 

bad no particular person in view 
*' as the hero of his comedy : that 
" he took up his story fiom popu^ 
** lar report ; and that, as he was 
" by trade a wholesale popular' 
'* monger^ he ||ioua;ht he was per- 
" fectly secure from giving offence 
" to individuala, particularly to the 
'* konouralle part of the £ast India 
" company's servants, by satiriasng 
'' in a general way those who ha4 
'< acted etkerwke' 

** He fo|k)wcNt op tbis apology 
'^ by taking the manoscHpt of the 
'« cwKdy ovu of n dvmm utar 
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^ liim, which be read to Ihem $ 
'* and by a happy display of Inge- 
*« naiSj, so coog^nial to bis cba« 
" racter^ he explained so fully to 
"their satisfaction^ that it was 
" only a general satire on the »»- 
*' worthy part of the nabob gentry^ 
" that his risitors called for coffee^ 
'' aod sat down to tt in the' most 
'* perftct good humour. 

" They continued chatting to* 
" gether tiH about four o*clock ; 
" when Foote begged the honour 
''of their company to dinner^ 
" ' hanng a small party (he said) 
<'to meet hira> which he hoped 
" would contribute to their enter- 
" Cainment/ They were now too 
" much attracted by the charms 
"of his conver»tion» to refuse 
** him a request of this nature : 
they stayed to dinner, therefore, 
" with the greatest pleasure ; and 
" felt their gratifications so much 
increased by the brilliancy of 
** his wit« and the conviviality of 
his friends, that they did not 
leave the company till three 
" o'clock in the morning. 

" The next day they talked of 
" nothing but Foote : his wit, his 
*' humour, his politeness, and bis 
hospitality I and how narrowly 
they had escaped from precipi- 
tating themselves into a quarrel, 
" or a law-suit, with such an un« 
oifendidg pleasant fellow. In 
short, hia peace was not only 
fully established with the Easi 
huha corpt, but they attended 
his theatre every night, and sup* 
"ported his piece through the 
" whole course' of the season." 

2. The Nabob ; or, Tke Indian 
Lovers, Bal. Performed at the 
Lyceum, July I8O9. 

3. Thb Nabobs OtJTWiTTBD. 
Farce. Anon. Acted at Tewkes- 
bufy/iygy;* Notprintedi 

4. NAMirn, Sac. Dram^^ by 
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John Collett. Printed at' Eves- 
ham. 12mo. I8O6. Taken irom 
1 Kings, xxi. Never acted. 

5. Nadir. Dram. Poem, by 
the Rev. Joseph Wise. 12me. 
1779. Mr. Wise says, in an ad* 
vertisement to this piece, that 
several parts of his poem are 
agreeable to history ; particulariy 
the character of Nadir, and the 
manner of his death. He appears 
to entertain a more fevourable* 
opinion of this hero thiui ts the 
generally received one. 

6. Nanct; or, The Parthtg 
Lovers. A Musical Interlude, By 
H. Carey. 8vo. 1739. This piece, 
which shows the force of love In 
low life, was acted with success at 
the Theatre Royal in Drury Lane, 
It appears to have had a foundatidh 
in fact. " At the beginning of the 
"late impress, the author saw a 
" young fellow hurried away by a 
'* press-gang, and followed by his 
*' sweetheart, a very pretty wench, 
" and ptfrfecily neat, though plaib 
" in her dress : her tears, her dts-> 
'' tress, and moving softness, drew 
'* attention and compassion firom 
" all who beheld her.*' From this 
hint the present sketch was drawn, 
which has frequently been revived, 
and generally with success^ at the 
beginning of a war. 

7. Nancy; or. The Partmg 
Layers. Musical Int. by Joseph 
Yarrow. 8vo. 1742. Printed i^t 
York, but probably only a' piracy 
of the foregoing piece. 

B. Nancy ; or» the Country 
Girl at Court. We find this in 
Mr. Oulton's fist« with the datia of 
17BI, but know nothing ^bre 
of it. • - 

9. Naninb. Com. translated 
from Voltaire, and printed in Dr. 
Francklin's edition of that au<- 
tbor. 

la Naplbs Bay i or. The Bri^ 
r4 
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itfA S^ihrs at Anchor. MuMcal 
£nt. Acted at Coyent Garden* 
May 1794. Tbi» piece was auri- 
bated to the pen of Mr. Cross, 
and was favourably received. N. P. 
11. NAECibSUSf or. The Self 
Jdmirer, Com. translated from 
J. J. Rousseau. X2mo. 1767. This 
was first acted at Paris, Dec. 18, 
1752. It is printed iu the trans- 
lation of this author's Miscella- 
neous Works, vol. ii. The de- 
sign of this piece was, to dci^cribe 
and correct the ridiculous afiecta- 
tion of those fops who prefer their 
own figure and personal graces be- 
fore those of the most beauTlful 
women. Valere, a man of this 
kind of character, but endued with 
a competent share of natural good 
sense, is on the point of marriage 
with Angelica, the intimate of his 
sister, who, in concert with her, 
enters into a design for the re- 
formation of Valere. The me- 
thod they take is, to have his pic- 
ture drawn in women's clothes, 
and placed in his dressing-^room. 
He finding it there, but ignorant 
bow brought thither, and think- 
ing it to be the picture of a real 
woman, whom he immediately 
supposes dying for him, falls in- 
stantly in love with the original. 
There is an under-plot of the loves 
of Angelica's brother Leander, and 
Lucinda the sister of Valere \ and 
the plot is wound up by a double 
marriage; Valere confessing his 
folly, and concluding that he who 
]oves well has no time to think of 
himself. 

12. Tbb Narcotic. Farce, 
by James Powell. 8vo, No date. 
[1787.1 Never acted. 

13. Natalia and Mbmsikqpf ; 
•or. The Conspiracy against Peter 

the Great, Trag. from the Ger- 
man of Kratter. 8vo. 1799. This 
is ^ historical plaj« io whicji 
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many characters well known in 
the Russia u annab are introduced. 
It is founded on the conspiracy 
into which MenzikofV was seduced 
against his friend and emperor, 
Peter the Great. Never acted. 

14. Nathan the Wisk. Phi- 
losophical Drama, translated from 
the German of G. £. Lessing, late 
librarian to the Duke of Bruns- 
wick, by R. £. Raspe. 8vo. 178I. 
The translator of this drama says, 
that it was not written ibr the 
stage, but was intended as an 
antidote against that rancour of 
religious bigotry, with which the 
Jews are still treated in many parts 
of Germany. He likewise very 
humanely adds, ** it is to be hoped 
" that Nathan will be sneered to 
'* counteract the poison which 
** barbarous ages have left in the 
" minds of fanatics, and Shak- 
*' speare and political factions may, 
'' some time or ether, atir up 
'* again and put into feroienta- 
*' tion." 

15. Nathan theWisb. Dra- 
matic Poem, from the German of 
Lessing, by the translator of Goe- 
the's Jphigenktt and Bi'irger's £/- 
lenore. 8vo. 1805. The nature 
of this piece may be gathered from 
the preceding article. The trans- 
lation is well executed. 

16. National Gkatitubb. 
This was a melange of dialogue, 
sopgs, and spectacle, representing, 
by the aid of moving figures, the 
funeral hooours, ceremonies, and 
processions, by land and water, to 
commemorate the Inte Adn»ral 
Lord Nelson i and was produced 
at Covent Garden, May 16, 180(F^ 
for Mr. Fawcelt's benefit. 

17* National Pbejuoicb. 
Com. of two acts, by Paul Hif- 
fernan, pei formed at Dmry Lane^ 
April 6, 1768, for Mrs. Abiog- 
lon'a benefit Notpriatod. This 
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Turas an aUeration of The English^ 
man in Botrdeaux, 

IS. National Prejudice. 
Com. by — ^ Simon. Acted at 
Cowni Garden 9 May, 9, 1791, for 
the benefit of Mr». Wells. Not 
printed. 

19. Natural Faults. Com. 
by William £arle,jun. Svo. 1799. 
This miserable play was never 
acted. The author, in his preface, 
accused Miss Decamp of having 
stolen the play of First Faults 
from this. The lady, however, po« 
sitively and pnbliciy denied the 
loct iu the following letter 
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TO THE EDITOR OP THE MORN- 
IKG POST. 

'* Tottenham Court Road, 
Sir, Jwne 10, [1799]' 

" In your paper of to-day, you 
allude to some reports circulated 
by a Mr. Earle, respecting the 
coinedy played for my benefit, 
which he asserts to be his. Per- 
haps the best, as it is the short- 
est, answer which can be given 
to this assertion, is a positive 
and unequivocal declaration 
(which I woald confirm upon 
oatb), that I never, to my know- 
ledge, saw this Mr. Bade, ex- 
cept for the purpose of express- 
ing my astonishment at his 
claiming a comedy as his, every 
word o£ which I knew to be my 
own. My sister Adelaide is 
ready, with equal solemnity, to 
deny ever having received any 
manuscript from him, directly 
or indirectly. 

" I shall content myself with 
further declaring, with the con- 
fidence of being supported by 
most respectable and irresistible 
testimony, that the comedy 
played for my benefit bad been 
sabroitted to the judgment of 
several of my prorata friends. 
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" long before the period when 
'' Mr. £arle chooses to say that he 
" saw the manuscript delivered to 
" my sister. I was at a loss to 
'* assign a motive for this exira- 
" ordinary proceedmg, till Mr. 
" Earlc s father, having called at 
*' toy house in my absence, and 
'' having repeated his son*s daim, 
" proposed to my mother to enter 
" into lerms of accommodation. 
" His ofl'ers were, of course, re- 
" jected with contempt. 

" His story certainly does seem 
'* to have been stained* with more 
** deliberation and artifice than I 
** at first suspected. The play 
" which Mr. Earle has publisbe>d, 
** I have no hesitation in saying, 
" must either have been taken 
** from mine, or mine from his ; 
*' for though the dialogue is given 
** in a most imperfect and muti« 
'• lated state, the general construe- 
** tion of the fables and characters 
" are so like each other, as to ex- 
" elude all p«)ssibility of an acci- 
" dental resemblance. A number 
** of passages of the dialogue 
" were omitted at the rehearsal, 
" and at the representation of my 
*' play 5 and as no one of these pai' 
" sages are [is] to be found in Mr. 
" Earle's copy, I miglit safely ha- 
" zard a conjecture, whiqji would 
•* account for the resemblance of 
'' his to mine ; but I think it more 
<* respectful to the public to con- 
" fine myself to a statement of 
" facts, which I can prove by the 
" most positive and decisive test!* 
" raony. 

*' The kindness which I hare 
" for many years experienced from 
" the public, gives me assurance 
" that they will read this with a 
*' disposition to do me justice, and 
*' will not lightly attribute to me 

• An error in the press, prob&bly, for 
suituined. 
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the ^sftretne icXij and meanness Lyberalyte. Mondns;- 

of giving to them, as my own« Cbasty te. Pacyenoe. 

the production of another. - Good Oocupacyoo. Pryde. 

'' [ iemain» Brc. Sharoefastnes. 
** Mam Thereu Dt Camp" 25. Aww Initrhde andamen^ 

30. Natujul Maoic. Farce, vf the Natukb op tbk iiij £lb- 

See Thi Novbltt. mbkts^ declaryngt many proper 

dl.TBBNATUBALSoir. Com. peynis tfphyiosophy naUtratl, and 

by Richard Comberknd. Acted qfdyvers straunge landyst and of 

at Drury Lane. 8vo. 1785. The dyvers straunge effects md camsis ; 

author unravelled his plot too whkhe uUerlude yf the hoie matter 

soon I so that though the first two 6e playd tvyl conteyne the space of 

acts were greatly applauded, the an how andahaifei ^xfyelyst 

reooaining three, being to be filled ye may leve out muche of' the sad 

up with forced incidents and awk- mater, as the messengers pte, and 

ward embarrassments, put the pa* some of naturys pte, and some of 

tience of the audience to too great experuens pte, and yet the matter 

a trial. The dialogue, hoK^er, ttylaependeconvenyently, and than 

abounds with just sentiment strong- it ivy I not he paste thre quarters of 

ly expressed, genuine humour, and an hoar of length. 
well-delineated character (particu- Here folow the namys of the 
larly in the instances of Rueful pleyers. 

and Dumps). The messengere | nature naiurate I 

22. Tbb Natural Soh$ or, humanyte \ studious desire \ sensual 
Lovers* Vows. Play, in five acts. appetyte\ thetavemer \ erperyence 
Translated from the German of | Also yf ye tyst^ ye may trynge 
Kotzebue, by Anne Plumptre. tn a dysgysinge. 

Sro. 1798. A fiiithful translation. This piece was published by 

Never acted : Mrs. Incbbald*8 al- the learned typographer Rastall, 

teration, under the latter title brother-in-law to Sir Thomas 

only, havin<r justly been preferred More. It might have been the 

for the stage. composition of either the one or 

23. Tbb Natural Son. Trag. the other ; at least they are not 
by James Mason. liverpool print- disgraced by the supposttiou. This 
ed, 8vo. 1805. sort (^spectacle had hitherto been 

24. A goodly Interlude of Na- confined to moral allegory, or re* 
TUBB, compyled by Mayster Hen- ligioo blended with bufibonery i 
ry Medwal), Chapleyii to the Right but the present performance is 
Reverent Father in God, Johan rendered the vehicle of acieooe 
Morton, somtyme Cardynall and andphilosophy.4to. [about 15 lOj 
Archbyshop of Canterbtiry. Fol. Wood ^signs it to Rastall. 

No date. 26. Naturb's tbbkb Daugb- 
The Names of the Players. raas, Bbautt, Lovbj and Wit. 
Nature. Wreth. Com. in two parts, by the Dp- 
Man. Envy. chess of Newcastle. Pol. 1662. 

Re«>n. Slouth. 27«NATUBBWtLLPRBVAlL. A 

Sensnalyte. Glotony. Dramatic Proverb, by Horace Wal- 

Innocencye. Humylyte. pole, £arl of Orfoid. Acted at the 

Worldly AtFeccyon. Charyte. Haymarket, 1778. Printed in his 

Bodyly Lust. Abstyneoce. ItOrdship's works^ 4to. I798j vol. 
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ii. p. 889, where it in called a Mo-* 
ni Eotertainroent. This drama is 
att ifnitotion of the slight pieces 
performed on the French stage. 
It has Kvelines:! and homoar to 
recomroend It, and/heing admire* 
My acted, met with considerable 
applause. It» however, tetminates 
too abruptly. 

28. Natvbr witL Pkbvatl; 
Faree, by T. Horde. Svo. 1784, 
1785. Never acted. 

39. Trb Natal Pillab ; or, 
Britannia Triumphant. Musical 
Entertainment, by Thomas Dib- 
din. Acted at Covent Garden, 
with considerable applause. .8vo. 

1799^ 
80. Naval Voluntbbrs ; or, 

Britain's Glory. Prelude. Acted 

at Corent Garden, May 7, 1795, 

and well received. Not printed. 

31. Nbbvcaoohizbb. With 
this ortht^raphy, Henslowe men* 
tions a pby as having been acted 
by his company, Dec. 19, \sg6. 
Not now known. 

32. Neck ob NorntKe. Farce, 
by David Garrick. Acted at Drury 
Line. 8vo. 1766. This piece is 
ao imitation of the Crispin Bhal 
ie son Maitrs of Le Sage.—* It was 
acted seven or eight nights, and 
then laid aside. 

33. Thb Nbcboh AircBB ; or. 
Harlequin Dr. Emstus. Panto- 
mime. Acted at Lincoln's Inn 
Fields. 8vo. 1728, 1/24. 

34. " NbCROw AiTTiA. A dialog 
*' of the Poete Lacyan between 
** Menifpos and Philooides, for 
*' his Pantesye, faynyd for a mery 
** F^tyme, and iurst by him com- 
" piled in the Greke Tongue, and 
" after translated oute m Greke 
" into I^teo, and oute of Laten 
'* into Englysh, for the erodicion 
'' of them which be disposed to 
" lenie the Topgrs. Iroprynted 
'' by John Rastel." pol. No date. 
BaUail me^fiirifedi. As the |iu« 
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thor, whoever he was, has re- 
duced this dialogue into English 
verse after the manner of an inter-^ 
lude, we have not hesitated to class 
It among dramatic performances. 
If Eastflj] was only the printer of 
it, which may be donbted, we 
might favr\y enongh ascribe it to 
the festive genius of his brother- 
in-law. Sis Thos. More. 
' 35. Neglbcted Virtue; or. 
The Unhappy Conqneror. A Play, 
acted at the Theatre RoyaL 4to. 
1696. This ptay was published 
by Mr. Horden the player, into 
whose hands it was put, and who 
wrote the prologue to it, as did 
Mr. Motteux tlie epilogue ; yet it 
had very little ffticcess. Scene, the 
capital city of Parthia. 

3d. Thb Negro Slavbb. Dra* 
matic (historical Piece, in three 
acts, translated from the German 
of the President Von Kotzebue. 
8vo. 1796. This piece is dedi- 
cated to Mr. Wilberforce, and is 
intended to show the horrid nature 
of the slave-trade. It is forcibly 
written, and in many parts very 
affecting. The authpr has pro- 
vided two distinct catastrophes ; 
one a happy one, which seema 
best adapted to the stage, the 
other an unfortunate one. 

87. The Nbgro Slaves; or. 
The BUickman and Blackbird. 
Musical Bntertainment, by Archi- 
bald M'Laren. Acted at Edinw 
burgh. 12mo. 1799- 

38. NSITHEB'S THE MaW. 

Com. in five acts, by Mrs. Hol« 
ford. 8vo. 1799. This play, in 
which there is some interest with* 
oat much novelty, was acted by 
the Chester company, but nev^r 
reached the London boards. 

39. Nelson's Glory. Interl. 
by Thomas Dihdin. Acted at 
Covent Garden, November 1805. 
This temporary trlfte of patriotism 
and poetry was hastily got up^ 
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after the battle of Trafalgar, but Hildebrand Jacob. Acted at Co*. 

very well received. Not printed, vent Gr.rden. 6vd. 1738, Tbi* 

40. Thr Nbpubws. Play, wa8 the Bnt draaiatic entertain* 

freely translated froni the German nient licena^bv the Lord Cham** 

of William Augustus li&and, by berlain* after, tbe passing of the 

Hannibal Evans Lloyd. 8vo. 1 799. act for restraining the liberty of 

Never acted. the stage $ which was of itself as- 

41.Neptunb andAmphitxitk. signed as a reason for its want of 

Mus. Ent. Acted at Drury Lane« success. Be that as it will, the 

1746. Not printed. work wis condemned the first 

42. Nbptunb*s Prophecy, night; being interrupted ere iC 
Masque. See Dido, Qubeh or well began, by some people who 
Carthagb, byP. Hoare. determined/ as themselves declar- 

43. Ni:ptune*s Tkiumph fob ed, to silence, without any distinc* 
THE Bbturn of Albion. A tion, the first-fruits of that act of 
Masque, by Ben Jonson. - Per- Parliarafrnt. Victor, however, who 
formed at Court, on Twelfth was present at the performance. 
Night, 16245 8vo. 1756. says, that it justly deserved the 

44. Nbro, Empsror ofRomb, fate it met with. It consists of 
his Trag. by Nath. Lee. Acted three short distinct comedies^ 
at the' The«itre Royal. 4to. 1675. whose names are as follow, yiz^ 
This tragedy is written in a mixed I. Tub Prodigal rbformso. 
style, part being in prose, part in 11. The Happy Constancy. 
rhyme, and part in blank verse. III. Thb Trial of Conjugal 
The plot may be traced in the Love. All intended together to 
historical writings of Suetonius, form the amusement of one 
Tacitus, Aurelius Victor, &c. evening. 

The scene, Rome. 48. Nbtlby Abbey. Operatic 

4^. Nero, thb Tragedy op. Farce, by William Pearce. Acted 

Anonym. 4to. l624; 4to. l633, at Covent Garden. 8vo, 1794« 

This play is, in the title-page. This piece was well received oa 

called Nero newly u*ritten, because the stage ; but its literary merita 

it was written after that of Cfau^ are not very great. * 

duis Tiberius Nero, which Kirk- 4©. The New Academy; or> 

man has by mistake called Nero's The New. Exchange, Comedy, by 

Pfe and Death. See Claudius Richard Brome. 6vo. 1658. 
Tibbrius Nero. It is on the 50. The New Athenian Co» 

Qaroe foundation with Lee*s play, medy. ByE.S. (Elkanah Settle], 

and the scene laid in the same 4 to. 11^3 : conUuning the Politics, 

place. This play, with a few al- (Economics, Tactics, Cryptics\ 

terations, was afterwards printed Jpocalyptics, St^fpHt^t Sceptics, 

(1676) under the title of Piso*8 Pneumatics, Theologies, Poetics, 

Conspiracy. Mathematics, Sophistics^ Pragma* 

46. Nero. In a review (in tics. Dogmatics, kc. of that most 

TJie British Critic, Sept. 1793) of learned Society. This piece was not 

Nash's edition of HuSbras, it is intended for the stage ; it consists 

mentioned, that the editor had only of three acts, and is a low 

access to Butler's common-place piece of banter on the Athenian^ 

book ; in which was part of an Society. Scene, S[mith*s] Coffise- 

uniiuished tragedy, under this title, house. Stocks Markets 
47' Tab JSissT op Plays. By ;51.ThbNbwBbogar>Ofbrju 
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Mill. Eotert. in three acts ; being 
aparodj an The Beggar's Opera, 
as lately performed with universal 
edatat the Theatre Royal, Clys- 
ter Place. This is a satire on the 
establishment and connexions of 
Mrs. Mary Anne Clarke, in Glo« 
tester Place^ which bad recently 
occupied parliamentary attention. 
It forma a part of one vc^uroe of 
three, entitled The SeiUng-Swt. 
8ro. ISO9, with the fictitious 
Dame of Cervantes Hogg. 

32. New fisooMs ! An occa« 
aional Prelude, by Oemge Col- 
aian. Performed at Drury Lane, at 
the openingof the theatre, Sept. 2 1 , 
1776. 8vo. 177^- This pleasant 
trifle was merely intended to usher 
10 the new managers, Messrs. 
Sheridan, Linley* Ace. and to com- 
pliment the seceding one, Mr. 
Ganick. 

53. A Nbw BullBXytino; 
or, A Maich play'd at the Town 
BMjfBfy,bv twfloe Mungrelis, 
9k. fiur JSngUsh, four Irish, four 
Scotch Doggs, John Lilbum, 
Bicbard Overton, Thomas Prince, 
and William Walwyn, to Stave 
and Nose. With his last WiU and 
Testament, and several Legacies 
bequeathed to the Juncto, the 
Coiincil of State, and Army. 

Too bim, my dogge, ha-— loo there— 

now hcc'sdown} 
Bsjrted to dauh, and forfeit to the 

Crown. 

4to. 1649. 

54. A Nbw Comedt. Acted 
by the French King and his Privy 
Council. Translated oat of French. 
4to. 1704. 

65. The New Cosmetic ; or, 
Tke Triumph of Beauty. . Com. 
by C. Melmoth [S. J. Pratt]. 
8vo. 1790. 

56. Nbwb Ccstom. An Inter- 
lude. Anonymous. 4to. 1573. The 
whole title of it is as follows : A 
4 



new Enterhdf, no iesse wittie than 
pleasant, intituled New Custome $ 
devised of late, and for diverse 
Causes nowe set forthe. Never 
before this Tyme imprinted. The 
express object of this piece was, to 
vindicate and promote the Ke» 
formation. The dramatis persooae^ 
which are eleven in number, are 
in the title-page, and so disposed 
therein, as to evince the possibility 
of what is said, viz. that Fowre 
may play this Enterlude, or, in 
the present theatric phrase, to point 
oat all the doubles that may be 
made use of in the casting of it. 
It is printed in the black letter, 
and is written in English hexame- 
ter rhymes, being only three acts. 
We cannot, however, avoid mak« 
ing one remark' in this place, 
which has frequently occurred to 
us on the sight and perusal of 
some of these earliest of our dra» 
matic pieces ; viz. that from the 
spelling and general turn of the 
phraseology and versification, they 
must have been much longer 
written than appears from the date 
of their publication ; or else that 
the works of Shakspeare, Spenser, 
Sidney, and others of those bril- 
liant stars which adorned the Bri- 
tish hemisphere at a certain period, 
must have made a most amazingly 
sudden reformation and improve- 
ment in the English language, 
both with respect to poetry and 
prose ; neither of which are now, 
after above two centuries being 
elapsed, so much altered from 
their manner of writing, as that 
manner is from the style and 
complexion of some even of their 

contemporaries. In Dodsley*a 

Collection, I78O. 

57, Thb New Bxcuangb. See 
The New Academy. 

58. New Hay at thb Old 
Market. Occ. Drama> in oz^ 
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$et, bf Geo. Colnian the younger. 
Acted at the opening of the Hay- 
market Theatre, on the 9th of June 
1795. 8vo. 1795. This bunaorous 
pi^ce was received with great ap« 
plauae, and performed many times 
the first season ; it has since been 
jomewhat reduced, and is still 
fiwquently acted under the title of 
Stlybster Daggbrwooo. 

59. Tub Nbw Hippocrates. 
Varce^ IJdl. This piece made its 
appearance for two several benefits 
on Druiy Lane stage> and is said 
to have been written by Dr. Hif-' 
finnan. The intent of a is, to ex* 
poie the folly of persons of fortune 
confiding the conduct of their 
beahh and constitutions to foreign 
empirics, to the prejudice of de* 
serving regular-bred gentlemen of 
the faculty, who, possessed of great 
learning, skill, and judgment, are 
nevertheless often neglected, and 
denied that encouragement, which 
is at the same time unreasonably 
lavished on these pernicious beings ; 
to whom, from their absolute de- 
ficiency of every one of those qua- 
lities, it would be madness to in- 
tmst the management of even the 
moat trivial concerns in life, exclu- 
sive of life itself. The design so hr 
may be good, but the execution of 
it is puerile, and defective in al<* 
most every essential to the drama ; 
character, incident, and piobabi- 
lity, being all alike wanting in it 5 
the foreign quack being made an 
absolute Englishman 5 the only 
atten^pt at real character being 
tiiat of Miss Griseldine Wapon- 
take, a Yorkshire, galloping, fox- 
hunting, female rustic, dragged in 
by head and shoulders without any 
previousexpectation, orsubsequent 
consequence, or, in a word, with- 
out any farther connexion with this 
piece, than she might be made to 
have equally wdl wUb any other. 



The success it met with,, which 
was a kind of cold caatemptuoos 
disregard, was surely as much as iti 
merit could demand; and indeed 
the author seems to have shown a 
consciousness of the same juc^* 
ment, by not publishing the piece* 
60. Tub Nbw Ink; or, Tie 
JJghi Heart. Comedy, by Ben 
Joason. 8vo. 1631 ; Svo. 1756. 
Nothing, perhaps, can give a 
stronger idea of the self-opinion, 
haughtiness, and insolence of this 
writer, whose merit, great as It 
was, must be mati&nally eclipsed by 
tiiose ill qualitiesv than his beha<* 
viour with regard to this play; 
which not succeeding according U> 
the exalted idea he had hioMelf 
formed of its worth, he poblisbed ic 
with thefollowing title*pege, which 
we shall here tmnscribe at large : 
The New Inn $ or. The Light 
Heart. A Comedy, as U was nioer 
acted, tut most negUmtiy piayed' 
by some, the Khg's Servants ; and 
ffwre squeamishly beheid and cenr 
sured by others, the King's Subfeetr, 
1629. Now at last set at liberty 
to the Readers, his Mt^esty's Ser*- 
vants and Subjects, to be judged of. 
Nay, not satisfied with this gene- 
ral glance at their judgments in 
the title, he has annexed to th» 
play an Ode to Himself, in which 
he openly and insolently arraigns 
the public for want of taste, and 
threatens to quit the stage. 
The first five stanzas areas foUowr 

Come, leave the loathed stage. 
And I he more loaihsoBe age; 
Where pride and impudeooe (in dictioa 
knit) 
Usurp the chair of wit ! 
Indicting and arraigning every day 
Something tbey call a play. 
Let their fastidious, vaine 
Commiiiiittn of the brains 
Run on, atfd Age, svaeat, oeiuure^ and 

condcspa: 
They were not iliade lor thee, less thou 
Ihrthcttu 
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Say tbat thoa pour'st tbem wheal. 
And they will acorns eac ; 
T were simple faiy, still, thyself to waste 

On sach as tiave no taste^I 
'hoiSa them a sarfdt of pure bread. 
Whose appetites are dead ! 
No, ^ve them grainesi their filU 
Hiuks, draiF, to drink and swill. 
If they love lees, and leave the lusty 

wine, 
Eavy them not ; their palate 's with (he 
swine. 



Ko doubt some mouldy tale. 
Like PertcUsi and stale 
Af the Shiieve's crusts, and nasty as his 
fish. 
Scraps, out of every dish 
Thtown forth, and rak*t into the com- 
mon tnby 
May keep up the play-club; 
There, sweepings do as well 
As the best order'd mcale. 
For, who the relish of these guests will 

fit, 
Needs set them but the almes-basket of 
wit. 

And much good do't you then : 
Brave plusi and vehrt men 
Can ficed on orts : and safe in your stage- 
dothes, 
Dare q«it tipon your oathes, 
The sOfcia, and the stage-wiights too 
(yonr peeis], 
Of larding your large ears 
With their foul comic socks. 
Wrought upon twenty blocks : 
Which, if they 're torn and tura'd, and 

patcht enough, 
The gamesters share your gilt, and yuu 
their staff. 

Leave things so prostitute. 
And take th' Alcaick lute ; 
Or tfame own Horace, or Anacreon's lyre ; 

Warm thee by Pindar's fire : 
And though thy nerves be shrunk, and 
blood be cold. 
Ere years have nsade thee old ; 
Strike that disdainful heat 
Throngboot, to their defeat: 
As curious Ibol^ and envious of thy 

strain. 
May, Uttfhing, svrear no palsy's in thy 
brain. 

Sodi was the resentment shown 
^J thb opintanated genius on one 
MDgle slight manifested to him by 
^ andteoce from whom he had 
M)re received repeated favours. 



This ode, however, drew upon 
him an answer from Mr. Feitham, 
which could not fail of severe!/, 
wounding a mind so susceptible 
of feeling, and so avaricious of 

E raise, as Jonson's. Nor do we. 
int this by way of casting any 
reflection on the memory of this 
truly great genius, whose merits 
in some respects are, and ever will 
remain, unequalled -, but only as 
a hint, how greatly even the most 
exalted merit 'may d^rade itself 
by too apparent a self-conscious- 
ness ; and how vastly more amiable 
must have been the private cha- 
racters of the modest Shakspeare 
and humble Spenser, who con- 
stantly mention themsel^'es with 
the utmost humility, and others 
with the highest respect, than that 
of the overbearing Jooson $ who> 
tender as he thus was as to any 
attacks made on himself, was ne- 
vertheless perpetually carping and 
cavilling at the works of others $ 
the due commendations given to 
which,his enviousdisposition would 
not permit him to hear with pa- 
tience, nor acquiesce in with un- 
reserve or candour. But such is • 
the frailty of human nature, and 
such are the errors which persons 
of great abilities are perhaps more 
epidemically liable to than others^ 
whose consciousness of defect 
abates and antidotes the pride of 
nature. 

61. Tax Naw Maid of tbb 
Oaks. A Tragedy, as lately act- 
ed near Saratoga, by a com- 
pany of tragedians, under the di- 
rection of the author of The Maid 
of ike Oaks. By Ahab Salem. 
8vo. 1778. This wretched piece 
was never intended for the stage : 
its title speaks its purpose. 

62. Nkwmabkbt ; or. The 
Humours of the Turf, Comedy, of 
two acts, by George Ek>wning. 
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l2mo. 1763. Printed at HaHAix. 
This piece has been since acted at 
Drnry Lane. 

63. New Market Fayrb ; or, 
A Parliameniary Outcry of iitate 
Commodities set to Sale, Tragi - 
Com. Part I. Printed at Yov way 
go took. 4to. 1649. Scene, West- 
minster. 

64. New Mar&bt Faybe ; or, 
Mrs, FarliavienCs new Figaries. 
Tragi-Com. Part II. Written (as 
the title says) by The Man in the 
Moon, and printed at You vtay go 
iook. These two satirical plavs, 
each of which consists of little 
more than one scene, were written 
by some loyalist, to satirize and 
expose the proceedings of the re- 
bels, whose power was at that 
time arisen to its greatest height ; 
but whether published before or 
after the martyrdom, we know 
not. 

65. The New Psbbagb; or. 
Our Eyes may deceive tu. Com. by 
Miss Harriet Lee. Acted at Drury 
Lane. 8vo. 1 787. The dialogue 
of this piece is lively ; but there 
are some improbabilities in the 
conduct of the plot. On the other 
band, we have a few good drama- 
tic situations; and the character 
of old Vandercrab is happily de- 
picted. Jt was well received on 
the stage ; but has not been re- 
vived since its first run. 

66. A New Rehearsal ; or, 
Bayes the Younger. Anon. 8vo. 
1714. Containing an examen of 
The Ambitious Step-mother, Tu" 
meriane, The Biter, Fair Penitent, 
Royal Convert, Ulysses, and Jane 
Shore ; all written by N. Rowe, 
Esq. 5 also a word or two upon Mr. 
Pope's Rape of the Lock. This 
piece is written in imitation of the 
Duke of Buckingham's Rehearsal; 
Mr. Rowe*s plays, however, be- 
ing rendered in it the sole subject 
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of examination and criticism. It 
is in tliree acts, and the scene 
laid at the Rose Tavern, Covent 
Garden. Prefixed to it is a preiace 
in vindication of criticism in ge- 
neral, collected from the works of 
the Earl of Shaftesbury. This 
piece, although anonymous, was 
written by Chas. Gildon. 

67. New Spain; or. Love in 
Mexico. Op. Acted at the Hay- 
market. 8vo. 1790. There is a 
portion of wit, huiiiour, and pleatf* 
ing ix>etr)', in this opera ; but as to 
the plot and incidents, they possess 
little claim to novelty. It was 
acted nine nights, and was ascrib- 
ed, by report, to Mr. Scawen, 
who wrote The Girl in Style. 

68. A New Trick to cheat 
THE Devil. Cora, by R. Daven- 
port. 4to. 1639. This play met 
with good success. The scene 
lies in ]x)ndon. Sligh tail's in* 
strtictions to the gentlemen (Art !, 
Scene 2) are borrowed frora.OrW 
de Arte Amandl, lib. ii. ; and the 
plot of Fryar John's discovering 
the intrigue between the constable 
and the woman, and pretending 
to conjure for victuals at the hus- 
band's return (Act 3, Scene J), 
has not only been copied by M . 
D'Ouville, in his Tales, but has 
also been since made use of by 
Ravenscrofl, in his London Cuck^ 
olds. 

69. The New Troop. Of this 
play, we know no more than that 
we find a soliloquy quoted from it 
in Dr. King's works, vol. iii. p. 
243, edit. 1776. 

70. A New Wat to keep a 
Wife AT HOME. Far, altered from 
Fielding's Letter Writers, by W. 
C. Oulton. Acted at Smock Alksy^ 
Dublin, 1785. Printed^ 12mo. 
1787. 

71. A New Wat to pat old 
Debts. Com. by P. MassiAgor. 
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Acted at the Phoeoix, Dniry Lane. 
4to. 1633. This play is very de- 
servedly cx)mmeDded in two copies 
of verses by Sir Henry Moody and 
Sir Thomas Jay : it is one of the 
best of the old con)edies. The 
plot is good and well conducted^ 
the language dramatic and ner* 
voos, and the characters, partica- 
lariy that of Sir Giles Over-reach, 
arebighlyandjudiciouslydrawn. It 
was revived at Drury Lane Thea- 
tre iu the year 1748, and several 
limes since; but whether from 
aoy fault in the performance, or 
want of taste in the audience, it 
did not meet with that success 
which might have been expected 
\fnm its merit, and which some 
of its contemporaries, not pos- 
sessed of more, have since receiv- 
ed on a revival. We are the more 
hidined to believe that the want 
of success must have arisen from 
the performers, as it was acted at 
Coveat Garden, in 1781* in a 
manner that showed it was de- 
serving of the utmost applause. 
Mr. Henderson's performance of 
Sir Giles Over-reach, in particular, 
could not be too much commend- 
ed. It has lately been revived by 
Mr. Cooke, who, though he may 
£dl short of bis predecessor just 
mentioned, yet sustairik the part 
with credit. 

72. ThB NkW WONDBI— ^ 

Woman holds her Tbngue. Farce, 
by W. C. Oulton. Acted at Ca- 
pel Street^ Dublin, 1784. Not 
ivinted. 

73. A Nfiw WownkK— i^ fFo^ 
(KOK never vexi. Comedy, by W. 
lewley. 4to. l6S2. This is a di- 
vertiag play, and met with success. 
The circuuMtance of the widow 's 
finding in the belly of a fish the 
riag which she had dropped in 
crossing the Thames, seems bor- 
ivwed from Herod^Cui' steiy of 

▼Ot. Ill, 
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Polycrates, in his Thalia. A si- 
milar story, however^ is told by 
Fuller (in his tf^arthiesj , of cm# 
Anderson, of Newcastle^ 

74. Naws FaoM FxiCKASSvt. 
Prelude, hj Arthur Murphy. Act* 
ed at Covent Garden, I779. 
Printed 8vo. 1780. This is A 
lively satire on critics, players, 
booksellers, Src. 

75. News fioss FtYicotrTB. 
Com, by Sir W. Davenant. FoL 
11^73 • Scene, Plymotith. This 
play was performed with good 
success, at the Globe Theatre^ 

76. News fkoh trs Nnttr 
World niscovEa'nr m ths 
Moon. A Masque, by Ben Jon* 
son. Fol. 1640 5 8vo. 1^5^ Pre- 
sented at Court before King 
James I. 162O. 

77. News OUT OF THE West J 
or. The Character of a Mounie'* 
hank. 4to. 1647. This is a kind 
of interlude. 

7S. News the Maladt. Com. 
in three acts, by W. Davies. 9Vo. 
1786. A satire upon the printers, 
editors, and even the proprietors, 
of newspapers; but. too muct^ in 
caricature. 

79> Next Dooe NbcghbovbsI 
Com. by Mrs. Inchbald. Acted 
at the Hay market. 8vo. 1791. It 
is taken from two French plays, 
Le Dissipaieur and V Indigent ^ 
IS pleasing, interesting, and morale 
and was well received. 

80. The N'ice Lady. Com. 
by George Smith Green. 8vo. 17^* 
Not acted. In the preface to this 
play our author says, that being 
informed Mr. Garrick had de-; 
clared he would give a thousand 
guineas for a good comedy, hm 
was excited to be a candidate for 
the prize, and accordingly com* 
pleted h'ls (performance (of which 
half the first act had been written 
tea years before) in mx weeks 
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time,. Thus finished, it wa> trans- it. ° 
piitted to. Mr. Garrick for his " Etr^ shtrpe that i^B be thome, 
/«*ww } but that gentleman, being „ " ^?°^ yil tbat.wyll be nsoght, 
eup^sea equally able to judge of ^obe ~^h^ ^J^^',^' 
the ..value of money as of playsi j^^^- g^L^ ^^60. 
happened to have a greater affec- ^3^ Nicodemds ik Despaii. 
tion for his thousand guineas than j-g^e. Acted at the Haym^rket, 
fcr the present work, and there- Aug. 31, 1803. It was taken from 
fore returned it to the author, who ^^ French. «nd had been before 
expresses muc^ resentment against ^^ted at the Margravine of An- 
hijn for his refusal. Whoever wi« .pacb's theatre, under the title of 
take the trouble of reading Mr. p^^^^ Nony. There it was re- 
Green's pejformancc, will not cen- ceived with rapturous appbusc: 
sure the manager for his conduct here, with disgust and conteropt- 
on this occasion. ^e have observed, that it was 
81. The Nice Valour ; or, Tfe iaken from the French ; and may 
Passionate Madman. Cora, by g^d, that it was given up as the 
Beaumont and Fletcher. Folio, pHce o/peace— we mean, the peace 
16475 8vo. 1778. Scene, Genoa, of the Uieatre. Not printed. 
This is a very indifferent play, but 94. Nicomedb. TiWi-Com. 
contains the following charming by John Dancer. Acted at the 
song, to which it is evident IVFilton Theatre Hoyal in Dublin. Print- 
|)ad a view when he composed his ed at London, in 4to. 1671. J1ii« 
// Penseroso : jg 3 translation frop the French 

« Hcna*, an ye vain delights, ^^ Comeille, and i^ one of the 

«( As short as tre ^e nights pieces yrhich that author valued 

*« Wherein you spend your folly ! himself the most upon, and whoso 

f* There 's nought in this life sweet, several beauties he ha$ enumerated 

.« If men were wise to sec 't, • \n zn Examen. The stpry -is from 

* But only melancholy ; ^ . 1 • • T "^ , • 

« Oh, sweetest melancholy ! ^^Stin, book XXXIV. chapter the 

« Welcome, foVded arms, and fixed eyes, last \ and the Scene IS laid at Ni^ 

" A- iigh that piercing moniiicii, comedia. 

f A look that 's fastened to the ground, g5. A NiGHt's IntRIGUE. F. 

" A longucchainM up, without* sound! Anonymous. §vo. w^thoiit date, 

-' Fountam heads, and pathless grov€S, but written «nce I7OQ, Thifl i« 

^« Places which pale Passion loves! probably The Evefang s Intrigue, 

•<■ Moonlight walks, when all the fowls by. Capt. Stevens. . ..^ * 

.«* Are warmly hbus'd, save batsand owls ! 86. Thb NiGHT WalKiPR ; ^» 

;; A midnight bell, a parting groan ! jnj^ i^^i^ y^y^ Com,. by John 

«* These are the founds we feed upon; rn^* T a^ j * tC^ t ^ 

" Then stretchoir bones in astiU gltJom^ Fletcher. Acted at Drury I^. 

valley: 4to. 1640$ 4to. iWl j 8vo. 17^8. 
«< Nothing 's so dainty sweet as lovely Scene, liOndon. This v^as Flitch- 
Melancholy." er's only, unas^sted by bis. col- 

'- r>« ^/a ti ^i. T * 1 J 11 J league Beaumont, llie inpident 

82. " A Preaty Interlude, called ^ imDosine on Almoe to ima- 

." I^icB Wanton;' gmehWlf buried and in purga- 

'- Wherein ye mayVee *^7' >* borrowed from Bocoace'i 

•^ Three bradnches of an yll tree, pecomerm, Dec. 3, Nov. ft. . 

«•< The nlOther and herchyldiwi thi«e, ' .87> Thfi NuGKAMANSlK,, a..JBUh 

• *.«* T*do naught aod onrgodlya. rati Enttrlude dnd a fifhie,.i^ten 
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jy AMtier Skelton, kitreaie, and that the shall be well fried and 

piaid before ike King and othir roasted in the unfathomable sul-* 

estatys, at Woodstoke, on Palme phur of Cocytus* together with 

Sunday, • It was printed by Wyn- Mahomet, Pontius Pilate, the trai- 

kin de Worde. in a tliin quarto, tor Judas, and King Herod. The 

in the year 1504. It must hav« last scene is closed with a view o( 

been presented before King Hen- heU, and a dance between the De* 

Tj VII. at the royal manor or pa- vil and the Necromaooen Th# 

lace at Woodstock, in Oxfordr dance ended, the Devil trips up 

shire, now destroyed. The cha« the N<;cromancer's heels, and dis- 

racters are, a Necromancer, the appears in fire and smoke. Great 

Devil, a Notary Public, Simonie, must have been the edification and 

and Philargyria or Avarice. It is entertainment which King Hen- 

partly a satire on some abuses in ry VII. and his court derived firom 

the chiiFch ; yet not without a dae so elegant and rational a drama ! 

xegard to decency, and an appa- $8. Nina. Operatical Piece. 

rent respect for the dignity of the Performed for Mrs. Mart3n''s be- 

• audience. The story^ or plot, is nefit, at Coven t Garden, April 24» 

the trial of Simony and Avarice: 17S7, and well receivc^d. It was 

the Devil is the judge, and the No- - a translation, and ascribed by soooe 

tary Public acts as an assessor or .to Peter Pindar (Dr. Wolcot). Not 

scribe. The prisoners, as we may printed. 

»appoee, are found guilty, and 89. Nina; or> The lAve-^* 

ordered into hell immediately. tracted Maid, Cora, intone act. 

There is no sort of propriety in 8vo. 1 787. Never acted, 
calling this play The Secromancer ; 90 > Nina j or. The Madness of 

for the only business and use of Love, Com. in two acts, trans- 

his character, is to open the sub- lated from the French, by George 

ject in a long prologue, to evoke Monck JBerkeley. 8vo. No date, 

the Devi), and summon the court. [1787*] The original of this piece 

.The Devil kicks the Necromancer, was published and read by Mens, 

for waking him so soon in the Texier. It was translated, except 

morning; a proof, that this drama the concluding sonnet, by Mr. 

was performed in a morning, per- Berkeley, in six hours, as Mrs. 

haps in the chapel of the pal^ice. Berkeley informs us, at the re- 

A variety of measure, with shreds quest of Mrs. Hobart, to whom it 

of Latin* and French, is used; is addressed. It is said to be 

but the Devil speaks in the octave founded on a real story, of whieh 

stanza. One of the stage-direc- the following account is given in 

tion% IS Enter BalsebubwithaBerde, the advertisement prefixed : " At 

To make him both frightful and *' a village, in the neighbourhood 

ridiculous, the Devil was com- " of Rouen, in Normandy, the 

Jnonly introduced on the stage " unfortunate Nina still continues 

wearing ^ visard with an immense ** taawait herOermeiul) to whom» 

beard. Philargyria quotes Seneca *' with the consent of her ]>areDts> 

and St. Austin, and Simony offers *' she had promised her hand. 

A bribe. The Devil rejects her ** Previous to the celebration of 

oifer with much indignation, and " their intended nuptials, he was 

swears by the foule Eumeuides, '' summoned to Paris. On the 

imd the hooi/ beard of Chacon, '* day named for his retunij Nix^ 

02 
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'''repaired to tbe spot appointed gi^. Niobb; or, HarleeMi 

^' for their interview 5 bat^ in- Ordeal. Pant, by J. C. Cross. 

' *' stead of her lover, found the Acted 1797- 

" melancholy tidings of his un- Q5» Noah*s Flood ; or, Tht 

*^ timely fete— Germeiul was no Destruction of the World, An 

'' more. Ntna, unable to sustain Opera, by £d\^ard Ecclestone. 

'*' this awful stroke of Providence, 4 to.. 1679. Tliis piece is of the 

" lost her senses. In vain has same nature with Dryden's State 

** friendship united its efforts with of hmocence^ but Mis infinitely 

*' those of time, to soothe her sor- short of the merit of that poem. 

** TOW, or recall her reason : Nina The first edition of it not selling 

" still expects the return of Ger- oflf according to the expectations 

" meiul, and each returning day of the booksellers, they put to it 

- ** visits the spot appointed for their at difilerent times two new title- 

*' interview." Never acted. pages, viz. The Cataclysm j or, 

91. Nine DAtfes Wonder. General Deluge <f the Wcrid', l685: 
Performed in a Daunce fi'om Lon- and, 2d\j; The Deluge ; or. The 
don to Norwich. Containing the Destruction of the World; \6Q\ : 
Pleasure, Paines, and kind Enter- with the addition of several orna- 
tainmeht of William Kempe, be- mental sculptures. Besides this, 
Iween London and that City, in another edition of it came out in 
his late Morrices; wherein is some- 12mo. 1714, with the title of 
what set downe worth Note; tare- Noah's Flood \ or. The History of 
proove the Slaunders spred of him ; the general Deluge ; and the nam^ 
many Things merry, nothing hurt- of several eminent booksellers, who 
fal. Written by Himselfe, to satisfie joined in an imposition upon the 

' his Friends, fil. L. 16OO. Lon- world of this piece as a. new one, 

don, £. A. for Nicholes Ling, with and the parent unknown; as may 

a wooden cut of Kempe as a mor- be seen in the preface, 

rice-dancer, preceded by a fellow 9^. The Noble Choice ; or, 

with a pipe and drum, whom (in The Orator. Tragi-Com. by Phi- 

thebooks) he calls Thomas Sly, his lip Massinger. Entered on the 

taberer. It is dedicated to *' The book of the Stationers* Company, 

" true ennobled Lady and most Sept. 9, ] 653 ; but not printed. 

boiintifuU Mistress Anne Fitton, It was one of those destroyed by 

* Mayde of Honour to the most Mr. Warburton*s servant. 

sacred Mayde Royall, Queene 97' The Noble Foresters; 

" Elizabeth." or. Human Life reflected, loter- 

92. Nineveh's Repentance* lude [by Adam Smith], ^ taken 
This piece is no where mentioned, from j4s you like It, and printed in 
except in the Catalogue annexed The Theatrical Museum, Svo. 177^' 
to The Careless Shepherdess, Trag. 98. The Noble Gentleman- 
Conn. 1656. Com. by Beaumont and Fletcher. 

gS.TheTrag&SeofNmvMkvn Fol. 1547; Svo. 177S. Scene, 

Semixamis, the first Mon^rchs of France. This play was revived, 

the World. This play was en- with very little alteration, by Mr. 

tered on the book of the Stationers* Durfey, under the title of The 

Company, May 10, 1595, by John Foots Prefermifnt', or. The three 

Ha^dyei but not printed. Dukes .of Dwastablei of whioh 
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«ee mention made in its proper 
place. 

99. The Noble iMCRikTiTUDS. 
A Pastoral Tragi-Comedy, by Sir 
William Lower. 12mo. l65g. 
This is a translation from the 
French of M.Quinault. Scene^ 
in the forest of Argier. Printed 
at the Hague. 

~ 100. The Noble Lie. Com. 
in one act, translated from the 
German of Kotzebne. Anonym. 
8vo. 1799. Never acted. Avery 
absurd counterpart, or sequel, to 
The Stbangbe. 

101. Tub Noble Lie. Dram, 
in one act, translated from Kotze- 
bue, by Maria Creisweil^r. 8vo. 
1799. Never acted. 

102. The Noelemabt. Tragi- 
Com. by Cyril Touniear. This 
play was entered on the book of 
the Stationers' Company, Feb. 15, 
1611. It was never printed, but 
Wat destroyed by Mr. Warburton's 
servant. 

103. The Nobleman. Com. 
by Eliz. Cooper. Acted onoe 
only at the Haymarket, about 
May 1736. Not printed. See 
Davies*8 Life of Garrich, vol. i. 

104. The Noble Peasant. 
Com. Op. by Thomas Holcroft. 
Acted at the Haymarket. 8vo. 
1784. The author of this piece 
observes, that '^ the fable relates 
*' to timet so remote, that the task 
'* of supporting dialogue in which 

wit is necessary, and yet of 
not offending the manners of 
*' those times, is no easy one.'* 
This sentiment will not be contro- 
verted, though some doubt may 
be entertained whether he has 
ov^come the difficulties he ap- 
pean to be aware of. The per- 
formance was well acted, and re- 
ceived with applause*, though it has 
not been performed since the first 
season in its original state. The 
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archert appear to have been tng« 
gested by the foresters of ArdeUp 
in As you like It, and Earl Egbert 
bears some resemblance to Clotea 
in Cymbeline. It has since been 
abridged, and acted as an after- 
piece. 

105. The Noble Pedlae. 
Burletta, of tw<> acts, by G. S. 
Carey. Performed at Marybone 
Gardens. 4to. 1770. 

106. Tub Noblb Ravishbbs, 
a Play, was entered on the book 
of the Stationers* Company* Nov« 
29, 1053; but not printed. 

107. The Noble Slaves. Of 
this piece we know nothing mors 
than that it is named in Mr. 
Oulton's List. 

lOS. The Noble Spanish 
SoLoiER. See the following ar** 
tide. 

109, The Noble Soldieb ; or, 
A Contract broken justly revenged. 
Trag. by Samuel Rowley. 4to. 
1^4. This piece was not pub- 
lished till after the authofs <^ 
cease, thoogbi according to the edi- 
tor's preface, it had met with sno- 
cess in the representation } but 
where it was acted, it is not ^i^iy 
to trace, any more than the foUnd- ' 
alion of the story ; tlie former net 
being noticed at all, nor any men* 
tion made as to the other, or what 
King of Spain it was who was 
guilty of the act of perjury with 
Onaelia, on which the plot of this 
piece turat. The ninning-title of 
this play is. The Noble Spanish 
Soldier ; and Nicholas Vavasour^ 
the publisher, on the 9th of De<» 
'cember 1633, entered it under that 
title as written by Hiomas Dekker. 
See also The Spanish Soldieb. 

110. Thb Noble Stbanobx. 
Com. by Lewis Sharpe. Acted at 
the private house in Salisbuiy 
Court. 4to. 1640. Langbaine 
gives this play a good character^ 

• 3 
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ytrticdkriy recommending the 
parts of Pupil lus and Mercutio» 
imd the description given of several 
poets, amongst whom is Ben Jon* 
ton, in the fourth act« if we may 
credit the following lines, which 
form a part of ^ome commendatory 
verses prefixed to it, this play was 
often acted : 
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Do not ftar the danger 
" Of Clitic rea<fers9 iincc ihy IM/eStrs^ 

^ With pleasing strains has smooth'd the 
rugged fate 

•* Of rft'cramd theatres, and prov'd for- 
tunate i 

'' Smile at their frowns ; for I dare 
boldly sajy 

'< Whoe'er dislikes it cannot mend thy 
• pUy - 

111. The NoblbTrtal. Trag. 
Com. by Henry Glapiiiome. £n* 
tered on the book of the Station- 
ers' Company, June 29, I66O5 
but not printed This was an- 
other of the MSS. which were sa- 
crificed by Mr. Wurburton's ser* 
vant. 

112. Nobody* Com. in two 
'acts, by Mrs. Robinson. Acted 
three nights, at Drury Lane» in 
1794. Not printed. 

113. Nobody and Somebody> 
with the true Chronical Historie 
of ELYDyjtis, who was fortunately 
:three several tiroes crowned Kinge 
of England. Acted by the Queen's 
Servants. 4to. No date. This 
play is not divided into acts. Tile 
itory is taken from our English 
chronicles. 

1 14 No Cube No Pay ; or. 
The PharmacopoMsf, Mus. Faroe^ 
by Harry Rowe, master of a pup* 
pet-show, and trumpet- m^or to 
the High Sheriifs of Yorkshire. 
With notes by a friend [Dr. Hun- 
ter], Printed at York, bvo. 1794i 
i2roo 1797. 

115. No Fools like Wits; 
Or^ Thi^ Female Vtrtuoso^* Cona. 
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Acted at Lincoln's Inn Fields, Svo. 
1721. This is only a republica* 
lion of Wright's Female FiriuO' 
sotSt by Mr. Gay, and was set up 
and actedj three nights, in oppo^ 
sition to Mr. Cibber's Refusal, 
which was partly borrowed firom 
the same i^lay, or at least from 
the same original, viz. the Femmes 
S^avantes of Moliere. No one, 
we believe; will think this co»> 
medy equal in merit to The JR&- 
fusai. 

116, No Mattbb What. F. 
Acted at Drury Lane, \75S» Not 
printed. 

1 )7- Nokb so blind as THOSp 
WHO won't seb. Musical Farce, 
by Charles Dibdin. Acted at tho 
Haymarket, 1782. Not printed. 
This piece is a close imitation of 
Vjiveagle Pretendu, a French dra- 
matic proverb, and, like others of 
that species, . trifling and uninte- 
resting. 1 o improve the meagre* 
ness of the French story, two new 
characters were introduced: one 
(Caterpillar) the celebrated Kat- 
terfelto; and the second a fish^ 
monger, whose conversation is full 
of the terms of his trade. It had 
little success on the stage. 

lis. The Nonesuch. Cora. by 
William Rowley, iintered on the 
book of the Stationers' Company, 
June 2p, 1660; and was among 
U)0se destroyed hy Mr. Warbur- 
ton's servant. 

I19.THE Nonjurob. Com. by 
Colley Cibber. Acted at Drury 
Lane. 8vo. 17J8. The general 
plot of this -comedy is borrowed 
frop3 the Tartuje of Moliere j and 
the principal character in it, viz. 
that of Doctor Wolf, is a close 
copy from that great original. 
'The conduct of the piece, how- 
ever, is so greatly altered as to 
render it perfectly English, and 
the coquet Marja is truly original 
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and moBjL eleganUj spirited. The improbable 'surmise^ that the ep% 

principal iDtention, however, oC mity and* inveteracy of his'anta- 

tlie author, who was a man watxn- gonist Mr. Pope, and the set dt 

Ij attached to the illustrious fa- wits who were connected witU 

mily then not long established on him> might have their original' 

the British throne, and which had foundation traced from the ap** 

been very lately disturbed in the pearance of this play. Scene, Lon- 

possession of it by a most unpro- don. Prologue by Mr. Rowe." 
voked rebellion J his Intention, we 120. The NoKPAREitLBs^^or^' 

say, was, by clothing Moliere's The Matchless Maids.' ,See Lovtf 

Tarluffe in a habit very little dif- and Honour. 
ferentfrom his own, viz. " that- 121. No One's Enrmy bu*^ 

'' of an English popish priest, his own. Com. by Mr. Murphy.^ 

"lurking under the doctrine of Acted .at Covent Garden. 8vow 

"our own church J to raise his 17^- Althoifgh this play, Which 

" fortune upon the ruin of a wor- is founded on a petite" piece of Vol- 

** thy gentleman, whom his dis- taire's, called VIndiscret, contain^ 

"sembled sanctity had seduced a great deal of spirited dia- 

" into the treasonable! cause, of a logue, 'properly charactei'Ized^ and 

"Roman Catholic outlaw" (see well supported ; yet the character 

Cibber*8 Apology) j to point out' of Careless, whom the author in^ 

the mischiefs and ruin which were tends for the person who is Na ' 

frequently brought into the most Ond's Enejny hit his own, being 

Doble and valuable families by that of a wortliless wretch, with- 

the self-interested machinations of out honour or probity, the piece 

those skulking ^nd pernicious vi- was totally disliked by the public, 
pere, those wolves in sheep's cloth- \ 22. Nootka Sou nd ; or, BrU 

ing, who at that troublesome and tain Prepared. Pantomimic 6pe- 

unsettled period,* covering their ratio Farce. Acted at Covent 

private views beneath the mask of Garden, June 179^. A tempo* 

public zeal and sanctity, acted the rary trifle. 

part of the great serpent of old, 123. The Nortkbrn Elbc- 
first tempting to sin, and then be- tiov ; pr. Nest of Beasts, Dram, 
tracing to punishment. The play 8vo. 1749. Tliis is in six acts, 
met with great success in tlie Never performed, 
representation, taking a run of 124. The Northern Heiress | 
eighteen nights j the subject itself or. The Humours of York. Com. 
being its protection,, and its ene- by Mrs. Mary Davys. Acted, 
mies not daring to show any more three nights, at Lincoln's Inn 
at that time than a few. smiles of Fields. 12mo. I7t^; and 8vo. 
silent contempt. /The consequence, . 1/25. Scene in York, 
however, was what the author 125. The Northern Heroes j 
foresaw; that is to say, tb# stir« or. The Bhoefy Conquest, hetweeh 
ring up a party against him, who Charles the Twelfth, King of Stl'e* 
vould scarcely suffer any thing den, and Peter the Great, Cxar of 
be wrote afterwards to meet with Muscovy, With the Loves of Count 
fair play, and making him the Gillensternia and the Princess Eli- 
constant bntt of Mists Journal, miri. With a comic Interlhde,* 
and all the Jacobite faction.. Nor called The Volunteers ; or. The Jd^ 
^0 we think it by any means an ventures of Roderick Random, and 
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his'tfitni Strap, &c. Acted at Pant. Acted at Covent Garden, 

BattMiofbew Fair. 8vo. 1748. 1777 . Not printed. 

126. ThbNosthern I^n; or, 132. A Nosegay ofWebds; 
The good. Times of Queen Bess, or, Old Servants in New Flaceu 
Farce^ altered by S. Kemble, from Farce, by John 0*Keeile« Acted 
Hey wood's Fair Maid of the fVest ; at Drurj' l»ane, June 6, 1 798, for 
or, A Girl tvorth GfUd, Acted at a benefit. In this piece the an- 
the Hayjnarket, August 1791. thor had contrived to bring toge* 
Not printed. ther all the favourite characters 

127. TtiB NomTRBAN Lass) of his former productions. Not 
ijir, Ji Nest of Fools, Com. by printed. 

Bichard Brome. Acted at the 133. No Sono, No Suppeb. 

Globe and Black Friars, 4to. 1632. Mus. Farce, by Prince Hoaie. 

This is one of the best of this au- Acted, with very great success, 

tbor's pieces ; it met with good at Drury Lane. Songs only pab« 

applause in the representation, and lished (except piratically), 8vo. 

ia commended by his contempo- 1790- Music by Storace. This 

rarj Ben Jonson. It was revived is still on the acting list. 
Und reprinted in 4to. J 684 ; with 134. Not at Home. Dramatic 

« new prologue by Jo. Haynes, JSntertdinn^ent, by R. C. Dallas. 

Bod an Epilogue : and, new songs Acted, with success, at the Ly^ 

being added to it, the music of ceum, by the Drury Lane Com* 

vhicb was composed by Daniel pany, Nov. 1809* FVinted in 8vo» 

Porcell, it was again reprinted in 18(X), witli an excellent Prologue 

4to. 1706. It has no less than six (Intended to have beeo spoken) 

copies of complimentary verses by Waller llodwell Wright, Esq. — 

prefixed to it. - The author has had in view the 

128. Northumberland. T. production of a piece upon the 
by Mark. Anthony Meilan. Svo. legitimate principle of the British 
No date, Tliis is on the same drama ; and in this attempt he has 
story as Rowe's Lady Jape Gray, been governed by an adherence to 
0nd was never actedf ehasteness of composition, and 

1^9. North wardHob.C. Sttn*- morality of object. In some re- 
dry times acted by the children oi spects he v(\:\y be allowed to have 
Paul's; by Thomas Dekker and succeeded; though In others the 
John Webster. 4to, I6D7. A Incidents fail ofproducing the ne- 
part of the plot« viz. that of cesser^ stage-efrect. 
Greeqshield and Featherstone*s 135. The Notk opHantj ; or, 
pretending tp Ma^berry that they Trip to Newmarket, Farce, by 
bave both lain with his wife, and Richard Cumberland. Acted at 
of their coming to a knowledge of Drury Lane. 8vo. 1774. This 
each other hy mevim of her ring, Is a good fasce^ and met with 
\& borrowed from Malespini's No*- success, 
vels. Part i. N"v 3. 13d Notkikg impossible to 

130. Thb Norwich Meh- L^ve. Tragi-Com. A play with 

chant ; or, The Happy Riconci* this title is entered in the book of 

fiation. Farce. |2mo. N(i datp, the Stationers* company, June ^9« 

Printed at Norwich. I660, and ascribed to Sir Robert 

191. Th^ ^onwooD Grrsifs. l«e Greece [LeGrys]; but we do 
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sot believe it was ever published, above five pieces certainly furnish* 

The MS. was one of those de- ed Garrick with some part of his 

srroyed by Mr. Warburton's ser- Lying FaUt, 
vaxit. 140* NouKJAO. A dramatic 

137. NoTOBifcTY. Com* by Piece, id three acts, by the Mar- 
Frederic Reynolds. Acted at Co- gtavioe of Anspacb. Performecl 
vent Garden. 8vo. 1793. This at firandenburgh Hoase, 1803. 
piece wa^ not so well received as Not printed. 
The Dramatist of the same au* 141. Noubmahal, Emprbss 
tfaor; to which it is, indeed, in of Hikoostan. Melo-Drama^ 
many respects inferior ; and it has in two acts, by Joseph Moser. 
never, we thinks been revived Printed in The European Afaga^ 
since the first season. xine, vol. liii. 1908. Never per- 

138. Trs Novella. Com. by formed. 
Richard Brome. Acted in 1632, 142. No Wit like a Wo- 

bat not printed till l6^3, in 8vo. mam's. Farce. Acted at Dniry 

Langbaine gives this play a very Lane, 176^* This was performed 

good character; and it certainly at some of the benefits. It was 

is interesting, but ejitremely gross, taken from the George Dandin of 

Scene in Venice. Moliere, and has not been printed. 

139. The Novelty; or. Every 143. No Wit, No Hblf like 

Jet a Fifty, by?. Moiteiix. Acted a Woman's. Com. by Thomas 

at Lincoln's Iim Fields. 4to. 1697. Middleton. 8vo. 1 657. The scene 

The model of this compound of in London. See Counterfeit 

pieces seems to be taken from the Bkioegroom. 
hint of Sir William Davenaut's 144. Now's youe Timr, Tay- 

Ptaykouse to be let. It consists, as lors ! ! A new Comic Sketch, 

the title implies, of five distinct announced for Mr. Quick's benefit 

short dramatic pieces, all of them at Covent Garden in 1794; but 

of different kinds, as follows : viz. in subsequent advertisements stated 

I. A Pastoral, called Thyrsis. It to be unavoidably withdrawn, 
was written by Mr. Oldmixon, and 145. Number Nip; or. The 

the scene of it lies on a green be- E{fln King of the Giant Mountains, 

fore a wood. II. A Comedy, T. S. by J. C. Cross. 8vo. 1803. 
called All without Money. 146. Numps's Courtship; or. 

Scene, thePali-ujall.. Ill AMasque, Love makes a Painter, Dr. Piece, 

entitled Her citLes ; the scene of Acted at the Hayniarket, 1758. 

which lies in the Lydian Court. Not printed. 
Both these are original, and writ- 147- The Nunnery. Com. 

ten by Mr. Motteux himself. IV. Op. by William Pearce. Acted at 

A Tragedy, called The Unfor- Covent Garden, 1/85. Favonr- 

tunate Couple, which is only ably received. Songs only print- 

the latter part of JDfr. Filmer'g Uh* ed. 8vo. 1785. 
natural Brother, Scene, Lyons. 148. The Nuptials. Masque, 

V. This last is called Natural on the marriage of his Grace 

Magic ; and is d Farce written In James, Duke of Hamilton, and 

imitation of part of a French co- Lady Anne Cochran. 8vo. 17^* 

medy of one act, after the Italian Prefixed to this performance, 

manner. The scene laid in acoua- which was written by Allan Ram< 

Iryr-house. — The second of the say, and acted Feb, 11, 17^^ 
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^ an Introductioa conoerning rotued fcota an Italian coasijf 
masques. 

149. Thb Nuptials. A Mu- 
tical Drama, by Lieut. T. P. Chris- 
tian. 8vo. 1791. It was written 
on occasion of the marriage of the 
Duke and Duchess of York^ but 
was never acted, ^ 

150. The Nuptials op Pe- 
LEUs AND Thetis. By James 



The scene lies in Tliessaly ; and 
the story is to. be found in Ovid!i 
Aleiamorphoses, book xi. 

, 151. The Nuptials qpPsleus 
AND Thetis. A new Italian 
Comedy,, whence the preceding 
masque was extracted : made Eng- 
lish by a nearer adherence to the 
original than to the French trans- 

Howell. 4to. 1654. This piece lation, by James HowelL ^0. 

consists of a Masque, and a Co* 1^54. 



medy from which the Masque is 
taken, and was acted at Paris six 
times by the King in person, the 
Dukes of Anjou and York, the 



152. l^HE Nutbeowk Maid. 
Comic Opera, by Ge«rge Savile 
Carey. I'imo. 1770. 

15a. The Ntmph op the 



Princess Royal, the Princess of Fountain. Pant, by J. C. Cross. 
Conti, and several other illustrious Acted in 1797- 
personages. The masque is bor* 
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I.Thb Oaks; or. The Beau^ 
ties of Canterluri/, Com. by Mrs. 
Burgess. Acted at the Theatre in 
Canterbury. 8vo. l/SO. This 
play takes its name from a plac^ 
near the cathedral of the city, 
where it was acted and printed. 
The author of it was a pastry- 
cook, a niantua-maker^ and wife 
of a parish-clerk. 

2. Oberonj oTfHuondeBour* 
deaux. Masque, in five acts, by 
William Sotheby. Bristol, 8vo. 
1902.. Never performed. The 
scene of tlus piece is laid in Bag- 
dad, and an enchanted wood in 
its vicinity j and as the taste of 
the day is delighted with music 
and,sbow> though accompanied 
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with no charms of diction, if sweet 
sounds and splendid decoration 
were bestowed on this well- written 
'drama, we think the public would 
be ashamed ^o reject it. Thestoxy 
is taken from Wieland's poem of 
the same name. 

3. Oberon the Fairy Prince. 
A Masque of Prince Henry's, by 
Be:n Jonson. Fol. 1640 , 8vo. 
1756. Tlie author has himself 
written annotations on this play. 

4. Obi 5 or, Tkree-Jinger'd Jack, 
Pantomimic Drama, in two acts. 
Performed at the Haymarket with 
great success. Songs, &c. only 
printed. 8vo. 1800. The story 
was drawn from Dr. Moseley's 
Treatise on Su^ar. This interest* 
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12^ piece is ascribed to Mr* F^w- 
ceu. 

5. ThbObstjnatb Lady. C. 
hf Sir Aston Cokainr. 4to. l657 } 
12010. l65S, witli the author*s 
Poems. In the preface to this 
last pnblicHtion we are iuforroed 
that the first edition was printed 
from a copy surreptitionsly ob* 
taioedy which^ being deficient in 
the last leaf and epilogue, was 
perfected by another person with- 
out the author's knowledge. Se* 
veral parts also in metre were re« 
duced to prose. It seems to bav« 
been written in imitation of Mas- 
iioger*s Fer^ JVoman, as may be 
^ily perceived on a comparison 
between the characters of Don 
John Antonio, and Almira, in 
that comedy, and those of Cario- 
oil and Lucora in this. Scene, 
London. It met with no great 
success. 

6. OcTAViA. Trag. by Tho- 
mas Nuce. 4to.l581. B. L. This is 
only a translation of the OctaatuL 
of Seneca. Scene, Rome. For 
the history, see Svietonius's Life 
of Cicero, Tacitus, &c. 

7. The Oculist. Farce. Anon. 
8to. 1747. This piece was never 
acted. We are apt to imagine it 
was only written as an abuse or 
banter on Dr. Taylor the oculist, 
who about that time was much 
talked of. 

S. The Oculist. Dramatical 
Entertainment of two acts, by Dr. 
Bacon. 8vo. 1757. 

9* Ono Whims \ or, Ttvo at a 
Time, Com. by H. Repton. Acted 
at Ipswich. 8vo. 1 S04. Publish* 
ed with Miscellanies in two vo- 
lumes. Most of th^ characters are 
well sustained} and the plot, though 
double, and a little beyond proba- 
bility, excites a considerable de* 
gree of interest. 

10. Ode, upon dedicating a 



building and erecting a statue to 
Shakspeare, at Stratford upon 
Avon. 4to. 17^. A perform- 
ance entitled to our notice here, 
because for a few evenings it was 
recited at Drury Lane Theatre^ 
in lieu of a dramatic afterpiece. 
Minute .criticism would be mis- 
employed on a work to which 00 
man will afford a second reading. 
We shall therefore content our- 
selves to observe, that, however 
.this Ode might be applauded by a 
handful of company assembled to 
see the puppet-show at Stratford, 
jt met with colder treatment from 
the judicious audiences of Lon- 
don. To these, the art of the 
speaker, matchless as it was, ap- 
peared but a weak substitute ror 
poetic spirit and imagination. 
The success of Mr. Garrick's at- 
tempts as a comic writer, we have 
ofteu acknowledged 3 but iu bis 
present effort, after climbing up 
with considerable labour into the 
Fmdaric saddle, he serves only to 
remind us of poor Toijp Thumb, 
when he rode the great horse for 
the entertainment of King Arthur*« 
courr. Let otlier unqualified od^ 
adventurers take warning, and for- 
bear to imitate a bard by whose 
iire they are untouched, and with 
whose manner and language they 
have no acquaintance. This piece 
was reprinted with a whimsical 
parody on it, entitled, " The Ode 
*' on dedicating a Building and 
" erecting a Statue to Le Srue, 
*' Cook to the Duke of Newcastle 
*' at Clermont," in a collection of 
fugitive pieces, published byDilly, 
called The Reposiiory, 

Jl. The Ode Rejected. C. 
See bLA&L GooDwiH, by Ann 
Yearsley. 

12. Odin. Drama, on the mo- 
del of the Greek Theatre, by Geo. 
Ricbardsj M. A. X2mo. Oxford, 
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1804. Never performed. It has " vinced, that the time for tbis^ 

great merit as a poem. ** or any other> tragedy^ founded 

13. CEdipvs, Trag. by Alex. '' on classical story « toappear^ is 
Neville. 4to. 1581. This is a '* by no means the latter end of 
translation from Seneca, who him- *' the eighteenth centoiy." L^e 
self borrowed part of it from So- of IVhuAtad, p. 123. 
pbocles. 16. CEdipus at Coloitus. T. 

14. CEdipus. Trag. translated translated from Sophocles, byR. 
from Voltaire, and printed in Dr. Potter. 4to. I788. ** The il- 
Francklin*s <xlition of that au- ''' lustrious but unhappy GSdipus 
thor. '' is here represented as old and 

15. CBdipvs. Trag. by Wil- " blind, driven from his realms, 
liam Whitehead and William Ma- '' reduced to extreme indigence, 
son. This play has not been pub- *^ and wandering into a foreign 
lished nor acted, but we have *' country, where he is destined to 
the authority of Mr. Mason to de- *' die. llie unshaken fortitude of 
clare its existence. That author ** his soul, and the sedate dignity 
says, that, among the papers of ** which he sustains under his af- 
Mr. Whitehead was found the '' flictions, command our reve- 
first act of this play, in which the '^ rence ; and we feel as deep, 
laureat had made excellent use of ** perhaps a deeper, concern for 
the chef etteuvre of Sophocles, '* the exile at Colonns^ than we 
without being its servile imitator. " felt for the monarch at Thebes. 
** By the addition of only one new '' Antigone, with a cheerful and 
'^ character (Mr. Mason adds) he *' unremitting assiduity, attends 
" also seems to me to have point- *' her father through all his wan- 
*f ed out a way by which that fine ''xlenngs, guides his steps, begs 
'* fable, allowed by the best cri- '' for him his daily fbod^ and mi- 
** tics to be the first in all anti- " tigates his sorrows ; she is the 
^' quity, might receive enough of *' most perfect example of tender 
i* additional incident to fit it for '' affection and filial piety. Her 
'' the modern stage. On this ac- *' sister Ismene bears not so coosi- 
** count, though he lefl me no ** derable a part in this drama, bat 
" further plan to direct me, I " she appears in the same amiable 
'* have attempted, for my own " light. An Athenian audience 
<' amusement and that of a few *' must be highly pleased with a 
*' friends, to add four more acts, " representation of their hero 
** and complete it to the best of ** Theseus, whose open and ge- 
'' my ability. Should it ever be '* nerous character is finely con- 
" made more public, whatever *^ trasted with that of the insidtoos 
'' other faults it may have, it will *' and unfeeling Creon. Thoagh 
<' yet be found void of those epi- '* a soft melancholy is difibsol 
^* sodtcal characters and intricate ''' through most of the scenes «f 
" under-plots, which, at the same *' this drama, and pity is the pas- 
'' time that they destroy the unity " ^iton to which they in general 
f ' of acticm, make Corneille*s " apply, yet there are some of a 
^' CEdipus ridiculous, Voltaire*s " stronger and a rougher natnie* 
'' improbable, and Dryden*s and ** (Edipus is not to die like ml* 
'' Lce*5 absolutely contemptible. *' gar mortals ; the fate of king* 
«' I am, however, sufficiently con- " doms depends upon his deatb4 



» 

'< and it is attended with circam- diately seized with a real madness^ 

" stances of subliooe conception^ which, if we are not mistaken, ne«> 

" which awe and terrify/* Potter, ver lefl him but with life. The firs( 

Sophocles had almost attained and third acts were written b/ 

his hundredth year when he com- Dryden, who drew the machinery 

posed this tragedy. of the whole; the remainder by Lee* 

17' CEdipus Colonbus. T. 20. CEoipus, King opThbbbs. 

by George Adams. 8vo. 1729. Trag. by Lewis Theobald. 12mo« 

Tbis b only a very flat translation 1715. This is only a translation 

from Sophocles, with notes 3 but from Sophocles, with critical notes 

not intended for the stage. by the translator. 

18. CEdipus Colonbus. T. 21. CEdipus, King of Thbbbs* 
bjr Thomas Francklin. 410.17595 Translated from Sophocles, byR. 
6V0.1788. Printed in Dr. Franck- Potter. 4to.]788. <<ThepbJish- 
lin*s editions of Sophocles. ** ed citizens of Athens (says Mr. 

19. CEdipus, Kino ofThbbbs. ''Potter) applauded this tragedy. 
Tag, by John Dryden and Natha- '' and it has been universally es- 
oiel Lee. Acted at the Duke's *' teemed as the most perfect corn- 
Theatre. 4to. 1679 f 4to. l6S7; ''position that ever graced their 
4tal^$ 4to. 1701. This is a "theatre; the judgment of Aris- 
very excellent tragedy, being one " totle and of the l^st critics hath 
of the best executed pieces that "justified this general approbation, 
cither of those two celebrated au- " The reader will observe the won- 
tfaon were concerned in ; yet the " derfiil conduct of the poet. Thf 
critks have justly found fault with " judicious preservation of the 
the impropriety of CEdipus*s re- " unities, to use the language of 
filling an embrace from Jocasta, " criticism, produces such a pro« 
afier be had quitted his crown, " priety, such a connexion and 
and was gone to such extremity of " dependence of what follows on 
diitnictionj as to have pulled out " what is past, that every circum* 
his onvn eyes. The plot is from " stance seems to arise from the 
history ; and the authors have " nature of things, and impresses 
h^ipily availed themselves of se- " on the mind the idea of reality. 
Toai beauties both in Sophocles " The discovery that CEdipus is 
and Seneca. The scene lies at " himself the person darkly hinted 
Thebes. This tragedy was per* " at by the onicle -, the nice gra- 
formed about fifty years since, ".dations by which this discovery 
^and never failed to affect the " is carried on ; the alternate light 
adience very strongly. Nor can " and shade thrown over it, from 
«e in this place avoid relating an " the ambiguous answers of Tl- 
aoeodote in regard to the power " resias to his clearer declarations, 
it has shown of this kind j which " from the encouragement to the 
u, that some years ago, at a re* " alarms which he receives from 
presentation of it in Dublin, where " Jocasta, from the momentary 
Elrington acted the part of C^'i- " conviction of its impossibility 
pas, one of the instrumental per- " given him by the Corinthian to 
Somen, who was sitting in the " the full evidence of the &ct; 
«chestra to see the piece, was " keep the mind in awful sus* 
ai[cGted in so violent a manner " pense, till the distressing cer* 
with the feigned distraction of " tainty breaks in upon it at once, 
tbt monarch, that he was imme- " and overwhelms it with terror 
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** and pity. This drama resembles 
•* an eruption of Monnt iEtna ; 
*' at first, clouds of smoke darken 
♦' the sky ; ihese are dispelled by 
** a dreadful explosion of flames 5 
•' then the threatening symptoms 
''abate; thus- smoke and flame 
" and serenity succeed each other, 
" till the mountain in an instant 
** discharges its torrent fires, which 
** rush down with resistless fury, 
" roll over palaces, temples, and 
** cities, and carry with them de- 
"" fiagration, ruin, and horror." 

The scene is at Thebes, before 
the palace of CEdipus. 

22. GEdipus, King of Thebes. 
Trag. from the Gre^*k of Sopho-* 
cles Translated into prose, with 
Notes critical and explanatory, by 
George Somers Clarke, B. D. 
Fellow of Trinity College, Oxford. 
8vo. 1790. In this prose trans- 
lation, all the spirit and beauty of 
the original has evaporated. The 
notes are partly original and pttrtly 
compiled from Dr. Francklin*8. 

23. CEdipus Tyrannus. Trag. 
by George Adams. 8vo. \71Q. 
This is another of the translations 
frou] Sophocles. 

24. CEDiprs Tyr ANNUS. Trag. 
by Tlioinas Francklin. 4to. 17^95 
8vo. I7S8. Printed in Dr. Franck- 
lin 's editions of Sophocles. 

- 25. CEdipus Tyr ANNUS. Tr. 

by Thos. Maurice. This is a free 

translation of the same play, well 

, executed, and printed in a volume 

of the author's works, 4io. 1779« 

2G. OEnone. Pastoral. 4to. No 
date. Printed with other pieces 
attributed to Robert Cox, comedian. 

27. Op Age To-morrow. Mu- 
sical Entertainment, by Thomas 
Dibdin. Acied at Drury I^ne, 
with great success. Music by 
Kelly. 8vo. 1805. This amusing 
piece is derived from a drama of 
Kotzebue*s, called^ we belieTe^ 
The Baron. 



' 28. Opfa and Etrblbe^t ; 
or. The Saxon Princes. Trag. 
by William Preston. 8vo. J791. 
Printed also at Dublin, in his 
poetical works, 2 vols. 8vo. 1/93. 
The story may be seen in the first 
volume of Hume's History of 
England. Never performed. 

29. Ogre and Little Thumb ; 
or. The Seven League Boots, Ball. 
Acted at Covcnt Garden, but with 
little success. Songs only printed, 
8vo. I8O7. If the taste of the 
public be so lowered and perverted, 
as to submit to derive a consider- 
able portion of its theatrical enter- 
tainment from the stories which 
amuse infancy, and enliven the 
nursery, those whose duty it is to 
provide them, should at least se- 
lect the best, tell them intelligi- 
bly, and contrive to draw out 
'something of a moral from them ; 

for it is impossible to suppose that 
a ftw finely painted scenes, some 
skipping children, the attitudes of 
the Bolognas, and the grimaces of 
Grimaldi, without an intelligible 
plot, or an incident that can atibrd 
interest, will, even in the present 
degraded state of theatrical repre- 
sentation, be long borne by the 
good sense of a British audience. 

30. Ofl ! It *s impossible ! 
Comedy, by John Philip Kemble. 
Acted at York, 1/80. This piece, 
we believe, was an alteration from 
Shakspeare's Comedy of Errors, 
and was not printed. 

31. On ! THIS LovB; or. The 
Masqueraders. Com. Opera, by 
James Kenney. Acted with suc- 
cess at the Lyceum, 1810. The 
incidents of this piece are varied * 
and whimsical, though not always 
brought about in a very natural 
way. There is a pretty successful 
attempt at character, too, in the 
booby Leo Luminati 3 but the 
most interesting character is the 
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Savojard; a girl deluded from 
home, add then returning, terri- 
fied at the ruin which threatened 
her, siDgipg her little pathetic 
sopgs, alternately struggling with 
passion and remorse, and alternate- 
I7 giving way to fondness for her 
loyer, and veneration for her parent. 
Not printed. The music by King. 

32. OiTHONA. Dramatic Poem, 
taken from Ossian': set to music 
by Mr. Barthelemon : performed 
ODceatth^HaymaVket. 8vo. I768. 
' 33. Tbb Old Bachblor. Com. 
bj WiUiam Cbngreve. Acted at 
the Theatre Royal.' 4to. .1^93. 
This was the first piece of this 
justly-admired author's writings, 
being brought oh the stage when 
he was only twenty-one years old. 
Such a comedy, written at such 
aq agp (as Br. Johnson observes), 
requires some consideration. As 
the lighter species of dramatic 
poetry professes the imitation of 
common life, of real manners, 
and daily incidents, it apparently 
presupposes 9 familiar knowledge 
of many characters, and. exact 
observation, of the passing world ; 
the .difficulty therefore is, to con- 
ceive how this knowledge can be 
obtained by a boy. 

But i( The Old Bachelor be more 
nearly examined, it will be found 
to be one of those comedies which 
may be made by a mind vigorous 
and acute, and furnished with co- 
mic characters by the perusal of 
other poets, without much actual 
.commerce with . mankind. The 
dialogue is one constant recipro- 
xatioD of conceits, or clash of wit, 
iq which nothing flows necessarily 
from the occasion, or b dittated 
by nature. The characters, both 
of men and women, are either 6c- 
titious and artificial, as those of 
Heartwell and the Ladies; or easy 
and common, as Wittol a tame 
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idiot. Bluff a swaggering cowards 
and Fondlewife a jealous puritan ; 
and the catastrophe arises from a 
mistake^ not very probably pro- 
duced, by marrying a woman in 
a mask. 

' Yet this gay comedy, wheti all 
these deductions are made, wil^ 
still remain the work of a very 
powerful and fertile mind: tha 
dialogue is quick and sparkling^ 
the incidents are such as seize tha 
attention, and the wit is so exube- 
rant that it o*er-tn/br9n5z/j tenements 

34. Old City Manners. Com. 
by Charlotte Lennox. Acted at 
DruryLane. 8vo. 1775. This is 
an alteration of Eastward Hoe, 
and was favourably received. 

35. The Old Clothesmak. 
Musical Ent. in three acts. Ano- 
nym. Performed a few nights at 
Covent Garden, April 1799. Mu- 
sic by Attwood. The piece was 
ascribed to Mr. Holcroft, but not 
acknowledged by him. 

36. The Old Couple. Com. 
by Thomas May. 4to. 1658. 
Dodsley's Collection. This is a 
good play. Its principal design is, 
tp point out the folly, absurdity, 
and detestableness of avarice. The 
circumstance of turning the heart 
of Earthworm from covetousnesi 
to benevolence, however, is better 
conceived than managed ; tha 
transition being too sudden : root- 
ed avarice could not be supposed 
to find an instantaneous cure. 
The play, nevertheless, abounds 
with pleasantry and humour. 

37. The Old Debauchees. 
8vo. 1732. See The Debauchees^ 
which is the same piece, with a 
slight alteration of the title. 

38. Old England for ever ; 
or, A Pig for Invasion, Comic 
Op. in two acts, by A. M'Laren. 
12mo. 1799. Printed at Bristol, 
Never acted, 
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39. Old Fostunatus. Com. 
by Thomas Dekker. Acted before 
the Queen at Christma.s by the 
Earl of Nottingham's servants. 4to. 
1600. This play is printed in the 
black letter, and is not divided 
into acts. The plan of it is found- 
ed on the ancient story of Fortu- 
natus, and his inexliaustible purse 
and wishing hat. But the author 
has made such admirable use of the 
various circumstances of the tale, 
and taken the advantage of throw- 
ing in such sentiments and strokes 
of morality, that, notwithstanding 
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plays, which are entirely of ancv 
ther species of writing. The scene 
is in £pire ; and the comedy has 
considerable merit. 

43 Old Lovb bbitbwbp. Com. 
by W. Natibn. Printed at Hy- 
moutfa. 8vo. 1789. 

44. The Old Majd. A Co- 
medy, of two acts, by A. Murphy. 
8vo. 1761. This petite piece was 
performed several times with great 
approbation at the Theatre Royal 
in Drury Ldne» during the sum- 
mer theatrical partnership of the 
author and Mr. Foote. It has 



the wildness and improbability of certainly great m«nt. The sub* 
every part of the plot, we know ject of it, and part of the fable> 



not, on the whole, among the plays 
of that time many that have a 
jtister claim to approbation than 
this piece. The scene lies partly at 
Fama Gosta, in the island of Cyprus, 
and partly in the court of England^ 
during the rei^ of Athelstan, 

40. Old .HABLbauiN^s Firs- 
side. Pantomime. First acted at 
Drury Lane, December 26, 1804 
This was a short piece, the per- 
formance of which occupied but 
about a quarter of an hour, and 
was given in addition to the usual 
play and farce. Well received. 

41. Old Interest. ' A Farce, 
of forty -three acts. Performed 
with great disalfec'tion at the 
theatre in Oxford. 8vo. 1753. A 
mere election squib 

42. The Old Law ; or, J New 
Way to please ye. Comedy, by P. 
Massinger, Thomas Middleton, 

jind William Rowley. Acted at 
Salisbury House. 4to. l656 At 
the end of the edition here men- 
tioned, is printed a catalogue, but 
a very imperfect one, of the dra- 
matic pieces extant before that 



were taken from VEtowderie of 
Monsieur Fagan. The ambiguity 
afid perplexity produced by Cleri- 
mont's ^rst mistake of the wife for 
the maiden, is natural and well 
supported; and the conduct and 
behaviour of that gentleman and 
the other characters in consequence 
of this circumstance, which, though 
kept unknown to them till the ab- 
solute period of the denotement, is 
sutiiciently discovered to the audi* 
ence to give them the full enjoy- 
ment of their mutual energy, does 
honour to the skill and judgment 
of the author. The Old Maid's 
character is admirably kept up; 
and indeed, to speak of it on the 
whole, there is not any firce at 
present extant, which seems to lay 
a jaster claim to a continuance of 
that public favoof which was at 
first bestowed,and which seemed tr> 
grow upon the audience in every 
subsequent representation, than tho 
} iece before us. 

4^. The Old Man of the 
MouiTTAivs; or, A Tale 0/ the 
Eleventh Century, by C. Dibdiii» 



time ; and which, besides abun- jun. Acted at Sadler*8 Wells. 

dance of typographical mistakes, 8vo. No date, 

has many other gross errors in it, 46. An Old Man*8 Lb860V» 

'ieveral pieces b&ixig inserted as and a Youno Man*6 Love. 41b. 
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I6I05. Though so early a piece, 
Laugbaine has taken no notice at 
ail ^ it or its author ; but Jacob 
aad GUdon have both attributed 
it to one Nicholas Breton. In this 
particular, however, they are both 
niistakeo^ having named the editor 
for the author, that gentleman to 
his preface declaring himself ig« 
noraut by whom it was written. 
It appears moreover to be much 
older than the time of its publica« 
tioQ, being only an interlude, or 
mdeed. to speak more properly, a 
bare dialogue between a father and 
Km, the former of whom is a wi-« 
dower, and the latter a traveller, 
vho, after a long absence, is re- 
turned to his father's house. 

47. The Old Man taught 
Wisdom ; or. The Virgin un^ 
masked. A Farce, by Henry Field- 
ing. 8vo. 1734; 8vo. 1742. This 
farce was acted with good success 
at Drory Lane Theatre, and con- 
tinues on the acting list to this 
day ; but of late years, under its 
lecond title only. The characters 
are all outr^ to the greatest degree, 
and the piece is entirely devoid of 
cren the shadow of a plot j yet 
there is somewhat laughable in it 
OQ the whole ; and therefore, as it 
pleases the canaille, it is more 
freqaently performed, than many 
farces of an infinitely greater share 
of merit. 

48. The Old Moos and the 
New ; or, Countri/ Miss with, her 
Furbeloe, Com. by Thomas Dur- 
fey. Acted at the Theatre Royal. 
4to. No date. [1709.] Scene, 
Coventry. This is a very indifier- 
eotplay. 

49. The Old Quizzes s or^ 
IFhai^s the Newi? Mus. Farce, 
bj Robert Hall. Acted at Crow 
Street Theatre, Dublin, and ^rfait* 
cd in diat city, 12oio. 1779i/' 

TOU III. 
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50. The Old Tboopj or, MoU'- 
sieur Ragout. Com. by John Lacy. 
Acted at the Theatre Royal. 4to. 
1672, Scene, in London. Lang- 
baine imagines this play, by the 
style, to be founded on some 
French original y yet candidly ac« 
knowledges this supposition to be 
nothing more than bare conjec- 
ture. 

51. The Old Wives Tale. A 
pleasant conceited Comedie, plaied 
by the Queenes Majesties players. 
Written by G. P. [i. e. George 
Peele.] 

Printed at London, by John 
Danter, and are to be sold by 
Ralph Hancocke and John Har- 
die, 1595. 

Perhaps the reader will join 
with OS in supposing that Milton 
had read this very scarce dramatic 
piece, which, among other in- 
cidents, exhibits two brothers 
wandering in quest of their sister, 
whom an enchanter had confined. 
This enchanter had learned his 
art from his mother Meroe, at 
Comus had been instructed by his 
parent Circe. The brothers call 
out on the lady's name, and Echo > 
replies to them. The enchanter 
has given her a potion, which in- 
duces oblivion of herself. The 
brothers afterwards meet with an 
old man, who is likewise versed 
in magic, and by listening to his 
vaticinations, &c. they recover 
their sister > but not till the en- 
chanter's wreath had been torn 
from his head, his sword wrested 
from his hand, a glass broken, and 
a light extinguished. 

Princi^h qwtitn ithewau grandia farrit t 

The names of some of the cha- 
racters, as Sacripant, Corebus, &c. 
are adopted from the Orlando 
Furkso. 

9 
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5% The Old Women VTea* 
THEH-wisE. Interl. by George 
SavUle Carey. Acted at Drury 
Lane, 8vo. 1/70. Miscalled in 
former lists The Three Oi.p 
Women Weather wise. 

53. Olindo and Sophronia. 
Tragedy, by Abraham Portal. 8vo. 
1/58. This play is a very indif- 
ferent one> and was never brought 
on the stage. The story of it is 
taken from Tasso's Gierusalemme 
Liberata, The author tells us^ 
that this was bis virgin tragedy j 
the effort of almost unassisted na- 
ture» the solace and amusement 
of the leisure hours of one who 
has hitherto passed his time, not 
in the learned and peaceful re- 
treats of the Muses, but in the 
rude and noisy shop of Vulcan. 

5A, Oliver Cromwell. An 
Historical Play, by George Smith 
Green. 8vo. 1/52. Never acted j 
though probably intended for the 
stage by its author, and refused 
by the managers for reasons not 
unobvious. 
N $5, Olymfia. Trag. translated 
from Voltaire, and printed in Dr. 
Francklin*s edition of that author, 
12mo. 

56. The Olympiad. Opera, 
translated from Meta8tasio,by John 
Hoole. 8vo. 1767; Svo. 1800. 

57. Olympus in an Uproar. 
Burl. Acted at Covent Garden, 
1796. Not printed. It was partly 
taken from 0*Hara*6 Golden Pip* 

58. Omai ; or, ji Trip round 
the World, Pantomime, by John 
0*KeelFe. Acted at Covent Gar- 
den, with great success. Music 
by Shield. The scenery designed 
and invented by Loutherbourg. 
Svo. 1785, 

5€}. Once a Lover and al- 
ways A Lover. Cum. by Lord 
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fansdowne. This is no more than 
an alteration of The She Gallants^ 
which had ^n written when hi$ 
Lordship was very young, but 
which at a maturer time of life he 
revised, and improved by the ad- 
dition and amendment of several 
scenes, which he particularly spe- 
cifies in an advertisement prefixed 
to it. It is to be found in the third 
volume of an edition of his Lord- 
ship's works, in 12mo. 1736. 
But what is somewhat extraordl- 
nary, none of the writers take any • 
notice of it under this title ; nor 
4oes it appear, although TAi* She 
Gallants, with all its imperfectk)DS 
on its head, was acted with great 
approbation, that this improved 
comedy was ever brought on the 
stage i nay, it is reasonable to cod- 
jeaure the contrary, as there are 
no performers' names annexed ta 
the dramatis personae. 

60. One and All. ^Farce, by 
R. P. Joddrel. 8vo. 1787. Never 
acted. 

61. One Bird in trb Hand 

WORTH Two IN THE BuSH. Tbis 

little piece was performed atCrewf 
Hail in Cheshire, Jan. 5, 1803. 
It was meant merely as a vebicla 
for music: the idea, however, 
was ingenious, and the piece was 
replete with comic effect. 

62. One Fool makes ManY. 
Com. translated from Un Boh 
bace Ciento, of De Soils, a Sps- 
nish dramatist. Svo. IdG^. Ne* 
ver acted. 

63. 0. P. ViCTOKious; or, JFh» 
dare sneeze ? Farce, in two acts, 
with Songi. '' Intended for repre* 
*' sentation at Covont Grardenj bat 
'* prevented by recent circum- 
'' stances." 8vo. 1810. Hiis was 
one of several temporary squibs let 
off on occasion of the disputes at 
Covent Garden Theatre, between 
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the managers, and the sticklers for 
the old prices of adraisMon. 

(54, An OrBAA. Epilogue to 
the tragedj of Aichard III. Dub- 
iio, 1756. 

65. An Opbba allcoino to 
THE Fbacb. By Mr. Grimes, and 
performed by his scholars at Cord- 
waioers* Hall. 8vo. I712. 

66. Thk Opera Dancbk. Dra- 
matic Piece. See Theatrical 
Rbcorder. 

67. L'Ofera dv Gueux. This 
is a translation into French of 
Gay!s Beggar's Opera, by A. 
Uallam. Svo. 175O. 

OS, The Opera op Opbras ; 
or, Tom Thumb the Great, by Mr. 
Hatchet and Mrs. Haywood. Act- 
ed at the Haymarket. Svo. 1733. 
This M DO more than Fielding's 
Trage(fy of Tragedies (which see 
in its place), transformed into an 
opera, by converting some passages 
of it into songs^ and setting the 
whole to music. 

69. Thb Opbratoe. Ballad 
Opera. 4to. 1 740. A truly con- 
temptible performance, intended 
to satirize Dr. Taylor^ the oculist. 

70. Thb Opportunity. Com. 
by Ja. Shirley. Acted at the pri- 
vate house in Drury Lane. 4to. 
1640. The hint of part of ^this 
play, which is far from a bad one; is 
boiTOwed from Shakspeare*s Mea- 
sure fir Measure. 

71 . Opfositioit. Coraic Piece, 
in one act^ altered fi'om Sir Court' 
bf Nice, and acted at the Hay- 
market, Aug. 6, 1790, for the 
benefit of Mr. Ryder^ by whom 
U is supposed to have been exe- 
cated. There was, however, no 
scope, within the compass of, one 
act, to produce stage effect, from 
that lively comedy. Not printed. 

72. The Oracle. Com. Ano- 
nymous. Svo. 1741. This piece 
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is taken no kind of notice df 
either in The British Theatre, dr 
by Whincop, nor have we ever 
seen it 5 but as we find its name 
in the monthly lists of the pub* 
lications of that year, as printed 
for J. Roberts, price one shilling, 
we can by no means refuse it 
a place here. That it was never 
presented on any stage, is a point, 
however, which will not admit a 
dispute. 

73. The Oracle. Com. of one 
act, by Mrs. Cibber. Performed at 
Covent Grarden. Svo. 1752. This 
little piece is a translation from 
the French, and was only intend- 
ed as a means ' of assisting the 
authoress in a benefit. It is, how* 
ever, very prettily executed, and 
not only gave great pleasure at 
the first representation, but even 
continued, for a considerable titnb 
afterwards, a standing theatrical 
collation.  The character of Cyn* 
thia is simple and pleasing ; ^ and 
although all' those kinds of cfiarac^* 
ters apparently owe their origin fo 
Shakspeare's Mirandil, 7^^ ^ ▼crjr 
little variation, in point of ciituffi^ ' 
stance or behavi6ilr/ will^vet be^ ' 
stow on them a novelty, whidiV'- * 
added to the delight we cdh^ilBhtlx*' 
take in innocence, cannot 'fail- of 
giving pleasure. 

74. The OaiACLk.- See Gif* 
FORD, Willi A'M, Vol. I. 

75. Thb Orators. ' Com.* of 
three acts, by Samuel Foote: 'Svo. 
17^* This piece met with very 
good success. It was performed 
at the Little Theatre in the Hay- 
market in the middle of the day, 
during a part of the summer of 
3762. The bills published fbr it 
were under the idea of Lectures on 
English Oratory ; and indeed part 
of the first act is taken up in an * 
ironical kind of lecture on that 

h2 
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subject. "I'lie two last^ however, senxd, however^ that Gtor^ 
ve. an -illustration of some of the Faulkuer^ the printer, when Fooie 
principles laid down in the said next arrived in DubUn^ brought an 
lecture, by examples with regard action against him for a libel j and, 
to the several methods of arguing from the disposition ef the judge 
and declaiming, peculiar to the who presided m the Court of 
oratory of the bar, and that of King's Bench in Dublin, it was 
somt pub lie gissembWes, The for- generally believed the matter would 
nier is an imaginary trial of that have terminated much to his dis- 
ideal being, the Ghost of Cock advantage i but he suddenly quit- 
Lane ; and the other is a supposed ted that metropolis, and returned 
meeting of mechanics and labour- to England, leaving his bail to 
ing men at the noted Rolinhuod pay the penalty of their bonds ; 
Society, In the pursuance of this wh6m, however, notwithstanding 
plan, in order to point out the some reports to the contrary, he 
absurdities which are frequently afterwards reimbursed. It is sup- 
run into both in the matter and posed, that the sagacious Irish al- 
roanner of argumentation, Mr. derman, in bringing bis action, 
Foote has thrown into his design a was the dupe of a ludicrous 
great variety of characters, some letter of Lord Chesterfield to 
of which were supposed to be hh, friend George, which that 
drawn from reallife $ particularly maukish compound of butter 
one of an eminent printer of a and honey considered as a se- 
neigbbouring kingdom, who, with rious piece of advice. " Would 
all the disadvantages of age, per- *' you think it?*' says his Lordship; 
son, and address, and even the '^ Mr. Foote, w^ho, if I mrstaks 
.deficiencyof a leg, was perpetually "not, was one of your Sywpo- 
assuming airs of the greatest im- '^ sum while in London (and, if 
portance, continually rc{)eating " so, the worse man be), takes 
stories of his wit ; and| not con- ** you off in his new farce called 
tented with being a most tiresome " 77k? Orators. As the Govern* 
egotist in other respects, was even " ment here cannot properly taks 
•OBtinually talking of his amours, " notide of it, would it be amiss 
and boasting of being a favourite '' that you should show some sf»rit 
with the fair sex. Such a charac- '' on this occasion, either by way 
ter ivas surely a genuine object of '' of stricture, contempt, or by 
ridicule; the stage seemed to de- *' bringing an action against hitn; 
inand it as a sacrifice at the shrine '' I do not mean for writing ths 
of cofomon sense 5 nor can we " said force, but tor acting it ? 
think the dramatic writer justly *' The doctrine of scribere est 
chargeable with personality, who, ^' a^ere was looked upon as too 
seeing so extraordinary a dower ** hard in the case of Algernooa 
gnxwing in nature's garden, did " Sydney j but my Lord Coke, 
not exclude it from the nosegay '* my Lord Chief Justice Halcs^ 
be was gathering, because it grew " my Lord Vaughan, Salkeld, 
in a particular spot, and that its " and, in ^hort, Al the greatest 
glaring colours had happened to '* men of the law, do, with tbeif 
Save been observed by hundreds " usual perspicuity and precish^t 
besides himself. — It may be ob- ** lay it down' for law, that ag^ 
2 
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"'esi agere. And this is exactly '' away my pen^ and I barned 
** Mr. Foote's case with regard to '^ my poem, to the irreparable lost 
" 70a : therefore^ any orders that *' not only of the present age, but 
*'you shall think fit to send me " also of latest posterity." — Foote, 
** io this affair as to retaining however, little thought^ while ri- 
*' oounse), filing a bill of i^ott/ifc/z^T diculing Faulkner's wooden leg, 
" verms Fooie, or bringing a com- that he should afterwards be com- 
" mon action upon the case, which pelled to walk upon one of Jiii 
"I think would be best of all, own. 

" ih€ case itself being actional' le, 7(5, OfiBis j or. The World in 
" shall be punctually executed by the Moon, Dramatic Satire, . in 
" your fatthiiil friend three acts, by Joseph Moser. 

** Chestbkfibld/* Printed in 7'Ae European Maga*: 
The irony of this letter will %ine, vol. Iviii. J810. Never acted.' 
\Mt appear, by a subsequent 77* Thb Ordinaby. Com. by 
letter of his Lordship's, in William Cartwright. Svo. 1 651. 
vhich he expresses his iropa- Scene, London. Dodsley's CoU 
tience to congratulate his friend lection. That this play was esteem*. 
Gtarge, on his late triumph, in ed a good one, may be inferred 
oiaking his enemy his Foot' from the composer of a book, 
J/oo/. *' A man of less philo- called Wit^s Interpreter, having 
*' sophy than yourself," says bis transcribed part of the first act« 
Lordship, *^ would, perhaps, viz. the scene between the wi» 
*' have chastised Foote corporally, dow Potluck, Slicer, and Hear* 
''aod have made him feel that say, and republished it in his vo- 
"your wooden leg, which he lume, under the title ai The Old 
'f mimicked, had an avenging IVidow. 

"arm to protect it; but you 78. Obbstbs. Trag. byThos. 
. "scorned so inglorious a victory, GolTe. 4to. 1633; Svo. l()5o. Thi$ 
" and called justice and the laws play was acted by the students of 
of your country to punish tlie Christ Church, Oxford j the pro- 
CTtmino/, and to avenge your logue being spoken by the author., 
cause. You triumphed; and I .The plot is borrowed from the 
'' heartily join my weak voice to Orestes of Euripides, and the Eleo' 
" the loud acclamations of the tra of Sophocles, 
"good citizens of Dublin upon 79- Orestes. Trag. by Johu 
^this occasion. I take it for Hughes. Svo. 1 717 > 12mo. 1735. 
"granted, that some of your This is. also from Euripides, but 
" many tributary wits have al- was never acted ; the author dy- 
" ready presented you with gra« ing before he had rendered it 
"tnlatory poems, &c. upon this complete. 

"subject. I own I had some 80. Orbstbs. Dramatic Opera, 
" thoughts myself of inscribing a by Lewis Theobald. Acted at 
"short poem to you upon your Lincoln's Inn Fields. Svo. 1731, 
" trinmph ; but, to tell you the This piece, though in the title 
" troth, when I had ttmt not ' styled an Opera, is in reality a re-« 
"above two thousand verses of gular tragedy of five acts, with 
"it, my Muse forsook me, my nothing to give it a right to the 
"poetic vein stopped^ I threw formertitiejbutsome few pieces of 
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music introdaced in various parts 
of it The scene lies in Scythia 
Taurica ; and the story of the plot 
is that of the expedition of Orestes 
and Pylades to that country, in 
order to bear away the, statue of 
Diana, which had been sent down 
thither from heaven ; an exploit 
which they at length achieved by . 
the assistance of Iphigenia, the sister 
of Orestes ; at that time, though 
unknown to them, a priestess of 
that goddess in her temple at Tau- 
ris, where the sooght-for statue 
was deposited. 

81. Obbstbs. Trajg. translated 
from Voltaire, by Dr. Francklin. . 
Acted at Covent Grarden, March 
13, 1769, -for Mrs. Yates's be- 
nefit, and since at Drury Lane. 
Printed in the translation of Vol- 
taire*s works. This play was ori- 
ginally acted at Paris, Jan. 12, 1750, 
and was written in order to give 
France some idea of a tragedy 
without love, without confidantes, 
without episodes. When it was 
acted, the initials of this line of 
Horace, 

Omnf tmlif ptmetum qw miscuit utile dtUei^ 

being printed on the pit tickets, — 
O. T. P. €L M. V. D.— a wag 
pretended that they meant, Oreste, 
Tragedie Piloyable, Que M. Vol- 
iaire Donne, — Orestes, a pitiful 
tragedy, which M, FoUaire exhibits. 
The play was not successful. 

82. Okbstes. Trag. translated 
firom Euripides. [By James Bani- 
ster.] Printed with three other 
plays, in a volume, intitled, " Se- 
" lect Tragedies of Euripides." 
8vo. 1780. 

83. Orestbs. Trag. tranblated 
from Euripides, by Michael Wod- 
hull. 8vo. 1782. 

84. Orestes. Trag. translated 
from Euripides, by R, Potter. 4to. 
1783. *'' To the Choephora of 
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.^ELschylus we owe the Electra 
and Orestes of Euripides, and 
particularly that wonderful scene 
" in which the madness of Orestes 
** is represented*: this was touched 
'^ with a masterly band by the 
'* great father of tragedy 5 but 
Euripides had the skill to give 
this sketch its finishing, and 
" to heighten it with the warmest 
" glow of colouring : our poet is 
" here, as Longinus describe him, 
" like a lion, that at first disre- 
*' gards his assailants ; but as soon * 
''as be feels the spear, lasbei 
" himself up to rage, and rushes 
*' on with impetuous ardour : if 
his genius did not of itself cany 
him to the sublime, he has here 
" forced his nature to the true 
tragic elevation: here, as the 
critic finely observes^ the poet 
'' himself saw the furies ; and 
" what his imagination so finely 
'' conceived, he forced his audience 
'' almost to see. Euripides, in« 
" deed, particularly studied to en- 
*' rich bis tragedies with these two 
'' passions, love and madness, and 
'* he succeeded very happily in 
" them. Shakspeare knew well 
'' how to paint the horrors of an 
" imagination disturbed with the 
'* consciousness of guilt, and all 
*' that 'perilous stuff which weighs 
'' upon the heart,' when Macbeth 
" felt 

" His secret murders sticking on lus 

hands : 

but the frenzy of Orestes re- 
ceives a peculiar heightening 
" from the tenderness with which 
** the scene opens and concludes ; 
^' we have here all the sublime 
" conception and noble daring of 
'* ^schylus, united with that sym- 
*' pathetic softness which chmc- 
" terizes Eiuripides.'* The scene 
is in the royal palace at Aii(QB« 
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85. Orbstss. Tragedy, by 
William Sothebjr. 4to. and 8vo. 
1802. This is a work of great 
merit; exciting, in an eminent 
degree, both pity and horror, and 
is highly adorned with the graces 
of composition. Never acted* 
Scene, Aigos. 

86. Orestes* Furies. Play, 
by Thomas Dekker. Acted 1598. 
Not now known. 

87. Oroula; or. The Fa(al 
Etnr, Trag. by L. W. 4to. 1658. 
To this play is annexed a preface, 
discovering the true nature of 
poesie, with the proper use and 
intention of such public divertise- 
ments. The scene Is laid in Segu- 
sia, the antique name of a city 
and province in the £ait Gaul^ or 
Prance. 

S8. Orlando. An Opera, com- 
posed by Mr.Handel, I733. Anon. 

80. Orlando and Seraphxna ; 
or. The Funeral Pile. An Heroic 
Drama, in three acts, by Francis 
lathom. Performed at Norwich. 
12mo. no date 3 8vo. 1800. This 
is taken from Tasso's Jerusalem 
Delivered, 

90. "The Historie of Orlando 
" FiZRioso, one of the twelve 
" Fienes of France. As it was plaid 
^ before the ^Queen's Majestie." 
4to. 15^. This play was written 
fay Robert Green. It is a very 
irregular one, being not divided 
into acts> and most of it taken with 
very little diSerence, but that of 
national language, ^om the Or- 
lando Furioso of the celebrated 
Italian poet Ariosto. 

91. Orhasdiss ;. or. Love and 
hmdship. Tragi-Com. by Sir 
William Killigrew. 8vo. }665 -y 
6A» \GG6. The scene, in the island 
of Cytherea. It may be worth 
inentioning, that, in the 8vo. edi« 
lion, tbe title ii Ormasdes only. 
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In the folio (printed the following 
year), the title-page is Love and 
Friendship Ofily. The running- 
title of the latter edition unites ti# 
two. 

92. Oroonoko. Trag.byThos. 
Southern. Acted at the TJieatre 
Royal. 4to. 1690'; 4to. 1699. This 
play met with very great success 
when it first appeared, and has 
ever since continued to give plea- 
sure in the tragic parts of it to 
every sensible and feeling auditor j 
the love of Oroonoko to Imoinda 
being, perhaps, the tenderest and 
at the same time the most manly, 
noble, and unpolluted, that we find 
in any of our dramatic pieces 3 his 
.firmness and resolution, alike per- 
fect in action and in sufiering, are 
truly heroic, and, we think, une- 
qualled. But the intermixture of 
the low, trivial, and loose oomedy 
of the Widow Lackit and her son 
Daniel, with the addresses of Char- 
lotte Weldon, in breeches, to the 
former, are so greatly below, and 
indeed so much empoison the me- 
rit of, the other parts, that nothing 
but the corrupt taste of the period 
in which the author first imbibed 
his ideas of dramatic writing, can 
stand in any degree of excuse for 
his having thus enwrapped a mass 
of sterling pre in rags and filthi- 
ness. The scene is laid in some of 
the English colonies in America, 
and the plot professedly borrowed 
from. Mrs. Behn's novel of the 
same name. The epilogue by 
Congrevc. 

93. Oroonoko. Tragedy, by 
J. Hawkesworth. 8 vo. 17.59. This 
piece was dieted at Drury Lane 
Tlieatre, and is only an alteration 
of the foregoing play, in which the 
Augaean stable is indeed cleansed^ 
the comic parts being very pro* 
perly quite Omitted. Yet stiU 
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there seems somewhat more want- 
ing than such a mutilation, to ren- 
der this play what one would wish 
it to be ; for as the comedy took 
up so considerable a share in the 
length of a drama of no immoderate 
extent, the story of the tragedy 
was apparently not sufficiently full 
of business to make out the cata- 
strophe of an entire piece» with- 
out the addition of more incidents. 
And though Dr. Hawkesworth, in 
his alteration, has greatly amended 
this play in point of omission, yet 
the little further extent that he 
has given to the characters of 
Aboan and Hotroan seems not suf- 
ficient to fill up the hiatus which 
those omissions have occasioned ; 
and, therefore, it is still to be 
wished, that some other writer of 
ability would consider it as worth 
his while once more to revise this 
admirable groundwork of a trage- 
dy, and, by interweaving with its 
present texture such additional 
incidents as Mrs. Behn's extensive 
jiovd might very amply furnish 
(by which means the whole might 
'be rendered equally interesting, 
3nd the piece become secure of that 
Immortality to which its general 
merit is entitled), pay a pleasing and 
grateful tribute to the memory of 
an author, whose value seems like^ 
ly to sink almost into oblivion, for 
want of some such care. Dr. 
Johnson, who gave the critiqiie 
on this play in The Critical jKe- 
view, says, *' If there be any one 
" who looks into this performance 
*' with a desire of finding faults, 
" let him first consider how few 
opportunities of excellence the 
reformation of a play affords. 
*"' The characters are already set- 
*' tied ; so that no great know- 
*' ledge can be discovered of hu- 
** man nature, or of human life* 
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The events of the play are fixed ; 
for a play that wants amend- 
" ment in the great events, is 
scarcely worthy to be reformed: 
even sentiments are very little 
in the reformers powers for 
" the necessary connexion of the 
" new scenes with the old con<; 
*' fines the writer to a certain 
'^ line of transition, from whicli 
'* he cannot pass aside, what* 
'* ever treasures of sentiment 
*' might reward, his deviationt. 
" There is likewise a necessity of 
yet greater constraint, by con- 
forming the diction and thoughts 
^' to those of the first author, that 
*' no apparent dissimilitude may 
** discover what is original and 
" what is additional. These are ob- 
'' structions by which the strongest 
*' geni.us must be shackled and 
** retarded j and the writer who 
" can equal Soutliem under such 
" difficulties, may be expected to 
" excel greater ai|thors> when 
'* he shall exert his natural powers 
without impediment, by adapts 
ing his own sentiments to his 
own plan." 

94. Qboonoko. Trag. altered 
from Southern. 8vo. 1^60. To 
this piec« the editor added near 
six hundred lines in place of tht 
comic scenes, and two new. char 
racters. Never acted. 

95. Oroonoko; or, The Royal 
Slave. Tr. altered from Southern, 
by Francis Gentleman. Acted at 
Edinburgh. 12rao. 176O. Printed 
at Glasgow. In an advertisement 
prefixed to this alteration, Mr. 
Gentleman says, that the design of 
it was first hinted to him by a 
noble personage (Lord Corke, we 
believe) who had distinguished 
himself in the literary world, and 
who recollected to have heard Mr, 
Soutliern .declare, in his lattei: 
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hy$, that he most heartily re- 
gretted his complying with licen- 
lioas taste by writing any thing so 
offensive to modesty, as the co* 
mic part of his works ; especially 
that which was so unnaturally 
joined to the tragedy of this play. 
This alteration appears to have 
been well received at Edinburgh. 

96. Thb O&phak ; or. The 
Happy Marriage. Trag. in three 
acts, by John Ferrar. Printed at 
limerick, 8vo. 1765, in a volume 
of Poems on several Subjects. 
These, the author tells us, were 
'Written in the ISth and 19th years 
of bis age. His tragedy, consist- 
ing of three short acts. Is in rhyme, 
and might have been written as 
well at an earlier time of life as in 
the 19th year of his age, for any 
poetical merit that it possesses. 

97» Thb Okphan; or. The 
Unhappy Marriage. Tragedy, by 
Thomas Otway. Acted at the 
poke's Theatre. 4to. 1(580. This 
play, lirom its frequent repetitions 
on the theatre, is too weU known to 
need oar saying much in regard to 
hs merits. The plot is. founded on 
the history of Brandon, in a novel 
called English Adventures, pub- 
lished in 1667. The language is 
truly poetical, tender^ and senti- 
mental, the circumstances are af- 
fecting, and the catastrophe is dis* 
tressfiil. Yet there is somewhat 
improbable, in the particular on 
which all the distresses are found- 
ed; and we must own that we 
incline to the opinion of that 
p^npp, who, on the first seeing it, 
exclaimed, *^ Oh ! what an infinite 
" deal of mi fchief would a farthing 
** ruslhlight have prevent&iV' Nor 
can we avoid remarking, that the 
compassion of the audience has 
OMnmonly appeared misplaced ; it 
lighting in general on the whinins, 
irresolnte C^atalio^ init^ of w« 
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ing, where it ought to do, 00 th* 
more spirited and open-hearted 
Polydore, who, in consequence of 
concealments on the side of his 
brother, which he could not have 
any reason to expect, and by 
which he is really injured, it 
tempted in his love and resent-, 
ment to an act which involves 
him in greater horror and distress 
than any of the other characters 
can undergo, from the more bloody 
effects it produces. This partiality 
has^ however, always appeared to 
us to arise from some strokes of 
libertinism thrown into the early 
parts of Polydore*s character, which 
give an air of looseness to it, and 
rejudice the audience against 
im through the whole play. As 
Dr. Johnson observes, " it is on« 
of the few pieces that keep 
possession of the stage, and has- 
*' pleased for almost a century^ 
" through all the vicissitudes oif 
'* dramatic fashion. Of this play 
'' nothing new can easily be said. 
'* It is a domestic tragedy drawn 
*' from middle life. Its whole 
*' power is upon the afiections; 
'* for it is not written with mach 
*' comprehension of thought, or 
*' elegance of expression. But if 
'' the heart is interested, many 
'' other beauties may be wanting^ 
" yet not be missed." 

Voltaire, who (from his cffre* 
gious vanity) seldom spoke of an 
English author but in a strain of 
ridicule, has sarcastically, yet not 
without some appearance of truth, 
observed of the impetuous Cha- 
mont : '' There is a brother of 
*' Monimiai a soldier of fortune, 
'' who, because he and his sister 
^' are cherished and maintained by 
** this worthy family, abuses them 
*' all round. ' Do me justice, you 
'' old Put,' says he to the father,' 
** ^ or^ damme^ I '11 set your house 
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•» mi fire/—* My dear boy/ says 
'* the accommodating old eentle- 
«' roan, * you shall have justice*/* 

There are many traits in the 
diaracter of Acasto, io this tra- 
gedy, which are supposed to be 
drawn for James^ Duke of Or- 
iDond, that old and faithful ser- 
vant of King .Charles IL And 
when we compare this nobleman's 
neglected state, with the following 
character given of him by old Er- 
nesto, a servant in the piece, it 
wiU strongly apply to the ori- 
ginal : 

*' When, for what he had borne, 

** Long and huthful toil, he might have 

daim'd 
*f Pfaccii in honour and employment high, 
** A puffing, shining, flattering, cringing 

coward, , 

^ A eanker-'wormofftMif'nna rais*iabovi6 

him/' 

Hits canker-worm was the tn&- 
inoas Villiers., Duke of Bucking- 
ham, who often kept the King, 
in spite of himself, from doing 
justice to his own feelings. 

98. The Orphan of China. 
Trag. translated from the French 
cf M. de Voltaire. First acted 
at PSsris on the 20th of August 
1755. 8V0.1755. This was the 
first translation of Voltaire*s play, 
and a very hasty and indifferent 
one. 

gg, Tbx Oaphan of China. 
Trag. translated from Voltaire. 
Printed in Dr. Francklin*a edition 
of that author's works. 

100. The Orphan of China. 
TVag. by Arthur Murphy. Acted 
at Drury Lane. 8yo. 17^9. The 
foundation of this play is to be 
feen in a dramatic piece translated 
ifrom the Chinese language, in Du 
Halde-8 History of China. The 
subject had before been handled 
by M. de Voltaire, in his OrpheUn 
de la Chine. Mr. Murphy has^ 
JioVerer, greatly^arte4 fiom the 
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French poet in the conduct of htf 
plot, by very properly introdudng 
the orphan, who in that play is an 
infant, and only spoken of, as a 
youth advanced in life, and one 
of the capital characters in the 
piece. On a close examination, 
perhaps, ht may be found to have 
made some use of the Herac&us of 
Comeille ; but whatever assistances 
he may have had recourse to for 
the laying his foundation, the su« 
perstrncture must be allowed his 
own ; and though this gentleman*! 
genius seems to be more naturally 
devoted to the comic than the tra* 
gic Muse, it would be injustice to 
him, not to confess that this is far 
firom standing the last on the list of 
our modem tragedies ; nor would 
it be perhaps saying too much, to 
observe, that, were the whole play, 
or Indeed even the last act of it, 
equal to the merit of the fourth, it 
would stand a very fair chance of 
being esteemed the very foremost 
on that list. But it seemed to be 
the constitutional error of our tragic 
writers at that time, to value them« 
selves more on a pompous, poeti- 
cal, and correct style, than 00 a 
novelty of plot, on pathos, or na« 
tiiral catastrophe j in consequence 
of which, a degree of sameness 
seems to run through them all. 
The representation of this play 
gave Mrs. Yates the first opportu- 
nity of displajring her theatrical 
powers, and confirmed her repu- 
tatipn as one of the most excellent 
tragic actresses who have trod the 
English stage. Ja the year 1777i 
Mr. Murphy made some alterations 
in this drama, when it was re- 
vived at Covent Grarden, but with 
success very inferior to that of its 
original appearance. 

101. Thb Orphan of Tbnicb, 
Trag. by Ja. Darcy, 1749. This 
pl^y we have n^rer seeox nor do w9 
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ktx>w whether it ever was in print 
It was acted at the Theatre Royal 
in Dublin. 

102. Thb Orphavs ; or, Ge- 
furofus Lovers, Op. by Henry 
Shepherd. Published for the be- 
nefit of the widows and orphans 
of the soldiers who fell in Hol- 
land. 8vo. 1800. Never acted. 
• 103. Thb Okpran*s Tragedy. 
Play, by Henry Chettle. Acted 
b 1601. Not printed. 

104. Orphbus. An ancient 
play under this title was among 
those destroyed by Mr. Warbur- 
ton*8 servant. On the same sub- 
ject there is a fragment of a drania^ 
perhaps far more ancient^ in the 
British Museum. 

105. Orphbus. An English 
Opera, by J. Hill. Fol. 1740. 
This little piece was the first 
attempt in writing of an author 
who has since been more vo- 
luminous than generally read. For 
diis alone it is remarkable, and 
for having been the occasion of 
giving the first vent to that spi- 
rit of vindictiveness and abuse, 
which afterwards flowed in such 
tbundant torrents firom the pen 
6f its author. This piece had 
been the work of a few leisure 
iQvenile hours. The natural self- 
love and ambition of a young au- 
thor induced him to carry it to 
Mr. Rich, the manager of Covent 
tiafden Theatre 3 by whom, after 
^ had been for some short time in 
his hands, it was returned 'with 
the usual reply, that it would not 
do. In the season following, how- 
ever, Mr. Rich broiight on the 
itage his celebrated pantomime 
Entertainment of Orpheus and Eu^ 
rn&e; on' which Mr. Hill imme- 
&tely, in a naost gross and abusive 
letter to Mr. Rich in print, pub- 
Kcly accused that gentleman of 
having Uifimoosly (toten from thii 



piece, while in his hands, th« 
greater part, if not the whole, of 
that pantomime. Of this charge^ 
however, Mr. Rich fiilly cleared 
himself, by publishing an an*-** 
swer to the said letter, in which 
he not only proved that there was 
no resemUance between his piece 
and Mr. HilPs, but also produced 
affidavits of several persons who 
had been employed by him in pre- 
parations for his pantomime above 
twelve years before. This piece 
(we mean Mr. Rich*s), though in 
1740 peiformed with unbounded 
applause, and afterwards revived 
at different periods with equal suc- 
cess, had the singular fate of be* 
ing generally disapproved of, when 
revived October 15, 1787, at Co- 
vent Garden j and on the second 
night finally condemned. 

106. Orpbeus. Burletta. 8vo, 
1749. 

107. Orpbrus and Euridice. 
A Masque, by Martin Bladen. 4to« 
1705. This masque is published 
at the beginning of the third act 
of a trag^-comedy caUed Solon | 
which see. 

108. Orpheus and Euridice. 
A Masque, by J. Dennis. This 
piece is printed in the Muses* Mer^ 
cury for Feb. 4to. 1707. It had 
little merit, and ^ no success. 

109. Orpheus and Euridicb. 
A Dramatic Entertainment of 
Dancing, attempted in imitation 
of the ancient Greeks and Ror 
mans, by John Weaver. Acted 
atDruryLane. 8vo. 17I8. The 
story on which all these severa) 
pieces are founded, may be seen 
in Ovid*8 Metamorphoses, books x. 
and* Ri. The scene^ partly in 
Thrace, and partly in the Infernal 
Regions. 

110. Orpheus AvnEuKiptcs. 
An Opera, set to music, by J. F. 
(^ampe. 4to» l^Sg. It ig tho 
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ipeaking pdrts and music of the 
above-fiientioned pantomime. The 
author, Lewis Theobald. 

111. OkPHEUS AND EURXDlCEy 

with the Pantomime Entertain- 
inent* As acted at Lincoln's Inn 
Fields. 4to. 1740. By Mr. Henry 
Soramer. 

112. Oaph£us and Euridicb. 
Masque, by James Eyre Weekes. 
Printed in a volume of Poems on 
several Occasions^ at Corke. 1 2mo. 
1743. 

113. Orpheus and Euridicb. 
Ser. Op. by Francis Gientleraan. 
Acted at Smock Alley, Dublin , 
J 783. This was a translation from 
the Italian. 

114. Orpheus and Euridice. 
Burl. Op. by Robert Houltcm. 
Acted at Capel Street, Dublin, 

1784. Not printed. 

115. Orpheus and Euridicb. 
Mas. Dram, in imitation of the an* 
cient Greek theatrical feasts. As 
performed at the King's Theatre 
in the Haymarket. The poetry 
by the celebrated Counsellor Cal- 
sabigi. With additions and alter- 
ations, by Signor A. Andrei. 4to. 

1785. The preface was written 
by Tenducci, 

1 16. Orpheus and Euridicb. 
8er. Op. reduced to an aAerpiece, 
and acted at Covent Garden, 1 792. 

117. Oscar and Malvina. 
Ballet Pantomime, taken from Os- 
ftian. Acted at Covent Garden, 
I79l» and received with great ap- 
plause. It still keeps possession 
of the stage. 

118. OsERTCic. A play with 
thisjiame is recorded by Henslowe 
ais having been acted by bis cora- 
pany» Feb! 5, 1597. Not now 
known ', unless it was Heywood's 
Marshal Osrick; the date of 
the performance of which is placed 
five years later, 

)i9.QsMA(^. Trag. by Francis 
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Gentleman. This piece faai never 
yet appeared in print, although 
about the year 17^ 1 proposals were 
published both for the printing and 
acting it by subscription j each 
subscriber for a ticket at the per- 
formance of it at the Little Thea- 
tre in the Haym.nrket being, by 
the proposal, en li tied to a copy of 
the play in large or small paper, 
according to the part of the house 
for which he chose to take the 
ticket. This design, however, was 
laid aside, most probably for waat 
of sufficient encouragement to the 
subscription. Yet the play did 
not want merit ; and being after- 
wards brought on the stage at 
Bath, met with approbation. 

120. OsMAN. Trag. by Cor- 
nelius Arnold. 4to. 1757. This 
play was not acted. It is fouivded 
on a catastrophe which happened 
at Constantinople in the year 1624. 

121. Osmond tbb gsbat 
Turk ; otherwise called The NfH 
lie Servant Trag. by Lodowick 
Carlell. Svo. 1657. The main 
action of this play is, in realitfj, 
the taking of Constantinople by 
Mahomet II. in the year 1453 > 
a particular account of which oiajr 
be seen in Knolles*s Turiuh His-' 
iory, and a^ the writen on the 
life of that monarch i as also in A 
true Rekuion of the Mttrther of Of- 
man the great Turk, and five of kU 
principal Bashaws, &:c. printed in 
4to. 1622. Yet the author has 
transferred his scene from Greece 
to Barbary, and altered the names 
of Mahomet and Irene^ into those 
of Melcoshus and Despinai pro* 
bably in imitation of Beaumont 
and Fletcber*a Bloody Brother ; in. 
which those authors haye degraded 
Antoninus and Greta, from £m« 
perors of Rome to Pukes of Nor« 
mandy, giving them the names of 
RoUq 9ad Otto. The underplot; 
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of Orcanes, Cal!b6us, and Ozaca, 
is founded ou the story of Musta- 
pha, son of Mahomet the Second, 
Achmet fiassa, and his wife. The 
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If I would speak of it in tbo 
roost severe terms, I should sajr 
** as Waller does of The Maid's 
Tragedy— 






H 



icene in Constantinople. Lang- i< Qr^at are its faults, but gloriouB is iu 



bainc says, it received great ap- 
plause. 

122. OSMYM AND DaRAXA. 

Mus. Rom. by James Boaden. 
Acted by the Drury Lane Com- 
pany while they were at the Opera 
House. Songs only printed. 8vo. 
1793. The fsble, which is, we 
believe, from one of the romances 
of Le Sas:e, was well made ont, 
and the piece was received with 
applause. 

123. OswAY. Trag. by James 
Ruroptre.A.B. 4to. 1/95. Print- 
ed at Norwich. The groundwork 
of this tragedy, which was never 
acted, is the well-known story of 
Dionysiusy Damon^ and Pytliias, 
originally told by Valerius Maxl- 
mos, and since by Marmontel. 
On the present occasion, the scene 
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flame. 
*' But it would be a poor em- 
ployment in a critic to observe 
** upon the faults, and show 00 
" taste for the beauties, in a work 
** that has always struck the most 
*' sensible part of our audiences ia 
** a very forcible manner. 

" The chief snbject of this piece 
" is the passion of jealousy ; which 
*' the poet hath represented at 
" large, in its birth, its varioul 
'' workings and agonies, and lis 
" horrid consequences. Frotn this 
passion, and the innocence and 
simplicity of the person sus- 
pected, arises a very moving 
•' distress. 

'' It is a remark, as I remeni' 
" ber, of a modern writer, who is 
thought to have penetrated 
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is transferred to Britain ; and the *' deeply into the nature of the 
diaracter8ofWo1pbur,Osway,and f< passions, that the ' most extra* 

Etbdbert, aie the three Grecians " ' ' - ' ^"^ 

above mentioned. 

124. Otubllo, tbb Moor of 
Vbvici. IVag. by William Shak- 
tpeare. Acted at the Globe and 
Black Priarv. 4to. 1622; 4to. 
1630 ; 4to. 1(355. This is gene- 
ndly allowed to be one of the chef* 
iosHvrts of this admirable author, 
notwithstanding all the several ca- 
vils and censures thrown on it by 
Ryroer. Mr. Hughes savs, '' I 
** have often considered this play 
*' as a noble, but irregular, pro- 
" dnction of a genius, who had the 
*' power of animating the theatre 
" beyond any writer we have ever 
" known. The touches of nature 
" in it are strong and masterly j 
*' bat the economy of the fiiible, 
'' and in some particulars the pro- 
bability, are too much neglected. 
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vagant love is nearest to the 
'* strongest hatred.' The Moor is 
'' furious in both these extremes. 
** His love is tempestuous, and 
'' mingled witli a wildness peculiar 
*' to his character \ which seems 
*' very artfully to prepare for the 
" change which is to follow. 

** How savage, yet how ardent^ 
** Is that expression of the • rap- 
*' tures of his heart, wh^n, look- 
*' ing after Desdemona as she withf 
*' draws, he breaks out — 

« Excellent wretch '. Perdition catch mj 

soul, 
*' But I do love thee ; and when I love 

thee not, 
** Chaos is cumc again. 

'* The deep and subtle villany 
'' of lago, in working this change 
** from love to jealousy, in so tu- 
*^ multuous a mind as that pf 
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OtbellOj prepossessed with a 
confidence in the disinterested 
affection of the man who is 
leading him on insensibly to bis 
ruin^ is likewise drawn with a 
masterly hand. Iago*s broken 
hints^ questions^ and seeming 
care to hide the reason of them ; 
his obscure suggestions to raise 
the curiosity of the Moor ; his 
personated confusion, and re- 
fusing to explain himself, while 
Othello is drawn on and held in 
suspense till he grows impa- 
llcnt and angry; then his throw- 
ing in the poison, and naming 
to- him in a caution the passion 
he would raise — 

— " O, beware of jealousy!— 

are inimitable strokes of art, in 
** that scene which has always 
•* been justly esteemed one of the 
♦* best which was ever represented 
" on the theatre. 

'• To return to the character of 
'' Othello ; his strife of passions, 
*' his starts, his returns of love, 
** and threaten ings of lago, who 

put his mind on the rack; his 

relapses afterwards to jealousy, 
' his rage against his wife, and his 

asking pardon of lago, whom he 
*' thinks he ' had abused for his 
»' fidelity to him ; are touches 
<* which no one can overlook that 
<' has the sentiments of human 
«' nature, or has considered the 
«* heart of man in its frailties, its 
** penances, and all the variety of 
*' its agitations. The torments 
«• which the Moor suffers are so 
*' exquisitely drawn, as to render 
*' him as much an object of com- 
'* passion, even in the barbarous 
«' actiou of murdering Desdemona, 
*' as the innocent person herself 
*' who falls under his hand. 

*' But there is nothing in which 
** the poet has more shown his 
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judgment in this play^ thank 
the circumstance of the hand- 
kerchief; which is employed as 
a confirmation to the jealousy 
of Othello already raised. What 
I would here observe h, that 
the very slightness of this cir* 
cumstance is the beauty of it. 
How finely has Shakspeare ex- 
pressed the nature of jealousjr 
in those lines, which, an this 
occasion, he puts into the mouth 
of lago — 
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Trifles light as air, 
** Arc to the jealous confirmations stroB§- 
As proofs of Holy Writ. 



*' It would be easy for a taste- 
less critic to turn any of the 
beauties I have here mentioned 
into ridicule ; but such an one 
would only betray a mechanical 
judgment, formed out of bor* 
rowed rules and common-place 
reading, and oot arising from 
any (rue discernment in human 
nature and its passions. 
*' As the moral of this tragedy 
is an admirable caution against 
hasty suspicions, ind the giving 
way to the first transports of rage 
and jealousy, which may plunge 
a man in a few minutes into all 
the horrors of guilt, distraction^ 
and ruin, I ^a\\ further en- 
force it, by relating a scene of 
misfortune of the like kind, 
which really happened some 
years ago in Spain.; and is an 
instance of the most tragical 
hurricane. of passion I have ever 
met with in history. It n^ay b« 
easily conceived, that a heart, 
ever big with resentments of its 
own dignity, and never allayed 
by reflections which .make us 
honour ourselves for acting with 
reason aqd equality, will tak« 
fire precipitantly. It will, <m a 
sudden, flame too high to be ex- 
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tiDgQished. The short ^toiy J 
am going to tell is a lively ia- 
" stance of the truth of this ob- 
servation, and a just warning to 
those of jealous honour to look 
" about them, and begin to possess 
their souls as they ought; for 
DO man of spirit knows how 
" terrible a creature he is^ till he 
*' comes lo be provoked. 

'• Don Alonzo, a Spanish no- 
'* bleman, had a beautiful and 
*' virtuous wife, with whom he 
" bad lived for some years in great 
tranquillity. The gentleman^ 
however, was not free from the 
faults usually imputed to his 
nation} he was proud, suspi- 
cious, jind impetuous. He kept 
" a Moor in his house, whom, on 
" a complaint from his lady, he 
" had' punished for a small ofience 
" with the utmost severity. The 
" slave vowed revenge, and com- 
*' municated his resolution to one 
*' of the lady's women with whom 
*' he lived in a criminal way. 
"This creature also hated her 
'' mistress, for she feared she was 
" observed by her ; she therefore 
*' undertook to make Don Alonzo 
** jealous, by insinuating that the 
*' gardener was often admitted to 
"his lady in private, and pro- 
*' mising to make him an eye- 
" witness of it. At a proper tinie> 
** agreed on between her and the 
'' Morisco, she sent a message 
" to the gardener, that his lady, 
" having some hasty orders to give 
" him, would have him come that 
" moment to her in her chamber. 
" In the mean time she had placed 
'' Alonzo privately in an outer 
room, that he might observe 
who passed that way. It was 
*' not long before he saw the gar- 
'^ dener appear. Alonzo had not 
patience, but, following him' into 
the apartment, struck him at 
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'^ one blow with a dagger to Am 
*' heart ; then dragging his lady 
" by the hair, without inquiring 
" further, he instantly killed her. 

'* Here be paused, looking oa 
'< the dead bodies witli all the agi« 
" tations of a demon of revenge $ 
'' when the wench who had occa* 
*' sioned these terrors, distracted 
" with remorse, threw herself at 
" his feet, and in a voice of la- 
*' mentation, without sense of tiie 
'' consequence, repeated all her 
" guilt. Alonzo was overwhelm" 
" ed with all tlie violent passions 
*^ at one instant, and uttered the 
'^ broken voices and motions of 
" each of them for a moment; 
" till at last he recollected himseUf 
enough to end bis agony of love^ 
anger, disdain, revenge, and re- 
*' morse, by murdering the maid» 
*' the Moor, and himself.!* 
Dr. Johnson says, " The bean* 
ties of this play impress thenw 
selves so strongly upon the at* 
tention of the reader, that they 
'^ can draw no aid from critical 
" illustration. The fiery openneaa 
'' of Othello, magnanimous, art« 
'^ less, and credulous, boundless 
'^ in his confidence, ardent in hii 
** afiection, infiexible in his re- 
*' solution, and obdurate in hia 
revenge ; the cool malignity of 
lago, silent in his resentment^ . 
'' subtle in his designs, and 8tii« 
" dious at once of his interest and 
*' his vengeance ; the soft sim- 
*' plicity of Desd^mona, confident 
«' of merit, and conscious of inno- 
*' cence, her artless perseverance . 
*' in her suit, and her slowness to- 
' *' suspect that she can be suspect- 
*' ed ; are such proofs of Shak* 
^* speare*s skill in human nature, 
'' as, I suppose, it is vain to 
" seek in any modern writer. The 
'^ gradual progress which lago . 
f ' makes in the Moor*s conviction. 
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^ and tbe circumstances wbich be 

•* employs to inflame him, are so 

•* artfully natural, that, though it 

" will perhaps not be said of him 

2& he says of himself, that he is 

a man not easily jealous, yet wc 

cannot but piiy him, when at 

last we find him perplexed in the 

" extreme. 

** There is always danger, lest 
" wicTcfcdness, conjoined with abi- 
•* lities, should steal upon esteem, 
*' though it ' misses of approba- 
** tion 5 but the character of lago 
*' is so conducted, that he is from 
"the first scene to the last hated 
and despised. 

" Even the inferior characters 
of this play would be very con- 
spicuous in any other piece, not 
only for their justness, but their 
*' strength. Cassio is brave, be- 
'* nevolent, and honest, ruined 
** only by his want of stubborn- 
*' ness to resist an insidious invi- 
*' tation. Roderigo*s suspicious 
•* credulity, and impalieut sub- 
•• mission to the cheats which he 
** sees practised upon him, and 
** which by persuasion he suffers 
to be repeated, exhibit a strong 
picture of a weak mind betrayed 
•* by unlawful desires to a false 
•* friend ; and the virtue of iEmilia 
*' is such as we often find worn 
•* loosely, but not cast off, easy 
•* to commit small crimes, but 
*'. quickened and alarmed at atro- 
** cious villanies. 

*' Tlie scenes from the begin- 
•' ning to the end are busy, varied 
•* by happy interchanges, and re- 
*' gularly promoting 3ie progres- 
*' sion of the story } and the nar- 
'* rative in the end, though it tells 
•' but what is known already, yet 
'* is necessary to produce the death 
«/ of Othello. 

" Had the scene opened in Cy- 
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•' prus, and the preceding incl- 
" dents been iKxasionaUy relaied, 
'' there had been little waoting to 
'* a drama of the most exact and 
" scrupulous regularity." 

The story is borrowed from 
Cinthio*s Novels, Dec. 3. Nov. ?• 

125. Othillo, the Moob of 
Venice. Trag. by Shakspeare, 
revised by John Philip Keinble, 
and now first published as it is 
acted at Coven t Garden. 8vo. 
1804. 

126. Otho andRutha. Dra- 
matic Tale, by a Lady [Miss Ed- 
wards]: 12mo. 1/81. It is im- 
possible to commend this producr 
tion. 

127. Othryades. a Mono- 
drama. Printed in The Poetical 
Register for 1803. 8vo. It is 
founded on the dispute which arose 
between Sparta and Argos, for the 
possession of Thyrea, which was 
to be decided by three hundred 
combatants on each side. Two 
Argives survived, and returned to 
Argos. Of the Spartans, all wera 
slain, except Othryades, He pass- 
ed the night in collecting the 
spoils, and erecting a trophy- 
then, unwilling to survive bis 
friends, with his blood he wrote 
on his shield NIKHSA CI have con- 
q'uered), and stabbed himself. 

128. Orxa opWittelsbach; 
or. The Choleric Count, Trag» 
translated from the German of 
James Marcus Babo, by Benjamin 
Thompson. 8vo. 1800. Never 
acted. 

129. Our Dancing Days. 
Bal. Performed at Drury Lane^ 
Feb. 1801. 

130. Our Native Land, and 
GALLANT pRoXECTORs. Drama^ 
by J. C. Cross. 8vo. 1803. 

131. The Outcasts ; or, Poor 
Bess and Little Dick. Opera, by 
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Afldrew Cherry. Acted at Dub- 
lin^ Manchetter, &c. 1796- Not 
prioted, 

132. Thb Outlaws. Mus. D. 
by Andrew Franklin. Acted at 
Dnuy Lane, 179B» with consi- 
derate applause. Not printed. 

133. Out of Placbj or. The 
Lake of Lausanne. Mas. Farce, 
hf F. Reynolds. Acted at Covent 
(krdeo, with great success, 1805. 
This^ is a very pleasant afterpiece, 
bat was miich indebted to the. 
comic talents of Mr. Fawcett, and 
the musical powers of Messrs. 
Braharo and Hill. 

134. Tea Ovbrthrow op Rb- 
iSLS. A play with this title was 
acted in l6D2. Not printed. 

135. OriD's Tragboy, by Sir 
Aston Cokain. 8vo. \G6g. Lang- 
buDe observes, that the title of this 
plajr is a misnomer; Ovid having 
tcscdy any thing to do with the 
main plot of the piece ^ which is, 
tlie joUoosy of Bassanes, and the 
mnrder of his bride Clorina and 
bis friend Pyrontus in consequence 
of it ; not very much unlike that 
of Alonzo, Carlos, and Leonora, 
ID The Revenge. The incident of 
Captain Hannibal's inviting the 
4ead carcase of Helvldius to supt 



per with htm, is the same with the 
catastrophe of Don John in The 
IMerHne, and was probably bor- 
rowed from the same original, vie. 
an Italian play> called B Athasto 
Pulminato. Some parts also of the 
plot and langnage derive their 
source from CKrid's Elegies. 

136. OwBH Tudor. Fhiy, by 
Robert Wilson, assisted by Dray* 
ton, Hathwaye, and Mundy. Not 
printed. 

137* The Oxford Act. Bal- 
hd O^ra. 8 vo. 1 733. This was 
occauoned by the act then held at 
Oxford. 

138. Thb Oxford Ladibs ; or^ 
The Nohkman. Com. by Thonaas 
Brereton. Ldft mifinished. 

139. Thb Oxoniav iiiTowir. 
Com. by Geoige Colman. Acted 
at Covent Garden. 8vo. 177O. 
The representation of thi^ piece, 
after a few nights, was in danger 
of beins interrupted by means of 
a set of Irish sharpers and gam- 
blers, who applied some passages 
in the performance personally to 
themselves. The good sense of the 
majority, however, interfered, and 
frustrated the designs of a set of 
beings who are a disgrace to su* 
cicty. 
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1«1bb Packbt Boat; or, A received with much applaase. Not 

feep behind the Feil. Mus. £nt. printed. 

by Samoel Birch. Acted at Co- 2. The Pad. Faroe, in one 

vent Garden, for the benefit of act [by Robert Woodbridge]. Per- 

Mr.Munden, May 13^1794,and fonned at Covent Garden with 

yoL, ui. 1 
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eoiuidenble applause. 8vo. 1 793. 
An amosiDg satire oo a ridiculous 
and indecent female fashion of the 
d87, the wearing of a false pro- 
tuberance about the waist, by 
which it was rendered difficult to 
distinguish the pure maid from the 
pregnant matron. 

3. Tap Padlock. Com. Op. 
by Isaac Bickentafie. Acted at 
Drury JLane. 8vo. 1768. This 
▼ery pleasing entertainment was 
set to music by Mr. Dibdin, who . 
performed the part of Mungo in 
it. Few pieces have been more 
applauded than this wai during 
the fint season of iti representa- 
tion> in which it was acted fifty- 
three nights. The [dot is from 
Cervantes*s novel called The Jea^ 
hm Husband, being the sixth of 
bis ** EiLemplary Novels.** 

4. Pjetus awd AaaiA. Trag. 
Not acted. 8vo. I8O9. To this 
play is prefixed a Letter to Mr. 
Thomas Sheridan, on the present 
atatp of the Eaglish stage. 

5. Paoeants, performed at the 
Inauguration of the Chief Magis' 
irates of the Gty of Lmdon, &c. 
Ice. Of these performances, which 
are generally of a dramatic cast, 
the compileri of our theatrical 
catalogues have inserted scarcely 
half a dozen out of the great 
number that have appeared ip 
print. The reader, who may 
have the curiosity to search af- 
ter, and the perseverance to per- 
use, these obsolete specimens of 
city manners, will not entertain 
the highest opinion ci the taiste, 
though he cannot but be struck 
with the magnificence, with which 
these annual spectacles of praetOr 
nan exaltation were exhibited. 
They generally consist of personi- 
fications of industry, commerce, 
the city of London, the Thames, 
ai^4 l^eings of the like kind> in- 



termixed with heathen godt and 
goddesses j and seem to have afr 
forded great delight to the rode 
and uncultivated underrtandings of 
those for whose entertainmebt 
they were intended. The fint pt* 
geantsthat we meet with in London 
were exhibited when Heniy the 
Third's Queen, Eleanor, rode 
through the city to her coronation, 
1236 ; and for Edward the First's 
victory over the Scots. 1298. An* 
other, when the Black Prince made 
his entry with his royal prisoner, 
1357. A fourth, when his son, Rt« 
chard the Second, passed aloof 
Cheapstde, 1392, after the citizens 
had made their submission, and by 
the Queen's intercession recovered 
their charter. A fif^h, when 
Henry the Fifth made his entry, 
1415, after the battle of Agin* 
court. A sixth, when Princett 
Catharine came through London 
to be married to Prince Arthur, 
1501 . A seventh,whenHenry VUt. 
received the Emperor Charles V. 
1522. An eighth, when he and 
Ann Boleyn passed through the 
city to her coronation, 1532* A 
ninth, ** The Passage of our most 
" Soveragn Lady ^ Queen EliteMk, 
V through the City of London *to 
'' Westminster, the Daye before 
'' her Coronation." 4to.l558. This 
contains an account of all the 
Pageants erected to adorn the 
procession, with the verses and. 
orations. It was reprinted in 
the same year. 

The last P^igeant exhibited was 
in the year 1707 } that designed 
for the 29th of October 17O8, 
being sup(^ssed on account of 
the death of George, Prince of 
Denmark, which happened on the 
preceding day. Prom that period 
pageants were discontinued ; and« 
on the death of Eikanah Settle, 
the office of city popi (whp had a 
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regidar salarj) was likewise laid 
aside. 

The last printed pageant^ of 
17081 has three plates. 

The latest attempt at any thing 
like pageants was in 1761, when 
His present Majestj honoured the 
6tj with a visit -, but there were 
no songs or speeches^ only exhi- 
bitions of two or three compa- 
nies. 

By the exercise of great dili- 
gence, and ^voured by the kind- 
ness of gentlemen possessed of 
these literary rarities (among whom 
we may particularize the venerable 
James Bindley, Esq. one of the 
Hon. Commissioners of Stamps), 
we have been enabled to lay before 
our readers, what we believe to be 
nearly a complete list. It seems 
probable, that in the years for 
which no pageants are quoted, 
none were presented [see p. 11 9, 
art (27.)] } perhaps either from a 
wish of the new mayors to avoid 
the pomp, or an unwillingness in 
the companies to which they be- 
longed to incur the expense, that 
must necessarily have attended 
the exhilntions of these masques 
or interludes ; of which, however, 
it appears to have been customary 
for some of the livery companies 
of the city of London to put 
themselves to the charge, in ho- 
nour of any one of their breth- 
ren being chosen into the office of 
Lord Mayor. 

(1.) The Device of the Pageant 
borne before Sir Wolstone Dixie, 
Lord Mayor of London, Oct. 29, 
1585. Bl. Let 4to. by £d\vard 
Aide, 1585. [By George Peele, * 
M.A* Oxon.] A copy of this 
was sold among Dr. Farmer's 
books, at an unu^ue, for 1 /. 1 Is, 6d, 
It is, however, reprinted in Stry pe*s 
edition of Siowe's Survey, folio, 
}J70, book V. p. I36j 137 i and 



also in Mr. Nichols's Progresses of 
Queen Eiixaleth, voL ii. p. 221, 
&c. . This pageant is curious and 
valuable } not only for the poetry, 
but because it describes the flou- 
rishing state of the metropolis in 
the days of Queen £lizabetn. The 
dramatis personae, represented by 
the children of the pageant, are, 
London, Magnanimity, Loyalty, 
the Country, the Thames, the 
Soldier, the Sailor, Science, and 
first, second, third, and fourth 
Nymphs, who have all appropriate 
speeches assigned to them ; so 
tliat the piece is absolutely theatri- 
cal; and, while it displays the opu- 
lence of the city, also shows the 
drama in a very advanced state. 
It opens with a speech from a 
' character apparelled in a Moorish 
habit, and mounted upon the back 
of a luzarn. [Lusem, i. e. the 
lynx.] This speech is a sort of 
prologue to the piece, and we shall 
give it as a specimen : 

Moor, aJdreu'tug tJu ChufMagUtrstt t 

** From where the sua doih settle in his 

wain, 
'* And yokes his horsrs to his ficty car, . 
<* And in his course gives life to Ceres* 

com; 
'* Even from the torrid zone, behold I 

come, 
** A stranger, strangely mounted, w you 

see, 
** Seated upon a lusty luzarn's back, 
*' To offer to your honour (good my 

Lord !) 
«* Thi* emblem thus in show sfgntficanl* 
[Painting /• the Pagtaniy vAick r«r« 

kihifej a hfoutifml giri g^rgettufy 

ap^relleJ, rrko personifad LmAm^ 

Tie Moor coHtifntrs: 
** Lo ! lovely London, rich and fortunate, 
** Fam*d thiough the world for peace and 

happiness, 
** Beautified thro'ly as her state requires, 
**' Is here advanced, and set in highest seat. 
** First over her a princely trophy stands, 
** Of beaten gold ; a rich and royal arms, 
« Whereto this London evermore bt- 

qoeaths 
'* Service of honour and of loyalty. 

13 
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** Her props are well-adrised Magistrates, 

** That carefully attend her person still. 

** The boneit franklin and the husband- 
manr 

** Lay down their sacks of qom at Lon- 
don's feet, 

** And bring such presents as the countrj 
yields. 

''The pleasant Thames, a sweet and 
dainty nymph, 

** For London's good,convey5>with gentle 
stream, 

'* And safe and easy passage, what she 
can, 

*^ And keeps her leaping fishes in her lap. 

** The soldier and the sailor frankly 
bocb 

" For London's aid are all in readiness 

" To vtrnture out to fight by land and sea. 

<*And this thrice reverend honourable 
dame, 

<' Science, the sap of e\'ery common- 
wealth, 

*' Sumam'd mechanieal or Ritrat^ 

** Is vow'd to honour London with her 
skill." 

(2.) Polyhymnia', describing the 
honourable Triumph at Tylt, be- 
fore Her Majestie, on the 17 of 
November last p^st, being the 
first Day, &c. 4to. l^go. By 
GtBorge Peele. 

(3.) Descensus AstrSetB. The 
Device of a Pageant borne before 
M. William Web, Lord Maior of 
the Citie of London, on the Day 
he tooke his Oatli, beeing tbe 29 
of October 159 1. Whereunto is 
annexed, a Speech delivered by one 
clad like a Sea Nymph* whp pre- 
sented a pinesse on the Water, 
bravely rigd apd mand, to the 
Lord Maior, at the firae he tooke 
parge to go to Westminster. Done 
by G. Peele, Maister of Arts in 
Oxford. Primed for William 
Wright. 4to. N.D. [1591.] In 
Mr. fiindley*8 Collection, fxr. 
tremely rare. 

(4.) The whole Magnificent En- 
Hrtainmcnt, given to K. James 
and Q. Anne bis Wife, and Henry 
Frederick tl)e Prince, upon the 
Pay of His Majesty's tryumpbal 



Passage (from the Tower), throogb 
his honourable Citie (and Cham- 
b'^r) of London, being the 15th 
of March 1603, as well by the 
English as by the Strangers, with 
the Speeches and Songs delivered 
in the severaU Pageants $ and those 
Speeches that before were pub- 
lished in Latin, now newly set 
forth in English. By Thomas 
Dekker. 4to. l604. 

(5.) The Triumphs of reuniled 
Britannia. Performed at the Costs 
aud Charges of the Rt. Worship- 
full Con)pany of the Merchant 
Taylors, in Honour of Sir Leo- 
nard Hethday, Knt. to solemnise 
his Entrance as I^rde Mayor of 
the Citty of London, on Tuesday 
the 29 of October 1605. Devised 
and written by A. Munday, Citti- 
zen and Draper of London. 4to. 
1(505. 

(6.) fjondorCs Love to the Jtoyal 
Prince Henrie, meeting hi|n on 
the River of Thames, at his Re- 
tnme from Richmonde, with a 
worthie Fleete of her Cittizens, 
on Thursday the last of May, \6\0. 
With a Breife Ecporte of the 
Water Fight and Fireworkes. 4to, 
1610. At this very splendid Show 
and Triumph, the Lord Mayor 
(Sir Thomas Cambell, Ktit.), Al- 
dermen, and all the City Com- 
panies, in tl^eir barges, with their 
streamers an4 ensigns, assisted. 

(7.) Chryso - thriamlos : the 
Triumphes of Golde, At the In- 
auguration of Sir James Pember- 
ton. Knight, in the Dignity of 
Jiprd Maior of London, on Tues- 
day the 29 of October l6\l. 
Performed in the harty JLfOue, and 
at the •Charges of the Right Wor- 
shipful), worthy, and ancient Com* 
pany pf Goldesmithes. Devised 
and written by A. M. [Anthony 
Munday], Cittizen and Draper of 
London. 4lo. 161 1. 
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^.) Troia Nova Triumphans : 
at the receiving Sir John Swin- 
nerton, Knt, into the City of 
LoDdon. [By Thomas Dekker.j 
4to. 1612. 

(9.) The Triumphs of Truth. 
A Solemnity unparalleled for Cost, 
Art^ and Magnificence, at the 
Confirroation and Establishment 
of that worthy and true n()bly- 
minded Gentleman, Sir Thbmas 
Middleton, Knight^ in the ho- 
nourable Office of His Maj;istie*s 
Lieuetenant the Lord Maior of the 
thrice famous Citty of I^ndon. 
Taking Beginning at his I^dship's 
going, and proceeding ifter his 
Retume from receiving the Oath 
of Maioralty at Westminster, on 
the Morrow next after Simon and 
Jiide's Day, October 29, l6l3. 
All the Showes, Pageants, Cha- 
riots, Morning, Noone, and Night- 
Triumphes, directed, written, 
and redeemed ipto Forme, from 
the Ignorance of some former 
Times, and their common Wri- 
ter. ByThomas Middleton. [Shew- 
ing also his Lordship's Entertain- 
ment upon Michaelmas Day last, 
being the Day of his Election, at 
that most famous and admired 
Worke of the Running Streame, 
from Amwell Head into the Ces- 
terne at Islington ; being the sole 
Cost, Industry, and Invention, of 
the worthy Mr. Hugh Middleton, 
of London, Goldsmith.] 4to. 
[1613.] There appear to have 
been two editions of this book in 
the same year j in the title-page 
of the first of which the lines be- 
tween brackets are omitted. 

(10.) Triumphs of Old Dra- 
P^', or. The lUch Clothing of 
JBnglmd, At the Charge of the 
Right Worshipful! the Company 
of Drapers, at the Installation of 
Thomas Hayea« By A. Munday. 
4to. 1614. 



-(11.) Metropolis Coronata, thi 
Triumphes of Ancient Drapery $ 
or. Rich Cloathing of England { 
in a second Yeeres Performance. 
In Honour of the Advancement 
of Sir John JoHes, Knight, to 
the high Office of Lord Maior of 
London, and taking his Oath for 
the same Authoritie, on Monday, 
being the 30 Day of October l6l5* 
Performed in heartle A^ection to 
him, and at the bountifull Charges 
of his wortliie Brethren the truely 
honourable ScKiety of Drapers; 
the first that received such Digni* 
tie in this Ciltie. Deuised and 
written by A. A^. [Anthony Mun- 
day], Citizen and Draper of Lon- 
don. 4to. 1615. 

(12.) /Jhrysanaleia, the Golden 
Fishing} or. Honour of FUh^ 
mongers : ripplauding the Advance- 
ment of Mr. John Leroan, Alder?* 
man, to the Dignity of Lord Maior 
of London. Taking his Oath in 
the same Authority at Westminster 
on Tuesday, being the 2Q, Day of 
October \6l6. Performed in hear- 
ty Love to him, and at the Charges 
of his worthy Brethren, the an- 
cient and Right- worshipfuU Com- 
pany of Fishmongers. Deuised 
and written by A. M. {Anthony 
Munday], Citizen and Draper of 
London. 4to. 1616. 

(13.) Civitatis Amor ; the City*s 
Love, An Entertainment by Wa- 
ter at Chelsea and Whitehall, at 
the joyful receiving of that illus- 
trious Hope of Great Britain, the 
high and mighty Charles, to be 
created Prince of Wales, Duke of 
Cornwall, &c. &c. I616. 

(14.) The Triumphs of Love and! 
Andquity. An honourable So- 
lemnity, performed through the 
Citie at the Confirmation and Es- 
tablishment of the Rt. Hon. Sir 
William Cockayn, Knt. rn the 
Office of His Majestie's Lieute- 
i3 
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nant tl^e Lord Mayor of the Citie Draper. Composed by Thomal 

of rx>ndot) [Oct. 29], l(5l9, &c. Middleton^ Draper. 4to. 1620. 

By Thomas Middleton, Gent. 4to. (I9.) London*s Jus Honorarium, 

lOig, [This Triumph, or Pa- expressed in sundry Triamphs» 

geant, was at the expense of the Pageants, and Shews, at the Ini- 

Worshipful Conipany of Skin* tlation or Entrance of the Right 

ners.] Hon. Geo. Whitmore. At the 

(15.) Tn; Et^tfni Tpc^orM [Tes Charge and £ipense of the Right 

Irenes Trophita] j or, The Try- Worshipful the Society of Haber- 

nmphs of Peace, thrU: celebrated dashers. By Thomas Hey wood, 

the Solemnity of the Right Ho- 4to. l631. 

nourable Sir Francis Jones, Knight, (20.) Londini Ariium et Sdeu^ 

at his Inauguration into the Maio- Harum Scalurigo $ or, London's 

raltie of London, on Monday, be- Fountain of Arts and Sciences : 

ing the 30. of October I620. At expressed in suudrie Triumphs, 

the particular Cost and Charge of Pageants, and Shew.s at the Ini- 

the right worshipfull and ancient tiation of the R. H. Nich. Rayn- 

Society of the Haberdashers. With ton, in the Maiorty of the femous 

Explication of the seuerall Shewes and far-renowned City London, 

and Denices, by J[ohn] S [quire]. All the Charges and Expense of 

4to. 1620. [This is the first pa- the laborious Projects, both by 

geant \n Oldys's List.] Sea and Land, being the sole Un* 

(16.) The Sun in Aries. By dertaking and Charge of the Right 

Thomas Middleton. 4to. 1621. Worshipfull Company of Haber- 

A noble Solemnity performed dashers. Written by Tho. Hey- 

throtighout the City, at the so}e wood. 4to. 1032. [At the eod 

Cost and Charges of the honour- of this is a panegyric on Maister 

able and ancient Fcatemity of Dra- Gerard Christmas, for bringing the 

pers, at the Confirmation and £s- pageants and figures to such great 

tablishment of their roost worthy perfection both in symmetry and 

Brother, the Right Honourable sul>stance, being before but un- 

Edward Barkham, in the high shapen monsters, made only of 

Office of His Miijesty*8 Lieutenant, slight wicker and paper. This 

the Lord Mayor of the famous man designed Aldersgate, and 

City of London, Oct. 29, 1 (521. carved the equestrian statue of 

(17.) The Monument of Honour, James L there, and the old piecQ 

at the Confirmation of the nght of Northumberland House. His 

worthy Brother John Gonre, in his sons, John and Mathias, carved 

high Office of His Majesty^s Lieu- the great ship built at Woolwich 

tenant over his royal Chtimber, at I637.] 

the Charge and Expense* of the (21.) London Imp. ; or, London 

right worthy and worshipfull Fra- Mercator : explained in sundry 

ternity of eminent Merchant I'ay- Triumphs, Pageants, and Shows, 

lors. Invented and written by at the Inauguration of the Right 

it&iVi Webster, Taylor. 4to. 1^24. Hon. Ralph Freeman, at the Chaige 

<18.) The Triumph of Health of the Right Worshipfid Company 

ttnd Prosperity, at tlie Inaugura- of Clothiers. By T. Heywood. 

lion of tiie most worthy Brother, 4to, 1633. 

the Right Hon. Cuthbert Hasket, (22.) Triumphs of Fame and' 
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timmtr: At the loaoguration of Ci^of London, Thnnday, 25th 

IU>bert Farkhurst, Clotbworker. November, A. D. 1641, npon his 

Compiled by John Taylor, the Return aerfe and happy from Scot-* 

Water Poet. 4to. 1034. hud, &c. &c. 4to. l641. 

(23.) LonArd S/mmbm} or, (27.) Chanty Trnmpkani *, or, 

Lfmdan's Afirror: expresthi sun- Thi rkpn Snoufi exhibited oo' 

dry Triamphs, Pageants, and the 29th of October ld55, being 

Sliowes, at the Initiation of the the Lord Mayor*8 Day. [By Edm. 

Right Hon. Richard Fenn, into G^yton.] 4to. 1655. — ^This pa- 

the Maircdty of the famous and geant was made on occasion of 

&rre renowned City London. Alderman Dethicke*8 coming to 

AU the Charge and Expense of the civic chairs and, from the 

these laborious Projects, both by dedication, we gather, that, for 

Water and Land, being the so^ some years before this, the cus- 

Undertaking of the Right Wor- tomaiv pageants had been discon- 

sbipful Company of tlM Habber- tinned. He says, " I cannot here 

dashers. Written by Thos. Hey- '^ set forth the reason of the late 

wood. 4to. 1637* '* extinguishing these civic lights, 

(24.) Ptfria PieioHs i or. The " and suppressing the genius of 

Pod or Harbour of Pietv : ex- *^ our metropolis, which for these 

pressed in sundry Triumphs, Pa- '' planetary pageants, and preto- 

^snts, and Showes, at the Ini- ^' rian pomns, was as fiimous and 

tiations of the Right Hon. Sir *^ renowned in foreign nations, as 

Maurice Abbot, Knight, into the *' for their faith, wealth, and va- 

Mayoralty of the famous and far ** lour. The ingenie, artifices, 

renowned City London. All " mysteries, shewes, festivals, ce- 

the Charge and Expense of the '' remonies, and habits of a state, 

laborious Projects, both by Water *' being amongst the decora, and 

and Land, being the sole Under- '' unseparable ornaments of it. 

taking of the Right Worshipfiil '^ Take away the fasces, and the 

Company of Drapers. By Thos. ** consuls are no more feared, but 

Heywocid. 4to. 1638. '^ scom'dj letfall the noble sword 

(25.) Londkm Status Pacaius ; " of the city in any place, and you 

or, London^s Peaceable Estate : *' are sure the mayor has there no 

ezprest in sundry Tnumphs, Pa- '' privilege $ no livery, no distin- 

g»nts, and Shewes, at the Ini- '' guishing of societies and frater- 

tbtion of the Right Honourable '' nities; no caps (indaies of old), 

Henry Caraway into the Majora)* '' no prentices ; no truncks , no 

ty of the famous and farre se- " citizens ; no robes, no judges ; 

Downed City London. All the '' no maces, no m^istrate : and 

Charge and Expence of the labo- '' so for anniversary shews, and 

rioos Pftjects, both by Water and '^ harmlesse and merry recrea* 

Land, being the sole Undertakii^ ** tions, without a nooderate per- 

of the Right Worshipfull Society '^ mission of them, very little 

of Drapers. Written by Thomas *' content to the multitude. Right 

Heywood. 4to. l6Sg. ** Honourable, I therefore, being 

(26.) Ovaiio CaroU : The Tri" " the son of a citizen, congratulate 

wft^A of Kjng Charles ; or. The "this return of the city gallantry 

triumphant Manner and Order of " and manifestation of her several 

I'Miving His Majesty into his ^' splendours in your majority to 

i4 
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*' your honoured self; it being on Thursday, being the Sth Slif 

** most proper that the lost beauty of July l66o» and in die 13ai 

'^ and magnificence of the place. Year of His Majestie*s nsiost hap^ 

** should be restored by one (if I Reign. Togetlier with the Order 

^'mistake it not), a brother of the and Management of the whole 

" prime company, and iherefbie Day's Business. By J. Tatham. 

'' most fit to lead," &c. &c. 4to. \6GO. 

(2S.) LondorCs Triumph. Ro- (33.) LomdmCi Tryumphs. Ere- 

bert Titchbum, Mayor. At the sented in several deltghtfulIScocoes, 

Expenseof the Skinners* Company, both on the Water and Land, and 

By J. B. 4to. 1656. celebrated in honour to the deserr* 

(29.) LmdmCs Triumph. By edly honoured Sir John Frederick, 
J. Tatham. 4to.l657. Celebrated Knight and Baronet. Lord Mayor 
the 29th of October 16^7, in of the City of London. At the 
honour of the truly deserving Costs and Chaiges of the Worship- 
Rich. Chiverton, Lord Mayor of full Company of Grocers. By John 
London, at the Costs and Charges Tatham. 4to. 166I. 
of the Right Worshipful Company (34.) The EntertmnmetU of Hk 
of Skinners. Masi Excellent Majesty Charles IL 
, (30.) London's Tryumph, pre- in his Passage ikraugn the City of 
senied by Industry mud Hmomr: London to Ids Cormuitiem: con* 
with other delightful scenes ap* taining an exact Account of the 
pertaining to them : celebrated m whole Solemnity } the trinmphd 
honour of the Right Honourable Arches, and Cavalcade, delinnted 
Sir John Ireton, Knight, Lord in Sculpture, the Speeches and 
Majior of the said City, on the Impresses illustrated firom Anti* 
29th Day of October 1658, and quity. To th^e are added, a brief 
4one at the Cost and Cbaiges of Narrative of His Majesty's solemn 
the Worshipfull Company of Cloth- Coronation : with his magnificent 
workers. By J[ohn] T[atham]. Proceeding and RoyalFeastinWest- 
4to. 1658. minster HalL By John Ogilby. 

(31.) London's Triumph, cele- Foi. 1661. This was afterwards 

brated October 29, 1659, in ho- enlarged by the King's command, 

tiour of the much-honoured Tho- and republished with the title of 

mas Allen, Lord Mayor of the The King's Coronation, ice. &c. 

said City, presented and personated Fol. 1685. 
by an European, an Egyptian, (35.) Aqua TViuMphaMs : being 

and a Persian, and done at the a tnie Relation of the Honoufible 

Costs and Charges of the ever-to* the City of London entertaining 

be honoured Company of Gro- their Sacred Majesties upon the 

cers. By J. Tatham. 4to. 1659. River of Thames, and welcoming 

(32.) LondoftCs Glory : repre- them from Hampton Court to 

sented by Time, Truth, and Fame ; Whitehall ; expressed and set forth 

at the magnificent Triumphs and in severall Shews and Pageants, 

Entertainment of His Most Sacred the 23d Day of August 1662. 

Majesty Charles the II. the Dukes Engraved by John Tatbam« Gent, 

of York and Glocester, the Two Folio. 1662. 
Houses of Parliement, Privy Coun- (36.)' London's T^rittmph .* pre* 

CiUj. Judges, . &:c. at Guildhall^ sentedinseveralldelightfvdlSoenes, 
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boOi ubon the Water and Land i Citjr of London. At the Costs 

Mpd oeiebrated in Honoar of the and Charges of the Worshipful 

tralj loyal and known Deserver of Company of Grocers : His Ma- 

HoQoar^ Sir John Robinson^ Knt. jesty gracing the Triiimpbs with 

and Bt. Lord Mayor of the City of his Royal Presence. Written by 

London. At the Costs and Charges Thomas Jordan. 4to. 1672. 
of the Worshipfull Company of (41.) London in its Splendour f 

Qotfaworkers. 4to. 1662. [This^ consisting of triumphant Pageants, 

ve believe, was by John Tatham.j whereon are represented many 

(37.) Londinnm Triumphans; Persons richly arrayed, proper- 

or, LonixirCs Timmph, By John ly habited, and significant to th^ 

Tsdiam. 4to. 1663. Celebrated Design. With several Speeches, 

in Honoar of the truly-deserving and a Song, suitable to the Solem- 

Sir Anthony Bateman, Knight, nity. All prepared for the Honour 

Lord Mayor of London, and done of the prudent Magistrate Sir 

at the Costs and Charges of the William Hooker, Knight, Lord 

Worshipful Company of Skinners, Mayor of the City of London : a^ 

on the 29th of October 1663. the peculiar Expenses of the Wor- 

(38.) LondmC $ T^iiwmpki : ce- sbipful Company of Grocers. As 

lebrated the 2dth of October 1664 ; also a Description of His Majesties 

in Honour of the truly Deserver Royal Entertainment at Guildhall, 

of Honoor, Sir John Lawrence, by the City, in a plentiful Feast, 

Knight, Lord Maior of the Ho- and a glorious Banquet. Written 

noarable City of London; and by Thomas Jordan. 4to. 1673. 
peifermed at theCosts and Charges (42.) The Goidsmiih^s JuUlee', 

of the Worshipful Company of or, London's Triumphs: contain- 

Baberdashers. Written by John ing a Description of the several 

'Gitfaam, Gent. 4to. 1664. Pageants: on which are repre- 

(39.) London's Resurrection to sented emblematical Figures, art- 

hg and Triumph: expressed in ful Pieces ofArchitecture, and rural 

randty Shews, Shapes, Scenes, Dancing : with the Pieces spoken 

Speeclies, and Songs in P^rts, on each Pageant. Performed Oc- 

oelebrious to the much-meriting tober29, 1674, for the Entertain- 

M^trate Sir George Waterman, ment of the Right Hon. and truly 

Knight, Lord Mayor of the City noble Pattern of Prudence and 

of London. At the peculiar and Loyalty, Sir Robert Vyner, Knt« 

proper Expenses of the Worship- and Bart. Lord Mayor of the CXty 

fbi Company of Skinners. The of London. At the proper Costs 

King, Queen, and Duke of York, and Charges of the Worshipful 

aid most of the Nobility being Company of Goldsmiths. The 

pKsent, Written by Thomas' Jor- King's Most Sacred Majesty and 

dan. 4to. 167 1. his Royal Consort, their Royal 

(40.) London Triumphant ; or. Highnesses the Duke and Duchess 

The diy in Jollity and Splendour: of York, Prince Rupert, the Duke 

expressed in various Pageants, of Monmouth, several Foreign 

Sbapes, Scenes, Speeches, and Embassadors, chief Nobility, and 

Soogs : invented and performed Secretaries of State, honouring the 

for Congratulation and Delight of City^ with their Presence. By 

the well-deserving Sir Robert Han<- Thotnas Jordan. 4to. 1674. 
^, Knight, Lord Mayor of the (43.) The Triumphs 0/ London. 
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Jherfbrmed on Friday, October 29» (47.) Lmuhm hi Luster j pto^ 
1675, for the £ntertainineot of jecting many bright Beams d 
the Right Honourable and truly Triumph: disposed into several 
noble Pattern of Prudence and Representations of Scenes and Fft** 
Loyalty, Sir Joseph Sheldon, Knt. geants. Performed with great 
Lord Mayor of tlte City of Lon« Splendor on Wednesday, October 
duo. Containing a true Descrip* 29, I679, at the Initiation and 
tion of the several Pageants, with Instalment of the Right Honour- 
the Speeches spoken on each Pa- able Sir Robert Clayton, Knight, 
geant. Together with the several Lord Mayor of the City of Loo<* 
Songs sung at this Solemnity. All don. Dignified with divers de- 
set forth at the proper Costs and lightful Varieties of Presentors, 
Charges of the Wonhipiul Com- with Speeches, Songs, and Ao 
pany of Drapers. Designed and tions, properly and punctually de- 
composed by T.Jordan. 4to.l6;5. scribed. All set forth at the pro- 

N4.) London's Triumphs: ex- per Cost and Charges of the 

pressed in sundry Representations, Worshipful Company of Drapers. 

Pageants, and Shows. Performed Devised and composed by Tbomas 

on Monday, October 30, 1676, Jordan, Gent. 4to. l&fQ. 

at the Inauguration and Instal- (48.) London* s Giory ^ or. The 

ment of the Right Hon. Sir Thos. Lord Mayor's Shaw : containing 

Davies, Lord Mayor of the City an illustrious Description of the 

of London. By Thomas Jordan, several Triumphant Pageants, on 

4to. 1676. which are represented emblenaati- 

(45.) London* s Triumphs : il- cal Figures> artful Pieces of Ar« 

lustrated with many magnificent chitecture, and rural DaQcing* 

Structures and Pageants; on which with the Speeches s{)oken in eadi 

are orderly advanced several state- Pageant: also three new Songs 1 

ly Representations of poetical Dei- the first in Praise of the Merclunt 

ties, sitting and standing in great Taylors > the second, the Protest^ 

Splendor, on several Scenes, in ants* £3Lhortation ; and the third, 

proper Shapes. With {pertinent the plotting Papists' Litany; with 

Speeches, jocular Songs (sung by their proper Tunes, either to be 

the City Musick), and pastoral sung or played. Performed ofl 

Dancing. Performed October 29, Friday, October 29, l680> for th^ 

1677, for the Celebration, Solem- Entertainment of the Right Hon. 

nity, and Inauguration of the Sir Patience Warde, Knight, Lord 

Right Hon. Sir Francis Chaplin, Mayor of the City of London* 

Knight, Lord Mayor of the City At die proper Cost and Charges of 

of London. All the Charges and the Right Worshtpfiil Company of 

Expenses of the industrious De- Merchant Taylors. Invented and 

signs, being the sole Undertaking composed by Thos. Jordan, Genti 

of the ancient and Right Worship- 4to. I68O. 

ful Society of Clothworkers. By (49.) London*s Jogi\.OT, The 

Thomas Jordan. 4to. 1677- Lord Mayor's Show: triumphant* 

(46.) The Triumph af Londofi: ly exhibited in various Represent- 

for (he Entertainment of Sir James atiops, Scenes, apd splendid Or- 

Edwards, Mayor : by the Grocers' namentSj with divers pertinent 

Company. By T[bomas] J[or- Figures and Movements. Per-. 

dan]. 4 to. 1678. formed on Satoiday^ October 2g^ 
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I661« at the Inaogoration of the 
Right Honourable Sir John Moore, 
Koifffat, Lord Mayor of the City 
of London. With the several 
Speeches and Songs which were 
spoken on the Pageants in Cheap- 
«de, and sang in Guildhall during 
Dinner. All the Charges and Ex- 
penses of the industrious Designs 
being the sole Undertaking of the 
Wonthipfnl Company of Grocers* 
Devised and composal by Thomas 
Jordan, Gent. 4to. 1681. 

(ao.) The Lord Mayor's Show: 
being a Description of the Solera- 
Dity atvthe Inauguration of the 
tnily loyal and Right Honourable 
Sir William Pritchard, Knt. Lord 
Mayor of the City of Lotidon, &c. 
&c Performed^ September dO> 
1682, with several new loyal 
Songs and Catches. [By Thomas 
Jordan.] 4to. 1682. 

(51.) Tke Triumphs of London. 
P^ormed on Monday, October 
29, 1683, fur the Entertainment 
of the Right Honourable and truly 
iioUe Rittern of Prudence and 
Loyalty, Sir Henry Tulse, Knight^ 
Lord Mayor of the City of Lon- 
don. Containing a Description of 
the whole Solemnity. With two 
new Songs, set to Music. .4to. 
lte3.-<-[There is no name to this 
piece ; but from the verbal simi- 
larity h bears to the title of that of 
1673, we conclude it to have been 
the work of Thomas Jordan.— 
There is, however, no exertion 
ofmgenuity in it, neither pageants, 
speeches, nor scenes, as in the 
others; the whole consisting of 
the customary directions for the 
procession to and from Westmin- 
iter, and two songs, «to be sung, 
respectively, by an Irishman and a 
vest countryman. It differs from 
the others also in omitting to say 
who paid tht costs and charges: 
(tthaps the poec^ being poorly 



PAO 

paid [it wai be observed^ that tht 
Lord Mayor was a pattern of firm* 
dence], apportioned his labour u> 
the hire, and forbore to subacribe 
his name to that which could add 
so little to his reputation.] 

(52.) London's Royal 
for the City's Loyal Magtstraie^ 
In an exact Description of several 
Scenes and Pageants, adorned with 
many magnificent RepresentatiotM. 
Performed on Wednesday, Octo- 
ber 29, 1684, at the InstaUnent 
and Inaugivration of the Righc 
Hon. Sir James Smith, Knight, 
Lord Mayor of London. By Thos. 
Jordan. 4to. l684. 

(53.) London's Annual Triumphs 
Performed on Thiu-sday, October 
29, 16S5, for the £ntertainaienC 
of the Right Honourable Sir Ro» 
l>ert Jeffreys, Knight, Lord Mayor 
of the City of London. Witk a 
Description of the several Pa« 
geants. Speeches, and Songs, made 
proper for the Occasion. All set 
forth at the proper Costs and 
Charges of the Worshipful Com- 
pany of Ironmongers. Com- 
pojed by Matt« Taobman. 4to. 
1^85. 

(54.) London's Yearly Jubilee* 
Performed on Friday, October 29, 
1686, for the Entertainment of 
the Right Honourable Sir John 
Peake, Knight, Lord Mayor of 
the City of I^ndon. With a De- 
scription of the several Pageants, 
Speeches, and Songs, made pro- 
per for the Occasion. AH act forth 
at the proper Costs and Charges 
of the Right Worshipful the Com« 
pany of Mercers. Composed by 
M.Taubman. 4to. l68(>. 

(55.) London's Triumph; or. 
The Goldsmiths' Jubilee $ Oct 2g, 
l6S7 : for the Confirmation and 
Entertainment of Sir John Sbor* 
ter, &c. By M. Taubman. 4ta 
1687. 
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(56.) LoHdon*s Anniversary Fes- tme Description of the several 

thai. Performed on Monday^ Oct. Pageants ; with the Speeches 

2g, l6S8, for the Entertainment of spoken on each Pageant. All set 

the Rt. Hon. Sir John Chapman, forth at the proper Costs and 

Knt. Lord Mayor of the City of Charges of the Worshipful Com- 

London ; being their great Year pany of Grocers. Together with 

of Jabilee: with a Panegyric npon an exact Relation of the most 

the Restoring of the Charter , and splendid Entertainments, pr^nred 

a Sonnet provided for the Enter- for the Reception of Their Most 

tainnient of the King. B7 M. Sacred Majesties. By £[lkanah] 

Taubman. 4to. 16S8. S[ettle]. 4to. 1692. 

{57.) London's Great Jubilee, (60.) Tke Triumphs of London, 

restored and performed on Tues- Performed on Octob. 30th, lOQS, 

day, October the 29th, I689, for for the Entertainment of the Right 

the Entertainment of the Right Hohourable Sir Willia'm Ashurst, 

Honourable Sir Thomas Pilking- Knight, Lord Mayor of the Cfty 

ton, Kt. Lord Mayor of the City of London. Containing a true 

of London. Containing a Descrip- Description of the seveial Page- 

tion of the several Pageants and ants ; with the Speeches spoken on. 

Speeches, together with a Song, each Pageant. All set forth at 

for the Entertainment of Their Ma- th« proper Costs and Charges of 

jesties, who, with their Royal the Worshipful Company of Mer- 

Highnesses the Prince and Princess chant-Taylors. Together with the 

of Denmark, the whole Court, Festival Songs for his Lordship 

and both Houses of ParRamertt, and the Companies Diversion, 

honour his Lordship this Year with By E[lkanah] S[ettle]. 4to.l693. 

their Presence. All set forth at (61.) The Triumphs of London. 

the proper Costs and Charges of By Elk. Settle. 4to. 1^. Per- 

the Right Worshipful Company of formed Oct. 29, 1694, Sir Tho- 

Skinners. By M[atthew] T[aub- mas Lane, Knt. Lord Mayor, &c. 

man]. 4to. \68g, at the Charge of the Company of 

(58.) The Triumphs of London, Cloth- Workers, 
performed on Thursday, Oct. 29, (62.) Tke Triumphs of London. 
1691, for'^the Entertainment of Performed on Tuesday, Octob. 
the Right Honourable Sir Thomas 29, 1695, for the Entertainment 
Stamp, Knt. Lord Mayor of the of the Right Honourable Sir John 
City of London ; containing a true Houblon, Kt. Lord Mayor of the 
Description of the several Page- City of London. Containing a 
ants,' with the Speeches spoken true Description of the several Pa- 
in each Pageant. All set forth at geants ; with the Speeches spoken 
the proper Costs and Charges of on each Pageant. All prepared at 
the Worshipful Company of Dra- the proper Costs and Ciiarges of 
pars. By E[lkanah] S[ettle] ; Lon- the Worshipful Comp.uiy of Gro- 
don; 4to. 1691. cers. To which is added, A new 

(59.} The Triumphs of London. Song updn His Majesty's Return. 

Performed on Saturday, Octob. ByE[lkanah] S[ettfe]. 4to. 1^5. 

29, 1692, for the Entertainment (63.) Triumphs, &c. for Sir 

of the Right Honourable Sir John Humphry Edwin, in iGgS. By 

Fleet, Kt. Lord Mayor of the Elkaoah Settle. Fol.' 1^8. 

City of London, Containing a (64.) Triumphs of London, for 
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the Inauguration of Sir Richard poem of The Knigki*s Tale. Queea 

Levett^ Lord Mayor of the City £lizabeth*s observations on the per- 

of London^ Oct. 30« "^^99' By sons of the last-mentioned piece 

Elkanah Settle. Fol. I699. deserve notice ; as they are at once 

(65.) The Triumphs of London, a curious picture of the romantic 

/or the Inauguration of Sir T. Ab- pedantry of the timesj and of the 

ney, Knt. at the Cost of the Fish- characteristical turn and predomi- 

moDgers, Oct. 29, 170O. Pub- nant propensities of Her Majesty's 

lisbcd by Authority. Folio« 17OO. mind. When ' the play was over^ 

Written by Elkanah Settle. she summoned the poet into her 

(66.) The Triumphs of JjoTudon, presence, whom she loaded with 

for Sir William Gqre, 17OI. By thanks and compliments; and at 

£. Settle. Folio, 1701. thesame time, turning to her levee, 

(()7.) The Triumphs of London, remarked, that Palaemon was so 

for the Inauguration of the Rt. justly drawd as a lover, that he 

Hod. Sir Charles Dnncorobe, Knt. certainly must have been in love 

at the Cost of the Grocers, with indeed : that Arcyte was a right 

Sculptures, containing the De- marHal knight, having a swart and 

Bcription (also the Sculptures) of manly countenance, yet with the 

the Pageants, and the whole So- aspect of a Venus clad in armour : 

lemnity of the Day. Performed that tlie lovely Emilia was a virgin 

OD Fiiday the 29th. of October, of uncorrupted purity and unlSe- 

Addo I7O8. All set forth at the mished simplicity -, and that, al« 

proper Cost and Chaise of the though she sung so sweetly, and 

Hon. Company of Goldsmiths, gathered flowers alone in the gar- 

Pahiished by Authority. [By £: den, she preserved her chastity 

Settle.] F0I.17O8. [Prince George undeflowered. The part of Emilia, 

of Denmark's death, on the 28th the only female part in the play, 

October, as we have before ob- was acted by a boy of fourteen 

served, stopped this pageant from years of age (supposed to be young 

Wing exhibited.] Carew), a son of the Dean of 

6. The Painter*8 Breakfast. Christchurch, habited like a young 

Dram. Sat. by Mr. Brenan. 12mo. princess ^ whose performance so 

17S6, This piece was printed at captivated Her Majesty, that she 

Dublin, but it does not appear to made him a handsome present, 

have b^n acted. It was intended 8. Palladius'and Irene. Dr. 

to ridicule Matthew PUkington in three acts. 8vo. 1773. Poeti- 

(aothor of the Dictionary of Paint- cal and moral, but unnatural and 

ers), and the first Lord Ely. improbable. It does not seem to 

7Paljsmov and Arcyte. C. have been intended for tlie stage, 

in two parts, by Richard £dwards. 9. Pallantus and Eudora* 

Acted before the Queen in Christ Trag. by H . Killigrew. Fol. >653. 

Church Hall,Oxford, on the 2d and S^ The Conspiracy. 

3d Sept. 1563. These are very old 10. Pamela. A Comedy. Ai 

pieces, and were probably never it was performed g^ratis at the lata 

printed ; though Chetwood has said Theatre in Goodman's Fields. 8vo, 

they were published, together with 1742. Mr. Dance, who, under 

the author's songs, &c. in 1585. the name of Love, afterwards per- 

The story of them is professedly formed at Drury Lane Theatre^ 

taken froiu Chaucer's celebrated was the author of this play> wtiipii 
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li taken from Mr. Samnel Richard- jostty celebrated arcbitect Inigi 

ton*8 popular novels then recently Jones. 

pablisbed; bat it does little credit 15. FandoIia; or. The Ctm' 
to Mr.D.'s memory. It may be ob- veris. Com. by Sir William Kil« 
served, however, that Jack Smat- ligrew. 8vo. 1664 ; fol. 1666. 
ter, a foppish ciiaracter in it, was Scene in Syracuse. The second 
performed by— «Gai//(fman. That title only appears as the running- 
gentleman was Mr. Garrick, who, title to the folio edition. From a 
daring the infency of his genius copy of verses by Waller to O- 
and bis art, is said to have written ligrew we learn, that this play was 
the character that he represented, originally a tragedy ', but, beipg 

11. Pamela ; or. Virtue Tri'- not approved on the stage in that 
umphant. Com. Anonym. 9vo. form, was altered into a tomedy! 
1742. Tins play b on the same 16. Panaora. Com. trans- 
plan with 4he foregoing one, but lated from Voltaire, and printed 
much v^orse eawcuted, and was in Dr. Francklin*s edition of that 
never acted, author. 

12. Pamkla. Com. by Carlo 17. Pandora. A Musical £n- 
Goldoni. 8vo. 17^6. This piece tertainment, by Charles Dibdin. 
is founded entirely on the cde- Acted at the Circus. Not printed, 
brated novel already mentioned. IS. Tux Pamkrl. A Farce, by 
The original is in Italian, and a John Philip Kemble. Acted at 
translation in English u printed Drury Lane. Svo. 17SS. This 
with it pace for page. The Ian- piece is taken from Bickerstatf*s 
guage of the former, however, is *Tis well it *$ no worse, and met 
mere dialogue, entirely undrama- with success. It is a very lively and 
tical, and httle more than a re- pleasant entertainment, 
capitulation of scenes infinitely 19. Pantbia. Trag. [by James 
better related in the novel itself ; Hurdis, D.D.I This play, which 
and as for the translation, it is still is mentioned by Dr. Hardis*s sis* 
more flat and insipid than the ori- ter, in her account of the author, 

final. They are printed with The was written while he was at school, 

aiher of a Family, before men- and was founded on the story in 

tioned. Xenophon's CyropaSa. It was. 

13. Pan and Striitx. Opera, never printed in a dramatic form, 
of one act, by Lewis Theobald, but was afterwards transformed 
8vo. 1717* Set to music by Mr. into a poem, and published. 
Galliard, and performed in Lin- 30. PAHTasA; or. The Cop* 
coin's inn Fields. For the story con- live Bride, Trag. [by the Rev. 
sultOvid'sil/f/cnuof^Aoyef, booki. Thomas Maurice]. 8vo. 1789* 
£ib. 13. It was acted with tole- Never acted, llie language of 
rable success. this piece is correct j but it is de« 

14. Pan's Annivsrsart; or, fident in character, plot, probsp* 
TheShepherdiHolvday. A Masque, bility, and interest. As a critic 
by Ben Jonson. Fol. 1640 1 Svo. of the day said, *^ One incident, 
1756, Presented at court before "indeed, follows another; but 
King James, 1635. The author " we know not how they happen. 
was assisted in the decorations of ** or to what they lead. We meet 
this, us well as of some other of <^ with situations which, thoogli 
)us m^ues, by that ipgeuiow and '^ unexpect^i do not ipterest us; 
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''we read scenes of love, which 
" excite do paasion ; and of mar- 
"da, which produce no dis- 
'f tress/' 

21. Pahtrba ', or. The Susian 
Captive, Trag. by Nicholas Ashe, 
l2mo. 1303. i)ablin. Never per- 
formed. 

22. PaNTBBAj ClUEBN OP Su- 

lu. Tnig. Anon. 8vo. I6O9. 
A rery paltry production indeed ! 

23. Thb Panthbonitbs. Dra- 
loitical Entertainment^ by Francis 
Gentleman. Acted at the Hay- 
market. Svo. 1773* It was re- 
ceived with applause. 

24. Papal Ttbahkt in thb 
Ibigh op King John. Trag. by 
C. Cibber. Acted at Covenl Gar* 
den. Svo. 1746. This play is not 
an alteration from Sbakspeare, 
^lOQgh founded on the aame por- 
tion of the English history as his 
fjuigJohni nor b it by any means 
(0 be placed in comparison with 
bis} aithoagh, had that author 
nerer had existence, this might 
very well have passed as a decent 
one among the course of modem 
tngsdies. The author, afler hav- 
ing for several years quitted the 
st^, once more launched forth 
into ppblic character in the part of 
Pandulph, the Pope's nuncio, in 
this piece, which he had probably 
written with a view to his own 
tnanner of acting 5 and, notwith- 
icanding his great age, being then 
about seventh-three, and the loss 
of several 0/ his teeth, whereby 
his articulation must necessarily 
have been greatly injured, vet a 
grace and <fignity appeared m his 
attitudes, action, and general de- 
portment, which could not fail of 
inspiring a reverential awe for this 
valuable and valued veteran of the 
itage, who, worn out in the ser- 
^te of the public, seeoied on this 
Masioo to cadesmvt 9X con<i 



vincing the town how warmly, to 
the very last moment of life, faia 
2ea) excited him to contribute as 
much a^ his exhausted powers 
would permit, towards their en- 
tertainment, both in the light of 
a writer and a performer. And^ 
indped, an equal inclination seem- 
ed apparent in the audience to re- 
ward this 2&eal by the highest en* 
couragement both to the author 
and his piece, which was perform* 
ed a dozen nights. 

25. Thb Pabadisb of Fools. 
By T. Horde, jun. Of this piece 
we know nothing but the name. 

26. The Paradox. A play 
with this title was acted by Hens* 
lowe*s Company, July 1, isgd. 
Not printed. 

27. Thb Pabadox. Com.Piece^ 
Acted at Covent Garden, 1799^ 
Not printed. 

28. Thb Pabagbaph. Mus. 
Ent. by Prince Hoare. Acted at 
Covent Garden. Svo. 1804. This 
afterpiece contained whim and hu- 
mour enough, aided by good act- 
ing and singing, to render it a 
pleasing' entertainment, and was 
fi'equently performed. The sub- 
ject is tl)is : Frank Toppit, neg- 
lecting his business for the enjoy- 
ment of fashionable society, la 
involved in embarrassments; which 
determine him to go to the coun- 
try to his uncle, who had retired 
from trade to live at his ease* 
Frank's sister, who lived with her 
unde in^ the countrv, in order to 
cure him of hippisnness, and a 
fondness for all kinds of medicines, 
gets a paragraph inserted in the 
newspaper which was sent to them 
in the country, stating the death 
of Mr. Toppit, from the quantity 
of medicines that he had taken, 
Frank, in London, meets with 
this paragraph, and writes to the 
stewiurd in the couQtry to prepam 
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for his reception (ordering him 
not to say that bis late uncle had 
been in trade) , and takes some 
fashiooable friends with him to 
his villa. The steward shows the 
letter to Mr. Toppit, who> to pu- 
nish the vanity of his nephew^ 
receives bis &shionable acquaint- 
ance in his house as an inn, serv- 
ing up the dinner himself. Here 
the denouement takes place ; Frank's 
friends quit him, and he is cured 
of his vanity. 

29. Thb Para side [we sup- 
pose for Parricidb] ; or. Revenge 
for Honour. By Henry Glap- 
thome. A play with this title wa^ 
entered on the book of the Sta-^ 
tioners* Company, Nov. 29, 1653 j 
but not printed. It is worthy of 
temark, however, that Chapman's 
play, called Revenge for Honour^ 
which turns on a parricide, was 
published in the following year, 
,1(554. 

30. Parasitaster ; or. The 
Fawn, Com. by John Marston. 
Acted at Black Friars by the chil- 
dren of the Revds. 4to. 1606. 
The scene of this play is laid in 
Urbino, and part of the plot, viz. 
that of Dulcimers imposing on 
the duke by a pretended discovery 
pf Tiberio's love to her, is bor- 
rowed from the story told by Phi- 
lomena, in Boccace's Decameron, 
Dec. 3. Nov. 3. ; as also the dis- 
position of Nymph adoro of a ge- 
neral love for the whole fair sex. 
from Ovid, Amxtr, lib. ii. eleg. 4. 
This is not one of the best of 
Marston^s dramas, yet has its par- 
ticular merits. 

31. The Parasite. Com. trans- 
lated from Plautus, by Richard 
Warner. 8vo. 1772. ''Thedis- 
"*covery of a supposed slave to be 
»' a free woman (says Mr. War- 
^' ner), and the finding out her 
f ' parents and relations, is the sub- 
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ject of this comedy. * And as 
this is carried on by the cun- 
ning address of a parasite, who 
** is called CurcuBo, Plautus gives 
" his piece that name. The uni- 
'* ties o( time and place are ex- 
*' actly observed. The time is from 
" just after midnight to the even- 
'' ing of the same day, when the 
'' discovery is made : isnd the place 
*^ a public street ; on one side of 
'' which are supposed to be the 
** houses of the principal charac- 
*' ters of the drama; and on the 
" other the temple of .£scula- 

32. The Paris Feobratiov. 
P. Acted at the Royalty Theatre, 
8vo. 1790. 

33. The Parliament op Bebs« 
with their proper characters ; or a 
beehive furnished with twelve 
honey-combs, as pleasant as pro- 
fitable : being an allegorical d^ 
acription of me actions of good 
and bad men in these our daiea, 
A Masque* by John Day. 4to« 
1641. This piece is inserted in 
all the old catalogues as a species 
of play; but is indeed little 
more than a conversation between 
twelve characters, or coUoquists, 
in rhyme, something in the style 
of the Moralities, 

34. The Parlum ent op Cor- 
rection. One of the eight In- 
terludes written by Sir David Lind- 
say. Published by John Pinkerton, 
8vo. 1792. 

35. The Parliament of Lo vb. 
Com. by William Rowley. En- 
tered on the book of the Stationers* 
Company, June 29, 166O, and 
was among those destroyed by 
Mr. Warburton*s servant. 

36. The Parliament of Love. 
A. Fragment, of nearly four acttf of 
a comedy, with this title, writteq 
by Philip Massinger, and in the 
possession of Mr. Malope^ ha« 
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been printed in a new edition of io The Antiquary and Ram Mley^ 
Uie poet's works, by Mr. Gilford^ The author has, however, made 
8vo. 1805. The plot is» founded good use of his thefl, having con- 
op those celebrated courts or par- ducted his denouement in a more 
liaments of love, said to have been pleasing manner than in eitbef of 
Loiden in France during the ]2th, the other two plays* 
13cb, and H(h centuries, for the 41. PARTHBi^iA; or. The Lost 
discussion of amorous questions, Shepherdess, An Arcadian Dram^U 
and the dii»tributiou of rewards and Bvo. 1 764. 
punishments among faithful and 42. The Parthian Exilb. T, 
perfidious lovers. This fragment by George Downing. Acted at 
is io the best style of Massinger's Coventry and Worcester. 8vo, 
poetry, which makes us regret the 1774. 
loss of the remainder. 43. Thb Parthian Hbro< T. 

37. The Parliambnt op by Matthew Gardiner. 8vo^J74J. 
SraiTEs. Inter). I'his is one of Of this we know nothing more 
Chatterton*s ingenious forgeries, than the mention of it in The Bri* 
under the names of the imaginary tish T/ieaire, It was never acted 
llowley and John Iscam, and is in London ; but it is not improba- 
printed in Mr. Barretts History of bje that it might be both repre- ' 
Bristol (see p. (jOO), The reader sented and published in Dublin, 
will also find it reprinted in The 44. Thb Partners. Com. by 
European Magazine, for 1789, Prince Hoare. Acted at the Hay- 
yd. xvi. p. 101. market, June 28, 1805; but with- 

38. The Parricide. Trag. drawn after that night (being most 
by J. Sterling. Acted with ap- unfairly used), and not printed. 
pJause at Goodman*s Fields. 8vo. The outrage of a small but clamo- 
1/35. roiis party was carried to the most 

39. The Parricide ; or, /;?• indiscriminate excess; condemn- 
nocence in Distress. Tragedy, by ing scenes from the first opening, 
William Shirley. Bvo. 1739. This mimicking the^ones of the per- 
play was acted at Covent Garden formers, and at times drowning 
Theatre ; and, from the dedication their voices in one undistinguished 
to John Rich, Esq. appears to noise. We are at a loss to what 
have met with a very unjustifiable cause to attribute so disgraceful a 
opposition the single time it was scene of insult to the regular and 
performed. Scene, a village in larger part of a respectable audi- 
Kent. ence ; but it is certain that the 

40. Thb Parson's Wbddino. performance itself seemed to have 
Comedy, by Thomas Killigrew. the least share in it ; no opportu- 
PoL 1664. Dods]ey*s Collection, nity having been afforded of judg- 
This play was revived with con- ing of its merits or defects, 
nderable success at the Theatre in 45, Pasauin. A Dramatic Sa« 
Lincoln's Inn Fields, and acted tire on the tiroes^ by Henry Field- 
entirely by women. The scene ing. Acted at the Haymarket. 
liesin London; and the plot, made 8vo. 1736} 1740. This piece 
ttte of by Careless and Wild to contained several very severe sati- 
circumvent Lady Wild and Mrs. rical reflections on the ministry ; 
Pleasance into marriage, seems which being taken notice of, as 
boirowed from like circumstances well as some others^ in a succeed- 

^01. III. JL 
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ing plajr 6f the same author, dnd by iht publisher, Simon Witer- 
performed at the same house, were son, in which Mr. Dymock it 
the occasion of a bill being brought spoken of as then dead. The 
into the House of Commons for 12mo. edition is dedicated by John 
fimiling the number of play houses, Waterson to Charles Dymock, 
and restraining the liberty of the Esq. son of the gentleman who 
^age. translated the piece. 

46. TttP. Passionate Lovbrs. 54. Il Pastor Fido; of, Tki 
Tragi -Con), by Lodowick Carlell, Faithful Sfiepherd. A Pastoral, by 
id two parts. Twice acted before Sir R. Fanshaw. 4to. 1648., Thil 
the King aiid Queen at Somerset is only a translation of Guarini'l 
House, and very often aflerwards celebrated pastoral of that name, 
at Black Friars, with great ap- T^ritten originally on occasion of 
plause. 4 to. i655 ; 8vo. l655» the young l3uke of Savoy Charles 
Scene, Burgony and Neustrea. £hianuers marriage with the In- 

47' Of the Passion of faiita of Spain. The scene lies in 
Chryst. Two Comedies. These Arcadia. Prefixed to it are TerMi 
two pieces are by Bishop Bale, by Sir John Denham. . 
and only mentioned in his own list 55. Pastor Fido ; or, Th 
of his works. Faithful Shepherd, Pastoral, by 

48. The Passions. A Musical Elk. Settle. 4to. 1677} 4to. i6BI4. 
!l£ntertainmcnt, by Charles Dibdin. This is nothing more than th^ 
Acted at the Circus. Not printed, foregoing translation somewhat al- 

4Q. The Passive Husband, tered and improved, and adapted 
A Play, by Mr. Cumberland, with to the stage. It was performed at 
this title, is advertised as one of the Duke of York's Theatre, 
a collection intended for publica- 56. Il Pastor Fido; or, 7fc 
tion by subscription. Faithful Shepherd. A Pastoral 

50. A Pasticcio. By Dr. Tragi-Comedy, attempted in Eng- 
Arne. Consisting of select airs, lish blank verse, from the Italian 
&c. Performed al Covent Garden of Signor Cavalier Giovanoi Bat- 
Theatre. 4to. 1773. tista Guarinl. 12mo. I8O9. 

51. Pastora 5 or. The Coy 57. Pathomachia; or. The 
Shepherdess. Optra, by Anthony Battle of jiff ections, shadowed ly 
Aston. Performed by the Duke a feigned Siege of the Cilie ef Pa* 
of Richmond's servants, at Tun- thopfilis. Comedy. Anonymous. 
brictge Wells, in the year 1712. 4to. 1630. The running-title of 
Svo« 171^' this* piece .Ls Lov^s LqadstdfllB, 

52. A Pastoral MAsavB. By Who the author of it was, w« 
John Hughes- Printed in his know not 5 b^ it was not pub- 
works, J2mo. 1735. lisbed till some time after hll 

53. Il Pastor Fido J or. The death, by Fr. Constable, the book* 
Faithful Shepheard. Translated out seller. 

ofltalian into English. 4to. 1602 J 58. Patie..anp' I^bggt 5 df, 

12mo. 1033. By Mr. Dymock. ' TAe Fa^r Foundling,^ A.Scotdk 

Prefixed to the 4to. edition ^re Ballad Opera, by Theophilus Cib- 

verges by Samuel Daniel to Sir ber. Acted at.Dnuy.Lane^ 8vo. 

Edward Dymock, who is called 173O. This. is Ramsay's Gen^ 

kinsman of the translator j and st Shepherdy i^educed. into, one actj 

dedication to the same gentleman and the <§Qotcht.<iiate.ci! tranaUted^ 
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%i(b the addition of new songs, copy of this piece, iiow.befor^ tu. 

The author says it was planned formerly, the properly oi John 

and finished in one day. Bancks, ascribes it to one Baill$4, 

59. pAriBMT Griseli>. Com. a Scots advocate; and aiids, Cbto 

by Ralph Radcliffe. Not printed ; prologue was written by Miichetf, 

tmkss it is the same piece as is and theepilc^ue by binn (B;jncks). 

DientionedinKirkman*sCatalogue« It is not calculated for performance 

tinder the tide of Old Patient on a stuge, but was designed as a 

6ftissEL« which we have not seen, compliment to the Prince alkl 

Go. The pleasant Comodie of Princess of Wales, in the charac- 

Patiewt GftissBLL. [By Haugh- ters of Frederic - Maurice, aod 

ton, Chettle, and Dekker.] As Augusta. 

it hath beene suudiie times lately 65. The Patrio*. Trag. bjjr 

plaid by the Right Honourable the W. Harrod. 8vo. 1769 This 

larleof Notinghani (Lord High tragedy is dedicated to William 

Admiral) his servants. 4to 1 663. Beckiord, alderman and represen- 

Printed for Henry Rocket. Ti)e tative for London, but wns oef^r 

plot of this piece is founded on acted, nor, as a literary composi- 

Boccace's Novels, Dec. 10. Nov. tion, deserved publication. The 

10.' The story is also to be found scene is Sicily, in and about Syra- 

▼ery finely told in a poem, called cn»e ; and the principal part of 

Qualthirus and Grisafda, which is the story is taken from tlie cir- 

i translation or modernized versi- cumstance of Dion's attetupt to 

fication of one of Chaucer*s Can- instil into the mind of Dionysius 

ierbuiy Tales. This piece was the younger, the principles of 

entered, by Cuthbert Burby, on justice and moderation ; The love 

the book of the Stationers* Com- story, interwoven, seems to have 

pany, March 28, 160O. no foundatiot^ in • history. This 

61. The Patient Man and play was published at a time of 

Honest Whoee. Play, byThos. great political ferment, to which 

Dekker. Acted l602. Middle- there seem to be some occasional 

ton assisted tn this, which was reiferences. 

-afterwards tailed Th« HoNBfix 66, The Patriot. Comedy. 

Whobb. Performed at the Hay market, 

•€2. Pateick inPktjssia. See 1784 (but not in.the regular »ea- 

lAvE I* A Camp. son). It was fits! advertised iXh^ 

"fe. Tms pATEtOT} or. The der the title of The Artful Pa- 

fMian Con^rraey. Trag. t^^yC. tkioT} or, Tiie Rage of ihe People. 

'•ftldon]. Acted at Drury Lane. Not printed. 

4to. 1703. This play is taken 67: The Patriot. Trag. al- 

'fhmi Lee's Luciof Junius Brutus, tered from the Italian of Metesta* 

'Jf'ftogtte t>y Dennis ; epilogue hy slo, by Charles Hamilton. Svo, 

"wrqdhat. Scetie, Florence. 8ee No dale. [1784.] •' Although 

ImtiA^ Patriot. '* this tragedy/' says the author, 

lJ4. iPitE Patriot : tjeing a " is intrtlt^ an alteration, it U but 

'fehbatic Hlstbry df the LWe and " an humble transbtion of Meta- 

^Bfeath'Of William the first Prince " stasio^sTu^MisTocLBs." 
^ Onmge, *Poutidttr of the Ho- (58. Thr Patriot. Trag. by 

iJrfHifck of Hdlhmd, '*c. by a Joseph Simpson. 8vo. 1785. This 

vom-dSiatft^. 4tb:^i;40. a tflay, about the ^egr tl^^ iitaa 

k2 
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•dvertiied to b^ published by sub- 
icription, under the title of Lto- 
ViOAS ; but the death of the au* 
thor, soon afterwards^ prevented 
tts then appearmg. Being sub- 
mitted to the correction of Dr. 
Samuel Johnson^ it remained in 
bis bands until near the time of 
bis deathj when it came into the 
possession of a person who, after 
that event, made it public ; and, 
in the title-page, declared it to be 
printed from a manuscript of the 
fate Dr. Samuel Johnson, correct- 
ed by himself. The story and the 
charactj^rs are taken from Mr. 
Criover's celebrated poem, called 
liBOKiDAS, and the play had been 
offered to Mr. Garrick. 

69. Th» Patriot Chief. Trag. 
8vo. 1784. Printed at Philadel- 
phia. This play was written, we 
believe, by a Mr. Macroe. 

70. Th» Patriot Kino; or. 
The Irish Chief . Trag. by Francis 
Dobbs. Acted at Smock Alley, 
Dublin. SVo. 1774. This play 
had been rejected both at Drury 
Lane and Covent Garden. 

71. The Patriot Kino; or, 
Alfred and Eivida, Tragedy, by 
Alexander Bicknell. 8vo. 17S8. 
Never acted. 

72. Patriotism! A Farce. 
Acted by His Majesty's servants. 
8vo. 1/63. Despicable political 
nonsense. 

73. Thr Patron; or. The 
Statesman's Opera, of two acts, by 
Thomas Odell. Rvo.N.D. \\72g.'] 
Acted at the Little Theatre in the 
Haymarket ; but with no success. 

74. The Patron. A Comedy, 
of three acts, by Samuel Foote. 
Performed at the Haymarket. 8vo. 
1764. The hint is borrowed from 

^ne of Marmontel's Tales. The 
character of the patron (said to 
bave been Loi;d Melcombe) is 
that of .a pretender to wit and 



learning, who, being a n»n of 
iiEishion and fortune, affords bis 
countenance and protection to a 
set of contemptible witlings, for 
the sake of the incense ofiiered by 
them to his vanity. The character 
of a mere antiquary, a fevourite 
object of ridicule with Mr. Foote, 
is here introduced with great plea* 
santr)' f Mr. Rust having fallen in 
love with a fine young lady, be- 
cause he thought the tip of her ear 
resembled that of the Princess 
Poppsea. Sir Peter Pepperpot, a 
rich West India merchant, comes 
in likewise, with his account of 
barbecues and turtle-feasts $ and a 
miserable poet, with a low Moor- 
fields bookseller, serve to complete 
the entertainment. Mr. Foote, 
in a dedication to Lord CSower, 
speaks of this piece u the best in 
his own estimation that he had 
then written. 

75. The Patron; or, TheDis' 
interested Friend, Com . advertised 
as in rehearsal at Edinburgh, in 
1793, and to be brought forwanl 
as soon as the Lord ChamberlaiD's 
license was obtained. Whether 
the license was refused, we know 
not ; but we do not find that the 
play was ever performed, or 
printed. 

76. The Pavilion. Mus. Ent. 
by William Linley. Acted, with 

•little success, at Drury Lane. 
Songi only printed, 8vo. 1799* 
The music, by the author, was 
highly pleasing. 

77. Paul and Virginia. Moi. 
Dram^ by James Cobb. Acted 
at Covent Garden, ISCX). Not 
printed. The interesting simpli- 
city of the story, which is taken 
from the French of St. Piene, 
aided by some admirable music, 
from Mazzinghi and Reeve, has 
ensured a lasting popularity tathif 
piece^ wbich has been peiiforoie4» 
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inebeTiere, in every season* since 
tbst in which it firat appeared. 
The subject is^ the triumph of 
lore and constancy over wealth 
iwl selfishness. 

7S, Paul thb Spanish Shar< 
p£i. Farce^ of two act8> by James 
Wetberby. 8vo. 1730. Never 
acted. 

79' Pausanias, thbBbtratbr 
OF HIS Country. Tragedy, 4to. 
I6gi6. This play was brought on 
the stage by Mr. Southern j who 
in the dedication informs his pa- 
tron that it was put into his hands 
bj a person of quality. We find, 
hf J>c. Garth's Dupensary, that 
14r. Norton was the author of it. 
The story may be found in Plu- 
tarch. The scene is laid in Lace- 
daemon, and the piece built on the 
model of the ancients, and written 
Mcording to the reformation of 
the French stage*— It appears that 
Mr. Richard West» the friend of 
Mr. Gray and Lord Orford, had 
made some progress in a play on 
this subject : the first act was in a 
box, which was shortly after sto- 
len from Mr. West. See IForks 
^Horace WdlpoU, vol. iv. p. 458. 

80. Thb Pbckham Frouc; 
or, Nell Gwyn, Com. in three 
Ms. [By Edward Jemingharo.] 
•ro. 17^. Never acted. The 
iiolic li a whimsical project of 
Nell Gwyn, Sir Charles Sedley, 
Lord Rochester, and Thomas Kil- 
ligiew, the licentious companions 
of Charles IL to deceive Sir Oliver 
Lake (a rich puritan knight, of 
Oliver's making) into a marriage 
with Anne Killigrew ; and may 
•erve the purpose of half an hour's 
amusement. On the stibject of 
its morality we are silent. 

81. Thb Pbolbr. Comedy, by 
Bobert Davenport. It was entered 
«D the book of the SuitonerB* 



Company, by Mr. Allott, April d« 
l630j but uot printed. 

H2. pRj)LBR*s ACBB ; or, HoT'^ 
lequin Mendicant. Pant, by J. 
C. Cross. Acted at the Royal 
Circus. 8vo. 1804. 

83. Thb Pbdlbr*s Propbbcib. 
Com. Anonymous. 4to. \5Q5, 
This is rather an interlude than a 
regular play. It is undividol into 
acts. 

84. APbrp behind thb Cur- 
tain j or, The New Rehearsal. 
Farce, by David Garrick. Acted 
at Drury Lane.' 8vo. 1767 j 1772. 
Mr. Glib, an author highly ad- 
mired by Sir Tobv and Lady 
Fuzz, who pretend to be great 
judges of theatrical merits having 
composed a piece for Drury Lane 
house, a morning is set apart for 
the rehearsal of the first act ; at 
which Sir Toby, his bdy. Miss 
Fuzz, and Sir Maccaroni Virtu, 
are to be present. Miss Fuzz is 
beloved by, and secretly loves, 
Mr. Wilson, a young gentleman 
of very small fortune, who con- 
trives to get into the playhouse 
just as Sir Toby and his family 
arrive there. He has an interview 
with Miss Fuzz, and prevails upon 
her to approve of an elopement 1 
lie thanks her on his knees $ but 
\% surprised in this attitude by 
Lady Fuzz : nevertheless, he pre- 
tends to be an actor, and breaking 
out into a speech of Romeo, Mist 
Fuzz answers in the character of 
Juliet, and the matter passes off 
without any suspicion on the «iido 
of Lady Fuzz. After this. Or* 
pheus, the burletta part of the per* 
formance. is introduced ; and the 
anxiety of Mr. Glibj as the au- 
thor, is exceedingly diverting. At 
the end of the rehearsal. Lady 
Fuzz (who with Sir Toby and 
Miss were supposed to be sittiog 
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in one tt the front boxe^) conies and asked hioi if he coM set 

roun4 in a great passion, and English words to music ; he an* 

nceuses Glib of being concerned swered, that bethought he could; 

in the flight of her daughter. Garrick asked for paper and ink, 

Ofib, hnwever, attends to nothing and wrote the wordscif a soog, to 

but the beauiy ot his piece ; and be introduced in The Comnirtf (^, 

thp whole (nitcrtainn em concludes and to be sung by Dodd (who 

with au aildp 8s to ihe town by acted Sparkisb in that play). 

way of epilogue, from Mr. King, While Garrick was writing the 

in the persr.n ot the author —This words, Baribdenaon, looking over 

is a >ery p!»-asii g entertainment, his shuulder, setthesoog! Gar- 

and recti ved every advantage rick, giving him the words, said, 

which It cDuM derive from excel- '• There, my friend, tliere is roy 

leni acting It contains several '• song.*' Barthelemou replied> 

temporary Jiatirical allusions to the " There, Sir, there is the music 

th'-n state of tKe theatres, which '* for it." Garrick, surprised, and 

met ivith great ajDprobation from quite pleased with this quick com- 

thv' pnhitr. — It was fi)r some time position, invited him to dine with 

a«cnbt d to the pen of Mr. King, him that day, with Dr. Johnson. 

Garrick, says Mr. Dibdin, who The song was given to Dodd, 

alvvays knew consequences, fell who was encored for ii every 

thai the old vehicle of dramatic night The Cooniry Girl was per- 

strictures and mock rehearsals had formed. Garrick promised to 

been generally rei^eived with a i^ort make Barthelemon's fortune; and, 

of jealousy and revolt. He, there- as a beginning of encouragement, 

fore,- bespr)ke the favour of the giK\e h\v\\ iht Peep behind ihe €ur^ 

town, in a most aitful manner, tain to set to muete. Tiie Httlo 

King delivered the prologue, in burletta of Orpheus, in the secood 

which there uas this line, act, met with such applause, that 

*' I, Thomas King, offing Street, am the Peep behind the Curtain was 

rtic poet." performed ope hundred and eigbl 

The fact is, that that adpitrable nights in oW ^ectr. Garrick got 

performer v as the Bayes of the several thousand pounds by; this 

pie(% I but this tquivocai assertion, production, and gave to Barthele* 
which nine tenths of the audience mon forty guineas, instead ot^/y, 
took Sherally, gave a warmth to that he had promised him ! sayingi 
the apptani»e, which was of infinite the damtftg cows had cost him so 

assistance to the iirst night's re- fnuvh money, that he could not 

Ception. Tie music was by F, give him any more ! 

H- Baitholeii on, of whom, and . B5. Peepikg Tom- of Coven- 
Mr Garrick, ue have heard the try. Comic Opera, by John 
foUow ing story : In the yer.r 0'K»eefFe. Acted at the Hayn?ar- 
1766, Ms. Barthelcmon crmposed het, with success, 1784. Not 
his fir^t Italmn svtioiis opera, in- printed [but pirattcally, 12mo. 
tilled /^t'/upirffl, which he giiie at 1787]. 

the K.ing*s Theatre, Ha)m..rket, 80. The Peevish M«n. Dram. 

jjnd wfiiih was received with un- in fout acts; translated from Kot- 
coii »» on «;ucress and applanse; xebue, by.C.,Ludger 8vo. 1799* 
Garrick, hearing of It, one n^orn- Never acted. The two priifcipo) 

ing paid a visit to fiartheieiuon> characters ot this play are taken 
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from Tfisiram Shandy, Herman 
is Mr. Shandy, and Captain Edel- 
shield is our good Uncle Toby. 
The piece^ however, is not one of 
the best of Kotzebue's. 

8?. Peg of Plymouth, the 
lamentable Tragedy of. By Tho- 
mas Down too, assisted by W. 
Bird (alias Borne), and £. Jubey. 
Acted 1599. Not printed. 

88. P£LBUS AND ThETIS. A 

Masque, by Lord Lausdowne, 
See Jew op Vbnick. - 

89. Pblbus and Thbtis. See 
WivosoK Castle. 

* 

90. PsNBLOPB. Dram. Op. [by 
Thomas Cooke and John Mottleyj. 
8vo. 172s. Almost the whole 
first act of this piece was written 
by the last-named author some 
years before the other gentleman 
had any band in it, or had ever 
teen it. It is a mock-tragedy, 
and was probably intended as no 
more than a burlesque drama with- 
out any particular aim. But as it 
was brought on the stage soon 
aibr the publication of Mr. Pope's 
translation of tlie Odyssey of Ho* 
mer, that gentleman considered it 
as a ridicule on his work, and 
has, in consequence of that sup* 
positioD, treated Mr. Cooke some- 
what severely as the author of it, 
in his notes to Yhe Dunciad. The 
piece, as a burlesqucj is not with- 
oat merit, btit met with no suc- 
cess in the representation, from 
making its •first appearance at the 
little French Theatre in the Hay- 
market, and being performed by 
a most contemptible set of actors ; 
CD which accounr,.exclusive of the 
enmity its' subject' drew on it, it- 
bad by no means fair play w'ith 
the public. ' 

91* Kino Pepin's Campaign. 
Burjlesqae Operrf, by' 'Wlffiaiu 
^Udey, Actedj without successj 
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at Drury Lane, 1745. Printed^ 
8vo. 1755. 

.. 92. Percy. Trag. [by Misi 
Hannah IVlore]. Acted atCoven^ 
Garden. 8vo. 177S; 178O. This 
was a successful piece. The aa* 
thor, who is supposed to ha^ 
been assisted by Mr. Garrick, in 
an advertisement, says, that thd 
French drama founded on the 
story of Raoul de Coucy, suggested 
some circurhstances in the former 
part of this tragedy. 

93. The PsBFiDipuii ^bothb)|. 
Trag. by Lewis Theobald. Acted 
at Lincoln's Inn fields. 4to. 171^* 
The model of this pliy is some- 
what like that of The Qrphari, the 
whole scene of it being laid in a 
private family at Brussels. ' It ap- 
pears to have been acterf without 
success ; and, in the preface, the 

"author attempts to vindicate hin:^- 
self from the charge of having bor- 
rowed it from Mr. Mestayer. 

94. The Pbbfidious Bbothb^. 
Trag. by Henry Mestayer. 12mo* 
I/lS. The author of this play, 
who was a watchmaker, cpm^ 
plains, in a dedication tq Mr. 
Theobald, of that gentleman's pur- 
loining his piece from him« and 
getting it represented as hisowi?.! 

95. pKRiANDsa King of Co- 
aiNTH. Trag. by John Tracy. 
8vp. 1731. Dedicated to the 
Prince of Wales. This tragedy, 
though very far from 9 contempt- 
ible one, met with but middling 
success wlien pcrforiped at the 
Theatre in *Lincoln*s Inn Fields. 

.The plot is taken from well-knowp 
history. The late Dr. Ridley was 
present when this tragedy jwas 
read at a taverni where the ailth^r 
gave a magnificent supper on tl^e 
occasion. The Doctor, bcin^ask- 

**^^ how he and his brpther critics 
liked the piece^ replied^ that thej^ 
k4 
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were unanimous in praise of- 
the fiupper. 

96. FB&ICLBSPrI NCR OF TyRB. 

Trag. by William Shakspeare. 
Acted at the Globe. 4to. 160$ ; 
^to. 1611 i 4to. 1619 ; 4to. 1630; 
4to. 1635. This is one of those 
pieces which the editors of Sbak- 
speare's works have generally 
agreed to reject. A late pub- 
lisher, however, of this play, Mr. 
Malone, entertains a more favour- 
able opinion of it^ and declares 
himself thoroughly convinced, that 
if not the whole, at lea;»t the 
greater part, of the drama was 
written by Shakspeare, into whose 
works be hi>pes to see it admitted 
In some future publication of them, 
instead of Titus Andronicus. The 
6tory on which it is formed is of 
great antiquity. It is found in a 
book once very popular, entitled 
Gesta Romanorum, which is sup- 
posed by the learned editor of The 
Canterbury Tales of Chaucer, 1/75, 
to have been written five hundred 
years ago. One of the earliest 
editions of that work was printed 
in 14^8, and therein the history 
of Appollonius, King of Tyre, makes 
the 153d chapter. It is likewl5;e 
related by Gower, in his Confessh 
A'f^antis, lib. viii. p. 157—185, 
edit. 1554. There is also an an- 
cient romance on this subject^ 
called King Appolyn of Thyre, 
translated from die French by Ro- 
bert Copeland, and printed by 
Wynkin de Worde in 1510. As 
the author has introduced Gower 
in this piece, it is reasonable to 
suppose that he chiefly followed 
the work of that poet. In the 
last few editions of Shakspeare 
this play has been admitted as a 

fenuine one, or at least one which 
ad received some touches of 6is 
peOt 
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97, The Perjur'o Dbvotbbi 
or. The Force of Love, Com. 
This is one of the pieces published 
under the title of a volume of 
Miscellanies, in ]2mo. 1739, by 
Messrs. Daniel Bellamy, sen. and 
jun. of which, however, none were 
brought on the stage. I'he prin- 
cipal characters are copied from 
iheAndria of Terence ; the under- 
characters from tiie Naufragtum 
Jocuiiire of Cowley. 

9s. The PBRJua*D Husband; 
or, The Adventures of Venice* 
Trag. by Mrs. Centlivre. Acted 
at Drury Lane. 4to. 17OO. It 
is the first of this lady*s attempts 
at the drama ; and although her 
writings afterwards took the comic 
turn for the most part, yet both 
this piece and The Cruel Gift show 
her not to have been absolutely 
unfit for the service of the tragic 
Muse. Tlie scene lies at Venice 
in carnival-time. 

99. The Perjured Nun. 4to. 
I68O. See Lovesick Kino. 

100. The Perjuror. Farce, 
of one act, by Christopher Bullock. 
8vo. 1717, 171s. Acted at Lin- 
coln's Inn Fields, The scene of 
this little piece lies in a country 
marketotown 5 and the design, if 
it has any, seems to be to point 
out the collusions and combina- 
tions thai are or may be carried on 
between ill-designing jvistices of 
the peace, and the constables and 
other officers whom they employ 
under them, to the great injury of 
the rights of the subject and of 
public justice in general. It is, 
however, a very poor performance, 
In The Crafts man, August 5, 1/32, 
was an Essay on Trading Josticesi 
and in the following month was 
adveriisrd, The Perjurer j or. The 
Country Justice ; a Farce, as it is 
acted at the Theatre in Luncokx't 
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Teid Fields, occasioned n ths 
Craftsman ofKvg.S, relating 
TO Justices op the Peace. 
This, we suppose to be a new title 
pot, by a trick of tnide, to Bul- 
lock's farce, which had been pub- 
lished fifteen years before ; with a 
hope of misleading the public to 
suppose it a piece produced ex- 
pressly to apply to the recent sub- 
ject. 

101. Perrin Warbbck^ the 
Chronicle History of. A Strange 
Troth, by John Forde. Acted at 
the Phoenix, Dmry L?ine. 4to. 
1634 ; 12rao. 1714. This play is 
founded on the history of that 
strange Pretender to the crown, 
who caused himself to be pro- 
claimed King of England, de- 
claring himself to be Richard Duke 
of York, brother to Edward V. 
who lost his life in the Tower 3 as 
may be seen in the English his- 
torians of the reign of Ueury VII. 
Scene, England. 

102. Peeolla and Izadora. 
Trag. by Colley Gibber. Acted at 
the Theatre Royal. 4to. 170(5. 
As this author's taste was very far 
from lying in the tragic strain of 
Writing, it is not to be wondered 
at that thU play, together with 
some others of his tragedies, have 
been entirely set aside from the 
theatre, and even forgotten in the 
closet, since the period of their 
first appearance. In the Dedica- 
tion to Charles, Earl of Orrery, 
the author says, the story of Pe- 
rolla and Izadora was the product 
of that noblen)ao*s ancestor Roger 
Earl of Corke*s famed romance 
of Parthenissa ; be also makes his 
acknowledgments for the assist- 
ance he received from the noble* 
mail to whom he dedicates; by 
means of which, he says, the play 
reached the sixth day. 



103. La Pbrouse. Drama, tn 
two acts, translated from Kotze- 
bue, by Benj. Thompson. 8vo. 
1799- Never acted. 

104. La Prkousb. Dr. trans- 
lated from the German of Kotze- 
bue, by Anne Plumptre. 8vo. 
^799' Never acted. 

105 * Pe R o u s B ; or. The Deso* 
late Island. Pant. Drama, by John 
Fawcett. Acted, with great suc- 
cess, at Co vent Garden. Songs, 
&c. 8vo. IbOl. The subject of 
this piece is avowedly taken from 
Xotzebue's drama, and is founded 
on the extraordinary perils which 
that great but unfortunate navi- 
gator had for so many years to en- 
counter. Mr. Fawcett, who has 
judiciously adapted the story to the 
taste of an English audience, has 
so varied the incidents, as in a 
great measure to preserve the pro- 
bability which should exist in the 
scene, and which, in the German 
drama, is not unfrequently vio- 
lated. As the fate of the French 
navigator is even to this hour un- 
known, il afibrded scope for tho 
powers of im;igination. Perouse 
is seen to escape from the wreck, 
and to be thrown on a desert 
island, where he is obliged to use 
various expedients to guard against 
the savage natives of a neigh- 
bouring place. He builds a hut, 
and is greatly assisted in preserving 
his life by a little savage called 
Champanzee, an animal approach- 
ing something nearer to the hu- 
man form and rational faculties tl) an 
the Ourang-outang. The piece had 
a great run. The music was by 
Messrs. Moorhead atid Davy. 

106. The Perplex'd Couple; 
or. Mistake ttpon Mistake, Com. 
byChas.Molloy. Acted, with little 
success, at Lincoln^s Inn Fiel(}s. 
i2mo. 1/15. This play is for tho 
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most part borrowed fromMoIiere's 
C(h:u Imaginaire } which indeed 
bag been the foundation of several 
other English dramatic pieces. 

l07.TaE PebplbVd Husband. 
Pant. Acted at Coveat Garden, 
1748. Not printed. 

103. The Pekflex'o Lovess. 
Coin, by Mrs. Centlivre. Acted * 
at Drury Lane. 4to. 1712. The 
greater part of the plot of this 
play is, by the author*s own con- 
fession, borrowed from a Spanish 
play, of the name of which, how- 
ever^ she has not informed us. The 
scene lies in London -, the time 
frorn five in the evening to eight 
in the morning. To this play was 
appended a poem inscribed to 
Prince Eugene, who was just then 
arrived in England, for v^'hich his 
Highness made the author a present 
of a very handsome and weighty 
gold snufif-box -, on the rim of which 
she had engraven '' The present 
^' of His Highness Prince Eugene 
'' of Savoy to Susanqa Cent- 
*» livre." 

109. The Pbbplexed Lovers ; 
or. The Double Marriage, Mus. 
Piece, of two acts. Performed at 
Salisbuiy Theatre. Printed at Sa- 
lisbury. 8vo. 1776. The music 
selected by Mr. Gaudry, for whose 
benefit it appears to have been 
acted. 

llO.TuB Pbbplbxitibs. Com. 
by Thomas Hull. Acted at Co- 
vent Garden. Svo. 1767, This 
is only an alteration from Sir Sa- 
muel Take's Adventures of Five 
Hours i and, like most other co- 
medies of Spanish origin, is a 
chaos of balconies, clo^, ra- 
piers, and dark-lanterns. Mr. 
3eard both spoke and sung in the 
prologue to it^i a circumstance as 
worthy of record as the pieice it- 



, lU. Pbjisbvbrahcb » (»t Tit 
Third Time the Best. - Mv £. by 
W. C. Oulton. Acted at Crow 
Street^ Dublin; and at Coveat 
Garden, June 2, 1789. Printed 
in i2mo. 1793. Music by Gior- 
dani. 

112. Perseverance. Musical 
Farce, Performed at the Hay- 
market in 1802, for the benefit of 
Walter Jones, a musician ; but 
not in the regular season.. Perhaps 
this was the same as the foregoiD|{ 
article. 

113. The Persian. Com.tranSf 
lated from Piautus, by . Richard 
Warner. Svo. I774. " The name 
" given to this comedy (says Mr. 
'' Warner) by Piautus is Persa, 
" Commentators are divided in 
" their opinion what he intended 
" should be meant by it. Some 
" suppose it to be the name of 
*' one of the persons of the dra- 
*' ma, vis. the maiden who is 
" purchased by Toxilus, in order 
" to carry on the plot ; while 
" others observe, that Persa does 
" not refer to a woman^ but a 
*' man. The incidents of this 
" comedy are few, and the sub- 
ject slight. It is nevertheless 
* entertaining, and the business 
of it, slight as it is, well coa- 
'' ducted." 

114. Tmb Persian Hbroinb. 
Trag. by Richard Paul Jodrell. 4to. 
and Svo. 1786. We learn from 
the preface, that it was in vaiii 
offered to the proprietors of both 
the winter theatres. 

115. The Persian Princbss} 
or. The Royal ViHain. Trag. Xyj 
Lewis Tlieobald. Acted at Drury 
Lane. l2mo. 1715; 4to. 1717. 
The author, in his preface to this 
play, asserts- it to have been writ- 
ten and acted before he was full 
nineteen yeajrs of age. The plot 
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of It* notwuMnndiog the title, 
tcema to be entirely, invention ; 
there being do incident in the 
Persian history from which the 
story appears in the least to be 
borrowed. It was acted but two 
nights (the second, being for the 
braefit of the author), and with 
very little applause, in 1707 > but, 
as will be seen above, was not 
printed till eight years afterward. 

116. Thb FteRSiANS. T. trans-i 
lated from ^schylus, by R. Pot* 

ter. 4to.J777; 8vo. 1779- The 
translator of this play observes, 
that ** no fepreseotation can be 
" cooceived' more agreeable to a 
" brave and free people, than that 
*' which seta before their eya tlie 
ruin of an invading tyrant, de* 
feated by their own valour; and 
DO poet ooold ever claim the 
right of noaking sach repre* 
seotation with so good a grace 
as ^schylus, who had borne a 
*' distingnisfaed part in the real 
*' scene. Animated by his noble 
'' subject^ and the enthusiasm with 
^' which he loved his country, he 
" has here displayed all the warmth 
** and dignity of his genius, but 
'* tempered at the same time with 
** so chastised a judgment, ithat 
" we are surprised to see the in- 
*' fant drama come forth at once 
*' with all those graces which con* 
'^stitute its perfection J it is like 
'' his own Minerva, that sprung 
" from the head of Jupiter, 

" Then shinm|; beav'nly fsir, a godde:t$ 
arm'd. 

*' Besides this wonderful manage*> 

" meat of the parts, the poet has 
the delicacy to set the glory of 
his QDuntrymen in the. brightest 
▼iew, by putting their praises 

" into the months of their enemies. 

^ Notiatisfied with a spirited nar« 
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** ratioa of their defeat^ md a re-' 
'* cntal of the many royal chiefs 
'• that perished in the battle ; not 
" satisfied with spreading-the ter- 
" ror through all the realms ofr 
'< Persia, and placing them in %» 
'f manner before our eyes in all 
''the distress of desolation and. 
*' despair; be hath interested evea 
V< the dead, arul, with the awful 
" sol^nnity of a religious incan- 
'' tation, evoked the ghost of Da- 
'f rius to testify to his Persians, 
"that no safety, no hope, re-** 
'* naained to them, if they con* 
'^ tinned their hostile artempti 
'f against Greece ; so that hi» 
** sublime conception hath en^ 
" gaged earth and sea, heaTeii 
** and hell, to bear honoorable 
" testimony to the glory of his 
*' countrymen, and the superiority 
** of their arms. 

" This tragedy was exhibited 
" eight years after the defeat at 
" Salamis, whilst the memory of 
*' each circumstance was yet re* 
<' cent ; so that we mav consider 
'* the narration as a faithful his« 
«' tory of this great event. The 
*' war was not yet ended, though 
'' the Persian monarch had offered 
*' to make the most humiliating 
** concessions, and the Athenians 
*' were inclined to accept them | 
'' but Theraistocles opposed the 
" peace. So that we are further 
•* to consider this play in a politi- 
" cal light ; the |)oet, by so ani- 
'• mated a description of the per- 
" nicious etlects of an obstinate 
'* pride, aiKl by filling the spec* 
'* tator with a malignant compass 
** sion for the vanquished Xerxes, 
*' indirectly indisposing his coun^ 
*' trymen to a continuation of thii 
** war 

" The scene of this tragedy is 
** «t Susa^ before the ancient stnio 



/ 



i 



140 



PET 



'' ture appropriated to the great 
^' council of state, and near the 
" tomb of Darius/' 

117* Persbus and Andromb- 
Vk, with the Rape of Columbine ; 
OT, The Flying Lovers: in five 
Interludes i three serious, and two 
c6naic. The serious composed by 
Monsieur Roger, and the comic 
by John Weaver, dancing-masters. 
Acted at Drury Lane. 8vo. 1728. 

118. Pbrsrus and Anobomb* 
DA. Pantomime. Acted at Lin* 
coln*s Inn Fields. 4to. 1^730. 
This is the same performance as 
hath frequently been represented 
at Covent Garden, and was pro« 
babJy the production of Lewis 
Theobald. 

- 1 19. Pbbsonatioh i or, Fairly 
Taken^in. Interlude, of one act. 
Performed at Drury Lane, April 
29, 18C>5, for the benefit of Mr. 
Bannister. This is an alteration 
from a French piece by Dieulafoy, 
called Defiance et Malice^ and was 
wholly acted by Mr. Bannister and 
Miss Decamp. The story turns 
on the various disguises assumed 
by two lovers to ascertain the de- 
gree of their mutual affection. It 
was a pleasing bagatelle, was well 
received, and repeated at two 
subsequent benefits. Not print- 
ed. 

120. Thb Pbruvian. Com. Op. 
Acted at Covent Garden. Svo. 
1786. This piece is taken from 
Marroonters novel UAmilid a /*£- 
preuve. The music by Mr. Hook. 
Though aided by the talents of 
Mrs. fiililngton, it met with but a 
cold reception. The character of 
Sir Gregory Craveall is taken from 
that of Justice Greedy in Massin- 

^ ger*s New IVay to pay old Debts. 

121. Pbtrr thb Grbat^ or. 
The JVooden IValls. Operat. Dra- 
ma, in three acts^ by Andrew 
Cherry. Perioral^ at Covem 
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Garden. 8vo. 1807. The moa^ 
by Jouve, was very pleasing ; bat 
the piece itself possesses little that 
can interest a reader. 

122. Thb Pbtticoat Kniobt. 
Farce. See £abl Goodwin, by 
Anne Yearsley. 

123. Thb Pbtticoat Plotter. 
Farce, of two acts, byNewburgh 
Hamilton. 12mo. 1720. Per* 
formed at the Theatres Royal in 
Drury Lane and Lincoln's Inn 
Fields, but without success. 

124.ThbPbtticoatPlottbrj 
or. More Ways than one far a 
Wife. A Farce, of two acts, by 
HeuryWard. Performed at York. 
8vo. 1746. , 

125. PHiBDBA. Trag. trans^ 
lated from Racine. Anon. l2mo. 

177(5. 

126. Phjbdra and Hi?poi.i- 
TU8. Trag. translated from Se- 
neca, by Sir £dward Sherburne. 
8vo. 1701. 

127. Phaoba and H1PPOZ.1- 
Tvs. Trag. by Edmund Smith. 
Acted at the Haymarket. 4to. 
No date. [1709] This play, at 
Dr. Johnson observes, pleased the 
critics, and the critics only. It 
was hardly heard the third night. 
Addison, in The Spectator, No. 18, 
mentions this neglect of it as dis- 
graceful to the nation, and im- 
putes it to the fondness for operas 
then prevailing. " Would one 
'* think (says he) it was possible 
" (at a time when an author lived 
'* that was able to write the Phtj^ 
'< dra and HippolitusJ for a people 
'' to be so stupidly fond of the 
" Italian opera, as scarce to give 
'^ a third day's hearing to that ad- 
'' mirable tragedy ?*' The autho- 
rity of Addison is great } yet the 
voice of the people, when to please 
the people is the purpose, deserves 
regard. In thti question we can« 
not but thiak the people right. 



141 



V H M 



The faUe it mythological, a story 
which we are accustomed to reject 
as false ; and the manners are so 
distant from our own, that we 
know them not by sympathy, but 
by study : the ignorant do not un- 
derstand the action, the learned 
reject it as a schoolboy's tale ; in- 
treduius odi. What we cannot, for 
a moment believe, we cannot for 
a moment behold with interest or 
anxiety. The sentiments, thus re* 
mote from life, are removed yet 
fimher by the diction, which is 
too luxuriant and splendid for dia- 
logue, and envelopes tlie thoughts 
rather than displays them. It is 
a scholar's play, such as may please 
the reader rather than the specta« 
tor } the work of a vigorous and 
elegant mind, accustomed to please 
itaeUf with its own conceptions, 
bat of little acquaintance with the 
oourse of life. The author ap- 
pears to have availed himself of 
two {days of Racine, viz. the Phae^ 
dra and Bajaxei, Whincop re- 
lates an instance of his readiness 
in writing, which he says he had 
from a persion well acquainted with 
Smith. Mrs. Barry, who acted the 

£art of Phaedra, complaining to 
im one morning, at the reheanal 
of his play, that she thought her 
exit toward the end of the third 
act, upon hearing of Theseus's re* 
torn, was too tame, he told her 
he would add something to it; 
and accordingly, while taking two 
or three turns across the stage, he 
made the six following Unes^ which 
coDclude her speech : 

" Now wider itill my growing horrors 
•prcful, 

* My fiuDCf my virtue, nay, my ftenzy 't 
fled! 

'^ Then view thy wretched blood, impe- 
rial Jo¥e ! 

^ U crimct eamge you, or ii»isfortuAet 
move^ 
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<* On me your flames, on me your bolts 

employ ; 
" Me if )our anger spares, your pity 

should destroy.*' 

129. Phjbdka ano Hippoli- 
Tvs. Opera, composed by Mr. 
Thomas Roseingrave. 8vo. 1753. 
Printed at Dublin. This piece 
(strange as it may seem) is no other 
than the foregoing tragedy by 
Mr. Smith, turned into an opera 
by abbreviation, and the addition 
of songs. It does not appear to 
have been acted. 

129. Phaeton. F1 y, by Tho- 
mas Dekker. Acted by the Lord 
AdmiraPs Servants, isgj. Not 
now known. 

130. Phabton; or. The Fatal 
Divorce, Trag. by Charles 6il«» 
don. 4to. 1^8. This play is 
wiitten in imitation of the an- 
cients, was acted at the Theatre 
Royal, and met with good success. 
The plot, and a great many of the 
beauties of it, the author himself 
owns to have been taken from the 
Medea of £uripides, and he has 
evidently made use of many hints 
from the French play of Phaeton, 
The scene is in a grove and adjoin- 
ing temple in the land of Egypt. 
To it are annexed some reflectioDS 
on Collier's Short View of the Im^ 
morality and Profanentss of the 
Stage, 

J 31. A Phanatic Plat. First 
part. Presented before and by 
the Lord Fleetwood, Sir Arthur 
Haslerig, Sir Henry Pane, Lord 
Lambert, and others, with Master 
Jester and Master Pudding. 4to. 
1660. It consists but of one 
scene. Tbis^ by its title, we should 
imagine to be a party play, pro- 
bably intended, just at the period 
of the Restoration, to ridicule and 
expose the Roundheads. We have 
never seen it, nor do we 6nd it 
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mentictoed by any of the writers 
but Jacob) from whom, aod Cox- 
eter's MS. oote on him, we have 
selected the full title that we have 
here inserted. 

132. Phantoms j or. The Irish' 
^an in England, Farce, in two 
acts, by T. Jones. Printed with 
Poems f consisting of Elrgtts, &c. 
isRiaii 8vo. 1603. This iarce has 
iittle merits and the title scarcely 
i)ears any relation to the subject 
of it. 
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jjMirfcet Theatre, for the benefit bT 
that excellent msfittition, and wis 
published, 8vo. 1801. 

139. PkilasTxr ; or. Love iks 
« Bleeding Tragi-Com. by Beaa- 
mont and Fletcher. Acie<t ai the 
Gl6be. 4lo. 1620; 8vo. 177*. 
This was tlte first piece ibat brought 
these afrerwa ids most justly cele- 
brated authors into any consider- 
able esiimation, and is even now 
considered as one of the best rf 
their p'ays. It was presenred at 



133. Pharnacbs. Opera, al- the Old Theatre in Lincoln's 



tered from tihe Italian, by Thomas 
Hull. Acted at Drury Lane. 8vo. 
1765. It was performed only six 
tiroes. 

134. Thb PRAito TaBls. See 
Faro Tabltb. 

135. Tub Phials. C. from 
-the French of Madame Genlis. 
"«vo. 1781; 12mo. 1787. 

136. PhilakderT a Dramatic 
Pastoral, by Mrs. Lennox. 8\k). 
t767* Not intended, nor indeed 
«f merit sufficient, for the stage. 
The hint of this piece U taken from 
•the Pastor Fido of Guarini, ai>d 
the catastrophe would ha\<<e been 
^nore interesting had it been form- 
tsd on the Italian poet. It would 
0t least have rendered unnecessary 



Inn Fields, M'hen the women 
acted by themselves; a circora- 
fitance recorded by Mr. Dryden, 
who ??rote a prologue for iht*rii, 
which may be found in his works. 
The scene lies in Cilicia*; and the 
unravelling of the plot is* so tiS- 
toral, that the Duke 6fBudclng- 
ham, in his Essay en Poetry, pro- 
poses tt to 6ther authors as a mo- 
del : 

** Th* occasion should as naturally fiJ^ 
*' As .when Bcllario confesses all." 

" This play (it has been said by 
'• an anonymous Writer) has many 
" itnprobabllities in its'siroctnre. 
" PbilasterisashadeofHai^iletthe 
*' Dane, mixed with a spice of tfce 



ttfe introduction of a persc^rfge " frenzy of Othello, and tlie mt- 
«ho9e appearan9e ought to be sel- •* ments of Posthumus. It is dan- 
dom or never- introduced, except 
in ma«sqces and allegorical )7ieces ; 
^e mean a deity in propria pkr- 



137. PRSLANDEH AND HoSfi. 

"ffftts. Past. 12mo. 17S5. Songs 
. Wly printed, at Manchester. 

138. The Phil'anthropist. 
A Play, in five nets [by Capt. 
Jenkin Jones] . Of' this play, which 
lias many mteresiing scenes, and 
Is by no means devoid of stage 
efiect, the object is -to show the 
usefulness of the Royal Humane 
Society. It was. acted at the Hay- 



" gerous 10 blend passion^; not 
"^ from the difficulry,for it is mote 
*' difficult to sustain One grsitd 
" master-passion than to flurtuate 
*' between opposing feelings j bnt 
*' because, for instance, the vio- 
" lence oi jealousy diminishes- the 
" sympathy for oppression 5 rtd 
'< the prince diSf)osse8st?dis lost in 
" the lover, whose imaginary dis- 
" honour is known by the specta* 
" tor to be ungrounded: TTiere 
'Ms a confusion between actual 
*' wrong and supposkiticms suffer* 
'* ing. Bellario [Euphrasia]* is a 
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^ character innocent and unhappy : 
" she cheriisbes a passion which 
" deserves a reward from its ge- 
" nerosit)', aiwi misses it only by a 
" want of poetical justice." 

140. Philastbh ; or, Love lies 
c Bleeding, Tragi-Corn. Acted 
at the Theatre Royal } revised, and 
the last two acts new* written^ by 
Elkanah Settle. 4to. I6g5. The 
alterations were not all improve- 
ments, and the piece had no suc- 
cess. 

141. Philastba. ATrag. by 
Beaumont and Fletcher. Acted at 
DruryLane. 8vo. 17^. The re- 
vived of this piece was greatly ap- 
proved by the public ; as Mr. Col- 
man's alterations were extremely 
jodicioiis. This play has been 
generally considered as one of the 
best produced by the twin-writers 
above named ; but, on account of 
the indecencies in some p^rts 6f 
it, haa been deemed unfit to ap- 
pear before a modern . audience. 
These blemishes and other impro- 
prieties being removed, the tragedy 
thus new modelled was brought 
on, with this additional advantage, 
that Mr. Powell first appeared on 
Ibe ftage^ in the representation 
thereof, in the character of Phi- 
laiter. Mrs. Yates (as Euphrasia) 
also displayed new graces on this 
0ocasion; and the editor's prologue 
has been both greatly admired and 
criticised. 

142. Philenzo and Hipfo- 
tiTA. Tragi-Com. by Philip Mas- 
.tinger. Entered on the book of 
the Stationers* Company, Sept. Q, 
1&3 ; and wa9 among the num- 
ber destroyed by Mr. Warburton*s 
servant. 

143. PHILETtJS AND CONSTAN- 

tiA. This is one of the pieces, 
feupposed to be written by Robert 
€^, totnedhn, which are print- 
ed in the second part of The Wits ; 



or. Sport ftpon Sport, 1072, and 
in 4to. no date. 

. 144. Philip of Macedon. A 
Tragedy, by David Lewis. Acted 
at Lincoln's Inn Fields. 8vo. 1 727. 
That Mr. Pope, to whom this tra- 
gedy is dedicated, should have per- 
used it throughout, may excitd 
some astonishment in a reader who 
imposes the same task on himself. 
But what will he say, when he it 
told by the dedicator that the de- 
dicatee did not only peruse but 
commend it? Certes, he will 
imagine that some partial kind- 
ness for the said David must &t 
once have strengthened the pa- 
tience and influenced the 'decision 
of the said Alexander. We know 
not otherwise (to borrow the Words 
of the dedication) how " a per- 
*' formance like this could be ap« 
'' proved in all its parts by his dis- 
** coming and consummate judg- 
" ment." May we not, however, 
suppose that the smooth, insinu- 
ating oil of flattery will occasion- 
ally supple' the toughest of thb 
critic tribe? Certain it is, the 
public opinion was not in unison 
with Mr. Pope on this occasion ; 
for, on the night advertised for 
the first performance, a circum- 
stance happened, of which, in the 
annals of the stage, there is hardly 
a second instance. So few per- 
sons attended, that the manager 
of the theatre thought it most pru- 
dent to give up for that evening 
the intended representation. It 
was, however, in a few days acted 
for the benefit of the author, and 
once afterwards. It has been well 
insinuated, tliat Pope, perhaps, 
read only the dedication. 

145. King IPhilip of Spain. 
Trag. Acted at the Tennis Court, 
St. James's, 1740. Not printed. 

140. Philip the Sfxond. T. 
See TasATBiCAi. Recorder. 
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147 » PaiLirPO AND HlFPOLITA. 

Play. Acted by Henslow's Com* 
pany, July 9, 1594. Not now 
km* wo. This surely could not be, 
as Mr. Oulton has suggested, Mas- 
singer's Philenxo and Hippolila ; 
for Massinger, being born in 1584, 
could be but ten years old when 
the present piece was performed. 

148. Thb Philistines; or. 
The Scotch Tocsin sounded, A 
scene at the Jacobin club, &g. 
8vo. 1793. PoJitical. 

149. PhILLIS AT CoUBT. Coffi. 

Op. of three acts, performed at 
Crow Street, Dublin. 8vo. 1767. 
This is an alteration of Lloyd's 
Capricious Lovers, new set to mu- 
sic by Giardiui. 

150. Philoclea. Trag. by 
M'Namara Morgan. Acted at 
Coven t Garden. 8\o. 1754. This 
play is founded on part of Sir 
Philip Sidney's celebrated romance 
of the Arcadia, the same story 
"which had been long before re- 
duced into a tragedy by James 
Shirley. The piece before us is 
crowded with an immense num- 
ber of absurdities both in lan- 
guage and plot ; the first being al- 
ternately bombast and puetile, and 
the other incorrect, imperfect, and 
contradictory. Yet did this tra- 
gedy meet with belter success than 
plays of much greater merit that 
appeared in that and some of the 
ensuing seasons. This success, 
however, may be in great measure 
attributed to the manner in which 
the more tender and sensible parts 
of the audience could not fail 
being affected by th^ passionate 
scenes of love in it, which gave so 
fine an opportunity for a display 
end exertion of fine figure, and 
tenderness of expression, in Mr. 
Barry and Miss Nossiter. It was 
fcted nine nights^ Xhe epilogue 
4 



is remarkably coarse for -the time 
at which it was written. 

151. Philoctetbs. Tragedy, 
translated from Sophocles, by Dr. 
Thomas Sheridan. Svo. 17^* 
Printed at Dublin. 

152. Philoctetes. Tragedy, 
translated from Sophocles, hy Gee. 
Adams. Svo. 1729. 

153. Philoctetbs. Tragedy, 
translated from Sophocles, by Dr. 
Thoa»s Francklm. 4to. 17^9 > 
Svo. 1788. 

154. Philoctetes. Tragedy, 
translated from Sophocles, by fi. 
Potter. 4to. 1788. " PhUoctetes, 
''the friend and companion of 
" Hercules, to whom that hero 
'' at bis death consigned his in- 
'* vincible bow and arrows, joined 
" the Grecian armament against 
'* Troy with seven ships. In their 
'' passage the fleet anchored at 
** Chryse, a little island io the 
" ^gean sea : as Philoctetes was 
*' there searching for an altar on 
** which Hercules, in his expedi- 
" tion against Troy, had sacrihoed^ 
" he was wounded in the foot by 
'* the envenomed bite of a ser- 
" pent } the consequen<;e of which 
'* was a putrid and incurable ul- 
" cer J this became very offensive, 
" and its anguish forced from the 
" unhappy sufferer cries and ina- 
" precations which disturbed their 
" sacrifices. The fleet proceeded 
*' to Lemnos \ on that wild ani 
** uninhabited coast Ulysses and 
** Diomede, by the comimand of 
" Agamemnon and Meuelaus, bar- 
*' barously exposed him while he 
" slept, and continued their course 
** without him. There he sup* 
'' ported his miserable life till the 
** tenth year of the war : Helenus 
'^ then announced the decreeof fate 
*' to the Grecian chiefs, that Trey 
<' caujid not be subdued till Phi* 
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f fciBKic. Jt^tes sbouhi appear before it signed her. This perfonsance app 
' ^bictri^ the bow ai)d arrows of pears to bave been rejected by dm 
i J/. f?..:ircttles. Ulysses voluntarily theatres j against the managere- q^ 
lui^tttf^ipBged to bring the exposed 
omas fr'^frior and his fat3l arms to the 
ittvj ft Pr-y cian camp> and took Neot* 
i2. Pgn^^fJ cmos with him as his asso* 
Iztedtsx.ri^ i'l ^^is expedition. The 
5i2.-JNna opens with their arrival at 
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inos, and their attempts to 
Philoctetes to Troy con- 
ite its actbn. From this 
iplicity of subject The genius 
L- Sophocles has formed the 
M beautiful, the most ten- 
and the most interesting 
tties ; there is not a more 
isiBg drama among all the 
lains of the Athenian theatre, 
one that touches (be heart 
Ith purer sensibility." Potter. 
le scene a wild and focky 

Philoctstes in Lbmnos. 
ia> in three acts, 8vo. 179^* 
lis drama the author has de- 
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which, who, however, cannot b^ 
blamed on this occasion, the aur 
thor has directed a severe satire^ 
called ji Green-room Scene, e^hi- 
biting a sketch ef the present the- 
atrical taste, and censuring, wk^ 
no small ability, the prevailing fol/- 
lies introduced on tlie stage. 

}56. PniLODAMus. Tragedjr^ 
by Thomas Bentley. 4to. 1767* 
It is said, in the Biographia Br^ 
tannica, vol. ii. p. 247, ihat'thU 
piece was esteemed, by the laO 
Mr. Gray, as one of the most ca- 
pital poems in the English lan^ 
guage. Accordingly, says the sanaa 
author, he wrote a laboured and 
el^ant commentary upon it^ 
which abounds with wit, and if 
one of his best productions^ It i* 
to be lamented that this work it 
withheld from the public. Tb^ 
extraordinary merit ascribed to 
widely from the plan of Mr. Bentley's pjece ia not. verjr 
ocles, not supposing, as he conspicuous in ^le penisal of if«' 

A respect for the opinion of sp 
good a judge as Mr. Gray profa^blf 
occasioned this piece ^ing tric4 
on the stage. It was according^ 
brought forwards, at Cove&t 9^* 
den, in December 17^2, wbei^ it 
excited the laughter of the audi* • 
ence to so great a degree, that jt 
was represented coly 4>Qe nigbf* 
It was thought to have been mfEtaiyt 
to satirize our modern nabobs ifl 
Asia, under the fictioa of a E^- 
man story. 

157' TH£PHIL080PHBR\8.PfC« 

HA. A sprightly little piece wit|l ^ 
this title, now rarely met with, hjtt 
been ascribed to the pen of 1^4 
Dregborn. ... _ . 

15S.THE Philosophic Whi|S.; 
or. Astronomy a Farce, by ftr... 
Hitieruan. 4{o. 177'^* Thisjumbl^ 
of no^sen^ is jcpnjica^y ded^ted 
I. 



that he has adopted one more 
brmable^ to the rules of criti- 
but more congenial to the 
of the times, in this a sup- 
d daughter of Philocietes is 
need, between whom and 
tolemus a iputual passion 
ts. This latter character here 
rves its dignity untainted, 
is not, as in the Qreek dranxi, 
iuaded to act dishonourably and 
D repent, but he uniformly and 
fully di<idains all approaches 
fraud, and yet obtains his pur- 
The disgusting scene- of 
aeising the poor old man by force 
|s avoided, and be is at length per- 
poaded voluntarily to accompany 
Ihe Gretrks without the interpo- 
sition of Hercules,, by his natural 
i^ection to his daughter and ber 
itfsband, t9 whfAf^ he baa., con- 
Tot* III. 
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to the nniverstties of Oxford and 
Cambridge. It teems intended as 
a ridicule of some branches of 
modem philosophy; but is mi« 
•erably executed^ and« we scarcely 
need add, was never acted. 

159. Philotas. Trag. by Sa- 
mod Daniel. 4to. 1W5; 4to. 
1^23. This play is esteemed a 
good one» but met with some op- 
position } not on account of any 
deficiency in the poetry or in the 
conduct of the design, but from 
a suspicion propagated by some 
of the Btttbor's enemies, that he 
meant to personalize^ in the cha- 
racter of Philotas, that unfortu- 
nate favourite of Queen Elizabetli'Sy 
the Earl of Essex ; which obliged 
him to enter on his vindication 
from that charge in an apology 
printed at the end of it. In this 
play, as well as in his tragedy of 
Cleopatra, he has shown g^eat 
judgment, by treading in the steps 
of die ancients, in the modelizing 
of his fable and the working of bis 
morals; tbc two principal, but 
frequently disregarded, branches 
of tragedy. According to their 
manner ^so, be has introduced 
choruses between the acts. 

100. Philotas. Trag. by Phi- 
lip Frowde. 8vo. 1 y3 1 . This tra- 
gedy was acted at Lincoln's Inn 
Fields Theatre, with very little 
aoooess } yet it certainly is not a 
bad play. The characters of Cly- 
tss, Alexander, and Philotas, are 
uneU supported ; those of Antigona 
and Cleora judiciously contrasted ; 
the language is bold and spirited, yet 
poetical and correct i the plot in- 
genious, and the catastrophe inter- 
esting. The design of this, as 
well as the foregoing play, is 
taken from Quintus Curtius and 
Justin, attd the scenes of both are 
faid ift Persia. __ 
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celUni and deleciaHU Treatise mCk 
tulit Philotus. QvAatrm we may 
persave the ffreit inconveniences that 
Jalles out M tke mortage hetwtme 
ageandxouth. Imprinted at Edmg' 
bourfh be Robert Charteris, dm 
privtiegio regali. 4to. l€03 ) 4to. 
1612. 
The names of the Jnterloquton. 

FkUotus, the auld man. 

The Piesant, 

Emilie, the Madyn. 

The MacrelL 

Alberto, the Madynia father. 

Flttvius, ane zoung man. 

Stephano, Albertois servant. 

PkiUmo, Albertois sone. 

Brisilla, Philotus his docht^r. 

The Minister. 

The Huir. 

The Messinger, 

The piece concludes thus : 

** last. Sirs, now let us pray with anc le* 

cord, 
** FortoprcservethepenounofoiDrKing, 
** Accounting ay this gift as of the Lord, 
*< ^ne prudent prince above us for to ring' 
** Than gloir to God, and praysis let us 

«ing» 
<' Th&Fathrr, Sone, and Halie Gaktour 

6y<lc» 
** Of his mercies ns to conduct and bring 

" To Herin tor ay, in plcsoures to ahyds" 

Here follows an advertisement, 
of which the last line is cut off. 

*' The printer of this present 
'' Treatise hes (according to tbt 
** King's Majesties licence grantil 
" to him) printit sindrie uther de- 
'' lectabill discourses undereamit, 

sic as are. Sir David Lyndesi^is 

Play, ' The Preistis of Pebles>' 
** with merie tailes— " 

This deUctabiU treatise is by hi 
the most offensive drama ever pro- 
duced ; nor does it leave oa room 
to suppose its author was at aU 
superior in point of delicacy or 
decency to a Hottentot.'. The 
words so frequently scribbled in 
chalk- pD .palea and thutten art 
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}^T9 printed at fiill length ; a 
lafficient proof of the barbarous 
itate io which Scotland remained 
til] civilized by its intercourse with 
England. As an additional sup- 
port to oar remark, we may add, 
that in one of the Scotch libraries 
there is a MS. comedy by Sir 
David Lindsay. In the course of 
this performance, a husband being 
resolved to ensure the fidelity of 
has wife, applies a padlock to her 
00 (be stage. The same couple 
complete the ceremony of their 
final separation, by kissing each 
otber^s posteriori. 

To the pby of Philotus the fi- 
gures of Justice and Religion, with 
ncred mottoes, are prefixed ', as if 
the author, or editor, was deter- 
mined to match his obscenity with 
m equal degree of profaneness. 

Thus much we had said of this 
piece in the former edition ; and 
on the present revisal we see no 
leason to make any alteration; 
though the article has fallen under 
the censure of a well-known critic, 
who has attacked it with a fury 
resembling that of the bottle- 
ipider, so sagaciously explained by 
bimself. (See Shaksptare, edit. 
1793, vol. X. p. 500.) We have 
no wish to auppress any strictures 
of such a writer^ and therefore 
ihall state his objections in his 
owB words: *' The recent editor 
'' of a Biograpfda Dramaiica has 
" attacked this piece violently on 
" the score of immodesty. This 
" writer's philosophy, it would 
"seem, is exactly equal to his 
'^ learning. Had he the smallest 
*' share of philosophy, he would 
" know that our bash fulness, so 
" remarkable to foreigners, is a 
" weakness, not a virtue ; and 
" that it is this bashfulness alone 
" which makes us so nice about 



" matters 10 freely discoursed bf . 
" other nations. If the genera* 
" tion of man be a matter of 
** shame and infiimy, it follows 
" that man is the child of shan^^ 
** and infamy. Now nothing ex* 
** cites vice so much as low ideas 
'* of human nature ; and those 
'* nice writers, while they are 
preaching virtue, are, from mere 
ignorance, opening the door to 
" every vice. Had this writer 
'' any learning, be would know 
*' that the comedies of Aristo- 
'* pbanes, written in the brightest 
'* period of Athenian politeness, 
" are quite indecent to British ears. 
" Are we wiser than the Ath»- 
** nians ? Are we not far more 
** foolish in this respect than all 
'' modem nations ? 

" Nunqumm tllnd aatun^ alia sapkncta 
dixit* 
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The biographer ought also to be 
told, tlwt our niceuess in this 
point is a sure mark of our bar- 
barity I for Horace, in the most 
polite court of Augustus, uses 
these very words, which so much 
startle this literary eunuch But 
not expecting him to read thp 
Greek or Roman writers, who 
abound, as all know, with free 
expressions of this kind, never 
conceiving any shame where 
Nature could mean none, ex- 
cept she meaned that man should 
be ashamed of his creation ; it 
shall only be farther recont- 
mended to tlili writer to follovor 
his own province, and study the 
old French, Spanish, Italian, and 
modernGerman and Dutch plays, 
before he attacks one country 
for the customs of all. There 
is also a pretty little book, call- 
ed Chaucer's Canlerhury Tales,^ 
where he will find all the woida 
l2 
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fio alarming to his eyes printed 
'* at full length in England, and 
" within these ten years." 

After this lunatic effusion, he 
very consistently adds, " After all, 
" there are but two lines in this 
*' comedy which are immodest, 
''and they shall he altered if the 

editor republishes it, as he means 
" to do, with an Essay on the . 
*' early Scottish Drama." Pinker- 
ion's Ancient Scottish Poems, 1786* 
vol. i. p. 112— Lw/ of Scottish 
Poets. 

162. Phocas. Trag. by Martin. 
Slaughter. Acted May 19, l5Q6i 
.also in 1598. Not printed. 

163. Phcbbb. Pastoral Opera, 
by Dr. John Hoadly, set to music 
by Dr. Greene. 8vo. 1/48. 

164. Phcebej or. The Beggar. 
Acted at Drury Lane. 8to. I729. 
See The Bb66au*s Wedding. 

165. Ph(ebb at Court.. Ope- 
retta, altered by Dr. T. A. Ariie, 
from Llo)'d's Capricious Lovers. 
4to. 1776. 

166. The Phoenician Dam- 
sels. Trag. translated from Eu- 
ripides, by Mich. Wodhull. 8vo, 
1782. 

J67. The Phcenician Virgins. 
Trag. translated from Euripides, 
byR Potten 4to. 178I. In this 
tragedy the fairest opportunity 
occurs of judging the comparative 
merit of -feschylus and Euripides, 
where the latter rivals his great 
master in that drama, '' The 
" seven Chiefs against Thebes," 
on which be valued himself most. 
Id this contest Mr. Potter ap- 
pears to consider that Euripides 
shrinks before the superior genius 
ofiEschylus: " iEschylus (says 
" he) is always sublitile } his con** 
" ceptionsare great, and expressed 
" with inimitable force and fire : 
" no man ever succeeded so well 
V hi raising t«nor. The geaius 



" of Euripides is less ardent ; but 
*' this is compensated by a tender 
" and feeling heart : to this be 
*' always gives way j and never 
" fails to raise those sadly sweet 
'* emotions of sympathetic sorrow 
'' of which he himself was so sen- 
'' sible J no man ever succeeded 
"so well in raising pity." The 
scene of this play is in the court 
before the royal palace at Thebes* 
Ids. Ph(£niss£. Trag. trans- 
lated from Euripides [by Mr. James 
Banister]. Printed with three other 
pieces of the same author. 8vo. 
17SO. 

169. The Phcenix. Tragi-C. 
by Thomas Middleton. Act^ by 
the children of Paul's. 4to. 1607 ; 
4to. lG30. This is a good play.. 
The plot of it is taken from a 
Spanish novel, called The Force of 
Love; aad the scene is laid ia 
Ferrara, 

170. The Phgbnix in her 
Flames. T. by Sir W. Lower. 4to. 
1639. Scene» Arabia. Langbaine 
supposes this to havfi been the au- 
thor's first attempt^ it having been 
written before he was knighted. 

171- Phormio. Com. by Ri- 
chard Bernard. 4to. 1598. Tliis 
is only a translation from Terence, 
with spme critical and useful 
notes, ftnd additions for the use of 
learners. This pby has been also 
translated by Hoole, Patrick, Ech- 
ard, Cooke, Gordon, and Colman} 
but never brought on the stage in 
it^ own form, although two veiy 
celebrated poets, viz. Moliers 
among the French, and Otway 
Upooug the English writers, hav# 
made great use of the plot tn their 
respective comedies of The Cheats 
of Scapin, 

172. Pbtsic lies a Bleed* 
I NO 5 or. The Apothecary turned 
Doctor. Com. Acted everjr day 
in most apothecaries shops in Ixn- 
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ion, by Thomas Brown. 4to. lation^ Schiller himself would 

16Q7, hardly recognise his own drama. 

1/3. Thb Physical Meta- Never performed. 
MOBPHO8I83 or, A Trebk' Disco^ I76. The Picture. Tragi- 
very. Farce, by F. Streeter. Svo. Com. by Pli. Massinger. Acted 
1778. This is a satire on quack at the Globe and Black Friars. 4to. 
doctor^; and the principal part of l630. This play met with good 
it consists of a speech of one of the success^ and Indeed deservedly, rt 
firaternity j to introduce which the having very great merit. The en- 
farce seems to have been written, tire plot, mcidents, &c. are taken 
From the dramatis personae, it ap- from the 28th Novel of the second 
pears to have been acted at a pro- volume of Painter's Palace of' Plea" 
Vi'ncial theatre, probably Roches- sure, iutitled, A Ladi/ of Boemc,^ 
ter, where it was printed. p. 292, edit. 1567. It was per- 

174. PiccoLOMiNi 5 or. The formed by Lowin, Taylor, Ben- 
Ftrst Pari of Wallenstein, Drama, field, and all, the most capital per- 
in Ave acts, translated from the formers o{ that age, whose names 
German of Frederic Schiller, by are opposite their respective parts. 
S*.T. Ck)leridge. Svo. 1800. To It has been observed, that there 
this article we shall add the second is one objection to this piece, which 
and concluding part of the Picco^ cannot be got over 3 because it is 
jomini, which is called ThbDbath particularly wrong to call in magic 
OF Wallbn STEIN, and was trans- to assist what ought to be a repre- 
lated also by Mr. Coleridge, Svo. sentation of nature. Batista's read- 
4.80Q. Neither part has ever been ing, therefore, in Nature's hidden 
acted. If the portion of history, secrets, and having thereby form* 
selected as the subject of these ed a portrait of Sophia, which 
plays, were more interesting than appears to the eyes of Matiiias 
it is to the English reader, there beautiful or deformed, according 
is still a want of spirit and force as she is loyal or disloyal, is cer- 
in the translation* which falls tainly revolting and iuadiDissible $ 
short of doing justice to the poetry but it has tliis admirable efiect t 
of Schiller, It is true, Mr. Cole- the poet, by placing his characters 
xidge professes that he has render- in so forcible a situation, is obliged 
ed his version as literally as the to give them a language adequate 
idioais of the two languages would to it; and thus the pn^sion of 
permit ; but it may be wished jealousy acquires a peculiar kind 
that he bad been less strictly sera- of turbulence and agitation, which, 
tniloas I as, with the genius that from mere conjectural proofs, 
he possesses, we think he might, could not have belonged to it. Of 
witAoat having unnecessarily de- this dithcult and delicate task, 
parted from his text, have given Massinger has acquitted himself 
morepleasure than he has here done wonderfully; so that if we can 
to the admirers of dramatic poetry, bring ourselves to pardon the de- 

175. . Thb Piccolomini's. ception, it will increase our ad^ 
Drama, in five acts ; with a Pre- miratipn of the author. Novelty 
lode, entitled, WalUfistebCs Camp, was probably his excase ; and he 

- Written by Frederic Schiller, and has so availed himself of it, that, 

rendered into English by a Gentle- perhaps, there cannot .in language 

;liian* fiffo* 1806. * In this Usns* be found any thing stiopger tl^a 
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the eflTect it has produced. See 

ThB MaOIC PtCTUlB. 

177. The Picturb; or. The 
Cuckold in Conceit, A Ck)m. of 
one act. 8vo. 1745. This piece 
was written by James Miller, and 
vas acted at Drary Lane, after 
the death of the author. It is 
taken from the Cocu Imaginaire, 
ofMoliere. 

178. The Pictubb of Pabis. 
Pantomime. First acted at Co- 
ven t Garden, December 20, 1790. 
This ingenious entertainment, 
which met with great success, was 
said to be the contrivance of Mr. 
Bonnor; the dialogue and songs 
by Mr. Merry. Music by Shield. 
Not printed. 

179. PlBKCB OP WlNCHESTEB. 

play, by Robert Wilwm, in con- 
junction with Dekker andDrayton. 
Acted 159s : 

ISO. PiBEcs OF ExToK. Play, 
by Robert Wilson^ assisted by 
Drayton, Chettle, and Dekker. 
Acted 1598. Neither of these 
pieces is now known. 

181. Piety AND Valoub J or, 
Derry defended. Tragi -Comedy. 
Anonymous. 1692. This play is 
no where mentioned but in The 
British Theatre*^ and as it is of the 
same date with a tragi-comedy 
called The Siege of Deny, and it 
is not very frequent to see two 
plays on the same subject (though 
this, indeed, was at that time a 
very popular one), it is not im- 
probable that these might be only 
two editions of the same piece, or 
perhaps (which has not been an 
uncommon practice) the - same 
edition vamped up with a new 
title-page, in hopes to quicken the 
heavy and slow sale of a very in- 
difierent performance which lay 
on the bookseller's hands. 

182. Piety iv Pattens. A 
' Sentimental Comedy^ by Samuel 
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Foote. First acted at the ttsy« 
market, February 15, 1773. This 
piece was introduced to the stage 
in an entertainment, called 1*bs 
Peimitivb Puppet-Show. ThiB 
novelty of the performance (which 
was intended to put down, bj 
ridicule, the then prevailing nge 
for sentimental comedies, such as 
False Delicacy, &c.) brought sach 
a crowd to see it, that for above 
an hour the Haymarket was DOt 
passable. The doors of the tbea« 
tre were broken open, and great 
numbers entered the house with* 
out paying any thing for their ad- 
mission. Hats, swords, canes, 
cloaks, shoes, ke. were lost among 
the mob ; ladies fainted, &c. &c. 

The entertainment was divided 
into three parts ; viz. an OratioQ» 
a Comedy, and a Scene with 
Punch ; and as it never was print* 
ed, we shall perhaps gratify our 
readers by a particular accoont d 
so singular a piece* 

The orchestra being filled with 
gentlemen, Mr. Foote came for- 
ward, and begged permission fot 
the fiddlers to scrape behind tb^ 
scenes. At seven o'clock the car- 
tain drew up, and he addressed 
himself to the audience as foltowi: 
" Ladies and Gentlemen, 

** Ml have taken the liberty to 
*' solicit youl* presence this ercn- 
'' ing at (he representation of & 
•* new kind of entertainment, it 

becomes necessary for me to 

explain to you what is its ns- 
** tuHs, and what is its intention. 
'' I have the honour, gentlemen, 
^* to produce to you that spepi^ 
" of the drama, which, from the 
'* corruption of its original pfin* 
" ciples, and the inability <m it» 
" latter professors, has sunk into 
" such disrepute, and appeared of 
'* so little importance to the pab- 
'' Uc^ that it escaped the jedotti 
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^' and prying eyes of that mini- '' spicabos to a numeron's flu- 

^' ster, who, under the pretence ** dience, were stuffed and raised 

" of reformation, has laid every " beyond their natural proportion, 

''other theatrical representation ''their heads covered with masques^ 

" under the severest restraint. " and the mouths of those masques 

" It is an exhibition at which " lined with brass> in order to con* 

"few of you have been present " vey the voice to the remotest part 

since your emancipation from f of their immense theatres j no* 

the nursery; and to so low a "thing human was visible, the 

state has it been reduced, that, " whole appearance was but a 

" like the Thespian comedy, it " puppet ; and whether the iroice 

" has been carried about in carts " proceeded from within, or from 

'' to harvest-homes, wakes, and " behind the figure, the differebct 

" country fairs ; or if it has ap- " could not be very essential. 

" proached our capital cities, it " This, gentlemen, was the first 

" has appeared in no nobler place " state of the stage in Italy ; but 

"than a neglected garret, or a " in the five hundred and fiiteenth 

" dilapidated suburbian stable. " year from the foundation of 

'* Such, gentlemen, has been the " Roine, this art, by an accident, 

" fete of that purer part of the " was brought nearer the puppet 

" drama, which gave employment " perfection. Livius Andronicus, 

" to the Wit and invention, and " who, like your present servant, 

" mirth and manners to the minds, " was both author and actor, upon 

*' of the first ages of the world : " delivering a popular sentiment 

" with Rome it fiourished, and " in one of his pieces, was so 

"with Rome it fell. When the "often encoded, that, quite ex-» 

" Goths compelled the wives and " hausted, he declared himself 

" children of the Patricians to so- " incapable of a further repetition, 

" licit alms at the doors of their " unless one of his scholars wat 

" own palaces, genius, science, ^^ permitted to mount the stage, 

" el^nce, arts, and puppet- " and suffered to d^laim the pas- 

" shows, sunk in one universal " sage, which he would attempt 
" min. ' "to gesticulate > to this the pub- 

' '' You will perceive, gentlemen, " lie assented ; and from that pe- 

'^ by this exordium, that my in- " nod the practice was established, 

" tention, this evening, is to pro- " of one actor giving the gesture, 

" dnce, or rather restore to the " whilst another delivered the 

" present age, the pure, the pri- " words. This fact will not ad- 

" mitive Puppet-Show. " mit of a doubt, as we receive it 

" But, first, let me be indulg*- " firom the best authority, that of 

" 9d with a word or two on the " Livy the historian. Here, gen- 

*' antiquity and utility of this truly " Uemen, by the separation of the 

y elegant art. " personages, you nave the pup- 

" It came to Rome from Egypt, " pet complete : at this period he 

^' through Grecian strainers ^ for " reached his utmost pitch of 

" what in reality but puppets were '' perfection, and to that lustre 

"theEsopuses,theRosciuses, the "we wish this night to restore 

"Dionysiuses, of the Roman the* ''him, ^e flourished with the 

"atre? Every part of them, in '* republic, was honoured and 

^ Older to ipal^Q iheir^^lires cdo* '^ protected by the emperors, po^ 

hi 
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^ expimd till, with the other eld- '' staode, you will be kind e^oogk 
^* gaat and imitative arts, he lay '' to give the aaiue allowance t6 
f buried under the ruins of Rome. ** them as to other performers, 
*' Having thu6,gentlenien>etta- "and consider that they did not 
^* blished the antiquity of the art ** fashion theoaselves. One id* 
** we wish to restore, let me beg '' vantage we cannot help think- 
f ' your indulgence for a few words " ing we have over the rest of 
** on its utility \ and, first, as to " our race is, that if our persons 
'^ the extensive abilities of a pup- ** should not please you at present, 
^' pet ; his talents in proper hands " we can alter them till they do ; 
^* are universal, he is equally ** and as to the roses and lilies, 
^* fluent in every language ; Ita- " the real flesh and blood of the 
f liaq, Spanish, nay, even Dutch, " face, you will see full as much 
" are as easy to him as the £ng-. " of it here, as upon any other 
*' lisb. Our modern authors will *' lady's in the same situation. 
^* therefore be spared the trouble ** Our imitative powers and doci- 
" of translating, and the public " lity, no man must pretend to dis- 
** (he mortification of hearing, " pute -, whatever is given us, we 
'^ those miserat>le, melancholy " faithfully execute : if we err, it 
" French translations with which *' is the fault of our teachers } and 
** our theatres are at present in- " so rooted and firmly fixed is oar 
f* fested $ here the muse may ap- '' virtue, that the looser parti of 
/' pear in her native garb; this will " Congreve or Vanbrogh may 
'' Aot only save our own tongue '^ proceed from our mouths \lrith- 
** from the torture, but do justice ** out ever tainting our monds; 
'* to the original (|uthor, for the ''and such, gentlemen, is oar 
*' flimsy farces which a French " sobriety and temperance, thitt 
** head is formed to in vent ^ and ** though we increase population, 
." which the French language is ** we shall not add by persoud 
*' only tit to convey. '' consumption to the present bi^ 

*' The elegant amusement, too, '' price of provisions. 
'* exhibited at the opi>08ite thetitie, " As a proof toO» gentledieO, 
" may here be produced with '' that we possess that hrst of the 
*' equal advantage; as we sing full '' social virtues, the love of our 
*' as well as we speak, without ** cpuntry, no fi>reigner8 can be 
** subjecting any of our performers " received on our stage: all otir 
^' to those infamous artifices, '' actors are the produce of £ng' 
''which, under the pretence of "land; we have not ransackol 
" improving the talents c^ the ac- "Europe for expensive^exotics; 
" tori condeinn him to a living " this is their native country, the 
*' grave ; arts equally a dishonour " soil from which all of tbem 
*' to the subject, knd disgraceful " sprung. To their various fami- 
-" to humanity. " lies you are none of you stran- 

" As to the figures of our per- •* gers. We have modem patriots, 
" formers, though they may not " made from the box \ it is a wood 
" be objects of temptation, yet " that carries an imposing glosi, 
^' we flatter ourselves that their " and may be easily turned : fi^ 
*' persons will be pleasing at " constant lovers, we have the 
** least; bat should we be so uh- " circling ivy, crab^stocks for oU 
^' lortunat^ as to fail i& this my " maidi,'ami weeping ♦illowtfiR' 
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f Methodist preachers : for mo- 
dish wives, we have the brittle 
popkar; their iiu«bands« we 
shall give you in hornbeam.: 
for the serenit/ of philosophic 
onirapassioned tragedy^ we have 
frigid actors hewn out of petri- 
fied blcxrksi and a theatrical 
manager upon stUts made out 
of.tke mulherry^ireei for incor- 
rigible poets» we have plenty of 
birch J and thorns for fraiidu" 
lent bankraptSy directors, and 
nabobs ; for conjogal virtue, we 
have the fruitful, the unfading 
olive ; and for public spirit, that 
ksrd of the forest, the. majestic 
oak. Of such materials, gentle- 
men, are our performers com- 
posed; and that the purity of 
oar stage may not be sullied, 
we have banished that nimble- 
footed gentleman, that ofispring 
of an incestu^His marriage be- 
tween Folly and Extravagance^ 
entirely from the scene. 

[Pfmthng to Harleqmn. 
**. Nor, genttemen, though we 
^ have been oflen accused of 
'' choosing the comedies of Ari- 
stophanes for onr model, will 
we snfier that fecetious gentie- 
^* man, who was unquestionably 
" one of the personages of \he 
^* ancient drama f Pointing to the 
*' figure 1^ Punch) t to sully our 
^' scenes. Indeed, his manners are 
^' too rude and licentious for the 
" chastity of the present times : 
''not a single expression, shall 
''escape from our mouths that 
''can wound the nicest ear, or 
" produce a blush on the most 
"^ transparent . skin, not even a 
" dbuUe entendre fixMn an Iriih 
•' fVidmu. 

" As I have the bonoor, during 

'" the sommer months, of appear- 

^tag before you decorated with 

(^.tbft. xcgril .Uveiy^ mf praaeat 
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" employment may to some 
iU-suited to the dignity of thaC 
situation: though I am no 
** friend to monopolies, I could 
" wish there was no other Puppet- 
" Show in this town but my own, 
" and that no nobler han<k were 
*' employed in moving wires and 
" strings than what are concealed 
" by that curtain. There are 
" puppets, though formed of flesh 
*' and blood, fullr as passive, full 
" as obedient as mine ; but that 
" mine may not have the disgrace 
" of being confounded with those 
" of that composition, permit me 
"to desire, that you will profii 
" by the error of a raw country 
" girl : 

** Being brought by her friends 
" for the first time to a puppet- 
" show, she was so struck with 
the spirit and truth of the imi-^ 
tation, that it was scarce pos- 
*' sible to convince her, but all 
the puppets were players ; be- 
ing carried the succeeding night 
" to one of the theatres, it be« 
" came equally difficult to satisfy 
" her, bat that all the players wem 
" puppets. 

" But the infinite difierenoe 
" that will be found between the 
*' different performers will, I flat- 
" ter myself, make it impossible 
" for any of my present hearers 
" to commit that mistake ; to 
" which of us the snperiority is 
" due, your voices this night will 
" determine. 

" Permit me. just to observe, 
" gentlemen, that our theatre is 
" yet in its infancy, but that its 
progress roust depend upon you. 
The imagination of an individual 
may. give rise to an elegant art, 
" but it is the sunshine of public 
" fiivoor only that can mature it.'* 
He then informed the audience, 
that the piece about to be per*' 
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§oftmffAw9%t Sentimentdl Comedy t of gratitude for hit great coode- 
called Th^ Handsome House- icension^ resolves to many nei* 
KAiH; or. Piety in PaUens i that tfaer, and to live single^ akhoagh 
the audience would not discover she loves them both. 
snocii wit and humour in it ; for Just at the conirlusiotr of the 
that his hrother-'writers had all piece a constable enters to take up 
agreed it was highly improper, the puppets^ and cany them be* 
and beneath the dignity of a mix- fore Justice Girkin, an oilman in 
cd^assembly, to show any signs of the Strand, who has issued his 
joyful satisfactioD ; and that creat- warrant for their apprehension as 
ing a laugh was' forcing the higher vagrants, together with Foote. A 
order of an audience to a vulgar most laughable examination-scene 
and mean use of their muscles : ensues at the Justice's honse^ 
be had therefore, like them, given where the puppets are brought, 
vp the sensual for the sentimental and the Counsellors Quirk (a 
style. Sa>tch advocate) and Quibble ap- 
Wheo the curtain drew op, a pear ; ovi^ against, the other for, 
figure, admirably well made and the puppet^. It is agreed, that the 
dressed, was discovered^ bowing puppets cannot be committed or 
to the audience; and, according punished under the vagrant act; 
to the usual contrivance at a pup^ as all the whipping in the world 
•pet<-show, he spoke* a humorous could never make them labour ^ 
prologue ; in which he personated and the food • prescribed to be 
-a sapling, declared' himself th^ given, viz. bread and water, no* 
;<iflf8pring of an oak, that had been thing could induce them either to 
•made into a vessel, which was chew or swallow. An argument 
now laid up to rot in a dock ; and ensues, what shall be done with 
•that he stood forth a cn^el for Foote: the Scotchman says he 
abe present follies of the age. The ought to be sent to the hooae of 
-piece was of two acts ; the story, correetioo, as he is surely no pup* 
a servant-girl whose master had pet; the other declares he wiH 
•^len in love with her ; and be* not altogether agree to that ; for 
ing offered a settlement by him, that Foote is certainly, a fourth 
is warned by Thomas the Butler, part of him, a puppet; his left 
who loves her, and telb her to leg being composed of the same 
beware of her master ; for If she materials as his figures ; and if ha 
once loses- her virtue, she will is committed as a man, the pup- 
bave no pretensions to chastity, pet part of him has aright to hrs 
She takes his advice, and lights action lor damages ; on the other 
her master, who, overcome by her hand, if he is committed as a 
,]K>nest principles,' and the strength puppet, the body may sue for 
6f his passion, offers to marry her : false tmpriionment. It is at length 
she begs Thomas may be by, to decided, by learnedly consenting 
hear the reply she gives to stich a that the only way will be, by wait- 
noble offer; when she immediate- tng till they can catch his. body 
ly bestows her hand on the Butler without his leg, or his leg withv 
for counseUing her so well. Tlie out his body. 
Squire, vanquished by such good- This entertainment was rathi^r 
ness, gives his consent to their too short; and the comedy, as waa 
•junction ; whan the. heraine, ont premised in tbe-exoidiuin, occffi 
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wonallj insipid} on the whole> gao rfotingf and tore up a tenoh 
however^ it had a very eoiuider- or two. Some few in the pit also 
able share of merit. The hiunovu: were rather troublesonie^ and 
and origiAalitjr of the matter was broke down the orchestra. 
alooe ancient to groand a daim By the advice of a friend^ Mr, 
on for liberal encouragement. In Foote was preparing to speak hia 
the comedy some laughable ridi- prologue to The Author, as a 
cnle ia thrown on the stale, hash- matter apposite to the present disr 
meat truths which modern writers turbance, but the gallery wouM 
are ao eternally cramming their not suffer him to go on with it. 
pieces with» under the name of At length it was agreed, that the 
sentiment. The audieoee, how- contest relative Co the repetition of 
ever, did not universally rtKsh the the puppet*show should be decid- 
matter; it appears, that they did ed by holding-up of hands ; when 
not entirely conceive the drift of the three to one appeared in &vour of 
representation before them. They it. The gentlemen in the boaes, 
did not distinguish that it was a and the greater part of the pit> 
burlesque of a very insipid species behaved with candoar and pro- 
of dramatic writing».then too pre- priety ; but from the illiberal con* 
valent and too successful ; and duct of the gallery, it seemed aa 
that the subject therefore would if some of the persons there had 
not afford an opportunity of throw- come to the theatre not in hqpea 
ing in the quantity of humour that of seeing a primkwe but a modem 
Mr. Foote*s productions generally puppet-show ; and that they grew 
abounded with. out of temper because Punch, hia 
After it was concluded, Mr. wife Joan, and little Ben the Sailor* 
Foote told the audience, that dur- did not make their appearance, 
ing the perferuiance he had ob- The figures were nearly as large ai 
served several essential improve- the life, constructed with admir* 
ments which he could make in able skill, all exceedingly well 
fntiire, if it was their pleasure that dressed, tl^ir action managed with 
lie should persevere in his attempt great adroitness, and their featurea 
to revive this species of the drama ; made striking and expressive, 
bat that he paid too great a defer- On Saturday, March 6, Mr. 
■ence to the sense of the public to Foote's theatre was again >epeiH3d 
obtrude any entertainment upon for a renewal of his attempt to 
them which they objected to. A revive the Primitive Puppet-show. 
general plaudit ensued, and he The sentimental comeidy of The 
quitted the stage ; but the music Handsome Housemaid, or Fiety ia 
atriking up with a design to play Paiiens (in which two new songa 
the audience out of (he theatre, were introduced, and sung by Mrs. 
' they thought something more waa Jewell), was performed in a man- 
about to be produced, and there- ner more regular and perfect tbau 
jfore stayed in the house ; and on before : the audience tasted the 
a performer*s telling them that all salt of the satire, by loudly ap-* 
was finished, a great noise began: proving what might justly be 
Mr. Foote was called for, and termed Fhoie*s Mirror for senii* 
made an apology, which satisfied mental writers. On its first exhi- 
manv. Tlie galleries^ however, bition the entertainment was top 
woaU not be cootented^ bat be- shorts hut it was now veiy con* 
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mierMy Itngtiiened. Afttfr tiia 
exordium, tfae cpaoedy, and tbe 
ju»tice-8cene, Punch waa iotro- 
duced, who complained loudly of 
Foote's interfering in his imme- 
diate province, without calling for 
fUs assistance : he attacked the 
hmnouriflt, as having been touched 
lo be silent on some characten 
whom it had been reported he 
meant to satirize, «ad particularly 
BQentioned a barrbter of consider* 
able fame and practice: Fopte, 
jK>wever, replied, '* He it too 
^' fond of a jee himself, to part 
" with one to sileuoe me." Punch 
then declared himself well quali- 
£ed to succeed in the drama, both 
M an author and an .actor ; as a 
proof of the former, he produced 
to the manager two tbeatFical per- 
formances j Mr. Foote read the 
titles} the first of which waa, Tke 
Bastard Baronet ; or. Punch in a 
Puddle i on which Foote reHKDic- 
«d, that this was a dangerous tub- 
ject, and expressed a dislike of the 
word " puddle,** for fear it aboitld 
lead to too gross an idea. Tbe 
second piece was called The Ceded 
Island i or, the Carribees crimed. 
.This Punch declared was a Ira- 
gedy after his very best manner ; 
.ibr what with the swwd and the 
season, the actors on each side 
must be left dead on the stage.-<- 
After this. Punch insisted on be- 
ing engaged as a principal per- 
former; and, as a proof of his 
merit as an actor, he imitated the 
manner and voice of Mr. Barry, 
•Mr. Reddish, Mr. Cautherley, 
Mr. King» Mr. Hartry, Mr. Wes- 
ton, Mr. Bannister, and Mr. Ver- 
non. Foote paid him some com- 
pliments on his mimickry; but 
punch, as. a part of his bargain, 
demanded that his wife Joan also 
should beengaged : a jest or two was 
cracked on the deformity pf her 
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face and Berson ; but Foote posk 
.tively retus^ to engage her, 
and gave his regisal in words, 
form, aud manner, so similar to 
the language and method of Mr. 
Garrick, that the house coold not 
but see the imitative intention, 
and applaud the successful imi- 
tator. 

1S3. PiOMT Rbvels. Panto- 
inime. Acted at Dniiy Lane, 
1773. 

184. Thb Pilgbim. Com. by 
Beaumont and Fletcher. F0I.1647 ; 
8vo. 1778. This is a good play, 
and met with approbation. It bias 
several times been revived, in an 
altered state. 

IS5. Tbb PiLCBiM. Com.4to. 
J 7OCX The foregoing piece revived 
by Sir John Vanbmgh, at tbe 
Theatre Royal in Drury Lane; 
:With a new prologue and epilogue, 
and a secular masque, by Mr. Dry* 
den ; being the last of that great 
poet's works, and written a very 
little before his death ; yet .do 
they stand as a proof, with how 
strong a biilliancy his poetic fires 
glowed, even to the last. The 
prologue is pointed with great 
severity against Sir Richard Black- 
more, who, though by no means a 
first-rate poet, yet we cannot help 
thinking des^n^iog of more im- 
mortality, than either the envy or 
ill-nature of his brotlier wits have, 
by their ridicule on his works, 
permitted the prejudices of man- 
kind, ever easily led aside by what 
they imagine a superior judgment, 
to grant him* This comedy, how- 
ever, when revived in 17^0, to^ 
gether with «the secular masque, 
by the managers of Drury I^nt 
Theatre, though very well, nay, 
in some of the characters, very 
greatly performed, did not meet 
with the applause it might reason? 
ably i^ave expected, ^.uch ia d^ 
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diflerence of taste at different pe- 
riods! 

186. Thb PtLGRiif. Comedy, 
altered hj J. P. Kemble. Acted 
atDniryLane. 8v#, 17P7. Thii 
piece bad already been »<ered by 
Sir John Vanbfugh. (not Dryden, 
as Mr. Kemble supposed), but 
not in a manner to render it free 
from faults. Some of ti)ese, par- 
ticalarly the indecencies witli 
which it abounded, are here re- 
moved, and the whole Is rendered 
more fit for tlie stage. We doubt, 
however, the propriety of turning 
Fletcher's verse into prose. 

187. Tmb Pilobim. Trag. by 
Thomas Killigrew. Fol. 1(564. 
This" play was written at Paris, 
1651, while the author was on his 
travels | but does not seem calcu- 
lated for representation. Dedi- 
cated to the Countess of Carnarvon. 
The scene, Millain. 

18S.ThePilgbihaoe to Par- 
HAS sua. Comedy, by the author 
Qi The Return from Parnassus, This 
play was never printed, but is 
mentioned by Mr. Malone as hav- 
ing once existed. 

I89. Thb Pilgrims ; or. The 
Happy Converts. A Dramatic En- 
tertainment, by W. Harrison. 4to. 
1701. This was never acted, yet 
w very far from being devoid 
of merit. The scene is laid in 
London. 

ij^. Pill and Drop. A Piece, 
ascribed, by The British Theatre, 
to John Kelly ; but which seems 
not to have been printed. Chet- 
wood says, it was an entertain- 
ment in favour of Pill and Drop 
Ward, as he was called. 

191. A Pill for thb Doctor ; 
or. The Triple WedtBng. Musical 
Entertainment. Anonym. Acted 
at the Royalty Theatre. 8vo. 
1790. 

i92. TaB TiNifAR OF Waxb- 



pibld. See Gborgb a Grebvb. 

1^. Thb Pirate. A Play, hf 
Robert Davenport. Not printed. 
See Mr. Malone's Attempt to as- 
certain the Dates of Shakspeare^i 
Plays, p. 331. 

194. Thb Piratbs. Com. Op. 
by James Cobb. Acted, with 
great success, by tiie Drury Lan# 
Company, while they were at th« 
Opera Hotwe. Songs only print- 
ed. Sto*. 1792. Music byStorace. 

193. Piscator j or. The Flshir 
caught. Cora, hf John Hoken 
Of this play we know nothing but 
that it is mentioned as tl)e produc- 
tion of this author, by Wood, ia 
his Athen, Oxon. It is said to have 
been written in 1535. Not 
printed. 

196. The P18CATOBT. A piecs 
under this title is thus noticed 10 
a MS. in the Dering Library, con- 
taining a list of plays peifonned 
before the King there : 

" On the next Monday [13tli 
Mairh 1^14], Thf. Piscatobt* 
an English Comedy, was acted 
before the University, in 'Kingea 
College J which Master Fletcher, 
** of that college, had provided, 
" if the King should have tarried 
*' another night.** SeeSiCBLiDE^; 
of which, probably, this was a sa* 
cond title. 

197. Piso's Conspiracy. Trag. 
Anonymous* 4to. 1676. Act^ 
at the Duke*s Theatre. This m 
no more than the Tragedy of Ns- 
Ro, a little altered, and printed 
with a new title. 

198. Pitty the Ma in. Pl«qr, 
entered on the book of the Sta- 
tioners* Company, Nov. 29, l653^ 
but not printed. 

199. PiZARRO. Trag. in five 
acts, as performed at the Theatre 
Royal in Drury Lane. Taken from 
the German Drama of Kotzebue'i 
and adapted to the English stage. 
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liy Kichtrd Brinslejr Sheridan. Svo. ihtf hata^wt serve a Mbnarcb' 
1799, kc, &c. It paufd rhroagh whom we love— a God whom we 
29 editioot, each of 1000 copies, adore.-— Whene'er they move in 
•nd was wonderfully prodaciive anger, desolation tracks their pro* 
to the treasury of the Tneatre, by gress! — Wher^er they pause in 
}ts extraordinaty attractions of in- amity, affliction mourns their 
terest, music, and spectacle. Some friendship !— — They boast, they 
animating allusions to the invasioo come but to improve our state, 
of England, at that time threaten- enlarge our thougbtH, and free us^ 
td. by Buonaparte, were highly from the yoke of error! — Yes- 
applauded j of which the principal thbt will give enlightened free> 
is the following, from the pen of dom to our minds, who are them- 
Mr. Sheridan, in a scene between selves the slaves of passion, ava* 
Ataliba, the King of Quito, and rice, and pride.— They oflfer us 
Jlolla, the Peruvian general : their protection— Yes, such pro- 

*' Ata, In the welfiire of his tection as vultures give to lambs- 
children lives the happiness of their covering and devouring them !— 
King. Friends, what is the tem« Tb^ call on us to barter all of good 
per of our soldiers } we have inherited and proved, for 

RoL Such as becomes the cause the desperate chance of something 

which tliey support ; their cry is, better which they promise.«^Be 

Victory or death ! our King 1 our our plain answer this : The throne 

Country ! and our God ! wa honour is the fkoplb's choicb 

Ata. Thou, Rolla, in the hour •—the laws we reverence are oar 

pf peril, hast been wont to ani« brave fathers* legacy — the faith 

mate the spirit of their leaders, we follow teaches us to live in 

ere we proceed to consecrate the bonds of charity with all mankind, 

(tanners which thy valour knows and die with hope of bliss beyond 

|o well to guard. the grave. Tell your invaders this)^ 

A)/. Yet never tras the hour of and tell them too, we seek no 

peril near, when to inspire them change i and, least of all, such 

words were so little needed. My change as they would bring us.*' 

brave associates— partners of my This very successful piece was 

toil, my feelings, and my fame ! dedicated by Mr. Sheridan to his 

•—can Rolla*s words add vigour to lady, in the following words : 

the virtuous energies which inspire ''To her, whose approbation 

vDur hearts ? No — you have " of this drama, and whose pecu- 

judged as I have, the foulness of '' liar delight in the applause it 

the crafty plea by which these " has received from the public, 

bold invaders would delude you— ** have been to mb the highest 

'Your generous spirit hascompared, ** gratification its success has pro« 

as mine has, the motives, which, ** duced— I dedicate this play. 

in a war like this, can animate '* Rich. Brinslby Shrridan.'* 

their minds, and ouas. — ^Thbt, 200. Pizarro, as altered by 

by a strange frenzy driven, fight Mr. Sheridan, translated into G^r- 

/or power, for plunder, and ex- man; so managed, as to corre- 

^ded rule — we, for our country, spond page lo page with the £ng« 

our altars, and our homes. — ^Thbt lish. By Constauttue Geisweiler* 

folio w an Adventurer whom they Svo. 1/99. 

ii^— and obey a power which 201. Pizarro w Pxru| or. 
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ne JDeaik of RoUa. Translated 
from Kotzebue, by Thomas Dot* 
too,A.M. 8vo. No date. [1799-] 
Nerer acted. This version is ac- 
companied by notes, illustrations, 
and crittcisnM. The running-title 
is, most ridiculously* varied ; be- 
ing. The Spaniards in Peru; or, &c. 

202. PiZARRo ; or, The Death 
rf RoUa, Trag. translated from 
Kotzebue, by Richard Heron. 6va 
1799* Never acted. There is 
little to recommend in this piece. 

203. PizARiio. Trag. in blank 
verse, preserving as faithfully as 
was practicable tlie original dia^ 
logne, by M. \Vest« l2mo. 1799* 
Printed at Dublin. 

204. PizARRo. Trag. in five 
acts ; differing widely from all 
other Ptxarra'i in respect of cha-^ 
lacters, sentimenu, language, in« 
cidents, and catastrophe, by a 
North firiton. 8vo. No date^ 
{^799-3 Never acted. A despi- 
cable production, abounding with 
grammatical blunders. 

205. PiZARRo ; or, The Death 
rfBolia. Romantic Trag. trans- 
lated firom Kotzebue, by Benjamin 
Thompson. 8vo. 1800. Never 
performed. The translation, how- 
ever, is well executed. 

See RoLtA; and The Spanz'' 
aros in prru. 

206. Thb Plagub op Riches ; 
or, - L' Embarras des Michesses. C. 
French and English. 12mo. 1735. 
This is only a translation by Ozell 
of a French comedy, but never in- 
tended for the stage. 

207. The Plain Dbalbr. A 
Comedy, by William Wycherley. 
Acted at the Theatre Royal. 4to. 
J677 (three editions); 4to.l()86; 
4to. 1691 1 4to. 1694; 4to. .1700. 
This play is look^ upon as the 
most capital of our author's pieces -, 
and indeed Dryden has given it 
the character of being the bold- 
est, most general^ and most use- 
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fnl satire, that was ever presented 

on the English stage. Dryden^s 
praise, however, may merit some 
abatement. * Dr. Warton is of 
opinion, that this comedy is In* 
ferior to the original of MoUeie, 
from whence it is taken : " Al- 
^' oestes (says he) has not that 
*' bitterness of spirit, and baf 
** much more humanity and ho- 
'' nQur than Manly. Writers trans^ 
'* fuse their own characters into 
" their works : Wj^erley was a 
" vain and profligate libertine t 
** Moliere was beloved for his 
'' candour, sweetness of temper, 
and integrity. Major Oldibz is 
taken from Scarrou's City Ae- 
^' flKizjioe.** The character of Lord 
Plausible is said to have been in- 
tended for George Lord Berkeley, 
who was created Earl of Berkeley 
by King Charles IL ; a noblemaa 
of- strict virtue and piety, and of 
the most undistinguished aflability 
to men of all ranks and parties. 
*' It is remarkable (adds Dr. War- 
*' ton) that the French did not 
" relish this incomparable comedy 
^' CThe Misanthrope) on the three 
f £rst representations. The strokes 
** of satire were too subtle and 
" delicate to be felt by the gene- 
** rality of the audience, who ex- 
'' pected only the gross diversion 
" of laughing ; so that, at the 
'' fourth time of its being acted, 
*' the author was forced to add 
*' one of his coarsest farces : but 
*' Boileau, in the mean time, af* 
" firmed, that it was the capital 
** work of their stage, and that 
'** the people would ope time be 
** induced to think so.*' 

We shall add one more jodg- ' 
ment respecting Wycherley 's play 5 
of the plot of whiich, Mr. Dibdia 
says it is, perhaps, one of the 
happiest that ever was invented. 
An amiable man, who.has^ estran- 
ged his heart from a friend and a 
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jBiitmk wbo love and vakie bita, Odton't lint ; bar we hsve MMt 

^r a man and' a woooan wbo de» met wkb tbe piece, wbicfa would 

ceive and belraj bim j who is ao •eem to have been of a kical aii4 

infatnated with hia abtord par« lemporary nature, 
tiality, that he n made to be un^ 2li. Tmb Plato wic Ladt^ 

jnst and ungeneroas, with an bo<( Cora., by Mrs. Centlivre. Acted' 

nourable and noble heart, and Who at the Haymarket. 4to. 1707* 

at length corrects hit folHes, and This is not one of her best plays, 

aecures to himself happiness for and is now vever acted, llie 

li^f, by the detection of bis false prologue was written by Captain 

friends, and a conviction of their Geo. Farquhar. Scene, London, 
iruih who had been faithful to 212. Tub Platonic Loveas. 

bim, M a most admirable ground- A Tragi-Comedy, by Sir William 

work indeed. Nor is the justice DavenanL Acted at Black Friars, 

ihrown into the epiitode less dra- 4to. 1636 $ 8vo. I6(>5. Scen^ 

matic or less meritorious 5 and Sicilian 

what keep« it in place is, that; 2J3. Thb Platonic Wipb. 
though it is interesting and useful Com. by Mrs. Griffith. Acted 
in the piece, it is still episode, at Drury Lane. 8vo. 17(35. Tfa»- 
Tke MisoBlkrope [of Moliere] , and hint of thb druna was taken from 
orber things, seem to have been one of tbe Conies Moraux of Mar- 
in Wycberley*s mind when he montel, called L'HeurettxDwareei 
traced his characters } but when It met with little success, being 
fubjects are so well bandied, it is acted only six nights. It has been 
but mean davilling to say much well observed, that the character 
about it I and in revenge, if he of the heroine, and the title of 
bad recourse to French writers, the play, do not perfectly agiee*-r 
English writers have had recourse she is not a piatonic, but a ro- 
to him $ and to such effect, as to mantic wife, who has taken a dis* 
make the world believe those pic- gust at her husband, for having 
tures original which they have abated of the attentions and gal* 
only traced upon his canvas. lantries of the lover after marriage. 
206. The Plain Dbalbr. C. It is, however, just to ridicule thai 
by Isaac Bickersta(F. Acted at fanciful deUcacy and refinement 
Drury Lane. 8vo. 1?^$ 1767. which, expecting more than is 
In this alteration from Wycher- consistent with the condition of 
ley's comedy with the same title, life, does not enjoy the degree of 
the principal character is wretch- felicity that life can give. 
edly mutilated. Much of his manly This piece was nearly condemn* 
satire is omitted, while all his mi* ed on the first night of its per* 
santhropy is presented. formance ; a circumstance vrfaich 

209. Planbtomachia I or. The a biographer of Mrs. Griffith fae- 
lirst Part of the General Opposi' aitates not to impute to miscon^ 
tion of the Seven Planets, Com. duct in tbe managers (Mr. Garrick 
by R. Green. 4to. Ii85. This being at that time out of tbe king* 
play Antony Wood tells us he had dom). The crisis of the story, 
seen. Fasti Oxonienses. says he, ** turned upon the circum- 

210. Thb Plantbrs of trb " stances of two portraits of the 
Viii^BYARDj or. The Kirk Sesnohs "principal female character, tit 
ion/ounded. Com. 1771. inMr« " different situathxis of heronii* 



Ml 



FL A 



€t 



dnd. These ivere fef|r ttater 
''nal aad intefeatiag oii^jrots ia 
'' ths pevfomaanoe, and< oiigfat« 
^'theidfoTO, to liave heeo exe* 
'* oited by sonie masterly hand. 

'f Ao cfDinent artist, just then 
'^ arriving fvoni Italy, offered to 
'^paiot hoth the pictures gratis, 
" from thq sktiogs of Mrp. Yates> 
" who was to pertbrm the part 
^ niattve to them ; and to make 
*' them a present to the house ; as 
*' ooatidenDg this a proper place 
" for affbrdiug a specimen of his 
"taknts to the numerous audi- 
*f ences that might be supposed to 
" crowd the theatre on tiiat occa- 
"jiee, #om the favourable opi- 
** oion the public had already con- 

* oeived oi the mvrits of the au- 
'* tbor's fonner writings. 

'^ fiut this advantageous proposal 
" was most unaccountably reject- 
" ed^ by the then mauagers, who 
" obese to employ their common 
" sceoerpainter, and at their own 
"expense to daub two such 
** wretdied physiognomies, as none 
" of the aleconners of Drury Lane 
" would have suMered to stand 
" before the beer-rhouses in their 
^ district, for fear of bnrting the 
"excise. The natural conse- 
** quenoe of which was, that upon 
^ (he apparition of these Saraceru* 
** HeadSf the spectators, seeing a 
" i(M)4h»ver8igfaiog and ejaculating 
'* to a stgn-ppat, were seized with 
^ such alternate iiu of l|iugbing 
^sad hissieg, that the perform- 

* sDce conttooed imernipted an^ 
^enri^rassed while these iarva 
''mnained before the curtain. 
'' iot the jBore judicious part of 

* tbe audience, distinguishing tbe 
**flieritB of the pieoe ^tm the 
** 6oks of its wicrepfsesen^tinn, 
^9mtA it frqok destractien ihac 
"^igbt; md btkiot ^ nest, 
'' tbese spectacles were sufficiently 

▼Ot.. Ill, 



'? emesded to be tol^sated by Ibe 
*'. indulgence qf the town." 

9U. P|.AT. By Sir David Uni^ 
aay. 4to. l6(n> Pfinted by jl. 
CJbarteris, at£d'mbmgh. RepriRt* 
ed in vol. ii. of pinkertona ^p/*- 
Ificiim oj Scolds h Poems, reprimM 
from scaroe editions, ^vp. i792* 
*' The date of this singular pro- 
'" duction (says the repuhlish^r) 
'' may be dearly asoertainr d in \\k9 
'* followinf manner : The battle 
'^ of Pinkey, lought in Sept. IMtJ, 
''is mentioned p. 11, and. else* 
'^ where; so that it was composed 
" after that year. From p. 19, 
" the Jih of June, in the year ia 
*' which it was acted, wasWhitsuB 
'' Tuesday ; bO that tester iell o# 
'* course on the 1 7th day of April | 
" which in no year in that f:en- 
•' tury, after 1547. did happen, 
'' except in 1532, in which year 
" was also the war between Ger* 
*' many and France, mentioned ia 
" p. 97 ; so that \552 is the fixt 
** date of this drama.*' 

ItcoBsista of eight iqlerli^dea, 
Ti«. 

1. The Auld Man and his Wife, 

2. Humanitie and Seifsuaiitie. 

3. The Puirman and the Par* 
donar. 

4. The Sermon of Folly. 

6, Fli^ttery, Deceit, and FalS"^ 
^ood, mislead J^ing Humanitie. 

6. The Three Vices pvercoiQQ 
Truth and Chastity. 

7. The Parliament of Correc-t 
Uon. 

5. The PunishTnent of the Vic^g, 
*' Tlie action of this long play 

** bepp at sevQU o'clock in the 
'< motping, p. 5 $ and the first 
^' part copcli^ded at dii^per-|imei 
if or about elev^ o'clock, p. 2l6 j 
'-' 60 that the oonclqiiion in^y hayf 
f* taken pl^ce §baut in^r or Qvf 
" e'clqc^, This duratipp se^i^ 
'' to have .been borrowed from the 



\ 



« 



? L A FLA 

** ^dMysteriesi bat the piece it« and iome othere of tbU mAtA, 

''self is of fl milt class, par- which we shall preseaily have oc 

'' taking nothing with the mys- casioo to speak of» are meotiooed 

'^ teries or dramas foonded on in the Musntm jfshmoieamm. 

** Scriptore, and on the lives of They are printed in the okl bbck 

" saints ; but mingling the plan letter^ written in metre, and not 

'^ <^the Moralities, in which ideal divided into acu, and are same of 

*' personifications, virtues, vices, the earliest, if not the very esr* 

'* &c. appear with that of the ge* liest, dramatic pieces printed in 

" nuine drama. No Scottish mys- London. 

'* teries remain ; and this prodiSic- 2l6. A Plat heiwene the Pai* 

*^ tion is the earliest effort of the doner and the Frere, the Curale, 

" Scottish dramatic Muse. It was and Neybour Vnite. Aninteriudei 

** at least twice acted -, once at by John Hey wood. Imprynied bf 

** Coopar in Fife, and once near Wyllyam Mastall, 5th of Apnl 

''Edinburgh; The stage was only 1633. Black letter. 4to. See 

*' a spot of^ ground, divided from Ames, 182. 

"the surrounding audience by a 217.THBPLATBasRBHBAasAi. 

" ditch : in the midst was a pa* Dean Swifl is said by Geoi|e 

^* vilion for the actors to retire Faulkner to have written two acts 

" and enter; and a chair of state of a comedy under this title, whidi 

was placed on a high platform he sent to Gay to finish ; but wfaaf 

for the royal personages repre- became of it we know not. 

^ sented. All these particulars 218. Thb Play is ovbx. Dhk 

^ appear from different passages matic Proverb. This is a tram- 

^' of the play. This was, doubt- lation from the French of M. Osr« 

'' less, the most useful otie ever mentel, by Thomas Holcroft ; and 

" written or acted, and may be printed in the second volume of 

^' supposed to have contributed his Travels from Hamburgh i» 

** more to the reformation in Scot- Poru, 4to.-l804. 

''land, than all the sermons of 21$. APi«athou8X to bbLst. 

^ John Knox." Its spirit is bold A Comedy, by Sir William Ds- 

iuid daring, but staincKi with ob- venant* Fol. 1673. This piece ii 

icenities, which even the editor of only an assemblage of aeveral lit- 

this work has not had the courage, tie detached pieces in the dramatis 

:hotwithstanding his defence of way, written in the time of OlireC 

them, to expose to public view. CromweU, and during the prohi^ 

It has also some humour, and is bition of theatrical repreaentatioDi. 

not defTcient in poetry. These are connected with one an- { 

The republication was from the other by the addition of a fint \ 

Bannatyne MSS. in the Advocates' act by way of introduction, each i 

library,Edinbui^h, corrected from act ttfterwards being a sepaiata | 

the very scarce edition of 1002. piece | e. g. the second is a trans- ] 

213. A Plat heiwene Jobah lation of Moliere*s CWsr/aia^riiiarcv i 

ihe Husband, Ttb ike Wife, and purposely thrown into a kind of 

Sir J on AV. the Priest. By John jargon or broken English, lika 

fteywood. 4 to. Impryntedai Lon^ that spoken by Frenchmen who 

ilon by JVil&am Rastall, the xii have not been long An Fnglaaj- 

pay vfFsbmary 1513. Ihispiece^ Zhe third and feurth ac^ are to-' 
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1^ or rather a species of opera, 
representing, by vocal and instru- 
mental nnusic, and by the art of 
penpective in scenes, the history 
of Sir Francis Drake, &c. and the 
cruelty of the Spaniards in Peru : 
and the fifth a tragedie travestte, 
or &rce in burlesque verse, on the 
actions of Caesar, Antony, and 
Cleopatra. The last of these pieces 
was also performed separately at 
the Theatre in Dorset Gardens, by 
way of firce, after the tragedy of 
Pompey^ written by Mrs. Cathe- 
rine Philips. 

220. The Plat is tue PLpt. 
Com. by John Durant Breval. 
Acted at Drary Lane. 4to. 1718. 
This play the author hinoself con* 
fesses to be mere farce, and it con- 
sequently met with but indiflerent 
soecesa: it has, however, fiirnish- 
ed the materials for two farces, 
called The Strollers, and The Mock 
Counieu, which succeeded belter. 
— Part of it seems to be translated 
from some of the French inter- 
lodes in the Theatre Italien. The 
scene lies at a village in Bedford- 
shire. Curll, in an impudent let- 
ter to CoUey Gibber, says, that 
the character of Peter Pyrate, in 
this play, is justly his due. Must 
we understand by this, that Breval 
was thought at the time to have 
drawn it for Colley ? 

221. The Play o/*a Womaw. 
By Henry Chettle. Acted lSg8. 
Not now known. 

222. The Play ^ Cards. This 
play was never printed. It is, 
however, mentioned by Mr. Ma- 
hme, in his Attempt, &c. p. 331. 

223. A Play of Gsntilnbss 
nd No^iLiTZB. An Interlude, iu 
two parts, by Jobo Hey wood. 4to. 
lliis hat 00 date, but is about 
1535. 

224. A tujr tf Lpva. An 
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Interlude, by John Heywood; 4to« 
1533, 

225. The Plat of St. Cathb- 
XXNB. Not printed. This play }« 
called by Warton ("History ofEng^ 
lUh Poetry, vol. i.) the first drama 
exhibited in £ngland. It was writ- 
ten by Geoiirey of Dunstable, and 
acted by bis scholars. 

226. The Play o/'thbWfthek. 
A newe and a very mery Entei*- 
lude of all maner Wethers. Made 
by John Heywood. Imprinted b/ 
W. Rastell. B. L. large 4to! 1533. 
Cum priviiegio. 

The players names. 

Jupiter, a god. 

Mery Reporte, the Vyce. 

The Getitylman. 

The Merchaunt. 

The Ranger. 

The Waier-myller. 

The Wynde-niyller. 

The Gentylwoman. 

The Launder. 

A Boy the least that can f^y.* 

For the following account of 
this very ancient dramatic piece (of 
which only an imperfect copy is 
in the University library, Cam- 
bridge, D. 5. 42) we are under 
obligation to a correspondent m 
the Censura Literariai a work 
justly held in high estimation by 
all antiquaries in literature : 

" In ' The Play of the Wether/ 
'* the first person who makes his 
"■ appearance on the stage is Ju- 
*' piter; he, after the manner of 
*' a chorus, explains to tlie^udt- 
" ence the plan and occasion of 
" the drama : this originates in the 
'* various misfortunes and iucon- 
" veniences which arise from the 
" contrary dispositions of ' Saturne, 
"Phoebus, Eolus, and Phebe/ 
'' who being cited before thecloud'- 
'* compelling deity, each makes 
''.complaint against the other, and 

M2 
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'' all agree in declaring that^ not- 
** withstanding . their several en- 
" deavours to promote the benefit 
" of mankind, they 'are conetantly 
'' thwarted by the actions of their 
" companions in power. Saturn 
'' first accuses Phoebus, who, by 
*' the heat of his morning rays, 
" melts the frost, and thus renders 
th^ labour of the night useless : 
to this charge the god makes no 
reply, but joined by his late op- 
pohcnt Saturn exclaims against 
" Phebe, whose showers they find 
" alike prejudicial to frost and 
'' heat I she in return is silent, 
'* and all three then fall upon poor 
*' Eolus, who, say they, 

** When he U dytposed kis btestes to 

blow, 
" Sufiereth neyther sooe sl^yne^ niyne, 

nor snow. 

''To remedy these evils they 
" propose investing Jupiter with 
*^' flieir command, who determines 
to call together such mortals as 
may have suffered, and, hearitig 
*' their petitions, act accordingly. 
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» • • 

**' MjicVyfe,' not of the most d^- 
V llcate natures, he entreats for 

— i'**' Wether pteasaunt, 
'< Dryeand not ffiysty, <be wynde calmc 

and scylU 
'< That ^ftcr our booodct jonmymBto 

roeryly, 
" Cliasynge the der« ouer dale and byll» 
" In hetynge we may folow, and to com- 

lurt the cry. 
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". Ai^er this persomge we have 
the zeraaining cbancten, who 
'* all-differ in their requests, whith 
" are thus, afterwards, related to 
*' JufMter by Mery R^rte : 

** The fyist sewier befofe your sdfedyd 

appere, 
'«« A gentylman desyrynge wether clcre, 
" Clowdy nor inysty, nor no wynde to 

blow, 
" For hurt in hyi buntynge ; .md thn, 

as ye know f » 
<* The marchauxkt. sprde for fll of chat 

kynde, 
*' For wether ckre and mcasuraMe 

^ynde, 
«< As they maye bcttbtie ttwyrsaflyvfo 

make spede ; 



<< And streyght after tbys there caioe to 

rm f w . 1 . »^¥ - * ^^ '^^ dedc 

" Thus fer Jupiter himself leads «c ^n other man, who tiaymd hitnself i 

• ranger, 
:^ And sayd aU oC |iyf cndte be ^tarc 
brougl)C in daiinger 



" US : when we are introduced to 
*' Mery Reporte, who, after some 
'*' facetious discourse, is appointed 
^' menenger to de<!lare the inten- 
" tion <rf the deity to- c^v^ry nation : 
' •* 6e departs, and here, I con- 
^* ceivc, encte the first act *. 
'' Mery Reporte; having exfe- 



*.' For Ucke (>f lyvyi^, wpyche chefdj 

ys wyndefiil), 
<* BmI he ptaynely sayi-h there blowtth 

no wyode at al; 
** Wber efoie be desf rtth for cncaetie of 

.t>ieyj ^ccsys 



" cuted his commiasioti, returns, " ^^" p'^'es"'.^ °^ '^y'*^' '''^ '^ "^^ 

'' and informs us of the nnraerbus <* then came * tratcr-myllcr, and he 
'*^ places he his visited : then ap- > cryed out 

'<^ pears the first petitioner, who ♦* for water ,.»ndjaydeth*wywiewariP 
** proves to be ''the gtfwtylman ;' ^^^» ' »• 

•* after stmie conversation with * V 

I' f JlPptterbin)self«ffspre«eutdiMK 
• <« Jupiter «peaks seven >incs «fier ♦' the jcQftSfcr*|Ltion vnli^thc gemlcrasot 
^' « Mery Report goeth out/ The st^ige , *' and inerc*hai»t ; W then leaves Mery 
«• direction in the niar|;in says, • At * ■** Report to Inreir.^dtf the rctnainmg 
*' thei^de of this staf the ^ hiidi a song »• suppliants, who are not all on th es t^g e 
** played lia his traD€> oi Mcsy Baport ^.u>go*tK,.^n^ eitadiDg m Ur 4tbcr 

*' AAm» in*/' •' wirhHraura " 



come m' 



withdraws/ 
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** The rajnc could not fall, wherfore he 

'* For plenty of tiync to set th« wynde 

at rest ; 
''AnJ tben syr there came a wynde* 

xnyllcr in, . 
" Who <ayde for the rtiync he could no 

T»ynde wyn. 
** The water be wysht to be banysht all, 
" Besecbyngc your grace of wynde coa*' 

tinuall i 
** Tbeo cainc there ^n other that wolde 

banysh all this, 
* A socxlly dame an ydyll thynge \ wy<5, 
" Wynde nyno nor fioste nor soosbyntf 

wold she haue, 
" ibi fayre close wether her bcautye tp 

saoc; 
" Then came there a nother that lyucth 

by laundry, * 
"Whet miiste haue wether bote and 

' olere here clothyf to 4ry ; 
" Tben eamc iher^ a boy for froste and 

. snow, contynuall^ 
** Snow to make snowballys and frost for 

bis pytfaft •, 
** For whycbe ^ wote be seweth fnU 

gredely. 

*' Hating thn^ eimiuerated the 
'' desires of the mortals, Jupiter 
*' sends for and addresses them ; 
** he promises to fulfil every re- 
*' quest at due seasons, by which 
^' roeaps all occupations may pros- 
"per without one retarding the 
"other: he continues, 

" Now on the tother syde yf we had 

graunted 
** The full of iome one sewt, and no^mo, 
'* And from all tbe rest the wether had 

foibyd, 
'' Yet who so hadde obuyncd, had wonne 

his owne wo ; 
" There is no one craft that can presefue 

man so, 
" Bat by other craftes of necessyte 
'* He moste hauve myche paite of .bis 

commodyte. 



" AH to seme at ones, and one de« 

stroy a nother, 
*< Or eUya toscrue one, and destroy all 

the rest, 
'< Nother vryll we do the t'one, nor tbe 

. . tother, 
'< But serue as many or as few as we 

thynke best ; 
** And where or what tyme to serre 

mo&te or lest,. 
'^ The dyrcccyon of that doatles shaU 

stande 
*' Perpetually in the power of out 

hunde. 
" Wherfore we wyll the hole worldfli 

to.attende, 
" Eche ^rt on sue be wether as for theoi 

doth fall, 
" Now one, now other, as lyketh vs to 

sende, 
** Wbo that bath yt ply it, ami suer we 

shall 
** So gvde the wether in coarse t« you 

ail, 
" That cche wyth other ye shall hole 

reinayne ^- 

** In plrasure and plent3-ftiU welth ccr- 

tayne* 

'* At this determination each 
" petitioner is satisfied, and re« 
y turns thanks for the mildness 
" and clemency with wliich he 
'^ has been treated. And here, as 
*' I suppose, the play ends : the 
" copy from which I have written 
*' the above wants about the last 
'* page } seven out of the eight 
*' have expressed their gratitude, 
" and the boy is the only one re- 
*' maining, whose speech, if it 
*' accords with those of liis com- 
'* panions, takes up two lines ; 
'* we may then suppose either Ju- 
'' piter or Mery Reporte addrcSss 
" the audience by way of epi» 
"^ logue." 



This author was the second wri- 

mL J^*f P^V*^^''?**'''^?'™*^.^'* ter whose dramatic works were 
•*of the l^lay, I conceive to be a decoy 'y,^^^^^ • ^n edition of this play 

was printed hy Robert Wyer, in 



** to entrap birds : 

' ^ hsA to here tbe bysdes how they 
flyiSker 'theyr -wy nges, 

" In ibe pyt&le 1 ^ay y( passeth all 
thyn|es." 



4to. See Ames, 15/. 

22/^. Plavs lately acted At 
Paris. 4 vols. 8vo. 1800. 
m3 
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22S. Plays wbittbm for a 
Privatx Theatre. See Daviis^ 
William, Vol. I. 

229. Pl&asukr recokcil'd to 
ViHTOB. Fol. 1692 ; bvo. 1756. 
A Masque, by Ben Jonson, pre- 
seatedat court before King Jan^es I. 
1619; wiib an additional masque 
Jar the Honour of lyales, in which 
the scene is changed from th^ 
mountain Atlas, as before, toCraig- 
Eriri. Thifc latter part is men- 
tioned in some of the catalogues, 
but erroneously, as a distinct piece 
of itself. 

230. THsPLXAiURES OFAnAK- 

CHT. A Dramatic Sermon, in 
five acts. To which is prefixed, 
a map illustrative of the work. 
8vo. I8O9. A most absurd per- 
formance. 

231. Tbb Plot; or, PiU and 
Drop, A Pantomimtcal £nter- 
tainment.x 8vo. 1735. This piece 
was acted at Drury Lane ; and we 
suppose it to be the same as as- 
cribed by Chetwood (under the 
second title only) to Mr. John 
Kelly. 

232, Plot andCountbbplotj 
or. The Portrait of Michael Cer- 
vantes, Farce, by Charles Kem- 
ble. Acted, with great sutxcss, at 
the Hay market. 8vo. 1608 This 
is an alteration from a French 
piece, in three acis, called Le Porr 
trait de Michael Cervantes, to 
adapt it to the English stage. The 
story of ^his piece is formed by 
the numerous contrivances that are 
practised by two intriguing lovers^ 
in order to gain admission to a lady, 
whom both admire, and v^ho is 
the daughter of an eminent painter. 
Their stratagi nis turn upon the 
iirtist*s eagerness to paint a portrait 
fr)m the dead body of the cele- 
brated Cervantes. His . watchful- 
oess is eluded ; one of the. lovers 
carries off tbe lady^ the* other 
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rescues her by force of arms, and 
the victor at last is made happy by 
tbe confirmed possession of his 
prize. The intricacies of the pkM, 
and of its corresponding counter- 
plot, are managed in a very artful 
and ingenious manner; the inci- 
dents are naturally connected to- 
gether, and individually possess all 
that kind of merit which is re- 
quired in this class of composition, 
viz. unexpected whim, and broad 
drollery. On the firtt night of 
performance, an apology was ne- 
oessnry to be made to tbe audi- 
ence, for the uneipected absence 
of Mr. Putnam, through indispo- 
sition \ and Mr. Charles Keroble 
himself performed the character of 
the more active, but ultimately ao- 
successful lover, which was to have 
been played by Mr. Putnam. The 
highest praise was due to tbe ad- 
mirable performance of Mr. Faw- 
cett and Mr. Listen, who^ in brosd 
farce, are at this day unrivalled 
actors. 

233. A Plot awd ko Plot. 
Com. by J. Denriis. Acted at 
Drury Lane. 4to. Nodate.[l()p7-] 
This play was intended by its au- 
thor as a satire upon the credulity 
of the Jacobite party of those 
days. It is regular as to the noi- 
ties, but, as a party play, met 
with little success. 

234. Plots! or, The Nortk 
Tower. Melo-Dram . Op. by S. J. 
Arnold. First acted by the Eng- 
lish Opera Company, at the Ly- 
ceum, Sept. 3, 1810. The scene 
is on the borders of Scoilaikl. 
Baron Hexamdale, on the BoglisI> 
side, refuses his daughter in msr^ 
rta^ to Earl Malcolm, on tbe 
Scottish side; and the latter en- 
'lea' ( urs to revenge himself by 
surprising 4he Baron's castle, &c»; 
but is preveiited from executiog 
his purpose by Gendibert^ a fousd* 
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Iiiig whom the Baron had pro- 
tected. This youth turns out to 
be the real heir to the title and 
{XMsesaioDS of Earl Malcolm^ and 
marries the Baron*^ daughter. The 
piece was well received. Not 
printed. Music by M. P. King. 

235. The Plotting Loters ; 
or, The Dismal Squire, Farce, by 
Charles Shad well. 12mo. 1720. 
This piece was acted in Dublin. 
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dies of Pluius and The Clouds. It 
was not intended for the stage. 

240. PtuTUs, THE Goo OP 
Riches. C. dvo. 1742. This is an* 
Other translation of the saroe piece^ 
executed jointly by Mr. Henry 
Fielding and the Rev. Mr. Young ; 
being (fesigned as a specimen oft 
proposed complete translation of 
all the comedies of Aristophanef 
by those two ingenious gentlemen. 



It is a translation, with liberty, of for which they delivered proposals, 
Moliere*8 Mom. de Pourceaugnac, but which were never carried into 



dmt is to say, that whole play of 
three acts is reduced into one, 
every incident and humorous pas- 
sage of any consequence, how- 
ever, being preserved in it. The 
scene Dublin, the time one hour. 

236. The PtoTTiNO Mana- 
CEis. P. S. I. To which is pre- 
iixed, a letter to Lord Sydney, on 
bis recommending the suppression 
of the Royalty Theatre. By Pe- 
ter Pmdar, jun. 4to. No date. 
Never acted. 

237. The Plottiwo Wives. 
Com. in two acts, by Richard 
Linnecar. Acted at York, and 
printed at Leeds. 8vo. J 789. 

233. Pjluto fubens et vinc- 
TVs ; or. The Raging Devil bound, 
A Modem Farce. 4lo. l66g, 
De.iioated to Sir John James, Sir 
William Greene, Sir Samuel Star- 



execution. 

241. Pltuoitth in am Up- 
ftoAB. Mus. Farce, by Mr. Ne^ 
ville. Acted at Covent Garden. 
8vo. 1779. A temporary trifling 
performance, occasioned by the 
alarm excited at Plymouth, on thiii 
appearance of the French fleet be- 
fore that place, in the summer of 

1779. 

242. PoBTA Inpamis; or^ A 
Poet not ivorth hanging, 4to« 
1692. 

243. PoBTASTEB ; or, His AT' 
raignment. Comical Satire, by 
Ben Jonson. Acted by the chil- 
dren of the Queen's Chapel, in 
1(501. 4to. 16025 8vo. 1756. 
This piece is a satire on the poets 
of that age, more particularly Dek- 
ker, who is severely lashed under 
the title of Crispinus, yet lias very 



Ip, Sir John Forth, sheriff of spiritedly returned it in his Satif" 
London, John Breden, John Buck- 
nali, aldermen, Emery Hill, Esq. 
with the resr of the Worshipful 
Corporation of Brewers. The ti- 
tle says it was printed at Amster- 
dam. 

^39. Pluto 8 ; or. The Worlds 
JdoLC By Lewis Theobald. 12mo. 
1715. This is only a translation 
from the Gf^ek of Aristophanes, 
with notes, and a discourse pre- 



romastix. It is adorned with 
many translatiors from Horace, 
Virgi!, Ovid, and others of the 
ancient poet-?, with whom Ben 
Jonson was on every occasion fond 
of showing to the w/nld his inti* 
mate acqmintance. 

244. The Poetical Fop ; or. 
The Modes of the Court. See Thi 
Man of Taste. 

245. nOIKlAO^PONHXIZj or. 



fixed, containing some account of The Different Humours of Men, re* 
Aristopl^anes, and his two come- presented in an interlude ai 4 

u4 
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Country Scko&l, Dec. 15, l6g\, 
iy Samuel ISliaw. Small Svo. 
1692. Prefixed are tbree prase 
prologues^ in Greek, Latin, an^ 
English: the epilogue in English 
pro!ie. The piece fills ninety pages, 
but is not divided- into acts or 
scenes: the idea appears to have 
been, adopted from the opposition 
pf humours in Tke Muses* Look- 
tng'gkss, 

240. Ttts PoiKT AT Hesaui | 
or, Bfilish bravery Triumphant, 
Op. Int. Acted at fcovent Gar- 
den^ April 1796. This was a 
temporary piece, produced \o ce- 
lebrate a daring exploit of SirWil- 
Viam Sydney iniith. Not printed. 

247. I'uB Point of Honour. 
("arce, in two Acts (the title of 
>rhich| in subsequent advert ise- 
tnents, we brieve, was altered to 
The Spirit of thb Times), was 
edvertisedy with the characters 
cast, for Mr. Wilson's benefit, at 
Covent Garden, May 1792: but 
Jie being iU at that time, it was 
laid aside, after having been re- 
liearsed on the morning of the day 
iateoded for its representation* 
The author was Mr. J. P. Rober- 
deau. It was taken from Dr. 
!Kenrick*s Duellist (with an en- 
largement of the character of the 
Indian governor)) and chiefly in- 
tended to give to the stage Field- 
ing's high-finished caricature of a 
duel-hunter, in Major Bath » whose 
escape in petticoats formed one of 
the comic incidents. 

248. The Point of Honour. 
i'lay, in three acts, taken from 
the French (Le BeserteurJ of Mer- 
cier, by Charles Kemble. Acted, 
witii success, at the Haymarket. 
8vo. 1800. This is really an in- 
teresting piece, ^he incidents are 
well contrived, and the dialogue 
y easy and elegant. 

249. The Poison Tree. Dram. 



Bom. Small Svo. 1810. Neroj 
acted. 

250w PoLiDus; or, Distras'a 
Love, l^rag. by Moses firowne. 
bvo. 1^23. The author of thii 
play seems to have been a verf 
young gentleman, and iadeedsomA 
such excuse is necessary to atone 
for its deficiencies. It was never 
acted at any of the regular theatres^ 
but was performed by young gci»- 
Uemen, for their diversion, at the 
private theatre inSt. Alban's Street 
Annexed to it is a Parce, called 
All beoevillbo ; or. The House 
in a Hurry ; by the same author, 
possessed of the s^me share of 
merit, and performed at the samo 
time and place. 

251. Polite CoNVBRSATioir. 
By Dean S vi ift. Though not pro- 
fessedly dramatic, this piece is in 
form and texture so nearly ap« 
proaching to it, as to have given 
rise to the following article : 

252. Polite doNVERSATioifc 
In two Dramatic Dialogues, from 
DeanSwiil. Acted at Drury Lan^ 
1740. Not printed. 

253. The Polite Gamester ^ 
or, T/k? Humours of WhiH. Dram. 

Satire, by S—F ,Esq. Svo. 

1753. This Is a republicattoo of 
Tke Humours of Whist, It was 
intended, we suppose, that the 
above initials should be taken for 
Samuel Foote. 

254. The Politic BanrbupTi' 
or, Which is the lest Girl ? Com. 
Entered on the book of the Sta- 
tioners' Company, Sept. Q, l653 \ 
but not printed. 

255. Th« Politic Qubbn; or> 
Murther unll out. By Robert Da» 
^enport. This play was entered 
on the book of the Stationers* 
Company, Jane 29, l660rbut 
not printed. 

256. Thb Politic Whom; 
or. The Conceited Cuckold. Acted 
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ttNewQiazket 4to« 1080. See 

Tbe MuftB OF NbwMARKET. 

257. The Political Heheab- 

6AL; HARLsaUIN LE GrANIY j 

or, TheTricks of Pierrot le Premier, 
&c. Tragi -comic pantoiDiinical 
performance, of two acts. 12mo. 
Jj^42. Printed in The Westminster 
Journal^ Nos. 4Qi 50. 

25S. The Politician. Trag. 
by James Shirley. Acfed at the 
private house, Salisbury Court. 
4to. l6i55. The scene of this play, 
which Is not one of Shirley *s best 
productions^ lies in Norway, and 
the plot seems borrowed from the 
story of the King of Romania, the 
Prince Antissus and his mother-in- 
law, in the Countess of Montgo- 
mery's Urania, 

25Q. The Politician cheat- 
ed. Com. by Alexander Green. 
4ta. 1663. This play was printed 
at the time above mecitioned, but 
never made its appearance on the 
stage. The scene in Spain. 

260. The Politician out- 
witted. Com. written in the 
ywrl788. 8vo. New York, 1789. 
The Politician of this piece is re- 
presented as an enemy to. the fede- 
ral union of the States then about 
to take place in America. There 
ii an attempt at low humour in 
this comedy not always unsuccess 
&1, though not entitled to much 
praise^ 

261. The Poutician rsform- 
RD. Drama, in one act. 8vo. 
I774. This was published in 
" An Appeal to the JPublic fVom 
" the Judgment of a certain Ma- 
** nager (Mr. Garrick)^ with ori- 
" ginal Lettert." 

^2. PoLiTiCf IN Miniature j 
or. The Rumours of Punch's Re- 
»%nation. Tragi -comic, farcical, 
operatical Puppet-show. ]2mo. 
1742. This' piece, and The PoJi- 
feoi He b tars M lp wex» printed to- 



gether. They are eotirelf political 
and temporary, and origmally Ap« 
peared in Tke Westmins let Journal^ 
the present article in No. 17. 

203* Politics on both SidRr. 
Faree. 'Acted at Lincoln's Inn 
Fields, 17^^. Anon. Not printed. 

264. Polly. An Opera^ by 
John Gay. 4to. 1729. This is a 
second part oi The Beggar s Opera; 
in which, according to a hint 
give:^ in the last scene of the fint 
part, Polly, Macheath^ and some 
other of the characters, are trans- 
ported to America. When every 
thing was ready, however, for « 
rehearsal of it at the Theatre 
Royal in Covent Garden, a mes- 
sage wasiient from tlie Lord Cham- 
berlain, that it was not allowed to 
le acted, hut commanded to he sup^ 
pressed. 

One would be apt to imagine;, 
that the author had written the 
second part, in order to atone fot 
any mischief which his first might 
occasion among the lower onkn 
of the people. Certainly, in poini: 
of moral. The Beggar's Opera if 
partly incomplete without Polly, 

There cannot be a stronger proof 
of the barbarous rage of factiona, 
<^an the Lord Chamberlain's re* 
fusing a license for the represent- 
ation of this piece. The Duke of 
Grafton, grandfather to the pre- 
sent, who was then Lord Chanok 
berlain, was importuned, entreat- 
ed, and pressed on both sidef« 
The \yhigs in power, headed hy 
Walpole and his friends, had the 
address to represent Gay to Geo. IL 
as disaffected to his government. 
On the other hand, all the Tories^ 
and discontented and displaced 
Whigs, contradicted this assertion. 
They insisted, that Walpole was 
leading the King and Hanover £1- 
"mily to its ruin; by introdncing a 
Bystem of corruption, instead of 
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TeVfring on the affection of bis into love with her; or that the 
tubjects s and that it was the poli- author of The Beggar*s Opera wm 
tical tendency of The Beggar^s capable of bo poor a performance 
Opera, as exposing that system, as the piece before as. But this 
not the pretended immoral tend- is frequently the case with second 
ency of the piece> that raised the parts, undertaken by their authors 
Court clamour against him. The in consequence of some extrapr* 
Queen was for some time divided; dinary success of the first, wber&* 
and Graflon, who was a good- in the writer, having before ex- 
naturedman, of Qioderate talents, hausted the whole of his intended 
tvas just on the point of giving plan^ hazards, and often loses in 
way to the entreaties of his friends, a second attempt, for the sake of 
in favour of Gay ; when Walpole, profit, all tlie reputation he had 
getting a hint of it, went privately justly acquired by the first, 
to the Queen, who went to the Yet, notwithstanding this pro- 
King directly, and prevailed on hibition, the piece turned out very 
him to interfere. The King sent advantageous to Mr. Gay ; for 
directly to the Chamberlain ; so being persuaded to print it for bis 
tiiat when Gay came to know own emolument, the subscriptions 
GraAon*s final result, be met with and presents he met with on that 
H positive refusal, without any occasion, from persons of quality 
specific reason assigned. He of- and other<3, were so numerous and 
fered to read the piece to His liberal, that he was imagined to 
Grace, in order that His Grace make four times as much by it as 
might point out the objectionable he could have expected to have- 
passages, on purpose to alter or cleared by a very tolerable nin of 
totally expunge them 5 but the it oh the stage. 
Chamberlain*s secret instmctions 265, Polly. Opera, altered 
being positive and direct. Gay fi'om Gay, by Geotge Colmao. 
wascompelled, afleradeal of time Acted at the Haymarket. 8?o. 
and struggle, to give way to the i777» At the distance of near 
minister's resentment. fifty years from its original puUi- 
What was the real reafon of cation, Mr. Colman ventured to 
•och a prohibition, it is not very produce this piece before the pub* 
easy to discover, unless we ima- lie; when it completely justified 
gine it to have been by way of all the censures which had been 
revenge for the numerous strokes passed upon it, being as insipid 
of satire on the court, fre. which - and uninteresting a performance 
Bhooe forth in the first part, or ts ever appeared on the English 
Some private pique against the an- stage. After a few nights repre- 
'thor himself ; for the opera before sentation it sunk into its former 
us is so totally innocent of either obscurity, and will hardly be re* 
'Satire, wit, plor, or execution, vived again. One circumstance 
that, had not Mr. Gay declaredly deserves notice. The Duchess of 
published it as his, it would, we Queensberry, the patroness of the 
think, have been difficult to have author and the piece, was still 
persuaded the world that their fa- living, and, though extremely old, 
vourite Polly could ever have so attended the performance several 
greatly degenerated from those times before her death, which 
charms which first brought them happened a few weeks afterwards. 

4 
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166. Polly Hokbtcombb. A 
Dnimanc Novel, by George Col- 
mau. 8vo. 1760. This little piece 
was brought on the stage at Drury 
Laoe house, and met with roost 
amazing success. Its design is, to 
expose the mischiefs which may 
arise to young girls from the 
fashionable taste of novel -readings 
i)at this is far from being rendered 
clear in the denouement. Its 
greatest merit appears to be in the 
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some printed copies distributed 
among the author's friends'; but 
considerable alterations and inser* 
tions have since been made in it. 
The Hecuba of £uripides has for^ 
nished the groundwork of this 
piece. 

270. PoMPBY. Trag. by Mrs. 
Catherine Philips. 4to. l663. 
This play is a translation from the 
Fompee of ComeiWet undertaken ac 
the request of the Earl of Orrery^ 



portrait of a ridiailous couple, who and published in obedience to the 



in the decline of life, and after 
having been for many years united, 
not only affect to keep up the 
fondness of a honey-moon, but ure 
even perpetually showing before 
company such a degree of ful- 
some tenderness to each other, as 
not only renders them ridiculous 
in themselves, but disgusting and 
troublesome to all their friends and 
acquaintance. 

i67' PoiirscENicoN. Pantom. 
Selection. Acted at Covent Gar- 
den, June 1789, for Mr. Wilson's 
benefit. Not printed. 

268. PoLTEiTCTES ; or. The 
Martifr. Trag. by Sir William 
LoAver. 4to. 1655. The foundn- 
tion which the story has in truth 
may be traced in Coefi%teau*8 Hist, 
Rom, in Surius de Fitis Sanctorvm, 
&c. But the several incidents of 
Paulina's dream, the love of Seve- 
Tus, the baptism of Polyeuctes, the 
sacrifice for the Emperor's victory, 
lilt; dignity of Felix, the death of 
Nenrchus, and the conversion of 
Telix and Paulma, these, we say, 
are all the invention, and do ho- 
lioor to the abilities, of the author. 



commands of the Countess of 
Corke ; to whom, in consequence, 
it was dedicated by its fair author. 
Lord Orrery addressed to Mrs. 
Philips some lines upon this play, 
of which the following may serve 
as a specimen : 

•* Vou engltih CorocUle's Pbmpey with 

such B»mty 
*' That you both raise our wonder aiul 

his fiune; 
" If he could lead it, he like us would 

call 

* 

*' The cofiy greater than th* origtMaf.* 

** Y<}u cannot mend what is already donci 

*' Unless you 'U finish what you haw 

begun 
** Who your translation seea, cannot bus 

say, 
** That '1 is Orinda's work, and but hit 

plsy. 
<* The French to learn our language wm 

wiUieek, 
" To bear their greatest wit imre nobly 

speak; 
'* Rome too would ji;rant, were ouf 

tongue to her known, 
** Caesar speaks better in 't^ than in hk 

own. 
*' And all those tvreathi once circled 

Pompcy's brow, 
** Exalt his fiune less than your verses 

now." 

It was frequently presented with 



The scene Kes in Felixes palace at great applause, and at the end of 
'Militene^ the capital city of Ar- it most commonly was acted the 



mema. 

76g. PoLTXBNA. Tragedy, by 

*John Joshua, Earl of Carysfort. 

6vo. 1810. This play bad been 

irritten many years before, and 



Travestie, or Mock Tragedy, 
which forms the fifth act of Sir 
W. Davenant*s J*lathou8E to bb 
Let : which see above. ** Cor- 
♦* oeiUe/' lay^ Dr.- Warton, •• wa4 
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^ uidaced to write this tragedy of 
** Pompey Iroai his great admira- 
** tion of Lucan, niany of whose 
" lines he trar.slatedj aod inserted 
to bis play, full of tumid expres- 
aioos and violent exaggerations. 
" The last act is xery feeble aod 
*' noioterestiitg.** 

 2/1. POMFEY THE GaSAT. Tf. 

Jby Edmund Waller]. 4to. 16(>4. 
Thbi is a tnuislation of the same 
play as the foregoing, and was 
acted by the Duke of York*s ser- 
vants* Mr. Waller, who trans- 
lated only one act, was assisted in 
k by the £ail of Dors^et and Mid* 
diesexj Sir Charles Sedley, and 
Mr. Godolphin. '* The transla- 
■* tion fronn Corneille,'* says 
Fen ton, " 1 found appropriated 
•* to Mr. Waller, in a kiteii which 
*^ was coromunicat4xl to roe by 
^ tof honoured friend Sir Cle- 
•• ment Cotterel, iDdster of the 
•' ceremonies ; it was written to 
^* his grandfather by Mrs. Philips, 
'^* the celebrated Orinda ; and con- 
** taios the following criticism on 
** oar authofs performance, and 
•* her opinion of the whole : ^ I 
" must then tell you 4hat Mr. 
" Waller's own. act is not free, in 
^ my opinion, from just excep«- 
'• tions. The* words Rmnatt blade, 
" choak me very much j his fre- 
" queot double rhymei'in an he- 
" roic poem-^ his calliag Pompey 
'' a consul, when that was not in 
" the original or the history (both 
*' consuls being \^ith him at Phar- 
" salia) ; Pharsalian kites, for les 
" vauiours de Pharsafe. I cannot 
«« relish his Englishing le dsrnier 
*< freutfe de leur amilie, their new 
** friendship ; and many addi'tioos 
'* aod omissions of the author's 
** sense. I think a translation 
f* ought not to \fe used as musi- 
" ctao^ do a ground, wl(h all the • 
'' liberty of descant -, but as paio- 
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ten when they copy. And the 
*' rule that I understood of trans* 
" lation, till these gentlemen in* 
'^ formed me better, was. to write 
'' so Corneille*s sense, as it is to 
*' be supposed Corneille would 
'* have done if he had been aa 
" Englishman i not confined to 
'' his lines, nor his numbers (un* 
" less we can do it happily), but 
" always to his meaning* " 

272. PoMfBY THE Ga BAT BIS 
FAIR C0£KKLIA*S TrAGEDY, ef' 

Jected by her Father and Hushancts 
Downcast, Death, aud Fortune^ 
by Thomas K) d. 4to. 1595. This 
is only a translation from an old 
French author, one Robert Gar- 
nier, who distinguished himself as 
a poet during the reigns of Charles 
IX. Henry III. and Heniy IV. 
and died at Mans in l602, in the 
^6th year of hb age. The trans- 
lation is in blank verse, with only 
npw and then a couplet, by the 
way of closing a paragraph or long 
sentence, and choruses which are 
written in various measures of 
verse, and are very long and sen- 
tentious. It was first published 
under the title of Comeaa. 4to» 
I5tg4 ', which see. 

273. Pompey the Great. Tt. 
by Samuel Johnson. Neither acted 
nor printed. 

274. Ponteach ; or. The ^a- 
vages ^ jimerica. Trag. by Major 
hichard Refers. Syo. IjQS, 

275. PoNTivs Pilate. A PjUij 
with this title is recorded as hav* 
ing been acted in l602. Not nov 
known. 

2J6, Poor. Covbjtt Garobn ; 
or, A Scene rehearsed. Occasional 
Prelude; 8vo. 1792. Thir ^vras 
intended for the opening' b^ the 
New Theatre Roj^ doyeot Gar- 
dep, in that yeaf; but*B^ jri^- 
formed^. ' ' ' ' ' • 

277* The' l^ooE Gsntxejiav. 
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Comedy^ by George Colman the 
younger. Acted at Covent Gar- 
den. 8vo. 1802. If this comedy 
does not rank with the very best of 
Mr. Col man's plays, it is, never- 
tbeless^ highly creditable to bis ta- 
lents. The dialogue is enlivened 
by frequent flashes of M/it and hu« 
mour, and many of the incidents 
are irresistibly laughable. 

278. Poor Jack 3 or. The Be^ 
nevolait Tors of' Old England. 
Ballet. Performed at Covent Grar- 
den, Feb. 1 SOS. 

279. The Poor Man's Com- 
.PORT. Tragi-Com. by Robert 
Dabome. Acted at the Cockpit, 
Dniry Lane. 4to. \655. 

280. The Poor Man's Para- 
dise. Play, by William Haugb- 
ton. Acted 1^99. Not printed. 

261. Poor Maria. Interlude, 
by W. C. Oulton. Acted at Crow 
Street, Dublin, 1785. Not printed. 

282. Poor Mary $ or. The 
Maid of the Inn, Mek>*Drama. ' 
First acted at Richmond Theatre 
(in Surrey), June 24^ ld06. The 
plot is taken from Southey's poem 
of that name. A pretty equal 
mixture of the humorous and the 
pathetic rendered this piece very 
acceptable to the aadienee. 

283. Poor Nony. Farce, ifi 
two acts, translated from the 
Fiepch» axid perfor nrted at Bran- 
denburgh House Theatre, 1603. 
.Tbb ptece^ somewhat ahered, was 

aiterwacdt perteiatd at the Hay- 
laarket, uod^ tia^ titfeof Nlco- 
DEifus IN DvsPAJtR, but withoiit 
nccessl 

284. Poor Ol^ D«ur? ! Oc- 
casional Prelude, by James Qobh. 
Actadat the Opera iiouae, by the 
Drury Lane Company , 1791* 
Not printed. There was a great 
deal of humour in -this piece, 
wbich was intended merely to ejt- 
pKieii the difficulties and embar- 

2 
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rassments in consequence of th# 
removal of |he Drury Lane Coai^ 
pany. Palmer and Barryoiore efl»> 
tcred, and, after lamenting th^ 
distresses of poor \VrigtueD> the 
prompter, gave a very ludlcrooa 
description of the removal of tba 
scenery from one house to the 
other. The ocean was washed 
away by a shower of rain« and the 
clouds were obliged to be txaiii* 
ported under an unibrelia. Alex- 
ander's triumphal car was shatter- 
ed to pieces by a hackney coach at 
the corner of St. Martin's. Lane; 
and the coachman* being blamed 
for the accident, insisted that he 
was on the rigitt side» and that 
Alexander, if h^ pleased, inigjht 
take his number. 

Wrighten next entered, bewail 
ed his embarrassments, and re- 
gretted his departure from Poor 
Old Drury. He was called for hf 
a dozen at a time, who wanted h'^ 
instructions for what they weie to 
do. A compliment was here in- 
troduced to Miss Farrea. The 
prompter's boy called to him» tW 
Miss Farren wanted the prompter. 
" It can't be," exclaimed Wriglj- 
ten ; " Mu>s Farren oever waou 
'* the prompter." 

Parsons entered in a rage, and 
^wore tlxat be would .not app^r ip 
comedy again. He wanted to 
. play in tragedy, that he might bs 
heard. He here roared aloud i aod 
Mr. Phillimore^ wtu) i^as plaiXKi 
in the gallerv^ icalled put to biin 
that he need not strain his lungs 
so, as he could hear him per&cfjf 
well. The andie^ce, not under- 
standing that this was a part in thfi 
piece, hissed poor l^blUitufHM for 
what they thought an iete^rupti^. 
"Wewitzc^, as a Ftpngb critii^al 
danpJQg'-in aster, devoted to t^e 
forms of the ancient i^^m^, pi9- 
posed, that^ according to the rule 
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et Mom. Demosthene, acihn 
should be chiefly regarded ; ^d 
therefore, that while Parsons de- 
livered the speech, he (Wewiizer) 
should adopt a gesture conforiu- 
able to the sentiments ; and upon 
this principle he objected to the 
usual practice of starting at the 
tight of the apparition, and insist- 
ed on the propriety of ioufing with 
reverence and love, as Hamlet 
knows It to be the ghost of his 
papa. This produced a very lu- 
dicrous eflect. 

Several of the actors appeared, 
and threw the prompter into a 
-violent rage, by murmurs against 
the new scene of action. Bland 
appeared as an Italian singer, de- 
claring that nothing but tmf Opera 
■should be performed at that place; 
and the French critic and he re- 
tired, observing tliat dancing and 
the opera should always go toge- 
ther, in conten)pt of sense and 
nature. 

Harlequin and his usual panto- 
mimical associates next appeared, 
but were told by Wrighten that 
there would be no employment 
for them ; as the sterling merit of 
the British drama would, for a 
season at least, be folly sufficient 
for the entertainment of a British 
audience. Harlequin lamented his 
dismission, but kindly resolved to 
give the audience a parting proof 
of his magic power ; and therefore 
struck the scene, which rose, and 
formed a view of Mount Parnassus, 
with Apollo and other mythologi- 
cal Deities. The Muses ap^x^ared 
in succession; and the prelude 
concluded with airs and a fine 
chorus. 

385. Poor Old Haymarkbt; 
or, Tivo Sides of the Gutter. Pre- 
lude, by George Colman the 
younger. 8vo. IjgH, The inten- 
4tQii o£ it wasj to laise a laugh at 
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the ligA for magnificent theatres, 
in which, from the size of them, 
the audience are not capable of 
distinguishing the features of the 
performers, &c. The character of 
Project was very amusing. 

286. Thb Poor Sailor ; or, 
IMtie Bof) and Utile Ben. Mus. 
Farce. Acted at Covent Gardeo, 
1795, for the benefit of Mr. Ber- 
nard, and well received. Not 
printed. 

2B7. The Poor Scholar. 
Comedy, by Robert Nevile. 4to. 
1662. This play, we believe, was 
never acted, but is commended ia 
three copies of verses; one of 
which says : H 

" Bees from a bruised ox, says Maro, 

breed, 
** But thou draw'st honey from a tatterM 

weed.' 
*' Seeing thy wit's so pme, thy pbnsc 

so dean, 
*' Tby sense so weighty, that each line's 

a scene; 
•• We *U change the song ♦, and cry as 

truly too, 
" W hither may not this thy PoorSckUar 

got 

'* This fault the bcst*nos*d critics only 
smell, * 

** That thy Poor SrhoUr is attir'd too weD. 

'* Bcn^s auditors ¥fere once in such a 
mood, 

" That he was forc'd to swear bis pl^ 
was good: 

'* Thy play than his doth far more cur- 
rent go, 

" For without swearing, we '11 beticfa 
thine so." 

288. The Poor Soldier. Com. 
Opera, by John O'Keeffe. Acted 
at Covent Garden, with great suc- 
cess, 1793. 8vo. 179s. This is 
The Shamrock greatly improved, 
and continues still a £ivotuite 
piece. 

239. Poor Vulcan. Burlettt, 
by Charles Dibdin. Acted at O* 

* An oM song, whose burden wtf> 
Alai / Post SchoUr^ whithtr vUt tJ^ 
g.t 
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ml GifdeOj with contidenible 
tpplaue. 8?o* 177B. The idea 
oif this piece is taken from The 
Lovn of Mars and Venusg by 
Motteux. 

290. Pope Joan. A play with 
this title is recorded^ by Henslowe, 
•s having been acted March 1^ 
\5Ql. Not DOW koown. 

29]. P0B9BNNA*S InVASIOK ; 

or, Rome preserved. Trag. 8vo. 
1748. Printed for the author^ but 
never acted. 

. 292. Thb PoETKAiT. fiarletta, 
by George Colman. Acted at 
C^ent Garden* S^o. 177O. This 
piecp is founded on a French 
drama, performed at the Italian 
comedy at P^is^ intitled, Le 
Tableau ParlaaU. 

293. Thb Pobtrait; or. The 
Oeuenme Rivals. Comedy. From 
the Freoch of Madame Genlis. 
Svo. 178 1; 12mo. 1787- 

294. Thb Pobtbait. Comedy. 
Acted at the Haymarket, 1784. 

vNot printed. 

295. Tub PoRTBAXT. Dramatic 
Piece. See Thbatbical Rbcok- 

2Q6» The Pobtbait of Cbb- 
TAKTBS I or. The Plotting Lovers. 

F. by Greffulhe. First acted 

tt Covent Grarden, for the benefit 
ofMrf Munden, June 21, 1808. 
Soooi after, Mr« Charles Keiuble 
produced bis Plot and Coun- 
TBBPLOT, at the Hdymarket; 
which> as well as this farce, is 
borrowed from the French of M. 
Dteulafoy. Both pieces are still 
oocasionally acted at the respective 
theatres, and always with much 
•pplause. Not printed. 

297* Thb Portsmouth Heib- 
•ESS) or. The Generous Refusal, 
Comedy. Anonymous. 4to. 1704. 
This play was never .acted. The 
plot of it is probably founded on 
SQme real, and well-known fact; 



and the time of it is made to bf 
during the King of Spain's resi« 
dence at that place. 

298. The Positive Maw. Far. 
by J. O'Keefie. Acted with sue* 
cess at Covent Garden, 1782. 
8vo. 1796. 

299. Poverty and Noble<t 
NESS CF Mind. Play, in three 
acts. Translated from the German 
of Kotzebue, by Maria Geisweiler* 
8vo. 1799. Never acted. 

300. POTEBTT AND W£A1.TH« 

Comedy, in five acts, trans]ace4 
from the Danish of P. A. Heiberg, 
A. C. by C. H. Wilson. dvo« 
1 799' Never acted. The plot it 
extravagant, but the moral highly 
laudable; it concludes with tbft 
following passage : ** How short* 
** sighted is the human mind I 
*' WI10 can look uuo futurity } 
*' How unmanly to despair, whea 
'' a single moment can change the 
" scene ! Who knows but the 
"happy moment of relief wa$ 
** posting on the wing, when the 
" fool raised his hand against hi« 
'' own life, and it came too late!*' 

301. The Pragmatical Jb» 
SUIT NEW leaven'd. A Comc* 
dy, by Richard Carpenter. 4ro« 
No date. The author of this pieo» 
was a very religious man, and hat 
endeavoured throughout the whote 
to promote, as much as possible, 
the cause of morality and virtue, • 
and point out the difiereuce b^ 
tween hypocrisy and true religion. 
He has also made it his businest 
to ex[>ose all the numerous subtil* 
ties and artful inventions made use 
of by the Romish clergy, for the 
gaining over of proselytes, and 
promoting their own religion. 

302. Praise at Parting. Mo- 
rality, by Stephen Gosson. Not 
printed. 

303. The Preceptor ; or, Th$ 
Loves of Ahelard ani Heloise, ^ A 
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Htm Hamntend. Acted at So)ock 
Alley, Dublin. 12nio. 1740. llie 
imrf tHle of this piece informs us 
ef its lubject, ^hich seems in its 
ewii nature te be more adapted 
for the groundwork of a tragedy, 
tlian a ballad opera. 

804. Th£ Prkceptor. Com. 
in two acts, by Thomas Warboys. 
8vo. 1777. Not acted. The plot 
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By Saimiel Footo. I Wilbria c 4 it 

the opening of his theatre in tte 
Hay market, 17<i7. Not pnnteiA 
iu his woiics. 1 his pKce will' te 
found entire in The AJontkMf Mirm 
ror, vol. XV ii. f. 44, flfc^r only 
with a misprint of Pviogue iot 
Prelude. An extract from it was 
given in The Lomion Mage%ine, 
17^7) and this (instead of the 
entire piece) was oopied into Tub 



of this comedy is taken from Le Theatkical Rbcoides, 8vo. 
Mes9in de C Amour, of M. D*An- 1805-^. 



tonrt. 

90s. Paecious Relics; or. 

The Tragedy of VerUgern rehean^ 
mL Dramatic Piece, in two actM, 
In imitation ot* The Criiic. 6vo. 
<79^- This was pubKrshed before 
the appearance of Fortigern. It 
is a rehearsal of what might be 
•opposed part of this pkiy ; with 
many h'mts of its being a for^ery^ 
as well as the other MSS. pre- 
tended to be Shakspeare*s. it 
Immorously burlesqued the ridicu- 
lous anxiety and busy im]x>rtance 

of the fabricator of tlieSlmkspeare This prelude was perA>rnied only 
MSS. during the rehearsal of For- once. The anthor, -with a -par* 
iigtrn, and amticipeted the fate of tiality to his own countrymen 



309. Ad Occasional Prbluob» 
Performed at the opening oi Co* 
vent Garden Theatre, €ept. 21 « 
^77^* by George Colman. 8vo* 
1776. A triie, which, iiowever, 
is marked with the pleasantry 
which distinguishes this author's 
works. It was principally inteBd- 
ed to introduce Miss Sonantl to 
tile public. ' 

310. PsBLUDB. By Leonard 
Mac Nally. Acted at Covent Gar- 
den, OB the opening of that The* 
atre, 23d Sept. 1782. Not printed* 



^tbo piece. Not acted. 

•06. The PftEJuoicE op Fa- 
brio w. Farce, acted at the Hay- 
market, February 22, 1779. Not 
printed. 

doy. The Prbjudicbs. Com. 



whidi we know not hew to cen- 
sure, had drawn the charaoter of 
an Irishman as one possessed of 
qualities, which he had rather im- 
prudently denied to the other per^ 
sons of the drama^ consisting of 



*by B Frere Cherensi. Printed at £nglish, Scotch, Welsh^ and 
tii^reford. Svo. 170. This piny, French. This circuHBistaoee gBTB 



iBhicl\ had been rejected by the 
managers oi Drury Lane and Co- 
isent Garden, was performed by 
Mr. Hoy's Company, at Hereford, 
December 19, 179® 5 having un- 
dergone some retrenchments^ &c. 
Scene near the Kentish coast. 
Though, perhaps, not refined 
enough for a London theMre, this 
comedy is not destitute of hnoHHiT', 
^aracter, sentiment, or interest. 



offence; and, before the oondu* 
sion of the piece, the ciamoiH' be- 
came too great for any thing to h% 
heard. It was therefore laid aside. 
811. An Occasional Pablvbb. 
By Richard Cumberland^ Acted 
at Covent Garden, at the opening 
of the house, Sept. if, 1793. 
Not printed. Mr. Hams, having 
expended, it is said, near 25,000L 
noon improvements in 'the theatn^ 



306. An Occasional F&sLvn^. claimed a small Advance fi^OB the 
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pnoet,of adniMoo^ and had db* 
contioued theone-^sbiiliiiggeileiy. 
This J^n was certainly a very bold 
iono?at|on oil the rights of booeat 
John Bull I aod in oonseijuence 
such a disturbance was raised in 
the hoofe, 9s j^revaoted any part 
of the Prelude beiog.heard. Some 
eaclaimed for ^a shilling gallery, 
others, Nonsei^f pripesl aad seve- 
ral writtep papm were handed 
from the pit to Mr. Lewis. The 
comedy of The Road to Ruin was 
attempted f ai^d after two acts had 
be^ perfornied in ^ paotomiBiical 
manner^ Mr. Lewis^ the acting 
manager, came forward, and thus 
addressed the andience : 
"J^adui and (hnikmm, 

^ Let me entreat to be heard 
*^ for one moment, I am au- 
** thoriaed to address you fromrthe 
** proprie|or of the theatre. . He 
" has too great an opinion of yqur 
'* liberality— he knows "^o^ will 
c Dot sofier ruia to attend his en- 
" deaFoars for your accommoda*' 
*' tion* In regard to aoffe*fAi//i7i^ 
'' galUryt I^an authorised to say, 
*' thai, as soon as the arcldtect can 
'^ carry it into txeaUion, you shall 
" have itr 

A mixtnre of hnzzas aqd hisses 
attended this spe^h $ and the re- 
mainder of tJie comedy was hur- 
ried over. Mr. Lewis then came 
forward again, and having made 
his bow, and obtained silence, 
spoke as follows : 
'* I once more beg leavt^ tp as- 
sure yon of the manag^r*s ardant 
wish^ \o comply with your 
" commands. I have already had 
" the honour to assnrs ya^ that a 
" gdHety shall be ertcttsd, 

" \ have farther most solemnly 
" to assyr^ you* th^t in any thing 
" 9hort of total ruin, the manager 
" would be happy to accord with 
"yopir .wisbasi b^t »lmt of ad^ 
Tot. tix* 
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' '' vaneed pricis it is impastiile to 
" open this ihealrer 
' The &rce of J he hishman in 

• London was next attemi>ted ^ but 
> the uproar cominued till the cur* 

• tain dropped. 

•A small disturbance took place • 
on the second night*s representa-^ - 
tion ; bbt this was soon suppress- 
ed, and all opposition terminating 
the third night, the addition^ 
prioQs of the homes and pic were 
admitted \ and a oue-shiliing gal- . 
lery was opened on the Ist of 
October. The Prelude was with- 
drawn after the second night. 

312. Prbludio. By George 
Keate. Acted at the Haymarket, 
AJig. 7> 1781. Not printed. This 
trifle was produced merdy to usher 
to the public the representation of 
The Beggar's Opera, with the cha- 
racters reversed.'— We have seen 
it called Thb School of Shak- 
sppAaa. It consisted of three scenes * 
of dialogue J the first of which 
was between Townly and the 
Bsggar; the former msisting that 
the very essence of opera consisted 
in absurdity $ to which the Beggar 
acceded, and informed Townly » in 
order to make it appear the more 
strongly in that light, he had con- 
trived that the ** ladies* characters 
" should be all acted by men,'* ' 
and the *' men" represented by 
** ladies:" that as the Edgar's ' 
Opera originally owed its existence 
to the " feminine'* rage for Italian - 
Operas, such a risible tmve&tie 
could not fail of heightening the 
. satirical burlesque i and this scene 
wm concluded by the Beggar giv-t 
ing an account of a pariy of Italiaa * 
chiefs having assembled at a 
neighbouring coffeehouse to con^ 
damn the performance. 

The second scene was in a 
coffeehouse, which was rendered ' 
exceedingly laugbaWe from the 
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gtaup^ of chractere that wdre di^* ''proriipt in my old pkce; ftf 

covered ; namely, a mtisical eoiti^ *' we ' won't* do * all* thftjr 'do* 

paser> a Franch dancer, a JqIki '* on the other side of the way. 

Boll of an Englishnoan, Dec. A '^ ' till they can do all we do on 

better idea of thii aoene cannot .''oun'.'* This conclnded tba 

be given, than Hogarth's Enraged Pnladio ; which, considered as a 

Mimoiaii, to wbichit boieacon^ few light scenes, written merely 

•idenble resemblance. as a sort of *' prose prologue** to ' 

The last scenediscovered Town- the ** travMtie*' of ** characters'* 
ly, the Be^ar, and Prompter. The in the Opera, was very well 
B^gg^ asking the Prompter why haodledj neatly pointed, and high- 
he did not ring to begin, as the ly laughable, 
sticks were at work in the gallery, 313.ThbP8B8BTTBriawLa'Sh; 
was asswered, that <' Polly" was or, Nocirt^'t Mmd whiptd: A 
but ''half shaved;'** and besides, Tragi»Comedy, acted in the Grtat 
Mr. Bannister's "jumps" were so jRoom at the Pye Tavern ai Aid* 
tight, that the Carpenter was- not gate, hf Noctrqffe the Priest, end 
able to laoe them ; that they had several of his Parishioners, at the 
disappointed Mr. Edwin in his cutting of a Chine ^ Beef, Ano 
" cork rump" for "Lucy 5" that nymotis. 4to. I60I. This pieco 
the Taylor had made Mrs. Welch's was written just after the Restora- 
" coat** and " waistcoat*' «o tight, tion ; at which time the Puritan 
that she could hardly get them on, and Presbyterian party were so 
and waa not able to button her obnoKicns to the government and 
^' breeches^** that the present state to the loyalists, that every kind of 
oft therr house was worse than the satire, scandal, or abuse, was per- 
political state of the nation ;-^ mttted to have its full vent, and to 
for here both " sexes" were in the take an entire and unlimited scope 
" opposition.*' Townly saying, he against them. That it was some- 
began to "smell powder;*' the times unjust, we make no donbt } 
Beggar replied, " For Heaven's and so probably might the piec« 
" sake, don't mentton ' powder 5* before us be, which is entirely a 
*' the very name is become to personal satire on Zachary Crofton^ 
^' my ears as terrible as an earth- a violent Presbyterian teacher, then 
." quake, since a very capital * pow- living, who was accused of whip* 
"der-miir was lately blown up in ping his maid-servant, for somf 
" the ' neighbourhood*.*' Afterthe fault she bad committed ; and w^ 
f rdnde was seemingly concluded, soi bold as to print bis defenl:^ 
the Carpenter popped up his head (See Kennet's Chremcie, p. 7^") 
through a " trap," which ocCa« It is dedicated to Master Zach# 
sijoned a great roar of laughter. Noctroflfe, by K. £. aiid consists 
The Prompter came on, and asked only of thirteen scenes^ not divid* 
him, what he meant by openklg edinfo acts, 
the trap ^ and was answered, that it^ ' 3 14. Trb Pbbsbncb. Com. 
was the placeibr him to prompt by the Duchess of Newcastle. FoL 
the open, as they did on the other 1M6. This very volnminons wri- 
aide of the Haymarket. '^ Psha !** ter had compost twenty-niiie'ad* 
leplied the Prompter^ *' none of ditional scenes to this pieice, wbfdi 
'' your Italian tricks for me ! Put s^ie intended to have mlclkiror^n 
fi:Vf tfaft trapr agUn^l } sbdf -witl^ th^ geotetd te&tU^ ot tbk 
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Gomedj ; but finding thej would Printed at Oxford. 8vo. iTtQ* 

rendbr it too hong for a single dra- Nev6r acted, 

ma, she omitted them 3 but has dip.* The Pretenders; or, 

printed them separatelj, and pub- 7%e Town unmask* d. Comedy, by 

liihed them with the play. Thomas iDilke. 4to. l6g^. Scene, 

31^. A Presentation on the Covent Grarden. This piece was 

pRiKCF*t Birth-day. By T. acted, but witliout success, at the 

Nabbes. 4to. Jk638 ; 4to. 1639. Theatre in Lincoln's Inn Fields; 

This IS printed in the same collec- 320.ThbPrbt£nder'8Fli<}ht; 

tion widi Spring's Giory, &c. or, A Mock Coronation, with tlfi 

316. The Press-Gang $ or. Humours of the facetious Harry 

Jjove in Low Life. Ballad Farce, St, John, Farce, by John Phillips. 

aiceicd from Henry Carey, 8vo. Svo. 17 Id, Of this piece very 

1755. This piece' was performed little seems needful to be said j 

at Covent Garden on the prospect since its date points it out to have 

of a war. It Is, however, no been written at the close of the 

Other than an enlargement of rebellion in 171^> when the Che- 

Nancy 5 or. The Parting Lovers j valier quitted Scotland in thp 

originally written about 1739, and most abi;upt and dastardly manner. 

is now sometimes performed as an The undcr-plot is intended as ,« 

interlude, under the title of True ridicule on the famous Lord Bee 

Blue. lingbroke, whose adherence to 

317* Presumptuous Love, A that mistaken parly drove him for 

Dramatic Masque. Anonymous, several years into exile. The name 

4to. 1716. This masque was per- of tiie author seems to be a flcti- 

formed at the Theatre in Lincoln's tious one^ as the piece is ascribed 

Inn Fields, in a comedy, called, to Dr. Sewell, in an advertisemenC 

Every Body mistaken, which was prefixed to The Maid*s the Mis^ 

pever printed, and was only an tress, 12rao. 1732. 

iteration of Shakspeare*s Comedy 321. The Primitive PuppEt- 

^ Errors. The story of tlie Show. See Piety in Pattens. 

masque is taken from the heathen 322. Primrose Green ; or, 

{nythology, and the scene laid in Love in the Country. Com. Op. 

the Plains of Thessaly. Tbe music. Acted at Covent Garden, May 18, 

after the Italian taste, was com- 1791, for the benefit of Mr. and 

posed by Mr. W. Turner, who, Mrs. Bernard. Not printed, 

lays tbe author, has a happy ge- 323. The Princely Plea- 

nius in naturalizing Italian music surbs of Ken&l worth Cabtlx. 

into a true English manner, with- A Masque, in prose and rhime^ 

oat losing the force of the origibal by George Gascoigne. 4to. 1587* 

in the imitation, or the masterly This is a relation of the entertain* 

touches of the art in the composi- ment given to Queen Elizabeth at 

tion. As Mears ascribes a piece, Kenelworth, by Robert Dudley, 

called. Every Body mistaken, to Earl of Leicester, on the gth, 

William Taverner, it will be no 10th, and Uthof July 1^75. 

improbable conjecture, that this 324. The Fringe op Agra. 

piece may be by the same author. Trag. by [now Sir] W. Addington. 

318. The Pr£T£ni>b0 Puri*^ Acted at Covent Garden one mel^^ 

tAN. Farcej by Tbomas Hord^. April 7, 1774^ fw Mrs. Lesung- 
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bani*s benefit. It is ao alteration 
of Di^'den's Aurengxebe. At the 
time this piece was acted, the al- 
terations were generally ascribed 
to Mr. KeUy; who^ the same 
season, bad brought out the co- 
medy of The School for Wives, at 
Drury Lane, in Mr. Addington's 
name. Not printed, 

325. The Pkxnce of Angola. 
Trag. altered from Oroonoko, and 
adapted to the circumstances of 
the present times. [By Dr. J. 
t'erriar.] 8vo. 1788. Printed at 
Manchester. It was intended as 
an aid to the exertions that were 
at that time being made to bring 
about an abolition of the slave- 
trade. 

326. The puiNpE ov Parthia. 
Trag, by Thomas Godfrey. 4to. 
Printed at Philadelphia, 17O5. 
This was the first American drama, 
and w^s written by the author at 
the age of twenty-two. He has 
deviated in one or two particulars 
from fsLcX% agreed on by historians : 
the CUieen Thermusa not being 
the wife of Artabauus, but, ac- 
cording to Tacitus, Strabo, and 
Josephus, of Phraates ; Artabanus 
being the fourth King of Parthia 
after him. It does not appear 
that this piece was ever acted. 

327. An excellent Comedy, 
called The Pkince of Priggs 
Revels 5 or. The Practices of that 

frond Thief Captain James Hind. 
[elating divers of bis pranks and 
exploits never heretofore publish- 
'ed by any. Repleat with various 
conceits and Tarltouian mirth suit- 
able to tlie subject. Written by 
J. S. 4to. 1651 5 4to. 1658. 

328. The Prince op Tunis. 
Trag. by Henry Mackenzie, Act- 
ed at Edinburgh. 8vo. 1773. 

399. Princeps Rhetoricus. 
See The Come ate of Capfs. 
330. The Princess ; or. Love 



al first Sight. Tragi-Com. by 
Thomas Killigrew. Fd. 1664. 
This play was written while the 
author vras at Naples. The scene 
is laid in Sicily and Naples, and 
the plot probably from some tra- 
ditional story in the Neapolitan 
history. 

331. The Princess of Clevb. 
Tragi-Com. by Nat. Lee. Acted 
at Dorset Gardens. 4to. I689. 
This play is founded on a Frencli 
romance of the same title; and 
the famous invective against wo- 
men, which is spoken by Poltrot 
in the fifth act, is borrowed from 
a romance, odlcd T/ie French 
Rogue. The scene is laid in Paris; 
but the obscenity of some parts of 
the play is abominable.-* 

332. The Princess 07 £lis ; 
or. The Pleasures of the Enchanted 
Island* A Dramatic Piece, in three 
parts, by Mr. Ozell. This is only 
a translation from Moliere. The 
original was written to add a spirit 
to the gallant and magnificent en- 
tertainments given by Lewis XIV. 
at Versailles, on the 7th of May 
1664, and was performed by His 
Majesty, the princes of the bloody 
and the other nobility of that then 
glorious and illustrious court. 

333. TjiB Princess of Geor*> 
01 A. Opera, in two acts, by the 
Margravine of Anspach. Per- 
formed originally at Brandenburgh 
House 3 and afterwards, April I9, 
^799, at Covent Garden, for Mr. 
Fawcett*s benefit. It is a fairy 
tale ingeniously managed. Not 
printed* ' 

334. The Princess of Parma* 
Tragedy, by H. Smith. 4to. 
1699. This play was acted at the 
Theatre in Lincoln's Inn Fields. 
The scene Is laid in Grenoa ; and 
the epilogue was written by Mf. 
Motteux. 

335. The Princess of Pasha. 
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frag, by Richard Cumberland. 
This plaj has not jet appeared in 
print. It was acted on the SlOth 
and 21st of October 177S, at the 
private Theatre of Mr. Hanbury, 
at Kelmarsh, in Northampton- 
shire. The performers were, the 
anthor, Mr. Cradock, and some 
friends. A farce, called. The 
Election, was exhibited at the same 
time, written by the same author, 
but not printed. The prologue 
and epilogue were printed in the 
newspapers soon afler the repre- 
sentation. 

336. Trs Privcebs of Pbrsia. 

See DlSTKBSSBD IVNOCBMCIt. 

337. Thb Pkincbss op Ta- 
IBHTO. Com. by A. Macdonald. 
Svo. 1791. Never acted. 

338. Thb Pbiwckss of Zan- 
FABA. Dramatic Poem. 8vo. 
1789« This was written to expose 
the inhumanity of the slave-trade; 
but was never performed. 

339. Priwciflb and Practicb 
COMBINED I or. The Wrongs of 
Man, 0« as it was often per- 
formed by the Jacobins of Paris, . 
with great applause. The music 
fldected from modem French airs. 
By one who feds himself a Patriot. 
Svo. 1792. This, as will be sup- 
posed from the title,»is a politi- 
cal 8qaib> in which Tom Paine, 
La Fayette, Dec. bear principal 
parts. 

• 340. A Prior Claim. Com. 
by H. J. P7e and S. J, Arnold. 
Acted at Drury Lane. Svo. 1805. 
If there be but little interest in 
the plot of this piece, yet it is 
judiciously conducted, and we 
find in it some excellent writing. 
There is some novelty in the cha- 
racter of Colonel Raymond ; and 
those of M'Gregor^ Lounger, and 
O'Shatter, are well sketched. Act- 
ed nine nights. 
341. Thb Prison Brbaker; 
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or. The Jdventures of John Shep^ 
pard. A Farce. Anonymous. Svo. 
1725. Intended (by its author, 
we, suppose) to be acted at Lin- 
coln's Inn Fields. 

342. Thb Prisokbr. Musical 
Romance, in three acts, by John 
Rose, Acted by the Drury Lane 
Company while they were at the 
Opera House, in the Hayniarket. 
Svo. 1792. 

343. The Prisoner ; or. The 
Fair Anchoress. Tragi-Com. by 
Philip Massinger. This play was 
entered on the book of the Sta- 
tioners' Company, Sept. 9, \653 1 
but was never printed. 

344. Thb Prisoner ; or. The 
Resemblance. IVanslated Irom the 
French, by Henry Heartwell. Svo. 
1799* He afterwards adapted the 
same piece to the English stage, 
and it was acted at the Haymarket, 
under the title of The Castlr of 
Sorrento. 

345. Thb Prisoner at Larob. 
Comedy, in two acts, by John 
0*Keefie. Acted at the Hay-» 
market, with considerable success. 
Svo. 1788 i Svo. 1798.— -Not co- 
medy, certainly ^ but £vce, broad 
farce. 

346. Thb Prisoners. Tragi- 
comedy, by Thomas Killigrew. 
Acted at the Phcenix, Dnuy 
Lane. 12mo. 1641 ; fol. ieki4. 
The scene, Sardinia. 

347* The Prisoners Opera, 
with other Entertainments, per- 
formed at Sadler^s Wells. By£d« 
ward Ward. Svo. 1730. 

348. Private Theatricals. 
Farce, by James Powell. Svo. 
No date. [178/.] Never acted. 

349. The Prize ; or, 2, 5,3, 8. 
Musical Entertainment, by Prince 
Hoare. Acted 1793, by the Drury 
Lane Company while at the Opera 
House ; originally for Signora 
Storace's benelit; but afterwards 
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idopfjed by the boose^ tod still a 
£ivourite afterpiece. Not printed; 
except piraticaJly. 

350. The Prodigal. Com. 
translated from Voltaire, and print- 
ed in Dr.Ftancklin's edition of that 
anthor, 

351. The Peodigal; or. Re- 
cruits Jbr the Queen of Hungary, 
Com. by Thomas Odell. 6vo. 
1744. This is little more than 
an alteration of Shadweirs Woman 
Captain, It was acted with some 
auccess at the Little Theatre in the 
Haymarket ; it being at a period 
when the £mpresi Qoeen was aa 
great a favourite with the £ngliah 
people, as the heroic Prussian mo- 
parch was afterwards. 

352. The Peodioal. Dram. 
Kece, by F. G. Waldron. Acted 
at the Haymarket. This interlude 
was taken from the Fatal Extra" 
vagance, and well received. 8vo. 
1794. 

353. Tub Peodioal ; or. Mar* 
riage A-la-mode. Com. in five 
acts. 8vo. 1794. Never acted. 

354. The PeodigalUbfoemed. 
See Tbs Nest op Plats. 

355. The Peodigal Scholae. 
Com. by Thomas Randall. It was 
lentered on the book of the Sta- 
tioners* Company, June 29, 1660-, 
\mt not printed. 

356. The Peojbctoe, An En- 
tertainment, performed by the 
young gentlemen at the Naval 
Academy, Cold Harbour, Gros- 
port, 1803, on the same evening 
with the tragedy of Montfoetj 
which see. 

357. A PROJECTOE LATELY 

DEAD. Com. Not printed. This 
play is mentioned in a pamphlet, 
called, 'f A Collection of Judg- 
f ments upon Sabbathrbreakers/* 
1630, p. 45 : '' His (Attorney- 
*' general Noy's) clients, the play* 
*' ers^ for whom he had done 
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'* knight's service, to reqoite bis 
'^ kindness the next terme follow- 
ing, made him the subject of a 
merry comedy, styled, A Fro^ 
jector lately fUad-, wherein tbej 
'^ bring him in his lawyer's roba 
*' upon the stage, and, openly dis« 
** secting him, find 100 procla- 
*' mations in his head^ a bundW 
**• of moth-eaten records in hii 
" maw, &c." 

358. The Projbctobs. Com* 
by J. Wilson. 4to. 1665. Thi* 
play met with good success on the 
stage. Scene, London. 

359. The Peojbctobs. Com. 
by W. H. Svo. 1 737. This piece 
was never acted. Its design b 
to, ridicule that class of peopte 
who are ready to encoun^ any 
proposed scheme* however roman* 
tic and absurd, which offers the 
most distant and aiiy proqiect 
of gain to themselves, and who 
consequently, by grasping at a 
shadow, do for the most part lose 
the substance which they alsoady 
possess. 

360. The Peojbcts. See The 
Female Opfigbe. 

361. Peometheus. A PtatD- 
roime. Acted at Covent Cvardea, 
1776, and well received.. 

362. Peometheus } or. The 
fForld display'd. A MS. sold as 
part of the librai;y of the kte Mr. 
Arthur Murphy. 

363. PaoMETiifius .chant'd. 
Trag. translated from iOscb^los, 
by a. Potter. 4to. J 777.; S^o. 
1779* Mr. Potter says, i&chylas 
wrote three tregedieB on the^tory 
of Prometheus, one onIy>Df*which, 
the present, 'now remains. There 
is in this, he adds, <' a -^ubHiiiiff 
" of conception, a strength, aifoe* 
^' a certain savage dignity, peeuKA* 
" to this bold writer. The-sce* 
" nery is the greatest that the 
''.human imagmacfonever DpoQ* 
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^ ed: Ihe wild and desolate rock '^ Abuse of a lewde Mdgistrtte.; 
'^ frowDiog over the sea> the stern '^ the vertuous Behaviours of a 
" aod UDperious «on8 of Pallas and *^ chaste Ladye; the uncootrawied 
" Styx holding up Prometheus to '' Lewdeness of a favoured Cur- 
'* its-rifted side whikt Vu)can fixes '' tisan -, and the undeserved £stt- 
" his chains, the nymphs of the *' mation of a pernicious Parasyte. 
ocean Bylng to its summit to '* In the secand Parte is diseoursed 
commiserate his unhappy state, ^' the perfect Magnanioktye of a 
^' old Oceanus on his hippogri£f^ '* noble Kinge, in checking Vice 
''the appearance of lo, the de- " and favouringe Vertue. IFhere-^ 
" scent of Mercury, the whirlwind ** in is skowne, the fiuyne and 
'' tearing op the sands, swelling '' Overthrowe of dishonest Prac- 
'' the boisterous sea, and dashing " tices^ with the Advauncement of 
"Its waves to the stars, the vol- '^upright Dealing." Both these 
''lied thunders rolling all their plays are written in verse, fontfas 
"Aery rage against the rock, and most part alternate. * The ^oeoe 
^*' .the figure of Prometheus unap- lies at Julio in Hungary^ aod 8hak- 
^'.paUedat thi^ terrible storm, and .3peare made some use of ibem in 
«' bidding defiance to Jupiter, iiis Measure for Measure, . R^ 
"would require the uUnost ef- printed m the 5ir 0/rf P/d^, Svo. 
" fiurts of Salvatpr Bxms genius l?79» vol. i. 
"to represent them- Yet is the 366. The Prophet. Com.iOp. 
"horrid greatness of this drama by Richard Beutley. Acted at 
tempered with much tender- Covent Grarden, Dec. 13, 1^88. 
ness i the xeluQtance of Vulcan Not being approved of in its'ori^ 
to execute the severe copomands ginal state, it was reduced, and 
of JupIter is finely contrasted to played a few nights as an aftei^- 
" the eager tinieeling insolence of piece. Not printed. 
" Stren^ and Force} the charao^ 367, The Propbbtem. A 
"terof lois mournfully gentle $ Tragical History, by Beairaiont 
"and tbe:Oceantid8Bareofaraost .and Fletcher. FoL 1^7^ Svo. 
" amiable mildness, joined to a 1778. This play is ifbiinded on 
"firm but modest prudence: even the history of .the Emperor Dxo^ 
" the tmtameable ferocity of Prp- desian ; to whom, when in a viety 
^ nuitfaetts discovers under it a be- low atation in jife, it was foretold 
^' nevolence that interest^ius deep- by a prophetess, (hat he fibimld be*- 
" ly in his sufferings." come Emperor of Rome, when fe 

364. P&omBTHEvs IN Chains, should have billed a mighty boar 
Tr^.tranalatedfrom the Greek of fquof^ utprun interfecmtj} i in 
^iachylns, by Tho. Morell. 8vo. consequence of which predicticut, 
1773* he applied hhnself mote paiticitt- 

366. Promos and Cassandra, larly to the hunting of tbo^.ani- 
Com. in two parts, by George mals^ but in vain. • The propbec^^ 
"Whetstone. 4to. 1578. Black however, was at last CjlfilM by 
letter. The full title is as fol- his. putting to death Apfer, tbb 
lows; *' The right excellent oftd father-in-law of the Emperor Nur ' 
"famfms Hisionffiof Promos and merianus^ ?vhose many tyrannies 
y Cassandra ^^devided into tWQ^co- and acts of cruelty, and particil^ 
^' mcoJiipiscmrses. In the fir^te lariy the . murder cf his , son-in^ 
" Por/e u ^Ae2^/Z£ the unsuffbrable law, had occasioned a mutiny 
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among the people; which Diocle- and improTemebt of Koor&A 
tlm heading, immediately mount- Sounp. 

ed (he throne he had so long been 374. Tbb Provok*d Httsbiito 5 
waiting for. The story is to be or^ A Jtmrnvy to London. Com. 
found at large in Nicephorus^ £u- by C. Cibber. Acted at Drurj 
sebius, Baronius &c« Lane. 8vo. 1728. This comedy 

36s. The Pkophbtsss ; or, was begun by Sir John Vanbrugfa^ 
The Hisiory of Dioclesian \ with but left by him imperfect at hit 
alterations and additions, after the death; when Mr. Cibber took it in 
manner of an Opera, by T.Bet- hand, and finished it. It met Vith 
terton. Acted at the Queen's very great success, - being acted 
Theatre. 4to. I69O. This is the twenty-eight nights wfthout inter- 
above play, altered into the form ruptton ; yet such is the power of 
of an opera by the addition of se- prejudice and personal pique in 
▼eral musical entertainments, com- biassing the judgment, that Mr* 
poaed by Mr. Henry Purcell. It Gibber's enemies, ignorant of what 
has been also bfought on the stage share he had in the writing of the 
again acTeral times, and particu- piece, bestowed the highest ap- 
larly during the theatrical admi- plause on the part which related 
Distration of the late Mr. Rich $ to Loid Townly's provocations 
but is very far from being a pleasing from his wife, which was mostly 
or interesting play. Cibber*s, at the same time that 

369. pROTBUs. Musical Dra- they coiidemned and opposed the 
matic Poem. Performed at Hick- Journey to London part* which was 
lord's Room, 1741. N.P* almost entirely Vanbrugh*s, for no 

370. PaoTBtrs ; or. Harlequin other apparent reason but becauae 
sn China. Pant, by Mr. Wood- they imagined it to be Mr. Cib- 
ward, 1755. This piece was per- ber's. He soon, however^ con- 
formed at the Theatre Royal in vinced them of their mistake, by 
Drury Lane, with great success; publishing all the scenes which Sir 
for the author of it, although no John had left behind him, exactly 
writer, had an admirable aptness from his own MS. under the single 
«t the invention of this kind of title of Tbb Jourvbt to Lon- 
entertainments, ao as to render dok. 

them pleafling and showy, without 375. Thb Pbovok'd Wtfb. C. 

auch, an extreme of expense as by Sir John Vanbrugh. Acted at 

these affairs have been frequently Lincoln's Inn Fields. 4to-. 16^ ; 

mfiered to extend to. and 4to. \6Q9. This comedy has 

371.TrbPboudWivbsPatbr a great many fine scenes .in it, 

.NosTBB. A play, entered on the and the character of Sir John 

Stationers' book in I55g. Brute is very highly and naturally 

373. Thb Proud Womak of drawn. Yet it has, in the lan- 

AirrwBRP. Play, by William guage^as well as condnct of it, too 

Haughton, in conjunction With much loose wit and libertinism of 

John Day. Acted 16OI. Not aentiment to become the theatres 

printed. of a moral and virtuous nation ; . 

373. Provocation. A Ballet since no behaviour of a husband, 

pantomime. Acted at Coveot however brutal, can vindicate a 

Garden^ 1790. An eolargement wife in revenging her cause upon 
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lienelf, hf throwing f^nf tde the author thought proper to snb- 
most valuable je^el she possesses, stttute a new scene, in the four^i 
her innocence and peace of mind* act, in place of one in which, ih 
Lady Brute*« conduct, moreover, the wantonness of his wit, he had 
seems rather to proceed from the made a. rake talk like a rake hi 
warmth of her own inclinations, the habit of a dergjrman ; To avotii 
than a spirit of resentment against Which offence, he put the same 
her husband ; nay, she seems so debauchee into the undress of a 
far to have loKt even the very sense woman of quality \ and with this 
of honour, that a little matter ap- alteration it has ever since be^ 
pears capable of inducing her to performed, 
turn pander to her niece Belinda. 376. The Proxe y or. Lovers 
Had Lady Brure, indeed, appeared Jftergame. Com. Entered on 
to the audience strictly virtuous the book of the Stationers* Com- 
through the whole transaction, yet pany, Nov. 29, 1653 ; but* not 
'had carried on such a deception printed. 

to her husband, as to have alarmed 377. The Prudb. Com. trans- 
all those suspicions of which a con- lated from Voltaire, and printed 
sciousness of his own behaviour in Dr. Prancklin*s edition of that 
towards her would authorize him author. 

in entertaining the belief, and 378. The Prude. Com. Op. 

then reformed him by a perfect by Elizabeth Rvves. 8vo. 1777- 

dearing up of those suspicions. Not acted. Printed in a Collec- 

and, by showing him how near tion of her Poems. The prude of 

he might have been to the brink this piece is an a^ected one \ be- 

of a precipice, taught him to ing no other than an intriguing 

avoid tor the ftature the path that old woman, aunt to the heroine 

was leading him towards it, the of the drama. She is represented as 

moral would have been complete ; concerting with a friar to force her 

whereas, as it now stands, aU that niece into a nunnery, and to trick 

can be deduced from it is, that a her brother out of his property. 

bnitish husband deserves to be These schemes are frustrated by 

made a cuckold ; and that there means of a nobleman in disguise, 

can l>e no breach of virtue in a lover of the lady, who in the end 

giving him that desert, provided is united to her. The period of 

be can afterwards, either by the the action of this performance is 

persuaaionfl of his wife, or the in the reign of Queen Mary. The 

bluater of her gallant, be soothed dialogue is chaste and animated ; 

or frightened out of an intention the incidents are simple, yet inte- 

of resenting it on her : a maxim resting ; and some of the airs have 

of the moat happy tendency to per- considerable merit. 

ioos toclinabie to gallantry and 379] The Prude ; or, JFinfler 

intrigue; since the same practices and wear Her, Com. by James 

may equtdly answer against the Ayre Weeks. Never performed, 

good and indulgent^ as against the Dublin printed, l2mo. 1791. 

tarly and brutal husband. This 380. Prunella. An Interlude, 

play was one of those which were by Richard Estcourt. 4to. with- 

severdy censured hf Mr. Collier, out date. This piece was per- 

on account o£ its immorality, formed for Mr. Estcourt*s benefit 

When it was revived in 1725, (betweentheactsofTAf/feAeoria/;, 
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ted jQQSt jbave bom .before thp daeddoienDedijrtiiBce«Utfce£nt* 

sear 1713. It was intended as a rate masten in music, dancing, 

jimrlesqae on the Italian operas in and painting of that tixne^ wefe 

general, and particularly on those employed about it. 
flfArsiQoe, Camilla, and Thomyris, 383. Psychx. An Opera, by 

«t that time greatly in vogue. Mr. Ozell. This is a literal trans- 

'' The sense and musie (says the lation of the Psyche of Molieie, 

^'title-page) collected from the fromwhich,aswe have said before, 

^' most famous masters.** He lays the last-mentioned piece is partly 

bis scene in Covent Garden, which, borrowed. 

in imitation of the pompous man- 384. Pstchb Deb^uch'o. C* 

oer of the Italian scenery, be hu- by Thomas DuflS^t. Acted at the 

xnorously describes as follows : Theatre Boyal, and printed in 4to. 

'' Scene, a £at piece of ground I67Q, This piece is amockqpeia« 

** without hedge or stile, the pro- It was intended to xidicule Sb^d- 

'< spedf of a church in view, and well*s Psyche, and written pur-* 

" Tom*s Coffeehouse atadistance;" posely to mjure the Duke s boose. 

Some of the songs in the above- which at that linie was more fre* 

mentioned operas are parodied in quented than the King's. It is, 

it. It was a strange medley, and however, nothing but a naass of 

caold not, we thiolc, be very en- low scurrility and abuse, without 

jtectaining^ Mrs. Tofts, a mej^e either wit or humour j and soon 

Englishwoman, in the part of Ca^ met with the contempt it me- 

miUa, was courted by Nicolini in rited. 

Italian, without either of them 365. Ptolome. A Play meo- 

.undarstanding a syllable of what tioned by Gosson, jn The Schook 

the other sai^ or sung, and so of of Ahmci and said ,to have been 

pther characters ! performed at the Bel Savage. 

381. The Prussian Festival. 380. Tub Puj^lic. Trag* \^ 

Occ. Bal. Acted at Covent Gar- John Maclaurln, Xord Dregbacn. 

4ea, 1791- 3v<^' ^799- This trifle, which is 

3.82. PsTCHS. ATn^ecfy, 1^ printed in his (iOrdship's works, 
Tthomas ShadweU. Acted at the consists but of one soenej the sub- 
Puke's Theatre. 4to. 1^75. This ject of which is;, the contest be- 
yras the iirst piece this author wrote tween Lee, Foote, ^nd llos^^.abouf 
jn rhyme, for which some of his the JBdlnburgh theatre. 
^O^temporar/ critics were veiy 387. Tm Pubuc Hou&e^ x>r, 
jevere upon him. His intention CQUsequeuiial LantUord oh^ his 
in this work was not to produce a Cuslomers. Farce, as perfi^mnri 
jpenfect regular dramatic piece, but eveiy night in various parts of tkhe 
only to entertavu the town with a city and siibucbs of London .^nd 
iniriefey of music, dancing, soenery, W^tminstor. . 0v.o. . |7€)7. This 
.^d ima<:binery, rather than' vnth is a low and ob^Q^ne catcly^isnny. 
fine waiting or exactness of.poetiy. 388. The Pv-si-tc Woopro. C. 
The pWt of it is partly founded on by the Kucbess o^ Newcastle. 
^(^p^k;iU8*s Qolden Ass» and partly Fol\ 1362. !r$everal of U^e st^Hoo' 
,00 Xbe French P^ofche, whioh be speeches, ^i^c^oul^rly UiOfi^K>> the 
Vfixy jc9PdidJiy ackmwleKlges the ^oldvnr, ji||bf ^^usHryman, and .the 
Dse be has mad9 of in bis psebpf. spokesfn^m fjpr the ba&b(ol suitor, 
^ met {wjitb f peat succe^s^ aod An- wvp wxit^ ,by Ui^J^^^; a» wr^ 
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abolVN) otlker icenes, and the two 
foogs at the end of the play. 

389* Thb Puirman and thb 
Pari>o«ar. TbU is. one of the 
eight iDterludes by Sk David Lind- 
say, published by John Pinkertonj 
8fo. 1792. 

390. Thb Fullbt, See The- 
atrical Rbcobdbr. 

391. Punch turn*j> School* 
MASTBR. Farce. Thisj we sup- 
pose, was performed in Ireland. 
A prologue^ written for it by Mr. 
Sheridan, and spoken by a Mr. 
Griffith, will be found in the col- 
lection of poems published by Mr. 
Concanen, 8vo. 1724. 

392. Thb Punishment of tbb 
Vices. One of the eight Inter- 
Indes of Sir David Lindsay^ pub- 
lished by John Pinkerton, Svo, 

1792. 

393. The Puritan, or, Tis 
Widow of Wathng Street. Com. 
by William Shakspeare* Acted by 
the childxeo of PauPs. 4to. I607. 
This play is not unentertaining, yet 
it is one of the seven which have 
been rejected by the editors of 
Sbakspeare's works. Scene, Lon- 
don. It is reprinted in the Sup- 
plement to the edition of Shak» 
soeare, I77S. 

394. The Puritan Maid, mo- 
J9B8T Wife, and wanton Wi- 
dow. Com. by Thomas Middle* 
ton. This was entered on the 
book of the Stationers* Company, 
Sq>t. 9, 1653 1 * and was among 
those destroyed by Mr. Warhur-^ 
ton*s servant. 

395' Tub Puritanical Jus- 
tice) or. The Beggars ,twnCd 
Thieves. By way of Farce, as it 
was lately acted in and about ihe 
city of London. 4to. 1698. A 
satire on *some magistrate of .Ihe 
times, who had shown great: sqve* 
itty. towards beggass. Oatheoaly 
e^'we'have seeowof it, 'ibotimi^ 



is in MS. eBpbined to be Sir Hum- 
frey Edwin, Lord Mayor of Lqn* 
don, who is mentioned in Swift*« 
Tale of a Tub. 

396. The Purrah. An Afri- 
can Tale, in three acts, by Joseph 
Moser. Printed in The European 
Magasdne, vol. liv. 1808. Never 
acted. 

397. The Purse j or. The Be-^ 
nevolent Tar, Mus. Drama, b/ 
J. C. Cross. Acted at Drury Lane 
and the Haymarket. 8vo. 1794| 
8vo. no date. This is an interest- 
ing little piece, and is still occa* 
sionally performed. 

398. Puss in Boots. Pant, by 
the Margravine of Anspach. Per- 
formed at Brandenbuigh House, 

1799. 

399. Ptomalion. Mono-dra- 
ma, translated from Rousseau. 
4to. 1779- 

400. Ptbamus and Thisbs. 
A Comic Masque. 12mo. 1716. 
This piece was performed at I4n* 
culn*s Ion Fields Theatre. Mr. 
Richard Leveridge dressed it out 
in recitatives and airs after the 
Italian manner, from the inter* 
lude in Sbakspeare's Midsummer 
Ntghi's Dream. 

401. PrRA3iUS AND ThiSB^ 

Mock Opera, set to music by Mr^ 
Lampe. Acted at Coven t Gordon^ 
avo. 1745. Tak«n from Sbak- 
speare's Midsummer Night' sDremm* 

402. PtRAMUS AMD T91SM. 

Pant, by W. C. Oulton. Acted 1^ 
B'u-mingham. Svo. 1798. 

408. Ptbbnus. Tn«. byWiU 
liam Russel. Still remaining \m 
M& Never acted. 

404. (PrEBjHua Ann Dmni^. 
TBkV9B. Qp^bifOwen.AfacjSwiny*. 
4to. 1709. This is la iransbMeQ 
from the Italian of Scarlatti, aivH 
was -pei^med «t the .<3^^fn*i 
iRieatminthQili^CMidbH. igpent 
io£prut« 
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405. PyftRHUs, King op Epi- 
Rus. Trag by Charles Hopkins. 
Acted at Lincoln's Inn Fields. 
4to. 1695. This, is the least me- 
ritorious abd least successful of this 
author's performances^ but has his 
great youth at the time he wrote it 
to plead in its defence. It has, 
however, many strokes in it which 
an older writer need by no means 
have been ashamed of. The story 
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of It may be found in Livy, in fla- 
tarch's Life of Pjrrrhus, &c. The 
scene is thecity of Argos, besieged 
by Pyrrhus, with the camp of the 
£pi rotes on the one side, and that 
of the Macedonians, who came to 
its relief, on the other. Prologue 
by Mr. Congreve. 

406. Pythagoras. Play, by 
Martin Slaughter. Acted 1598. 
Not printed. 
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1. The Quacks > or. Love *s (he 
Ph^sicidn. Com. by Owen M'S wi- 
ny. 4to. 1705. This piece con* 
sists only of three acts, and is a 
translation from the L Amour Me^ 
decin of MoHere. Scene, London. 
It was twice rejected or forbidden 
at the Theatre Royal in Drury 
Lane ; but was at last introduced 
to the public at that theatre, of 
which Mr. M'Swiny was then in 

5 art, if not sole, manager. It met, 
owever, with little suooeas. 

2. Trb Quacks; or. Love's the 
Physician, Farce, by Owen M'Swi- 
ny. Acted at Dtury Lane. 8vo. 
1745. This 13 the before-noen- 
tioned piece reduced to one act, 
and performed for Mrs. Woffing- 
tbn'a benefit. 

3. Thb Quacks. Com. in two 
acts* Performed April 21, 1784, 
at Drury Lane, for Mr. Baddeley*8 
benefit. Not approved, nor print- 
ed. 

' 4. Trb Quaker. Comic Op. 
by Charles Dibdin. Acted at 
Drury Lane. 8vo. 1777*' It was 
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well received, and remains a stock- 
piece. 

5. Trb Quakbb's Opera. By 
Thomas Walker. Acted at Lee 
and Harper's Booth in Bartholo- 
mew Fair. 8vo. 1728. This is 
one of many very indifferent pieces 
whidi the warm sunshine of ap- 
plause that The Beggctr*s Opera bad 
met with hatched into life. Mr. 
Walker, moreover, might have an- 
other motive to make him hope 
success in a ballad opera, from the 
great approbation he had been fii- 
voured with in the part of Capt.' 
Macheath. 

6. Trb Quaker's Wedding. 
Comedy, by Richard Wilkinson. 
Printed in l2mo. 1723. It was 
acted at Druty Lane 1703, and is 
only ViCB reclaim'd, &c. with 
a new title. 

7* Quarter Day. Interiude, 
by Richard Sicklemore. Acted at 
Dover, and printed at Lewes. 
8vo. 1798. 

6. A QUARTBR OP AR HoUR 
RBFORB DiNRBR ; OT, QSMl/itfjr Bfid* 
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ing. Dtam. Ent. of one act [faQr '' drawini ou/te of the hol^' Scrip* 
the Aev. John Rose]. Performed '' iure of godly . Queene Hester, 
ft the Haymarket. 8vo. 1788. " very necessary, newly made an<f 
Of this agreeable little piece> tbe V icnprinted this present .Yere 
object li, to rldlqale the passion ** X5ol/' Then folio wfonr verses: 
for associating with persons of stir ^e nances of the .pla}'ers; the 
perior rank^ and to show the folly prolc^gue^ King Assuerns^ iii Gen- 
of depending on the specious pror tlemen^ Aman, Mandocheus, Hes- 
fessions and civilities of the great. . ter^ Pursuivant^ Pryde, Adulation, 
9. Th£ Qusbn j or. The £r- Ambition, Hardy dardy, a Jewe, 
' ceUency of her Sex* Tmgi-Com. Arbona Sziba. Impryoted at Loo- 
I Anonymous. 4 to. 1653. This ex- don by Wyllyam Pickery nge aiid 
cellent old play is said to have Thomas Hacket, and are to be 
been found out by a person of solde at theyre Shoppes. — Mr.* 
honour, and given to the editor Kemble is in possession of a copy- 
Alexander Goaghe, to whom three of this piece^ which is extremely 
copies of verses are addressed on rare. 

the publication of it. Part of the 14. Qubbn Mab. Pantomin)e, 

I [dot, viz. the affair of Salassa's by Henry Woodward. Performed 

iwearmg Velasco not to fight, is at Drury Lane, 1752. 

taken from Belleforest*s Histoires 15, The Quebn of Arragov. 

Tragi^ues, Novel 13. Scene lie* Tragi-Com. by William Habing* 

at Arragon. See Thb Dumb ton. Fd. 1640; in Dodsley's Co/-> 

Knight. lection. This play being by the 

\ 10. Thb Qubbn and Cokcu- author communicated to Philip, 

\ BiNB. Com. by Eichard Brome. Earl of Pembroke, Lord Cham- 

8vo. \Q5g. Scene, SicUy. berlain of the Houseliold to King 

11. QuBBN Catuerinb; OX, Charlcs the First, he caused it to 
The Buins of Love. Tragedy, by be acted at court, and afterwards 
Mary Pix. Acted at Lincoln's Inn publislied against tbe author*s con- 
Fields. 4to. 1698. The scene lies sent. It was revived at the Re- 
in England, and the plot is from the storatioui when a prologue and 

^ English historians in the reigns of epilojgue, written by the author of 

i Edward IV. and Henry VI. The HudUras, were spoken. See Bui* 

I epilogue was written by her con- ler*s Remains, vol. i. p. 18^. 

; temporary Mrs. Troiter ; but the 16. Thb Qubbm of Carthage. 

' piece did not live above four See Dioo. 

I nights. 17. Thb Quben of Corinth. 

12. GluBEN Elizabbth. A Tragi-Com. by Beaumont and 
; Play, by Thonias Heywood. See t'letcher. Fol. 1647 5 8vo. 1778. 
I p. 248 of b\$ Dialogues and Dra^ 18. Thb Qi7bbn of Corsica. 

nuu, 12mo. 1637, where he com- Trag. written by Francis Jaques, 

plains of its being corruptly print- auuo Domini 1642. This play is 

ed, and published without his con- still in manuscript in the library of 

sent, li is the same as If you the Marquis of Lansdown. 

KNOW NOT ME, TOU KNOW No* jp* ThB QUBBN OF SpaIN ; OT, 

BODY. Farinelli at Madrid, Mus. Ent. 

13. CluBBN Hbstbe. Int. 4to. by James Worsdale. Acted at (he 
1561 p B. L. It is called in the Hay market, 1744. Not printed, 
title-page ^' A newe Enterlude, 20. Thb Qubbn of the Rosb 
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Of ftitivcT. Com. ftom the 
Fmnch of Madoroo Geolis. 9to. 
1761 > nmo. 1787. 

31. Tbb Qubbv's Arcadia. 
A Pastoral Tragi-Com. by Samael 
Daniel. 4to. lG06', 4to. 1623. 
This piece was presented to Qoeen 
Anne, vife of James I. and her 
ladies, by the oniversity of Oxford, 
in Christ Chorch, in Augnst l€05, 
and is dedicated in verse to Her 
Majesty. Hie scene lies in Arca- 
dia. It is observed by Langbaine, 
that the characters of Carinus and 
Amyntas in one of the scenes 
resemble those <^ Filme and 
Daphnis in M. Quinault*s Come- 
die scms Comedie ; as do two other 
acenes between them and their 
mistress Cloris, bear a likeness to 
that between the swains Damon 
and Alexis, and the inconstant 
nymph Laurinda, in Randolph's 
Amynias. It could not be, how- 
j^ver, that Daniel should have 
copied either from Randolph of 
Quinault} for at the time when 
Ibis play was first acted, Randolph 
was but just born ; and as to Qui- 
4iault, he did not see the light till 
thirty-one years afterward. It ap- 
pears, that this piece was originally 
Galled Arcadia Restdred. See Le- 
land's CollectiiHea, vbl. ii« p. d42, 
edit. 1770. 

22. Thb QoBBii's ExcRAiioa. 
Com. by Richard Brome. 4to. 
lS57, This play was acted at 
Black Friars with great applause. 
Scene lies in England. It was 
afterwards printed with a new 
title, and called " The Royal £x«> 
^'.change," 4to. l66l. 

23. TfiB Qubbk's MASAtrls of 
Bbauty. By Ben Jonson. 4fco. 
no date ; fol. l640 ; 8V6. 1756. 
This piece, as well as the fol- 
lowing, was pjssented at oonrt by 
tiic QuecB and her ladiesj, oi^ 
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tbia tivl peffbnned on the 8anday 
night afler Twelfth Night, l606. 

24. Thb Qubbw^s Masoub of 
Blac&bbss. By Ben Jonson. 4to. 
no dace 5 f(A.l640', 8vo. 1756. 
This piece wis personated at ooorl 
by Anne, Qneea to King James I. 
and her ladies, on Twelfth Nighty 
1005. 

It was at the palace of White- 
hall that both these dramas made 
their appearance; the celebrated 
architect Inigo Jones assisting in 
the machinery and decorations. 

25. QuBBnTbAGEDY BBSTOK'n. 

A Dramatic Entertainment, by 
Mrs. Hoper. Bvo, 1749. This 
piece, which is a strai^ inco- 
herent j amble of repeated absurdi^ 
ties, though intended by its anther 
as a burlesque on the modem 
writers, and a means of restoring 
tragedy to her ancient dignity, 
was performed one night only at 
the Little Theatre in the Hay- 
market, by a set of performers of. 
equal merit with the piece; the. 
author herself, who had never trod 
a stage before^ appearing in the 
part of Queen Tragedy. As the 
house was almost entunely filled 
with her own friends, a silent diS'« 
gust and ennui was all the recep* 
tion it met with ; but on attempt^ 
ing to bring it on a second night, 
the feme it had acquired was ap^ 
parent, from there not being aa 
audience sufficient even to pay tba 
expenses of music and candles. 

26. QnBBBB POX SOLO dVBSlB^ 

7b hf^ only for Love's Sake. J>f* 
Romance, by Sir Richard Fanshaif» 
4to. 1(571. This is only a tratt^ 
lation, or rather paraphrase, from 
the Spanish of Antonio de Men* 
dOBB, made by Sir Richard dQri0|p 
his confinement at Tankerdy O*^ 
tie in 1654, when he was t4^ 
priaontr by Olhet 9t ttebattktf 
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Wdtdet^T. The original wa§ writ^ aets, or Jomnios, according to tlif 

ten irt 1^23, in celebration of the Spanish custom. Annexed to ik 

birth-day .c^ Philip IV. of Spain, is the Beslas de Aranjuex, FestwaU 

and is dedicated to Elizabetn his at Aranjuez, translated from the 

qneen. ft was represented at same author. 
court at ArsLtiyaez, before those 27. The Quidnithcs, Moi^ 

sovereigtis, by the Meninas, who Interlude. 4to. 1779- The titJe- 

are a set of ladies, the daughters p^ge adds, intended to have been 

or heiresses to the grandees of represented at one of the theatres, 

Spain, who attend on the Queen, but for particular reasons sup* 

but who, though only children iu pressed. The whole of it is re^ 

years, stand higher in rank than printed in The London Review^ 

Her Majesty's ladies of honour. January 1779» 
C(be piece consists but of three 
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J. The Raft 5 or. Both Sides of ned by Joan Plotwell, and conti« 

the JVater, Mus. Int. by J. C. nued by several tndy eminent^ 

Ciross. Acted at Covent Garden, hands well versed in the art of 

Songs only published, 8vo. 1798. designing; the whole concluding 

Tlie French- bad about that time with an important scene of witches, 

propagated a report, tliat they had gypsies, and fortune-tellers 5 a 

fortified Hafb in preparation, by long jumbling dance of politicians; 

cfee means of Which they were to and an ep'dogue spoken by Mary 

make a descent on our coasts. Squires, &c. Hying on broom- 

2. Thb Rao£ ! Com. by F. sticks. 4to. no date. [1754.] 
Reynolds. Acted at Covent Gar- 4. Thb Raging Turk $ or, 
;fcn, 1794. 8vo. Ijgs, 1797. Bajazet II. Trag. by Thorkiai 
^ere is a great deal of sprightly GofFe. 4to. 1631 ; 8vo. \Q56. 
dialogue id this piece ; and some The plot of this play may t>e found 
pf the characters are generally un- by consulting Kuolles* Turfdsh 
dentood to have had their originals History, Calchocondylns, and other 
in real life. It was acted with writers on that reign. It was acted 
considerable success. by the students of Christ Church, 

3. Tairf Ra'ggsd Upkoak ; or, Oxford, to which society the au- 
Thx Oiford Rotatory. Dramatic thor belonged, but was not pub- 
Sttiie, iti man)^ scenes, and in one lished till afler his deatii. 
v^long act, in which is intro- 5. Raising the Wind. Fafce, 
dooed die , Alamode System of^ by James Keuney. Acted, with 
iKttiili««tUHng. Origintdly plafa- gi'eat success, at Covent Garden. 
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Sto. 1403* There is a peat por* lecno between BramUe and the 

tioD of humour in this piece> gipues, in the third. The scene 

which is well calculated for stage is laid in London^ and the time 

effect > the author moreover dcnv- twenty*four hoon. In the year 

ed great advantage from Mr. Lew- 1680 it was republi&hed, with a 

is's condescending to accept t lie part new title* in 4to. and called. The 

of Jerry Diddler> a man who lives Jej^lous Husbands, ttnih the Hu- 

by .borrowing insignificant sums mours of Sir John Twiford and the 

from any one who will lend tbem» Rambling Justice. 

and forcing himself on them as a 0. Ths Rampant Al»bkmaw; 

table guest. His acting in this or> News from the Exchange. F. 

part was greatly attractive to the ' Anonymous. 4to. l665. This 

farce, which still continues a fa- farce is one entire piece of pla- 

▼ourtte with the public. Mr. giarism ; being 8tolei\ firom Mar* 

Emery, who acted Sam , the York- mion*s Pine Companion, and several 

shire waiter^ was also well entitled other plays. 

to praise for the troth to nature 10. Randall. Eaiil of Cbbs- 

with which he performed the cha* tbi. P. by T. Middleton. Acte^ 

racten by the Lord AdmiraFs Servants, 

6. Rahah Dsooo ; or, ff^ne 1602. Mr. Malone supposes^ ihat 
does Wonders. Comic Opera, by this may be Thb Matob ofQvix* 
JamesCobb. Acted, with roochap- bobouoh. 
plaiise,atCoveniGardeB,1798- 6vo. 11. Rangbr in Wbdlock^ or, 
1800. [Reduced to two acts, and TheJmiable Mistake. Com. writ* 
performed as an afterpiece, in May ten by, and acted for the benefit 
1805.} The music by Mazzinghi. of, a Mr. Silvester, at the Hay- 

7. Ram Allby; or, Merrg market, 1788; bnt not m the re- 
Tricks. Com. by Lodowick Bar- gular season. Not printed. 

rey. Acted by the children of the 12. Thb Rangeb's Combdt. 

Revels. 4to. l6u ; 4to. 1636; Acted, according to Henslowe's 

in Dodsley s Cb/Zec/ioB, 178O. The books, April 2, 15g3, " by the 

incident of William Siballsbank*8 " Queene*s Men and Lord Sasaes 

decoying the widow Tafieta into a *' together.** Not now known, 

marriage is a circumstance, in Kil- 13. Tas Ransom of Manilla; 

ligrew*s Parson's Wedding ; as or, England's Ally. Hist. Play, 

likewise in The English Rogue, by R. G.Lee. Svo.i;^, Never 

part iv. chnp. 19. Scene in Lon- acted, 

don. 14. Tbb Rapb ; or. The Innocent 

8. Thb Kamblino Justicb ; Impostors. Trag. by Dr. Brady, 
or. The Jealous Hushands^ with Acted at Drury Lane. 4to. lQg2. 
the Humours of John Ttvyford. C. Thb piece was introduced oh the 
by John Leanerd. Acted at Drury stage by Mr. Shadwell,'Who wrote 
Lane. 4to. 16/8. Great part of an epilogue to it« 

this play is borrowed from Mid- 15. Thb Rapb. Tn^. Acted 

dleton's More Dissemblers besides at Lincola*s Inn Fields. 8vo. 1730* 

U'omen, particularly the scene be- A mere unacknowledged altera- 

tween Sir General Amorous and tion of the foregoing article, with 

BramUe, .in the second act ; Pe- the names of the dranuitis personae 

toJant Ease's being disguised like a changed, 

gipsey, in the sam^act; and the 16. Tbb Rafb of Eubofa 9% 
2 
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JopxTBR. A Masqne, Axionym. 
4to. 16^. Sung. at the Clueen*9 
Tbeatre, in Dorset Gardens, by 
their Majesties* Servants. 

17- TaE Rape op Helbw, A 
Mock OperA> by John Breval. 
Acted at Covent Garden. 8vo. 
1737. Scene, Mycenst, capital of 
Argos. This was first performed 
in 1733. 

18. The Raps op Lucrbcb. 
A true Roman Tragedy, by Thomas 
Heywood. 4to. 1(>30; 4to. 1638, 
5th edition. The plot is selected 
from Livy, Florus, Valerias Maxi- 
mus, and other Roman historians. 
In it are introduced several songs, 
sung by Valerius, the merry lord 
among the Roman peers. This 
piece is a ferrago of declaiming, 
miming, and singing, ill calcu- 
lated for the English stage, and 
was not very warmly received. 
The earliest date that we have 
given (1630) is that of the 4th 
edition 5 in what year it was first 
produced we do not know. 

19. The Rape opProsbrpinbi 
pant, by Lewis Theobald. 8vo. 
1725 s 4to. 1727. Acted at the 
Theatre Royal in Lincoln's Inn 
Fields. The music to this piece 
was composed by Mr. Galliard, 
aod the scene lies in Sicily. This 
is part of a pantomime which fre*> 
qoently has made its appearance 
in Covent Garden theatre, and, to 
the great reproach of public taste, 
has repeatedly drawn crowded au- 
diences to the most trivial and 
insignificant pieces of the drama, 
and those even very indifferently 
performed, at times when the al- 
most supernatural works of Shak- 
speare, Jonson, &c. supported by 
tvery thing that hnman exertion 
and abilttiea could add to them in 
the acting, have been represented 
to almost etnpty benches. 

- ao. Raps vfqv Rapej or, TA« 
vei.* xzu 



Justice caught in his own Trafu 
By this title Fielding*8 Coffeehouse 
PoBtUtan was first printed in lyso. 
8vo. 

21.TrbRabeeShow> ot,Tht 
Fox trapt. Opera, by Joseph Pe« 
terson, comedian. 8vo. 1739. This 
was printed at York, where it was 
performed. 

22. Rauf Rustbe Du8;rEB. A 
play with this title is entered on the 
book of the Stationers' Company 
in 1666 'y but was never printed* 

23. Raymond. A Tragedy, 
descriptive of the age of chivalry. 
8vo. 1793. Never acted. 

24. Raymond AND Agnes; or. 
The Castle of lAndenburgh. Ser. 
Bai. Acted for the first time at 
Covent Garden, March 16, 1797. 
This is really a very interesting 
performance -, and is chiefly taken 
from Mr. Lewis's novel called The 
Monk, and Dr. Smollett's Count 
Fathom, 

25. Raymond, Duke of Lyons. 
This play was acted in the year 
1013 3 but supposed to be never' 
printed. See Mr. Malone's ^/« 
tempt, &c, Shakspeare, edit. 1778j 
p. 331. 

26. Rayneb. Trag. by Joanna 
Baillie. 8vo. 1804. Never acted^ 
This interesting and entertaining 
play, its fair writer tells us, was 
written wben she was not very 
old, and still younger from her 
ignorance of every thing regarding 
literature, than from her years* 
Of her object in writing it she 
gives the following account : 

" I have attempted, in the cha- 
racter of Rayner, to exhibit a 
young mail of an easy, amiable <" 
*' temper, with delicacy of senti- /. 
" naent and a well-pripcipled^' 
*' mind, tempted, in the^ extr^ 
*' mity of distress, to jafn wi^ 
'* unworthy men in the 4ippo^ 
*^ commission of a detestable deed j 



€€ 



** 



ft £ A EEC 

V and afterwards, under one of EfigUikman wU of Paris. O^arg. 

^ the Beverest trials that baman Byo. 1770. A tnuoabtioii 0£ La 

** fortitude can be called upon to Mmsonnewn. 

*' endure^ bearing himself up, not 28. Thb Rsasohablb Aki- 

'^ with the proud and lofty firm- iiax.8. Satirical Sketch. Acted 

'' nes8 of a hero, but with the 9t the Haymarket. 8vo. 1782. 

** strug^es of a man, who, con* 2Q. Thb Bbbbzxion. Trag. 

** scious of the weakness of nature by Thomas BawUns. ' Acted by 

''within him, feels diffident of the company of Revels. 4to. l640| 

'^ himself to the last, and modestly 4to. l654. Scene, Sevil* This 

'^ aims at no more than what, play was acted wUh great applause, 

" being a soldier, and the son of and seems to have been held in 

*' a brave father, he considers as high estimation ; there being no 

*' respectable and becoming : one less than eleven copies of com*. 

«< who aspires not to admiration, mendatory verses prefixed to the 

"but shrinks from contempt; first edition of it. 

''and who being naturally brave 30. Rbbbixiok dbfbated ; or« 

«' in the field, and of a light The FM of Desmond. Trag. by 

*' buoyant disposition, bears up John Cutta. 4to. 1746» This tra* 

" tnroughout with an animation gedy was never acted, yet is no^ 

'' and cheerfulness by no means absolutely devoid of merit. The 

«« inconsistent with a considerable sooae of it lies in Ireland> and the 

•' degree of the dread of death, plan is founded on the Irish re- 

*f when called upon to encounter bellion in 1582, headed by Gyrald 

•' it with deliberation and certain- Fitz Gyrald, £arl of Desmond. 

<' ty. To him 1 have opposed the 31. The Rbbblliok of Na- 

'' character of a young man, in ples j or. The Tragedy of Massi' 

*' whom, thou^ with some good neUo (but rightly Tomaso Annello 

•'' affections, there is a foundation di Malfa, general of the Neapoli* 

^* pi natural depravity, greatly tans). 8vo. 1649. This play is 

^ strengthened by the bad educa- said to have been written by t 

** tion he has received from an ab- gentleman who was himself an 

** surdly indulgent mother,brought <?ye-witness to the whole <^ that 

•* by his crimes to an untimely wonderful transaction, which hap- 

*' end, and meeting it with a very pened at Naples in 1647. The 

'* different ^irit. scene lies at Naples, and the story 

" Of the characters of the two may be seen more at laige io 

'' principal women in this piece, Girafii's History of Naples, 

<* opposed to two women of a very '32. The Receipt Tax. Farce. 

'^ different description, I shall say [By John Dent.] Acted at the 

'' nothing. The second and infe* Haymarket. 6vo. 1783. A poor 

" rior persons of the drama, I production, bearing no re&r^cf 

" have endeavoured to delineate to the tax from which it d^vef 

-^' with sufficient discrimination to its title. 

** make us feel acquainted with 33. The Reception. Plsy^ 

'' them ; though much force or in three acts, by a ChapUin in thf 

*' originality is a praise which I Navy. Printed at Plympoth. 8ro. 

** readily grant they are not en- 1799* 

''titled to.** 34. The Recomcii.iatiok i 

27. The Rbapbbs } qt. The, or^^ Th Mirlh J)ay. Com. in $▼• 
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acts, itramlated from Kotseboe !one,4idaptedtotbe«uocesse8of tfai» 

{by C. X4]d|^]. 6vo. 1799. Ne- British araisat thatgiortous perkxl^ 

vter acted. Prom this aifecting beiaig inoroduoed by the beat ef 

domeatic stoiy, Mr. T. Dibdin druna with the Grenadiere* March. 

^<ook Xbb Bihth-Dav. The itory is of the aathor's inven* 

35. Tbe RbckI7IT. Masical tioo; the character) are natural^ 

Interkide, as perforned at the the dialogue is easy^ and the wit 

Theatre^ Dumfries, 1794. The entirely spirited and gcDnine. In 

only copy of this piece that we short, to say the least we can in its 

-have seen wants the title-page; praise, v/e can scarcely keep within 

but we suppose it to have been the limits assigned us 3 and, were 

printed at Dtimfries^ in the year we to say the most, we could 

of Its.Tepresentation, scarcely do justice to its merit. 

3dL The RBCftviTivo Man a- An anecdote, connected with this 

«BR. Prelude, by W. C. Oulton. play, is related of Qain, which only 

Acted at Fishamble Street, Dub- shows that great, as well as bumble 

lin, 17S5. Not printed. actors, will occasionally trip. Quin 

S/.TaBflBoauiTiNeOFFiOBB. was performincr the part of Ba- 

C.by George Farqnhar. Acted at lance, with Mrs. Woffington, 

Drary Lane. 4lo. 1703. This who was playing the part of his 

most entertaining and lively co- daughter. Quin, having, it is 

medy, which is at this time, and supposed, taken a little more wine 

probably will ever continue to be, than usual after dinner, addressed 

one 'of Hie most standard and esta- her thus : " Sylvia, how old were 

Uisbed amusements of the British "you when your mother was 

ftage, was written on the very '' ifMirrtVrf?"—" What, Sir!" said 

spot where the author has fixed the actress,. tittering.-*" Pshaw!" 

hiB scene of action, vi2. at Shrews- says'he, " I mean, how old were 

linfy, and at a time when he was " you when your mother was 

himself a recruiting officer in that " horn?*' — " I regret. Sir, that I 

town, and, by all accounts of him, " cannot answer you precisely on 

the i^fy character he has drawn " either of those questions ; but *I 

'30 that of Captain Plume, His *^ can tell you, if that be neces- 

Justice Balance was designed, as *' sary, how old I was when my 

^e tells us himself, as a oompU- *' mother died P* 

toent to a very worthy gentleman 38. Thb Rbcbuitiivo Sbr« 

in that neighbourhood (Mr. jbakt* Musical Entertainment, 

Beffkely, then recorder of Shrews- by Isaac Bickerstaffe. Acted, with 

hory).— ^[Wcrthy, was a Mr. success, at Drury Lane. 8vo. 177*^. 
Owen, cC Russason, on the bor- 99, Tbe Rbd Caoss Knights. 
Asrs of ShropshiiB. Braeen is un* Play, in five acts, by J. G. Hoi- 
Itttown. MeUnda was a Miss man. Acted at the Haymarket. 
liamege, of Balsadine, near the 8vo. 1799- — This piece is founded 
Wrekin. Sylvia was the daugh- on Tke Robbers, of Schiller, who 
ler <)f Mr. Berkely, above-men- are, by Mr. Holman, converted 
tioned.} — >He has dedicated the into Red Cross Knights. This 
|ilay in a familiar and at the same alteration obtained the sanction of 
tiOMgrateful manner, to- all friends the licenser, which had been re- 
found the Wrekin ; and his epi- fused to The Robbers, The mo- 
Isgoe i§ 41 ^j^tW -said vaartial rality of the piece is now india* 
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plitable> but for the fine sfnrit of rdwsmith^ M. A. of Cambridge 
the original we look in vain« The It is not without merit, bat does 
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acene is transferred from Germany 
into Spain; and the alterations 
throughout are material, and show 
M thorough acquaintanoe with 
fttage-eftect. The piece had con- 
nderable success. Music by Att- 
wood. 

40. Redowald. Macque, by 
Joseph Hazard. 12mo. 17^7* 
Printed at Chelmsford. This piece 
was written when the author was 
only sixteen years old ^ and, mak- 
ing allowance for so early an age, 
reSects no discredit on him. 

41. Red Rot ; or, Oswyn mid 
Helen. Hist. £al. Acted at the 
Haymarket, August 1803. This 
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not appear to have had much suc- 
cess. Downes says, '' The Re- 
formation in the play being tht 
reverse to the laws of morality 
" and virtue, it quickly made its 
" exit, to make way tor a moni 
" one" — the alteration of Macbeth 
by Davenant. In part, this co* 
inedy appears like a second Re^ 
hearsal, against Dryden. 

44.Thb Refobmbd CoauBTTS* 
Farce. Printed in TJie Ladif$ 
Magmdne, for the yean 17S7 uhI 
1788. Never acted. 

45, Rbpokmbd inTimb. Com. 
Op. in two acts. Performed at 
Covent Garden. 8vo. 1798. The 



was founded on a tradition, well moral is good ; but the piece met 
known in Scotland, of a noted with little success. 



robber^ at the end of the sixteenth 
and beginning of the seventeenth 
centuries ; who, with a desperate 
gang, infested the Highlands. His 
jreal name was Robert Rover 
McGregor 3 but from his com- 
plexion, and the fiery colour of 
his hair and beard, he obtained 
the name of Red Roy, the robber. 
The piece was very favourably re- 
ceived. 

42. Refo&m. a Farce, mo- 
dernized from Aristophanes, and 
published with the Annotations, 



46. Thb Rbform*o Wifb. C. 
[by Charles Bumaby]. Acted at 
Drury Lane. 4to. 170O. From 
this play, which was unsuccessful^ 
Mr. Cibber has borrowed part of 
his Ladifs Last Stake. 

47. Thb Rvfusal; or. The 
Ladies PHlonphy. Com. by C. 
Cibber, Acted at Drury Lane* 
Svo. 1721. The groundwork of 
that part of this play which relates 
to the second tiUe^ is built on th^ 
Femmes Sfovantes of Moliere, fiom 
which Wright's Female Firtuosoef 



select, of Bellend* Mart. Scrib. is also borrowed. But Mr. Cibber^ 
T. Yf-^compUte, of Cantab. Anti- who always greatly improved thosf 
P. Hyper-Beli. By S. Foote, juo. hints which he took from others, 
Qvo. 1792. This is a satire on has introduced a second plot into 
Thomas Paine } but b merely a it^ by making the circumstances of 
dialogue in rhyme, and can scarce- his catastrophe depend on the ab- 
ly be considered as a dramatic surdities of that year of folly and 



piece. It is, however, very skil- 
fully executed. The annotations 
<)isplay much humour as weU as 
learning. 

43. Thb RBFORHAf lOK. Com. 
4to. 1673. Acted at the Duke's 
Theatre. Scene, Venice, This 
{>ieo& i& aicribel tQ ooo Mr* Ai:» 



infatuation in which this ^]0f 
made its appearance, when tfai# 
bubbles of the South- Sea scheme 
rendered even men of understandr 
ing fools, and then subjected then^ 
to the designing views of knaves 
His Sir Gilbert Wrangle, whom 



i«7 
REG REG 

air, it an admirably drawn^ an ought to have been overlooked, on 
ezceedingly natnral, and yet an account of its general merit. By 
original character; and although the sickness of some principal 
the prejudice which the author had perforroen, it appeared late in the 
xaised against himself on another season, amidst the ben»iifn ^^^» 
occasion {see NcnjurorJ permitted before the succeeding one, air 
this piece to run tor no more than event took place which excited the 
six nights, and that with repeated affections of the public in so high 
disturbances at every one of them, a degree as to render the title par- 
yet we cannot help looking on it ticularly obnoxious. It was there* 
as one of the most finished of our fore laid aside, and has not since 
author's comedies. We must not (except for a single night, if we 
here in justice omit taking notice recollect right) been restored to 
of the great merit shown by Mr. the stage. 
Macklin in the performance of the ^0. Thb Rboici db ; or, James 
part of Sir Gilbert. the First of Scotland. Trag. by Dr. 

48. Thb Refusal op Harlb* Smollett. Svo. 1749. The plot of 
auiN. Pant, by C. Dibdin. Act- this piece is founded on the Scot* 
ed at the Circus. Not printed. tish history of the reign of ihat 

49. The Rbgbett. Trag. by monarch, who was basely and bar- 
Bertie Greatheed. Acted at Drury barously murdered by his uncle 
Lane. 8vo. 178S. This tragedy Walter Stuart, Earl of Athol, in the 
was the first essay of the author as year 1437. This play was offered 
a dramatist, and in that light is to the managers of the theatres, 
deserving of great praise. The but rejected i a particular account 
fable, which we do not recollect to of which the author has given, 
be borrowed, is well constructed ; under feigned characters, in his 
the scenes are artfully arranged. Adventures of Roderic Random, in 
the plot is intricate without per- which he has displayed a great deal 
plexity, and exhibiting in the pro- of wit and humour, but with how 
gress of it a succession and variety much justice we cannot pretend to 
of passions. The horrors of guilt determine. It was published after- 
are strongly marked in the charac- wards by subscription (at 5s,), very 
ter of Manuel, and the tender much, we believe, to its author's 
affections are called forth in that emolument. As therefore it stands 
of Dianora. Old Gerbin also is in print, and open to every one's 
interesting, and the author has a examination, we shall by no means 
right to praise for giving the dia- here enter into any particular in- 
logue of the under-characters in vestigation of its merits, but leave 
prose. It has been the misfonune it entirely to the decision of the 
of other authors, besides Mr. public, bow far the author and ma- 
Oreatheed, to lose some of the nagers were or were not in the 
reputation they are entitled to, right in their respective parts of 
hy the injudicious flattery of the contest. 

friends. Had a moderate share 51. Thb Rboions of Accom* 

of applause contented them, the plishmbnt. Musical Entertain- 

fr^ thoughts, glittering expres- roent, by C. Dibdin. Acted at 

Bion^, quaint phrases, and little the Circus. Not printed, 

affectations, scattered in various 52. The Rboistbr Opficb. 

. paru of (his drama, might and An Entertainmentj in two acts, by 
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E. ^^ortoD. 12mo. 1758. Printed for the stnge^ wa» not 
at Salop. be pld^'ed ; nor wat this character 

53, The Rbgisteb Office, printed after the first editioit* 
Farce, of two acts, by Joseph Reed. There is also another cbaractsr in 
^vo. 1761-, 1771. ThU little it, which was omitted' in the ra^ 
piece, which was performed at the presentation, vir. that of ^frv. 
Theatre Royal in Drury ,Lane, Snarewel),an old puritanical bawd» 
with great applause, is intended to which treads so close on the heels 
jexposetbe pernicious consequences of the celebrated Mrs. Cole in Mr. 
that may, and probably do, fre- Foote's Minor , not only in the g»- 
quently arise from Offices of Intel^ neral portrait, but in the particular* 
Ugence, or, as they are called, Re- features of sentiment and ctiotioD, 
gtsier Officii, where the manage- that we should certainly be lirady 
ment of them happens to be lodged to fly out in exclamation against 
in the hands of wicked and design- the author as the most baieBlced' 
ing men. This design is singly a and undaunted plagiary, had he 
laudable one; as the stage ought not, in an advertisement annexed 
certainly to be made a vehicle to to the piece, assured us that the* 
convey to the pablic ear and eye, said character was written pve^'ioot 
nt>t only the representation of ge- to the appearance of The Minor, 
neral vice and folly, but also die and even that the MS. had been 
knowledge of any particular evil lodged in Mr^ Foote's own.hands>- 
jot abuse, which may occur to a under an expectation of that gen* 
few persons, indeed, but those tleman*s bringing it on the s(Bge» 
perhaps either too unconsequential in the year 1758, tvK) yeats before 
or too indolent to attempt a re- he brought out his own pieoe'of 
dress of it, and which cannot The Minor, We cannot help 
therefore by any means so readily observing, however, that the germ* 
as by this be brought forth to open of this character is to be found iui 
•daylight, and in consequence to a work published fourteen yeaiS' 
public redress. Iti the execution before this date, entitled. Memoirs 
of this, the plan of which is ren- nf the Nobility ^ Gentry^ ^>. if 
d^red as simple as possible, several Thuie, 2 vols. 12mo. 1744, v<^. i. 
characters are introduced 5 the ' p. 62, 63. — A few 3rearB after Hie 
gener^lityofwhich are well drawn. Register Office first appeared^ it 
particularly the provincial ones of was revived 5 and a new character, 
ain Irish spa! oeen, a Scotch pedlar, Mrs. Doggrel, a female author, 
and a Yorkshire servant-maid ; as excellently performed by Mtst> 
alsothatofa military male s/f/)-5/oj&, Pope, was introduced in it. 
whose ignorance leads him into the 54. The Regulators. GofU. 
perpetual use of hard words whose by George Lillo. This piece war 
iheaning he does not understand, advertised ta be printed among- 
and which he coiisequently mis- the other works of its author, in 
pronounces, and whose impudence certain proposals which were cir- 
secures him from a blush on the culated for some time. But the 
detection of his absurdity. Lady intended edition not meeting with* 
Wrinkle, an old woman who encouragement, the play has never' 
chooses her footmen by their per- appeared, and is- now probably^ 
sonal strength and stature, being lost. 
c;opsidered^ perhaps, as too coarse S5, Bsovlvs, Trag. by JobS' 
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Cfrowne^ Acted by their Msjesties' 
•ervaots. 4to. 16^4. The title of 
this pky declares what the subject 
of its plot mast be > the story of Re- 
gokis beiDg perfectly well known 
as one of the noblest examples of 
bonoor and constancy, to be met 
with throughout the whole Roman 
history. It is to be found in Livy, 
Floras, &c. 

56. RsGULus. Trag. by W. 
Havard. 8vo. 1744. This play, 
which has considerable merit, is 
on the same subject with the be- 
fere-mentioned one, and was act- 
ed at the Theatre Royal in Drury 
Lane eleven nights* 

57. Rbgulus. Op. translated 
from Metastasio, by John Hoole. 
Svo. 1800. 

58. Thb Rbhbarsal. Com. 
by the Dnke of Buckingham. 
Acted at the Theatre Royal. 4to. 
y6j2. This play was acted with 
noiTersal applaose, and is indeed 
the truest and most judicious piece 
of satire that ever appeared. Its 
intention was, to ridicule and ex- 
pose the then reigning taste for 
plays in heroic rhyme; as also that 
fondness for bombast and fustian 
in the language, and clutter; noise, 
bustle, and show in the conduct of 
dramatic pieces, which then so 
itrongly prevailed, and which the 
writers of that time found too 
greatly their advantage in, not to 
encourage by their practice^ to the 
exclusion of nature and true poetry 
from the stage. This play was 
written, and had been several 
times rehearsed, before the plague 
in 1665, but was put a stop to by 
that dreadful public calamity. It 
then, however, wore a very dif- 
ferent appearance from what it 
does at present; the poet having 
been called Bilboa, and was in- 
telided for Sir Robert Howard; 
afterwards^ however^, when Mr. 



Dxydeuj on the death of Sir W. 
Da.venant, became latureat, and 
the evil greatly increased by 
his example, the Duke thought 
propeV to make him the hero of 
his piece, changing the name of 
Bilboa into Bayes; yet still, al- 
though Mr. Dryden's plays be- 
came now the more particular 
marks for his satire, those of Sir 
Robert Howard and Sir W. Da- 
venant by no means escaped the 
severity of its lash. This play is 
still occasionally performed, and 
always gives delight to the judi- 
cious and critical parts of an au- 
dience. Mr. Garrick, however, 
introduced another degree of me- 
rit into the part of Bayes ; having 
rendered it by his inimitable' pow- 
ers of mimickry not only the 
scourge of poets but of players 
also i taking ofi; in the course of 
his instructions to the performers, 
the particular manner and style of 
acting of almost every living per- 
former of note. And although that 
gentleman for some years before 
he died laid aside this practice, 
perhaps esteeming mimickry be- 
low the province of a performer of 
capital merit ; yet his example has 
been followed by several actors 
wbo have played the part, and will 
perhaps continue to be so by every 
one whose powers of execution are 
equal to the undertaking. 

59. Thb* Rehearsal. After- 
piece. This is the foregoing play 
reduced to three acts, by Richard 
Wilson (formerly of Covent Gar- 
den Theatre). It was performed 
at Edinburgh, and afterwards at 
the Haymarket, in London ; and 
is printed in the sixth volume of 
a Collection of Farces at Edin- 
burgh, 12mo. 1792* 

60. Rehearsal. Scenes at- 
tempted in the manner of this 
play, by Joseph Moser, wcr» 
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printed in The European MagOr last Shift, all the principal dia^ 
xine, vol. Ivi. I8O9. racters are retaioed» aod findy 

6i.ThbR£Bear8al. a Farce; supported to the complexkHi cb^ 
or, A second Part of Airs. Confu" bore in the first part, it was, 
€ion*s Travail and hard Labour she however, a hasty performance ; 
endured in the Birth oj her first being (as the prologue declares) 
monstrous Offsprings the Child of *' got, conceived/ and bom^ in 
Deformity, the hopeful Fndt of *' six weeks* space ;" and some 
seven Years Teeming, and a pre^ broken scenes that there are in it 
dous Babe of Grace, delivered in may be deemed an irregulaiity. 
the Year iG4S,bv Mercurius Brit- There are, indeed, much wit, 
4aniais, printed In the Year 17 18. great nature, and abundance of 
4to. The dedication to Mons. spirit, which run through the 
Pillioniere. This is one of tiie whole of it ; yet it must be ac- 
pieces produced in the Bangoriau knowledged there is a redundancy 
controversy, occasioned by Bishop of licentiousness and libertinism 
Hoadly*s famous sermon before mingled with them ; and that two 
the King. . The scene, Gray*8 Inn. or three of the scenes, particularly 

62. The Rbubarsal ; or, Bax^s those between Berinthia and Love- 
in Petticoats. Com. in two acts, less, and that (which is indeed 
by Mrs. Clive, Performed at now omitted in the representa- 
Dmry Lane. 8vo. 17^3. This tion) between Coupler and Youpg 
piece was originally written three Fashion, convey ideas of so much 
years before, and acted for the warmth and indecency as most 
author's benefit. cast a very severe reflection oa 

63. The Rehearsal at Goat- such audiences as could ait to see 
HAM. Farce, by the late Mr. them without being struck with 
Gay. 8vo. 1754. This piece, and disgust and horror. Gibber, in 
The Distrest IVife, were finished his play, had laudably eruleavour- 
by Mr. Gay, and intended for the ed to fkshion the stage into some- 
stage, before his death; when thing like decency, by bringing 
they were left to the care of his back a rakish husband to reasooi 
noble friend and patron the Duke to happiness, and to his family* 
of Queensberry* His Grace per- Vanbrugh, seeming to think it a 
mitted them to be printed from scandal to polite manners to leave 
ihe original, in the author's hand- him there, makes him relapse y as 
writing. if it were disgracefiil to a man of 

64. The Rehearsal of Kings, the world to be honourable. The 
Farce, iGQ'l. Anonymous. What taste, however, of the age Sir 
Icind of piece this is, we know John Vanbrugh lived in, alone 
not, only finding a bare mention could justify his committing such 
made of it in Whincop and The violence on the chastity of the 
British Theatre. ^ Comic Muse} and whoever will 

65. The Relapse ; or. Virtue peruse Gibber's prologue to tije 
in Danger. Being the sequel of Provok'd Husband, will be sat^ 
The Fool in Fashion. Com. by Sir fied, from the testimony of one 
Johii Vanbrugh. Acted at Drury who certainly was well acquainted 
Lane. 4to. 1697 ; 4to. 17O8. In with this gentleman's sentimeota, 
this continuation of Cibbe^*s Love's th^ he was^ before his deaths oat 
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atdy convinced of, bot determined 
to xefonn, this error of taste. See 

A ThIP to SCARBOaOUOH. 

66. A Relation of thb latb 
RoTAL Entbrtainmbnt, given 
b/ the Right Honourable the Lord 
Knowles, at Cawsome House. See 
£htbbtaimmbnt> Vol. II. p. 199, 
No. 150. 

67. The Relief of William- 
STADT; or. Return from Vtctory, 
Interiade. Acted, with success, * 
«C Covent Garden, 1793. Not 
printed. 

68. The Rblioious. ATragt- 
Com. by the Duchen of New- 
castle. Fol. 1662. 

69. The Religious Rebel i 
or. The Pilgrim Prince, Tragedy. 
Anonymous. 4to. 1674. Scene, 
ID Germany. 

70. The Rendezvous $ or, 
Tars Begaling. Interl. of Songs. 
Acted at Covent Garden, 1800. 

71. Thb Rbneoabo. Tragi- 
Coffl. by Phil. Massinger. Acted 
at Drary Lane. 4to. 1630. This 
was esteemed a good play, and is 
recommended by two copies of 
verses, by Shirley and Daniel 
Larkyn. The scene, Tunis. 

72. Thb Repabation. Com. 
by Miles Peter Andrews. Acted 
at Drury Lane. 8vo. 1784. This 
comedy, after considerable curtail* 
snenfts, reached the period which 
entitled the author to an author's 
usual number of benefits. It is 
too much of a novels but is not 
without some merit as to charac* 
ter. That of Sir Gregory Glove- 
top deserves praise, and would 
have deserved more had the au- 
thor broQght it more forward in 
the piece. The principal female 
character was designed for Mrs. 
Stddons ; but lost nothing in being 
transferred to Miss Farren. On 
the first night, a political reflec- 
^, alludiog to the influence of 



the back stairs, for some time in- 
terrupted the performance; one 
party insisting on an apology, and 
the other as tirmly, and morfe suc- 
cessfully, resisting it. 

73. Reparation -, or, Tht 
School for Libertines, Drama, by 
Thomas Pike Lathy. Acted and 
printed at Boston (America). 8vo. 
1800. 

74. The Reprisal; or, Th9 
Tars of Old England, Com. of two 
acts, by Dr. Smollett. Acted at 
Drury Lane. 8vo 1757. How-^ 
ever indifferent this author's sue* 
cess might be in tragedy, yet his 
comic genius has shown itself veiy 
conspicuously in this little piece, 
in which there are four characters, 
viz. a French, Scotch, and Irish 
man, and an English sailor, as 
highly drawn and as rationally dis> 
tinguished as in any dramatic 
piece in the EngUsh language. It 
met with tolerable success in the 
representation; yet, to speak our 
real and unbiassed opinion, not 
equal to what its merit might have 
justly claimed. 

75. The Rsstauration ; or. 
Bight will take place. Tragi-Com^ 
8vo. 1714. This play was never 
acted; it is little more than the 
Philaster of Beaumont and Flet- 
cher, with some slight alterations } 
jret has been attributed, but in- 
juriously, to the Duke of Buck- 
ingham, and is inserted in his 
works. 

7^. The Restobatio^t of 
Kino Charles IF. or. The Life 
and Death of* Oliver Cromwell, An 
Histori-Tragi-Comi-Ballad Opens, 
by Walter Aston. 8vo.l733. To 
this piece, which was forbidden to 
be performed, is annexed a preface 
in vindication of the author from 
certain aspersions which had beea 
thrown on him with regard to it. 

77' Thb Rbsbmblancb; or. 
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Prisoner at Large. Com. tnint* 
lated from the Frencfa, by John 
Baylis. 12ino. 1804. Never acted. 
78. Rbtaliation. Farce, by 
Leonard Mac Nally. Acted at C<h 
vent Garden. 8vo. 1782. This 
farce possesses considerable merit, 
and was favourably received. The 
character of Praecipe, the attorney, 
is highly drawn, and the dialogue 
is well seasoned with wit. 
. 79* Thb Rjbturn from Par- 
V Assus ; or, A Scourge for Simony, 
Com. Anonymous. 4to. 1606. 
Hawkins's Origin of the English 
Drama, This piece was publicly 
acted in St. John*s College, Cam* 
bridge, by .the students. The 
poets of that time are treated with 
much severity in it ; and on the 
bints thrown out in it against the 
clergy; Doctor Wild laid the 
foundation of his pJay called The 
Benefice. 

80. Thb Rbturk of Tobias. 
Sacred Drama, translated from 
Madame Genlis, by Thomas Hol- 
croft. 8vo. 1786. 

81. The Revenge. Trag. by 
B. Young, Acted at Drury Lane. 
8vo. 1721. This play, though it 
IS undoubtedly the master-piece, 
in the dramatic way, of that great 
and valuable author, was not so 
successful as* Busiris had been. 
This was acted only six nights. 
Tiie design of it seems to have 
been borrowed partly from Shake- 
speare's Othello t and partly from 
Mrs. Behn*s Abdelaxar ; the plot 
edvouring greatly of the former, 
and the principal character, vi^. 
Zanga, bearing a considerable re- 
semblance to the latter. Yet it 
will not sur^y be saying* too 
znuch, to observe that Dr. Young 
has, in some respects, greatly 
improved' on both. If we com- 
pare* the lago in one with the 
^nga in tl>^- other tragedy,' we 



shall find the motives of meotb 
ment greatly difierent, and thote 
in the latter more justly as well 
as mora nobly founded than is 
the former. lago's cause of re* 
venge against Othello is only his 
having set a younger officer over 
his bead on a particular and sing^ 
vacancy, notwithstanding he him- 
self still stands most high in his 
esteem and confidence, and coo* 
sequently in the fairest light for 
being immediately prefenred by 
him to a post of equal if not 
greater advantage. To this, in- 
deed* is added a slight suspicion, 
which he himself declares to be 
but bare surmise, of the general's 
having been too great with his 
wife, a particular which Othello'ff 
character and cast of behaviour 
seems to give no authority toj 
and on these slight motives he in* 
volves, in the ruin he inteods for 
the Moor, three innocent persons 
besides, viz. Cassio, Desdeoxma, 
and Roderigo. Far different is 
Zangn*s cause of rage, and dif- 
ferently pursued. A father's as- 
sured death, slain by Aion3M>, the 
loss of a kingdom in consequence 
of his success, and the indignity 
of a blow bestowed upon himsen 
from, the same hand ; all these a»> 
cumulated ifijuries, added to the 
impossibility of finding a nobler 
means of revenge, urge him agailist 
his will to the subtUties and un*- 
derband methods he employs. 
Othello*s jealousy is raised by 
trifles; the loss of a poor handker- 
chief, which Desdemona knew not 
was of value, and only pleading 
for a man's forgiveness who had 
been cashiered on a most trivial 
fault, are all the circumstances he 
has to corroborate the vile iostnutf- 
tions of lago. He therefore n^plt 
appear too credulous, andfbrfeflk 
by such oondnet some otxnax pity. 
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JloozOj onf rin contrary, lon^ 

siraggies against conviction of this 
kiDd> nor will proceed to extre- 
mitieSy tij]> as be says* hiniBelf, 
'* Proofs rise on proofs, and stUl the 
" last the strmgettr The man his 
JMlonsy stBnds fixed on, is one 
who had for tliree years been not 
only hi» wife's lover but her des- 
tined husband. He finds a letter 
(Ibrged indeed, but so as to de* 
ceiva him) ftx>m Carlos to his 
wife in rapturous tenns, returning 
thanks fbr joys long since bestowed 
on him ; be finds his picture hid 
in a' private^ place itt his wife's 
chamber, is told a positive and 
cii'cnmstantial story by one whose 
perfect truth he had long confided 
io ', and lastly is confirmed in all 
his apprehensions by that unwill- 
ingness to sooth them which Leo- 
nora's conscious innocence urges 
her pride to assume. Such are the 
Advantages the piece before us has, 
with respect to plot, over Othello, 
And notwithfftanding that Abdela- 
aap has-been rendered, by Mrs. 
B^hn, a very spirited character, 
yet any one on inspection will' 
easily perceive how much more 
highly coloured Zanga is, and' 
what advantages, even in the sub- 
tllty and probability of success in 
llis machination's, the one has 
dbove the other. In a word, we 
may, with great justice, assign to 
this piece a place in the very first 
raik of our dramatic writings. In 
1^. Ill, art. Othello, we have 
qudtedfrom Mr. Hughes the story 
of a transaction, said to have really 
happened a few years before in 
Spain ; which in the name of the 
principal agent, and other circum- 
atances, • is so exactly followed by 
Br. Young, as to leave no doubt 
tilt that he was led to the story of 
this play, by the perusal of that 
ottrrative. 



91. Ths Kvvbnos. Barletta, 
by Thomds Chatterton. Acted at 
Marybone Gardens, 177^- — ^Thi« 
piece, with additional songs, way 
printed in 8vo. 179S, from a MS. 
of Chatterton, in the possession 
of Mr. Atterbiir/ ; and is reprint- 
ed in the edition of Chatterton's 
works, 3 vols. 8vo. 1S03. 

8d. The Revbnob ; or, A 
Match in Neufgate, C!om. Acted' 
at the Duke's Theatre. 4to. 1680. 
This play was attributed to Mr. 
Betterton ; but is in reality no more 
than Marston's Dutch Courtexan, 
revived with some very trifling^ 
alterations. 

84. Revbitgb for Honoub. 
Trag. by George Chapman. 4t04 
1654. The plot of this play \% 
Eastern, and the scene laid in 
Arabia. Langbaine tells us, that 
he had seen this play acted at the 
Nursery in Barbican. 

85. Thb Revenge op Athui^ 
DATES. English Opera. Acted at 
Smock Alley, Dublin. Svp. 1765. 
Anonymous. . The mu8fc"selected 
by Tenducci. This is an altera- 
tion of Phamaces, 

86. Thb Revenge op Bussr 
D'Ambom. Trag. by Geo. Chap-f 
man. Acted at the private play- 
house. White Friars. 4to. l6l3. 
This play is neither so good a one, 
nor so strictly founded on truth, 
as the Bussy nAmhms of its au? 
thor (which see) j nor was it re- 
ceived with so much applause 
upon the stage. It appears, that 
Nat. Field had been celebrated in 
the part of Bussy D^Ambois ; 
and, by Dnrfey's dedication, wo 
find that Hart was equally ap- 
plauded in it. 

87. The Revenge op C^es, 
Dramatic Trifle, in one act. By 
Joseph Moser. Published, in Th9 
European ifagaxine, vol. Ivii; 
18iO. • 
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S8. Tbb Rbvbnosfux, Quibn. 

Trag. by William PhiUipt. Acted 
at Drury Lane. 4to. 1^98. The 
plot of this play is taken from 
Mach iavel's FiorenHne Hisiory, and 
the scene laid in Verona. Sir 
William Davenant bad many years 
before written a tragedy on the 
same storyi viz. A<.bovinb Kino 
OF THE Lombabds. lliat, how- 
ever, the author declares be knew 
notbitig of^ till after the writing 
and pablicatioR of this piece. 

Qg, Thb Rbvbnger's Tragb- 
DT, by Cyril Tourneur. Acted 
by the King's servants. 4to. \607; 
4to. l60d; Dodsley's Collection, 
178O. ScenCj Italy. 

90. Revbra 5 or, Ferily, Com. 
by George Ruggles. Written to 
expose the Puritans. Not printed. 

91. Thb Review; or. The 
Wags of JVmdsor, Mus. Farce, 
by George Colman the younger. 
Acted at the Haymarket Theatre. 
[Pirated, Dublin, 12rao. 1801.] 
8vo. 1808. This entertainment 
met with great success ; to which 
the admirable acting of Messrs. 
Johnstone and Emery, as an Irish- 
man and Yorkshireman> and Mr. 
Fawcett, as a parish clerk, &c. &c. 
irery materially contributed. 

92. The Revolter. A Tragi- 
comedy, acted between the Hind 
end Panther and Religio Laici, 
&c. 4to. 1687. Anonymous. 
This can hardly be called a drama- 
tic piece. It is a satire on Mr. 
Dryden*s turning Papist. 

93. Tub Revolution. Histo- 
rical Play, by Lieutenant Christian. 
8vo. 1790. Never acted. James II. 
William III. aud the other prin- 
cipal characters, are faithfully 
drawn ; and throughout the author 
bas kept closely to history. 

94. Thb Revolution of Swe- 
den. Trag. by Catharine Trotter, 
ifterwards Cockburne. Acted at 



the Haymarket. 4to. l/Ofi. TIm 
scene Stockboloa, and the camp 
near it. It adheres pretty cloaely 
to history, but expired after this 
sixth performance. 

95. Thb Ebwards or Viktub. 
Comedy, by John Fountain. 4to. 
1661 . This play was not intend* 
ed for the stage by its author; 
but after his death, Mr. Shadwdl, 
who perceived it to have merit, 
made some few alterations in it, 
and revived it under the tide of 
The Royal Shepherdess, in the year 
1669. 

gS. Rex bt Pontifbx : being 
an attempt to introduce upon the 
stage a new species of Pantomime. 
By Robert Dodsley. 8vo. 1745. 
Printed in a volume of his works, 
modestly called Trifles. 

gj. Rhesus. Trag. from Eu- 
ripides. By Michael Wodhull. 
8vo. 1782. 

98. Rhesus. Trag. translated 
from Euripides, by R. Potter. 4to. 
1783. '*The subject,** as the 
translator observes, " of this dra- 
'^ ma is taken from the tenth Iliad, 
" in which Diomede and Ulysses 
*' undertake, in the night, to ex- 
^* plore the Trojan camp. They 
" meet Dolon, who was sent, by 
^' Hector, on the like dangerous 
<^ adventure, to learn the designs 
<* of the Grecians : from him 
** they receive information that 
** Rhesus was just arrived to the 
*' aid of Troy, and encamped se- 
'* parately 5 they penetrate to tlie 
** Thracian*s tent, kill him, and 
** lead away his celebrated horses. 
** Beautiful as this episode is in 
<' the epic poem, where the more 
*' still night-scene forms an agree- 
** able shade between the glowhig 
<' colours of the battles that pre* 
*^ cede and follow, it does not 
^^ promise, as a tragedy, to afiect 
'^ the heart much witlv either ter« 
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** TOT or pity. Some critics find 
" so little c^ the asoal tenderness 
''of Enripides in it^ that they 
^' have assigned it to some other 
" antbor ; but this is unauthorized 
conjecture. The story is indeed 
simple, but the poet has made 
** the best use of it : the dialogue 
^' is justly maintained^ and the 
*' narrative animated ; the cha- 
i " racters of Hector and Rhesus 
'^ " are admirably dra^n, alike open, 
" generous, and brave ; Hector is 
confident. Rhesus vaonting, and 
not without reason, as Minerva 
describes his strength and va- 
'' lour : Barbaric manners are 
finely exhibited. The scene is 
b the Trojan camp, before the 
•* tent of Hector." 

gg. Rhodon akd la is. A 
Pastoral, by Ralph Knevet. 4to. 
l63i. This piece is recommended 
by fonr copies of verses, and was 
presented at the Florists' feast at 
Norwich, May 3, l631. The 
scene, Thessaly. 

100. Richard Cceur db Lion. 
Hisc Rom. [by John Burgoyne]. 
Acted at Drury Lane. 8vo. 1786. 

101. RlCBAKD COBUR BE LlON. 

Opera, by Leonard Mac NaUy. 
Acted at Covent Garden. 8vo. 
1786. 

Both these pieces are taken 
/roin a very successful drama, by 
Mons. Sedaine, acted the first 
time, at Paris^ the 21 at October 
1784 > and, until the revolution 
in Prance, frequently repeated, 
snd wi^i unabated applause. The 
*tory is taken from the first volume 
of The lAierary History of the 
Troubadours, by Abbe Millot. 
The celebrated air, " O Richard! 
'' mon Roi 1" will be always 
^ in remembrance^ from the 
cflfict it produced at Versailles, 
^^ore the actual captivity of the 
iate unhappy King pf France, 



Of thQ two rival English per^ 
formances, the former was the 
most approved, and coDtinues to 
be acted with applause. Mr. Mac 
Nally*8 was very soon consign* 
ed to oblivion. To General Bur« 
goyne*s the following note was 
prefixed : 

** In adapting the following 
'^ scenes to the English stage, no 
** adventitious ^matter has been in- 
** troduced : some liberty, how*- 
" ever, has been taken in effecting 
** the principal incident of the 
** piece; the discovery of Richard's 
" confinement being now given to 
** Matilda in place of Blondel ; as 
" well to increase the interest of 
'' the situation, as to avoid tho 
" less affecting interposition of the 
^' heroine in the latter part of the 
*' drama. The elegant author of 
" this romance will pardon a fi»e- 
'' dom which has been taken with 
'' no other view than that of 
" giving the best assistance of our 
*' stage to his adniired composi* 

'' Hon:: 

102. RiCHAso IN Cyprus. 
Trag. by T. Teres. 8vo. No 
date. [17(59.] 

103. Richard the Confessor. 
Play, recorded, by Henslowe, as 
having been performed by the 
Earl of SussexVmen, Dec. 31, 
1593, Not printed. 

IO4.K1NG RiCHABDTHE FiRST. 

By Dr. George Sewell. 8vo. 172S. 
This consists only of a few imper- 
feet scenes left unfinished by the 
author, and published after his 
death. 

105. Kino Richard the Sb- 
COND. Trag. By \V. Shakspeare. 
Acted at the Globe. 4to. 1597| 
4to. 1598; 4to. 160s 3 4to. 1615 ) 
4to. 1634. This play has not 
been acted for many years. Dr. 
Johnson observes, that it is ex- 
tracted, from Holinshed, in whiok 
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'inan^ passages may beionnd that 
Shakspeare has, with very littJe 
alteratioD, transplaoted into his 
scenes ; particularly a speech of 
the Bi&hop of Carlisle, in defence 
of King Richard's unalienable 
right and immunity iaxn human 
jurisdiction. 

This play is one of those which 
Shakspeare has apparently revised; 
but as success in works of inv^en- 
tion is not always proportionate 
to labour, it is not finished at last 
with the happyibrce of some other 
of his tragedies, nor can be sard 
much to aSfect the passions or en- 
iaige the undeistandiDg. 

From a passage in Camden's 
jinnals, it appears that there was 
an old play on this subject {irior to 
fihakspeare's ; but in what lan- 
guage we know not : probably in 
Latin. Sir Gelley Meyrick, who 
was concerned in the business of 
the Earl of £ssex, and was hanged 
ibr It, with C\Ji£k, in 1601, is ac- 
cused, among other things, **quod 
" exoletam Tragoediam de tragicJ 
9* abdicaiuMe Regis Bkardi Seam' 
f d& in publico theairo coram con- 
"jurtUis datd pecuuU agi cura^ 
** set:* But see SupplemerU to 
Shakspeare, vol. i. 381. 

106. Thb Histohy op Kino 
Richard the Second. By Na- 
hum Tate. Acted at Drury Lane, 
under the name of The Sicilian 
Usurper, 4to. 1681 3 which see. 

IC^. King Richa.rd the Se- 
cond. Trag. by L. Theobald. 
6vo. 1720. This is only an altera- 
tion from Shakspeare ; in which^ 
however, the writer has taken some 
considerable liberties, as well with 
the facts of history as with his 
original author. Scene, the Tower, 
It was acted at the Theatre in Lin- 
coln's Inn Fields with success, 
and is dedicated to the Earl of 
Qrrery; who^ on that occasion^ 
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made BIr. Theobald a preaeiit -of « 
bank note of an hundred pooads, 
enclosed in an Egyptian pebble 
snuif-box, mounted in gic^, ef 
about twenty pounds raloe. 

1Q8. King Richaxo vm St- 
COND. Trag. altered from Shak- 
speare, by Francis Gentleasao. 
Acted at Bath about the year 1754. 
Not printed. 

109' King Richard the Se- 
cond. Trag. alteved from Shsk- 
speare, and the style imitated, t^ 
James Goodhall. 8vo. 1772. Print- 
ed at Manchester. This piece was 
offered to Mr, Garrick for r^re- 
aesntation, but refiosed by him. 

110. King Richard the 
Third. Trag. by W. Shakspeare. 
Acted by the King's servants. 4to. 
1^97 i Ao. 1598; 4to. 1602 j 4to. 
1612; 4to. 1624; 4to. 1629$ 4to. 
1634. Dr. Johnson says, ''This«s 
'' one of the most celebrated <^our 
** author's peifornaanoes ; yet 1 
'' know not whether it has not 

happened to him as to otheiB, to 
be praiaed most when poise is 
** not most deserved, lliat this 
** play has scenes not>le in them." 
*' selves, and very well contrived 
" to strike in the exhibition^ can- 
*' not be denied. But some parts 
'^ are trifling, others shocking* 
" and some improbable.'* 

This play originally Htak in a 
long series of events belonging to 
the reign of Richard the Thiid ; 
but was veiy different from the 
form in which it now makes its 
appearance on the stage. 

111. King Ricbaad Tfl» 
Third. Trag. altered from Shak- 
speare, by Colley Gibber. Acted 
at Drury Lane. 4to. 17OO. Tbe 
original compiler of our work 
has been very lavish of his praise 
of this alteration 5 but as his ea- 
comiums do not appear to be well 
foondedj y/m Aink it wneeesiarf 
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to iocert Hhem. The flowery de^ 
fcriptive lines, appropriated to a 
chorus in iCin^ i^^nry the Fifth, 
are very absurdly put into the 
mouth of the anxious Aichard> 
whose croMm and life depended on 
the battle for which he was then 
preparing. When this piece was 
furst introduced to the stage, the 
licenser expunged the whole fu'st 
act, assigning as his reason for it, 
that the distresses of King Henry 
the Sixth, who is killed by Richard 
in that part of the play, would 
put weak people too much in mind 
<^ King James, then living in 
France* In this mutilated . state 
it was acted several years before 
the proflcribed part was. admitted. 
It kasj however, always been a 
very popular and successful per- 
/ormance. 

' 112. King Richard the 
Thihjd* Historical Play, adapted 
to the stage by Colley Cibber -, 
jevised by J. P. Kemble; and 
liow £iat published as it is acted 
at the Theatre Royal in Covent 
Garden. 8vo. 1810. 

113. RiCHBs; or. The IFife 
md Brother, Play (founded on 
Massinger't comedy of The City 
Madamjt by Sir James Bland Bur- 
gess, Bart. Acted, with success, 
by the Drury Lane Company, at 
the Lyceum. 8vo.l8IO. SirJnmes 
has judiciously pruned the inde- 
licate shoots of the original piece; 
but in other respects we cannot 
consider all his alterations as 
amendments. For an instance: 
Massinger, in the commencement 
pf the play, shows us Luke in the 
light of a villain, by making him 
tamper and dissemble with the 
clerks, in order to betray them ; 
of course, we are not surprised at 
his sabsequent conduct. On the 
contrary. Sir James impresses us 
' vith an idea of Luke'ji honesty in 



the aferesaidconnting^honsesoene^ 
and thus renders almost incredible 
bisextraordinary viliany afterwarda. 
On the whole, however, we see 
much less room for blame than 
praise in thi^ adaptation of Mas* 
singer's long-neglected drama to 
the audiences of the Ipth century. 
114. The Richmond Gaji« 
0BNBR. A Musical Piece. Per* 
formed at Richmond, 179O. Not 
printed. 

1 15.Th« RlCHHONB HajfifiSS.; 

or, A JFoman once in ihe Right. 
Com. by Thomas Durfey. Acted 
at the Theatre Royal. 4to. l^ga. 
This play did not meet at firat 
with all the success the author e&» 
pected from it ; but being revived 
afterwards, with alterations, was 
very favourably received. 

II6.THB Richmond He lAESS. 
Com. altered from Tom Durfey, 
by F. G. Waldron j and acted at 
Richmond, 1777 * Not printed. 

117. Richmond Wells; or. 
Good Luck at last. A Comedy, 
by John Williams. Acted at Mr. 
Pinkethman*s Theatre in Rich'!' 
mond. 12mo. 1723. Scene, Rich- 
mond, and the Wells. The au-* 
thor, in his preface, complains of 
the negligence of the actors in the 
performance of his piece; and 
hrom the motto he appears to have 
been very young when he pro- 
duced it. 

118. The Rider; qv. The Hu' 
mours of an Inn. Farce, of two 
acts. 8vo. 17^8. It is said te 
have been acted with general ap- 
probation, and intended for the 
theatres in London. The last of 
these assertions may perhaps be 
true ; the former is totally incri^ 
dible. 

119. The Ridiculous Guae- 
DiAN. Comic Burletta. ^^cted 
at the Haymarket. 4{o. J 761. 

120. Ths Right of xiui Lok» 



^ 



& I N 



R IV 



or TBB Mahor. Qpm. A play 
y^hh this title is extant^ we bc^ 
lieve; but we have never met 
with it. 

121. A Right Wohait. Com. 
by Francis Beaumont and John 
Fletcher. Entered on the book 
of the Stationers' Company, June 
29, 1660 j but not printed. 

122. Thb Riohts of Hrcatb; 
or. Harlequin frmn the Moon. 
Pantomime Kntortainment, by Mr. 
Love[Dance] . Acted at DruryLane, 
1764, with good, success. N. R 

123. Thb Rights of Man. 
Fan», by William Francis Sulli- 
Tan. Acted at Bu&ton, 179I* 
Printed in the first volume of The 
Thespian Magaxine, 8vo. 17P2. 
This dramatic satire has consider- 
able humour : and its tendency is, 
to expose those self- created re- 
formers, who, from a love of in- 
novation, adopt and spread poli- 
tical opinions, which they have 
neither sense nor argument to 
support. It was once performed 
at the Haymarket, for Mr. Wil- 
son's benefit. 

124. Thb Rights of Wombn. 
Musical Piece, of one act. Per- 
ibrmed at the Haymarket, Aug. 9, 
1792, for Mr. Wilson's benefit 3 
but never repeated nor printed. 

125. RiNALDo. Opera. 8vo. 
1711 ; 8vo. 1760. Performed at 

4he Queen's Theatre in the Hay- 
nsarket. The plan of this piece 
was laid by Aaron Hill ; bat that 
gentleman's design was filled up 
with Italian wonls by Sig. Gia* 
oomo Rossi, and the music by 
Handel, being the first that he 
composed after his arrival in ^g- 
land. The hint of the story is 
taken from Tasso, and the scene 
laid in and near Jenisalem. 

126. RiVALDO AND ARMIDA. 

Trag. by J, Dennis. Acted at 
lipcoln's Inn Fields. 4to;iQ99. 



Hie hint of the chief charaefcen I1 
this, as well as the last-meotiooed 
piece, is from Tasso's {j^ermni* 
lemme $ but the mannen of them 
being by our author thought nn« 
equal to that great Italian, he has 
taken the liberty to change them, 
and form his chaxacters more 
agreeable to the subject. His rea- 
sons for so doing he has given, not 
only in his pretace to the play, but 
also in the prologue, which he 
confesses to be a sort of preface 
to it. How far he has succeeded 
in his design must, however, bt 
left to the judgment of every 
reader. The scene lies on the top 
of a mountain in the Canaries. 
The musical entertainments in it 
were composed by Mr John Eccles, 
excepting a chorus In the fourth 
act, which is borrowed from Mr. 
H. Purcell's Frost Scene. 

127. RiNALDO RiMALDIWI; OT^ 

The Secret Avengers, B. by J. C. 
Cross. Acted at the Royal Circus. 
8vo. 1601. Printed also 12rao. 
I8O9, m a work called Circustana^ 

128. Thb Ring; or. Love me 
for Myself. Mus. Ent. by WU- 
liam Linley. Acted at Drury 
Lane. 8vo. 1800. This is only 
The Pavilion, of the same author, 
somewhat altered. 

129. RiPB Fbuit; or, T%e 
Marriage Act. Int. by Charles 
Stuart. Acted at the Haymarket, 
1781, for the benefit of Mr. Wil- 
son. N. P. 

130. Thb Risivo ofCabdinal 
WoLSBT. P. by Anthony Mun« 
dy I assisted by Drayton, Chettle> 
and Smith. Acted l€01. Not 
printed. 

131. Thb Rival Bbothbbs* 
Trag. Anonym. Acted at Lin- 
coln's Inn Fields. 4to, 1704. The 
principal incident in this play is 
exactly the same, and conducted 
in the same manner,* as Otwsy> 
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Orphan. The catastrophe also 
doeJ not roateriall/ differ. The 
rynDing-iitle is, ^ Fatal Secret-, 
or. The Rival Brothers. Scene, 
England. 

132. The Rival Candidates. 
Comic Opera, by Henry Bate. 
Acted at Drury Lane. 8vo. 1775. 
This was performed with great ap- 
plause ; but has not been revived 
of late years. 

133. The Rival Captains ; 
or, The Impostor Unmasked. B. 
Op. Acted at the Haymarket, 
1736. Not printed. Mr. Eger- 
ton mentions this as the produc- 
tion of Thomas Phillips, author of 
Looe and Glory, 

134. The Rival Father j or. 
The Death of Achilles. Trag, by 
William Hatchett. 8vo. 1730. 
Tbis play was acted at the New 
Theatre in the Haymarket. It is 
founded on tite well-known stoiy 
in the Greek annals of the death 
of that great hero, by a wound in 
the heel {the only part in which 
he was vulnerable)' by an arrow 
shot from the bow of Paris, as he 
was kneeling at the altar, to de- 
dicate his vows to Polyxena, tlie 
daughter of Priam (who is here, 
however, made to be in love with, 
snd ardently beloved by> his son 
Pyrrhus), as the guarantee of a 
peace between the Greeks and 
Trojans. The conduct of the piece 
in general is borrowed from the 
Mart d^Achille of Corneille, and 
the author confesses his having 
taken some hints from the Andro^ 
mache of Racine, and endeavoured 
to imitate the simplicity of style 
which Philips has preserved in 
his Distressed Mother, He has, 
however, fallen greatly short of 
dl his originals, and rendered his 
piece too heavy and declamatory^ 
m)m a want of incident, and a 
•operabundance of long uninter- 

VOL. Ill, 



rupted speeches, which mnst ev^ 
tire an audience, and abate that 
power which affecting circuoi* 
stances would otherwise have over 
their minds. Yet, on the whole, 
there is some merit in it ^ and it 
will not be saying too much to 
confess, that there have been many 
pieces since its appearance, which 
have not been so deserving of ap* 
probation, that have met with 
good success! The scene lies in 
the Grecian camp before Troy. 

135. The Rival Fatheb. F. 
6vo. 1754. This piece was never 
acted, nor deserved to be so; it 
was, however, printed in Dublin, 
and, though published anony- 
mously, has been acknowledged 
by one Mr. Preston, an itinerant 
acior, as bis offspring. 

130. The Rival Fools. Com. 
by C. Gibber. Acted at Drury 
Lane. 4to. no date. [1709.] Thia 
play is partly borrowed frorn 
Fletcher's IFit at several Weapons. 
It met, however, with very bad 
success. There happened to be a 
circumstance in it, which, being in 
itself somewhat ridiculous^ gave 
a part of the audience a favourable 
opportunity of venting their spleen 
on the author 5 viz. a man in one 
of the earlier scenes on the stage, 
with a long angling-rod in his 
hand, going ^o fish for miller's 
thumbs : on which account, some 
of the spectators took occasioq, 
whenever Mr. Gibber appeared, 
who himself played the character, 
to cry out continually,. Miller's 
thumbs. 

137. The Rival Friekds. C. 
by Peter Hausted. 4to. 1632. The 
title of this play has somewha't 
whimsical in it, and bears testimony 
to the author's uneasiness under 
censure. He tells you in it, that 
it was acted before the King and 
Queen's Majesties, when, out cf 
p 
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their prinoelj favour^ thej were 
pleased to visit their univcri»ity of 
Cambridge, on the ipth day of 
March, 163 1 . Crifd down by Boys, 
'^ Faction, Envy, and conjidtnt IgnO" 
ranee, approved by the judicious, and 
exposed to the public Censure by the 
Author. His dedication is in the 
same style^ being a copy of verses^ 
inscrilied to the Ri^ht Honourable, 
Bight Reverend, RidU IVor^lupful, 
or whatsoever he be, or shall be, 
whom I hereafter may call Pa- 
iron, From hence it appears, that 
it had met with some criticisms, 
which he knew not how to bean 
Yet it is commended by a copy of 
Latin verses, and two in English. 
It has an introduction, by way of 
dialogue, between Venus, Phoebus, 
and Thetis, sung by two trebles 
and a bass, in which Venus (being 
Phosphorus as well as Vesper) 
appears at e window above, as 
risen, calling to Phoebus (or Sol), 
who lies in Thetis' lap» at the east 
aide of the stage, canopied by an 
azure curtain. The scene between 
Loveall, Mungrell, and Hammer- 
shin, in the third act, is copied 
from that between Truewit, Daw, 
and La Foole, in the fourth act of 
Ben Jonson's Silent JFoman, 

138. Thb Rival Generals. 
"Trag. by J. Sterling. Acted at 
Dublin. Svo. 1722. Reprinted In 
the author's poetical works, vol. i. 
8vo. 1733, where it appears to 
have been written between his 
eighteenth and twenty-first years. 
Scene, Genoa. 

139. Tkb Rival Kikgs ; or. 
The Loves of Oroondates and Sta- 
tira, Trag. by John Banks. Acted 
at the Theatre Royal. 4to. I677. 
Hiis it one of the least known of 
this author's pieces, and bears the 
strong characteristic of all his writ- 
ipgs, viz. the being atfectiug in 
its condttctj without having one 
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good line in its composition. It i» 
written in rhyme, and the plot 
taken almost entirely from flie 
romimce of Cassandra, excepting 
what relates to Alexander, the 
foundation of which may be traced 
in Quint us Cunius and Jastia. 
The scene, Babylon. 

140. The Rival Kniohts. 
Dramatic Romance. Performed at 
Coven t Garden, with considerable 
8UCH:ess, 1783. 

141.The Rival Ladies. Trag. 
Com. by J. Dr)'c!en. Acted at 
the Theatre Roval. 4to. l664j 
4to, l66g 5 4lo. 1675. The dedi- 
cation to this play is a kind of pre- 
face in defence of blank verse, 
The scene lies in Alicant ; the 
dispute betwixt Amideo and Hypo- 
lito, and Gonsalvo's fighting with 
the pirates, is borrowed from £d- 
colpius, Giion, Eumolphus, and 
Tryphena's boarding the vessel of 
Lycas, in Petronius Arbiter; and 
the catastrophe has a near resem- 
blance to that of Scarron's Rivd 
Brothers. 

142. The Rival Lovers. F. 
in tw6 acts, by Thomas Warboys. 
Svo. 1777. Not acted. This farce 
is taken from La Serenade of M. 
Regnard. 

143. The Rival Milmkers; 
or. The Humours of Coven t Gar-' 
den. A tragi-comtc-farcical, ope- 
ratica], fantastical Paixre, by Robert 
Druiy. Svo. 1735; Svo. 1 737 j 
12tno. no date, 3d edition. This 
is a burlesque or mock tragedy, 
and was performed at the Little 
Theatre in the Haymarket, with 
some applause. 

144. The Rival Modes. Com. 
by James Moore Smytbe. Acted 
atDruryLane. Svo. 1 727. Tba 
reputed genius of this gentleman* 
who was a man of fashion, gave 
the hiehest expectations of this 
piece ror a long time before its 
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appearance; which, however, it in five volumes, 12mo. 17/ 7, who 

was far from aoswering, and has, in the 4th volume, inserted, 

«oufiequeDt]y very soon dropped instead of Cibber*s Rival Queans 

into oblivion. Victor says, that (the subject of this article), a piece 

its want of success *' ruined him bearing not the least resemblance 

" every way } for Mr. Pope at- to it, and which our readers will 

*' tacked him in The Dunciid as a find under the title of Thb 

^' plagiary, and his creditors his Contrbtbh s. 
" fortune.** As, however, he had ISO, The Rival Qubbns ; or, 

a handsome estate, and a place of The Death of Alexander the Great. 

emolument under the crown, we Trag. by Nathaniel Lee. Acted 

should not suppose that his credi- at the Theatre Royal. 4to. 1677; 

tors could be much alarmed at the 4to. 1694. This is looked on as 

failure of a play. See Thb Dis- one of the best of this author** 

seMbled Wanton. pieces,and is to this day occasionally 

145. Th b Rival Mother. C. represented on the stage ; yet with 
Anonymous. 8vo. I678. considerable alterations from what 

146. Tub Rival Mother; or, Mr. Lee left it. It must be cod* 
The Sailors* Stratagem, Cora, fessed, that there is much bombast 
written by a Lady of Distinction, and extravagance in some parts of 
Performed at Dublin, 1789. it; yet in others there is so much 

147. Thb Rival Nymphs; or, real dignity, with such t)eautiful 
The Merry Swain. Past. Com. flights of imagmation and fancy, 
by Messrs. Dani^-l Bellamy, sen. as render even the madness of the 
and juo. l/'^O. This is one of true genius more enchanting than 
the dramatic pieces published by even the more regular and finished 
these gentlemen in conjunction. works of the cold laborious piay« 

148. The Rival Paibsts ; or, wright of som^ periods since his 
,The Female Politician, Farce, by time. The characters also are 
Messrs. Bellamy. 12mo. I739. well con trasted ; as the mild and se* 
None of ihe writings of these gen- cure Statira, with the disappointed 
tlemen were ever acted at the and raging Roxana; the steady 
public theatres. Clytas, with the fiery Alexander, 

149. Thb Rival Qu b a n s , with &c. The scene is in Babylon, and 
tfie Humours of Alexander the Great, the story may be found in the hi»h 
A comical Tragedy, by C. Cibber. torians of that hero's life. Thts 
Acted at Drury Lane. 8vo. 1 729. piece was revived at Drury Lane, 
This piece is a burlesque on the Nov. 23, 1795, in a style of great 
next-mentioned play, almost every splendour and magnificence, with 
scene being parodied with a Bucephalus, Amazons, elephants, 
good deal of humour. It was cars, bridges, battles, banquets^ 
not printed till the time of the and processions ; and the part of 
above date, and then only in Dub- Alexander was supported bv Mr. 
Jicu Yet it had appeared at Drury Kemble in a style that i^'il not 
Lane early in the last century, suffer by comparison with any 
It was revived at Covent Garden, tbrmer actors of that character^ 
^ftill9, 178O, but, we believe, 151. Thb Rival Oubbhs. Prel. 
was only acted twice. A ridicu- by Thomas Holcroft. Acted at 
lops Unnder has been made by the the opening of Covent Garden 
f«QQO wko coUectedCibbei*s ptey^ Theatre for the seaaon 1794-5, tfa» 
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house having undergone material 
improveroents. The Rivals ^t'ere, 
the Empress ]>rur)r, and the Queen 
Covent Garden. They '* kissed, 
*' quarrelled, and fought;*' but the 
dispute terminated in an amicable 
competition ifor public favour. 
Not printed. 

1^2. Thb Rivals. Tragi-Com. 
4to. I(id8. This play is printed 
without any author^s name> but 
Laugbaine, on the authority, as he 
says, of Cademan, the publisher, 
ascribes it to Sir William Dave- 
nant. The scene lies in Arcadia. 
it waa acted nine days successively 
to full houses, at the Duke of 
York's Theatre; but is only an 
alteration of The Two Noble Kins'- 
men, by Fletcher and Shakspeare, 
perhaps by Davenant, who aiight 
uot think the alteration worth 
ov^lng. 

153. Thb Rivals. Com. by 
Richard Brinsley Sheridan. Acted 
at Covent Garden. Svo. 177^« 
This was the iirst dramatic piece 
of an author who has sinoe reach- 
ed the highest point of excellence 
in the least easy and roost hazard- 
ous species of writing. The pre- 
sent play* is formed on a plot un- 
borrowed fr9m any former drama, 
and contains wit^ humour, cha« 
vacter, incident, and the principal 
requisites to constitute a perfect 
comedy. It, notwithstanding, met 
with very harsh treatment the first 
night, and was with difficulty al- 
lowed a second representation. 
It has, however, of late years 
been always received with great 
applause. 

- 154. Thb Rivals. Sac. Dram. 
by the Rev. H. Boyd. Svo, 179S. 
Dublin, printed in a volume en- 
titled Poems clii^if dramaiic and 
iyric. Never acted. 

155, Thb Rival Sisters; or. 
The, Violence of Lauic, Trag. by 
Robert Gould. Acted at Drury 



Lane. 4to. I^g6. The represent- 
ation of this play appears, by the 
author's complaint in his Epistle, 
to have been for some time de- 
layed after his first offer of it to 
the stage ; but, when it was acted, 
met with a favourable reteptbn. 
The plot is in great measure bor- 
rowed from Shirley's Maids Re- 
venge, but the original story is to 
be found in Gods Revenge atauui 
Murder, The scene lies at Avon, 
a village in Portugal. The pro- 
logue and epilogue were written by 
D'Urfey. 

156. The Rival Sisters. Tr. 
by Arthur Murphy. Svo. 1/86. 
Though written in 1783, and pub- 
lished in the collection of Mr. 
Murphy's works in 17^, this 
piece was not performed till March 
IS, 1793 s when Mrs. Stddons 
got it up, for her benefit, at the 
Haymarket. It is on the subject 
of Ariadne and Theseus, at Naxo9, 
in the kingdom of Periander; is 
constmcted on the Grecian model, 
the unities being strictly observed, 
and the chonb only omitted $ but, 
though well supported in the act- 
ing by Messrs. Kemble and Palmer, 
Mrs. Siddons, &c. it did not be* 
come a favourite with the public. 

157. Thb Rival Soldiers. 
Mus. Ent. See Sprigs op Laurel. 

158. Tub Rival Statues; of, 
Harlequin Humourist, Pant, bf 
J.C.Cross. Svo. ] SOS. 

159. The Rival THSATRBdi; 
or, A Playhouse to he Let, Faroe. 
To which is added. The CkocolaU 
^fakers, or Mimickry exposed* An 
Interlude, by George Stayley, 
comedian. Acted at Dublin. Timo. 
1759 } London, 8vo. 1759. 

1(}0. Thr Rival Widows; or« 
The Fair Libertine, Com. by Mn- 
£. Cooper. 8va. 1735. Tbift piece 
(taken, probably, fi-dm St. Foix) 
was actod nine nightsat tkeTbeattr 
Royal in Covent Garden^ with some 
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sifccessi the principal chftnicler 
beiug performed by the nuthoress 
on her own benefiu, and on the 
other nights by Mm. Horton. Al- 
lowing for the too common free- 
dom of female dramatists, this is 
far from a bad comedy. 
. 161. Thr Road to Ruin. C. 
by Tlh)^:^^ Holcroft. Acted at 
Covcnt G irden with great success. 
8ro. I79i. This is, we think, the 
biist performance of its author; 
and tlie public seem to be of that 
op'ii on ; tor it is always received 
with ippl^use, and is almost the 
only one of Mr. Holcroft s that 
has kept possession of the stage. 
Mr. Mundcn's performance of the 
part ot Old Domton may be class* 
ed among the very best instances 
of acting in serious comedy, that 
the present stage of Great Britain 
cui produce. If the leading point 
of satire in this drama was au- 
thorized by some extravagant ex- 
amples in private life at the time 
10 vhicb it was written, and which 
were personified in the character 
of Goldfinch, it is now doubly ap- 
plicable > inasmuch as tiiere are 
dabs institated now in this me- 
tropolis, in which the charioteer- 
ing principle is not merely recog- 
nised, but exclusively enforced, 
at the primary qunlitication of a 
modem man of fashion ! We have 
foir-in-hand clubs of various de- 
nominations ; but all leading to 
the ridiculous point of rivalling 
stagei«oachmen, in language, ha- 
bit, and manners. When the Comic 
Muse directs her lash to the dis- 
comfiture of such folly, every man 
of sense, and well-wisher to the 
reputation of his country, must 
seriously hope that the endeavour 
to reform such absurdities may be 
Miocessfol $ and ridicule is cer- 
tednly the best sort of application 
liBdeF such drcumstances. 
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162. The Roaring Gikl ; or 
Alo/l CuipuTse, Com, by Thoma* 
Middleton and Thomas Dekker. 
Acted at the Fortune Stage by the 
Prince*s players. 4to. 161I; in 
Dodsley's Colleciion, 1780. Of 
the heroine of this piece we have 
the following account : Her reiil 
name was Alary Frith, a woman 
of mnsculine spirit and make, who 
was commonly supposed to have 
been an hermaphrodite, and prac- 
tised or was instrumental to almost 
every crime and wild frolic which 
is notorious in the most abandoned 
eccentric of both sexes. She was 
infamous as a prostitute and a pro- 
curess, a fortune-teller, a pick- 
pocket, a thief, and a receiver of 
stolen goods: she was also con-* 
cerned with a dexterous scribe iti' 
forging hands. Her most signal 
exploit was robbing General Fair« 
fax upon Hounslow Heath, for 
which she was sent to Newgate, 
but was, by a proper application 
of a large sura of money, soon 
set at liberty. She died of a 
dropsy in iddp, at her house in 
Fleet Street, in her 7«^th year. 
In this play a flattering represent* 
ation is given of her } the writers 
justifying themselves by the foU 
lowing observation : " that it i* 
*' the excellency of a writer to 
** leave things better than he finds 
" them.** 

163. The Roaring Gikl; or. 
The Catchpole, Com. mentioned 
by Jordan, in his JV(ilkM of kUng" 
ion aud flogsdon, act iii. sc. 3. 

164. Thb Robbeb. Dr. Piece, 
in two acts, by Richard Cumber^ 
land. Acted at Tunbridge Wells, 
Oct. I a, I8O9, for the benefit of a 
charity t and well received. N.P- 

105. The Robbers $ or, Har* 
leffuin trapped by Colw^btne, Dr« 
£nt. Acted at Lincoln's Inn 
Fields, 1724. 
p3 
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166. Tub RoBBBSfl. Trag. from Skekon> poet-Iaureat to Hen.VlIt' 
Schiller. Anonym. 8vo. I?g2, and the other by Friar Tuck. The 
Never acted. story on which they both are 

167. Thb Robbbrs. T. trans- founded may be seen in Stowe, 
lated and altered from the German 5 Speed, Baker, and the other his* 
as it was performed at Branden- torians of the reign of Richard I. 
burgh House Theatre, 1798. With A very copious analysis of these 
a preface, prologue, and epilogue, two plays is to be foupd in Mr. 
written by Her Serene Highness Ritson's Robin Hood, vol. i. 

the Margravine of Anspach. 8vo. 172. Robin Cokscibkcb. An 

1799. Interlude. Anonym. 4to. l624. 

16s.' Thb Robbers. T. trans- This piece is entirely allegorical; 
lated from Schiller, by Benjamin being a dramatic dialogue of Robin 
Thompson. 8vo. 1800. Never Confidence against his father Co- 
acted, vetise, his mother Newguise, and 

16^. Robert Cyctll>' an old his sister Proud Beauty. We sus- 

English Morality, under a very pect this piece to be much older ^ 

<x)rrupt title ; for the subject of it as in the book of the Station^s' 

is the French romance of /2o^^/ /« Company, Aug. 3, 15J9, is en- 

i>ta^/e, an English version of which tered the second booke of Robyn 

had been published by Wynkyn Conscience^ with songs, in four 

de Worde. This dramatic piece, parts. The above date, which is 

King, in his VaU Royal^ tells us, Chetwood's, must probably be 

was represented at the High Cross, added to the rest of «his forgeries ; 

in Chester, in 1529. Not printed, as may be collected from the entry 

170. Robbrt Earl op Hunt- at Stationers* Hall, and from the 

ingdon's Downfall, afterwards silence of Gildon, who appears to 

called Robin Hood of merry Sher- have seen this piece, and has af- 

tt;ode ; with his Love to the chaste fkxe^ no date to it. 

Matilda^ the Lord Fitxwater*s 173. Robin Goodfbllow; or. 

Daughter, afterwards fus fair Maid The Rival Sisters, Paut. Acted 

Manan, An historical Play, 4to. at Drury Lane, 1738. 

1601, hitherto ascribed to Thomas 174. Robin Hood. Part I. by 

Hey wood, but really the produc- Anthony Mundy $ Part JI. by the 

tion of Anthony Mundy. It was same, in conjunction with Henry 

acted by the Earl of Nottingham's Chettle. These plays were acted 

Servants. 1598, 1599; but never printed; 

171 • Robert Earl OF Hunt- unless, as seems mqst probable, 

iNGDON*8 Death, otherwise called they are the same as the articles 

Rohin Hood, of m&rry Sherwode, 1 70, J71, in the preceding co- 

with the lamentable Tragedy of lumn. 

chaste Matilda, his fair Maid Mar 175. '^ The Blaye of Robyn 

rian, poisoned at Durnnow by the " Hode, very proper to be played 

King. An historical Play, by An- •' in Maye Games." 4to. printed 

thony Mundy and Henry Chetlle. for William Copland ; no date. 

4to. 1601 . This play, and the pre- Also by White, 4to. 1634. Mr. Rit- 

ceding one, are both printed in son says, this piece seems to be 

the' old black letter, and are nei- composed, certainly with little im- 

ther of them divided into acts, provement, partly from the ballad 

The first part is introduced by J, of Robin, Hood and the curtai 
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Friar, or rather perhaps from some ter supported, particularly in the 
older pfece on the same subject, scene where be sils in judgment. 

With the old materials from the, 
ballads, the author has interwoven 
Goldsmith's legendary story of fid- 
win and Angelina. It has since 
been reduced to two acts. The 
music, very excelleot« by Mr. 
Shield. 

1S1.RokinHoo»*sPknn'obths. 



and partly from the ancient poem 
of Rolln Hood and the Poiter, 

176. Robin Hood. Opera. 
Acted at Lee*s and Harper's Booth, 
Bartholomew Fair. 8vo. 1/30. 

177. Robin Hooo. A Musical 
Entertainment, by Moses Mendez. 
8vo. 1751. Th's piece was per- 



formed at the Theatre Royal in A Play, by William HaughtoUj 
Drurv l^ne, but without any great 16OO. This is meniiooed by Mas- 



success ; it having little more than 
musical merit to recommend it, 
'which was not then quite so much 
the idol of public adoration as it 
seems at present to be. It was 
composed by Dr. Burney. 

17s. Robin Hood and his 
Crbw of Souloibrs. Com. Act* 



ter Henslow, in his account-book, 
in the month of December of that 
year, 

182. Robinson Cbusob; or. 
Harlequin Friday, Pant. Acted 
at DruryLane, 1781. 8vo. 1797* 
This is said to have beeil contrived 
by Mr. Sheridan, whose powers, if 



ed at Nottingham on the d<iy of it really be his performance, do not 

His Sacred Majesty's coronation, seem adapted to the production of 

4to. 1661. "' This is an interlude such kinds of entertainments. The 

" of a few pages, and no merit, al- scenery, by Loutherbourg, had a 

" luding to the late rebellion, and very pleasing etfect ; but, consif^ 

" the subject of the day. The out- dered in every other light, it is an 

'^ laws, convinced by the reason- insipid exhibition. It had, how* 

" iog of the sherifTs n^essenger, ever, a grept run. 

«< become loyal subjects.** 183- Robinson CgasoB. Bal, 

179- " A pastoral pleasant Co- taken from tl>e above Panromime,. 

^' medie of Robin Hooo and and acted at Drury I^ane, 1800. 

" Little John,*' was entered on 184. Robinson Crusoe. The 

the book of the Stationers' Com- Pantomime was. revived, with a 

ptny, by Edward White, Nhy 18, new second act, at Drury l^ue. 



1594. 

180. Robin Hood; or, Sker^ 
W9od Forest, Com. Op. by Leo- 
nard Mac Nally. Acted at Covent 



Dec. 26, ISQS, with good success. 

183. Roderick Randoi^. See 
Nortu^bn Hbkobs. 

186. RodbeickRandohi. Cora. 



Garden. 8vo. 17^4. This also Opera, in three ^cts, by Samuel 

is ^en from the old legendary William Ryley. Perfqnpe^ for iho 

ballads, ^and . affects the ancient benefit of the avut^or, at Man« 

phraseologyt which gives it an air Chester, 1793p Printed at Hud-' 

of constraint by no means agrees dersfield, 12mo. No date. It is 

able. Little of the bold undaunted takeq, as may be supposied* from 

spirit, so liberally bestowed on the Smollett's excellent novel of th^ 

hero l>y the poets who have cele- same nam^. 
brated him, is to be fonnd in this I87. RoooouNf i pr. The Rival 

performance. Robin Hood is dwin« Brothers. Tragedy, by Stanhope 

died down to a mere sententious Aspinwall. 8vo. ijQS. This is 

|/edai)t« Ifittle Jghn is rather bet* a translation f^oin the ?r^5:b <)C 

Ii4 
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CoroeiUe. From the preface we 
learn, that it had beea refused by 
the managers. 

ISS. RoGBR AND Joan; or. 
The Country Wedding. A comic 
Masque. Anonym. ' 4to. IJ'sg. 
This very little piece is said in the 
title-page to have been acted at 
the Theatre Royal in Covent 
Garden ; but by the length of it, 
which does not exceed about eight 
pages in quarto, printed very loose- 
ly, it appears scarcely sufficient 
for the entertainment of a whole 
evening; and therefore it must ra- 
ther have been a sort of interlude 
between the acts, made use of to 
introduce a baUet, or else have 
filled up the space of time after 
the play, while the performers were 
dressing and otherwise preparing 
for the representation of the tarce. 
The scene lies in a country village, 
and the music was composed by 
Mr. Lampe. 

ISg. RoLLA; or. The Peruvian 
Hero, Trng. translated from Kotze- 
bue, by M. G. TiCwis. Never per- 
formed. 8vo. 1799- This is an 
excellent translation. 

igO, RoLLA ; or, Ike Virgin of 
the Sun. Play, in five acts, from the 
German of Kotzebue, by Beuj. 
Thompson. 8vo. ISOl. Most of 
the characters, which the German 
dramatists have held up to view as 
objects of pity or admiration, have 
violated some of the moral duties. 
The hero of this play is a man 
who first deserts his country, and 
then seduces the object of his love; 
and the heroine is a woman who 
has not merely violated the purity 
of her sex, but' has done it in de- 
fiance of a solemn vow. Yet, in 
contempt of every principle of mo- 
rality, these characters are made 
happy, and that without their 
ha\ing shown the most trifling 
jmarks of contrition ! So much for 
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the morality of the piece. As a 
drama, it has considerable merit. 
It was never performed. 

191. RoLLo, DuKR OP Nor* 
MANDY. Trag. by John Fletcher, 
Acted by His Majesties Servants, 
4to. 1^40; 8vo. I778. This was 
esteemed an excellent tragedy,«nd« 
though now laid aside, used to be 
received with great applause. The 
editor of the second folio edition 
of Beaumont and Fletcher's plays 
calls this piece " The Bloody Bro^ 
" thcr; or, Roiio ; a Tragedy." 
The scone lies in Normandy ; and 
part of the language is taken froroSe- 
n^3*sThebat's. Mr. Dry den, speak- 
ing of French plays, in which we 
are not embarrassed with too much 
plot, nor hurried from one thing 
to another, as we are in the plays 
of Caldcron, which, says he, we 
have seen lately upon ourThestres, 
under the name of Spanish plots^ 
addft, " I have taken notice but 
" of one tragedy of ours, whose 
** plot has that uniformity and 
" unity of design in it, which I 
" have commended in the French; 
" and that is Rollo ; or, rather, un- 
'* der t he name of Aoilo^ the story of 
" Bassianus and Geta in Herodian ; 
" there indeed the plot is neither 
'• large nor intricate, but just 
" enough to fill the minds of the 
'* audience, not to cloy them. Be- 
*' sides, you see it founded upon 
" the truth of history, only the 
*' time of the action is not re- 
" ducible to the strictness of tho 
*< rules; and you see in some 
'* places a little farce mingled, 
" which is below the dignity of 
'* the other parts." 

192. The Roman Actob. Tr. 
by Philip Massinger. Acted at 
Black Friars. 4to. 1629. This 
play was considered by its autboc» 
> and by other dramatic poets, his 
contemporaries^ to h^ve been ^h^ 
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most perfect birth of bis Minerva^ 
as appears from his own Epistle 
dedicatory, and by no less than 
SIX several copies of verses prefixed 
to it. The conduct of the piece 
is excellent, and the language 
charming : it could not, therefore, 
fail of meeting with success in the 
representation. It was revived 
with some alterations, and printed 
in 3vo. 1 722 ; and even before that 
time Mr. Berterton occasioned it 
to be got up in the theatre, and 
gained great applause and reputa- 
tion in the pnrt of the Roman 
Actor, which be himself perform- 
ed. In May 1796, Mr. Kerable 
compressed it into two acts j and in 
that state it was performed atDruiy 
Lane; but, notwithstanding the 
great merit of his declamation in 
the part of Paris, it did not seem 
to interest the town so much as to 
encourage its repetition. The plot 
of it may be found in the histo- 
rians of the reign of Domitiau, and 
the scene lies at Rome. 

193. The Roman Bridz^s Re- 
TENGB. Trag. by Charles Gildon. 
Acted at the Theatre Royal. 4to. 
1^7' This was a very hasty pro- 
duction, having been written in a 
month, and met with the success 
that such precipitancy in works 
which undoubtedly require the nt- 
most cane in composition, revisal, 
and correction, justly deserves. 
Yet it is far from being destitute 
of merit; the first and second acts, 
written probably while the author's 
genius and imagination were in 
thew full glow, being very >vell 
executed : nor is the catastrophe at 
all to be found fault with. The 
moral intended in it is, to set 
forth, in the punishment of one 
of the principal characters, that 
00 consideration whatever should 
itiduce us to neglect or delay the 
tervice of our country. The scene 



lies in Rome, and part of tlie 
plot is taken from Cam ma of Gal ata. 

194. The Roman Dauguteb. 
Trag. At the end of " The Rak9 
'* and Country Girl** an Eclogue, 
by William Harbach (printed, pro- 
bably, between 178O and 179O), 
there was advertised, as in the 
press, and s|)eedily to be publish- 
ed, a tragedy under this title j 
never acted, nor offered to any 
manager, the scenes not being 
-adapted to the stage. We kno^r 

not whether it was ever published. 

195. The Roman Empress. 
Trag. by William Joyner. Acted 
at the Theatre Royal. 4to. 1671. 
.This play met with great appro- 
bation and success, notwithstand- 
ing its first appearance laboured 
under some inconveniences. The 
language of Lt is poetical, spirited, 
and masculine, and free from what 
he calls the jingling antitheses of 
love and honour \ terror and coib« 
passion being the alternate sensa- 
tions which he aims at exciting in 
his auditors. It is not very apparent 
for what reason the author should 
alter the names of the characters 
from those which they bear in 
history. Yet he tells us, that by 
ihe advice of friends he has done 
so, and that this Emperor was one 
of the greatest that ever Rome 
boasted. Langbaine conjectures, 
that, under the character of Va- 
lentius, the author has intended 
to draw that of Constantine the 
Great j and that Crispus, and his 
raother-in-law Faustina, lie con- 
cealed under those of Florus an<r 
Fulvia. The scene of this drama, 
or action, is about the banks of 
the Tiber; where Hostilius and 
his party are supposed to be in 
Rome, or on the Roman side of 
the river ; and Valentius with bis 
party encamped on the other side, 
h) the nature of besieges. 
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196. The Rom AW Fathbb. to any writer beneath a Sbakspetre. 

Trag. by W. Whitehead. Acted Nay^ in some respects, the piece 

M Drury Lane. 8vo. 1750. This before us has the advantage of the 

play is founded on that celebrated French play ; the declamatory parti 

incident of the earliest period of in the last act being, in the latter^ 

the Roman history, the combat too long and diffuse for giving plea* 

between the Horatii and the Ca- sure in a theatrical representation, 

riatii. The same story had been however pleasing they may appor 

long ago made the subject of a in the closet. There are also, in 

dramatic piece, by the great French general, more poetical beauties in 

tra^c writer, P. Comeille, whose the language of Mr. Whitehead's, 

Horace is esteemed amongst his than in that of Comeille*s tragedy j 

chef'ttemvres. From that tra- and, indeed, taking it on the 

gedy, therefore. Mr. Whitehead whole, it may be ranked amongst 

confesses that he has borrowed the the best of the dramatic pieces 

idea of two or three of his most of this somewhat onprolific age. 
Interesting scenes. And it must Mr. Mason*s opinion of this 

be confessed we cannot help wish- play is too important to be ocnitted* 

ing be had even more closely We make no apology for the 

followed the plan of that very length of the quotation. " This 

capital writer in the conduct oif *' piece has been so frequently 

the piece ; since by confining him* *' eKhibited with applause, and has 

self entirely to Rome, and the " shown so many actors and ac-. 

family of the Horatii, he has de* " tresses to advantage, that it is 

prived himself of the opportunity ** almost unnecessary to say any 

of throwing-in that variety of in- " thing more concerning it, than 

ddent and contrast of character ^' that it surely is a great improve- 

which Corneille's play is possessed " ment on one of the great Cor- 

of, in conseouence of his having " neille*s best tragedies. Yet it is am, 

introduced the young Curiatius, ** improvement only : the radical 

whoseruggedhardy valour, though '' defect of the story is not abso- 

truly heroical, sets off in the most '' lutely removed ; and after the 

advantageous manner, the equality '* Curiatii are killed, the fable still 

and resolution fningled with a su- " drags, not indeed in any degree 

perior tenderness and humanity, " as it does in the French tragedy, 

which shines out in the character *' yet still it drags. With respect 

of the young Horatlus. The ad- " to the unity of action and of 

dition of a sister of Curiatius mar- '' time (for I cannot help criti- 

ried to Horatius, in Comeille*s *' cizing it according to what the 

tragedy, by strengthening the tie *' generality will think my own 

between the families, is also a great " prejudices), the piece is perfect: 

aggravation of the distress. We " but with respect to the unity of 

would not, however, here be un- '' place, it is unnecessarily defec-^ 

derstood to mean any reflection on '' tive. In point of character^' 

Mr. Whitehead's tragedy, which '' there is a variety and discrimi* 

has certainly great merit, and ob- ** nation truly laudable j and in 

tained the just approbation of re- '' point of style, considere4 only 

peated and judicious audiences. '^ with respect to its effect upon 

For surely to hl\ somewhat short '' the stage, it is well calculate4 

of a CurneiUej can be no dbgrace " for the actor's delivery. |t cer? 



219 



ROM 



ROM 



«« 



#« 



^•lainty, however, is not elevated 
'^^ enough to please in the closet, 
'• Tind is therefore best criticized 
by the following idea of that 
exquisite judge, Mons. de Vol- 
«* taire : * 1 pablisii,' says he, in 
^* the preface to his second trage- 
*' dy, Mariamne, * this edition 
'* with some dread. I have seen 
" so many theatrical pieces ap-> 
*• plauded on the theatre, which 
" have afterwards been despised 
*' by tlic reader, that I cannot 
** help fearing that this may nn- 
*' dergo the same fate. One or two 
" striking situations, the skill of 
" the actors, and the natural con- 
*' duct of the whole, have made 
** it go off with applause in the 
'* representation 5 but to support 
** itself at the grand day of publi- 
*' cation requires a very different 
*• kind of merit. The regularity 
'' of its construction,' he is speak- 
ing of his own nation, ' and 
even the power which it pos- 
*' sesses over the passions, will 
'* then stand it but in little stead. 
Every composition in verse, 
whatever other beauties it may 
'* have, must of necessity be te- 
** dious if it has not those which 
*' peculiarly belong to verse j if it 
** has not in every line a due force 
and harmony 5 if it does not 
preserve a continued elegance j 
'* if the poem exhibit not that 
" inexpressible charm of poetry, 
'* which genius alone can give it, 
'^ and which the understanding 
" cannot ever by itself attain to j 
'^ and concerning which we have 
'* reasoned so ill, and so uselessly, 
*' since the time of Mons. Boileau.* 
' ' He then goes on to prove th is truth 
'' bya matter of fact, and cites the 
" twoPhaedras, written by Pradon 
" and Racine 3 which, in the re- 
*• presentation, were equally ap- 
plauded, as the story was told 
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* by both authors much in the 
' same way. Yet when they 
' came to hie publiiihed, Pradon*s 
' fell into immediate contempt^ 
' while Racine's continues famous 
' to this day. An effect which 
' the judicious writer justly attri- 
' butes to the care and pains 

* which the latter took for tW9 
' whole years to perish his piece} 
' while Pradon boasted that he 
^ had begun and finished fait 
' in the space of less than three 
' months." 

197. The Roman Fathss. 
Trag. The first act of a play, by 
Mrs. Letitia Pilkington, printed 
in the second volume of her 
AJemoirs. 

199. The Roman Gsnsbaui 
or. The Distressed Ladies, IVag. 
by John Dover. 4to, J 667. De- 
dicated to Lord firook. The plot 
of this play, which is written ie 
rhyme, as tar as it relates to ht§« 
tory, may be traced in Plutarch's 
Lives of Pompey and Caesar. 
The author has, however, laid it 
down as his maxim, neither rigid- 
ly to adhere to historical fact, nor 
wildly to deviate from St. The 
scene lies in Gallia, Rome^ and 
other parts of Italy. From the 
general tenour of the prologue and 
epilogue, it is not unreasonable to 
collect that the piece was never 
acted, nor intended to be so, they 
seeming rather addressed to the 
reader Uian the auditor. 

199. The Roman Maid. Tt^ 
by Capt. Robert Hurst. 8vo. 1725. 
This play was acted at the Tlieatre 
Royal in Lincoln's Inn Fields, with 
very little success. 

200. Thb Roman Rbvbnos, 
Tragedy, by A. Hill. 8vo. 1753; 
8vo. ] 760. This play w^s acted at 
the Theatre at Bath with son^e suc«- 
cess, but is not equal to the gene* 
rali^ of its author's works. Th^ 
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pfot of it is the death of Jnlius 
Cesar ; and he has heightened the 
distress by a circumstance, which, 
however, we know not that he 
has any anthority for in history } 
Tiz. the making Bnitns find him* 
^elf, aAer the death of the dictator, 
to be his natural son. How far 
stich an addition to, or deviation 
fi^om, recorded facts, is warrant- 
able, or comes within tlie limits 
of Wie liceniia poetha. we hare 
neither room nor inclination to 
enter into a discnssion o{ in this 
p):)ce. Ilril dedicated tills play to 
'Lord Bolingbroke; a letter frora 
whom, fnll of compliment to the 
author, will l>e found in HilPs 
(Miscellaneous] Works, toL ii. 
p. 417. 

201. The Roman Sacrifxcb* 
Trag. by William Shirley. First 
acted at Drnry Lane, Dec. 18, 
1777. Not printed. This piece 
was performed only four nights, 
and was very coldly received. It 
was founded on the account that 
M-e have of the patriotism of Bru- 
ins, who sacrificed his sons for 
having conspired with Tarqurn 
against the liberties of Rome. But 
the author has varied materially 
from history. Two dramatic at- 
tempts had been previously made 
in our langtiage, upon the same 
historical incident, and without 
success. 

202. Trb Roman Victim. 
Trag. by Williaw Shirley. This 
play was promised in the collec- 
tion of the author's' dramatic 
works, intended to be published, 
but which never appeared. It 
seems to have been refused 
both by Mr. Garrick and Mr. 
Harris. 

203. The Roman Virgin; or. 
Unjust Judge. Trag. by Thomas 
Belterton. Acted at the Dake*8 



Tlieatre. 4to. 1679. ll>is is only 
an alteration of Webster's Apphtt 
and Ftrginia. 

204. Thk Romancb op an 
HovK. Comedy, of two acts^ by 
Hugh Kelly. Periornaed at Co- 
rent Garden. 8vo. I774. This 
little comedy is built on ooe of 
Marmonters Tales fLAmidi d 
rEpreweJp and was acted widi 
success. 

305. The Romantic Lover; 
or, Ijost and Found. Com. by J. 
T. Allingham. Acted once only 
at Covent Garden, Jan. 11, I8OO. 
Not printed. In general, the 
dialogue was well written, and 
the sentiments were just and ap* 
propriate; but there was a great 
deficiency of incident, and the plot 
was far from being well conceived. 
There was some novelty in a cha- 
racter performed by Mr. Etoerj. 
Zachary Search, a Yorfcshtredown, 
having read the London newsfM- 
pers in a conntry alehoase, and 
observed the numerous advertise* 
ments for lost property, oomes to 
town, and expects to make a for« 
tune, by picking op valoabie ar* 
tides in the streets. Tlie idea, 
however, is improbable, and car^ 
ried altogether into the burlesque; 
but it migiit perhaps be introduced 
with success in a &rce. The dis* 
approbation of a great part of the 
audience was very early manifest* 
ed) and it became at length so 
strong, that the two last acts were 
inaudible. The piece, however, 
though in many respects ftulty, 
seemed susceptible of improve- 
ment, had the opportunity of ano^ 
ther representation been aifbrded. 

206. Rome Bxcis*n. ATragi«- 
comi Ballad Opera. 8vo. 1739. 
This little piece is entirely poli*- 
tical, and was never intended for 
the stage -, bemg only a satire ob 
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the tneasttres then taking by the 
mtoWtry with regard to the xe- 
venue. 

207. ROMB PllE8BBV*D. TtBg. 

translated froon VoUaiie. 8vo. 
I7t)0, A wretched production ! 

206. Romb's F0LLIB8 ; or, Th£ 
Atnarous Fryars. C. by^.N. 4to. 
i6Sl. The scene lies in the city of 
Rome 'f and the piece is said, in the 
title-page, to have been acted at 
a person of quality's house^^but 
we imagine it was only intended 
to throw a glance of censure and 
ridicule on the professors of the 
Romish religion, which were at 
that liine pretty numerous, and 
itill more increasing in these king- 
doms. 

209. R0UF.O AKD JULIBT. Tr. 

by William Shakspeare. Of this 
piay there are several early edi- 
tions ', one in 4ro. a sketch, acted 
by Lord Hun^dou's servants, 4to. 
1597« The complete one as acted 
at the Globe* 4to. ISgg -, 4to. 
l€(9; 4to. N.D.; 4to. 1637. The 
fable of this now favourite play 
is boilt on a real tragedy that hap- 
pened about the beginning of the 
fourteenth century. The story, 
with all its circumstances, is given 
us by Bandcilo^ in one of liis 
Novels, vol. ii. Nov. 9. and also 
by Girolamo de la Corte, in his 
Hisiory of Ferona. Tl)e scene, in 
the beginning of the fifth act, is at 
Mantua; tlirough all the rest of 
the piece, in and near Verona. 
As we have mentioned before that 
this is at present a very favourite 
pby, it will be necessary to take 
notice what various alterations it 
has gone through from time to 
time, and in what form it at pre- 
leot appears, which is considerably 
dijferent firom that in which it was 
originally written. The tragedy 
in itself has very striking beauties, 
^ 0% the wh^e is far from being 



tbti great author's masterpiece. 
An amazing redundance of fancy 
shines through the whole dictioa 
cif the love scenes ; yet tiie over*- 
fiowing§ of that fancy, in some 
places rather runs into piu»riiiiy, 
and the frequent iotervetJtion of 
rhymes which appears in the ori- 
ginal play, and whieh. seen>s a 
kind of wantonness in tlte aush<«r, 
certainly abates of that verisiinili-^ 
tude to natural couversation v lii< h 
ought ever to be maintained in drn- 
matic dialogue, especially wh^re 
the scetie and action fall under iIk; 
circumstance of dorpeslic life, 'iite 
characters are some of them wxy 
highly painted, particularly thoiic 
of the two lovers, which pefl)a|)s 
possess more of the romantic, gid- 
dy, and irresistible passion of love, 
when it makes its first attack on 
very young hearts, than all the la- 
bours of an hundred poets since^ 
were : 11 ths essence of their love 
scenes to be collected into one, 
could possibly couvey an idea of. 
Mercutio too is a character boldly 
touched, and truly spirited. The 
catastrophe is afiecting, and even 
as it stands in the original is suiii* 
ciently dramatic. 

'* This play," says Dr. Johnson, 
'* is one ot' the most pleasing of 
'* our author's pt*rfgrmanci*s. The 
*' scenes are busy and various, 
'' the incidents numerous and im- 
" portanr, the catastrophe irre- 
** sistibly affecting, and the pro- 
" cess oi the action carried on 
'^ with such probability, at least 
" with such congruity to popukir 
*' opinion, as tragedy requires. 

" Here is one of the few at- 
" tempts of Shakspeare to ex- 
'^ hibit the conversation of gent le- 
'^ men, to represent the aiiy 
" sprightliness of juvenile ele- 
**.gauce. Mr. Dryden mentions 
''.a tradition^ which might easily 
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" reach bit time, of a declaratioD 
*' made by Sbakspeare, that he was 
•* obliged to kill Mercuiio in the 
•* third act, lest he should have heefi 
«< killed by him. Yet be thtnks 
<« him no such formidable person, 
** but that he might have lived 
*' through the play, and died in his 
«' bed, without danger to a poet. 
** Dry den well luiew^ had he been 
•* in quest of trutii^ that» in a 
'* pointed sentence, more legard 
*' is commonly had to the words 
<' than the thought, and that it is 
•« very seldom to be rigorouhly 
«' understood. Mercutio*s wit, 
** gaiety, and courage will always 
** procure Lini friends that wish 
" him a longer Isfe; but his death 
** is not precipitated, he has lived 
*' out the time allotted him in the 
•* construction of the play ; nor 
«« do I doubt the ability of Shak- 
" speare to have continued his 
»'^ existence, though some of his 
" sallies are perhaps out of the 
•* reach of Dryden, whose genius 
•« was not very fertile of merri- 
•* ment, nor ductile to humour, 
•* but acute, argumentative, com- 
^* prehensive* and sublime. 

*' The Nurse is one of the 
** characters in which the author 
•* delighted : he has, with great 
'^ subtilty of distinction, drawn 
*' her at once loquacious and se- 
'' cret, obiiequious and insolent, 
'' trusty and dishonest. 

*' His comic scenes are happily 
'« wrought, but his pathetic strains 
«' are always polluted with some 
<< onexpected depravations. His 
^ persons, however distressed, haife 
** a conceit Itft them in their misery, 
«» a miserable conceit.** 

During the celebrated competi- 
tion, in 1749, between Garrick 
and Barry, in the character of 
Romeo, it was observed by a fe- 
oq^e criticj that^ in the garden 



loene, Garrick looked with great 
animation, and was §0 spirited in 
his gestures, that if she weie Ju- 
liet, she should think he was go- 
ing to jump up to her : bnt that 
Barty was so tender, melting, and 
persuasive, that, if she were Juliet, 
she should jump doum to him. 

Now for tlie several alterations 
of the foregoing piece, by differ- 
ent hands. 

210. ROMSO AND JULIBT. By 

James Howard ; who, as Downes, 
in bis Hoscius Angfuanus, p. 22, 
tells us, ahered this tragedy into 
a tmgi-comedy, preserving both 
Romeo and Juliet alive ; so that, 
when the play was revived in Sir 
William Davenant's Company, k 
was played alternately, vis. tra- 
gical one day, and tn^i-oomical 
another, for several days together. 
This alteration hath never been 
printed. 

211. Romeo and Jvlibt. A 
Tragedy, revised and ahered from 
Shakspeare, by Mr. Theopbiliis 
Cibber ; first revived (in Septem- 
ber 1744) at the Theatre 'in the 
Hay market; afterwards acted at 
Drury Lane. 8vo. Nodate. [17460 
Subjoined to this is a serio-comie 
apology for part of the life of the 
author. Very considerable alten- 
tions and additions were made ill 
this edition s but these agree so ilf 
with the remainder written by 
Shakspeare, that it is impossible 
to read them with any d^ree of 
satisfaction. 

212. Romeo and Juliet. A 
Tragedy. Acted at Drary Lane. 
Bvo.nodate; 12mo. 1750. The 
third of these alterations; which is 
now universally and repeatedly 
performed in all the British thea- 
tres, and is the work of Mr. Gar- 
rick, whose perfect acquaintance 
with the properties of effect, and 
imqaesliooabie judgment , as to 
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what wiU please an audience^ have 
shown themselves very conspi- 
cmonslj in this piece. For> with- 
out doing much more than restor- 
ing Shakspeare to himself, and the 
%toi7 to the Novel from which 
it was originally borrowed, he has 
rendered the whole more uni- 
form, and worked up the catastro- 
phe to a greater degree of c&tress 
than it held in the original ; as 
Juliefs awaking before Romeo*s 
death, and the transports of 
the latter, on seeing her revive, 
overcoming even the remem- 
brance of the very late act of 
desperation he bad committed, 
give scope for that sudden transi- 
tion, from rapture to despair, 
which make the recollection, that 
he must die, infinitely more aflect- 
ing, and the distress of Juliet, as 
well as bis own, much deeper than 
it is possible to be in Shakspeare's 
play, where she does not awake 
till after the poison has taken its 
fall effect in the death of Romeo. 
There is one alteration, however, 
in this pie<:e, which does not ap- 
pear altogether so necessary ; viz. 
|he introducing Romeo from the 
beginning as in love with Juliet ; 
whereas Shakspeare seems to have 
intended, by making him at first 
enamoured with another (Rosa- 
lind), to point out his misfortunes 
in the consequence of one passioh, 
as a piece of poetical justice for 
his inconstancy and falsehood in 
regard to a prior attachment; as 
Juliet's in some measure are for 
her breach of filial obedience, and 
her rashness in the indulgence of 
a passion so opposite to the ;ia- 
tural interests and connexions of 
her family. 

Besides these, two other mana- 

Sirs, vit. Mr. Sheridan of the 
ablJn, and Mr. Lee of the Edin- 
burgh theatre, have each^ for the 



use of their respective companies, 
made some supposed amendments 
in this play I but, as neither oC 
them has appeared in print, we 
can give no fiirther account of 
them : nor of a third alteration 
by Mr. Marsh, which he has like- 
wise had the prudence to conceal 
firom the public. 

We cannot, however, quite drop 
this subject without taking notice 
,of one more alteration, though 
not so professed a one of it, made 
by a more celebrated pen than 
any of those hitherto mentioned, 
viz. Mr. Otway, whose tragedy 
of Caius Marius is founded whollf 
on it, and who has culled all 
its choicest beauties to engraft 
them on the stock of a Roman 
story, with which they have not, 
nor can have, the least plausible 
connexion. Yet so little does this 
play seem to have been known 
till of very late years, that we 
have frequently, with surprise, 
observed quotations of some of its 
finest passages, particularly the 
inimitable description of the apo- 
thecary's shop, made use of by 
authors, who have attributed them 
to Otway, without seemipg to 
have the least knowledge from 
whence he took them. Yet id do 
that gentleman himself justice, it 
must be acknowledged, that in his 
prologue he has confessed his hav- 
ing borrowed half his plot from 
some play of Shakspeare's, although 
he does not meotroii this particu-^ 
larly by name. 

213. ROMIO AND JULlfiT. 

Com. written originally in Spa- 
nish, by that celebrated dramatiq 
poet Lopez de Vega. 8vo. 1770. 

2U. Thb Romp. Farce. This 
abridgment, from Love m ike City. 
was first produced in Dublin (pro- 
bably in 1790, or lysi). It was 
brought out at the Haymarke^ 
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not 111 the regalar season^ in 1761. 
fiy the excellent acting of Mrs. 
Jordan, it soon became, and coii- 
ttnued for some tirae, a favourita 
piece. 8vo» 1/89. W^® ^^^ve hciird 
that the alteration was made for 
Mrs. Jordan, by — — LJoyd, when 
a fellow-coniediao with her in the 
York Company. 

315. Romulus. Trag. by H. 
Johnson, fioni the French of Moa- 
«eur De La Motie. 8vo. 172-I. 

2I(i. Romulus anuHkrsiliaj 
or. The Saline War, Tragedy, 
Anon. Acted at the Duke's Thea- 
tre. 4to. i6S3. This is a \i:Yy 
good playj the plot taken from 
Livy, Lib. 1. and Ovid's Meta- 
morphoses, Lib. 14. The scene lies 
in home, and the epilogue is 
written by Mrs. Behn. 

217* Romulus AND Hersilia. 
Trag. by Dr. Ralph Schoniberg. 
Never printed. It was offered to 
Mr. Garrick, and, we doubt not, 
\QTy properly refused by him. 

218. Romulus and Hersilia. 
Op. tfanslaied from Mctastasio, 
by John Hoole. 8vo. 1800. 

219. Rosalinda. A Musical 
Drama, by J. Lock man ; set to 

^ music by John Christopher Smith, 
and performed at Hickford's Great 
Room in Bre\»ers Street. 4to.l 740. 
Prefixed to this is, '* An Enquiry 
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standing the merit of the piece, snd 

die reputation of the author, it was 
acted only three nights. About 30 
years subsequent to its original ap- 

Cearance, it was again compoiied 
y Mr. afterwards Dr. Arne, and. 
performed at Drury Lane. The 
scene is laid in Woodstock Park. 
Dr. Johuson observes, that the 
opera of Rosamond, though it ii 
seldom mentioned, is one of the 
first of Addison*s compositions. 
The subject is well chosen, the 
fiction is pleasing 3 and the praise 
of Marlborough, for which llie 
scene gives opportunity, is, what 
perhaps every human excellence 
must be, the product of good- 
luck improved by genius. The 
thoughts are sometimes great, and 
sometimes tender ; the versifica- 
tion is easy aud gay. There is 
doubtless snme advantage in the 
shortness of the lines, which there, 
is little teoiptation to load with 
expletive ep'ithets. The dialogue 
seems commonly better thaa the 
songs. The two comic characters 
of Sir Trusty and Grideline, though 
of no gieat value, are yet such as 
the poet intended. Sir Trusty 'i 
account of the death of Rosamond 
is, I tliink, tco groasly absurd. 
The whole drama is airy and ele- 
gant ; engiufing in its process, and 



*' into the Rise aud Progress of pleasing iu its conclusion. 



Operas and Oratorios, with 
** some Reflections ou Lyric Poe- 
*' try and Music." 

220. Rosamond. Opera, by 
Joseph Addison. Acted at Drury 
Lane. 4 to. 1707. The plot of this 
little prece is taken from the Eng- 
lish history in the reign of Henry 
11, and it is observed tliat it ex- 
ceeds, in the beauty of the diction, 
any English performance of the 
'kind. It was, however, very ill 
set to mi\sic by Mr. Thomas Clay- 
too j by which oneansj uotwith- 



221. Rosamond. Op. altered 
from Mr. Addison. The music 
entirely new, by Mr. Arnold. 
Acted at Coven t Garden. 8V0.1767. 

222. Rosamond. Tr^g. Sec 
Theatrical Recorder. 

223. Rosania J or, Laae^s Fic" 
tort/. Comedy, . by James Shirley, 
This is mentioned in his poems, 
but is, probably, .no other than 
The • Doubtful Heir, under a dif- 
ferent title. 

.224. The Rose. Com. Op. 
in two acts, performed at Drur/ 
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Lane. 8vo. 1773. The tntuic by 
Dr. Arne, who is generally imp* 
posed to have been tbe author of 
the words also ; though the title- 
pfige ascribes them to a gentleman 
commoner of Oxford. It was re- 
presented only one night. 

225. Rose and Coliw, Com. 
Opera, by Charles Dibdtn. Acted 
at Covent Garden. 8vo. 1^78. 
This is a short piece of one act^ 
and was favourably received. 

226. Tub Rosas > or, KtTig 
Henry VI, An Historical Play, 
represented at Reading School, 
Oct. isxhf l^h, and 17th, 1795. 
8vo. 1795. This play was com- 
piled principally from Shakspeare. 
The last lour acts of the third part 
ef King Henry VI. furnished the 
plan. To preserve, as fiiras pos- 
sible, the unity of place, the 
scene is confined to £ngland ; and 
(he embassy of the Earl of War- 
wick to France^ is not, as in the 
eriginaU the subject of a scene in 
each country. The duration of the 
time is likewise contracted. The 
I^y opens after the battle of 
Wakefield $ and ' some events ef 
inferior importance, productive of 
anachronisms, are omitted. On 
the same principles of unity, the 
temporary defection of the Duke 
of Clarence is suppressed. Some 
pass^es from the first and second 
parts of Henry VI. and from Rich- 
ard II. are also introduced into this 
aUeiation, which was acted for the 
benefit of the Cheap Repository 
fiv Moral and Religiixis Tracts. 

227. RosiWA. Comic Opera, ' 
by Mrs. Brooke. Acted at Covent 
Garden. 8vo. 1783. The story 
of this piece is founded on that of 
Pdemon and X^evinia (in Thom- 
son's Seasons), or Boaz smd Ruth, 
in the, Scripture, and was per- 
.fivmed with great applause. It 
has, however, the diaada ai^e of 

TOI.. ftU. 



wanting the grace of novelty, iai 
the pleasure of surprise ; as must 
always be the case with scriptural 
stories, or others of notoriety* 
The music, by Shield, is charm- 
ing, and can never fell of attract-^ 
ing attention. Of all the petito 
pieces that are exhibited on thct 
British stage, Bosina is perhaps 
the least offensive to the severe 
moralist ; as it corrects the mind, 
while it pleases the senses. * 

228. Rosmunda; or, Tk& 
Daughter's Revenge, Tragedy, by 
William Preston. The story ik 
founded on the history of Alboinu^ 
King of the Lombards, whoso 
afiairs have been touched upon by 
Gibbon, in his Decline and Fall of 
the Roman Empire, See also An* 
dent Universal History, 8vo. vol* 
xviii. — Scene, Pavia. This was 
printed, with two other tragedies, 
in the author's Poetical Works> 
Dublin, 8vo. 1793. 

229. ROTHK&IC O'COVNOR, 

Kino op Comnauoht; orj The 
Distressed Princess, Tragedy, by 
Cha. Shadwell. 12mo. 1720. This 
tragedy was acted in Dublin. The 
title points out where the scene 
is laid, and the plot is borrowed 
from the Irish historians. It is 
far from being a bad play ; thought 
we think, not equal to some of its 
author's comedies. 

230. The Rovaa ; or, Th$ 
Banished Cavaliers. Com. in two 
parts, by Mrs. Apbra Behn. Act« 
ed at the Duke's Theatre. 4to. 
1677 and 1681. These two co^ 
medies are both of them very 
entertaining, and contain much 
business, bustle, and intrigue, sup* 
ported with an infinite deal of 
sprightliness. The basis of them 
both, however, may be found oti 
a perusal of Killigrew*s Doif 
Thomaso I or, Ttie Ifanderer, 
The scene of the first part is laid 
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in Naples, during the time of the 
Carnival, which ia the high season 
for gallantry; and that of the se- 
cond at Madrid. It may be added, 
that the incident of filunt's falling 
through a trsp-door, when in bed 
at a courtezan's lodgings, is taken 
from a similar adventure of Laza- 
rillo*s, at lmperia*8 house, in 
Middleton*s Blurt, Master Con' 
stable, 4to. l602 ; which again u 
borrowed from Boccace*s Decame" 
ron. Day 2. Nov. 6. 

231. The Rovbk ; or. The 
Banished Cavaliers} with altera- 
tions. Acted at Covent Garden. 
8vo. J 757. 

232. Tbb Rover $ or, Happi' 
ness at last. A Dramatic Pastoral, 
designed for the theatre, but never 
acted. By Samuel Boyce. 4to. 
1752. 

233. The Rovee Reclaim*d. 
Com. Anon. 1691* This play we 
do not find mentioned any where 
but in The British Theatre. 

234. Tbb Rovbr RBCLXiicBn; 
or. The Man of Mode a Coxcomb, 
Com.. Mears*s Catalogue ascribes 
a play, with this title, to a Mn 
Cambdl > but we have never met 
with it in print. 

235. Thb Rovers; or. The 
Double Disappointment, A Drama. 
Written in imitation of the Ger- 
man drama. This admirable bur- 
lesque is printed in the 30tb and 
3 1st numbers of The AntirJacO' 
iin-y or. Weekly Examiner, I/PS, 
whence it was copied into the se- 
cond volume of The Spirit of the 
Puirlic Journals, 

i 236. The Roving Husband 
RECLAiM'Dk A Comedy, turitten 
ky a Cluh of Ladies, in Putdkation 
pfvertuaus Plays, ^to.1706. This 
play was never act^. 

asj. . The Round-Hbaps ; or. 
The Good Old Cause. Com. by 
yin. fi«bn. Acted at the Duke's 



Theatre. 4to. 1682. Gteat pat 
both of the plot and language sf 
this play is borrowed from Ta* 
tham's comedy called The Amp. 
Yet, to do Mrs* Behn justice, ibe 
has veiy much improved on ha 
original ; having drawn the Bmmd' 
heads, whose characters it was tbc 
principal design of both to expoie, 
m much higher colours than her 
predecessor was able to dob The 
scene, ^London. 

238. The Roukd Tower; or, 
The Chieftains of Ireland, B. P. 
by J. C. Cross. Acted at Coveot 
Garden. Published in Circusianu, 
12mo* I8O9. 

23y. ThbRovt. Farce, of two 
acts. Performed at Dniry Laoe. 
8vo. 1758. This very inagnifi* 
cant little piece made its firtf 
appearance for the benefit of the 
Marine Society, and was said to be 
written by a Person of Hommr, 
and presented to that charity, with- 
out the least view to private emo- 
lument. In some little time after- 
wards, however, this boasted per- 
son of distinction turned out to 
be no other than the iUustrumstyr. 
Hill (of whom see some furthes 
mention under Orpqbus), wboss 
disinterested motives to public bene- 
volence terminated at last in a de- 
mand on the managers for a prir 
vote benefit to himself, by a se- 
cond representation of the piece. 
This daim was in some measuvt 
complied with, the fneoe beio^ 
performed a second time, though ii 
was. hissed and hooted throughout 
eveiy scene. The acknowledged 
powers of its authof, 

S^argir* am sommos camtmfiti auumpir n^ 

had no success in quieting tba 
audience; 

^neotte tumjtntrt in ^mhera eaitta 
Somntfirlj ^M^rm fummtm m mmeikv 
hitbm* 
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Smarts in his HilBad, baftcharac* tban a drama; in the coarse of 

terized the Doctor in the following which Ossian, Pfaalaris^ Bentley, 

Ime, which is equally bitter, witty, William the Conqueror, ^lla, Bir- 

and philosophical ; and may be tba, Turgot, Kenewalcha, Master 

applied to his farce as properly as Canyngc, Bishop Carpenter, Fierce 

to himself^ the former, during its Plowman, Chaucer, Lydgate, and 

abort existence on the stage, being Spenser, make their appearance, 

undoubtedly and repeat verses -, most of then> 

" Th- insolTcm tenant of encumber'a j" *{>«»^ <>wn peculiar manner, or 
space." >n uiose assigned them by Chat- 

He who has read only the present ^«^*^° i"? ^« forgeries. The pre- 

work of Hill will not think the "^"V^*^**!?^ " *" Anti-Rowleian. 
satire of his opponent was too se- . ^^- ^ «" ^^^^l Acadbmi- 

vere ; any more than that of Mr. ^ians^ A Farce ; as it was per- 

Garrick, who, on the representa- ^rmed, to the astonishment of 

tion of the Roui, produced this mankind, by His Majesty s ser- 

happy distich .— J^";* f ^ 1^^« ^'^«' ^^?^^' »" Ea- 

1:^^ . . . ^ ^. , u ^P**» '" thesummer of 1786. 8vo. 

" K is "*' * N. D. [1 786.] This coarse abuse 
«« His faLs arc 'physic, his physic a of some distinguished members of 

farce is/' the Royal Academy, was emitted 
This piece also gave rise to the hy one John WiUiams, who nick-^ 

following epigram : named himself Anthony Pasquin. 

*\a •u TV.., «iPr,««^«. ^3. The Rotai. Argives. 
iay» a friend 10 the Doctor, " Pray give rp^^ rrk:« «i-« :« Tivrc • • 
it about Thig. This play, m M& is in 

*< That this fiircc is not yours, or t"be possession of Mr. Stephen 

you'll mitt c(ft^ pelf; Jones. The diction is elevated, 

«« What had cotnc of/ywir Nerves, or and the play abounds with morai 

« « ^'''"'/^' "l" y^ r v// .K aentiment throughout. Apart 
** Had thcie cmbnoB ccrwld forth as ^., ... .j® ^i .. i x 

begot by yourself ?T ^^ ^*J? ?*«>* "/J'^f"^/ ^^^^^ <>om 

••Let your Muse, as y6# pamphlets, the £/«/ra of Sophocles; of whichf 

oome forth (I sdfiwve) performance the author has made 

« Ukc a goddess of o14|frith a cloud free use ; but he differs in the ca- 

s. ^' J*** ?P?",J**'-" uL Tv> » tastrophe, both from So^ocfe* 
*«Yourc nght," quoth ?thc Doctor, _j if i.. • r u -* u 

«andVo'e?odisgjllseme, and Voltaire. In short, he ^ppeart 

« I ni give teyielf outYor a PersM of to have been desirous of adapting 

Jhmomr':' a play, on an ancient subject, to 

240. The Rou«^'or, The Mo- ^e taste and feelings of a modem 
iern Fine Lady. In two acts. A British audience. Never acted, 
MS. sold as part q||'the library of ^^ printed. 

the late Mr. Arthdf Murphy. • 244. The Royal CAt>TivB. 

241. Rowley and Chatter- Trag- by John Maxwell, being 
tow in the Shai>|»5 or, NugiB Wind. 8vo. 1745. Printed at York, 
jintiqtue et Novce. i, new Elysian for the benefit of the author. 
Interlude, in prose and verse. 245.. The Royal Cafti^bs. 
8vo. 178|. A djjilogue between Trag. Acted at the Haymarket. 
Rowley £id Chatterton, rather 8vo. J 729- This play is taken 

 Subjecta^reated Jhj the Doctor ^om Euripides, and met with no 

under the ttsamtd AamL of Crhe, «nccess in the representation. In 

Ir^obi^, *«. ^ • the preface the author oomplaifit. 

}' a 2 
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that his (Mece was perfermed T«r7 tothegeoeraltasleof anaudieno^ 

tmpcdisctly $ some scenes being than those stories where love is ia 

left oQt, and others so intolerably some measoie the basis of ibe dis- 

mangledj that it was impossible tress. It w^m acted at the Queen's 

ibr any body to make any thing Theatre, in the Haymarkei> and 

Of it. with but small success, if we maf 

246. The Rotal Chacb ; or, jud^e from the motto to it> Lath 
iierUn's Cave. Dramatic Enter- datur V algei. 

tainment, introduced into the gro- , Dr. Johnson obserres* that the 

tesque pantomime of Jupiter and fable of this play is drawn .finom an 

Buropa* Acted at Covent Garden, obscure and barbarous agei, to 

Svo. 1736. The words by Mr. which fictions are most easUy and 

Edward Phillips. properly adapted , for when (A>jects 

247. The Royal Choice. A are imperfectly seen, they easily 
Flay, by Sir Robert Stapylton. take forms fix>m imagination. The 
Entered on the book of the Sta- scene lies among our anceston* ill 
tioners* Company, Nor. 29, 1653 > our own country, and therefcra 
but not printed. very easily catches attentkn. Bo- 

248. The Royal Combat, dogune is a personage truly tn« 
Com. by John Forde. Entered gical, of high spirit, and Tiolenl 
on the book of the Stationers' passions, great with tempestnons 
Company, June 29, 166O; but digni^, and wicked with asool 
not printed, it being among those that would have been heroic if it 
destroyed by Mr. Warburton's had been virtuous. Rowe does not 
servant* always remember what his diann- 

249. The Royal Convebt. ters require. In TamerUmg, than 
Tragedv, by N. Rowe. 4to. 1708. is some ridicoloos mention of the 
This playy though not so often God of Loire'^ and Hodognne, a 
acted as some others of this au* savage Saxyii, talkaof Venos, an^ 
thor*s pieces, is hi from falling the eagle that bears the thunder cf 
short of any one of them in point Jupiter, lliis play discovers its 
of merit. The. scene of it is laid own date, hf a prediction <:£ ti|e 
in the kingdom of Kent ; and the Union, in U^itation of Craomer^ 
fable supposed iq be in the time of prophetic m^mises to Henry the 
Hengist, and about twenty years Eighth, or the haray reign cf 
after the first invasion of Rritain Elizabeth. The anticipated ble^ 
by the Saxons* The characters of ings of the Union are not veiy 
Rodogune and Ethelinda are very naturally inlrg|duoed, nor very 
finely contrasted, as are also those happily expressed.-— Mr. Gibbon 
of Hengist and Aribert ; the inci- (aisiory of tlgf Romtm, Eimpin$ 
dents are interesting j the Ian- vol. iii. p. 627) Mys, that Pltm-. 
guage is occasionally spirited and pius may have suggested lo lilir. 
tender, yet every where poetical ; Rowe the character and sitiiatiQiv 
and the ipatastrophe affecting and of Rodogune m this tragedy. . 
truly dramatic. Nor is there any 250. Tkb Rotal CucKOfPj 
feason why it should not be as or. Great Bos Ad ^ ghringaii^- 
great a fiivourite as either Jane count of the Bnth, and Fedimt 
Shore <x The Fair Penitent, unless of Lewis le Grand, the fi|D|t 
that its being founded on a reli- French King of that Name aiod 
tkms^anfendeii it iesB agreeable Race. Tr^gi-CcHP^dy* 4to^ ^(^ 
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This 18 Dotfahiff more than a Mm- ject speaks for itself. There is ah 
laCion fjrom £e German^ by Mr. earlier edition of this play, in 4to. 
Paul Vefgerins, and was never 1705; in which the title«pagi» 
acted. It is taken from a book runs thus : <« The Royal Martyr, 
called Tke Secret History of Lewis " King Charles L an Opera." 
XIK of Prance. 258. The true Description of a 

'251. Tbb Rotal Excrangb. Royal MAsaiyi. Presented at 
Com. by Richard Brome. 4to. Hampton Court, on the eiglith of 
iMl. See The Qubkn's £'x- January, 1604. This piece waa 
CHAVOB. personated by the Queen, and 

-252. Tbb Royal Flioht ; or, eleven of her ladies of honour. 
The Conquest of Ireland. A FzTce» Anonymous. 4to. l604. 
4to.lQ90. The title-page of this 259. Thb Royal Mastbb. 
jHeoe plainhr shows the subject, Tragi-Comedy, by James Shirley. 
and scene of it ; it being evidently 4to. 1638. This play was acted at 
deswned to ridicule the conduct the Theatre in Dublin, and befora 
of tne unfortunate King James II. the Lord Lieutenant at the Castle ; 
in his abdication $ and the author and by the several copies of com* 
has drawn most of his characters plimentary verses prefixed to it, 
without any disguise or modesty, being no less than ten in number, 

253. Thb Royal Fugitivbs. it b probable that it met with ap-: 
Burl. 8vo. 1792. plause. The scene, Naples. 

254. Thb Royal Gahlawd. 200. Thb Royal Mbbchant i 
An occasional Interlude> by Isaac or, Tlie Beggar'^ Bush, Com. by- 
BickerstafFe, in honour of his H. N. (perhaps Henry Norris, th^ 
Danish Majesty. Fterfbrmed at comedian). 4to. 1706. This play 
Covent Garden. 8vo. 176S. An is only an alteration from Beau« 
insipid performance. moot and Fletcher's Bbogab's 

255. Thb Royal Kino and Bush, and in this altered shape 
THE Loyal Subjbct. Tragi- has been frequently performed.' 
Com. by Thomas Heywood. 4to. The scene is laid in Flanders. 
IG37. This play was acted with 26l. Thb Royal Mbbchant. 
great applause. The plot very Opera, by Thomas Hull, founded 
much resembles, and is probably on Beaumont and Fletcher. Acted 
borrowed from, Fletcher's Loyal at Covent Garden. 8vo. 1768. 
Subjbct. The scene, London. Though this piece has considerable 

256. Thb Royal Maebiaob. merit, it did not succeed on th* 
A Ballad Opera, of three acts, stage. 

Anoriymoiis. 8vo. 1736. This 262. Thb Royal Mbssaob^ 

piece was never performed, but Pram. Poem, by the Rev. Henry 

written in compliment to the mar- Boyd. Printed in Dublin, in i 

riage bet wieen his late Royal High* volume entitled Poems cM^y dra- 

ness Frederick, Prince of Wales, maticand lyric, 8vo. 1793. Never 

and Princess Augusta, of Saxe-* acted. It is founded on the his- 

gorha, the- late Princess-d6wager tory of David and Uriah, in the 

of Wales. Scripture. 

257. Thb- Royal Mabtyr; or, 263. Thb Royal Mischibp. 
King Charles ike First. Trag. by Trag. by Mrs. De la Riviere Man* 
AteEiander Fyfe. 4to. l^og. This ley. Acted by His Majesty's Ser- 
piece waa peter acted^ but the sob* vants. 410.1696. The plot, e« 

a 3 
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Ae author herself inibrms us 10 King Charles I. and his GKieen, on' 

her prthc*i, is taken from a story the 30(h of Augost 1636 : and it 

in Sir John Chardin*s Travels i is very remarkable, that Dr. Bosby 

but she has improved the cat a- (afterwards the very odebnted 

strophe^ by punishing the criminal master of Westminster School)* 

characters for their illicit amours j who acted a principal part in it* 

whereas in the original tale they signalized himself so greatly* as 

are suffered to escape. The scene, did also many of his fellowrsto- 

the castle of Phasia* in Libardian. dents, and the play gave on the 

Theunboaoded incense which the whole such general satisfaction to 

great success of this play procured their Majesties and the court (and 

Mrs. Man ley* from the witty and that not only for the nobleness or 

the gay* in the end proved fsaal style in the piece itself» and the 

to her virtue. ready address and graceftil carnage 

264. The Rotal Pewit bnt. of tiie performers* but also for the 
Sac. Dr. by John Bentley. l2mo. pomp of the scenery, the richness 
1803. Never pecformed. It is of the habits* and the exoelklicy 

. founded on the scriptural history of the songs* which were set by 

of David and Bathsbeba . that admirable composer* Mr. Hen- 

265. The Rotal Sbepueed. ry Lawes), that it was universally 
Opera* by Richard Rolt. Acted at acknowledged to exceed every 

gtury Lane. 8vo. [17^4.] Taken thing of \hki nature that had been 

om Metastasio. The story, that seen before. The Queen* in par- 

of Alexander the Great delivering ticular* was so extremely delight- 

Sidoufirom the t3rrantStrato, which ed with it, that her curiosity was 

is to be found in Quintus Curtius* excited to see her own servants* 

lib. iv. c. 3 and 4. Miserable whose profession it was* represent 

poetry. The music by Rush. the same piece* in order to be 

266. The Royal Shepherdess, able, from comparison, to form a 
Tragi-Com. by Thomas Shadwell. just idea of the real merit of the 
Acted at the Duke of York's performance she had already been 
Theatre. 4to. lG6g, This play witness to: for which purpose she 
is not Shadwell*s own -, being, as sent for the scenes and habits to 
he himself acknowledges in his Hampton Court* and commaoded 
Epistle to the reader, taken from her own regular actors to represent 
a comedy written by Mr. Fountain* the same * when* by general con- 
called The Rewards of Virtue, It sent of every one present, the 
met, however* with considerable judgment was given in favour of 
applause, and was acted six days the literary performers* though no- 
auccessively. The scene lies in « thing was wanting, 00 the side of 
Arcadia. the author* to inform the actors, 

267. The Royal Shbpheeds. as well as the scholars, in what 
Pastoral, of three acts* by Josias belonged to the action and deliveiy 
Cunningham. 8vo. 1765. of each part; nor can it be ima- 

268. The Rotal Slave. Tra- gilded that there was any deficiency 
gi'Com. by William Cartwright, in point of execution in the for* 
4to. 1639; 4to. 1640 J and 8vo. mer* since so much of their re- 
1651. The first representation of putat ion must have been dqiend^ 
this play was by the students of ent on their showing a superiority 
Christ Churchy in Oxfb|d> before op that ooca^iofu The..|iniJofpin 
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and ei^ilogiiev^ written for both 
ihese representations, are printed 
with the play. It is related of 
Dr. Busby (Wool's Memoirs qf Dr. 
Joseph WtartomJ, that the applauses 
he received in acting the Royal 
Slave before the King at Christ 
Charch> excited in him such a 
violent passion for the stage, that, 
if the rebellion had not broken 
out, he would certainly have en- 
gaged himself as an actor. 

26g, The Royai* Suppliants. 
Trag. by Dr. Delap. Acted at 
Drury Lane. 6vo. 1781. This 
nine-nights* play is taken from the 
Heracudce of Euripides, and The 
Suppliants of .^ELschylus. There 
are two very affecting scenes be- 
tween the mother and daughter, 
which are genuine pictures from 
nature. 

270. The Royal Voyage ; or. 
The Irish Expedition, Tragi-Coni» 
Acted in the years 1689 and 1690. 
4to. IQ90. The scene of this piece 
if laid in various places in Ireland 5 
Dor can any one be at a loss to 
know the subject of it, who has 
the least acquaintance with the 
affairs of these kingdoms during 
that period. It was never acted. 

271 . The Royalist. Com. by 
Thomas Durfey. Acted at the 
Puke's Theatre. 4to. l682. This 
play met with good success > but, 
like most of our author's pieces, is 
collected from novels: Camilla's 
trick, played off on her husband. 
Sir Oliver Old-Cut, for the love 
of Sir Charles Kinglove, is bor- 
rowed from Boccace's Decameron^ 
Dec. 7. Nov. Qrt and the song of 
Hey Boys, up go we, in the fourth 
act, stolen from an eclogue, print* 
ed in 4to. 1644, called The Shep-^ 
herds Oracle,^ 

272. RuDBNs. Com. translated 
from Plautus, by Lawrence £ch- 
«rd^ 8vo. 1^. This play, to- 



gether with two other$ frem the 
same author, are published in a 
volume, and dedicated to Sir 
Charles Sedley. Mr. Echard ha) 
also added critical remarks, to each 
piece, and a parallel drawn be- 
tween the writings of Plautus and 
Terence -y of the latter of which, as 
observed in another place, he haa 
given the world a complete trans- 
lation. 

273.RuGANTiNo; or, TheBra* 
vo of Venice, Melo-drama, by 
M. G. Lewis. Acted, with great 
success, at Covent Garden. Svoi 
1805. Music by Dr. Busby. ItM 
plot is from a German novel; 
which has not ooly been trans^ 
lated in this country^ but even 
more than once dramatized. It was 
dramatized on the French stage % 
the novd was translated by Mr. 
Lewis; it was again dramatized 
at the Royal Circus ; then by Mn 
Elliston, of Drury Lane Theatre ; 
and also by an anonymous writer; 
[See The Venetian Ovtlaw.] 

274. Rule a Wife and have 
A Wife. Com. by John Fletcher. 
Acted by His Majesty's Servants. 
4to. 1640 j 4to. 1696 (as then 
acted) 3 Svo. 1778. This is a very 
pleasing play, and is frequently 
acted at this time. The plot of 
Leon's feig^ned simplicity, in order 
to gain Margarita for a wi£b, and 
his immediate return to the exer- 
tion of a spirited behaviour for the 
control of her, create an- agreeable 
surprise, and are truly dramatical. 
The characters of Estifania and 
the Copper Captain are also well 
drawn and supported. In a word* 
this play, though not perfectly 
regular, may undoubtedly stand 
in a rank of merit superior to 
much the greater part of those 
which are daily presented on our 
stage, and that with repeated to-> 
kens of approbation. The last irot 
a4 
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#f diii piece, and iadeed miny 
ether parts o£ It, received great 
improvements from the band (as , 
baa been hitherto sappo^d) o^ 
Mr. Garrick, whose excellent per- 
formance of Leon will be long re- 
membered with pleasure : but 
though the alteration has been ac- 
tually printed with his name an- 
nexcMd^ yet we can no longer 
ascribe it to him, having seen an 
express and positive disavowal of 
it under his hand, in a letter, 
dated Aug. 19, 1776. The re- 
marks of Philip Neve, Esq, upon 
this play are judicious : ** Of all 
*' their dramas (says he), the co- 
^* medy ^ Bule a IVife and have 
^' a W^€ is that which has most 
** deeply and most deservedly fix- 
^f ed the public attention. Ob- 
*' serving throughout these - au- 
^'thors, particularly Fletcher, to 
^ whom scdely this play is attri- 
*' buted, a continual disposition to 
** treat female errors with seve* 
♦' rily, it is not wonderful, that 
^' he could not resist the tempta- 
*' tion of devoting a whole piece 
** to the picture of a character of 
"entire libertinism. By the 
*' words in the second act, re- 
*' ported by Estifania as from Pe- 
" rez, 

— •" he is an ass not worth acquaint- 
ance, 
<'Tbat cannot mould a devil to obe* 
dience-^ 

** the author seems to intend acon- 
'* trast between the characters of 
" Perez and Leon, as well in their 
** institution as their progress in 
*' the action of the drama 5 whereas 
*' Leon is, in truth, rather an in- 
** stance that the dissimulation of 
^' one sex can exceed the penetra- 
*" tion of the other, than that an 
^' ass can rule a vixen. The two 
*' actions of this play are con- 
" ^ucted with very happy c^inci- 
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dence. It is replete with cothfe 
incidents ; all of which All oat 
very naturally, and justly en- 
title it to the high applause it 
has alwa3rs received on the stage. 
In the conduct of Maigariu's 
character, it is observable, at 
the opening of the third act, 
that she expresses her doubts of 
Leon's • being really master d 
the ignorance he outwardly pro- 
fesses^' whereas nothing but an 
entire confidence in sncb igno- 
rance could introdnoe, with great 
effect, her astonishment at his 
breaking out a page or two after* 
wards. And here may be noted 
the difference of the masteriy 
pen of Shakspeare ; who, so fiur 
fi'om weakening his characters 
by injudicious anticipations, of- 
ten prefaces them, as it were, 
to their own greatness. In the 
fifth act, Leon, after the re^ 
peated experience of Margarita's 
treachery, is perhaps too easily 
credulous of her refbrmatioo, 
the moment she promises it. 
Mr. Garrick has, with great 
judgment, in his alteration [but 
see the preceding column], add- 
ed a short argument between 
them, which strengthens the 
probability of Leon's conviction, 
as a ground of his ^th. 
'* Cacafbgo very fiir smpasses 
the other buffo-character of these 
authors, Bessus, and approaches 
much nearer to the humour of 
Falstaff, without toeing so ma« 
nifestly a copy of him* Caca- 
fogo's avarice gives great variety • 
to the character ; whilst in him 
Falstaff *s gluttony, lechery, and 
cowardice, are wdl preserved. 
His language is excellent} and 
the trick put upon him by Bsti- 
fania, with the chain and trum- 
pery of Perez, highly comic.*' 
275.Rv¥jBJUXAirKu. AUfpi 
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Slfietck* in two acts, by James fised to a trifling pfece of eight 
Roberts. Acted at the Haymarkel. pages, ivhich is entirely political. 



Sro. 1794. 

%76. The Ruling Passion. 
Com* Op. by Leonard Mac Nally. 
Acted at Dublin, 1779- Not 
printed. 

277. The Rump ; or. The Mir- 
rmir of ike late Times. Com. by 
John Tatham. Acted at Dorset 
Court. 4to. l€60$ 4to. l66\. 
This piece vms written soon after 
the Restoration $ and the author, 
being a steady royalist, has en- 
deavoured to paint the Puritans 
in the strongest and most con- 
temptible colours. This play was 



and of 00 value. 

279. The Runaway. Com. by 
Mrs. Cowley. Acted at Drury 
Lane. 8vo. 177^. This pi^ce, 
which was written in a fortnight, 
b supposed to have received some 
touches from the pen of Mr. Gar- 
rick; to which gentleman the au- 
thoress acknowledges her obliga- 
tions in a Dedication. It is a 
sprightly play, and was performed 
with a considerable degree of suc- 
cess. 

280. RuNNAMBDB. Trag. [by 
the Rev. John Logan] . 8vo. 1 784. 



revived, with alterations, by Mrs. This play, which has considerable 

Behn } for which see The Rovkd- merit, was never acted. The grant 

Heads. of Magna Charta i% of course, the 

278. ''The famous Tragedie principal subject;- but the author 

*' of the Life and Death of Mrs. ha^ interwoven a love-story, from 

«' Rump. Shewing bow she was the Tdncrede of Voltaire, which 

" brought to bed of a monster ; affords some affecting situations, 

'^ with her terrible. paxigs, bitter though it borders a little on im- 

*' teeming, hard labour, and la- probability. The veto of the Lord 



** mentable travell, from Ports- 
«' mouth to Westminster, and the 
** great misery she hath endured 
«' by her ugly, deformed, ill- 



Chamberlain prevented its bdng 
performed. There is a majesty 
and fire in the verse truly delight* 
fill. It breathes that ardent and 



** shapen, base«begotten brat, or elevated glow of passion which 

*' ifnp of reformation, and the eminently shone in the character 

^' great care and wonderful pains of Logan. The picture of public 

'« taken by Mr. London Midwife, spirit struggling with private at- 



*' Mrs. Haslerigg, Nurse Gossip 
«' Vaine, Gossip Scot, and her man 
" Litesum, Gossip Walton, Gossip 
«' Martin, Gossip Nevil, Gossip 
** Lenthal, secluded Gossip's ApK 
** prentices. Together with the ex* 
" ceeding great fright she took at a 
** free parliament: andthe fatal end 
" ofthat grand tyrantO.C. [Oliver 
** Cromwell], the father of sdlmur-» 
** then, rebellions, treasons, and 
" treacheries, committed since the 
«< year 1648, As it was presented 
" on a burning stage, at West- 
^ usinstcr, the 29th of May 1660" 
4to. I66Q. This long title is pre- 



tachmenttf, is most exquisitely 
painted in the character of Albe- 
marle j while the language of sub- 
stantial patriotism blazes in every 
line: 

'* He is a traitor to ht« native land, 
** A traitor to mankind, who in a caase, 
** That down the course of time will fire 

the world, 
'* Rides not upon the lightning of tb&sky, 
*• To save his country,"— 



" Though Britain's genius slumber in the 

calm, 
** He reaii his front in the congenial 

storm. 
** The voice of freedom 's not a still small 

voicfi 



234 



R U 8 

<* T M in the htc, tbe thunder, and the 

ftorm, 
" The goddess Libetty delights to dwell. 
'* If rightly 1 foresee Britannia's fate, 
** The hour of peril is the Uakyon hour, 
<* The shoclL of parties brings her best 

. repose ; 
*' Like her wild waves, when working in 

a storm, 
** That foam, and roar, and mingle earth 

and hcav'n, 
** Yet guard tbe i&land which they seem 

to shake." 

281. The Rural Sports. In- 
teiBpened with comic scenes^ called 
The Siratagpvis of Harlequin, Pant. 
Acted at Drury Lane, 1740. 
. 2S2. The Russian Impostor; 
€ft^ The Siege of Smolensko, Op. 
by H. Siddons; with alterations, 
as is said^ by S. J. Arnold. First 
acted July 22, I8O9, by the £ng* 
lish Opera Coippany, at the Ly- 
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ceum ; at^d afterwards frequently 
repeated. Tbe story is that of 
Pugatficheff, well known in the 
Russian history; and tbe author 
seems to have b^en somewhat io^ 
debted to a French piece called Z^ 
Faux Alexis. Not printed. 
, 283. Rusticity. Opera, by 
the author oi A Marvellous PleasmU 
Love Story. This piece is men- 
tioned in a note to p. 312 of the 
first volume of that work. The 
music and songs of tbe opera were 
published a few years ago; but 
we do not know whether tbe piece 
has ever been 'performed in a the- 
atre. 

284. Ruth and Naomi. Sac 
Dranv translated by Thomas (Id- 
croft from Madame Genlis. 9^o^ 
1780. 
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X. A Sack full of News. A 
lewd play with this title was an- 
pounced as to be acted at the 
£oar*8 Head, without Aldgate, 
Sept. 5, 1557-9 but by an order 
of the Privy Council, the Lord 
Mayor had the actors previously 
apprehended, and took their play- 
book from them, which was sent 
to the Council. The play was 
thus so completely suppressed, as 
efifectually to prevent its subse- 
quent publication. 

2. The Sack of Rome. Trag. 
in five acts, by M. Warren. 12mo. 
.Boston, 1790. The sack of the 
Imperial city, by Genseric, forma 
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the subject of this tragedy; in 
which the weakness and cruel^ 
of Valentinian, the character of 
Petronius Maximus, and the re- 
sentment, indiscretion, and re- 
venge of Eudoxia, form the most 
important parts. There is little 
mixture of fable in the narration. 
As the production of a lady, and 
one of the first dramatic efforts of 
the American Muse, it may be 
tolerated, but is entitled to little 
appl3use. It does not appear to 
have been acted ; but is dedicated 
to the great George Washington.' 
3. Sacontala; or. The Fatd 
Ring. An Indian Drama, by Or 
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Kdls; tnmslated from the origi- 
aal Sanscrit aud Pracrit, by Sir 
William Jones. 4to. 179b. Print- 
ed at Calcutta. This piece con- 
tkts of seven acts ; it is not a 
tragedy or a comedy^ bat may 
be called a pastoral romance. 
The images in it are rural, and 
enchantment guides the fable ; 
the characters are an emperor^ a 
berinity the virgin Sacontala, her 
two female companions, Brach-' 
mans, a ujrmph^ a sorcerer, the 
state officers, good deities, kc, ; yet 
there is little difference t>etween 
them in sentiment or manners. 
The sorcerer Durvasas never ap- 
pears. It is said> by the trans- 
lator, to have been written about 
a century before the birth of 
Christ. Dr. Robertson observes, 
that '* it is only to nations consi- 
'^ derably advanced in refinement 
'* that the drama is a tavoorite en* 
" tertainment. The Greeks had 
*' been for a good time a polished 
'^ people; Alcseus and Sappho had 
" composed their odes, andXhales 
'' aad Anaximander had opened 
'' their schools, before tragedy 
** made its first rude essay on the 
" cart of Thespis ; and a good 
" time elapsed before it attained 
" to any considerable degree of 
** excellence. From the drama 
'' of Saconialat then, we must 
'* form an advantageous idea of 
^ the state of improvement in that 
'^ society to whose taste it was 
*' suited. In estimating its merit, 
*' hawever, we must not apply to 
** it rules of criticism drawn from 
'* the literature and taste of na-> 
*' tions with which its author was 
*' altogether unacquainted -, we 
^* must not expect the unities of 
*' the Greek theatre j we must 
'^ not measure it l^ our own 
'' standard of propri^. Ailow- 



" ance must be made for local 
" customs and singular manners, 
" arising from a state of domestic 
" society, an order of civil policy, 
*' and a system of religious opi* 
** nions, very different ft'om those 
" established in £urope. Sacoit' 
** tala'is not a regular drama $ but, 
'* like some of the plays early ex- 
" hibited on the Spanish and Eng- 
** lish theatres, is an history in 
" dialogue, unfolding events which 
'' happened in dififerent places and 
" during a series of years. When 
*' viewed in this light, the fable is 
" in general well arranged, the in- 
** cidents are happily chosen, and 
''the vicissitudes in the situation 
"*of the principal personages are 
" sudden and unexpected. The 
" unravelling of the piece, how- 
" ever, though some of the cir- 
" cumstances preparatory to it be 
" introduced with skill, is at last 
" brought about by the interven* 
" tion of superior beings, which 
" has always a bad e0ect, and dis- 
" covers some want of art : but ae 
" Sacontala was descended of a 
" celestial nymph, and under the 
" prof ect ion of a holy hermit, this 
** heavenly interposition may ap- 
" pear less marvellous, and is ex- 
" tremely agreeable to the Ori- 
" ental taste. In many places of 
" this drama, it is simple and ten* 
*' der ; in some, pathetic ; in others, 
^' there is a mixture of comic with 
" what is more serious." The in- 
cident of the boy's mentioning bis 
mother's name (p. 170, Svo.^it^ 
is very natural and interesting. 
Sacontala, in short, richly deserves 
an attentive perusal; as well on 
account of its poetical beauties, 
as because it gives, what we ben 
lieve to be, a faithful representa-i. 
tion of Hindoo manners almost 
9000 years ago« 
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4» Sacibd J)tiAKA$, by Miw -8. XbzSachificb; or, C^pili 

Hannah More. One Toldm^^ Svo. Fagaries. Maoque, by Benjaoia 

1782. Tbey cootain, Victor. Never acted. Svo. 1776. 

(1.) Bdahazzar. 9. Tbb Sacrificb ofIpbioi- 

(2.^ Daniel. kia. Bntertainment of Mask. 

(30 David and Goliab. Performed at . the New We&s, 

, (4.) Moaea in the Bulnisbea. near tlie London Spa, ClefkeowdL 

5. Sacrsd Dkamab. Trans-* 12roo. I750. To this piece ara 
lafeed from Madame la Comtesse de added, the songs of a pantcMmine 
Genlis, by Thomas Holcroft. . One called Harlemm MowUehank f or, 
lolnme, 8vo. 1786; containing. The Sqaare EUctr^Ud. Themosie 

(1 .) The Death of Adam. by Doctor (then Mr.) Ame. 
(2.) Hagar in the Wilderness. 10. The Sacupicb of Isaac* 
(3.) Joseph made known to his Sac. Dram, translated from Ma- 
Brethren, dame Genlis, by Thomas Holcnift. 
. (4.) RetnmofTobias. Svo. 1786. . 
(5.) Ruth and Naomi. 1 1 . Tjhb Sax> Okb. Trag. by 
(6.) Sacrifice of Isaac. Sir John Suckling. Svo. 1646. 
(7«) Widow of Sarepta. This play was never acted, having 

6. Sacbbd Dbamas; intended been left by the anlhor onfimshed. 
ebiefly for young persons. By It is rather a aketch or skdetim of 
John Collet. 12mo. I8O6. This a play, than an entire piece; for 
Tolame comprises^ though it consists of five acta, and 

(l.) Ehnd. seems to have somewhat of a ca- 

(2.) Esther. tastrophe, yet none of tfaoae acts 

(3.) Naboth. are of more than half the nsoal 

7- Tbb Sacbificb. Trag. by length ; nor b the subject of any 

Sir Francis Fane. 4to. I686. Hits one scene so mnch extended on, 

flay was never acted ; the author as it is apparent it was the aathofs 

bavinglong before devoted himself intention to have done. It diows, 

to a country life, and wanting pa- however, the hand of a master, 

tience to attend the leisure of the The scene lies in Sicily, 
stage. It met, however, with the 12. The Sad Shbfhbbd ; or. 

Highest approbation from his con- A Tale of Robin Hood. A Paatdial, 

iemporaiy writers; three of whom, byBenJonson. Fol. 1640; 8vo.* 

Tiz* Mr. Tate, Mr. Robins, . and 17^6. This piece is printed among 

Mrs. Behn, have paid it the tri- its writcr*s works, but was never 

bute of complimentary verses, acted, as it was Idft imperfect by 

which are published with it. The him at his death ; only two acts, 

plot is founded on the story of Ba-» and part of a third, being finished, 

jazet and Tamerlane (and probably The «cene is in Sherwood ; consist* 

might afibrd the hint to Mr. Rowe ing of a landscape, of a forest,* 

of hia tragedy of TameriarteJ ; hills, vdUeys, cottages, a eastle, tf 

for which see The jAfe of Ta- river, pastures, h^ds, flocks— aU 

merlane, by M. D'Assigny; the fiiU of country simplicity ; Robitr 

same, by P. Perondini ; KnoUes's Hood's bower ; his well j ^ 

Turkish History, Life of Baja- witch's dimble, the awine'ard's 

set the First ; and several other oak> and the hermit's celL 
writers. The sqene in % revolted Mr. Waldron published, in Svo. 

fort in China. 1783j with a modesty pfiener 
4 
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pniied dum imitated, ** An At« 
<^ tempi, to «QQtixioe and complete 
'* the jostly-admiied Pastord of 
'« r^tf Sad Shepherd:' The idil^ 
tatioQ is. iogeaious ;• and the sup* 
plemental nolea and miflceUaoeoiis 
observatiopa are acute/ instructive, 
and ipteresting. 

13. Sapb ahx^ Sound. Op. by 
T. £. Hook. Acted, with cue- 
cess, at the Lyceum Theatre. 8vo. 
IfiQp. 

14. The Saob and bis Fathxe. 
See Theatrical Rbcordbx. 

15. Thb Sailor and Soldiir ; 
or. Fashionable Amusemetti, Mu- 
aical Farce, in two acts, by — — 
Knight. Performed* at- Hull, for 
the benefit of the author, iSOff. 
This was a confused and vapid pro- 
dnccion, destitute of wit, humour, 
or interest. Duelling was theamuse* 
meot which furnished the second 
title : but the. piece was unfavour- 
ably received. 

16. Thb Sailor's Dauohtbr. 
Comedy, by Ridiard Cumberland. 
Acted at Druiy Lane. 8vo. 1804. 
Though certainly inferior to some 
others of this author's plays, it is 
yet very creditable both to his 
head and heart. It is principally 
deficient in interest, because from 
the second act the audience cannot 
&il of anticipating the condusion. 
These is, however, much wit, ju- 
diciously blended with moral sen- 
tifloentf and th^ diction has that 
polish and piopriety which are 
always conspicuous in the writings 
of Mr^ Cumberland. The -plav 
was weU acted, and receired with 
CQOflidenihleappkiuses An attempt 
was made, at the conclusion, to 
oppose ks Q^petition i . but this was 
overpowered by the candid part of 
the au^ence; and it was several 
times acted with approbation. 

17' Tbb Sailor*8 Farbwbll; 
m. The Gmnea Outfit. Com. of 



three acts, by Thomas Boulton. 
12mo. 1768. Printed at Liverpool. 

18. Thb Sailor's Ofbea } or, 
Jl Trip to Jamoka* 12mo. IJAS. 

19. Thb Sailor's Opbra. By 
Thomas Rhodes. 8vo. 1789. 

20. Thb Sailor's Pbizb % or, 
May-Dajf Weddmg. Interlude of 
dancing and singing. Performed ' 
at Covent Garden, May 1, 1795. 
Not printed. 

21. Thb Sailor's Rbtubv. 
Com. Op. by Anthony Davidson. 

22. Thb Sailor's Rbturw. 
Farce, in one act. This was mere- 
ly the unsuccessful fiiroe Gi The 
Sailor and SoMer, compressed, 
and produced under a new title. 
It was performed at Leeds, for 
the benefit of the author, in 1805. 

23. Thb Sailor's Shbbt An- 
chor. Mus* £nt. Acted at the 
Haymarket, 1783. N.P. 

24. Saint Albons. Trag. by 
James Shirley, was entered on the 
book of the Stationers' Company, 
Feb. 14, 1639, by Willimn Cooke^ 
but not printed. 

25. Saint Andrew's Festi- 
val I or. The Game at Golf. Dr. 
Sat. by J. P. Roberdeau. Acted 
at Druiy Lane, May 1795, for Mr. 
R. Palmer's benefit. It contained 
a stroogly*drawn original charac^ 
ter of Luke Lot, the dashing clerk 
of an auctioneer. The piece, how- 
ever, ^'as, to use a theatrical 
phrase, ill got up. Not printed, 

26. Saint Aoebrt. See Dra- 
matic APrBLLANT. 

27. Saint Cicily ; or, TheOoMt^ 
verted Ttinne. A Christian Tra* 
gedy, by E. M. 4to. 1666. For 
the story, consult Eusebi us, Bavo- 
nius, Epiphantus, and other writers 
of Ecclesiastical History, and tl;^ 
various collections of the Saints* 
Lives, published by authors of the 
Romish church. Scene, Rome. 
It was published by M.Medbonrne. 
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^. Saivt David*s I)at; or. 
The Htmeit WeUhman. Bal. Farce, 
by Thomas Dibdin. Though there 
ia not moch of character in thk 
fnece, it is free from the glaring 
absordides which are to be found 
in many others. Interspersed with 
•ome pretty songs, it forms a lively 
and entertaining farce, and was 
well received. 8vo. 1801. 

29. Saint Gborgb. A Mi- 
racle Play. Acted at Bassingborne, 
on the feast of St« Margaret, 15 1 J . 
Not printed. 

30. Saint Gbokgb for Eng«> 
LAND. A Play, by Wm. Smith. 
This appears to have been among 
those destroyed by Mr. Warburton's 
•ervant. 

31. The Saint Giles's Scsu- 
TiNT ; or. The Cries of London in 
a new Style* A short Interlude. 
Performed at Dmry Lane, for Mr. 
Baddeley's benefit, 1785. 

32. Saint Helena; or. The 
Isle of Love, , Musical Entertain- 
ment, by Captain Edward Thomp- 
son. Acted at Richmond, and 
once at Drury Lane, 1776. Not 
printed. 

33. Saint James's Park. C. 
Anonym. 8vo. 1733. This is a 
paltry obscene piece, and certainly 
was never acted. 

34. Miracle Play of Saint Ka- 
tharine. By Geoflfery, after- 
wards Abbot of St, Alban*s, a 
Norman, who had been sent over 
by Abbot Richard to take upon 
him the direction of the school of 
that monastery -, but, coming too 
late, went to Dunstable, and taught 
in the abbey there, where he 
caused this dramatic piece to be 
acted (perhaps by bis scholars). 
This was long before the year 1 1 10, 
and probably within the eleventh 
century. The above play was, for 
aught that appears to the con- 
kxwj, the first spectacle of tbii 



sort eRhibited in these ktngdomi; 
and, as M. L'Eztaot obaervet, 
might have been the first attempt 
towaids the revival of dramatic 
entertainments in all Europe, be- 
ing long before the lepreseotatioos 
of Alysieries in France ; for these 
did not begin till 1396. Matthew 
Paris, who first records this anec- 
dote of the play of St Kalhmvse, 
says, that Geoffisry borrowed copes 
from the sacrist of the neighbour- 
ing abbey of St. Alban*s to dress 
his characters. 

35. Saint Kilda ; or. The Sons 
of the Gun. An Afterpiece, by 
Anthony Davidson. 

36. Saikt Kilda in Edin- 
BUIOH ; or. News from Camper^ 
down, A Musical Farce, by Ro- 
bert Heron. Performed at Edin- 
burgh, 1798. Printed in 8V0.1798. 

37. Saint Margaret's Cave. 
Play, by — Carr. Acted at 
Hull, 1805, for the benefit of the 
author. This drama was avowed- 
ly founded on Mrs. Helme*s novel 
under the same title ; firom which 
work, indeed, a considerable por- 
tion of the dialogue was copied, 
with veiy little variation. N. P. 

38. Saint Patrick for Ire- 
land. Historical Play, by James 
Shiriey. 4to. l640. This play is 
mentioned as Shirley's by all the 
writers, and they all speak of it 
as a first part, which it is also call- 
ed in the title-'page, and the pro- 
mise of a second part is given in 
the prologue. Yet none of them 
pretend to know whether sach 
second part was ever executed or 
not, excepting Gildon, who posi- 
tively asserts that such second part 
was designed by the author for the 
press, but never puUished. For 
the plot of the play, which is not 
very interesting, see Bede*s L^ rf 
St. Patrich, and others of the Bo- 
miah legends. The play is uow 
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in prait^ and common to be met 
witb in Ireland, it having been re- 
published there, aboat sixty years 
ago, by Mr. Chetwood* London 
reprinted, A 2mo. 1 75 1 . 

39. Saivt Patrick's Day; 
or. The Scheming lAeutenant. F. 
Yjj Richard Brinsley Sheridan. 
Acted at CoTent Garden, May 2, 
1775. This piece was originally 
represented for the benefit of Mr. 
Clinch, who seems to have been 
£ivoared with it in consequence of 
his performance of the Irishman 
in Mr. Sheridan's play of The Ru 
vols. It is a slight perfonnance, 
which, thongh not likely to add, 
will t^Le notfiing from, the esta- 
blished reputation of the author. 
The character oi Dr. Rosy is par- 
ticularly well supported. A pi- 
rated edition of it has been print- 
^, Dublin, 1788. 

40. Saixt Stephen's Green ; 
or. The Generoui Lovers, Com. 
by WUliam Phillips. 4to. 17OO, 
Dublin printed i 8vo. 1720. This 
^ece was never acted, nor have 
we ever seen it. It is mentioned 
in none of the catalogues but The 
British Theatre ; from which, and 
the title, it may be concluded that 
the author was an Irishman ; the 
$ceoe of action of his piece being 
laid in a place which is, with re^^ 
spect to Dublin, nearly the same 
as the Mall in St. James's Park is 
with regard to London -, that is to 
my» the theatre for the playing off 
all the various turns of vanity, af- 
fiMTtation, and gallantry, and the 
scene of thousands of assignation^ 
and intrignes. . 

41* Salisbubt Plain, Com. 
waa entered on the book of thie 
Stationers' Company^ November 
29, 1653 } but not printed. 

42. Salmacioa Spolia. A 
Masque. Anon; 4to. 1639. This 
inasque, though printed without 



any anthorV name to it, ought to 
be arranged among the works of 
Sir William Davenant j since what- 
ever was either spoken or sung in 
it was written by that gentleman. 
It is omitted, however, in the folio 
edition of his works, 1672. It 
was presented by the King and 
Queen's Majesties, at Whitehall, 
on Tuesday the 21st of Jan. I63p« 
The scenes and machines, with 
their descriptions and ornaments, 
were invented by Inigo Jones, and, 
the music composed by Mr. Lewis 
Richard. 

43. The Saloon. Mus. £nt 
by Charles Dibdin. Acted at the 
Circus. Not printed. 

44. The Salopian Souibb ; 
or. The Joyous Miller, A Dra- 
matic Tale, by £. Dower. 8vo. 
1738. The author of this piece 
has annexed to it the reasons for 
its not making its appearance on 
the sts^e ; which, with the true 
virulence of a disappointed poet, 
he attributes to party, bigotry, and 
malevolence, in the manager who 
refiised it. In vindication, how- 
ever, of the gentleman so accused, 
it will be needfol only to peruse 
the piece itself, to find much more 
substantial reasons for that rejec- 
tion than those which its audior 
has assigned. 

45. Saltinbanco i or. The Dis* 
agreeable Surprise, Op. by Ri- 
chard Sicklemore. Acted at Brigb-* 
ton. Music by Mr. Prince. Print- 
ed at Lewes. 8vo. 1798. 

46. Sampson. Piay, by Ed- 
ward Jubye (assisted by Samuel 
Rowley). Acted l602, N. P. 

47* Sampson Agonistbs. A 
Dramatic Poem, by John Milton. 
Svo. 1671. This piece is written 
in imitation of the Greek tragic 
poets ; more particularly ^schylus. 

The measure is not regular, be- 
ing composed of every kind indis- 
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crinoinately blended together. The 
peaking toeties ate relieved and 
explain^ by choraaesj and all the 
regular constraint of division into 
acts and scenes is totally avoided, 
the poem having never been inf 
tended by the aatbor for the stage« 
-who strongly laboured to render it 
admirable for the closet. So no- 
ble, so just^ so elegant^ so poetical 
is the diction of it, that the great 
Mr. Dryden, whose iinagiuation 
might be supposed to be equal to 
that of any man, has transferred 
many thoughts of this piece into 
bis tragedy of Auren^^xebe. The 
foundation of the story^is in holy 
vrrit (see Judges, ch. xiii.), and the 
scene is laid at or near the gates 
of Gaza. Mr. Baker, the original 
compiler of this work, adds, '' I 
** remember to have seen in the 
" possession of a gentleman, in 
** Dublin (one Mr. Dixon), an al- 
" teration of this poem, said by 
'^ himself to be his own, so as to 
" render it fit for the stage ; and 
*' the same gentleman also showed 
^ me a bill for the mtended per- 
" formanoe (which was, through 
" some dispute among the pro- 
** prietors of the theatre, entirely 
" laid aside) $ in which, from 
" the number of characters, and 
'* the apparent strength to suppmt 
«' them, it appeared to have been 
«<cast to the greatest advan- 
'' tage possible ; every performer 
«* of importance, whether actoi;, 
** singer, or dancer, having some- 
*' what allotted to them towards 
'' the illustration of it. This re» 
** presentation, if I mistake not, 
^ was intended for the year 
«' 174l-2«" Dr. Johnson says, 
** This piece has been too much 
'' admired. It could only be by 
*^ long prejudice, and the bigotry 
** of lelming, that Milton could 
^ prefer the ancient tr«gedie0^ 



** with their iacombranoe of a 
'' chorus, to the eihibttioiis of the 
" French and EBgiiab sts^es; and 
*' it is only by a blind confidence 
" in the reputaiioa of Miltan, that 
*' a drama can be praised, in which 
*' the intermediate parts hav^ nei- 
*' ther cause nor consequence, 
'^ neither hasten nor retard the 
" catastrophe. In this tr^edy are, 
** however, many particular beau-* 
** ties, many just sentiments and 
** striking lines ; but it wants that 
** power of attracting the attention 
** which a well - connected plan 
•' produces." Life of MUUnu 

A Greek translation of this 
drama, by Geoi^ge Hen. Glasses 
M. A. was published in 1739. 

48. Sancuo at Couxt; or. The 
Alock Governor. Au Opera-Come- 
dy, by  a Gentleman late of Tri** 
nityCo]lege,DubUn [James Ayres]. 
Svo. 1742. The tide of this piece 
sufficiently poitits out the plan of it. 
It was intended to be acted at 
Drury Lane ; and, in the preface, 
complaints are made against the 
manager foe not bringing it on the 
stage. 

49. Sancho thb Great ; or, "* 
The Mock Governor^ A Fard- 
Comedy, in five acts. Printed in 
" mU If^kmsical's Miscellimmr 
vol. i. ^vo. 1799. This author 
has evinced considerable skill ; and 
constructed a piece certunly su- 
perior to any preceding dramatic 
performance on the subject of 
Sancho Panza. Not acted. 

50. Safho and Pbao* Com. 
bv John Lyly. 4to. 1584. This 
old play was first presented befom 
Queen Elizabeth, on a Shrove* 
Tuesday, and afterwards at the 
Black Friars Theatre. The plot is 
taken from on^ of Ovid*s Epistles* 
In this first edition^ and another 
in 4to. 1591, the author^s name 
ts bmitledj and the piece was faf 
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Bome means or other atfribnted to 
Mr. Richard Edwards. This mis- 
take, however^ is rectified by the 
editiou of l632, in which this and 
five more plays, by thesame author, 
were all published t(^ether in one 
Tolume, in twelves. The prologues 
and epilogues to such of the pieces 
as have those appendages are all 
written in prose. 

51. SATIHO-tfA9TIX5 OT, The 

Untrussing of the humorous Poet, 
Acted publicly by the Lord Cham- 
berlain's servants, and privately 
by the children of Paul's. 4lo. 
1602. By Thomas Dekker. Haw- 
kins's Origin of the English Drama. 
This is no more than a retaliation 
on Ben Jonson, who, in his Poe- 
taster, had severely, and with a 
good deal of ill-nature, lashed our 
author under the character of 
Crispinusj which he has in this 
play returned, by introducing Ben 
on the stage, under the title of 
Horace, jun. 

52. Thb Savage; or. The Force 
of Nature. 8vo. 1736. This piece, 
which was never acted, is inserted, 
by the author of The British The- 
atre, among the writings of Mr. 
James Miller; yet we can by no 
means help thinking it a mistake. 
By the title, it is apparently a 
translation, or somewhat like ir, 
of the Arlequin Sauvage, of M. 
De L*Isle 3 and as Mr. Miller, the 
year before, had made use of every 
valuable incident of that piece in 
a comedy he had brought on the 
stage, but which feiled of success, 
called Art and Nature, it is not 
very probable that he should so 
immediately ' afterwards proceed 
on the same plan again, or put 
himself to the trouble of a U:aD8- 
lation for the press alone, of a 
piece which he had but just before 
paraphrased and extended upon 
icx the stage. It is therefore much 
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more probable that it wjis the 
work of some other person, who 
imagined, that, on the strength of 
Mr. Miller's play, it mie:ht not be 
disagreeable to the public to see 
M.DeL' Isle's farce in its orrgin.il 
form. We imagine this piece was 
never printed; though it is ad- 
vertised with other plays, print- 
ed for J. Watts, at the begin- 
ning of Havard's King Charles the 
First, 

53. King Saul. Trag. written 
by a deceased person of honour, 
and now made public at the re- 
quest of several men of quality, 
who have highly approved of it^ 
4to. 1703; 12mo. 1739. This 
play is dedicated by the publisher, 
Heniy Pluyford, to the Countes» 
of Burlington, who is therein said 
to be related to the noble person 
who was supposed to be the au- 
thor of it. We know not on what 
foundation $ but this play, in the 
12mo. edition, is ascribed to Dn 
Trapp. 

54. Saul. Trag. by Aaron Hill. 
Of this intended tragedy the author 
finished no more than one act, 
which is to be found in the 2d 
volume of his works published in 
two volumes, 8vo. 176O. A con- 
troversy about it may be seen in 
The Gentleman's Magaurie, vol. vi. 
p. 35. 65, 129. 180. 255. 

55. Saul and Jonathait, 
Trag. by Edward Crane, qf Man* 
Chester. Svo. 1761. Printed at 
Manchester, in a volume of Po- 
etical Misoellanies, by tlie same 
author. 

56 SawreV the Scot 5 or. 
The Taming of the Shrew, Com. 
by John Lacy. Acted at Drury 
Lane. 4to 1698 j 4to. 1708; 
12mo. 1714. This is only an al- 
ter<ition, without much amend- 
ment, of Sli3ksj)eare's come* ly of 
the last-mentioned title. It me^ 
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bovever^ with very good me* 
cess. 

57. Saw tb Bovt Comiko? 

or> The Female Volunteers, Mas. 
Dram, by Archibald Mac Laren. 
12mo. 1804. 

58. Tbb Saxow Princess. In 
the third voluroe of Mr. Pratt's 
Harvest Home is a pro]ogue> by 
Mr. Pye^ the poet laureate intend- 
ed for a tragCKly under this title 1 
but wbich^ we believe^ has never 
been either acted or published. 

Sg, ScANDERBEG. Trag. by 
Wifliara Havard. 8vo. 1733. This 
play is founded on the same plan 
with Lillo*s Christian Hero ; being 
built on the life of the famous 
George Castriot^ King of Kpirus, 
whoj on account of his illustrious 
Bclions, which in great measure 
resembled those of Alexander the 
Greats had the title of Scanderbeg 
(or Lord Alexander) universally 
allowed to him. It was acted at 
the Tlieatre in Goodman*s Fields, 
but two nights only. What might 
contribute to its ill success was> 
probably J a report which was spread 
about town, that it was a surrep- 
titious plagiarism from Mr. Whin- 
cop's play, then in the hands fi^ 
Mr. Giffard, the manager : a re- 
port which obliged Mr. Havard 
to disavow his ever having seen 
the rival play ; in which he was 
supported by the testimony c^ Mr. 
Gittard. 

60. Scanderbeg ; at, Love and 
liberty. T. by Thomas Whincop. 
8vo. 1747. "rhis tragedy has the 
game foundation for its plot with 
the last-mentioned one, but has 
kept much closer to the history. 
It was never acted, but was pub- 
lished by subscription after the 
author's death, for the benefit of 
his widow. Annexed to it is a 
list of the English dramatic au- 
Ihora, with wcfdt aocoost of tbeir 



lives and writings } which tbe^^ 
in general. fuller than moat of & 
lists of that kind, by coming dova 
nearer to the present time, yet is 
by no means either com{^ete or 
correct. In the preface, great Mt 
is found with Mr. Havard's pUf* 
above-mentioned, and some cen* 
sura thrown on Mr. Lillo, and aa 
insinuation given of his not hat* 
ing acted with perfect candoor to 
the author ; but with what justka 
we shall not pretend to detemine. 

61. ScAPiN IN MAsauBRAna. 
Farce. Acted at Dniry Lane, 
with no success, Nov. 12, 1808. 
This was a translation, with some 
slight variations, fh>m a Frendi 
piece, in three acts, entitled Cfis^ 
pine Duegne, written by the elder 
Segur for the late Empress of 
Russia, before whom it was per- 
formed several times with applaoK. 
It may be just worth remarkingi 
that on the same evening a new 
play at Covent Garden Theatre^ 
and this piece at Druiy Laoe, 
were both condemned. The Oh 
vent Garden play was Mr. |Key 
ndds's Three per Cents. 

62. Scaramouch a Piilase* 
pher, HABLBauiv a School-Bogf 
Bravo, Merchant^ and Magician, 
Comedy, by Edward Baveoscroft. 
Acted at the Theatre Royal. 4to. 
1677. The author boasts of hav« 
ing written this piece after tbe 
Italian manner, and by that means 
brought a new species of draoia 
on the English stage | but coai- 
plains, in his prologue, of haviog 
been forestalled by the represent- 
ation of Otway's Cheats ofScapiat, 
at the Duke*8 boose. Yet it if 
certain, that this comedy b mads 
up of the ooropoimded plots of 
three pUys of Moliere, viz. (be 
Maria^e Pbrc^; the i^ear^eotr 
Gemtiliomme; and the Rmrieries 
deSoefiti. ffej, lau^bmncgom 
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m> imru to challenge the author to 
prove any part of a sceoein it that 
qmn be called the genuine offspring 
ef his own brainy styling him ra- 
ther the midwife than parent of 
the piece. 

63. Thb Schbmbrs. Farce^ 
m two acts. A MS. sold as part 
of the library of the late Mr. Isaac 
xyeoQ. 

64. The Schkmbrs ; or. The 
dtff MiUck, Com. Acted at Droiy 
Lane. 8vo. IJSS, This is Jasper 
Mayoe's CUy Match altered, and 
vas both acted and printed for the 
benefit of the Lock Hospital. The 
alterer is said to have been William 
Bromfield, £sq. 

65. A ScBNB FBOM OssiiiN^ by 
Sir John Sinclair. A piece with 
this title* we understand^ is extant ; 
but we have jiot seen it. 

66. Thb Scholar. Com. by 
Richard Lovelace. Acted at Glo^- 
cesler Hall and Salisbury Court. 
Not printed. 

67. Thb School BoT J or, Thi 
Comical RwaL A Comedy [by 
CoUey Cibber]. Acted at Drury 
Laoe. 4 to. 1707. This comedy 
is little more than the plot of 
liajor Rakish and his Son, and 
the Widow Manlove^ in Woman's 
WUf or. The Lady in Fashion, a 
CQoiedy, written by the same.au- 
thor, taken t;er^a/tiR« and thrown 
by itadf into the form of a farce ; 
under which appearance it had 
better .success than the entire co- 
medy. The characters of Young 
Rakish tnd the Major are them- 
selves, in great measure, to be 
eonsidecod as copies $ as any one 
may be convinced who will care- 
f\}Xij examine Carlisle's Fortune 
Bumiers, the character of Dare- 
devil, in Otway's SoUier*s Fortune, 
Bod those of Sir Thomas Revel 
and his Son, in Mquntford*s Green* 
WiA ParL IX may. be worth re* 
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cording, that, on the ISth of 
March 1742, Mr. Garrick per- 
formed the character of. Master 
Johnny, which is marked by the 
author at no more than about 
fifteen years, after having per- 
fonned the part of Lear, who 
was fourscore and upwards. 

68. '*Thb School Boys 
'* MAsauB [by Thomas Spate- 
'' man]. Designed for the Diver- 
*' sion of Youth and their Excite- 
'' ment to Learning. 8vo. 1742.*' 

69. Thb School for Arro- 
OANCB. Com. by Thomas Hol- 
croft. Acte4 at Covent Garden. 
Svo. 1791. It IS formed on the 
plan of Le Glorieux, by M. Ne- 
ricault Destouches, and was well 
received. It was, however, after- 
wards reduced to tliree acts, by 
the author, and performed in that 
state, Oct. 6, 1793, at the above 
theatre. 

70. Thb School fob Au- 
thors. Com. in three acts, by 
John Tobin. Acted with gi^at 
applause at the Hayroarket. dvo. 
180S. This was one of the post- 
humous pieces of its ingenious au-* 
thor, and possessed strong claims 
to public attention. The dialogue 
is sprightly and satirical, and the 
characters are extremely well sup- 
ported. The plot is from one of 
Marmontel*s Tales, caMedTheCon^ 
noisseur ; but there is a part of the 
third act, which much resembles a 
Kene in Foote's comedy of Tht 
patron. 

7I- Thb School fob Diffi- 
|>BNCB. Com. by William Na- 
tion, Jun. Printed at Plymouth^ 
8vo. 1789. Never acted. 

72. Thb School for £lo* 
auBNCB. Interlude, by Mrs. 
Cowley. Acted at Drury Lane, 
April 4, 17S0, for Mr. Breretou'a 
benefit. Not printed. This piece 
was intended to ridicule the num^ 
%2 
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ber of debating societies which at offended with, fitim any thing we 

that time wer« opened and fre- have observed in the perusal of it 

quentcd. Of such persons, it may be said» 

73.THB School for Fathers, in the words of Mr. Addison^ that 

Comic Opera, by Isaac Bicker- they have a good nose at an ina- 

stnffe. Acted at Druiy Lane. endo. It is remarkable^ that pre- 

8vo. 1770; 8vo. 1773. This is fixed to Mrs. Behn*s play is a 

only Lionel and Clarissa, with similar defence against charges of 

some slight alterations. indecency, and complaints of ma« 

74. The School for Friends, levolence in some parts of the 
Com. by Miss Chambers. Acted audience, in the same manner as 
with deserved success at Drury there is before the present per- 
Lane. 8vo. 1805. It is a well- formance. 

written and an interesting piece 5 7^- Tmb School for Guar- 
of which the object is, to make dians. Com. by Arthur Murphy, 
vice odious, folly ridiculous, virtue Acted at Covent Garden. 8vo/ 
lovely, and propriety respectable. 1767 ', 1786. This comedy is 
The author seems to owe some taken from three plays of Mo- 
obligations to the novel of Sidney Here's, viz. LEcole des Femmes, 
Biddu Iph . L' Etourdie, and L" Ecole des Maris. 

75. A School for Srey- It lingered on the stage for six 
beards; or, The Mourning Bride, nights^ and then was laid aside; 
Com. by Mrs. Cowley. Acted at but is certainly not destitute of 
Drury Lane. 8vo. 1786. This humour. 

comedy is borrowed from The 77- The School for Honour; 

Lucky Chance, or, the Alderman*s or. The Chance of War, Com. 

Bargain, of Mrs. Behn; and it translated from the Grerman of 

does some credit to the delicacy of Lessing, 8vo. 1799- Never acted. 

Mrs. Cowley, that the detestable This piece is superior to most of 

manners of the characters in her those of Kotzebue and Ifflandf 

predecessor's play left so little im- but has appeared in English be- 

pression on her memory, that she fore^ and been acted, under the 

forgot, as it appears, how much title of The Disbanded Offi- 

she had been indebted to that per- cer -, or. The Baroness of BruchsaL 

formance. After a perusal of both 7&, A School for Hcb- 

plays, we think something more bands. Com. by J. OzeU. This 

than the idea of the business is only a translation of Moliere's 

whick concerns Antonia, Henry, Ecole des Maris. 

and Gasper, was derived from the 7g, The School for Indif- 

elder comedy. It is but justice fbrencb. Com. This was taken 

to acknowledge, that the insinu- from Gibber's Comical Lovers, and 

ntion of indecencies being to be advertised to be performed at 

found in the present piece has no Drury Lane, in the year 17B7ff 

foundation. Those who disap- but postponed ; nor has it yet 

proved the play on that account, been brought forward, 

on the first night of representation, 80. The School for Ingra- 

seem only to have dishonoured titude. Com. [by — Fisher.] 

themselves. It must be a very No date. 8vo. [1798.] Thispiecf 

prurient imagination indeed that was rejected by the managers of 

coold extract indecencies^ to be Drury Lane 3. and the author| 
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Mnng, as it should seem, with dis- siderable peri<xl of time. Tho6» 

appointment, flatly charges Mr. who are acquainted with the play 

Reynolds with having availed him- will readily conceive ih it the cha- 

gelf of it in the construction of his racters we mean are Bellmour and 

comedy called Cheap Living, We Aramint<i j and as to Modely, 

do not think this charge is fully though he has, through the course 

made out ; and the rejection of of the piece, appeared to have foi<« 

the piece by the managers is easily bles, yet, as they have not arisen 

accounted for, on a perusal of it. from any badness of heart, and 

81. Thb School for Ladibs; as the open sincerity of his re« 
or, The Levee of Lovers. Com. pentance is too apparent to every 
Acted at the Haymarket, 1780. auditor, not to render him deserv- 
Not printed. We insert this on ingofa restoration to esteem, the 
the authority of Egerton's Thea- author might perhaps have waved 
irical Rertpemhrancer ; but have some little oi his punishment, and 
not been able to trace any such restored his Araminta also to his 
piece in the play-bills of that year. arms. What the author, however, 

82. The School for Lovers, seems to have principally aimed 
Com. by W. Whitehead. Acted at, viz. delicacy, sentiment, and 
at Dmry Lane. 8vo. 1 762. This the consequence of instruction in 
is the last dramatic work but one the conduct of a generous and 
of the poet-laureat, and his first well-placed passion, he has un- 
attempt in the walks of comedy. doubtedlymosteminentlysucceed<« 
Jn an advertisement prefixed to it, ed in. His Celia and Sir John 
he acknowledges it to have re- Dorilant, and more especially the 
ceived its first foundation in a latter, are characters most per* 
dramatic piece, called Le Testa- fectly amiable and worthy of imt- 
ment, written, but not intended tation ; and to remove at'once the 
for the stage, by M. de Fontenelle, great cavil of the critics, who 
to whose memory he dedicates seemed, with respect to this piece, 
this piece, subscribing himself a to be at a loss where to fix a. cen- 
Lover of Simplicity. What spe- sure, if a dramatic piece has those 
ciesof drama, however, it ought essential good qualities of afford- 
to be classed in, is somewhat di^- ing at once a sensibility to the 
cult tu determine; since, though it heart, a lesson to the understand- 
is styled a comedy, the risible fa- ing, and an agreeable amusement 
culties have much less opportu- to the senses, of what importance 
nity of exertion than the tender is it to look back to what title the 
feelings of the heart; and the cata- author has thought proper to give 
strophe, though happy in the main, it ? Mr. Mason says of this play,, 
and suitable to poetical justice, is. " The ease and purity of the dla- 
not completely so ; as two ami- '^ logue ; the incidents that arise 
able characters are left, the one en- " so naturally one from another > 
tirelyunprovidedfor, and the other "the delicate workings of the 
in a situation far from agreeable, " different characters ; and the 
viz. that of only being witness to a *' artful arrangement of the scenes, 
degree of happiness in the posses- " contribute to give this play a 
sion of others, which, with respect " high station in the small list of 
to herself, she must imagine out of '* our genteel comedies; at the 
reach, or at least deferred for a coa* ** same time that its want of smart 

Ad 
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^ n^rtee and broad homonr will tempt at wit> to aatirize the de* 

" ever prereot it from being much bating societies. 

'' relished by a mixed audience. 84. Thb School for Prbjo« 
*' Indeed, were that definition of dicb. Com. by T. Dibdin. 8vo. 

"comedy generally admitted, 1801. This piece, which waa 

*' which is given us by one of the acted at Coven t Garden in Jan. 

" most exact of modem cntics, 1801, ia merely an enlargement 

■' ' that it proposeth for the enda into five acts of the author's co- 

** of its representation the seosa* medy of Uieral Opmums. Tbft 

'' tion of pleasure, arising from a diak^gue is lively and homoroos, 

" view of the troth of chancters, the characters are supported with 

*' more especially their specific spirit; and the piece was very 

•* dilferences,' The SefiBolfor Lo^ successful. 

'* vers might be called a perfect 85. Tux School ron Rakbs. 

** comedy. I remember, when I Com. by Mrs. Elizabeth Griffith. 

" saw it acted, it so fiir came up Acted at Drury Lane* 8vo. 17^- 

'^ to this definition, that I almost This play was performed thirteen 

" persuaded myself a well - bred nights with considerable success. 

** party, in real life, was before my The hint of it was taken from 

*' eyes during the representation ; Eugenie, by Mons. Beaunoarchais. 

" so perfectly did every thing 86. Thb School pox ScaM'^ 

** which the actors said correspond dal. Comedy, by Richard Brins- 

<' with the truth of their assumed ley Sheridan. First acted at Dnuy 

" characters : yet let me own at Lane, May 8, 1777 • Any attempt 

'* the same time, that I felt my* to be particular in the praise of 

'' self no more entertained than I this comedy, would be at once di^ 

^' should have been by such a well- ficult and unnecessary. No pieoa 

*' bred party : the vis amiica was ever eqtialled it in success on the 

" to roe wanting, by which phrase stage, and very few are superior to 

*' I understand something of more it in point of-intrinsic merit. The 

" entertainment than real life fur- policy of our earliest theatres be- 

'' nishes, which makes part of ing at present revived, Tfnt School 

** my idea of comedy.'* The per- for Scandal is still unprinted $ and 

formers, who so admirably repre- therefore escapes that minuteoett 

sented the characters in this play, of criticism, of which, in our idea, 

were Messrs. Garrick, Palmer, it has no reason to be afraid. It 

and 0*Bnen, and Mrs. Cibber, is evident, that Mr, Sheridan, 

Mrs. Clive, and Mrs. Yates. Mrs. when he composed this comedy, 

Cibber's part (Celia) is that of a had a reference to Wycherley's 

giri of sixteen $ yet the actress PImn Dealer ^ in the formation of 

became the character admirably, his plot ; and to Congreve, in th» 

Chough then approaching her fif- poignancy of his dialogue.— Yet 

lieth year. there are those who have asserted, 

83. Thb School POB Ob ATORs; that the plan was taken from a 

or, A Peep into the Forum, Farce, manuscript which had been pre- 

As never performed at Covent viously delivered at Drury Lane 

harden or Drury Lane, with un- Theatre, by a young lady, the 

bounded aj^lause. Dedicated to daughter of a merchant in lliaraes 

the Society for the Suppression of Street, who afterwards died at 

Vice. 8v^ I8O9. A feeble at- Bristol, of a pectoral decay. ~ 
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however^ is probably mere icao- 
dal, (bunded on envy of the great 
success of the piece. 

67. Th£ School for Scan- 
l>AL. Com. 8vo. 1778. A paltry 
catchpenny, intended to be im- 
posed on the public as the genuine 
production- of Mr. Sheridan. This 
despicable piece is political. 

88. The School for Scan- 
dal. Com. As it is performed 
by His Majesty's servants. 8vo. 
1784. This has no more relation 
to Mr. Sheridan^s piece4 thaii lead 
has to gold. It is a political sa- 
tire on the India Bill and the 
Coalition. 

89. The School for Scan- 
dal. An incorrect edition of Mr. 
Sheridan's comedy, printed in Ire- 
land, 12mo. 178S. 5th edition. 

90. The School for Scan- 
dal 5 or. Newspapers, Comedy. 
8vo. 1792. Never acted. There 
is wit and amusement in this 
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coutitry^ and the scene laid ia 
{Philadelphia. 

93. School for Vanity. Com. 
by S. J. Pratt. Acted, without 
success, at Drury Lane, 1783, 
Printed in the second Volume of 
his Miscellanies. 8vo. 1785. 

94. The School for Widows. 
Comedy, by Richard Cumberland. 
Acted at Covent Garden, 1789. 
This was The Country Attorney^ 
with alterations j but was equallj 
unsuccessful. Not printed. 

Q5, The School for Wives. 
Com. by Hugh Kelly. Acted at 
Drury Lane. 8vo. 1774. The 
hard treatment that Mr. K.elly*s co- 
medy of A Word to the IVise met 
with from the public, induced him 
to bring out the present in the namo 
of Mr. Addington. He asserts^ 
that it is unborrowed from any 
other writer. The success of it 
was fully equal to its merit. 

96. A School for W0MRN4 



severe satire on the conductors of Farce. Acted at Covent Garden^ 



joewspapers. 

91. The School for Scan- 
dal scandalized. Interlude, of 
one act. Performed fur Mr. 
Lewis's benefit at Covent Garden, 
March 18, 178O. Not printed. 
Fulsome panegyric, and justly 
condemned. 

92. A School for Soldiers 3 
or. The Deserter, Dram. Piece, 
In four acts, by J. Henry. Per- 
foraied in Jamaica, and printed at 
Kingston in that island. 8vo. 1783. 
The plot of this piece, which is 
dedicated to Mr. Sheridan the 
elder, b partly borrowed from Le 
Deserteur of Mercier. The author 
being absent while it was printing, 
there were some liberties taken at 
the press, which he disapproved 
of. It has since been performed 
10 America, with many alterations, 
idapted to the meridian of that 



1735. Not printed. 

97. ThbNbw School for Wo- 
men. Com. translated from thm 
French of M. de Moissy, by Robert 
Lloyd, and printed in TheSt. Jameses 
Magaune, vol. i. 17^2. This was 
published merely to show how 
much Mr. Murphy had borrowed 
in composing The IFay to keep Him, 

98. School for Women. Com. 
by J. Ozell. This is a translation 
of Moliere's Ecole des Femmes. As 
is also 

99. The School for Women 
CRITICIZED, of a little piece called 
the Critique de t Ecole des Femmes, 
written likewise by Moliere, and 
Englished by the same gentle- 
man. Neither of these pieces 
was ever intended for the English 
stage in their present form; being 
only translations calculated for tb« 
acquiring an acq^iaintance with 

r4 



I 

i 



248 



S C H 



y that celebrated French poet in the 
. closet. 

lOQ. The Schoolb Modera- 
tor. Of this Play we can give 
no account \ but it is in Mr. Gar- 
rick's Collection. 

101. Thb School of Action. 
Com. by Sir Richard Steele, left 
unfinished by him at his deaths 
and jiow in the possession of John 
Nichols, Esq. by whom it was 
published, in a new edition of 
Steele's Epistolary Correspondence, 
Svo, ISO9. 

102. The School of Compli- 
ments. Com. by James Shirley. 
Acred at the private house, Drury 
Lane. ^to. 1631. 4to. 163/; and 
in 4to. 1667, under the title of 
Love Tricks, or, The School of 
Compliments, as acted at the Duke 
of York's Theatre, in Little Lin- 
coln's Inn Fields^r The author in 
a prologue declares this to be the 
Jirst fruits of his muse, and that 

he meant not to swear himself a 
factor to tfie scene. Yet the suc- 
cess tlie first attempt met with 
probably induced him to change 
this intention, and devote himself 
a very industrious one, as the 
multitude of plays he afterwards 
wrote sufficiently evince him to 
have been. 

103. The School of Reform ; 
or, How to rule a Husband. Com. 
by Thomas Morton. Acted at 
Covent Garden, with great success. 
8vo. 1805. 

This play (for it cannot proper- 
ly be called either comedy or tra- 
gedy) bears stiong m^rks, in its 
principal Uneaments, of being 
drawn from the models of the 
German school ; which, whether 
justly or not, have of late years 
obtained much popularity, and 
have been copied by the dramatic 
writers of almost all the tlieatres 
«f Europe. The author of this 
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piece, not confining comedy to its 
legitimate office, the representa- 
tion of manners, and the ridicule 
of fashionable vices, appeals di- 
rectly to the passions, and por- 
trays the terrible effects of guilt. 
The character of Robert Tyke, 
without comparison the best drawn 
and the best performed in the 
piece, excites uncommon sympa- 
thy ', and the spectator is almost 
tempted to extenuate the crime for 
which this misguided rustic (who 
eventually reaches the proudest 
heights of virtue) has been banish- 
ed from his country. We ba\'« 
scarcely ever witnessed a dramatic 
illusion that more strongly affected 
us, tha^ that vigorous and ad- 
mirable scene in which he de- 
scribes his separation from his 
aged father. Mr. Emery played 
it with uncommon force; and 
never has the frenzy of guilt, 
remorse, and despair, been shown 
with more truth or more terrific 
impression : the character indeed 
called forth from this actor serious 
powers which it was not befops 
known that he possessed. Id bis 
profligate state at the beginning, 
he exhibited all the low cunning 
attached to the character; but 
through the subsequent pathetic 
scenes^ in his reformed state, he 
absolutely took the feelings by 
storm 5 and scarcely a dry eye was 
to be seen among the spectators. 
On the whole, this is a very in- 
teresting drama. The language is 
correct and elegant, the equivoque 
pleasant, and the incidents, in 
general, are natural and effective* 
The play received throughout the 
warmest applause ; and was then, 
and still is, very attractive. 

104. The School of ShaL' 
SFEARE ; or. Humours and Pas* 
sions. An Entertain ment« on a 
new plan, given in a regular 
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representation of several of the 
most favourite scenes from Henry 
ly. The Merchant ofFeniQS, Ham* 
let, and Henry FIIL Selected for 
the purpose, digested into five acts, 
and exemplifying, in the strongest 
colours, vanity, parental tender- 
ness, cruelty, filial piety, and am- 
bition. This was performed at 
the Haymarket, for the benefit of 
Mr. Digges, August 7> 1791, and 
once repealed Aug. 17. N.P. 

\05, The School of the 
WoBLD. Com. in three acts. 
Written by Mr. Satyricus, to be 
played incognito. This is printed 
in the fitih volume of the posthu- 
mous works of Frederic II. King 
of Prussia. Translated from the 
French, by Thos. Holcroft. 8vo. 

1789. 

106. School Play. An Inter- 
lude. Anonymous. 8vo. l664. 
This little piece, which consists of 
o»ly five scenes, was prepared for, 
and performed in, a private gram- 
mar-school in Middlesex, in the 
year 1663, and probably was writ- 
ten by the master of the said school. 
In it is presented the anomaly of 
xbit cbiefest part of grammar; and 
it is accommodated to that book 
which the author says is of the 
most use and best authority in Eng- 
land, viz. tlic Grammatica Regia. 

107. SciPio Africanus. Tr. 
by Charles Beckingham. l2mo. 
171 8. This play was acted, at the 
Theatre in Lincoln's Inn Fields, 
four nights, the last two of which 
were for the author's benefit. 
Though he was not above nineteen 
years of age when he wrote itj 
yet he has been happy in his dic- 
tion, proper in his expressions, 
and just in his sentiments. His 
plot is founded on historical facts, 
and those such as are well suited 
to form the subject of a dramatic 
piece. .His action is uniform and 



entire, bis episodes are judicious, fait 
characters well drawn > and his 
unities perfectly preserved : so that, 
on the whole, it may certainly be 
pronounced an excellent tragedy, 
conformable to the rules of th© 
drama and the precepts of moUera 
criticism. 

108. SCOGAN AND SkELTOW. 

Play, by William Ram kins. Act- 
ed 1600. N. P. Richard Hath- 
waye assisted in this piece. 

109. The Scornful Lady. 
Com. by Beaumont and Fletcher. 
Acted at Black Friars. 4to. l6lG} 
8vo. 1/78. This play was es- 
teemed an exceedingly good one, 
and even within a few years hat 
been performed with great ap- 
plause. Yet Mr. Dryden, in hii 
Dramatic Essay, p. 35, finds fault 
with it for want of art in the con- 
clusion, with reference to More- 
craft the usurer, whose conversion^ 
as he observes, seems a little 
forced : and Sir Richard Steele, in 
The Spectator, No. 240, inveight 
with great bitterness against ti;e 
trivial, senseless, and unnatural 
representation of Sir Roger the 
chaplain. He admits, however, 
the excellence of the lady's cha- 
racter, whose ibibles are drawn by 
one that had studied the sex. The 
term coquette, which we have bor- 
rowed from the French, is our 
modern name for her who, in the 
17th century, was calk d a iScorr/a/ 
Lady. See The Capricious La- 
dy. Scene, London. 

A circumstance is related at 
having happened at a representa- 
tion of this play, which may serv« 
. as a useful hint to tijose who are 
apt, on the most trivial occasions, 
to api^al to what are most ab- 
surdly called the laws of honour- 
At a representation of 1 he Scorn' 
Jul Ludi/, mniiy years a:^o, for 
ihe benciit of Mrs. Oldfield^ se- 
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teral persons of distinction were 
behind the scenes : among otheiB^ 
Beau Fielding camei and, be* 
ing always mighty ambitious of 
showing his fine make and shape, 
MS himself used vaiuly to talk, 
be tery closely pressed forward 
upon some gentlemen, but in 
particular upon one Mr. FuN 
wood, a barrister of Gray's Inn, 
an acquaintance of Mrs. Old* 
field« Mr. Fulwood, being a 
gentleman of quick resentment, 
told Mr. Fielding he used him 
rudely } upon which he laid his 
ha'nd upon his sword; but Mr. 
Fulwood instantly drew, and 
gave Mr. Fielding a wound of 
twelve inches deep in the bel- 
ly. This putting the audience 
into the greatest consternation, 
Mr. Fulwood was, with much 
entreaty, persu;ided to leave the 
place. At length, out of respect 
to Mrs. Oldiield, he did so, and 
went to the theatre in Lincoln's 
Inn Fields, where, the same 
evening, Tke Libertine was act- 
ed. Mr. Fulwood went into the 
pit> and, in a very few minutes, 
cast his eye upon one Captain 
Cusack, to whom he had an old 
grudge, and there deiiianied sa- 
tisfaction of him. Captain Cu- 
sack, without the least hesita- 
tion, obeyed the summons. They 
went into the Held, and, in less 
than half an hour, word was 
brought into tlie house, that 
Mr. Fulwood was killed on the 
spof, and that Captain Cusack 
had made his escape. 

110. The Scotch Ghost. 
Bal., Acted at Drury Lane, 1796. 
Not printed. 

111. The Scots FroARiBs; or, 
A Knot of Knaves, Com. by John 
Tatham. 4io,l652', }2mo.l735. 
Great part of this pl^iy is writ- 
ten in the Scotch dialect 3 and the 



author, who was a strong CsntSkti 
and had the highest dettttaiion for 
thp Scot^ has drawn the cbaiaeten 
ot them and of the Puritans in this 
piece in very Gontemptuous u well 
as hateful colours. 

112. Tub Scottish PouTia 

PRBSBTTER SLAIN BT AH EVQ' 

LiSH iNDEPfiNOBNTj or. The in- 
dapendenis' Victory over the Preshy* 
terian Party, &c. Tragi-Comedy. 
Anonymous. 4to. 164/. This is 
one among the numerous sarcasti'^ 
cal pieces to which the disturbances 
and heartburnings. Loth in church 
and state, of that unhappy period 
gave birth. It is reprinted in 
The Horizon AlisceUany, vol. viL 
p. 3()9. 

1 13. A SCOU&GB FOB SuiONTi 

See Tub Retubn fbow Pab' 

MASSUS. 

114. The Sgowebebs. Com, 
by Thomas Shadwell. Acted bf 
their Majesties Servants. 4to. 16911 
This play contains a great deal of 

' low humour > yet, although Lang" 
baiue entirely acqui's our author of 
plagiarism with respect to it^ the 
character of Eugenia seems to be 
pretty closely copied from Harriet, 
in Sir George Etherege's Man of 
Mode. 

115. Thb Scbiblbr. Com. 
12mo. 1751. Printed at Dublin, 
but it does not appear to have 
been acted. Scene, Dublin. Time, 
about six hoiu-s. It seems to 
have been aimed at some indivi- 
dual, and was probably written by a 
collegian. It is not without hu- 
mour, though little adapted iac 
the stage. 

llG. Scrub's Trip to thi 
Jubilee. See The Stratfobh 
Jubilee. 

117 • The Seaman's Return | 
or. The Unexpected Marriage. An 
Operatic Farce, by John Price. 
Printed at iiUdlow^ avo» 1795. 
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ma piece was performed at the ^ dkooghft had been forever wti&« 

Worcester, Shrewsbury, Ludlow, " held bj the supreme Dwposer 

and WolverhamptoQ theatres. It " of all good ; ibey impact a gw 

18 founded on some German co- ** ant*8 strenglh to an infismt arm ^ 

anedj, said to be much admu'ed " the retired, the meek, nay^ evea 

to that coootry ; and is on the '* the timid, are capable, unthoMi 

whole not an onpleasiog enter* *^ orie added throbbing of the heartg 

tainment in its present form. '' of confronting and confounding^ 

118, Thb Sea-sidb Hbko. D. ^* in the day of danger, a legiou 

in three acts, by [now Sir] J. Carr. ** of laureltd murderers, miscaJled 

8VO.1804. Never acted. The scene *' heroes. My brave and gallant 

of thb pleasing piece is on the " friends — you love your country 

Sussex coast, and the incidents are ** — you have placed your hearts 

founded on a supposed attack of ** upon her sacred altars -~ and jovl 

the French. Pant, the sea-side *^ feel no fears for her safety -, for 

heso, 18 a sort of British RoUa $ '' as easy would it be for this dis- 

and his address to his countrymen '' turber of the world's repose to 
is not unworthy of trauscription : /" pluck the sun from the firma-- 

'' Brave comrades— The most '* roent of heaven, as to establish 

" ferocious of the human race ap- ** his despotism over any other 

proach our shares, and threaten ** portion of our land than that 

to convert this land of liberty, " which he shall cover. — But diie* 

prosperity, and glory, into the " ful will be the conflict. It will 

*' brown aoid bladeless desert of /'be a cofnfiict between all the 

'* war. Upon such an occasion, *' virtues that (frighten, and ail the 

to a clear conception of our ^ crimes that shade, society. Yet, 

doty> we unite a fearless deter- '* however fierce and obstinate the 

mination to discharge it. Yes, '' contest maj be, never suffer 

** the t»re remembrance of such " vengeance, my generous com* 

** an enemy must kindle in the ** panions, to triumph over mercy* 

" according bosoms of all true " He who plunges his sword tnta 

Englishmen, a spirit, and an *' the breast of a submitting ene- 

energy, which shall show the "my, is an assassin, and not 
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dition, the ter/ible distinctions ** worthy of the land that gave uti^ 

between denouncing and destroy" ** birth ; if we fdll, we shall ga 

^g a great and united nation ; '^ to that God whose cause is oursf 

and the utter impossibility of '' and a grateful co\)ntry will em- 
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** 

" td^rering tyrant, and the fell as- ** soldier. If we survive this day^ 

'^ sociates of his desperate expe-> ** we shall have shown ourselve* 

t€ 
tt 
9t 

^' converting into a plundered co- '' balm our memory with her tears, 

*' lony oi slaves^ a race of high- *' and extend her protection to 

" ^rited men, who, born free, *' those we leave behind ,Thea 

** are resolved to live and die so. ** let us advance ; and be the word, 

'* When the guilty threaten, they " • Victory^ or death'!" 
** raise up in those whom they de- Tjie author has also proved hkn- 

'^ vote to destruction new and cc»- self to be possessed of some hu« 

** expected powers ; until at length mour ; a» witness the scenes be- 

<' men become astonished at them- tween '* the little^ sneaking, mer« 

*' selves, in the discovery of ener- ** cenary> shop-smelling cockney, 

V Sfies aad capacities wnich they «< Jerry Debit/' and Miss Diorothy ^ 
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ScMitze, an amorous old inaid> '' tinguished applause.** It was 
who is an admirer of the sexual acted at Co vent Garden, for the 
system, and spends her time in benefit of Mrs. Mattocks, and was 
xifeeping over xhe loves of the plants, once repeated. The scene is laid 
There is also a most whimsical de- at Margate ; and some laughable 
script ion of the confusion in the incidents, witli a few pleasing 
village on the appearance of the songs, procured it a favourable re- 
enemy : cepLionj but benetit-night audi- 
** Here was Squeak, the asth- ences are not always scrupulons or 
'^ malic town-crier, looking as critical ; and the liberal applauses 
pale as paper, and shaking like bestowed on a favourite performer 
cairs-foot jelly, proclaiming, may sometimes be mistaken by a 
that 't was the order of the sanguitte author as intended for 
•' mayor, that no one should be himst»lf. . 
** alarmed, and that every body J 20. The Seasons. A Dra- 
*' should do their duty without matic Entertainment. This pas- 

*' confusion toral was left in MS. by Henry 

** Quaver, the singing-master. Woodward, the comedian; and 

*' looking like a madman, was is printed in the 6th volume of 

*' hunting after his music-books, Mrs. G. A. Bel la my* s Apohgy for 

"flutes, and fiddles; and little her Life, l2mo. 1785. Mr.Wood- 

•* Starch, the one-eyed, bow-leg- ward received some assistance in 

** ged grocer, in a hurry to hide composing this piece from his 

*' his lodger, has turned over a full friend the Rev. Samuel Bishop, 

•' treacle-barrel, and rolled with it late head-master of Merchant Tay- 

•t into the street. Nell Thumper, lors' School, it is written on the 

" the Irish washer - woman, is plan of The Seasons in The SpeC' 

** thrashing her husband, because tator, and was intended by Mr. 

"he doesn't like to turn out. Wood ward for performance at Co- 

" ThenIsawthetallMiss[es]Stilts, vent Garden; " had not death 

*' lugging away their harp, their '' (says Mrs. Bellamy) put a stop 

•• night-caps full of novels, and a *' to the revolutions of his Sea- 

•* working-table, cramtued with " sons.** 

•' home- fed pork; little Blister, 121. The Ska Voyage. Com. 

*' the apothecary and man-mid- bv Beaumont and Fletcher. Fol. 

•' wife, preparing to fly, has just 1647 ; 8vo. 1778. The design 

•• been dragged by the mace- of this play, is borrowed from Shak- 

** benrers to deliver the mayor's speare*s Tempest; and the scene 

•' wife. Staple, the sick methodist lies, as it does in that play, first 

*' ironmonger, and his wife, have at sea, and afterwards on a desert 

"just started in a buggy, with a island. It was revived, with con- 

** close-stool behind, and two wash* siderable alterations for the worse, 

" hand basons in front, siufled by Mr. Durfey, in l686. See 

" with physic, two fowls, and a Commonwealth of Women. 
*' cold plum-pudding.** 122. The Search after Hap- 

119. The Sba-side Story, piness. Pastoral Drama, by Miss 

Operatic Drama, in two acts, by Hannah More. 8vo. 17/3. This 

Mr. Dimond, junior. 8vo. 1801. pleasing and instructive little poem 

We are told, in the tiile-jjage, was composed by the authoress at 

that this piece was performed the age of eighteen years, and re- 

** ^ ith the most general and dis- cited by a party of young ladies;^ 
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for whose use it was originally 
written. Th^ moral is designed 
to show, that the chief happiness 
or misei'y of mortals are owing to 
a good or bad education ; and that 
wisdom, virtue, and religion, are 
th» unerring paths of pleasantness 
and peace. 

123. Sebastian. Trag. by G. 
P. Toosey. 8vo. 1772. This play 
was never acted. From tlie pre- 
face it appears to have been writ- 
ten when the author was embar- 
rassed and in distress. The hint 
of the plot was taken firom a little 
poem» containing a succinct ac- 
count of a Christian delivering a 
Turk from bondage, and being 
afterwards himself relieved by the 
gratitude of the person he had so 
obliged. The other incidents were 
added, to make the catastrophe 
more interesting and affecting. 

124. Sebastian, King of Por- 
tugal. Play, by Henry Chetile, 
assisted by Thomas Dekker. Act- 
ed 1601. N. P. 

125. The Second Maiden's 
Tkagbdt. This play is in MS. 
in the library of the Marquis of 
LansdowD, and is one of those 
which escaped the general havoc 
made by Mr. Warburton's servant. 
It was entered on the book of the 
Stationers' Company , Sept. 9, 1653, 
but had been licensed so long be- 
fore as Oct. 31, 1611. The name 
of the author in the title-page 
seems, from the traces of the let- 
•ters, originally to have been Tho- 
mas GofF, but this is carefully 
obliterated, and George Chapman 
substituted in its stead, which has 
again been blotted out to make 
room for William Shakspeare. 
The latter name, however, is 
written in a modern character, and 
with Ink of a different co-our from 
the rest. We do not, however, 
believe this piece to have been tho 



composition either of GoiFor Chap- 
man. It is in many parts distin- 
guished by an elegance and ten- 
derness superior to theirs, and is 
no where disgraced by such ridicur 
lous extravagances *as characterize 
their known productions. From 
particular marks on the copy, it 
a{>pears to have been acted. As a 
specimen of this curious produc- 
tion, the reader will hardly b« 
displeased with the following ex- 
tract : 

.*' Enter the Tyrant agen at a 
*' farderdore, which opened brings 
" hym to the tombe where the 
" lady lies buried. The toombe 
** here discovered ritchly sett 
" forthe. 

** Tyrant, Softlie, softlie ; 
^* "Lcis give this place the peace that it 

requires : 
** The \aulM c*cn chide our steps with 

murmuring sounds, 
" As making bouid so late : — It must be 

donne, 
** The monument wooes me; I must 

runnc and kissc- it : 
<< Now trust me if the teares do not e'em 

stand 
'< Upon the marble. What slow springs 

have I ? 
** 'Twas weeping to itgclf before I came. 
<' How pity strikes e'en through in^ensiblt 

things, 
<< And makes them shame our dullness! 
<< Thow bowse of scileace and the calmet 

of rest 
" After tempestuous life, I claymc of ibct 
** A mistres, one of the most beauteous 

sleepers 
<< That ever lay so colde, not yet due t» 

thee 
'* By natural! death, but cruellie forc'd 

hether 
<* Many a ycare before the world couU 

•spare her. 
** We misse her mongst the glories of our 

courte, 
** When they be numbred up. All thj 

still strength, 
<< Thow grey-eyde monument, shall not 

keep her from us. 
<< Strike, villaines^ thoe the eecho raile 

ttsall 
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* Into rkficiiloiii dietfiies ; pieiee the 

jawca 
** Of thi» coold ponderous croiture.-* 
*' O, the nioone rises. What reflection 
^ Is throwne around this sanctified build* 

ingc! 
** E'en in a twinckliofc ^am the mona- 

mems gUtier, 
^ As if death's paJlaocs were all massie 

sylvcr, 

* And scom'd the name of maible !** 

Tbift play ooositts of (wo distinct 
plots ; one borrowed from the story 
of The Curious Impertinent in Don 
Qnixote i the other, which exhi- 
bits the conduct of the tyrant, re* 
•pecting the dead body of bis mif* 
tress, from Gamoens' Lutiad, which 
the leader will find admirably 
translated by Mr. Mickle. 

126. Thb Second Marbiagb. 
Com. by Joanna Baillie. 6vo. 
1802. Never acted. This co- 
loedy on the subject of ambition 
is in the second volume of Miss 
Baillie*s Series of Plays on the 
Passions^ and is, we think, one of 
the best of thera. The stoiy is 
interesting, and the characters are 
well discriminated ; particularly 
those of Beaumont and Seabright. 

127*SecondTuought is best. 
Cora. Opera, by John Hough. 
Acted at Drury Lane, March 30, 
17^8, for Miss Younge*8 benefit. 
6vo. 1778. This was coolly re- 
ceived, and has little merit. 

128. Second Thoughts arb 
BEST. Com. by Mrs. Cowley. 
See The World as it gobs. 

129. The Secret. Com. by 
Edward Morris. Acted at Drury 

Lane. 8vo. 1799* '^^^^ ^^^ not 
B bad play, and was fitvourably 
received. 

130. The Secret, or No- 
TRiNO; or. No Mason, no Wife. 

Sramatic Piece, by Arnold* 
cted at the Haymarket (by per- 
mission), for the benefit of the 



author, April 27, 180^. Met 
printed. 

131. The Sbcsbt Castlb; or, 
Henry and £dwy. Farce. Par- 
foimed for a benefit at Manchester, 
1799- Not printed. 

132. Thb Sbcrbt £nlar6E0. 
See The Agrbeable SuBrBiss. 

133. The Sbcrbt Ezfbditiov. 
Farce, of two acts. Svo. 17^7* 
A potitical performanoe ocoasiooed 
by the fisilure of an expeditioD to 
the coast of France. 

134. Sbcrbt Ix>tb; or, Th 
Maiden Queen. Tmgt-Com.hyJ. 
Dryden. Acted at the Theatre 
Royal. 4to. 1668; 4to. 1^; 
4tD. 1^1. The pbt of the se- 
rious part of this play is fiwnded 
on a novel caUed The History rf 
Cieoduiine, Queen of Corinth, part 
yii. book 7. cmder whose character 
that of the cMbtrstcd Christioa of 
Sweden has been confidently af* 
firmed to be represented. The 
characters of Celadon, FkMimel, 
Olinda, and Sabina, are boitowed 
from the history of Pisistrata and 
Corintha, in The Grand Cyrus, 
part ix. book 3. ; and that of the 
French Marquis, finom Ibratima 
part ii. book 1. Drydeo hasabo 
made someuse of Shirley's Changes^ 
or. Love m a Masae* The soenB 
laid in Sicily* 

135. The Secret PLorr. Tng. 
of three acts. Written by Rnpect 
Green, Dec. 30, 1776, stgedi eigfit 
years and eleven months ISma 
1777* 'Hie printing of this piece 
is one of those foolish instances of 
parental vanity which nothing csa 
justify or excuse. As the author 
may probably live long enough to 
be sensible of the ridicule which 
this conduct of his parents is likely 
to draw upon him, we cannot hot 
feel some concern on his account 
Aa Uncle Toby obseiredii wbHi ht 
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wn told of an infant wbo had pro* 
duced a work on the day he was 
bom, '* they should have wiped 
" it . up, and said nothing of the 
" matter." 

136. The Secret Teibunal. 
Play, in five acts, by James Bba- 
den. Acted at Covent Garden. 
8vo. 1795. This pi^e is founded 
upon some circumstances that oc- 
cur in Professor Kramer*s romance 
called Herman of Unna. The cba* 
racteis are feebly sketched, and 
there is little merit In the dia- 
logue 'y yet the piece was not der 
ficient in stage-effect. A^ied three 
nights. 

137* Srcebts wokth enow- 
nfo. Com, by Thomas Morton. 
Acted, with success, at Covent 
Garden. 8vo. 1798. 

138. The Seculas MAsauB, 
Written by Dryden^ and set to 
music by Mr, Boyce. 8vo. 1745. 

139. Seduction. Com. by 
Thonias Hdcroft. Acted at Drury 
Lane. 8vo. 1787. There is con- 
siderable merit in this play. The 
dialogue is lively, the wit often ge- 
nuine, the sentiments are generally 
just and well expressed, and the 
moral tendency of the whole is mi* 
disputable. 

140. See me, and see me not. 
This is the running-title of Hans 
Bbbr Pot. 

141. Seeing is Bblibvxno. 
Dram. Prov. of one act, by Paul 
Joddrell. Performed, with success, 
at the Ifaymarket, 1783. Print- 
ed in 8vo. 1786. It still continues 
# Btock-pifce at the above theatre. 

142. Sejanus. Trag. by Fran- 
ds Gentleman. 8vo. 1751. This 
tcagedy is aq alteration of Ben 
Jonson's play [see the next arti- 
de]. It never made its appear- 
ance on either of the London the- 
atres ; bot^ we believe^ was acted 



at Bath with some degree of ap- 
plause. 

J43. Sejanus, his Fall. Trag, 
by Ben Jonson. 4to. l605 } 8vo, 
1756. This play was first acted 
in IGOS, and is ushered into the 
world by no less than nine copies 
of commendatory verses. It has 
indeed a great share of merits 
The plot is founded on history | 
the story being to be seen ip the 
Annals of Tacitus, and Soetonius's 
Life fif Tiberius. The author has 
displayed great learning, and mads 
an advantageous use of his ac* 
quaintance with the ancients 1 yet 
fearful, as it should seem by ths 
prefaces of being taxed by ths 
critics with a plagiarism which ho 
thought himself by no means en* 
titled to be ashamed of, he has 
pointed out all his quotations and 
authorities. A contemporary wri« 
ter, William Fennor, in his de« 
scription of a poet, 4to, iSltf, 
speaks of this play as having been 
unfavourably received : 
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But sweet poesye 



** Is oft convict, condemn'd, and judg^ 

to die, 
'* Without just triall, by a multttude, 
<< Whose judgemenu are iUiteiate and 

rude ; 
** "Witness Sfjamit, whose approved worth 
*' Sounds from the calme sooth to the 

freezing north, 
** And on the perfam'd wings of 2^pbyns 
*' In triumph mounts as for as i£olas. 
« With more than humane art it was be< 

dewed, 
** Yet to the multitude it nothing shewed ; 
^' They screwed their scurry jawes, and 

look*t awry, 
** Like hissing snakei, adjudging it to die t 
** When wits of gentry did applaud ths 

same • 

** With silver shouts of high lond-sound« 

ing fame: 
** Whilst understanding grosnded nifla 

poniemn'd it, 
<< And wanting wit (like fodks) to^ad|pB^ 

eondemn'd it.*' 
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Dry^en finds fauU with the un- 
Batara] mixture of comedy and 
tragedy in this play, which sounds 
just an ridiculously as the histcfry 
of David with the merry humours 
of Goliah. '* In Stjanus (he-adds) 
** yon may take notice of the 
*' scene betwixt Livia and the 
" Physician, which is a pleasant 
*' satire upon the artificial helps of 
•* beauty/* 

144. Seleo and Olbmpo. 
Mentioned by Henslowe as dieted 
March 5, 1594. Not now known. 

145. Self Immolation; or. 
The Sacrifice of Lntfe. Play, in 
three acts, translated from the 
German of Kotzebue, by Henry 
Neuman. 8vo. 1793. This is an 
interesting piece to a reader, and 
was produced, in an altered form, 
at the Haymarket, anonymously. 
Tinder the title of Family Dis- 
tress, but was coolly received. 
Mr. Neuman also published an 
edition of this piece under the 
latter title, 8vo. 1799. 

146. Thb Srlf-Important. 
Com. by the Rev. Dr. Stratford. 
Left unfinished by the author, and 
not printed. 

147. The Self Rival. Com. 
by Mrs. Mary Davys. This piece 
was never acted, but was intended 
for the Theatre Royal in Drury 
Lane. It is printed with another 
play and the rest of this lady's 
wofks, which were published in 
two volumes. 8vo. 1725. The 
scene, London. 

148. Selima and Azor. Pers. 
Tale. Acted at Drury Lane, 1 776. 
8V0..1784. A pompous nothing, 
pilfered from the French, by Sir 
George Collier. By the assistance 
of Loutherbourg's pencil and Mrs. 
Baddeley's voice, it escaped the 
contempt to which, on all other 
accounts, it was entitled. 

149. " The First Part of the 



" Tragical! Raigne of Sblimits, 
'* sometime Eraperour of the 
" Turkes, and grand- father to 
"him that now raigneth. Where- 
*' in is showne how he most un- 
** naturally raised warrei against 
'* his owne faiher Bajazet; and 
*' prevailing therein, in the end 
<« caused him to be poisoned; also 
*' with the murthering of his two 
" brethren Corcutus and Acomat.'* 
Acted by the Queen's players. 4tOb 
1594; 4to. 1638. The plot of 
this play is taken froni the Turkish 
histories of the reign of the £m« 
peror Selimus [. The edition of 
1638 has the initials T. G. added 
to it by the printer, to impose the 
piece on the public as the produc- 
tion of Thomas GofF, who had 
written two other plays founded 
on Turkish histoty ; but as Goff 
was born in 1592, the date of 
1594 to this play is a sufBcieoC 
contradiction. In the conclusion 
of the play, the author promises a 
second part, which, probably, be 
never was encouraged, by the suc- 
cess of the first part, to produce; 
though to some tastes he held out 
this strong temptation : 

<< If this First Part, Grades, do like yoa 

well, 
** The Second Part skalt greattr murtien 

teu:* 

150. SBLINDR4. Tk^agi-Coro. 
by Sir William Killigrew. S^o, 
1660 ; fol. 1666. Scene, Byzan- 
tium. 

151. Selmanb. Trag. by the 
Rev. Joseph Holden Pott. 8vo. 
1782. Printed with three £le- 
gies and two other poems, by 
the same author. Scene, Florence. 
The plot of this piece seems to be 
unborrowed ; but it is not calctk 
lated for the stage, nor was it ever 
acted. 

152. Sbmblb. An Opera> by 
W. Congreve. This short piece 
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Was first printed in th^ second to«* 
kme of nis Works^ 3 vols. 8vo. 
1710. [See tb^ Preface to that 
edition.] The story of this god- 
dess is as follows: Juno^ liaviug 
discovered that her husband Jupi- 
ter was in love with Semele^ the 
daughter of Cadmus, disguised her- 
self in the shape of an old woman j 
and nnder that appearance pre- 
vailed with the young lady (not 
a little proud of so great a lover) 
to insist upon his granting her re- 
quest, whatever it should be ; as 
giving her at once an undeniable 
evidence both of his divinity and 
his love. Having obtained that 
promise, she was to require him, 
m the next place, to visit her with 
all those emblems and appurte- 
nances of divine majesty, where- 
with he was wont to go to the bed 
of Juno. The first part of her 
petition being obtained, the se- 
cond, it seems, could not be re- 
fused ; to the great grief of Jupi- 
ter, who was thus ensnared, by 
the artifices of Juno, by his own 
fondness, and the vanity and cu*- 
riosity of Semele, to destroy his 
mistress. He came attended with 
his thunders and his lightnings, in 
Vbose flames poor Semele perish- 
ed. Jupiter, however, did all he 
could to repair the fatal error ) fos 
be not ofily saved the life of her 
young infant Bacchus, but be- 
stow^ both upon him and her, 
celestial honours and immortal 
life. " It seems strange (says Dr. 
•* Warton), that a writer of Mr. 
''Congreve's good and classical 
''taste should choose Semele for 
** the subject of a drama, where 
"die catastrophe is so very ab- 
** surd. The stage direction in the 
'' last act is, ' As the cloud which 
*' contains Jupiter is arrived just 
"over the canopy of Semele, a 
^' sadden and great flash 0f li^t* 
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' ning breaks forth, and a chip of 
' thunder is heard ; when, at one 
' instant, Semele, with the pa- 
' lace and the whole scene, dis- 
' appears, and Jupiter reascends 

* swiftly.' It was with justice 
' he took for a motto to his opera 
' these words of Seneca : A na" 

* tura discedimus .* populo nos da* 
' mus, nullms ret bono auclori, el 
' in hdc re, siait in omnibus, in' 
' constanUssim&t** 

153. Sbmiramis. Trag. trans- 
lated from Voltah-e. 8vo. J 76O. 

154. Sbmiramis. Trag. trans- 
lated from Voltaire, and printed in 
Dr. Francklin^s edition of that au- 
thor. 

155. Sbmiramis. Trag. Mr. 
Keate had adapted the play of 
Voltaire to the £nglish stage ; but 
it was never printed nor perform- 
ed 3 giving way to Mr. Ayscough's 
greater influence. See the follow* 
ing article. 

156. Sbmiramis. Tragedy, by 
George Edward Ay scough . Acted 
at Drury Lane. 8vo. 1776. The 
present tragedy, as written by Vol- 
taire, has a considerable degree of 
dramatic merit ; which is ail eva- 
porated tlirough the wretchedness 
of this translation from a transla- 
tion, and by injudicious changes 
in the conduct of the fable. The 
ghost of Ninus, on his first ap- 
pearance at Paris, was by no means 
treated with such civility as might 
have been expected to be shown 
by a polite nation to so great a 
stranger oatheir stage. The phan- 
tom indeed, contrary to the rule 
his predecessors had consented to 
observe, bolted out at noon-day, 
and in the midst of all the assem- 
bled satraps of the realm. Cap- 
tain Ay scough, however, obliged 
him to entertain his widow and 
his son with ondy si private exhi- 
bitian. In this scene^ the figure 

s 
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and post of the Assyrian inooarch 
exactly resembled those of an old 
Chelsea pensioner employed to 
"watch a church-yard, and bursting 
from a sentr)''-box to catch the 
persons who came to steal bodies 
for the surgeons. The Captain's 
play, in short, like himself and 
other parasites of the late Lord 
Lyttelton, was every way con- 
temptible ; though it is plain that 
he thought differently, as he ap- 
-peared, during the first night of 
its representation, in various parts 
of the house, thrusting out his 
head to engage the attention and 
receive the homage of the specta- 
tors. The theatre, on this occasion, 
was filled with hb brother officers, 
who were all so sick of their duty 
under him, that they never re- 
turned to it a second time. Our 
author therefore gained only a few 
-pounds by all his three benefits } 
being obliged to employ the pro- 
fits of one to make up defi- 
ciencies in the other two, when 
tliere was not money enough in 
the house to defrav its nightly ex- 
penses* This fool of fashion has 
done yet more extensive mischief $ 
baving made the story of Ninus 
and Semiramis so disgusting, that, 
should it be undertaken by a more 
skilful hand, it would fail, for 
some years at least, in its power to 
attract an audience. 

157, SfiNOBiA. Acted, accord- 
ing to Hejislowe, March Q, isgi, 
Not now known. 

158. Tub Sbntimbntal Mo- 
ther. W Comedy, in Jive acts, 
the legacy of en old friend, and his 
last moral lesson to Mrs^ Heiter 
Lynch Thr ale, now Mrs. Hester 
Lji/nch'Piozxi. 8vo. 1789. The 
title of this play will sufficiently 
show the design of it. We shall 
therefore only observe, that it is 
Wo dull to afford any entertain- 



ment, and too malevolent to to 
read with any pleasure, had it 
been less exceptionable than it ii 
in any point of view. It is, in 
short, a feeble attack on an in- 
vulnerable character. 

isg» Thb Sbparats Maihtb- 
NAKCB. Com. by George Colooan. 
Acted at the Haymarket, 1779. 
Not printed. The characters of gen- 
teel life are not sufficiently distinct 
from each other to affi>rd much 
entertainment to an English au- 
dience i for which reason, we think 
this performance not the most 
pleasing of Mr. Colman's dramatic 
works. The part of Leveret, sup- 
posed to be intended to represent 
the late Mr. Boothby Clopton, at 
that time nick-named the Princs 
of Coxcombs, is, nevertheless, well 
drawn and supported. The scent 
of the swathing, however, taken 
from The Spectator, No. gO, ii 
disgusting in a public exhibition. 

160. Ov THE SbP.ULTUBB AKD 

Rbsub&bction. Two Come- 
dies^ by Bishop Bale. These two 
pieces stand on the list that this 
right reverend father has given os 
of his own writings, and which ii 
all the information we have con- 
cerning them. Yet we cannot ben 
avoid dropping one observation i 
which is, that in the titles of tbes« 
and some other of the very early 
writings of this kind, we fre- 
quently find the name of oomedy 
given to pieces, whose subjects 
are apparently of so very grave sod 
serious a nature, as by no means 
to admit of the least supposition of 
hnmour or pleasantry being throws 
into them) we cannot help coo- 
jecturing, therefore, that the woid 
comec/y had not. at that time the 
limitcSd sense it has at present, hot 
must in all probability have been 
the usual term to express what we 
now mean by a play in genenlf 
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sad this seems the more probable, Entertaintnent, by Stephen Sto* 

iince to this day it conveys thq race. Translated from the Italian^ 

Yery same sense in certain instances and performed at Mary bone Gar* 

ID another language, where the dens. 

Tisiting the theatre, be ihe piece X6S* The Servant Mistress. 

comic or tragic^ is frequently ex- Burletta. 8vo. 1770 j 4to. 1770^ 

pressed by the phrase Aller d la with additions. 

Comidie. ^ 169. Sesostris ; or, Rcyaliyin 

161. Tub SsauEL op Hekrt Disguise, Trag. by John Scurmy. 
THE Fourth, unth ihe Humours 8vo. i72S. This play was acted, 
qf Sir John Falstqffe and Justict with some success, at the Theatre 
Shaliow, altered from Shakspeare> Royal in Lincoln's Inn Fields ; and. 
by Mr. Betterton. Acted atDrury though it is not in itself a piece of 
Lane. 8vo. No date. [1719.] any great merit in respect to Ian* 

162. A SsauBL TO THE OpERA guagc or poetical execution, yet 
OP Flora. Acted at Lincoln's it seems to have furnished hints to 
Inn Fields. 8vo. 1732 [with the some of our later tragic writers. 
Music]. By the author of Flora, who, having had greater abilities^ 
says the title - page. Chetwood have made a more masterly use of 
ascribes to Mr. John Leigh, Hob*s the very same incidents that com« 
Wedding, 1721 ; which is nearly pose the plot of this tragedy. In 
the same performance as the pre- short, Merope and Barbarossa seem 
sent, but without the songs. both greatly indebted to this piece* 

idd. The Seraglio. A Comic The scene is laid in Egypt, where 

Opera, by Charles Dibdin. Acted Omar having deposed and mur* 

at Covent Garden, with little sue- dered the former King Pharnaces, 

cess. 8vo. 177^* ^^^ usurped the throne from his 

164. The Sermon op Folly, widow Nitocris, is still unsatisfied 
This is one of the interludes writ- till he can close the scene of blood 
ten by Sir David Lindsay, and by the death of her son Sesostris, 
published by John Pinkerton, who, through the care of Phares, 
1792. an old servant of the King's, had 

165. ATragie-ComedicofSER- been preserved from the general 
PKKTS. 1607. We found this in slaughter of the ro3ral race, and 
a MS. list of plays, but know no bred up at a distance from the 
more of it. court. Sesostris returning to Egypt, 

lt>6. Sertorius. Trag. by John in order to assert his rights, meets 

Bancroft. Acted at the Theatre with Oraafs son, who, having at* 

Royal. 4to. 1^79- The plot of tacked him, falls a victim to his 

this tragedy is founded on Plu- valour; and the conqueror making 

tarch*s Life of Sertorius, Velleius him&elf master of a ring, letter, 

Paterculus, Florus, and other histo- and other credentials belonging to 

jians. The scene lies in Lusitania, the son of Omar, proceeds on his 

and the epilogue is written by expedition, and by the advice of 

Bavenscroit. The elder Corneille Phares passes on Omar for his own 

has a play on the same subject, son (whom he had not seen froni 

but Mr. Bancroft does not seem infancy) and the slayer of Sesostris. 

to have borrowed any thing from This imposition, however, being 

blm. at length discovered, the tyrant's 

167. La Seev a Padbona. Mus* rage dooms him an immediate ia« 

s2 
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^Ufice at the temple of bis ; bat hii theatre was appatmUg iuD »• 

as the fatal act is just on the vei^e veral times during its tiioe nighis* 

bf being executed, Sesostris, foil run, it txtioght so little cash i«o 

bfasupematuralardour, seizes on his treasury, that he would not 

the knife of sacrifice, and, plung- have lamented its earlier oo&' 

ing it in the tyrant's heart, at once demnation. It expired on his 

frees the nation from oppression, premises, but hardly left enoogh 

add restores himself to the throne, behind it to defray the expenses ci 

bis right by birth. its funeral. Sethona, and its pre* 

. How near these incidents to the decessor Zingis, exhitnt striking 

{days mentioned ! Sesostris's in- iustanoes of the national partiality 

ttxxluction to Omar as the mur<- with which Scotsmen labour for 

derer of himself, and the love the promotion of each other, 

which Phares's daughter has for Mr. Dow has been, represented by 

lnm,bearthe strongest resemblance piersons who knew him well dur- 

to Selim's disguise and Irene*8 pas- ing his first residence in the EasI 

ston, in Bartarossa ; at the same Indies, as a man utteriy unqua- 

time, that the confirmation to Ni- lified for the production of any 

tocris of her son's deaths by means work of learning or fancy, either 

of the sword and jewels, and Se- in prose or metre. At his return 

sostris's heroic action at the altar, to England, however, he stood 

•are scarcely at all different from forward as the historian of In- 

the distress of Merope, and the dostan, and then as the author of 

death of Poliphontes by the hand Zingis and the drama before us. 

of Eumenes. It is worthy of re- These phtenomena, perhaps, are to 

naark, that Voltaire was in Eng- be solved by our recollection of 

iand, frequenting the playhouses, his strict intimacy with two of fai^ 

to obtahi a fiicility in the English own countrymen, the one a tran^ 

language, at the time this play lator, the other a dramatic poet, 

was acted. His own play of ilfe- Though these gentlemen wen 

r9pe, which, however, is profess- candidates for literary fame, yet 

ed to be taken from that of the between them they contrived to 

•Marquis Maffei^ was not produced transfer as much of it as woold 

before 1732. set up a needy brotlier in trade, 

170. Ths Sbt at Tbnnis. and afford a degree of distinctioo 
Play, by Anthony Mundy. Acted and consequence sufficient to be«^ 
1602. Not printed. friend his future prospects of ad- 

171. The Set of Horses, vancement. 

Com. from the German of Em- 173. The Sevsn Chavpioks 

dorfi*. Printed at Edinburgh. 8vo. oT Chxistendomb. By Jobp 

] 792. Never acted. Kirke. Acted at the Codcpit, and 

172. Sethona. Trag. by Alex- at the Bull, in St. John's Street, 
ander Dow. Acted at Drury 4to. l€3B. The plot of this piepe 
Lane. 8vo. 1774. This play may is taken firom a well-known book 
properly be styled a faggot of ut- in prose which bears the same 
ter improbabilities^ connected by titleA, and may be found also in 
a band of the strongest Northern Heylin's History *of Si. -Gemrgf, 
fustian. Overawed by Scottish in- It is written in a mixed style; fat 
^uence, Mr. Garrick prevailed on which the author himself apoio- 
himself to receive it 5 but though gites m ills epistl^ dedhAtoiys by 
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dbftetviog ^at> the nature of the 
work beifig histor^> it consists of 
nxaoy parts^ not walking in one 
direct path of comedy or tragedy, 
but having a hirger field to trace, 
which should yield more pleasure 
to the reader ; novelty and variety 
being the only objects these our 
times ace taken with. The tra- 
gedy may be too dull and solid ; 
the comedy too sharp and bitter 5 
bat a well-auxed portion of either, 
doubtless, would make the sweetest 
l^arixiony. 

174. *Thb Sbven Chiefs 
AGAivsT Thbbes. Tng. trans- 
lated from iEschylus, by R. Pot- 
ter. 4to. 17775 8vo. 1779. "it 
" is said, that ^schylus particii- 
" larly valued himself upon this 
"tragedy: not without reason j 
** for it has all that bold painting, 
" with which we might expect 
'^•his martial genius would em- 
" hellish such a subject. Always 
" noagnificent, he has ^xed the 
aoeoe in Thebes, before the 
priocipai temple: the clash of 
arms, the neighing of the horses, 
" and the shouts of the soldiers, 
*'' are heard : Eteocles appears 
' *' sarrcmnded with tlie citizens, 
'' whom he animates to defend the 
" wa&.- in the mean time the 
" chorus, which is coropased of 
" Theban ladies distracted with 
" their ^rs, are hanging on the 
'' statues of the gods that adorn 
** the area before the temple. 
^' Lon^nus has remarked on the 
" sublimity of the dialogue ; it is 
" worthy an experienced veteran, 
" and a brave young king, arming 
" in defence of his crown, his life, 
*' and bis honour ; it is worthy of 
" .^scbylus. The characters of 
*' the Seven Chiefs that command 
** in the attack are exquisitely 
" nwrked apd varied^ and their 
'^ imjietooos ieroctty is admirably 
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'^ contrasted with the calm aod 
** deliberate courage of those ap- 
*' pointed to oppose them. Be* 
'' sides the intrinsic beauty of this 
'' tragedy, which is very striking, 
*' it has this further merit, that it 
^' gave birth to three of the finesC 
poems of antiquity, the AnA': 
gone of Sophocles, the Phas^ 
*' nisscs of Euripides, and the 
" Thehaid of Statius/* 

iys, Tbb Seven Days of ths 
Week. Acted, as Henslowe tells 
us, June 3, 1595. Not printed, 

176. The Seven Deadly Sins. 
A Play, by Richard Tarlton. Thia 
was never printed. See Vol. I. 
Tablton, Richabd. 

177. The Seven Wise Mas^- 
tbbs. Play, by William Haugh^ 
ton, assisted by Chettle» Dekker^ 
and Day. Acted, 1600. Not 
printed. 

17s. Sbventben Hundbed 
AND Twenty j or. The Historic, 
Satiric, Tragic Comic, Humours of 
Exchange AUey, Farce, by Francis 
Hawling. Acted at Drury Lane, 
1723. Not printed. The author, 
however, in an advertisement fol* 
lowing the preface to his Imperii^ 
nent Lovers, announces this farce 
for speedy publication; it having 
been *' acted several times with 
'* great applause." 

lyg. Seventeen Hundbed 
and Eighty-one ; or. The Cartel ^ 
at Philadelphia. Prelude. Acted 
at Covent Garden, April 28, 178I, 
for Mr. Wilson's benefit. Not 
printed. 

180; The Seveeal Affaib^, 
Com. by Thomas Meriton. This 
piece was never acted, nor ever ap- 
peared in print; but, as the author 
iumself informs us in the dedica- 
tion to another play of his, called 
The IFandering Lover, was only 
reserved as a pocket companion 
£6r the amusement of his private 
S3 
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friends. The stupidity of the title, 
however, affords a most contempti- 
ble idea of the piece, and leaves 
us some reason to congratulate 
ourselves on the not having been 
in the number of Mr. Mcritou*s 
friends. 

181. TheSeveral Wits. Com. 
by the Duchess of Newcastle. Fol. 
1662. 

182. The Sexes Mismatched. 
See Stroller's Packet. 

183. Shaksteare's Garland. 
8vo. 1769. This is a collection 
of songs, &c. performed in the 
jubilee at Stratford upon Avon. 

184. Shakspbare's Jubilee. 
Masque, by George Savile Carey. 
8vo. 1769. Mr. Carey carries the 
fairies and witches down to the 
jubilee. They meet with Fnlstaff 
on the road 5 the witches force 
him across a broomstick, and fly 
away with him to Stratford, where 
Apollo attends the festival, and 
finishes the masque by singing an 
ode in praise of his favourite bard. 

185. The Sham Beggar. Com. 
in two acts. Acted at Dublin. 
6vo. 1756. The title-page of this 
wretched piece says it was acted 
•with very great applause. This, 
however, was said merely to pro- 
mote the sale. It never was acted 
either in Dublin or any where else; 
being merely an extract from a 
miserable novel, published in 
12mo. 1756, entitled " The Ad- 
*' ventures of Jack Smart.** 

186. The Sham Conjuror. 
Com. Masque. Acted at Covent 
Garden, 1741. Not printed. 

187. The Sham Fight ; or, 
political Humbug. A Slate Farce, 
in two acts. Acted by some per- 
sons of distinction in the M — d — n 
and elsewhere. 8vo. 1756. 

188. The Sham Lawyer ; or. 
The Lucky Extravagant. Com. 
\)y Dr. James Drake. As it wAt 



pXmkably acted at Drury Laiie« 

says the title-page. 4to. l6g7' 
This play is mostly borrowed from 
two comedies of Beaumont and 
Fletcher, viz. The Spanish Curate^ 
and Wit without Money : the 
first title of this play having a te< 
ference to the plot of the former •, 
and the second to that of the latter 
of these comedies. The scene laid 
in London. 

I89.THE Sham Philosopsbr; 
or. Country Gambol, Com. of 
two acts. Taken from Marmon- 
tel. A MS. sold as part of the 
library of the late Mr. Isaac Reed. 

190. The Sham Prince; or. 
News from Passau. Comedy, by 
Charles Shadwell. 12mo. 172O, 
This play was written in five days, 
and acted in Dublin ; the design 
of it being to expose a public 
cheat, who had at that time passed 
himself on the Irish nation as ^ 
person of the first importance, 
and by that means imposed on 
many, to their great loss and injury. 
The scene is laid in Dublin, «ixl 
the time of action six hours. 

191. The Shamrock j or. The 
Anniversary of St. Patrick, A 
Farce, by J. O'Kcefle. This wn 
performed at Covent Garden, April 
1783, for Mr. XiCwis's benefit; bat 
not approved. It was afterwards, 
however, converted into The Poo* 
Soldier, which still remains a 
favourite piece. 

192. Sharp S«T| or. The Vil- 
lage Hotel Comic Sketch, in one 
act. Performed May 15, 19P9» 
by the Drury liane Company at 
the Lyceum, for the benefit of Mr. 
Bannister ; and received with ap- 
plause. It has not, however, been 
repeated, or printed; nor haw 
we heard the author named. 

193. The Sharper. Com. by 
Michael Clancy. This play wa^ 
aqte^at Smock A3\tif, Dublin^ ^, 
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'prioted at the cDd of the author's 
Life, 8vo. 1750. The plot of it is 
founded oa some of the exploits 
of the infamously notorious Colonel 
Chartres. Swift, in a letter to the 
author, says, of this piece, '* I 
'' read it carefully with much 
*' pleasure, on account both of the 
*' characters and tlie moral. 1 
" have no interest with the people 
'' of the playhouse, else I should 
** gladly recommend it to them." 

194. The SHARPEfis. A Ballad 
Opera, byMatihew Gardiner. Act- 
ed at Smock Alley, Dublin. 12mo. 
1740. Dedicated to William Lord 
Viscount Montjoy. 

Ip5. The She Gallant $ or, 
Reauits for the King of' Prussia. 
An aAerpiece with this title was 
acted at Covent Garden, March 20, 
^7^9, for Mr. Ro8s*s benefit ; but, 
we believe, was never repeated, 
nor printed. 

196. The She Gallant $ or, 
SquareToes outwitted. Com. of two 
acts, performed at Smock Alley, 
Dublin. Svo. 1767. A paltry farce. 

197. The She Gallants. Com. 
by Lord Lansdowne. Acted at 
Lincoln's Inn Fields. 4to. 1696. 
This comedy was written when 
the author was extremely young, 
yet contains some wit, satire, aud 
knowledge of mankind. It was 
acted with considerable applause, 
notwithstanding that envy of its 
merit raised a party against it, who 
misrepresented it, as designing, in 
0ome of the characters, to reflect 
on particular persons, and more 
especially on the government^ but 
when it comes to be considered 
that it was written above a dozen 
years before it was performed, and 
at a time when neither the same 
government subsisted, nor the per- 
sons supposed to be aimed at had 
been any way noted j and that 
moreover it w^s^not composed with 



any design to be made public, 
but only as a private amusement, 
any impartial judge must surely 
acquit his Lordship of the charge 
laid against him. Part of the epi* 
sode of the Four Sisters seems bor* 
rowed from the French Marquis, 
in the Romance of Ibrahim. See 
Once a Lover alwats a Lovbb. 

193. She Liv^sl or. The Get 
nerous Brother. Com. by Mary 
Goldsmith. Performed at the 
Hay market, 1803 (not in the re*- 
gular season). Not printed. 

199* She Stoops to Conquer j 
or. The Mistakes of a Night. Com. 
by Oliver Goldsmith. Acted at 
Covent Garden. Svo. 1773. When 
this piece was originally brought 
forward, the taste of the nation 
had sickened with a preposterous 
love for what was termed sentl* 
mental comedy ; that is, a drama- 
tic composition, in which the or- 
dinary business of life, which, in 
a free country, like Great Britain, 
produces such a diversity of cha* 
racter, was to be superseded by an 
unnatural affectation of polished 
dialogue, in which the usages and 
singularities of the multitude were 
to be nearly, if not altogether, 
rejected. This false taste was 
borrowed from France } where it 
was the practice then, more than 
at the present day, to keep, what 
they were pleased to term, the 
higher order of comedy, in a ma- 
terial sense unconnected with the 
unshackled ebullitions of nature ; 
and Kelly, and others, were en- 
forcing this principle with ardonr, 
when Oliver Goldsmith planted 
the standard of Thalia on the 
boards of Covent Garden Theatup, 
and banished, triumphantly, those 
mawkish monsters of 6ishion, 
which were tending to make sen- 
timent ridiculous, by dissolving, its 
f\cs with common incklfq^ts^ and 

84 



264 



SHE 



S HB 



therdiy rendering it fiomewhat in« 
depenaent of social virtue, bj 
weakening its moral interest. The 
elder Colraan, whose theatrical 
judgment was highly esteemed by 
the critical world, had suiiered 
himself to be so inoculated with 
this sentimental influenza of the 
mind, that he rather tolerated this 
comedy from a respect to the au- 
thor> than encouraged it from a 
hope of its success : even the ac- 
tors caught 4 he contagion ; and 
Woodward and Smith, who were 
designed to play Tony Lumpkin 
and Young Marlow, resigned their 
parts. It was to this fanciful 
Tesignation that Quick and Lee 
Lewes owed much of their early 
celebrity ; for, contrary to the 
declarations of the knowing' ones, 
John Bull welcomed this comedy 
with cheers ; and, by the aid of 
Croldsmitfa, Nature and Laughter 
resumed their honours on the Bri- 
tish stage. We know that this piece 
is, by some critics, considered as 
a farce ^ but still it must be rank- 
ed among the farces of a man of 
g^iius. One of the most ludicrous 
circumstances it contains (that of 
the robbery) is borrowed from M^ 
lumaxar. It met with great suc- 
cess, and is still frequently acted. 

200. She Ventures, and He 
Wins. Com. Acted at Lincoln's 
Inn Fields. 4to. 1^. This play 
was written by a young lady, who 
signs herself Ariadne. The scene 
lies in London; and the plot is 
taken from a novel written by 
Mr. Oldys, called. The Fair £r- 
trcmcLgant 'y or. The Humorous 
Bride. Mn Motteux wrote the 
epilogue. 

201. She wou^o and She 
wou'd not 5 or, Tlie Kind Im^ 
postor. Com. by Colley Cibber. 
Acted at iDrary Lane. 4to. 1703. 
Tb» M a very busy, sprightly, and 



entertaining contedy, and still 
continues a stock play. The plot 
of it is borrowed from Leanerd*s 
CounterfeiiS} and perhaps from the 
Novel of The Trepanner trefmtmei, 
on which that comedy itsdf was 
built. The scene lies at Madrid. 

202. She wou'd if She cou*n. 
Com. by Sir George Etherege. 
Acted at the Duke of York's 
Theatre. 4to. 1(568. This play 
was revi%'ed at Covent Garden, in 
1750, and is undoubtedly a very 
good one ; nay, at the time it was 
written, it was esteemed as one of 
the first rank. Shadwell, m the 
preface to his Humourists, declares 
it to be the best dramatic piece 
produced from the restoration of 
the stage to that time. Yet Deo« 
nis, in his epistle dedicatory to 
The Comical Gallant, says, that 
though it was esteemed by the men 
of sense for the irueness of some of 
its characters, and the purity, free* 
ness, and easy grace of its maiogue, 
yet on its first appearance it was 
barbarously treeied by tlie aa- 
dience. 

203. She's £lop*d. Cota.by 
John O'lLeeffe. Acted at Drury 
Lane, -May 19, 1793, Condemn*^ 
ed the first night. Not printed. 

204. She *8 Mad for a Hus- 
BAND. Musical Entertainment, 
by Charles Dibdin. Acted at Sad* 
ler's Wells. Not printed. 

205. She's not Him, and 
He *8 not Heh. Farce, in three 
acty. .8vo. 1764. Acted and print* 
ed at Edinburgh. We have seen 
this piece ascribed to the Honoar- 
able Andrew Erskine, a graodscm 
of Dr. Pitcairne. 

206. The Sheep, the Dock, 
AND THE CocK. A Dramadc 
Fable, printed at Bath, 8vo. IJf^f 
This is a supposed conversation 
between the three animals, who 
were appended in a basket froiQ 
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Montgolfier*8 ballooD, and is weU 
executed. 

207. The Sheep Shsaking} 
or> Flomel and Perdzta, Pastoral 
Comedy, hj Mac Namara Morgai). 
This is taken from ^^speare*8 
Winter^s Tale, and was first acted 
at Mr. Barry's benefit about 1754. 
It has been printed often in Dublin ; 
particularly, 12mo. 17^7* — ^Tbisis, 
doubtless, the same piece as was 
pablished, Svo. 1754, but with the 
two titles transposed. See Flo- 

BIZEL Ann PeBDITA. 

^08. Tas Srsef Sheabing. 
Dramatic Pastoral in three acts, 
taken from Shakspeare [by Greo. 
Cohnan]. Acted at the Hay market. 
8fo. 1777. Tliis is borrowed 
fipom The WinUfs Tale, and met 
with so cold a reception that it 
appeared only one night. 

209. The Sheet Ahchor op 
Albion. A piece with this title 
^as acted at Brighton, on the 12th 
and 13cb of August I8O6. It was 
a -compliment to the Prince, and 
-was well received. The comic 
parts excited niich laughter j and 
interspersed through the perform- 
ance wece some happy allusions to 
what Brighton was, and what> 
tbroogh the patronage of Royalty, 
it now IS. Not printed. 

210. The Shbfhbrd ofSnow- 
BSir. A Musical Afterpiece. Per- 
farmed by Collins's Company, at 
fialiBbniy. By Anthony Davidsoo. 

211. The Shepherd's Arti- 
mcE. Dramatic Pastoral, by C. 
Dibdin. Acted at Covent. Gar- 
den. 8yo. 1765. Avery trifling. 
Insipid performance. 

212. Thb Sbephbrd*s Court- 
ship. Musical Pastoral, of four in- 
terludes, by William Shirley, Not 
acted, nor printed, bnt promised in 
an edition of the aathor's dramatic 
works, which never appeared. 

213. The Sheprsrd's Holi- 
Phjp Past. TiajgirCom. by Joseph 



Rutter. Acted before tlielr Ma» 
jesties at Whitehall. 8vo. l635. 
This pky has only the initials 
J. R. iu the tttJe-page; butKirk^ 
man, whose authority in general 
is a very good one, has ascribed it 
to this gentleman, and all the 
other writers have followed his ex- 
ample. The piece is written ^in 
blank verse, and Langbaine styles 
it the nobler sort of pastoral. It 
is also recommended by two copies 
of verses ; the one from Ben Jon- 
son, who calls the author his dear 
Son (in the Muses), and his right 
learned Friend; and the other from 
Thomas May. The scene lies in 
Arcadia} anid at the end of the 
piece is a pastoral elegy on the 
death of the Lady Venetia Digby, 
written in the character of her 
husband Su: Kenelm Digby, Knt. 
to whom this play is dedicated.-— 
In the original edition of Dodsley'i 
Collection -, but omitted in that of 
1780. 

214. The SnEPHEao's Lot- 
tery. A Musical £nt. by Moses 
Mendez. Acted at Drury Lane. 
8vo. 1751. This little pieCe is in 
the same style of writing with 7%e 
Chaplet, another piece of the same 
author, bnt not quite equal to it. 
There are, however, several pretty 
songs in it, and the musical com- 
position, by Dr. Boyce, is very 
pleasing. It met with good suc- 
cess at first, but has not bben oft^n 
repeated since the season in which 
it first made its appearance. 

215. The Shepherd's Qpbra. 
Printed by Thomas Gent, at York, 
8vo. 1739. This piece (now fijfst 
noticed in any list of plays) is in 
the collection of Isaac Swainson, 
Esq. and, we are led to believe^ 
was the production of John Max- 
well, the blind man. 

2X6, The Shepherd's PiSAr 
DisB. A Pastoral, by Walter 
MonUgue. 8vo. l62p. This piece 
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' wai acted prirately before King 
Charles I. by the Queen and her 
Ladies of Honour, whose names 
are sM. down in the dramatis per* 
aonae. It is, however, thus de- 
servedly ridiculed by Sir John 
Suckling in h'laSesmn of the Poets, 
as beiug perfectly unintelligible : 

" Wat Montague now stood forth to his 
trial, 

** And did notto mach as suspect a de- 
nial; 

** But witty Apollo ask'd him first of all, 

*' If he understood his own pastoral." 

Lsngbaine mentions an edition 
of this play of the date of l6'iQ. 
The copy now before us is dated 
1659, printed foi* Starkey in Fleet 
Street, and called a Comedy. We 
conclude that the title- page was 
reprinted two or three ditlerent 
times, to help a dull sale ; a trick 
of trade well understood in the 
present day. 

217. Thb SHaPHEiiD*s Wed- 
ding. Past. Com. of one act, by 
- Archibald Steele. Published in 
Scotland, 17S9. 

21S. The Shrpherdess of 
Chbapsxde. Mus. F. by James 
Cobb. Acted at Drury Lane, 
179^* Mr. Cobb, in this farce, 
was not so fortunate as on former 
occasions ; the humour not being 
adapted to the taste of the galleries, 
who frequently form the most 
fastidious part of an audience. 
The piece met with opposition ; 
and so unusual an event was it to 
our author, that be could not be 
persuaded by the actors to perse- 
vere in the performance of it; 
*but, at his earnest request, it 
was withdrawn after the second 
representation. Songs only print- 
ed, 8vo. 1796. 

219. II'hb Sbbpherdess of the 
Alfs. Com. Opera, by Charles 
Dtbdin. Acted at Covent Garden, 
evo. 178O. Like the most of this 



writer's pieces, it was taken from 
the French, but was discontinued 
after three nights* represenutioD. 

220. The Ship akd tbb 
Plough. Petite Piece. Acted 
between the play and the farce, at 
Covent Garden Theatre, May 31, 
1804, for the benefit of Mr. H. 
Siddons. Not printed. 

221. Tbk Ship Laovch. F. 
in one act. Performed at Draiy 
Lane, May 17, 1804, for the be- 
nefit of Mr. Dowton, and favonr- 
ably received. Not printed. 

222. The SBiPwaBcc. Dra* 
matic Piece, by William Hyland, 
farmer in Sussex. 8vo. 1746. 

223. The Shipwreck. Com. 
translated from Plautus, by Boo- 
nell Thornton. 8vo. 1767. Of 
this play Mr. Thornton observes, 
that the main buuness of it, the 
discovery of Deemones's daughter, 
had been eflTected in the fourth 
act ; what follows is far from in* 
teresting : and it may admit of a 
doubt, perhaps, whether such a 
character as Labrax is sufficiently 
punished, or whether he ought to 
have been received into the good 
graces of Daemones, and invited 
home to supper with him* How* 
ever, upon the whole, notwith* 
standing there are some trifling 
and uninteresting scenes in it, this 
play has had the general voice of 
the commentators, in pronouncing 
it one of the very best of our au- 
thor's. 

224. The Shipwreck. An 
Opeca, altered from Shakspeaie 
and Dryden, and performed at 
the Patagonian Theatre, Exeter 
'Change. The music by Smithr 
8vo. 178O. 

225. The Shipwreck j or, Fc^ 
tal Curiosity, Trag. by Heniy 
Mackenzie. Acted at Covent Gar- 
den. 8vo. 17d4. This wis an 
alteration from Lillo} iu which hii 
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\hree acts are extended to fire, and " advanced age do not easil/allov 

Bonie new characters (particularly ** it to dwell, 

that of a little grandson) are in- *' To Lillo's title, of Fatal Cu' 

troduced 3 but we do not think " riosity, is prefixed that of The 

the piece is improved by the ex- " Shipwreck j both because the 

tension : Mr. Cclman, by depart- '* word curiosity does not fieein 

ing less from Lillo, has succeeded *' quite applicable to the leading 

better. [See Fatal Curiosity.] " circumstance of the piece^ and 

To the present piece the following ** because there appears an im-* 

advertiiiement is prefixed : ** The *' propriety in affixing to a pky 

♦' idea of this alteration of Lillo's '' any title which anticipates the 

*' Fa/a/ Cwr£o5t/y was first conceiv- "conclusion. The old name^ 

*' ed from a perusal of the late Mr. "however, has been also pre- 

*' HTLrrh's Philological Essays, pub' " served, that the author of the 

" lished in 178O. Itwascommu- "alteration might not seem, tn 

«' nicated to Mr. Colman, by a *' the smallest degree, to violate 

" friend of the- autlior's, in spring " Lillo's original right to the per^ 

*' 17825 but it seems Mr. Col- ♦* formance." 

''man had, at that time, by a 226. Th« Shtfwrbck. Com. 

*' singular coincidence of senti- Op. 'tn two acts, by S. J. Arnold, 

*' ments, resolved to bring out Acted, with considerate fiuccess^ 

♦' Lillo*s play at his theatre; which atDruryLane. 6vo. 17963 12mo. 

*' he accordingly did the ensuing 1797' Music by Pr. Arnold, 

"summer. 227. The Shipwreck; or, 

" The principal objects of the French Ingratitude, Pant. Bal. 

*' alteration are, to remedy a de- Acted, with success, at Covent 

*' feet which had been observed in Garden, 1.793. N. P. 

" tbe original, a want of con- 228. The Shipwrecked Lo- 

" nexion and increasing interest vers. Trag. by James Templeton. 

" in the scenes j to anord, from Printed, with poems, at Dublin> 

^' tbe pressing necessity of the 12mo. 1801. Never acted. 

** moment, a better apology for 229. A ShoeIcaker 's a Gev* 

^'Wilmot's commission of the tleman. Com. by William Row* 

" crime, and to show Agnes ley. Acted at the Red Bull ; and 

^' tempted to it by slower degrees, afterwards revived at the Theatre 

^' and the seduction of opportu- in Dorset Gardens. 4to. l638. 

'' nity : for a like purpose, her The plot of this play is founded 

*f ch^acter of pride and fierceness on a novel in 4to. called Crispin 

'' is endeavoured to be more and Crispianus $ or, The History 

'' strongly brought out in the con- of the Qentle Craft. It consists of 

*' versation she holds with her a good deal of low humour, and 

^* husband and Charlotte. The appears from Langbaine to have 

^* additional character of the Boy been a great favourite among the 

" is introduced, not only to infuse strolling companies in the country^ 

'' somewhat more of pity into the and that some of the most comical 

^f calamities of the Wilmot family, scenes in it used commonly to be 

*' but to give an opportunity of selected, and performed hy way 

^' showing the distresses^ resulting of droll at Bartholomew and South* 

^' from their poverty, on which wark Fairs. 

^f the pride and delicacy o/a moTQ 230. The Shoemakbe*s Hol;« 
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x>ay; or. The Gentle Craft ; with with chonises between the acts. 

ike humorous Life of Simon Eyre, Perindus's telling Annlllns the 

Shoemaker, and Lord Mayor of story of Glaucus, Scylla, and 

London, Com. Acted before the Circe, in the first act, is taken 

Ckieen, by Thomas, £arl of Not- from Ovid's Metamorphoses, lib. 

tingham. Lord High Admiral, his xii. ; and Atyches's fighting with 

Servants, on New- Year's Day, at and killing the ork that was to 

night. 4to. 16005 "^to. 16IO; have devoured Olinda, is an imi- 

4to. 1618 ; 4to. 1631 ; 4to. 1657. tation of the story of Perseus aod 

This play has been attributed to Andromeda in Ovid's Metamof" 

Dr. Barton Holyday. It is dedi- phases^ book iv. or the deliver- 

cated to all Good Fellows, Prqfes- ance of Angelica from the moii- 

sors q^ the Gentle Craft, of what ster by Ruggtero, in the Orlando 

Degree soever ; and in the dedica- JF\moso, cant. z. The scene lies 

tion the argument of the piece is in Sicily ; the time two hours, 

laid down. It is printed in the 234, The Siciliav; or. Love 

black letter, and not divided into makes a Painter, By J. OzeU. 

acts. The story is from an cftd 12mo. 1714. This is a translatioB, 

book, printed in 4to. under the for the closet only, of Moliere's 

title of The Gentle Craft, SiciUen, ou V Amour Peintre, net 

231. The Life and Death of intend^ for the stage j but Mr. 
Master Shore, and Jans Shobe Crown, in his Country WU, and 
his JVife, as it was lately acted by Sir Richard Steele, in his Tender 
the Earle of Derbie his Servants. Husband, have both borrowed in- 
Entered on the Stationers* book, cidents, and indeed whole scenes, 
Aug. 28, 1599. This play is men- from this play. It consists 1^ 
tioned in The Knight of the Burn- twenty scenes, not divided into 
ing Pestle, and appears to be the acts; and the general scene. is in 
second part of H^wood*s Edward Sicily. 

ike Fourth. 235. The Sicilian Captivb. 

232. Shuffling^ Cutting, Mr. Ou]ton*s list furnishes us with 
AND Dealing, in a Game of Pic- this title, with the date of 1800, 
quet i being acted from the year and the name of Symmons 3 but 
1653 to 1658, by O^ P. and others, does not say whether it is tragedy, 
with great applause. By Henry comedy, opera, or farce 1 and as 
Neville. 4to. 1659. Reprinted we have not seen the piece, vfh 
in the Harleian Miscellany, vol. v. can say no more about it. 

298. 236. The Sicilian Lovbb. 

238. SiGELiDES. A Piscatory Trag. by Mary Robinson. 6vo. 

[by Phineas Fletcher]. 4to. 1631. 1796. Never acted. This play, 

This piece was acted in King's though somewhat overcharged with 

College, Cambridge, and is print- blood, is interesting, and the lan- 

ed without any author's name. It guage, in many parts, highly po« 

was intended oi^inally to be per* etical. 

formed before King James the 23/. The Sicilian RoMAiJ^ot) 

First, on the 13th of March l6l4; or, T/te Apparition of the Cliffi, 

but His Majesty leaving the uni- Op. by Henry Siddons. Aeted, 

versity sooner, it was not then re- with success, at Covent G^eo. 

presented. The serious parts of Svo. 179-^* This was taken ironSk 

it are no^tly written m rhyme, a romance of the same name*. 
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238. Thb Sicilian Usitrpbr. Pant. Int. Acted at Covent Gar- 
Trag. by N. Tate. 4to. 1691. den, 1800. Not printed. 

TIms is nothing more than an al- 244. Thb Sibgb of Albppo. 

teration of Shakspeare's Richard IL Trag. by William Hawkins. Svo, 

It appears to have been acted only 1758. Printed in the second vo- 

twice, when it was forbidden by lume of Miscellanies, published 

authority ; on which account the by the author in that year ; but, 

author has added to it a prefatory we believe, never performed. The 

epistle in vindication of himself, fable, and the whole constmolion 

with respect to the said prohibi- of the play, except the reality of 

lion. The scene is laid in £ng- the siege, are purely fictitious. 

land. It was published originally This, however, is a much better 

in 4to. 168I, under the title of production than the Henry and 

King Richard the Second. Rosamond of the same author : its 

239. Sicily and Naples } or, great merit lies in the opposition 
The Fatal Union» Trag. by Sa- of character, the variety of th» 
muel Harding, A. B. 4to. 1640. distress, and the unlooked-for ca« 
This play is recommonded by seven tastrophe. As in his other play, so 
copies of verses prefixed to it. The here, Mr. Hawkins appears to have 
scene, Naples. frequently adopted Sbakspeare*8 

240. Thb Siboe. Tragi-Com. turn of expressions. Worse pieces 
by Sir William Davenant. Fol. than this (which, like Henry and 
U5y3. Scene, Pisa. Rosamond, was refused at both the- 

Ml. Thb Sibgb; or, Love's atres) had been accepted by the ma- 

Convert. Tragi-Com. by William nagers, and exhibited with success^ 

Cartwright. 8vo. l651. This 245. The Siege op Aquileia« 

play 18 dedicated in verse to King Trag. by J. Home. 8vo. 176O. 

Charles 1. The scene lies at By- This play was performed, with but 

zantium , and the story of Misan- small success » at the Theatre* 

der and Leucasia is founded on Royal in Drury Lane. It is th» 

that of Pansanias and Cleonice in third dramatic piece produced by 

Plutarch's life of Cymon 3 as is the this Caledonian bard ; and is pre- 

injonction which the rich widow ferable to the y^gis, but much in* 

Pyje lays upon her lovers, on the ferior to the Douglas, of the same 

Decameron of Boccace, Day ix, author. From the title, one would 

Nov. 1 . reasonably expect to find in it the 

242. The Siege and Subren- several circumstances of the sieg& 
pBR OF MoNs. Tragi-Comedy. whose title it bears, when the city 
Anonym. 4to. 1691. The plot of Aquileia was held out by tho 
of it is founded on the siege of legions of Gordianus against the 
Mons by the French, in the year gigantictyrantMaximin; and such „ 
>64l J and the author's in ten- from the first setting out of it, wer 
ttcff]^ as he himself expresses it in are permitted to expect j but every 
the title-page, was to expose the incident in this play deviates from 
viUany of the priests, and the in- the historical facts which we have 
trignes of the French. The scene on record in regard to that siege; 
lies in Mons, and the French camp yet, as they all agree with those 
before it; but the play was never of one much nearer to our own 
acted. times, and nearer connected with 

243, Tbb Sibob of Acbe. the history of the author's own 
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eoantry,viz; tbe siege of Berwick, 
defended by Seton against the arms 
of our £dward III. it is not surely 
an impcpbable conjecture to sup^^ 
pose that Mr» Home received bis 
£rst hint from that story *, but as> 
by pursuing it .under the real cba* 
ractersy be must have painted one 
of our English mouarchs (and him 
indeed one classed amongst the 
heroes of the British annals) in 
the light in which, in more than 
this one instance, he appeared to 
be, viz. a tyrant, and an exerter 
of brutal power, without any con- 
sideration of tlic feelings ot hti- 
nianity ; he chose, rather than pay 
so ill a compliment to an English 
audience, to preserve the circum- 
stances oiily, changing the scenes 
of ;iction to one that had some 
little kind of analogy with it. 
The unities are well preserved, 
and some of the sentimental parts 
of the language are fine. J^ut on 
the whole, the iuciucnts are too 
few, the distress is too much the 
same from beginning to end, and 
the catastrophe too early pointed 
out to the audience. Besides 
which, it may be added, that the 
character of iEmilius bears too 
strong a resemblance to that of the 
Old Horatius in Whitf»head'8 Ro- 
man Father j though it would be 
paying the last-named character a 
bad compliment to set this. In 
point of execution, in any degree 
of competition with it. 

245. The Silge of Babylon. 
Tragi-Com. by Samuel Pordage. 
Acted at the Duke's Theatre, 4to. 
1678. This phy is founded on 
the Romance of Cassandra, The 
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There is, however, a piratkal edl^ 
lion, 12mo. No date. 

248. The Siege of Bbbwick^ 
Trag. in four acts, by Mr. Jer- 
ningham. Performed at Covent 
Garden. 8vo. 1794. The first 
night of representation, the he* 
roine died; but afterwards^ the 
piece was altered, and she was al- 
lowed to live. The play did not 
succeed on the stage. 

249. The Siege of Calais* 
Trag. by Charles Denis. Trans- 
lated from the French of M. De 
Belloy, with historical notes. 8vo« 
1765. Not acted. 

250. The Siege of the Cas- 
tle OF iEscoLArtus. Heroto 
Comedy. Acied at the Tlieatre in 
Warwick Lane. 8vo. 1768. Thii 
is a burlesque sk(*tch of the then 
late dispute between tlie fellows 
and licentiates of the College o£ 
Physic! ms in Warwick Lane, writ- 
ten with tolerable spirit, and som« 
humour. It is in the manner of 
ChrononhotonthologoSyTom Thumbs 
and other pieces of that nature. 

251. TiiE Siege of Constan* 
tinople. Trag. 4lo. 1()75. Act- 
edat thcDuke*sTheatre. Thisplay# 
though published anonymously^ 
is said by Downes, in the Roscius 
ylfiglicanus, to be written by Nevil 
Payne. The plot may be found by 
perusing Heylin's Cosmography, 
Knolles"*s Turkish History, &c. The 
scene, Constantinople. 

252. The Siege of Curzola« 
Cora. Opera, by John 0*Keeffe. 
Acted at the Hay market, 1786. 
It did not give satisfaction, and was 
performed only six nights. N. P. 

253. The Siege of Cuzco* 



siege lies in Babylon, and the fields Tr. by Wrn. Sotheby. ' 8vo. 180O. 



adjacent. 

247. The Siege of Belgrade. 
Com. Op. by James Cobb. Acted 
at Drury Lane with great success. 
Songs only published. 8vo. 179 1- 



Never acted. This play possesses 
but little claim to praise, either for 
interest in the fable, or eleganc* 
in the versification. The subject 
is, the contest between Aloiagra 
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and Fisarro for the possecsion of 
Cazcoj which^ however^ is ulti-. 
xnately preserved to the Peruvians, 
254. ThbSiboe opDamascus. 
Trag. by John Hughes. Acted at 
Drury Lane. 8vo. 1720. This. 
met with great approbation. It 
18 generally allowed^ that the cha- 
racters in this tragedy are finely, 
varied and distinguished j that the 
sentiments are just and well adapt- 
ed to the characters; that it 
abounds with beautifuJ descrip- 
tions, apt allusions to the manners 
and opinions of the times wherein 
the scene is laid, and with noble 
morals ; that the diction Is pure, 
tinaffected, and sublime, without 
any meteors of style or ambitious 
ornaments > and that the plot is 
conducted In a simple and clear 
manner. When it was offered to 
the managers of Drur}* Lane House, 
in the year 17 18, they refused to 
act it, unless the author made an 
alteration in the character of Pho- 
eyas, who, in the original, had 
been prevailed upon to profess 
himself a Mahometan ; pretending 
that he could not be a hero if he 
changed his religion, and that the 
audience would not bear the sight 
of him after it, in how lively a 
manner soever his remorse and 
r«pentance might be desc'rit)ed. 
The author (being then ina very lan- 
. guisbing condition), finding, if he 
did not comply, his relations would 
probably lose the benefit of the 
play, consented, though with re- 
luctance, to new-model the cha- 
racter of Phocyas. The scenes, 
however, as they were originally 
•written, are printed in the third 
volume of Letters by several emu 
nent Persons deceased, 8vo. 1773. 
On the first night's performance 
of the piece, Feb. 17, 1719-20, the 
author died. The story on which 
this play i9 founded is amply de- 



tailed in Mr. Gibbon*B Hisiorf^ 
vol. v. p. 310, where we find the 
real name of Phocyas to have beeo; 
Jonas. That author styles th* 
present performance '' one of our 
" most popular tragedies, and 
^* which possesses the rare merii 
" of blending nature and history, 
*' the manners of the times, and 
" the feelings of tlje heart, Ths 
" foolish delicacy of the players 
'' compelled him to soften tho 
" guilt of the hero, and the de- 
" spair of the heroine. Instead 
" of a base renegado, Phocyas 
" serves the Arabs as an honour* 
** able ally 5 instead of prompting 
*' their pursuit, he flies to th^ 
" succour of his countrymen, andj 
'' after killing Caled and Daran^ 
*' is himself mortally wounded^ 
^' and expires in the presence 
"^ of Eudocia, who professes her 
" resolution to take the veil at 
ConsLnniinople. A frigid ca- 
tastrophe !" Dr. Johnson says, 
" This play still continues on the 
" stage ; and 'it is unnecessary to 
" add a private voice to such con- 
" tinuance of approbation.'* 

255. Thb Siege op DeBRr. 
Tragi -Com. Anonymous. 1692. 
This is an exceedingly bad play, 
and was never acted; but as it 
was written very near the period 
of the transaction which it de- 
scribes, no bad idea may be formed « 
from it of the distresses which the 
garrison and inhabitants of th^ 
city underwent during that famous 
siege. See further under PiSTt 
AND Valous. 

256. The Siege op Dunkirk, 
Play, by Charles Massey. Acted 
in 1602. Not printed. 

257. ThK SlEOB OF GlBRAL^ 

TAR. Musical Farce, by F. Pilou, 
Acted at Covent Garden. Svo, 
178O. Tlie author of this piec# 
bad been more successful 10 somt 
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Ibniier temporary pieces than in fint printed in a posthumotu coU 

Hie present^ which is a very trifling lection of Mr. Mickle's works, in 

and contemptible drama. 4to. 1794. Never acted. 

ass. Thb StBGB OF IscA } Of, 265. Thb .Sibgb of Mbavx. 

The Battles of the IVest. Histo* Trag. in three acts, by Heniy 

rical, operatic Meld-Drama, by Jo- James Pye. Performed at Covent 

fiepb Kemp, Mas. Doct. Acted at Garden. 8vo. IJQA. The story is 

the New Theatre (late the King's interesting, the language poetical. 

Ancient Concert Rooms), Totten- and the piece was well received, 

ham Street. 8vo. 1810. but soon laid aside. 

259. The Siboe op Ismabl. 266. The Siegb of Memphis 1 
Trag. by William Preston, To or. The Ambitious Queen. Trag. 
this play, we are told, (^or we by Thomas Durfey. Acted at the 
have not met with it), is prefixed Theatre Royal. 4to. 1676. This 
a long and excellent preface. We play is written in heroic verse j 
know not its date, nor whether it and, as Mr. Durfey's genius ap- 
was ever acted. parently lay much more in comic 

260. The Siege of Jerusa- ' humour than tragic power, it is 
LBM by Titus Vespasian. Tr. not much to be wondered at ihzt he 
by Mary Latter. 8vo. 1763. Pre- should, in his attempts of the lat- 
fixed to this play, by way of in- ter kind, run into somewhat of 
troduction, is, '* An Essay on the fustian and bombast. However, 
'' Mystery and Mischiefs of Stage- the judgment of an audience, 
** craft." which on the whole is generally 

261. The Sibgb of Jerusa- right, pointed out to him his mis- 
LEM. Trag. 8vo. 1774. Of this talce, in the indifferent success this 
piece, which was the production piece met with. The plot is in 
cf Lady Strathmore, a few copies some measure borrowed from his- 
only were printed, to be given tory, and the scene is Memphis 
away. It has not been published, besieg^. 

262. The Sibgb of Jerusa*' 267. The Siege of Palmyra. 
i^BM. Trag. by George Gregory, Trag. by W. Hilton. 8vo. 1776- 
D. D. See vol. i. of the last edi- Not acted j but printed at New- 
tion of Memoirs of Gilbert Wake- castle, in the second volume of 

Jield, page 421. the author's poetical works. The 

263. The Sibgb op London.^ story upon which this tragedy is 
Play. Acted, according to Hens- built may be found in Smith^sZ^tf 
lowe's Register, Dec. 26, 1594. o/Longinus. The letters of Ze* 
Not now known. nobia and Aurelian are copied fironi 

264. The Siege of Marseilles, thence } and the thought firom Ho- 
Trag. by William Julius Mickle. mer, concluding the first act, is 
This play, which is of immoderate taken from Mr. Pope's translatioa 
length, is founded on a story from of that author. 

the French history in the reign of 268. The Sibgb of Pbrtb; 

Francis I.;when the Duke of Bour-* or. Sir WtHkm Wallace the Scots 

bon, at the head of a Spanish Champion. A grand martial En* 

army, invaded his native country^ tertainment. By Archibald Mac- 

and besieged Marseilles. It was laren. This piece was performed 

offered to Mr. Grarrick for per- at Dumfries, 1792 5 but whether 

ibnoance, bat declined i and was for tho firat time> or iiot> we d6 
4 
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not knot^j nor whether it has 
been printed. ' 

2(^. The Sibgs of Quebec; 
or. Harlequin Engineer. Pant. 
Acted at Coveut Garden^ 17C)0. 
Not printed. 

270. Thb Siege op Rhodes. 
A Play, in two parts, by Sir Wra. 
Davenant. 4to. 1656; 1659. and 
4to. ]663. Both these plays met 
with great approbation. They 
were written during the time of 
the civil wars, when the stage lay 
under a prohibition, and indeed 
all the Belles Lelires were at a 
stand ; and consequently made not 
their appearance till after the Re- 
storation, at Lincoln's Inn Fields, 
when Sir William himself obtained 
the man^ement of the theatre. 
The plot, as far as it has a con- 
nexion with history, is to be found 
IB the several historians who have 
given an account of tltis remark- 
able siege in the reign of Solyman 
the Second, who 'took this city in 
the year 1522. The scene Rhodesj 
and the camp near it. 

271. The Siege op St. Quxv* 
TIN ; or, Spanish Heroism, Dra- 
ma, in tbres acts, by Theodore 
Edward Hook. Acted, with suc- 
cess, at Drury Lane. 8vo. 1808. 
It is founded on the battle of St. 
Quintin» which took place in the 
year 1557 ; when the French, in 
attempting to raise the siege of the 
town, were defeated. The object 
of this piece was, to excite the 
highest enthusiasm in favour of 
the Spanish nation $ and, aided by 
splendid scenery, dresses, and de- 
corations, with pleasing npusic, it 
certainly produced that elfect^ 

272. Tbb Siege of Sinofe. 
Trag, by JAn. Bropke. Acted at 
Cpvent Garden. 8vo.l76lK Taken 
from Metafttasiq, but not worthy 
the lepatation which the authoress 
had deservedly -acquiri^d. ty her 



former productions. It was pep* 
formed ten nights. 

273. The Siege of/Tamoh. 
Trag. by Gorges Edmond Howard. 
12mo. 1773. Printed at Dublin. 
Svo. 1773, Ix)ndon. This tragedy 
(in the lyric parts of which the 
author is said to have been assisted 
by Henry Brooke, author of 6'mj- 
tavus FasaJ is founded upon ft 
transaction in the Irish annals of 
the nintli century. It does not 
appear to have been acted. 

274. The Sikge Of Teoy. 
A Dramatic Performance, by Elk. 
Settle. Svo. 1707. Acted in Mrs. 
Mynns's Booth, Bartholomew Fair. 

275. The Siege qv Troy. 
A small Drama, subjoined ta a 
sixpenny history of the destruction 
of that city. 12mo. 1708. The 
same as the foregoing. 

276. The Siege of Teot. 
Trag. Com. in three acts. As it 
has been often acted with gre^t 
applause. Svo. 17 18. 

277. The Siege of Urbiv. 
Tragi-Com. by Sir William Kil- 
ligrew. Fol. 16()6. Scene, Pisa. 

276. Sighs j or. The Daughter. 
Com. by Prince Hoare. Takent 
from Kotzeboe^ with alterations. 
Acted, with success, ^ the Hay* 
market. $vo. }799' It is found- 
ed on the " Poverty and Nolle* 
«' ness of Mind'* of Kotzcbue. 

279. Thb Silver. Agi;. A 
History, by Thomas Hey wood. 
4to, 1(313. Thii is the second of 
a series of historical dramas which 
this author has pursued, and which 
contain on the wliole the greatest 
ppjrtiou of the heathen mythology. 
ThU par^ composes the loves of 
Jupher and Alcmena, the birth, of 
^ercule^A 2ind the rape of Proser- 
pine, concluding with the arraign* 
ment of the ^loon. In the pur* 
suajicfi of a plan of this kind it 
was impossible to avdd mak^ 
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use of the facts which history 
pointed out to the author, and 
th^se assistances which the ancient 
writers seenied to hold forth to his 
acceptance; nor can he by any 
means be chargeable with plagia- 
rism for so doing. In the intrigue 
of Jupiter and Alcmena, therefore, 
he has borrowed some passages 
from the Amphitruo of Plautus ; 
the rape of Pioserpine is greatly 
enriched by taking in the account 
which Ovid has given of that trans- 
action in his Aletamorphoses 5 and 
other parts of the piece arc much 
advantaged by quotations from the 
legends of the poets. 

280. Thb Silver Tankard; 
or. The Point at Portsmouth. Mu- 
Bical Farce, by Lady Craven. 
Acted at the Haymarket, July 13, 
1781. Not printed. With great 
difficulty, and some management, 
this piece was heard throughout 
on the first night. The natural 
tenderness with which an English 
audience will always treat the work 
of a lady, could alone have pre- 
served such an insipid trifle from 
immediate condemnation. It was 
acted six times. 

281. Silvia; or, The Country 
Burial. Opera, by George Lillo. 
6vo. 1731. This was one of the 
pieces which the general vogue of 
these ballad operas, occasioned by 
the success of The Beggar^s Opera, 
brought forth into the world. It 
was performed at Lincoln's Inn 
iFields Theatre, but with no very 
great success. 

282. Of Simon the Leper. 
One Comedy, by Bishop Bale. 
Named only in his catalogue of 
his own works. 

283. Simpleton the Smitb. 
Int. Set The Wits, 

284. Singer's Voluntary. 
Play, by John Singer. Acted ifl 
K502. Not primed, 






285. Sir Antony Lovi; or, 
The Rambling Lady. Com. by 
Thomas Southern. Acted at thic 
Theatre Royal. 4to. 1691 ; 4to. 
1698. This play met with very 
great applause. The author, in 
his Dedication, makes his ac- 
knowledgments to Mrs. Mount- 
fort, for her excellent performance 
of Sir Antony, the principal cha- 
racter. The scene, Montpelier. 

286. Sir Baknaby Whiggj 
or. No Wit like a lVoman*s, Com. 
by Thomns Durfey . Acted at the 
•Theatre Royal. 4to. l6si. The 
principal plot of this play is found- 
ed on a novel of Mons. S. Bre- 
mondj called The Double Cuckold', 
and part of the humour of Capt. 
Porpuss is borrowed from Mair- 
mion's comedy of The Fine Com' 
panion. Scene, London. 

287. " The Historie of the two 
valiant Knights, Sir Clyohov, 
Knight of the Golden Sheeld, 

*' Sonne to the King of Denmarke : 
" AndClamydes,thewhiteKnigbt, 
^* Sonne to the King of Suauia. 
'* As it hiath bene sundry Times 
*' acted by Her Maiesties PJayei^. 
*• London, printed by Thomas 
•' Creede." 4lo. 1 599. This ^is 
a very indifferent play, written in 
verse, and in the language more 
obsolete than the date seeoas to 
warrant. It is very heavy in the 
reading. 

288. Sir Courtly Nice ; or, 
It cannot be. Com. by J. Crowne. 
4to. 1(585. This play (perhais 
the best of Crowne's) was written 
at the command of King Charles 
IL The plot, and part of the 
play, is tak^n from a Spanish co- 
medy called No puedc ser-, or, // 
cannot be; and from a comedy 
called Tarvg&s Wiles. The sofag 
of Stop-Thief is a translation, or 
rather a paraphrase, of Masrarille's 
AuVokur, in Molieye's Precituses 
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BidicuUs. The character of Crack 
is admirably kept up ; but the 
chief merit of the play is in the 
Tery fine contrast supported be- 
tweeo the two characters of Hot- 
head and Testimony^ characters 
which even now give pleasure j 
but at those times, when fanati- 
cism was arisen to a very absurd 
height, must certainly have done 
great credit to the author*s power 
of execution. 

John Dennis is very profuse of 
bis praise of this play : " All that 
'* is of £nelish growth/* says he, 
^'in Sir Courtfy Nice, is admlr^ 
" able ; for though we find in it 
'' neither the fine designs of Ben 
" Jonson ', nor the general and 
*' masculine wit of Wycherley j 
" nor that grace, that delicacy, 
'' nor that courtly air, which make 
^' the charms of Etherege j yet 
is the dialogue so lively and so 
spirited, and so attractively di- 
versified and adapted to ijie se- 
'' veral characters ; tour of those 
'* characters are so entirely new, 
*' yet so general and so important, 
" are drawn so truly and so graphi- 
*' cally, and opposed to each other 5 
•' Surly to Sir Courtly, and Hot- 
*' head to Testimony, with such a 
'* strong and entire opposition : 
■* those extremes of behavionr, the 
*' one of which is the grievance, 
" and the other the plague of so- 
•' ciety acd conversation 5 exces- 
" sive ceremony on one side, and 
" on the other side rudeness and 
f brutality, are so finely exposed 
f' in Surly and Sir Courtly ; and 
^' those divisions and animosi- 
*f ties in the two great parties of 
" England, which have so long 
*' disturbed the public quiet, and 
'* undermined the public interest, 
'' are so happily represented and 
" ridiculed in Testimony and Hot- 
*' h^ad^ that though I have more 
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'* than twenty times read orer 
" this charming comedy, yet I 
" have always read it not only 
" with delight but rapture j and 
** it is my opinion, that the greatest 
'' comic poet that ever lived in 
*' any age might have been proud 
" to have been tlie autlior of it." 

Oldmixou, in one of his histo- 
ries, says, Crowne told him, that 
King Charles IL gave him two 
Spanish plays, and bade him 
join them together to form onej 
which he did, and showed His 
Majesty the plan for his comedy 
of Sir Courtly Nice*. He afteri 
wards read the acts to him scena 
by scene, as he wrote them* 
When he had finished the thre« 
first, which are by much the best 
of the play, he read them over to 
the King, who liked them very 
well J only he said, " Tis not 
" merry enough.** I do not say 
smutty, though worse might b^ 
said with truth. Crowne could 
easily have mended that fault; 
but the King dying a month after^ 
he let the three acts pass as they 
are ; and there does not seem to 
be that deficiency of which Hit 
Majesty complained* 

28g^The History of Sir Francm 
DsAKs. Exprest by instrumental 
and vocal music, and by art of 
perspective in scenes, &c. The 
first parr. Represented daily at the 
Cockpit, in Drury Lane, at threo^^ 
in the afternoon punctually. 4tai 
1659. By Sir \V. Davenant. Se» 
Playhouse to be Let. 

200. Sill Francis Drake an0 



• " See quotations/' sayi 01<iys» 
" from this play in my friend Hay ward's 
** Bri/ish Muse ; to which book I wrotci 
''the introduction; but the penurious 
** publishers (to contract it within « 
** sheet) left out a third part of the bes| 
•* matter in it, and made more fau^if 
<* than there v^erc \xx the origUttU'* 
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Iron Arm. Sped, bj J. C. Cross. 
8vo. 1800. 

291. Sir Giddy Whim; or. 
The Lucky Amour, Cocn. Anony- 
mous. 4to. 1703. * This piece was 
never acted. 

292. Sir Gtles GoosE-CAPrE, 
Knight. Comedy. Anonymous. 
4to. 1606; 4to. J 636. This play 
was first presented by the children 
of the Chapel 5 and afterwards, 
with great applause, at the private 
bouse in Salisbury Court. 

293. Sir Harry Gaylove j 
or. Comedy in Em brio. By the 
author of Clarinda Cathcart and 
Altda Montague [Mrs. Jane Mar- 
ahall]. 8vo. 1772. This play was 
printed in Scotland, by subscrip- 
tion, but not acted. In the preface, 
the author complains of the mana- 
gers of the three London tbeatres, 
tor refusing her the advantages of 
representing her performance. TIjc 
prologue was written by the blind 
poet Blacklock, and the epilogue 
by Dr. Downman ; and the lato 
Lord Chesterfield, complimenting 
ihe author upon her play* says, 
*• If the managers of our two 
*' theatres here had had half the 
" pleasure in reading your comecjy 
*' that it gave me, they would 
** gladly have accepted and acted 
'* it : but they are to be considered 
*' as tradesmen, who deal in plays 
** for profit, and who will pur- 
" chase no goods but such as they 
'* think they can, retail with ad- 
vantage 5 of which they pretend 
to be, and perhaps are, the best 
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" moral of it, do honour to t, 
" young and virgin rouse." — ^Lord 
Lyttelton also writes to her thus : 
*' As you desire me to give yoa 
'* my judgment upon it, I can 
** very sincerely tell you, that I 
*' think the plot interesting, the 
'' characters strongly marked, and 
" the dialogue lively and witty, 
** though not without fauhs. But 
'' experience has shown me, that 
** to judge what will do for the 
^' stage, and succeed well in the 
'' acting, Mr. Garrick*s opinion is 
" far superior to mine : nor can 1 
" take 00 myself to recommend 
*' any play to him or Mr. Cd- 
" roan, even if it were written by 
" the best friend I have. Pardon 
" me therefore. Madam, for re- 
" ferring you to them, and parti- 
'* cularly to Mr. Garridc ; from 
" whose decisions \n these matters 
'* there can, I think, be no ap» 
" }>eal. If I myself were to write 
" a play, I would .leave It entirdj 
" to his determination whether it 
'' should be brought on the stagQ 
''or not," &c.8:c. 

294. Sir Harrt Wildaii; 
being the Sequel of The Trip to 
the Jubilee. C. by Geo. FarquhaT. 
Acted at Drury Lane. 4 to. 1701, 
This comedy is a continuation of 
The Constant Couple, and has se- 
veral of the same characters. Yet, 
although the success and real merit 
of the first part so much ensurol 
success to this as ta afford it a run 
of nine nights to crowded au- 
diences, yet it was by no me^ns 



" judges, from long knowledge of equal in merit to that first part, 
' the taste of the public ; which nor is it now ever performed, ^- 



" tasle is of late years so vitiated, 
** that musical nonsense triumphs 
*' over dramatic sense. \Vhate\'er 
•* f^le may attend your comedy, 
*' you may justly have the satis- 
*' f -.'lion of knowing, that the 
*' dialogue, the sentiment, and the 



though the Constant Couple still 
remains on the list qf acting plays. 
From a peculiar happiness in bit- 
ting the character of Jubilee Dicky 
in these plays, the celebrated Mr. 
Henry Norris, the comedian, gain- 
ed so much reputatioQj as occa- 
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aloned bis own Christian name to drama> in the stoty of the first 

be sank in that of bis character^ part> that it is scarcely possible to 

and bis being ever after distin- come up to, in the circumstances 

fipisbed by the name of Dicky which arise from the incidents of 

NojTis; under which name, at the the latter. 

bead of a play-bill, a benefic for 298. Sir John Falstaff iir 

that comedian was advertised. MAsausBADs. Farce, by Samuel 

295. Sir Herculbs Buffoon | Johnson. Acted at the Haymarket, 
or. The Poetical Squire, Com. by 1741. Not printed. 

JobD Lacy. Acted at the Duke's 299. Sir John Mandbville. 
Theatre. 4to. l684. This play was I^Iay. Acted, according to Hen- 
not published, nor brought on the alowe, February 24, 1591. Not 
stage, till about three years after now known. 
the author's decease. The pro- 300. " The first Fart of the 
logue was written by Mr. Dui^ey, " true and honourable Histo^r of 
and contains a great compliment *^ the Life of Sir John Old- 
to the author, in bis capacity of '' castle, the good Lord Cob* 
an- actor. Jos. Haynes, the co- '' bam." Acted by the Earl of, 
median, wrote the epilogue, and Nottingham the Lord High Ad- 
spoke both that and die pro-^ miral's servants. 4to. 16OO. This 
logue. is one of the seven plays discarded 

296. Sir John Butt. Farce, from Shakspeare's works by most 
in two acts [by — Smith]. Print* of the editors; yet it was un- 
ed at Edinburgh, 12mo. 1798; doubtedly published in his life- 
but never acted;— It is coarse and time with his name. Mr. Malon^ 
indelicate in the extreme, and its says, the hand of Shakspeare is 
dramatis personsc are of the lowest not to be traced in any part of this 
classes in life. The object of the play ; and Dr. Farmer supposes it 
piece would seem to be, to warn to be the production* of Thomas 
the English people aeainst any al< Heywood, whose manner it re- 
liance with the French. sembles. 

297. Sir John Cockle at 301. Sir John Oldcastlb* 
CoyRT. Farce, by Robert Dodsley. A Play, Part IL Mr. Malone 
8vo. 1738. This litde piece is a imagines this second part to have 
sequel to The King and the Mil* once existed. If, however, it did, 
ler of Mansfield, in which the it is now lost. 

Miller, newly a knight, comes up 302. Sir John Oldcastli. 

to London, with his family, to Trag. by Thomas Brereton. This 

pay bis compliments to the King, play is noticed in several cata- 

It is not, however, equal in merit logues, but none of them give the 

to the first part 3 for though the date of it, It has not f^len into 

King's disguising himself in order our hands, nor are wrcertain that 

to put Sir John*s integrity to the it has been printed. 

test, and the latter resisting every 303. Sir Martin Mar-all; or, 

temptation, not only of bribery. The Feign*d Innocence. Com. by 

but of flattery also, is ingenious, J. Dryden. Acted at the Duke^s 

and gives an opportunity for many Theatre. 4to. 16685 4to. 1691. 

admirable strokes both of senti- The plot and great part of th^ 

oient and ^tire; yet there is a language of Sir Martin and his 

simplicity^ and toess for the man Wameij are borrowed frooi 

t3 
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Qoinault*s jimnnt Indiscret, and 
the Etourdi of Moliere. Warner's 
playing on the lute instead of his 
xnaster, and being surprised by 
his folly, is taken from M. dn 
Fare's 2«Vawc«o«, book 7-; and Old 
Moody and Sir John, being hoisted 
up in their altitudes, owes its origin 
to a like incident in Marmion's 
Antiquary. Downes says, the Duke 
of Newcastle gave this play to 
Dryden, who adapted it to the 
stage; and it is remarkable, that 
it is entered on the book of the 
Stationers' Company as the pro- 
duction of that nobleman. — It is 
supposed to have owed it$ great 
success on the stage chiefly to the 
admirable acting of Nokes, in Sir 
Martin, as it does not appear to 
have been revived after his death. 

ZOA, Sir Mahtin Mae-all. 
Cora, by J. Ozell. This is only 
a literal translation of Moliere's 
Etourdi, to which we suppose Mr. 
Ozell gave the above title, from 
^the hint of Dryden's comedy. 

305. Sib Martyk Srink, the 
Jjife and Death of, with the JVarres 
tj the Low Countries. A Play, 
by Richard Brome and Thomas 
Heywood. Entered on the book 
of the Stationers' Company, April 
dj 1654} but not printed. 

306. Sir Patient Fancy. 
Com. by Mrs. Behn. Acted at 
the Duke's Theatre. 4to. 1678. 
The hint of Sir Patient Fancy is 
borrowed from Moliere's Malade 
Jmaginaire ; and those of Sir Cre- 
clulous Easy and his groom Curry> 
firom the M, Poutceaugnac of the 
liame author. Those last charac- 
ters have also been made use of by 
Brome in his Damoiselle, Mr. 
Miller likewise, in his comedy of 
The Mother-in- Law, or, The Doctor 
£he Disease, has availed himself of 
both these plots, and blended them 

"MifgeUier mugb after the «ai»e m.a^« 



ncr that Mrs. Behn has done ta 
this. Tlie scene lies in two diftr- 
ent houses in London. 

307. Sir Roger Db Coverlt. 
Com. by James Miller. Not act- 
ed or printed. In a preface to 
this authofs Miscellanies, he says 
tliat this play was written at the 
desire of Mrs. Oldfield, who vm 
to have performed the Widow j 
the part of Will Honeycomb was 
also intended for Wiiks, and Sir 
Roger for Mr. Cibber. The deaths 
however, of the two former, and 
the retirement of the latter fix)ii\ 
the stage, prevented its represents 
ation $ and probably the copy it 
now lost. 

308. Sir Rogrr Dk Covbrlt, 
or. The Merry Christmas. A dra- 
matic Entertainment, oC two acts« 
by Mr. Dorraan. Svo. 1740. Thif 
piece was never acted. 

309. Sir Rogbr Db Covsrlt. 
Com. by Dr. Dodd. Not acted 
or printed. This piece has been 
said to have been in the managers* 
hands, at the very time when its 
unfortunate author was taken tnto 
custody } but this we find, by tba 
following account, not to h» 
strictly true : " The day after the 
*' Doctor was convicted (says Mr. 
*' Cooke, in his Memoirs ofFooteJ 
'* of the crime for which he aftcr- 
" wards suiiered (a crime whicfa« 
** he must have known, can never 
** aflbrd even a hope for the royal 
'^ mercy in this commercial coud* 
^' try), he sent a note to the lat^ 
" Mr. William Woodfall, the ori'. 

ginal printer of The Morning 
Chronicle, requesting the favour 
of speaking to him on a very 
particular subject. This must 
have been a distressing summonfl 
-'* to any one, but more particu- 
'Marly to a man of Woodfall's 
" humanity : not to go, would be^ 
f ^ uQkiod I to gOii would be iocur« 
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ring a scene of distress painful 
y to his feelings. But Woodfall 
" could never hesitate on a ques- 
** tioD of active and disinterested 
** friendship : and he hastened to 
" Newgate, on the very morning 
" of receiving the invitation. 

** On entering the apartment 
" where the Doctor sat> he found 
" it impossible to avoid taking 
*' some notice of his unhappy si- 
*' tuatton $ but as he was coai- 
" miserating it in an embarrassed^ 
sympathizing manner^ the Doc- 
tor, with great apparent com- 
** posure, interrupted him, by 
" saying, ' Oh ! Mr,. Woodfall, 
*' this is not the business I sent for 
" you about. Sit down, and I 
*' will explain. — ^Though I have 
** not the pleasure of personally 
" knowing you, I am not qnac- 
f quainted with the line of your 
y professtooal business ; which, I 
" understand, engages you much 
"" in the habits of the theatres, the 
y managers, and theatrical pur- 
.*' suits in general. I likewise 
have a particular respect for 
your judgment in those matters; 
''* and, on this account, I think 
^' you can be of some service to 
" me.' — Here the other offering 
.*' his civilities, the Doctor pro- 
*^ ceeded : ' You must know^ then, 
*' that being in my earlier days, 
** like yourself, a lover of the 
" drama, I sketched out a comedy, 
** the hint of which I took from 
y the story of Sir Roger de Cover- 
^ ly, in The Spectaiar. This 
^' piece I have finished since my 
*f rtsidettce in Newgate \ and if 
'' you will be so good as to revise 
" it, and give me your interest 
with the manager, I shall feel 
myself much obliged to you.* 
*' Mr. Woodfall, finding himself 
relieved by tl^e conference taking 
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*' so difTerent and unei^pected a 
*' tun), instantly acceded to this 
" proposal, took the manuscript 
" away with him, suggested some 
*' alterations, which the Doctor 
" readily complied with, and af- 
*' ter wards corresponded with him 
^' on this subject till the week be- 
'' fore his execution. 

'* Such is the anecdote which is 
'' here given on the authority of 
*' Woodfall himself; a man of 
" unquestionable veracity." 

310. Sir Salomon; or. The 
Cautious Coxcomb, Coin. Acted at 
the Duke of York's 1 iieatre. 4to. 
1(>71 5 4to. 1691. Tiiis play is 
very little more than a translation 
from the Ecole des Femmes of Mo- 
liere, and is attributed to John 
Gary 11, who, in the epilogue to 
it, owns if to be a translation. It 
roe.t with some enemies at first ; 
but, notwithstanding, .made its part 
good in the representations for 
twelve successive days. The sceue 
lies in London. 

311. Sib Thomas Callico ; 
or, The Mack Nabob, Farce. Ano- 
nymous. Th\^ piece was forn^ed 
from Sir Courtly Nice, and acted 
at Covent Garden, July (5, 1758, 
after the mock tragedy of Madrid 
gal and Truiletta, It has never 
been printed, that we know of. 

312. Sir Thomas Mobe. A 
Play under this title is noW ex- 
tant in the British Museum, (Harl. 
MS. 7368.), but has not been pub- 
lished. 

313. Sib Thom;m MoBB. Tra- 
gedy, by the author of The Vil^ 
Jage Curate, [Rev. James Hiirdis.] 
8vo. J 792; This is a pleading 
performance -, but can scarcely be 
called a tragedy; consist i i^ n9:^xely 
of a series of scenes^ describing 
the domestic conduct of Sir-Xho- 
mas.and hisfapiily. Contrary to 

t4 . , 
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the teatimonj of all oar historians* 
the author has drawn Anna BuUen 
as a sanguinary Herodias, thirsting 
for bloody and eager to ruin and 
destroy the Chancellor, whose 
diaracter is exhibited in the most 
amiable point of view. 

314j Sir Thomas Overbvrt. 
Trag. by Richard Savage. 8vo. 
1724. This play was acted at the 
Theatre Royal in Drury Lane, 
and the author performed the 
principal part in it himself, but 
"Without success; both his voice 
and aspect being very mncii against 
him, neither of them being at all 
agreeable. 

315. Sir Thomas Overburt. 
A Tragedy, altered from the late 
Mr. Rich. Savage, as now perform- 
ing at the Theatre Royal, Covent 

Garden. 8vo, 1777. ^His first 

play on this subject not being .sue- 
cesbful, Mr. Savage had intended 
to have re-written it $ but be died 
before he completed it. His MS. 
however, fell into the possession 
of the late Mr. Henry (the partner 
of Mr. Edward Cave) ; by him it 
wan put intO'tbe hands of the late 
Mr. William Woodfall, who ren- 
tiered it better adapted to theatrical 
representation, by changing the 
disposition of the scenes, and the 
conduct of the plot. In the altera- 
tion he was assisted by the advice 
of the late Mr. Colman. The 
tragedy, thus new-modelled, was 
produced at Covent Garden Thea- 
tre in l77Zf ^^^ acted with ap- 
plause. After the first nlght*» re- 
presentation, a question arose re- 
specting the advantages which Mr. 
Wood&ll was to deri^'e from the 
theatre for the play; which wai 
referred, by mutual consent, on 
the part of the manager atid him- 
self, to the decision of Mr. Garrick 
Mid Mr. Colmaoy who awarded 
the receipt of two nights' lepre- 



lentatlon * $ the nightly charga 
being first deducted. A sligbi 
difference then arose as to the sum 
to be paid for those nightly charges, 
the established usage having been 
70/. to authors, and the manager 
claiming 100/. on account of some 
recent improvements'in the theatre. 
Mr. Woodfall, unwilling that bis 
case should be made a precedent 
to the prejudice of future writen 
for the stage, refused to submit to 
the new claim ; when the manager 
handsomely adjusted the difficulty, 
by ottering a liberal sum in lieu of 
the two nights' probable profit^ 
which was cheerfully accepted. 
The tragedy was well received. 

316. Sir Walter Raleigh. 
Thigedy, by George Sewell. 8ro. 
17195 5th edition, l2mo. 1722, 
With a new scene. This play, the 
title of which points oat its plot, 
was acted at Lincoln^s Inn Fields 
Theatre with very great smxess, 
and was revived at Dmry Lane in 
1789, but only acted one night. 
It is extremely well written $ the 
lines with which the fourth act 
of it concludes have been justly 
celebrated for novelty of thought 
and elegance of expression. See 
The Masouerade. 

317. Sir Willi Aiff Lonosword. 
Play, by Michael Drayton. Act- 
ed 1598. Not printed. 

318^ Sir William Wallaci, 
of ELLe&SLis; or. The Siege of 
JDumbarion Castle, Trag. by John 
Jackson. Acted at £dinburgh# 
178O, but not printed. 

319. SiROEs. Opera, translated 
from Melastasib, by John Hoole. 
8vo. 1800. 

820. The Sister. Com. by 
Mrs. Charlotte Lennox. 8vo. 17^* 

• The third night was deducted, 00 
account of Savage's having acted and 
printed his first^writtcu V*^7f ^ ^^ 
sams sttbjecu 
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This comedy was taken from the 
aathoress*s owu novel, incitled 
Henrietta. Though it was treated 
•everely> and perforroed but one 
night, at Covent Garden, it is 
written with a considerable degree 
of good sense and elegance. Dr. 
Goldsmith's epilogue to it is, per- 
haps, one of the best that has ap- 
peared in the course of the last 
My years* 

321. Tbb Sistbr. Dramay 
translated from Goethe (author of 
Tke Sorrows of IVerterJ. Printed 
at Edinburgh, 8vo. 1792. Never 
pei;lbnned. 

322. Thb Sxstebs. Com, by 
James Shirley. Acted at the pri- 
vate house. Black Friars. 8vo, 
1652. Scene, Parma. 

323. Thb Sistbbs. Comedy, 
translated from the French, and 
printed in the second volume of 
Footers Comk Theatre. 12mo. 
1762. 

324. Thb Six Clothibbs op 
THB West. Play, by William 
Haoghton (assisted by R. Hath- 
waye and Wcntworth Smith). 
Acted 1601. A second part of the 
same play (with the same assist- 
ance), acted also in 1601. Not 
printed. 

325. SiK Days AnvENTuaR; 
or. The New Utopia, Com. by 
the Honourable Edward Howard. 
Acted at the Duke of York's 
Theatre. 4to. 1671. This play 
miscarried in the representation ; 
and the witty Lord Rochester 
wrote a sharp invective against it ; 
notwithstanding which, when it 
appeared in print, it was ushered 
into the world with four recom- 
mendatory copies of verses, by 
Mrs. Behn, Ravenscroft, and 
others. The scene, Utopia. 

326. The Six Ybomrn of the 
ytKn* Pby, by William Haugh- 



ton (assisted by John Day). Act* 
edl601. Not printed. \ 

327. Thb Sixtt-thibo Let- 
TBB. Musical Farce, by Walley 
Cbamberlaiu Oolton. Acted, with 
success, at the Haymarket. Svo. 
1803. Much character is seldom 
looked 4K>r in an afterpiece, and 
what is attempted in this is outri 
certainly ; but the dialogue is 
sprightly and laughable, and the 
plot not iH*contrived. Music by 
Dr. Arnold. 

828. The Sketch of a Fine 

LaDY^S RETtTRK FBOM A RoUT. 

Farce, by Catharine Clive. Acted 
at Dmry I-,ane. J763. Not print- 
ed. The characters of this piec^ 
were, Mr. Net lie, an attorney; 
Sir Jeremy Jenkins, a city knight; 
Irishman, clerk to Sir Jeremy; 
Traverse, another clerk ; Foot- 
man ; Lady Jenkins ; Jane, her 
maid 3 two children. The piece 
opened with a conversation be- 
tween the clerks, on the absurdity 
of Lady Jenkins setting up for,, 
and running into all the extrava- 
gancies of, a woman of quality, 
when her husband had not been 
dubbed above a month or two. 
.Jane came in half asleep, waiting 
for. her mistress, who had not yet 
returned home from her visits, 
though it was then seven o'clock, 
in the morning : she complained 
loudly of her bdy for keeping her 
constantly up, and employing a 
French mademoiselle to superin- 
tend the education of her children; 
but Sir Jeremy's bell ringing, sho 
was obliged to retire, in oider to 
provide his chocolate. 

By this time my lady returning, 
spoke to a person behind the 
scenes to come in and eat a bit of 
supper, at the very time Sir Jere* 
my's breakfast was getting ready ; 
but this iBvitation not being ap* 
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piepted, she slid by the Irifihman, command^ and that he woald in- 
VBo was sitting at table with some stantly relate her behaviour to her 
accompts before him^ with the brother. In the mean time Mr. 
familiar inquiry of, '* How d*ye Nettle^the attorney ,arriving(wtkom 
*' do, Mr, What's-your-name?'* Sir Jeremy had sent for, to know 
A scene then followed between how be should proceed against the 
Jane and her : Sir Jeremy then banker, who had i^aid the money 
came in, and another co(||ersation without hisordcr),hewas shown in. 
.was begun about tine manners of After a few. interrogatories to the 
the polite world ; and in the inte- Lady, Nettle told Sir Jeremy, that 
rim a servant told Sir Jeremy a the money must be paid, as the 
l^entleman wanted him about bu- hanker had received no order to re- 
ftiness : the knight then retired, fuse Lady Jenkins any money she 
leaving his wife with her two should call for ; but he advised an 
daughters ; the eldest of whom had action to be commenced again»t 
jDst run in with a complaint, that any person to whom her Ladyship 
.tier sister Nanny had scratched had lost more than 10/. and pro- 
ber hands because she would not mised large damages, besides con- 
play at cards : the mother turned sidering himself very, decently in 
out the eldest in a passion, and the bill of costs, 
sent the youngest to the governess , Lady Jenkins giving him the time 
.with an injunction to Mademoiselle and parish in which she lost lOOi, 
to sit down instantly with her at to one person, the poor lawyer 
loo. Lady Jenkins, quite yawning, was thunderstruck, on inquiring 
.then recapitulated her losses at the name, to find that the party was 
{)lay, and palled out her purse to his own wife ; he ran out raving, 
see how much money she had left ; Sir Jeremy threatening to employ 
.but. in this employment she fell another lawyer, as he intended to 
fast asleep, and left the cash spread pursue every tittle of his advice, 
upon the table; the maid coming Lady Jenkins, through fear of be- 
in with a dish of coffee Jtliat she had iug exposed, promised never to 
ordered^ finding her quite gone, touch a card again for any sum 
stole two or three guineas oil' the tiiat cuuld make herself blush, or 
table, and sneaked out of the room. Sir Jeremy uneasy, upon coiidition 
The sc^ne then shut, and Sir Je- he forgot her past indiscretion ; to 
remy came in, in another room, this the knight agreed, the distress 
l¥ith a letter from Mr. Smoakum, of the lawyer having put him in a 
bis banker, acquainted him that good humour ; and thus the affair 
loidy Jenkins had taken up three was happily finished, 
bundred pounds: this drove the 329. Sketches from Lips. 
luiight into a violent passion ; all Com. . in three acts, by Kichard 
the terrors of the Gazette JVhereas Sickelmore. . Acted several times 
•tared him in the face, and he ran at the Brighton Theatre, in the 
into his wife's room to upbraid her . ^ason of 1802. Had this piece 
|br her extravagance. Seeing the not kept so much in view the 
money on the table, he first nauseating Grermanized cast of 
{X)cketed it, and then woke her to character, sentiment, and manner, 
e scene of altercation ; in which he it would have been entitled to 
assured her, that she should never more commendation than it re« 
faaye another guinea ^at her ovo ceived. It was ushered by a pro- 
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Ipgue Irmn the pen of the dlostic baine and Jacob uy, that it yh$ 
Anthony Pasqnin^ which gave acted witji great applause. 



•trong proof that poignant satire 
and epigrammatic wit are alone 
this writer's forte; for the pro- 
logue had neither nerve nor mus- 
cle. 

330. Sketches fbom Life; 
or. The JVandering Bard, Opera, 
hy Samuel Blake Frome. Never 
performed. Songs only printed, 
evo. 180p. 

331. The Slanderer. Com. 
taid to have been left in an unfi- 
nished state by Samuel Foote. Q, 
in whose hands ? 

332. The Slbep-Wajlker, C. 
See The Somnambulb. 

333. The Sleeping Beautt. 
A Legendary Melo-Dram . by Lum- 
ley St.Geo.Skeifington. Acted,with 
ereat success, at Drury Lane, 1805. 
Son^s only printed. 8vo. 1805* 
This is a piece out of the ordinary 



335. The Slip. Farce, hy 
Christopher Bullock. 12mo. 1715. 
This piece, which was performed 
with applause at Lincoln's Inn 
Fields, is entirely taken from Mid- 
dletoD's Mad World, tny Masters. 

336. Small Talk j or. The 
JVestmtmter Boy. Farce, by tjd- 
ward Topham. Acted at Ciovent 
Garden, for the benefit of Mrs^ 
Wells, May U, 1786, but driven 
off the stage by an uproar, raised 
by a large body of the young gen- 
tlemen educated at Westminster 
school I who, by some unaccount- 
able neglect of their masters, had 
been suffered to throng the Theatre 
Ihat evening. All the offence that 
we could observe was, that, in the 
second act, Mrs. Wells made her 
appearance in the dress of a West- 
minster scholar. Every kind of 



)ine $ there is nothing common or disturbance now took place, and 
backnted about it. The founda- the further progress of the piece 



tion rests, indeed, upon an old 
9tory $ but the superstructure and 
the order are all new, striking, 
•nd eccentric, and furnish proofs 
of original genius, cultivated taste, 
and fruitful fancy. It was got 



was all dumb show. N. P. 

337. Smock Alley Secrets; 
or, The Manager worried. Occa* 
sional Prelude, by Peter. Lefanu* 
Acted at Dublin, 1778. N. P. 

338.TheSmugglers. A Farce. 



vp with great noagnificence, and of three acts, by Thomas OdelL 



proved very attractive 

334. The Slighted Maid. 
Comedy, by Sir Robert Stapylton. 
^cted at Lincoln's Inn Fields. 4to* 
IC63, The scene of thb play is 
laid in Naples. And the epitaph 



dvo. 1729. Acted with some suc^ 
cess at the Little Theatre in the 
Haymarket. 

3dp. The Smugglers. MusU 
cal Drama, in two acts, by Samuet 
Birch. Acted, with successj, a( 



tnade by Decio* upon Iberio and Drury Lane. 6vo. 1796. For the 

Pyramena, is borrowed from Mar- favourable reception of this piece 

fiaP^ celebrated epigram of Arrla the author was much indebted to 

«nd Pstus, lib. i. ep. 14. Mr. the actors, particularly to Mr. 



Dryden says of this play, there is 
JDotbing in the first act *' but what 
*' might have been said or done in 
" the fifth ; nor any thing in the 
" midst, which might not have 
" been placed as well in the begin- 



Bannister, jun. 

340. The Snakr in the Grass, 

A Dramatic Entertainment of a 
new species, being neither Tra* 
gedy. Comedy, Pantomime, Farce^ 
Ballad, nor Opera, by Aaron Hill. 



f'jainf or the end;*' yet I^ng- >8vo, I76O. This was never act- 
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fd» bat IS printed with the autl)or*s 
otlier works. The intention of it 
\§, in a satirical and embietnatical 
manner, to point out the false 
taste prevailing in the present age« 
bittting that opera has assumed the 
seat of tragedy, and pantomime 



SOD 

poem id dedicated to Lord LyVtA^ 

ton, mid is on the whole not iU 
executed. 

345. Socrates. Trag. trans-- 
lated from the French of Voltaire. 
12mo. ]7(>0. This was printed 
originally iu France, as a trans- 



that of comedy, in the regions of lation from a MS. left by James 
Britisli genius ; and that genuine Thomson, author of The Seasons, 
wit, hunK>nr, and poetry, have no 346. Socratbs. Dramatic Per- 
chance for being attended to by formance, translated from Voltairet 
audiences, who, to make use of and printed in Dr. FranckliD*s edi* 
ilamlet's phrase, are '< (^apahle rf tion of that author. 
'< nothing hut inexplicable dumb 347. Socrat£«. A Dramatic 
'« $kow and noise" Poem> written on the model of the 



341. Tub Shopf-Box ; or, A 
Trip to Bath, Com. in two acts, 
by AVtUiam Heard. Acted at the 
Hnymarket. 8vo. 1775. 

342. Tub Sociablb Compa- 
Nioics ; or. The Female Wits. 
Com. by the Duchess of New- 
castle. Fo). 1668. 

343. Thb Sock and Buskin. 
Pby. Acted at the Private The- 
atre> in Flshamble Street, Dublin, 
Jan. 27, ISOg. Dublin, 12mo. 

ISCK). 

344. Socrates. A Dramatic 
Poem, by Amyas Buslie, A. M. 
and F. R. S. 4to. 1758. Ihis 
dramatic poem is, properly speak- 
ing, a translation, and in most 
parts a literal one, of Plato's Dia- 
iogties, into blank verse. From 
these valuable remains of antiquity 
Mr. Buslie has selected all the re- 
markable circumstances attending 
the death of Socrates, digested into 
five regular acts, according to the 
rules of modern tragedy, and 
adopted the chorus of the ancient 
drama j with a view, as he informs 
us in an advertisement prefixed. 



ancient Greek tragedy. 8vo. 1S06. 
By the author of vf Trip to Holland, 
&c. [Antlrew Bccket.] Never 
acted. This piece is not without 
interest } but at the same time is 
not one of the most happy among 
the numerous imitations of the 
ancient drama. The mixed ai^d 
irregular verse (Apolelymenon), 
adopted by Milton in his tragedy, 
is here employed. 

348. Socrates Triumphant} 
or. The Danger of being wise in a 
Commonwealth of Fools. Tragedy. 
Anonymous. 8vo. 1716. Thispiectt 
was never acted. It was written 
by an officer of the army, and 
printed at the end of a collection 
of ** Military and other Poems 
*' upon several Occasions, and to 
*' several Persons." The scene^ 
Athens. 

34^. Sodom. A Play, by Mr. 
Fishboume. At what timo this 
infamous piece was published we 
know not f but the bookseller, 
with a view oif making it sell, by 
passing it on the public as Lord 
Rochester's, put the letters E. R. 



** to introduce the knowledge of in the title-page. Licentious, how- 

«* this wonderful man and his ever, as that nobleman was in his 

'^ system, to those whose want of morals, he was ashamed of being 

•' leisure and different pursuits supposed the author of so very 

<' hnve prevented them from stu- obscene and shocking a piece of 

«' dying the dead langua«;6s.** Thi» work ?«' this; and therefore h« 
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vrote a copy of verses to dtscUum 

It. See Vi^LBMTINIAV. 

350. The Soldier. Trag. by 
Richard Lovelace. Not printed. 

351. Tub Soldier op For- 
tune. Com. by P. W. Dwyer. 
8vo. No date. Never performed. 

S52. The Soldieh*d Citizen. 
See The Crafty Merchant. It 
•was entered on the book of the 
StationciV Company, June 29, 
1660; and Mras among the plays 
oestroyed by Mr. warburton's 
servant. 

353. The Soldkr^s Daugh- 
ter. Cora, by Andrew Cherry. 
Acted atDrury Lane. 8vo. 1804. 
Hiis comedy was very successful, 
and deservedly so. The characters 
ure strongly marked, and well 
contrasted 5 the pathetic parts of 
the piece are affecting, and the 
humorous at once chaste and ejL* 
hilaratlng. 

354. Soldier's FoRTtTNE. Com. 
by Thomas Otway. Acted with 
great success at tlie Duke's Thea* 
tre. 4to. 1691 ; 4to. I687. The 
plot of this play is by no means 
new, the several incidents in it 
being almost all of them borrowed. 
For instance. Lady Dunce's making 
her husband an agent for the con- 
veyance of the ring and letter to 
her gallant Capt. Beaugard, is evi- 
dently taken from Moliere*s Ecole 
des Maris, and had besides been' 
made use of in some English plays 
before, particularly in The Fattme, 
and in Flora's Vagaries, The ori- 
ginal story from which Moliere 
himself probably borrowed the 
hint, may be seen in Boccacc, 
Dec. 3. Nov. 3. Sir Davy's bolt- 
ing out of his closet, and sur- 
prising his Lady and Beaugard 
kissing, and her behaviour on that 
occasion^ is borrowed from the 
story of Millamani, or The Ram* 
pant Lady, m Scanron*6 Camieat 

1 



Romance. The character of Bloodjr 
Bones is much like that of Bravo 
in The Antiquary ; and Courtine*« 
conduct under Silvia's balcony hag 
a great resemblance to Monsieui 
Thomas's carriage to his mistress, 
in Fletcher's comedy of that name/ 
The play is dedicated by Otway to 
Bentley, his bookseller, as a soit 
of acquittance for the njoney »• 
ceived for the copy. 

There is a sequel to this ^f 
which is called The Atheist, or 
the second part of The SokUei's 
Fortune, 4to. 1684; the plot <^ 
which, so far as relates to tha 
amours of Beaugard and Portia* 
is founded on S^rron's novel of 
The Invisible Mistress, Both thess 
plays have wit and a great deal of 
busy and intricate intrigue; but 
are so very licentious in respect Ui 
sentiment and moral, that tbef 
are now entirely laid aside. 

355. The Soldier's FoiTUBnu 
Farce, taken from Otway. Acted 
at Coven t Garden. Not printed. 

356. The Soldier's last 
Stake. Com. by Giles Jacob. 
This piece never made its ap* 
pearance to the world; yet w» 
could not avoid taking notice of 
it ; as the author himself, in his 
Poetical Register, 6vo. 17'i3, p. 
318, mentions his having such a 
play by him, ready for the stage. 

357. The Soldier's Opera } 
or, Ldfe without a Mask, By 
Captain Peter Ewing, of the Ma«- 
rines. 8vo. No date. [1792.} 
Never acted. 

358. The Soldibr's Return; 
or, lyhat can Beauty do? Com.Op. 
in two acts [by Theodore Edward 
Hook]. Performed at Drary Lane, 
1 805. The music hy the author's 
father. It was very favourably 
received. 8vo. 1805. The plot 
turns chiefly upon the passion of 
Captain Msnly for Belinda ; wbo» 
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Bilpposing her lover to have hllen 
in action abroad> is on the point 
of being compelled to give her 
hand to L;)rd Brooraville^ when 
Manly returns, and challenges his 
rival ; whom he soon after dis- 
covers to be his own father ; Lord 
B. having, during his son's ab- 
sence, succeeded to a title. The 
peer, of course, consetits to the 
union of Belinda with her former 
lover. A sort of uuder-plot is 
formed iVom the stratagems used 
hy Racket, a dashiBg and eccentric 
man of fortune> to carry off Char- 
lotte. Dashaway, Lord B/swardj 
a scheme in which he at last suc- 
ceeds, and obtains her guardian's 
consent to their marriage. The 
plot is inartiiicially constructed ; 
some of the incidents (»ach as the 
Right Hon. Mr. Racket ascending 
a chimney, and escaping by crawl- 
ing over the top of a summer- 
bouse, &c.) are too extravagant -, 
and the denouement is awkwardly 
brought about. Yet the whimsi- 
calities of an Irishman, and of a 
man of fashion (who dresses more 
like a groom than a gentleman), 
infused much good- humour among 
the audience, particularly in the 
first act. The dialogue is sprightly 
and humorous. 

359. Thb Soldibr's Widow 5 
or. The Happy Relief, Mus. Ent. 
by Archibald Mac Laren. 12mo. 
ISOO. Never acted. 

360. The Solicitous Citi- 
tBtT) or. The Devil to do about 
Dr. S — c— Z. A Comedy. 8vo. 
No date. 

361. SOLXMAN AND PbBSEDA, 

the Tragedie of; wherein is laide 
open Love's Cojisianqj, Fortune's 
Inc<msfannf, and Dcai It's Triumphs, 
Anonym. 4to. J5yp. This old 
piece is not divided into nct^ ; and 
Lnngbaine supposes it wns never 
acted. Mr. liawkiu^^ iu The Ori^ 



gin of the English Drama, vol. iL 
p. 197, conjectures it to be one of 
the productions of Thomas Kyd, 
author of The Spanish Tragedy} 
and this probably may be true ; 
as it is entered on the book of the 
Stationers'* Company, Nov. 20, 
1502, being the same year as that 
play. The plot of this tragedy is 
in great measure borrowed from 
the first novel in a very scarce 
book, entitled '' A courtlie Con- 
" trouersie of Cupid's Cautels: 
" conteyning fine tragicall Histo« 
*' ries, very pithie, pleasant, piti- 
" ful, and profitable : discoursed 
" uppon wyth Arguraentes of 
*' Loue, by three Gentlemen and 
" two Gentlewomen, enterroedled 
" with dmers delicdte Sonets and 
" Rithmes, exceeding delightfull 
'' to refresh the Yrkesomnesse of 
" tedious Tyme. 

'* Translated out of French, as 
neare as our English Phrase will 
permit, by H. W. [Henry Wot* 
" ton]. Gentleman. 

** At London, imprinted by 
" Francis Coldock, and Henry 
" Bynneman. Anno 1578." 

From the same novel our aa« 
thor adopted the names of Soliraan, 
Perseda, £rastus, Brusor, Piston, 
and Lucina. The character of 
Basilisco was of his own forma* 
tioD. 

362. Solomon. Serenata, by 
Edward Moore. Music by Dn 
Boyce. 4to. 1742} 4to. 1743. 

363. Solomon. Sacred Dram, 
by Robert Huish. 8vo. \80Q. 
This is avowedly a translation from 
the German of Klopstock. But 
the total disregard that Mr. Huish 
has shown to quantity in his verse, 
may lead the reader to wish that 
he had contented himself with 
plain prose. 

364. Ki»g Solomon's \Vis« 
Da»x. Interlude. 4io. No dat^. 
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Printed with other pieces attri- tremelysncceflsfulintherepresent' 

buted to Robert Cox, comedian. atioii, and* does no little credit to 

365 Solon 5 or; Philosophy no the comic talents of its author. 
Defence a^fdnst Love* Tragi-Com. 372. The Song of Solomoit. 

by Martin Bladen. 4to. 1705. Drama, by J: Bland. 9vo. 175OW 
This piece was never acted, and 373. The Sons; or, Famibt 

was printed unknown to the au- Fends, Trag. Play, by T. Jones. 

tbor.- The scene lies in Athens 5 8vo. ISO9. Never performed j 

and in the third act is a masque of nor should we suppose it would be 

Orpheus and Ewrydice, often read. It Is, indeed, proM 

366. SoLtMAN. Trag, in fi\^e run mad. 
acts. Anon. 8vo. I8O7. Never 374. The Sowis op Anacreow. 

a<5ed. Mus. Prel. Acted at DruryLane, 

307. SoMBBOJDT*s Comedy. A 1785. Not printed. 
MS. sold as part of the library Of 375. The Soks op B&itankia. 

the late Mr. Arthur Murphy. Interlude, by Andrew Shirreffa. 

368. Something to do. Corn. This was performed at Edinburgh, 
Acted at Drury Lane, Jan. 22, for the author's benefit,, 1796 (not 
1808, for the ^rst and last time, in the regular season). 

This strange, incoherent produc- 376. A Sop in the Panj or, 
tion, which was justly condemned. The Beau outwitted. Farce, in 
we have heard ascribed to Mr. two acts, taken from Gibber's co- 
Prince Hoare j and, from its sub- medy of The Refusal, by R. Oli- 
ject and tendency, conclude that pbant, and performed at Liverpool 
it was an alteration from some in 1790. 
German play. Not printed. 377. The Sophister. Com, 

369. The Somewhat. A Dr. Anonym. 4to. Ib'sp. This play 
Piece, by Edward Barnard. Print- was acted at one of the univer-* 
ed in a volume, entitled Virtue sities, and has a prologue spoken 
the Source of Pleasure, Svo. IJ^J. by Mercury, as the God of EIo- 

370. The Somnambule; or, quence, and addressed to the aca* 
The Skep'Ufalker. Com. trans- demical auditory. It is said to 
lated from the French of Pont de have been written by Dr. Zouch, 
Vile, by Lady Craven (now Mar- 378. Sophompaneas ; or, Jb* 
gravine of Anspach), and printed seph. Tra^. by Francis Goldsmith. 
at Strawberry Hill, 12mo. 1779, 8vo. No date. [Langbaine assign* 
but not published. It was acted 1640.] This is only a translation 
for a charitable purpose at New- from Hugo Grotius, with critical 
bury. Lord Orford, at whose remarks and annotations. Grotius 
press it was printed, has prefixed says Langbaine, '* styles this a tra*^ 
the following four indifferent lines: " gcdy, notwithstanding it ends 
•< Translation does to genius not belong; " successfully ; and quotes for hifl 
'* But its own modesty repairs the wrong i ** authority, -^schylus's DanatdeSf 
"And while it wave* th' invention it '* Euripides h\s Alcestes, Ion, He^ 

could boast, " lena, Iphigenia among the Taurt, 

** It gains a virtue for a teknt lost. tt ^ a \r l« \. !. 

^ *' and even Vossms his own Art of 

371. The Son-in-Law. Faroe, " Poetry, Whether this opinion 
by J. O'KeefFe. Acted at the "be to be controverted or no^ I 
Hayraarket, 1779. Tfie songs *' leave to the critics. Some people 
only printed Thifi piece was e;f.* f' maliLO it 3 ^Utttionr whether U 
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SOP SOP 

^* be lawful to make a* dramatic '' an argament iinom the Hoif 

" poem of a sacred argument • " Scriptures.' 
^' and I have heard some people *' For the plot, the author baa 

" of tender consciences speak ^' acquainted the reader (before 

*' against this play, and Chrut^s " the play), ' that the history ia 

'* Passion, writ by the s^me au« '* recorded by Moses in Genesis, 

** thor. But I think the follow* '' chap. xliv. and xlv. with the 

«> \uv opinion of the great Vossius> '' contexts there adjoining ; PscJm 

'^ prmted before this play, may *' cv.j Acts, vii.: by Philo, in 

** satisfy tbem^ in this point : ^ I '' the life of Josephus ; by Jose- 

'' am of opinion (says he) it is ** phus, in the second book of 

^' better to choose another argu- '' the Jewish Antiquities ; and 

" ment than sacred 3 for it agrees *' partly by Justin, out of Tragus 

** not with the majesty of sacred '' Pompeius, the 36th book. It 

^ things to be made a play and a '' is extant also in Astapanus, oat 

'' fable. It is also a work of very ** of Alexander Polyhistor, and ia 

dangerous consequence, to min- *' Demetrius : the places you may 

' gle'human in vent ions with things "see in Eusebius his Prepara^ 

sacred j because the poet adds *' tU>n to the Gospel " 
*' uncertainties of his own, some- <^, Is not a chronogram meant 

" times faUities; which is not only by the capital letters of FranCJs 

'< to play with holy thingi^ but GoLDsMIth in the title-page of 

" also to ingraft in men*s minds Sophompaneas ? The initials F 

^' uncertain opinions, and now and and G are of course. The re* 

"then false. These things have roaining capitals M DC LII show, 

*' place especially, when we bring we tliink, that the date of this piece 

*' in G(A or Christ speaking or is 1652. Perhaps some conceit of 

"' treating of the mysteries of re* this sort is intended by the odd let- 

*' ligion. I will allow more where ters on Shakspeare*s tombstone* 
" the history is taken out of the 379. Sophonisba. See Wov« 

'< Sacred Scriptures, but yet in the dbr op Wombw. 
*' nature of the argument is civil : 380. Sophonisba ; or, Hanm* 

" as if the action be of David h<Us Overthrow, • Trag. hy Nath. 

" flying from his son Absalom ; Lee. Acted at Drury Laoe. 4to. 

" or of Joseph spld by his breth- 167(> ; 4to. I693 > 4tQ.l^. This 

** ren, advanced by Pharaoh to tragedy is written in rhyme, yet it 

" the government of £gypt, and met with great a^^plause, espei:ially 

*' in^that dignity adored by, and from the female and the noore ten- 

*' made known unto, his brethren, der part of the audience. The 

*' Of which argument is Sop/iom* loves of Sophonisba and Masinissa 

'' paneas, made by the most il* are delicately and aflfectinglj ma* 

'' lustrious and incomparable man naged j but the author has greatly 

'^ Hugo Grotius, ambassador when deviated from the idea history 

" he lived of the most gracious gives us of the characters of Scipio 

" Queen and kingdom of Swe- and Hannibal, in the manner be 

'* den to the Most Christian King has here represented them, yet 

" of France : which tragedy, I perhaps he might in some measure 

" suppose, may be set for a pat* be drawn into this error by fol- 

*' tern to him that would baadle lowing ioo closely the example ie| 
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kini by Lord Orrery in bis roraaitce the taste of pleasure. There was'. 

of Parthenissa, wherein he has a feeble line in the play ) 
mside Hannibal as much of a o, Sophoniiba, Sopimisha, Of 

whining lover towards his Izadora, This gave occasion to a waggUh 

as Lee has done with regard to parody 

Rosalinda. The histories of Sci- ^ r' ^ , i^. -. , 

pio and Hannibal are to be found ^> •f^'^ nom«m, Jcmmj^ Ti^son, Of 

by perusing Plntarch and Come- which for a while was echoed 

iius Nepos ; and the story of Ma- through the town, 
sinissa and Sophonisba is very Dr. Johnson likewise obseifves^ 

nearly related by Petrarcba^ in he had been lold by Savage^ that 

his Tfionfo dAtnort, c. U. The of the prologue to Sophonisba the 

scene of the play» Zama. iirdt part was written by Pope, who 

381. Sophonisba. Trag. by could not be persuaded to finish it, 

James Thomson. 8vo. lyso. This and that the concluding lines wero 

l^y was acted at Drury Lane added by Mallec. 
Theatre with very great applause, 382. Thb Sop ht. Trag. by 

and is founded on the same story Sir John Denham. Acted at Black 

with the foregoing piece. Yet it Friars. FoL l6A2'y 8vo. 1671. 

was not without its euemies, a most This tragedy is built on the same 

severe criticism being published story in Herbert's 7>av«/5« on which 

against it; and^to say truth, though Baron has constructed his tragedy 

the authbr has in good measure of Mirxa, The Sophy , however, 

avoided the rants and wild extra- was produced five years before 

vagances which break forth con- Mirxa, and the subject is very 

tinually in Lee's tragedy, yet at ditferently handled by the two aa« 

the same time he falls greatly short thors. Baron objects 00 this ac* 

of him in poetical beauties and count, that Denham has deviated 

lax.ariance of imagination. And from, the truth of history in mak- 

on the whole it wUl not perhaps ing Abbas die in his tragedy % 

be doing Mr. Thomson any in- whereas he really survived several 

justice to say, that had he never years after the murder of his son. 

published his Seasons^ and some This> however, is no more than a 

other poems, but confined his pen licentia poetica, which has ever 

to dramatic writiug only, he would been considered warrantable, and 

not have stood in that rank of which on tlie present occasion i^ 

poetical fame which he now holds made use of only for the sake of 

in the annals of Parnassus. Dr. di^itiatic justice. The piece was 

Johnson observes, that every re- acted with considerable success, 

hearsal of this tragedy was dig- and so much admired, that it gave 

nified with a splendid audience^ Mr. Waller occasion to. say of its 

collected to anticipate the delight author, ^' that he broke out like 

that was preparing for the public. *' the Irish rebellion, threescore 

It was observed, however, that no- " thousand sti'ong, when nobody 

body was much affected, and that " was aware, or in the least sus« 

the company rose as from a moral *' pected it." 
lecture ; that it had upon the stage 383. Sopht Mirza. Tr. This 

DO unasual degree of success, play is on the same subject as Sir 

Slig t accidents will operate upon John Denham's. It was begun by 

"vol.. uu ¥ i ' 



Mrr Hughes, who wrote two ftcts 
of it, and finished by his brother- 
in-law Afr. William Duncombe, 
iiv the hands of whose family it 
now remains in manuscript. 

384. The Sot. Burl. Acted 
at the Hayniarket. 8vo. 1775. 
.See SauiKB Badger. 

385. The Soul's Wamfakb, 
comically digested into scenes, &c. 
4to. 1072: See Thb Divinb Co- 
median.. 

38(i. The South Briton. C. 
of five acts. Performed at Smock 
Alley Theatre, Dublin. 8vo. 1774. 
The title-page of this piece speaks 
of it as the performance of a lady. 
It was acted at Covent Garden one 
night, for the benefit of Mrs. 
]^ulkeley. 

387. SouTH-StA ; or, TheSiters 
/i/. A Farce, by William Rufus 
Chetwood. 8vo. 1720. This piece 
was not intended for the stage^ 
bat only designed as a satire on 
the South-Sea project, and the in- 
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391. SrAKIAlDB iirPBEt;. Ef-** 
prest by instrumeatall and vocall 
nusick, arid by art of perspective 
in scenery. Represented daily at 
the Cockpit in Drury Lane, zt 
three afternoone pooctually. 4to. 
1648. 

392. Thb Sfaniards in Psku; 
or. The Death of BoUa. Tn^. 
translated from Kotzebae^ by Anne 
Pluroptre. 8vo. 1 799* Neveracted^ 

393. The Spanish Barbbr $ or, 
Thi Fruitless Precaution, Com. 
with songs, by G. Colman. Acted 
at the Havmarket, 1777. This is 
a very pleasing tboagh farcical 
performance, and still condoaes 
on the stage. It was taken from 
the Barhicr de Seville of Mons; 
Beanmarchais. N. P. 

394. The Spanihi Bawd, re^ 
presented in Cdestioa; or. The 
Trc^ke Comedff of Calisto and 
Melibea; ivheretn is contained, he* 
Sides the PUasantnesse and Sweetc" 
nesse of the Stile, meaty phihsophi* 



conceivable babbles of that era of col Sentences, and profitable Instruct 



fblly and credulity. 

388. Southward Fair; or. 
The Siieep'Jihearing. An Opera, by 
Charles Cdffey. 8vo. 1729. This 
piece ookisists only of three scenes, 
^d is said to have been acted by 
Mr. Reynolds's Company from th« 
Hnyraarkcft ; but at what place it 
Was presented, or with what sue* 
dftss, we kn6W tint | although we 
are apt to coni<*cture that it might 



tions necessary for t he younger Sort ^ 
Sh^in^ the Deceits and SubHUia 
housed sn the Bosom es of false 5er- 
vsmts and Cunny-catclung Bawds, 
Fol. 1631. This play is the long- 
est that was erer published, con- 
aisting of twenty-one acts. It was 
written originally in Spafnish, by 
£1 Baohiler Fernanda de Roebs da 
la Poebla de Mdntalvan, whose 
name is discoverable by the begin- 



have been performed as a kind of ning of every line in an acrostic 



droll at one of the booths in the 
Sorou^ Fair. 

369. Thb Spaniard and Si- 
c)rlaAh. a Trngedy, with other 
poems, by Preston Fitzgerald. 
Jraall 8vo. 1810. Never acted. 

390. The Spaniards Dismay- 
ed ; or, True Blue for Ever! 



or copy of verses prefixed to tha 
work. The tran^ator also, James 
Mabbe, pretebd/i to be a Spaniard, 
add has taken on himself the dis- 
guised name of Don Diego pttede- 
9er. The scene lies in Spain. 

395. Thb Spanish Cuuatb. 
Com. by Beaumont and Fletdier. 



Founded on the interlude of Fol. 1647,- 8V0. 177S. This is S 
NiiTfcyi or. The Parting Lovers, good comedy; and although it ii 
Acted .at Caveat Garden. 8 von 78Q. not now ou th^ list of acling phiyi^. 
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kVai at raanjr difiareat tiaies af* 
^r the death of its authors revivedj 
aud iflways with success. The plot 
of Don HeDriquej Ascanio, Vio- 
htatCp and Jaciilcba, is borrowed 
from Gerardo*8 History of Don 
John, p. 202; and that of Lo- 
aadroi jSartolus^ Amarantha, and 
Lopez, from The Spanish Curate 
of the same aiithort p> 214. 

3g6, The Spanish Curatb. 
t. from Beaumont and Fletcher. 
Acted at Drury Lane, XJAQ, N,P. 
^7, Tbb Spanish Cu&atb. 
Farce, altered from Beaumont aad 
Fletcher. Acted at Covent Gar- 
den, 1763. Not printed. 

39s. Spanish Dollabs; or. 
The Priest of the Parish. Mus. 
£ot. by Andrew Cherry. Acted 
at Covent Garden, May 9, 1805, 
for the benefit of Mr. Incledon, 
and afterwards adopted by the 
bouse. 8vo. 1806. Music by 
Davy. 

399. The Spanish Dukb of 
Le&ma. a Play, by Henry Shirley. 
Entered on the book of the Sta- 
tiooers* Company, Sept» 9, 1653, 
but not printed. 

. 40a Thb Spanish Fig. A 
play with this title was acted in 
idol -2 i but is not now known. 

401, Thb Spanish Fryab; 
Or, The Double Discovery. Tragi- 
Com. by John Drydt^n. Acted at 
Ibe Dirke*s Theatre. 4to. 168I ; 
4to. 1686; 4to. 1^. Langbaine 
charges the author of this play 
with casting a reflection on the 
whole body of the clergy in bis 
character of Dominick the Fryar, 
and seems to imagine it a piece oif 
revenge practised for some oppo- 
iition he met with in hisattempt 
t0 take orders. However tbat 
night be with respect to Mr. 
Dryden Ib particular, we cannot 
pretend to say; but this one point 
appears evideut^ viz. t|iat the satire 



thrown out in it is only general 
against tliose among the clergy 
who disgrace their cloth by wicked 
and unbecoming actions; and is 
by no noeans pointed at, or cau 
any way affect, the sacred function 
in itself* That there have been 
such characters as Father Dominick 
among the priests of nil religions, 
and more especially those of the 
Romish church, to whom the prac« 
tice of confession affords more 
frequent opportunities aud unin- 
terrupted scope for such kind of 
conduct, no man in his senses will, 
we believe, attempt to deny ; and 
if so, how or where can they be 
more properly exposed than on thtt 
stage ? but can that be said to cast 
any reflection on the much greater 
number of valuable, well-meaning, 
and truly religious among the di-» 
vine professors ? No, surely. Yet 
the gid capit ilU fadt is a maxim 
so perfectly founded in truth, that 
we are ever apt to suspect some' 
consciousness in themselves of the 
truth of particular satire in those 
persons who appear over-angiy at 
hints thrown out in general only. 
This play considered ia itself has 
perhaps as much merit as any that 
this author has given to the worlds 
The characters of Torrismond and 
Leonora, in tlie tragic part, are 
tender and poetical ; yet there are 
some ideas and descriptions thrown 
out by the latter towards the be- 
ginning of the third act, which 
are rather too warm and luxuriant 
to bear repetition on a publie. 
stage, and are therefore now oQiit- 
ted in the acting. But the whole 
comedy is natural, lively, enter- 
taining, and highly finished both 
wit^ respect to plot, character, and 
language. The scene lies in Arr 
ragon, and the plot of the coxn\f; 
partji is founded on a novel calle,4 
The Pilgrim, MTitten by M. S^ 
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ftretnondi. This play has gene- The former said, it wai moifly 

rally been successful whenever re*^ stolen from other authors 5 and th9 

Vj ved ; yet, in the latter part of the latter thought it trenched too much 

author's life, he appears to hare on the Popish religion. The witty 

beeh dissatisfied both with it and Charles, however^ thought other- 

with tr?.gi • comedy . in general, wise : he said, in regard to the 

" Our English tragi-comcdy (he latter, that knaves in cveiv pro- 

" observes) roust be confessed to fession should be alike subject to 

'' be wholly Gothic, notwithstand- ridicule ; and as to the first, he 

'< ing the success which it has exclaimed, '' Grod*s fish ! steal me 

" found upon our theatres ; and << such another play any of you, 

'* in the Pastor Fido of Goarini, " and I *11 frequent it as much 

" even though Corisca and the '' as I do the Spanish Fryar»" 

" Satyr contribute somewhat to This play, however, being upon 

" the main action. Neither can the stock-list when King William 

" I defeud my Spardsk Fry or, as ascended the throne, the Queen 

" fond as I am otherwise of it, unwittingly ordered it for repre- 

*' from this imputation : for though sentation at the time the King was 

" the comical parti are diverting, in Ireland, and she was left: re- 

** and the serious moving, yet they gent ; but the confusion arising 

^' are of an unnatural mingle; for from so many supposed allusions 

" mirth and gravity destroy each to her new situation, which oc- 

'^ other, and are no more to be curred in the representation of it, 

" allowed for decent, than a gay was such as, perhaps, never oc- 

*» widow laughing in a mourning curred from theatrical accident 

" habit." He afterwards, noticing before* 

the proverb Majmm de tabula The facts are so curious, that 

from the painters, which signifies we shall lay before our readers the 

to know when to give o'er, says, following extract of a letter, writ- 

'' This rule I had before my eyes ten by Daniel Fmch, second Eail 

" in the conclusion of The Spanish of Nottingham, to a . person of 

" Fry or, when the discovery was fashion, name unknown, announ- 

" made that the King was living ; cing the particulars j a copy of 

** which was the knot of the play which letter was in the possession 

*' untied : the rest is shut up in of Dr. Percy, Bishop of Dromore, 

" the compass of sonie few lines, some years ago. 

" because nothing then hindered " The only day Her Majesty 

♦' the happiuess of Torrismond " gave herself the diversion of a 

*' and Leonora. The faults of *' play, happened to be The Spa^ 

•* that drama are in the kind of it, '' nish Fryar, the only play forbid 

*' which is tragi-comedy. But it '' by the late King. Some unhap-' 

*' was given to the people, and I '' py expressions, amongst which 

«* never writ any thing for myself '* those that follow, put her into 

*' but Antony and Cleopatra"'^ f* the greatest disorder, and fre- 

Preface to Fresnoy, '* quently forced her to hold up 

The Spanish Fryar was much '' her fan, and often look behind, 

decried both by Dryden's enemies, '' and call for her palatine and 

and the adlierents of the Duke of " hood, or any thing she could 

Tork^ on its first representation. ^' think of, whilst those who wert 
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^ in -the pit before her* constantly 
" turned their heads over their 
" shoulders, to see how she bore 
*' the application of what was 
" said. 

*^ In one place, where the Queen 
of Arragon is going to church 
in procession, it is said^ by a 
*' spectator, 

* Very good! she usurps the throne, 

* Keeps the old King in prison, and, at 

the same time, 

* Is praying for a blessing on the army.' 

«* Again :— 

* T is observ'd at court who weeps, and 

who wears 'black, 

* For good King Soncho'a death,' 

"Again: — 

* Who is it that can flatter a court like 

this ? 

* Cah I soothe tyranny ? seem pleas'd to 

see my Royal Master 

* Murder'd, his crown usutp'd— a disuff 

on the throne ?' 

'^ Again :— 

* What title-has this Queen but lawless 

force ? and force 

* Must pull her down/ 

'* Twenty more things were said 
•' in the play, which faction ap- 
♦' plied to the Queen 5 and though 
*' it never could be originally in- 
^' tended, it furnished the town, 
*'with talk, till something else 
** happened,*' &c. 

402. The Spanish Gi?sib. 
Cooi. by Thomas Middleton and 
Williara Rowley, Acted at Drury 
Lane and Salisbury Court. 4to, 
1653; 4to. l()6l. The plot of 
this play with respect to the story 
of Roderigo and Clara, if not bor- 
rowed from, has at least a very 
near resemblance to, a novel of 
Cervantes, called The Force of 
Blood. The scene lies at Alicant. 

 The King's box then was in the 
centre of the house. 
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403. The Spanish Lady. Mu- 
sical Entertainment, by Thonia* 
Hull. Acted at Covent Garden. 
8yo. 1765. This piece was ori- 
ginally written on receiving the 
news of a signal conquest gained 
in the Spanish West Indies by ihe 
English forces in 1762. It was 
afterwards acted in 1 765, for the 
author's benefit. The story is taken 
from the old ballad, beginning 

•• Will you hear of a Spanish lady, 
** How she woo'd an English man ?" 

404. The Spanish Lovers, 
Tragi-Com. by Sir William Da- 
venant ; licensed Nov. 30, 1639, 
Not npw known ut^der this title ; 
but snpposed to be that which is. 
printed under the title of Thji 
Distresses. 

405. The Spanish Morris. 
Hay, by William Haughton (as- 
sisted by DeHker and Day) , Acted 
J599- Not printed. 

406. The Spanish Purchase. 
Com. A play in the list of those 
destroyed by Mr, Warburton's 
servant. 

407. The Spanish B^VALs. 
Musical Farce, by M. Lonsdale, 
Acted at Drury Lane, Qyq, 1784^ 
Music by Linley. 

408. The Spanish Rqgub^ 
Com. by Thomas PufFet. 4to, 
1674. This play is written afteif 
the manner of most of the French 
comedies, in rhyme. It ii^ th9 
best of all this author's dratriatic 
wor^s; yet n^et with very indif- 
ferent success. The scene in Spain, 
It IS dedicated to Madam lilllcn 
Guyn. 

409. The Spanish Soulbier. 
Trag,.by Thomas Dekker. En- 
tered on the book of the Stationers' 
Companyji May 16, 1631, by John 
Jack man 3 but, we believe, never 
printed. See The Noble Spai^ 
nish Soulpteh* 
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410. SPARistif Tbagedt. See 

J^tRONYMO. 

411. The Sp a kish Tragedy | 
6T, Hieronimo is mad again: Con* 
iaining the lamentable End of Don 
poratto and Belimperia. Wilh the 
pitifull Death of Hieronimo. By 
Thomas Kyd. 4to. 1603; 4to. 
1615 5 4to. I6l8j 4to. l623; 4to. 
1633 ; in Dodsley's Collect. 1780; 
and Hawkins's Origin oftke Eng' 
lish Drama. This play was the 
object of ridicnle to almost evciy 
■writer of the times. Philips and 
Winstanley ascribe it, but erro- 
neously, toTl)omas Smith. Hey- 
tJ^ood, hqwever, declares it to be 
the production of Kyd. It had 
been acted several years before its 
appearance in prii^t, and we are 
told^ in Dekker's Saltro-mastix, 
that Ben Jonson priginally per- 
formed the part of Hieronimo. 

412. The Spanish Viceroy i 
or. The flonour oflp^bman. Com. 
by Philip Massinger. Entered on 
the book of the Stationers* Com- 
pany, Sept. 9, 1653, and wa^ 
among those destrpyed by Mr. War- 
burton's servant. 

413. The Spanish Wives. 
Farce, of three acts, by Mrs. Mary 
Pix. 4to. 1^. The scene of 
this little piece is laid at Barce- 
lona, and the plot of it borrowed 
from the same novel of The Pil- 
grim, on which thatof TAe Spanish 
Ftyar is also built. It was acted 
at Dorset Gardens. 

4 J 4. The Sparagus Garden. 
pom. by Richard Brome. Acted 
m the year l635, by the then 
Company of Revels at Salisbury 
Court. 4to. 1640. 

415. The Spartan Dam^. 
Trag. by Thomas Southern. A^t- 
cd at Drury Lane. Sw. l^ip. 
This play vi-as written the year 
"before the Restoration; but, on 
irhat account we know pot^ pro- 



hibited the stage till the abort 
3rear, when it made its appear- 
ance with universal, and indee4 
merited, applause, and Mr. South- 
ern, we are told, cleared jKX)£ 
by it. The subject of it is takeq 
from Plutarch's Life of Agis, ii^ 
which the character of Cbelonis^ 
with respect to the Y>ritioas (iutie^ 
both of a wife and daughter, are 
a sufi&cieot authority for the picr 
ture Mr. Southern has drawn of 
an excelleut wonfian in the heroine 
of his tragedy. It is not now> howr 
ever, on the acting list. 

4l6. The Spabtav Ladies. 
Com. by Lodowtck CarlelL For 
some mention of this play, see 
Humphry Moseley's Catalogue^ at 
the end 6f Mtddleton's comedy of 
Jlfore Dissemblers besides Women ; 
the only place in which we £nd it 
luxx^ed* it was entered pn ^e 
book of the Statieaen* Coafipany^ 
Sept. 4, 1646. 

41?. Speculation. Com. by 
F. Reynolds! Acted with success 
at Covent Qarden. sVo. ijifi^ 
1796. This piece justly satirizes 
those swindling specubtoTs and 
projector^, which, to the misfor- 
tune of our times, are daily start- 
ing up in tytry part o^ the town. 
There is no wapt of comic efiect 
in this piece in its stage peffoim^ 
ance; though the critic^ on per- 
using it, may exclaiin against the 
violation^ of dramatic ]0w, wit^ 
which it abounds. 

416. SPEECHlis JkT PRIWCS 

HENRt*s Barkiers. By Ben 
jonsoA. ' F^ol. \6A0 ; 8vo. l?^^' 
These speedbes are not much dra* 
matiq, being only some coropJt* 
nients paid to Prince Henry, th^ 
eldest sop of King James I.; but 
as they arfe printed with the rest of 
Jon son *s works, we could not help 
thinking them deserving of a men- 
tion here. 
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415. The Sfebchless Wipe. 
^lusical Drama. Acted at Co- 
vent Garden, Maj22, 1794. This 
piece was founded on Prior*« poem 
of The Ladle, which had been 
before dramatized by Mr. Andrews, 
in a piece called Belphegor, 
acted at Drury Lane. Condemned 
the first night. Not printed. 

420. Speed the Plovoh. C. 
by Thomas Morton. Acted, with 
great success, at Covent Garden. 
8vo. 1798, 1800. This is a very 
entertaining and well -written play, 
and contains a few good sketches 
of character; particularly in the 
persons of Sir Abel Handy and his 
son. Farmer Ashfield and his wife. 
It is still, and will long continue 
to be, on the stock- list of acting 
plays. 

421. The Spbnceks. Play, by 
Henry Porter. Acted in ISQU. 
Not printed. 

422. The Spendthrift. C. 
Aaonymoos. 168O. This is men- 
tioned only in The British Theatre, 

423. l^E Spendthrift. C. 
by Matthew Draper. Acted at the 
Haymarket. 8vo. 1731. The hint 
of this play is taken from Shak- 
8peare*8 lA)ndon Prodigal. 

424. Tub Spendthrift. C. 
translated from the French^ aod 
printed in Foote's Comic Theatre, 
vol. i. }2mo. 1702, 

425. The Spendthrift; or, 
jI Christmas Gambol. Farce, by 
Dr. Kenrick. Acted at Covent 
Garden, 1778. Not printed. This 
was taken from Charles Johnson's 
-Country Lasses, and was acted only 
two nights. 

425. The Spendi^rift^ or. 
The Female Conspiracy. Com. by 
Samuel Foote. Performed at the 
Raymarket '(not in the regular 
season), 178I, on the same even- 
ing with The Romp. The former 
piece, V7e conclude, was no other 



than that, of the same name, 
translated irem the French, in the 
collection called Foote*s Comie 
Theatre. 

427. T»i5 Spightful Sister. 
Com. by Abraham Bailey. 4to. 
1^7, The autln>r of this play is 
allowed by both Langhaine and 
Jacob to be fret from plagiarism, 
what be has written being all his 
own, and his characters, particu- 
larly those of Lord Occns and 
Winifred, to be truly original. 
Jacob, however, concludes, and 
with reason, from its being print- 
ed wirhmit either prologue, epi- 
logue, or dedication, that it never 
made an appearance on the stage. 
429. The Spirit of Contra- 
diction. Farce, of two acts, by 
a Grentleman of Cambridge. 8vo^ 
1760. This farce made its ap- 
pearance at the Theatre Roya] ia 
Covent Garden, but with very 
little success. Nor indeed did it 
deserve a better fate thaa it met 
with; there being ncitber plot, 
character, wit, humour, nor lan- 
guage, through the whole, except- 
ing some little of the virago sph-it 
kept up in the character of Mrs. 
Partlett; who, from the making it 
a settled principle to contradict to 
the utmost the inclinations of every 
other person, is tricked into the 
compelling her daughter to a 
match with the man sije loves, 
but to whom her mother i& made 
to believe she has the utmost dis- 
like. It would appear, from WiU 
kin6on*s Memoirs, that this farce 
was the production of Mr. Rich y 
but see Dihdin*s Frofessional Life, 
vol. i. p. 24. 

429.TheSpirit oftueTimes. 
See The Point of Honour. 

430. The Spiritual Minor. 

Com. 8vo. 1763. A low and 

stupid imitation of Foole's Minor, 

43 I.TbR Spleen; or, Isfvigton 
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Mage and dramatic writers^ called 
A short View of the Immorality 
and Prophanenesf of the English 
Stage. Mr. Brown has dedicated 
his piece to Christopher Rich, Esq. 

?>atentee of the Tlieatre Royal, and 
ather of d late patentee of Co- 
veot (Grardep Theatre. We scarcely 
need add, that it was never acted. 
The running-title is, The Beaux 
if the Stage toss'd in a Blanket, 

448. l^E Stack Coach. F. 
by George Farquhar. 4to. 1705. 
In this diverting little piece he 
was assist^ by Mr. Mottenx; 
yet, af\er all, it is nothing more 
^han a plagiarism ; the whole plot 
of it, and some entire scenes, 
'particularly one betwppn Captain 
Basil and Nicodi^mns Somebody, 
being borrowed from a little 
French piece, called Les Carosses 
ttOrlians. The scene is laid in 
an inn on ti^e road, and the time 
about three hours, viz. from the 

'<;oming-in of the coach to i^ 
^tage, till about midnight. 

449. The Stage Mutinbbbs ; 
•or, ji Playhouse to he Let. 4 
'Tragi-Comi-Farcical Ballad Opera. 
Acted at Covent Garden. Anon. 
8vo. [1733]. This piece is only 
a burlesque on a contest between 
Mr. High more, the manager of 
Drury Lane Theatre, and his per- 
formers ; at the head of the malp- 
content part of whom Mr. Theor 
pbiliis Gibber at that time stood in 
a very coiispicupus light, and is in 

'this piece characterized by the 
name of Ancient Pistol, all the 

' speeches put into his mouth being 
tlirown into the bombastic or mock 
tragedy style, which Shakspeare 
hns given to that character in his 

' two parts of Ilmry IV, and The 
Merxy Wives of tVindsor. As in 

• all disputes of tliis kind both sides 
are generally to blame, w^e shall 

^ not here attempt to enter on the 



merits of the cause, bat content 
ourselves with observing, that the 
farce under our present considera^ 
tion seems to be written in favour 
of the performers. The scene lies 
in the playhouse at the time of re- 
hearsal. 

450. The Stage Pretbkobrs ; 
or. The Jctor turn*d Poet. Farce. 
To which IB annexed, " A Sessions 
" of the Poets on the Death of 
'' Mr. Rowe." 8vo. 1720. 

451. The Stable op News. 
Com. by Ben Jonson. Fol. l63 1 ; 
8vo. 1756. This play, though not 
printed till the above date, was first 
acted in the year l625. Jonson 
has introduced in this comedy foor 
Gossips^ by ^ay of interlocntors, 
who remain on the stage during 
the wl^ole representation, and make 
comments and criticisms on all 
the several incidents of the piece. 
It, however, is not the only in* 
stance of this kind of conduct ; 
he having done the very same 
thing in two other plays, viz. 
Every Alan out of fus Humour, and 
The Magnetic Lady ; and Fletcher^ 
in his Knight of the burning Pestle, 
has followed the veiy same ex- 
ample. Scene, London. It is 
entered on the book of the Sta- 
tioners' Company, April 14, 1626. 

452. Starno. This is tlie third 
of three plays, published as Dra- 
matte Sketcf^es of the Ancient North" 
em Mythology, by F. Sayers,M. D. 
4 to. 1790. A chieftain vows, be- 
fore battle, to sacrifice his noblest 
prisoner to Hesus, a Celtic deity. 
The captive proves to be the lover 
of his daughter ; who, after vainly 
attempting to obtain from her fa- 
ther the life of ICelric, kills herself 
in despair. 

453. The State Farce ; or^ 
They are all come Home. 8vo. 
1757 i 1758. A ridicule of the 
abortive expedition to the coast of 

2 
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|france, nnder ^he command of from its merit to own, that we a«i 
Admiral Sir Edward Hawkc, apd by no means blind to some few 
General Sir John Mordaunt. 

454. The State Juggler; or. 
Sir FolUtc fiibband. A new Ex- 
pjse Opera. Anonym. 8vo. 1733, 
This is one of those pieces m 
which Sir Robert Walpole, then 
torime minister, was abused^ in re- 



faults that it may have. As l>r. 
Johnson truly observes, it is term-i 
pd by Dryden at) opera : it is ra- 
ther a tragedy jn heroic rhyme, 
bot of which the personages are 
such as cannot decently \)^ repre- 
sented on the stage. Some such 



gard to the jobs which the public production was foreseen by Marvcl| 
imagined were going forwards who writes thus to Milton ; 



with respecit to the excise and other 
branches of the public revenues. 

45{.The State of Innocence, 
AND Fall of Man. Op. by John 

?ryden. 4to. 1676', 16*77 j 1692. 
bis piece was npver performed, 
the subject being too solemn, and 
the characters of a nature that 
would render it almost blasphemy 
for any person to attempt the re- 
presentation of them. It is writ- 
ten in heroic verse or rhyme, and 
the plot is founded on Milton's 
Paradise Lost^ from which Drydeu 
tiSLS even borrowed many beauties 
in regard to bis langtiagp and senti- 
ments. Some of the nicer and 
more delicate critics have found 



f < Or if a ^Ofk so infinite be $panii*<iy 
*' Jei^lous I was that some less skilful 

hand 
*' (Such as disquiet always what is weU, 
** And by ili-imits(ting would exctl) 
** Nlight bcnce presume the whole crea<9 

tion*s day 
f ' To change in scene;, and show it in 

a play." 

It is one of Dryden^s hasty pro- 
cluctions } for the heat of his iq^<^ 
gination raised it in a month. Of 
the dedication f to the Duchess of 
York, Or. Jolinson justly remark^ 
that it is ^* an attempt tp mingle 
*' earth and heaven, by praising 
'' human excellence in the la&- 
*' guage of religion." We shall 
transcribe a line qr two, that will 



fault with this ppera, charging justify this censure ; '* Vour per- 



the author with anachronism and 
absurdity, in introducing Lucifef 
conversing about the world, its 
form, matter, and vicissitudes, at 
a time previous to its creation, or 
kt least to the possibility of his 
knowing any thing concerning it. 
And indeed M^. Dryden se^ms 
himself to have been aware of its 
|yii}g open to such kind of objec- 
tions, by his having prefixed tq 
\X. an apology for Heroic Poetry^ 



** son (says he) is a Paradise, and 
*' yqur soul a cherubiu within, to 
" guard it.-— Your person is so ad- 
'' mirable, that it can scarce re- 
** ceive addition when it shall be 
" glorified j and your soul, which 
'' shines through it, finds it of a 
^' substance so near her own, that 
<* she will be pleased to pass an 
« age within it^ and to be con- 
^' fin^ to such a palace,** &c. 
456. Thb Statb op Physic. 



and for the LicentUL Poeiica, of Com. Anonym. Svo. 1742. This 

which he had indeed made a most piece was never acted, nor do we 

ample use in this piece, pn the know who was the author } y.et we 

whdp, however, it has undou))t- conjecture it must have been some 

edly great beauties, and is very person of the fisculty, since, if we 

highly commended by Nathanid may be allowed a paltry quibt^le, 

"Lee, in a copy of verses published it is apparent, that even in the 

with it I nor is it at ail detracting vtrj titlerpage, to make use of 
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^e vulgar phrase. He talks like an 
apothecary, 

457.THB State Pupp»t-show j 
fealled The Humours of Punches 
Jtesignation* Performed by rich 
and large figures, at the Old 
Theatre, near Pall Mall. 8vo. No 
date [ 1 71 1 ] • A political satire. 

45S, The Statesman* Farce, 
by John Dent. A piece, with this 
title, was repeatedly announced 
for performance, at Drury Lane, 
in the season of 1781-2; but was 
Dever brought out. Not printed. 

459. The Statesman foiled. 
A Musical Com. of two acts, by 
•Bobert Dossic j performed at the 
Haymark^t. 8vo. \7GS, The mu- 

• iic by Mr. Rush. This farce is a 
miserable production. 

460. The Statue. Musical 
Entertainment, by Charles Pibdin. 
Acted at the Circus. Not printed, 

461. The Statue Feast. Play, 
in two acts, altered from Moliere 
by Lady Craven, and performed 
at Benham House, the seat of 
Lord Craven, by their children, 
1782. N. P. 

462. The Statute. Pastoral 
Masque. Privately perforated, 
with applause. 8vo. 1777' 

463. Stella. Drama, trans** 
iated from the German of Goethe. 
8vo; 1799. Never performed. 

' 464. Stella. A Drama, in 
five acts, from the German of 
Goethe, by Benjamin Thompson. 
8vo. 1801. Never acted. The 
bero of this piece deserts one 
wife to marry another, then de- 
serts the second J and on rf tuniing, 
after an absence of some vears, 
finds both wives at once, who, in 
the most accommodating manner, 
agree to live together; and share 
'the truant husband between them ! 
After this, it is unnecessary to say 
any thing about the sense and 
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morality of Stella. The dialogoe 
has some brilliant parts, bat is 
generally insipid. 

465. King Stefhen, the History 
of. A Play, by William Shak* 
speare. Entered on the book of 
the Stationers' Company, June 29, 
1660, but not printed. It cannot 
but be a subject of regret, that this^ 
performance is lost to the world* 
Should it exist in any library, it is 
hoped that the proprietor will gra- 
tify the general curiosity by the 
publication of it. 

46Q, Tub Stepmother. Tragi- 
Com. by Sir Robert Stapyltoa. 
4to. 1664. Acted at Lincoln*s Idd 
Fields, by the Duke of York's 
servants. Though Sir Robert did 
not put his name to this play, yet 
the prologue, which expressly de» 
clares it to be written by the au- 
thor of The Slighted Maid, au- 
thorizes our giving the credit of 
it to this gentleman. The sceue 
lies at Verulam, or St Alban*S| 
and the instrumental, vocal, and 
recitative music, was composed 
by IVfr. Locke. Two masques ar^ 
Inserted in the body of th^ play, 
viz. one in the third act, called 
Afiollo*s Masque^ the scene of 
which is a grove, wherein are a 
laurel-tree and three poplar-trees; 
the other is called Diana* s Masque, 
in which a hawthorn-tree is made 
the grand scene of action, 

407. The Stepmotubb. Trag. 
by the Eari of Cariisle, K. G, 
8vo. 1800. Scene, Poland. This 
piece never appeared on the stage ; 
though, from the prologue and 
epilogue, we may suppase such 
had once been the noble author's 
intention. The plan is, yre believe, 
original : it turns on the melan- 
choly event of a father and son, 
instigated by a cruel and revenge- 
fid woman, inflicting mutual deaths 
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a catastrophe that was perhaps 
thought too afflicting for repre-, 
ientatioD. The characters are 
strongly marked, and the events 
follow one another in succession, 
and without confusion. The lan- 
guage is various, adapted to the 
characters ; in some, elegant and 
poetical; in others, familiar and 
prosaic. There is no intricacy of 
plot } and the introduction of su* 
pematural beings seems to have 
been unnecessary, because it does 
not increase the interest. In the 
character of the Countess are ex- 
hibited the workings of a mind 
intrepidly vicious. The third act 
opens with a soliloquy, in which 
the Countess unveils her purpose. 
At this moment Lord Henry, her 
confident, enters : she darkly 
prompts him to the task of mur- 
dering her husband, and endea- 
vours to conquer his reluctance, 
by recalling to his mind that he 
had confederated with her in the 
murder of Henriques, and that, 
since that hour, no terror had 
clouded their happiness, or inter- 
rupted their slumbers. The reply 
Ix>rd Henry makes to the Coun- 
tess delineates, with masterly and 
impressive touches, the remorse 
that haunts and terrifies him, in 
the form of the murdered spectre. 
Modem literature has nothing to 
ofifer that is superior to this por- 
U^tof a guilt-distracted mind. 

Countfst, 
-~I have heard 
Of no convulsive beavings of the tomb. 
To. set its tenant free, and scare our 
slumbers. 

Bemy, 
Thy rest, then, has been tranquil ? calm 
thy nights and days ? 
Cotmtns, 
What should disturb them ? 

Henry. 
The pale form 
That's never abseut from thtsQ tortur*d 
eyes. 
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Countrss, 
O childish vision ! — and you view tfaH 
frpcctic? 

Henry, 
Oh ! 1 have seen it take all shape and 

size: 
Somedmes as it did fill the mbital case 
That nature gave it^ — anoo, 'twould 
dwindle 

Into sosmall a speck, that I hare marvell'd 
How, with my eyes, I have pursu'd its 

changes : 
And yet, in that appalling miniature. 
Most horribly distinct. Lady» have doM 
With blood. Again, it was but yesterday^ 
As I do live» it met me like a giant. 
Striding the val!ey*s space. 'T was out* 

line all. 
For substance it had none : through its 

grey film 
I view*d the distant prospect ; yet ther* 

was 
One spot opake, one spot that sadly 

mark'd 
Where once a nobler heart had beat; 

but now, 
Wither'd and gone : in that dark bed of 

gore, 
You might have found the dagger that 

you lent me ! 
Lady, no more of blood— no more of 

blood. 

468. Thb Stepmother's Tra- 
gedy. Play, by Henry Chettle. 
Acted 1599. Not printed. 

46Q. Stewkley. a Play, ai 
ve find by Henslowc's Register, 
acted Dec. ll, \5g6. — It is pro- 
bable, that this entry meant either 
The Battle op Algazar, or 
The Lipe and Death op Cap- 
TAiNE Thomas Stukeley. 

470. The Stocr-Jobbers; or, 
Tke Humours of Exchange Alley. 
Com. of three acts [by W. R« 
Chetwood]. 8vo. 1720. This ig 
one more of the pieces written on 
the follies of the year 172pj but 
which, like the rest of them, was 
never acted. Indeed, it does not 
appear to have been intended for 
the stage, but merely as a satire 
on the South-Sea project. 

471. The Stolen Heiress; 
or. The Salamaneck Doctor ouh' 



m 



j>loUed. Com. b^ Susanna Cent- 
Mvre. Acted at Lincoln's Inn 
fields. 4to. No date. [1703.] 
Scene, Palermo. From this piece 
Mrs. Cowley seems to Lave bor- 
rowed tbe hint of Who's tub 
Durk ? 

472. The Stone-Eateb. Int. 
by C Smart. Acted at Drury 
Lane. A piece of temporary non- 
sense. 8vo. 1/88. Holdfast, be- 
lieving in the prediction of a for- 
tune-teller, thinks that his daugh- 
ter is destined to marry a stone- 
eater, and is happy in the idea 
tiiat his son-in-law can be so 
cheaply ])rovided for. Captain 
O 'Thunder wns born at Sloney 
Batter, and hits lived by the Black 



and great part of the language, id 
taken from the tench book of 
Theagenes and Chariclea, or Helio- 
doiiis's Ethiopic History , which ia 
looked on as one of the most ao-^ 
cieat, and ia unquestionably one 
of the 6nest romaiices extant. It 
ift to be had in English, the first 
five books being translated by a 
person of quality, the remaining 
five by Mr. Tate, S\xi. l(iS6- 
The scene, in the beginnii^g and 
end of this play, lies in Ethiopia | 
in the other parts of it, in England 
and Greece. There is an editioii 
of this play in 17 17, by C* G.— 
perhai)s Cbarles Gildon. 

470'. St&anoe New.i out of 
Poland. Play, by Wm, Haugh- 



Rock, near Dublin j this the old ton (assisted by — Peit). Acted 

man fancies must be the stone- 1(>G0. Not now known, 

eater : but Captain Leek was born 477* The Stranger. Com. 

in Flmtshire ; and this must be ir^^ily translated from Kotzebue*i( 

another stone-eater. To decide German comedy of Misanthropy 

between them, a collation of and Repentance. By A. S[chin3k. 

inarble is ordered; and by such 8vo. 1/98. Never performed. 



'mummery did the piece obtain (as 
the title, tells us) '^ universal 
*' epplause.*' 

47^' Stonehenge. Pastoral, 
)>y John Speed. Acted before Dr. 
Richard Baylie, tlie president and 
fiellows of the college of St. John's, 
Oxford, in their common refec- 



Mr. S. had submitted his piece ta 
tlie managers of Dri^ry Ls>ne, wha 
(after keeping it ten days) returned 
it, as not likely to succeed in re* 
presentation* The translatorj how- 
ever, accuser them of having acted 
Unfairly towards him, by bringing 
out a piece soon aflerwards^ '* witb 



tory, at what time, says Wood, the *' scarcely any alteration from his 



said Doctor was returped from 
Salisbury, after he had been in* 
ttalle^ (dean tliereof, anno 1636. 
N6t printed. 

474. The Storm. Dram, in 
three acts. Svo. 1799. [By Mr. 
Holford.] Printed with Thb Cavb 
OF Neptune, and other poems. 

475k The Strange Disco- 



*' own manuscript, except in the 
*' names of the diaracters, and 
*' with the addition of a song and 
'' some dancing." He goe§ on to 
charge tbe managers with *' the 
*' nndisgntscd appropriation of tho 
" whole of his play.** But this 
gentleman (like many other com- 
plaining authors) seems to forget 



very. Tragi-Com. 4to. 1640. that the same original was as ac- 

This play has the letter J. G. cessible to other persons as to him- 

Gent. prefixed to it as the initials self. Mr. Thompson's [see th4 

of the author's name, and in some next article] was a better transla** 

copies of this very edition the name tion, and therefore justly preferred* 

J. Gough at length. The plot^ la one respect^ we think Mr^ 



STlfc S'tft 

^bink has improved on the ori* Gbmedf^ of two adts^ by Francftt 

ginai, in having made the fugitive Gentleman^ as it bath been Jateljr 

wife stop short of tlie full measure exhibited at Stratford upon Avon» 

•f guilt, with which Kotzebue with great applause. To which in 

leaves her charged; ^' I am that prefixed, Scrulf*s Trip to the Ju^ 

" wretch who eloped (she sajs) ; viiee. 8vo. 1769. There is littW 

'* and although I returned and or no merit in this^ piece. In his 

''saw my error^ just before tfie preface to it U^e author had attempt- 

" purpose of my deceiver was aC" ed grossly to asperse Mr. Garrick^ 

'* compfished'j yet even the elope* though under very recent pccu- 

^' ment from so kind a husband is oiary obligations to him $ but the 

** a most frightful crime.*' ofiensive passages were erased by a 

4/8. Thb Stbanocx. Drama^ bookseller, 
altered finom the German of Kot* 484. Stbbanshall Abbey ; or, 

zeboe> by Benjamin Thompson^ The Danish Invasion. Play, by 

and acted at Drury Lane. 8vo. Francis Gribson. Acted and print- 

1798. This play had a ffrcat Vun, ed at "Whitby. 8vo. 1800. This 

and is again printed in Tne Germdn piece has considerable merit, and 

Theatre, vol. i. 8vo. 1802. is well calculated to pi:omote sen- 

479- Thb Stbanoeb; or, Mi^ timents of virtue and patriotism. 
ionikrofy and 'Repentance. Dram. 485. The Strollbbs. Faro^. 

infiveacts> translated by George Acted at Drury Lane. ]2aK>. 1727^. 

Papendick; from the GeriHan of This is only at) extract of some 

Kotzebue. Never acted. 8vo, particular scenes from a comedy 

179^' This is the only unaltered written by John Dorant Breval> 

translation of Kotzebue's play that called The Play is' the Plot, pub* 

has been published > and it will be lished in 17 18. It has sometimes 

found at once faithful to the ori- been acted with the addition of 

ginal, and weU reconciled to the another little pieces csdled Tkt 

English idiom. Mock Countess, 

480.ThbStbam6bks atHoMb. 486. The Stbo'ziLBb's Pag]»t 

Gom. Op., by James Cobb. Acted bboke opbn; 12rao. 1741. Thi? 

At Drury Lane. Music by Linley. is nothing more than a small coK 

6vo. 1786. This opera^ which lection c^ drolls, calculated for 

•ets probability frequently at de* Bartholomew Fair, and other fairs 

fiance, had th^ advantage of some and country villages, being cer- 

excellent music, and was fortunate tain select scenes borrowed firotft 

in introducing that inimitable per* different comedies, and put toge^ 

former, Mrs. Jordan, as a singer ther so as to form short pieces^ 

on the stage; being the first mu* easily represented by four or €ve 

•ical character that she ever ap« persons oply, in 'the very sam^ 

peared in before a London au- manner as those published by Ktrk*- 

dience. It was acted eleven nights, man and Cox, and mentioned in 

with little Interruption. See Al» a subsequent part of this work^ 

gBBiNE Slaves. under the title of The Wit). 

481. La Stbataobmma; or. The pieces contained in this col^ 

The Stratagem. T. C. B. No date, lection are only seven. Theic 

482. The Stbataobms of Hae- titles, and the dranvis they axe bor- 

&B«tuiN. See RuBAL Spobts. rowed from, are as follow: 

483. TrsStbatpobo Jubilee. (1.) The Bilker blUi'd -, ap,>Tbe 



Id4 



8Tt 

lin^uet of ff^i/ei— from The Wo- 
^an*s Revenge of C. Bullock. 

(2.J The Braggadocio; or. Him 
tTorship the Culfy — from Gon- 
greve's Old Bachelor. 

(3.) The feign' d Shiputeck; ofi 
The Imaginary Heir — from The 
Elder Brother of Beaumont and 
Hetcher. 



iiic 

with this strange title is mentiohi^d 
by Henslowe, as having belonged 
to the stock of the Hose Theatre. 
493. Thr Subjects' Joy voi 
*rHt King's Restoration. A 
Sacred Maque^ by Dr. Anthony 
Sadler. 4to. 160O; gratefully mad^ 
public for His Sacred Majesty. 
The plot of this piece is founded 



(4.) The Guardians overreached on the 1st Kings^ ch. xi. 12. and 2 



in their own Humour \ or. The 
JLover metamorphosed'-^from Mrs. 
Ccnllivre's Bold Stroke for a fVife. 

(6«) The Littgious Suitor de- 
feated J or, A New Trick to get a 
JVif e^xom BuUock*8 WomofCs a 
Biddle. 

{(5.) The Sexes mismatched; of, 
A New IVay to get a HUsband-^ 
from Southern's Oroonoko, and 
the Monsieur Thomas of Beaumont 
and Fletcher. 

(7.) The JVUchcrnft of Lovely 



Chronicles/ ch. xiii. And th# 
scene, for the land, in Canaan ; 
for the place, in Bethel; and for 
the person, in Jeroboam. 

4^. The Sitccessful Pirate* 
A Pbiy, by Charles Johnson. Act- 
ed at Drury Lane. 4to. 1713. 
This play is taken from an old 
one, written by Lodowick Carlell, 
called Arviragus and Philicia, The 
scene, the city of Saint Lawrence 
in ihc island of Madagascar. The 
hero of this drama was the famous 



or, Strataoem upon Stratagem — pirate Captaiil Avery, who at 



from Mrs. Centlivre's jMan's be* 
witch' d; or. The Devil to do about 
her. 

497' The Student a la Mode. 
Opera. Acted at Covent Garden. 
Bvo. 1 754. It is a translation of 
Lo Stttdenta <Ula Moda, 

488. The Studbkts. Com. 
altered from Siukspeare^s Loves 
Labour Ijost, and adapted to the 
■tasre. 8vo. \yQ2. 



this juncture was represented in 
Europe as one who had raised 
himself to the dignity of a king, 
and was likely to be the founder of 
a new monarchy t having, as it 
was said, taken immense riches 
and married the Great Mogul s 
daughter, who was taken in ad 
Indian ship, which fell ?nto hb 
hands, and by whom he had seve- 
ral children. He was also said to 



489. The Students } or, The livein great state, to have built forts, 
Humours if St. Andrew's. A Farce, . erected magazines, and to hare 



by James Stewart. Acted at the 
Haymarket. 8vo. 1779- 

490. I'liE Students. Com. 
in three acts. 8vo. 1779. Anon. 
We do not find that this piece was 

'«ver represented on the stage. 

491. The Sturdy Beggars. 
A New Ballad Opera. Dedicated 
to the Lord Mayor, Aldermen, &c. 
of London. 8vo. 1/33. This piece 
was written on occasion of the 
Excise Bill. 



become master of a stout fleet ; in 
short, exercising every act of 
royalty. John Dennis, who spared 
no one, wrote to the Master of the 
Revels a letter, expostulating with 
him for his conduct, in licensing 
this play, which he considered as 
a prostitution of the stage, an en* 
coaragement to villany, and a dis- 
grace to the theatre. 

4g5. Tub Successful Stran- 
gers. Tragi-Com. by William 



402. Sturgflattery. A Play Mountfoft. Acted at Drury Lane. 
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4tb. 1690. This play is much bad felt themselves excluded hf 

superior to The Injured Lovers of riot ever since its opeiping ; and 

the same author, and was well re- so happy were they to hail the 

oeived ; yet he is by no means restoration of peace and harmony, 

dear from tlie charge of plagiarism by which they were enabled to 

with regard to his plot, however enjoy their usual scenic treaty that 

origiQal his language and conduct the Lyceum^ as well as every other 

of the piece may be ; the design public place of amusements waa 

of the catastrophe being evidently tor a time totally neglected j and 

borrowed from Scarron*s Novel> this comedy having been brought 

called Tke Rival Brothers. forward under such unfavourable 

496. SvcH Things abb. Play, circumstances, its success was not 
by Elizabeth Inchbald. Acted with equal to that of most of Mr. Cobb's 
great success at Covent .Garden, former productions. 

1737. 8 vo. 1/88. The principal cha- 500. Tbb Suicide. A Com. 

racter of this piece (Has well) was in four acts, by George Colman. 

intended as a scenic representative Acted at the Hay market, 1778« 

of the late philanthropic Mr. Not printed. The author of this 

Howard. Scene, the island of piece mi^ht be considered as one of 

Sumatra^ in the £ast Indies. the best judges of stage writing of 

497. Such Things havbbbbn. any dramatist of his time. Al« 
Interl. Acted at Covent Garden, though none of the characters caa 
March 31, 1789. Not printed, be spoken of as new, yet the bu- 
Tbis piece (said to have been siness of the drama is conducted 
written by Mr. Ryder) was mere- witii so much judgment, that we 
]y an alteration from Jackman*s cannot but esteem this very pleas- 
&xce, called The Man op Parts j ing comedy as little inferior to the 
or, jf Trip to London -, and was best of Mr. Colman*s productions, 
acted for Mr. Ryder's benefit, but The character of Wingrave, aa 
never repeated. undertaker, seems borrowed from 

498. Such Things wbrb. Sable, in Steele's Funeral; and 
Trag. by Prince Hoare. Acted at although he fell short of his in- 
Bath, 1788. This piece, founded genious precursor, Mr. Colman to 
on the story of Kirk's cruelty, was a certain degree succeeded in pro- 
performed at Drury Lane in 1 796, ducing mirth from a subject the 
nnder the title of Julia ; or. Such most serious that can be coutem- 
Tkings were ; for Mrs. Siddons's plated. The quarrelling scene be<^ 
benefit. - Not printed. tween the poet and the player, is 

499. Sudden Abbivals ; or, taken from Joseph Andrews, and 
Too busy by Half. Comedy, by the duel from The Coxcomb of 
James Cobb. Performed at the Beaumont and Fletcher. 
Lyceum, 1809> with a consider- 501. The Sullen Lovbbs ; or, 
able degree of applause. Not The Impertinents, C. by Thomas 
printed. The O. P. riot at Covent Shadwell. Acted with extraordi- 
Garden Theatre coming to a ler- iiarysuccess,at the Duke of York's 
mination during the early run of Theatre. 4to. 1668. The au- 
this piece, occasioned, as might thor owns in his preface that h^ 
be expected, the town to flock in had r- ceived a hint from the re- 
crowds to. the New Theatre, from port of Moliere*s Les Facheux, on 
which the real lovers of the drama which he had founded the plot of 

TOL. III. X 
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this comedy ) but at the same time 
declares, that he had pursued that 
hint in the formation of great part 
of his own play before the French 
one ever came into his hands. Be 
iAkht however, as it nuy> he has 
certainly made very good use of 
whatever assistances he borrowed, 
having rendered his own piece ex- 
tremely r^ular- and entertaining. 
The place of the scene, in London } 
the time supposed in the month of 
March, in the year 1667-8. 

502. The Sultan; or. Love 
and Fame. Tragedy, by Francis 
Gentleman. Acted at the Hay- 
market. 8vo. 1770. This play 
was written in 17^3, and had been 
frequently acted at Bath, York, 
and Scarborough. The plot is 
founded in Turkish history. 

603, Thb Sultan 5 or, A Peep 
into the SeragHo, Farce. Acted at 
Dmry Lane, 1775 j 8vo. 1787. A 
frivolous raree-show performance, 
which but for the splendour of its 
tfceneiy, and the sprightliness of a 
.£smale performer, would have met 
with early condemnation. It is 
founded on a tale of Marmontel, 
called Solyman the Second i was 
at first faid to be composed by 
some man of quality; but was 
afterwards known to be the work 
of BickcrstafF. The talents of Mrs. 
Abington and Mra. Jordan have 
oftener brought this piece before 
the public than any intrinsic mierit 
of its own ; but it is still frequent- 
Ijr performed. 

504. The Sultanas or, The 
Jealous Queen. Trag. ^ William 
Gardiner. Printed at Gloucester^ 
12mo. I8O6. Never performed. 
The styla of this play partakes too 
-much of the mock-heroic to be 
}>leaslng in the perusal. — Mr. Gar- 
diner seems to hold ** critics and 
'' sntttler^ in high disdain ; and 
fliey> perhaps, when th<^ have 
4 



read as far as this pasnge in Iui 
preface, — *' If my lyre can quiver 
** the lustrous rose on beauty's 
" cheek, and throb with pleasure 
*' the dulcet bosom of humanity, 
*' I have my rewards j" — may be 
inclined to return it with their 
sincere pity. 

505. Tub Sultanbss. Trag. 
by Charles Johnson. 8vo. 1717. 
This is little more than a transla- 
tion of the Bqjaxet of Racine; a 
piece which of itself is esteemed 
the vexy worst of that author's 
writings I and as Mr. Johnson's 
talent seemed to lie much mart 
in comedy than tragedy, it is not 
much to be wondered at if this 
play, thus served up at second-hand 
by so indifferent a cook« should 
form rather an insipid and dis- 
tasteful dish ; yet it was performed 
at Drury Lane Theatre, with no 
very bad success. The conclud- 
ing lines to the prologue (which 
aimed a sarcastic stroke at The 
Three Hours ajitr Marriage, of 
(ray, Pope^ and Arbuthnot) pro- 
bably occasioned the author^ many 
years after, to lie introduced into 
The BuneiadT 



u 



At least, 'tis hop*d, he*U meet a 

kinder &ie, 
*' Who strives some standard author to 

ti'anslatey 
" Than they, who ^ive you, witboot 

once repenting, 
** Long-labour d nonsense of their oipa 

inventing. 
" Such wags have been, who boldly durst 

adventure 
** To club a force by tripartiteindenture: 
" But, let them share their dividend of 

praise^ 
** And their own fool's cap wear instead 

of bays." 

506. Summer Amusbmbnt; or, 
An Adventure at Margate. . Com. 
Op. by Messrs. Aiidrews andMiles. 
Acted at the liaymarket, 1779, 
N. P. The music of this piece, 
XBther than any merit in thednou^ 
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obtained it somedegree of favonron 514. The Suppliakts. Trag. 

the stage. The characters of Eti- translated from Euripides, by M. 

quette and Cathartic were thought Wodhiill. 8vo. 1782. 

to be personal 5 but, we believe, 515. The Supplicants. Trag. 

without reason. The dialogue was translated from -^Eschylus, by R. 

the work of Mr. Miles, the songs by Potter. 4to. 1777; 8vo. 1779. 

Mr. Andrews. Music, Dr. Arnold. The Supplicants, from whom this 

507. The . Summer's Tale, play derives its name, are the 
Musical Com. of three acts, by daughters of Danaus. The provi* 
Richard Cumberland. Acted at dent wisdom of their father, tho 
Covent Garden. 8vo. 1765. This calm but firm dignity of Pelasgus, 
comedy met with but a cold re- the inviolable attachment to the 
ception, though it was performed laws of hospitality, the solemn 
nine nights. The motto shows sense of religion , and the chaste-* 
the author's humble opinion of it, ness of sentiment through the 
Vox et prcBterea nihil. whole, must please every mind 

508. Summer's LAST Will AND that is capable of being touched 
Testament. Com. by Thomas with the gracious simplicity of an- 
jNasb. 4to. 1600. cient manners. The scene is near 

509. The Sun IN Aries. See the shore, in an open grove, close 
Pageants, No. (i6), p. J 18. to the altar and images of the gods 

510. The Sun's Darling. A presiding over the sacred games. 
Flay, with this title, is mentioned with a view of the sea and the 
by Henslowe as having belonged ships of ^Sgyptus on one side, 
to the stock of the Rose Theatre, and of the town of Argos on the 
This may possibly have been the other ; with hills and woods and 
roughMS. of the following article, vales, a river flowing between 

511. The Sun's Darling. A them; all together, with the per- 
Masque, by John Ford and Thomas sons of the drama , forming a picture 
Dekker. Acted at Whitehall, and that would have well employed 
afterwards at the Cockpit in Drury the united pencils of Poussin and 
Lane, with great applause. 4to. Claude Lorrain. 

1656 J 4to. 1657. 'The plan of 5l6. The Supplicants, Trag. 
this masque alludes to the four translated from Euripides, by R. 
seasons of the year. The expla* Potter. 4to. 1781. "The Sup- 
nation of the design is to be seen " plicants," says the translator^ 
prefixed to the dramatis personae, ** are the mothers of the Argive 
It was not published till after the ^' Chiefs, who feH in the cause of 
death of the authors. *' Polynices, before the gates of 

512. Sunshine after Rain. /'Thebes. Creon, who succeeded 
See Mad Guardian. ** to the crown upon the death of 

513. The Superannuated ''the brothers, exceeded the in- 
Gallant. Farce, by Joseph Reed. *' human injunctions of Bteocles, 
Printed at Newcastle, l^mo. 1745. ." and refused the rites of sepul- 
This piece is by the same author " tore, not to Polynices only, but 
as the Register Office and Mctdri" " to all the leaders who perished 
gal and Trullelta, mentioned be- <' in that attack ; commanding 
fore. It was never acted, e^ept <' that their bodies should lie an- 
by a company of strollers at New- "honoured, unburied, and ex- 
caatle. << posed to ravenous birds aod 
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*' beasts of prey. This was con- 
*' sidered • by the ancients as the 
*' greatest of all misfortunes, far 
" worsethan death itself; of which 
*' we have many instances both 
*' in sacred and profane history ; 
^' and, indeed, whatever philoso- 
'' phy may teach, humanity is on 
" the side of their opinion.** — 
•' Tragedy takes advantage of esta- 
*' blished opinions as well as facts, 
" and from thence speaks to the 
" passions ; these are here strong- 
'* ly touched. Adrastus, not be- 
*' ing able to prevail upon Creon 
*' to restore the bodies of his 
/' friends, or to allow them the 
*• riles of sepulture, and not being 
'' in a condition to assert them by 
*' arms, goes to Eleusis, and im- 
" plores the protection of Theseus : 
" the mothers of the dead chiefs 
" attend him ; these form the 
*' chorus, and suppliantly entreat 
^' that benevolent hero to engage 
*' in their cause, to vindicate their 
•^ sons from this barbarous insult, 
'^ and the most sacred laws of 
*' Greece from violation. 

" It is probable, that this tra- 
gedy was exhibited in the third 
year of the 90th Olympiad, that 
is, in the 5th year of the Pelo- 
ponnesian war j in which year, 
the Argives having been de- 
feated by the Lacedemonians, 
*' concluded a treaty with them, 
^' and made an incursion into the 
" Attic territory : this accounts 
*' for the sarcasm on Sparta, and 
*' the hauteur with which Theseus 
** received Adrastus; which, con- 
" sidered in any other light, must 
^' appear ungenerous. But whe- 
*' ther this play was written be- 
*' fore or after that invasion, its 
** purpose was to show the ingra- 
•' titude of the Argives to their be- 
^' nefactord,and that their attempts 

^ would be iae&ctual» from tk^ 
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^' prediction of Minerva, whoai 
" intervention, always, high- 
'' ly agreeable to the Athenians, 
" has here a peculiar propriety. 
'* There can be no doubt, bat 
" that the narration was drawn 
" from the history of the times, 
*' and that the oath engraven on 
" the tripod, was yet preserved in 
'* the temple of Delphi; other- 
" wise the mention of it would 
" have had no weight or autho- 
'' rity J but would rather have 
" been a subject of derision 10 tb« 
" Argives, had it beea merely a 
'' fiction oifthe poet.** 

517. Supposed Inconstancy. 
A Play ; entered on the book of 
the Stationers* Company, Nov. 29, 
1653, but not printed. 

518. Thb Supposes. Com. by 
George Gascoigne. 4to. 1566 i 
4to. 15S7. This is one of th« 
earliest dramatic pieces which can 
properly be called plays io tb» 
English language, and was acted 
at Grays Inn. It is printed in 
Hawkinses Origin of the English 
Drama, and is a translation from 
an Italian comedy, by the cele- 
brated Ariosto. The prol€)gue to it 
is written in prose; which, though 
not customary at this time, has 
been followed by some other of 
our dramatic writers, particular^* 
ly Cokain, in the prologue to 
Trappolm supposed a Prince ; and 
Tate, in his epilogue to Duke and 
no Duke. Shakspeare has also 
given us an example of an epilogat 
in prose, which is even to thi^ 
day constantly spoken to the plaj, 
and seems now to be considered 
as part of it, viz. the long speech 
of Rosalind, at the conclusion of 
his comedy of j^s You like It. 

519. The Subprisai.. Com. 
by Sir Hobert Howard. Fol. 1665) 
1692; 121U0, 1722, The scene, 

Skooa. 
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520. Thb Surrender of Ca- 
lais. A Play, in three acts, by 
George Colman, jnn. Acted at 
the Hay market, 1791 ; 8vo. 1808. 
This play, which is of a mixed 
species, was originally acted with 
great success, and still continues 
to be a fevourite performance. 
The characters of La Gloire and 
Madelon are well drawn and sup- 
ported. The plot of it is borrow- 
ed from a novels entitled The 
Siege of Calais, 8vo. 175I; trans- 
lated from a French one, publish- 
ed at the Hague, 1739. 

521. The Surrender of Ca- 
lais. Hist. Dram. Ahon. Printed 
at York. 8vo. 1801. Never acted. 
Hxis is a play of unequal merit. 
The truth of history is well pre- 
served ; indeed, some will be in- 
clined to think with too great 
minuteness^ in the following 
speech: 

" And so doth ^ward ; witness Cressy 

field, 
'*SIu]rs. Pontoise, Blanchetaque, and 

Norman Caen. 
" Present or absent, fortune still is his ; 
** Proud Bcrgerac, unequal Aubcroche, 
** Morlaiz and Rochderien, all are his ; 
•* Vilhrral, Tonneins, and Sauveterre, 
** St. Jean d'Angcley, and Mirembeau, 
'* Mortagne-sur-mer, Annay, Surgeres, 

bcnon, 
*' Marans, and TaiUebourg^ and Imsi- 

gnan, 
** Poictiers, and brave Aignillon, all are 

his." 

A much more favourable speci- 
men of this author's style is tlie 
following speech of St. Pierre, on 
accepting the degrading terms of- 
fered by our King Edward : 

" Fellow-citizens, 
** Hearken to me ; I sec ye shudder at 
** The prcciptce yc stand on : Be advisliL 

*' Our time is short ; within this hour at ^ I touch the port. — I ctaim the pri?^ 

most lege 

" The victims must attend the con- " OS standing, focenKWt in nay eouacry'm 

queror's will ; cause, 

** Or else his vengeance, swifter than a ** To ward the perilous blow from, wot* 

^irlwind, thierhcadi; 

%3 



Sweep? us to atoms. — Who shall hin- 
der him ? 
** Where is your Kin,^? — He dares not 

cope with Edward. 
*' What arc ourselves? — A blast, — and 

wc are gone. 
" What's to be done?— Set fire to the 

city, 
" And it will be a signal to the enemy 
'* 'I'o quench it with our blood. Thej 

are not robb'd 
** So easily of their expected prey. 
** What then ensues ? — Rajies, murders, 

massacres, — 
«< Oh! who can bear it i ShaU we de- 
stroy ourseUes 
" By steel or poison ? — Wherefore ?— to 

wliat end,' 
'* Then are wc more remorseless to our- 
selves 
" Than swords of thousand foes : tbey 

may, peihaps, 
'* Spare some ; but where wiU civil fury 

end? 
" Beside, who dares to lift his impious 

kand 
** A|;ainst the innocence of batbes and 

women ? 
" Ye dare nut,— Will yc then abandon 

them 
" To violence and base contamination, 
*< And no protector near ? — ^\'ou will nol 

doit. 
** Believe me, friends, such counsels sa- 
vour more 
" Of desperation than heroic courage, 
" Which still is tcmper'd with a cheei^ 

ful hope, 
'' Or patient resignation, — ^Ye may live, 
*' The greater part of you, and bear youi 

iortuoes 
*< To some more pros[)erous walla; there 

breathe your valour 
" Into the bosoms of your countrymen ; 
** So shaU the victor find a wall oC 

brass 
'* In every petty rampart.-— Go, my 

friends, 
" And save your wives and children from 

the wreck 
*' Of these tempestuous times : I hav* 

out rid 
** Full many a storm in this.]ife*s voyag^^ 

and now 
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"And would I tuxxl alone!— But six though^ on the first night \t wai 

*.»»»u ""f*Pfy performed, if seemed threatened 

'< The dcstin d ransom. — Heaven protect „ .uu «^ -j -^ui •*• 

the rest r with considerable opposition | yet> 

from the time the curtain rose, it 

522. Thb Sukrendbb op Tri- gradually overcame all prejudice 
'nidad; or. Safe moord at last, aga'mst it, met with aniversal ap- 

Musical Dramatic Spectacle. Per- piause, and continues to this d^j 

formedatCovent Garden, May 11, one of the most favourite pieces 

1797* for the benefit of Mrs. with the public; being as fre* 

Martyr. Not printed. quently presented to crowded thea- 

523. The Surrender of Va- trcs as any one modern comedy 
LENciEKNEs. Musical Military on the list. To speak impartially 
Spectacle. Acted at Doncaster, in of it, however, its merit is rather 
November 1 793. Not printed. pleasing than striking; and thebusy 

524. Susanna. By Thomas activity of the plot takes off our 
Garter. 4to. 1578. The running- attention to the want of desagD> 
title of this play is. The Commody character, and language, which 
of the moste vertuaus and godlye even its best friends must confess 
Susanna, The dramatis pcrsonae to be discoverable on a moit ri« 
are printed in the title-page, where- gid scrutiny. Yet the audience is 
in it is also said that eight persons kept constantly alive $ and as the 
may easily play it. It is written principal intent of comedy is to 
in metre, printed in the old black entertain, and afford the care-tired 
letter, and not divided into acts; mind a few hours of dissipation, a 
three great tokens of its being a piece consisting of a number of 
very ancient piece. The Playe of lively busy scenes, intermingled 
Susanna was entered, by Thomas with easy sprightly conversation. 
Col well, in the book of the Sta- and characters which, if not glar- 
tioners* Company, 1508 to 1569. ^^E» ^^^ ^^ ^^^^ °o^ unnatural^ 

525. Susanna ; or, Innocence will frequently answer that pur- 
Preserved, Musical Drama, by pose more effectually than a co- 
Elizabeth Toilet. 12mo. 1755. medy of more complete and la- 
Printed in a Collection of Poems, boured regularity, and therefore 
published that year. surely lays a very just claim to our 

526. Susanna's Tears. Both approbation and thanks. Yet this 
Langbaine and Jacob mention a play is not entirely devoid of 
piece of this name ; but as they merit with respect to character ; 
neither of them pretend to have since that of BLanger, though not 
seen it, it may be the last-men- new, is absolutely well drawn, 
tioned play but one 5 either with and may be placed as the most 
an altered title in some later edi- perfect portrait of the lively, ho- 
tion, or coming to their know- nest, and undesigning rake of the 
ledge only by report^ and with a present age ; nor can Mr. Gar- 
wrong name. rick*s inimitable performance of 

527. The Suspicious Hus- that character, which indeed was 
BAND. Com. byDr. Benj.Hoadly. in great measure the support of 
3vo. 1747- This comedy was first the piece during its first ran, be 
presented at Covent Garden house, ever forgotten, while one person 
and appears to have one standard survives who has seen him In it. 
proof of merit ^ which is, that al- Clarinda is an amiable^ lirelyj; an4 
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honest coquet 9 and Strictland^ 
tboogh evidently copied from Ben 
Jonson*s Kitdy in Every Man in 
his Humour, and indeed greatly 
inferior to that character, has ne- 
irertheless some scenes in which the 
agitations of a weak mind^ af- 
fected with that most tormenting 
of all passions, jealousy, are far 
irom basing badly expressed ; nor 
is a more convincing argument to 
be^ brought to prove this assertion, 
than the universal reputation which 
the performing of that character 
brought to an actor of no very 
capital share of merit in other 
parts, viz. Mr. Bridgewater, who, 
during the run of this comedy, ob- 
tained so much of the public ap- 
probation by his performance of 
Mr. Strictland, as even in an ad- 
vertisement of his benefit to assign 
that approbation as a reason for 
his making choice of this play 
rather than any other. The scene 
lies in London, and the time is 
about thirty-six hours. 

Foote says of this p1ay> '' Most 
'' of the characters are real ; the 
incidents are interesting ; the ca- 
tastrophe pleasing 3 and the lan- 
" gtiage pure, spirited, and natu- 
" ral. Strictland, who gives a 
*' name to the play, is well drawn, 
" and ably supported to the end. 
" Among the scenes in which the 
'' author designed to ridicule the 
*' absurdity of suspicion, is that 
'' where Mr. Strictland is desirous, 
*' and yet afraid, of engaging his 
" domestics in the service of his 
** passion. He is on the point of 
" trusting Tester, but recoils, and 
'' calb for Lucetta ; but, in her 
turn, he doubts her honesty. 
His perplexity, his resolutions, 
'' and hesitations, make up so na- 
" tural and so comic a description 
''of that disease of the mind, 
'* that the play^ wer« xhffte no 
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** other reason, deserves tl>e high- 
" est commendation. 

" Mrs. Siricilnnd's innocence, 
^ "joined to her other amiable qua- 
" lities, interests the audience in 
" her favour. 

" The two fine gentlemen, 
'* Frankly and Bellamy, difier little 
" from the fine gentlemen of other 
" writers j they laugh, sing, say 
" good things, and are in love. 

" The rake is a lively portrait 
" of that character in lite : his 
" errors arise from the want of 
" reflection. A lively imagina* 
" tion, with a great flow ot spi- 
" rits, hurries him Into all the 
" follies of the town 3 but there 
" is not the least shadow of wic- 
" kedness or dishonour in any of 
** his actions : he avoids both with 
" the same care that he would a 
precipice. His natural good 
qualities obtain for him on the 
" stage the same indulgence that 
" attends him in the world. We 
are blind to his foibles, enter- 
tained by his adventures, and 
" wish to see the rogue reclaimed. 
** The importation of fopperies 
" from France we have laughed at 
" till we are tired. Our author 
" was willing to try whether Italy 
*' could not furnish a fool as ridi- 
" culous and diverting as our 
*' neighbours. But no sooner has 
" Jack Meggot raised our atten- 
'* tion, but he slips through 6ur 
" Angers like an ed^ and we hear 
" no more of him till the last 
" scene. He does, in truth, sur* 
vive the loss of bis monkey, but 
is never tolerable company af- 
ter." The Roman and English 
Comedy compared. 

George the Second was so well 
pleased with this comedy, that he 
sent the author 100/. It was ori- 
ginally intended to be called The 
Rake. 

X4 . 
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52S. The Suspicious Hus- 
band CRITICIZED; or^ Tke Plague 
of Envy. Farce, by Charles Mack- 
lin, 1747. This piece was acted 
at the Theatre Royal io Drury 
Lane^ and is, as it styles itself, 
a criticism on the foregoing play. 
It has never appeared in print. 

529. The Swaddlers. Cona. 
in three acts. 12mo. N.D. There 
is a dramatic performance of this 
title which we remember to have 
seen some years ago. If we do 
not mistake, it was privately print- 
ed in Dublin. Swaddlers is an 
Irish cant terra for Methodists. 
There is an order of the gipsey 
tribe also so called, who not only 
rob J but beat^ and sometimes mur- 
der, passengers. 

530. The Swaggering Dam- 
sel. Com. by Robert Cha5jiber- 
lain. 4to. 1640. It is uncertain 
lyhether this play was ever acted ; 
but it is ushered into the world by 
£ye recommendatory copies of 
verses ; one of which is written by 
Mr. Rawlins, and is in requital 
for one prefixed by our author to 
that gentleman's tragedy of The 
Releliion. This custom of authors 
complimenting each other was 
formerly much in vogue j and we 
secDryden, Lee, Jonson, Fletcher, 
&c. alternately paying this tribute 
to each other's merits. It seems, 
however, to be now laid aside; the 
writers of the present age appear- 
ing more zealously to make it 
their endeavour to point out to 
the public how very small a share 
of genius is possessed by every 
author but themselves j and sosucr 
cessfully do they pursue this can- 
did plan, that generally, at the 
conclusion of every contest of this 
kind, the world becomes perfectly 
convinced of the justice of their 
assertions^ and is ready to believe 



that every mdividoal among tbem 
has spoken the truth in his turn. 

531. The King ofSw^oland. 
A Play, included in the list of 
those destroyed by Mr Warbur- 
ton*s servant. This might, pro- 
bably, be Dekkei's Gustavus, 

KiNU OF SWETHLAMO. 

532. SwfiTNAM THE WoMAH- 

HATEa arraign'd bt Women. 
Com. Acted at the Red Bull, by 
the late Queen's Servants. Adoo. 
4to. 1G2O. This play is chiefly 
intended to lash a very scandalous 
pamphlet against the female sex, 
written by one Joseph Swetnam, 
entitled. The Arraignment oj lewd, 
idle, frQward^ and inconstant W^ 
man, 4to. 1617. The plot, how- 
ever, is built on an old Spanish 
book, called Hisloria da Aurelia 
y Isabella Hija del Rey de Escoha, 
&c. The scene in Sicily. 

533. The Swindler. Com. 
in two acts. 12mo. 1785. This 
piece, which was never acted, ex- 
hibits the stale tricks of a sharper 
and his associates defrauding trades- 
men and usurers. The artifices 
made use of are such as- come be- 
fore the public almost every ses- 
sions in the courts of justice, and, 
with slight variations, will pro- 
bably continue to deceive the un- 
wary. 

534. The Swindlers. Farce. 
Acted at Drury Lane, April 25, 
1774, and April 12, 1792, for the 
benefit of Mr. Baddeley 3 but not 
printed. 

535 Tbe Switzer. A Play, 
by Arthur Wilson. Entered on 
the book of the Stationers' Com- 
pany, Sept. 4, l64(); but not 
printed. 

536. The Swop. Farce. Acted 
once at the Hay market, June 22, 
1789; but very ill received. Tbe 
title was founded on an incident i& 
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tlie pi^ce, where a nobleman gives 
ap his pretensions to a young lady 
to a Major Reins berg» tu consider- 
ation of four fine horses. It was 
said to have been of German ori- 
gin. Not printed. 

537« The Sword of Peace \ 
or, A Voyage of Love, Com. 
Acted at the Haymarket. 8vo. 
1789. This piece is not unpro- 
ductive of interest, though the 
incidents are not numerous, nor 
the characters very strongly mark- 
ed. It appears, from the preface, 
to be the performance of a female 
pen. 

Some of the diurnal critics 
having rather too freely spoken 
their minds (as it would seem the 
author thought) of this piece, she 
sent to the editor of the Morning 
Chronicle the following epistie : 

** SIR, 

** From having perused the dif- 
*' ferent censures^ criticisms^ &c. 
" The Sword of Peace has given 
" rise to, I cannot help thinking 
'^ the first line of the Epilogue 

prophetic : 

How prone ^s man to quarrel with 
plain itnst P* 
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" I shall, however, only trouble 
" you on the two following points: 
^' the accusation of ' romantic,' 
'* and being thought to have 
«' ' studied novels more than life!* 

'* I authorize you to declare the 
•* anecdote of the Sword is found- 
*' edon a present existing/ac/. The 
*' only difference is, the 5000/. 
" was accepted. 

** Eliza and Louisa going for 
*' their fortunes, is another fact. 
«• One lady has been for hers j 
•' the other, when of age, must 
" go to India ?lso, or she never 
'* will receive a rupee of it. 

** As to the cliaracters, if I am 
*^ Dot allowed to have drawa.theca 
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** from nature, I can assure ja^ 
" I have from life', and there ar» 
" few, I fancy, acquainted witb 
*' India, but would vouch this for 
" me. 

" But the most laughable cen- 
*' sure of all to me is, * the study 
*' of novels V As it happens, I 
*' am one of those very few who 
*' never could read further than 
" the third page of a nov«l in my 
*' life, except Tom Jones j a sen- 
*' lencc out of which I confess to 
" have put into Jelfi-ey's mouth, 
" respecting fighting. 

'' I wished to avoid all ridtcu* 
** lous romance, particularly re- 
" specting the passion of love# 
" and to • paint that kind only 
*' which is founded on true merit 
** and esteem, not the arbitrary 
*' impulse of the moment $ and 
*' to have had the satisfaction of 
uniting moral benefit witli the 
pleasing entertainment of ele-* 
" gant comedy ; not wishing to 
" descend to buffoonery or dis« 
grace my own character, mere- 
ly tp gratify a gallery !" 
538. Swords into Anchors. 
Com. by Mr. Blanch. 4to. 1/25; 
This play was never acted, nor in- 
deed could any thing but the 
dotage of an author towards the 
offspring of his brain, produced 
by a hasty delivery when its parent 
was seventy-five years of age, ex- 
cuse the folly of having suffered it 
to appear in print. The plot is 
nothing more than the introducing 
an ofRcer of rank and formne, 
who having fallen in love with the 
daughter of a merchant^ in order 
to oblige the old gentleman and 
his daughter, throws up his com- 
mission, and on quitting the army 
disposes of his money to the pur- 
poses of commerce. There is uo- 
thing dramatic in the whole piece; 
but t£ we may judge of the ;iu-i 
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thor*8 disposition from his writing, 
he appears to have been very fond 
of the convivial pleasures, having 
introduced eating and drinking 
into almost every scene. 

539. The Sybil y or. The El- 
der Brutus. A play, by Mr. Cum- 
berland, with this title, has been 
fidvertised as one of a collection 
intended for publication by sub- 
icriptioi^ 

540. Sylla. a Dramatic En- 
tertainment, by Mr. Derrick. 8vo. 
1753, This is only a translation, 
not designed for the stage, of a 
kind of opera, written originally 
in French by the King of Prussia. 

541. Sylla*8 Gbost. a Dra- 
matic Satirical Piece. Anonym. 
I6S9. This is mentioned only in 
The BrUish Theatre. 

542. Thb Sylph. Com. Piece, 
in one act, translated from Fagan. 
6vo. 177 1' Not ill executed; 
but never acted. 

543. The Sylph. Dramatized 
JRomance, by Charles Leftley. A 
masque from this piece is printed 
in p. 38 of The Poetical Register^ 
and Repository for Fugitive Poetry, 
for the year 1802. 

544. The Sylphs ; or, Harle- 
qtnrCs Gambols, Pant. Acted at 
Covent Garden. 8vo. 1774. The 
music by Mr. Fisher. 

545. SylvestbrDaggsrwooo. 
See New Hay at the Old Mar- 
ket. 

546. Sylvia. See Silvia. 

547. The Stracusan. Trag. 
by Dr. Dodd. This piece was 
sever either noted or printed. It 



."was written while the author 
^ an under-graduate at Cambridge, 
and was sold, in 1750, to Mr. 
Watts the printer. On the aa- 
thor's taking orders, in 1751, he 
withdrew the copy from the haodi 
of the managers, and returned die 
money the printer had advanced. 
It was founded on a fictitious stoij, 
and was intended to be performed 
with chonises. Probably it may 
still remain in manuscript. 

548.The Syracusian Gqssips. 
An Interlude, in three acts. So 
Mr. Polwhele entitles his trans- 
lation of the 15th IdyWum of 
Thepcritus, and gives a list of dra- 
matis persouse. 4to. 1796 3 8va 
1792. 

549. The Syrens, Masque^ 
in two acts, by Captain Edward 
Thompson. Performed at Covent 
Garden. 8vo. 177^* This piece, 
after being thrice represented, was 
dismissed with the contempt it 
well deserved. 

550. The System ofLavater ; 
or. The Knights of the Post. A 
Mus. Farce. Performed at Edin- 
burgh, for the benefit of Mr. John 
Bannister, 1797. This piece may, 
perhaps, be the same with that 
mentioned under the latter title; 
as Mr. Stephen Kemble was at 
that time also manager of the 
Edinburgh theatre. 

551. The Systematic or 
Imaginary Philosopher. Com. 
Anon. 8vo. 1800. Never acted. 
It has, indeed, but little merit. 
We have beard this play ascribed to 
the pen of Lieut. Col. Buckeridge. 
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1. 1 aginTkibulatiov. Int. in 
one act, byT. Dibdin. Performed 
at Covent Garden^ May 7, 1799, 
for the benefit of Mr. Knight. It 
was a kind of sequel to The Spoifd 
Child, and was well received. Not 
printed. 

2.THBTAiLoas; aTragedyfor 
warm Weather y in three acts. Per* 
formed at the Haymarket. 8vo. 
1778* This piece was first acted 
July 2, 1767, at a time when there 
had been great distu rbances between 
the master tailors and their journey- 
men about wages. The author of 
it has kept himself concealed ; but 
the manner in which it came to 
the manager is said to have been 
as follows: A short time before 
its appearance^ Mr. Foote received 
the manuscript from Mr.Dodsley's 
shopj offering it for hb accept- 
ance ', with a request, at the same 
time, that, if it was not approved, 
it might be returned in the man- 
ner it came to him. Mr. Foote, 
on perusing it, was much pleased 
wi(h the performance, ordered it 
immediately ffi^o rehearsal, and 
tc^k the prinoipal character him* 
self. It was acted with ap- 
plause ; and- having some time 
after been abridged by Mr. Col- 
man, with some additional touches 
fix>m his pen, occasionally made 
part of the summer entertainments 
at the Haymarket. Prefixed to 
the play is an admirable prologue 
by Garrick. Like the IVhat d ye 
call it, and all other pieces of bur-> 
lesqne, however, this mock tra- 
gedy can only })e relished by those 
who are conversant with t|ie works 
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of our theatrical writers, and who, 
by remembering where parodies 
and allusions are made, can easily 
discover the objects of ridicule. 
That the popular idea of its being 
a production of Footers is unfound* 
ed, we have his own authoriiy for 
sayings for, in a letter to Mr^ 
Tate Wilkinson, dated the No* 
vember preceding its appearance, 
he writes, '* I have a piece of 
*' three acts, not mt own, which 
'^ I shall give in the month of 
" May, called The Tailors, The^ 
" subject is a rich o'ne^the dis- 
'/ pute between the masters and 
'^ the journeymen of that respect- 
** able profession — and I thLnk the 
" author has done it exquisite 
justice. It is a parody of the 
best pass3ge8 in the most fa- 
" vourite plays, conveyed with 
" great gravity in blank verse : I 
" think you will appear in if to 
" advantage, and I shall be glad of 
*' your assistance." 

In the year 1805, Mr. Dow** 
ton, a very raeritoriouj performer, 
conceiving, from the great sue* 
cess which had then lately at-, 
tended the revival of Tom Thumbs 
that the town might be agreeably 
amused, and himself advantaged, 
by the performance of The TaUon, 
he announced it for his bene* 
fit on the 15th of August. The 
performances of the evening were 
to be in the following order : The 
Birth'Day, Catherine and Petru* 
chio, and The Tailors, Mr Win* 
ston, a proprietor of the theatre, 
on the preceding day received two 
smenympus ^re^teuing letters { 



»10 



T A 1 



T A I 



laying, that if the piece called The 
T(dlors, or, A Tragedy for warm 
Weather, was performed on Thurs- 
day evening, 1 7^000 tailors would 
attend to oppose it ; and there 
would be 10,000 more tailors to 
assist, if necessary. On the morn- 
ing of the day of performance he 
received a similar letter, but in 
more violent language, and it was 
iigned " Death/* He showed 
the letters to Mr. Dowton ,- and it 
was agreed, that if any violent 
opposition should be offered, the 
piece should not be acted. Mr. 
Dowton himself received about 
£fly anonymous and threatening 
letters. In a short time after the 
doors were opened in the evening, 
the pit and galleries were filled ; 
fend it was very remarkable, that 
in the two galleries there were 
only two women. As soon as the 
Curtain drew up a noise began, 
fend every thing was opposed by 
the galleries. Mr. Palmer, jun. 
and Mr. Elli&ton, endeavoured, in 
vain, to gain a hearing. They ex- 
erted themselves to assure the au- 
dience, that if any part of the 
performances announced for that 
evening were objectionable, parti- 
cularly the latter piece, entitled 
The Tailors, or, A Tragedy for 
warm Weaiher, it should not be 
performed, and the farce of The 
Village Lavryer should be substi- 
tuted. No answer could be ob- 
tained to the proposition. 

Mr. Dowton then made bis ap- 
pearance in character; when a 
pair of scissars was thrown at him 
from the galleries ; and he offered 
fe reward of 20/. for the appre- 
liension of the offender. 

The performers attempted twice 
%o go on with the comedy of The 
Bifth'Day ; but in vain. The op- 
WiitioQ coittiaoed very violent^ 



there appeared to be a detemii- 
nation to prevent any performance 
from going on that evening 3 asd 
Mr. Winston, being fearful that 
the disturbance would become of 
serious consequence (having been 
informed that the doors of the 
theatre were surrounded by a great 
concourse of people), determined 
on sending for Mr. Graham, the 
magistrate. 

Mr. Graham, on his arrival, 
found the audience in a great up- 
roar, and as if determined not to 
let any performance go on; and 
understanding they had proceeded 
to acts of violence, by throwing 
scissars, knives, &c. he requested 
the manager to recommend to him 
six or eight stout able men belong- 
ing to the theatre> whom he would 
swear-in to be special constables ; 
which was accordingly done. He 
then directed them to be distri- 
buted in the theatre, to assist the 
Bow Street officers which he had 
stationed in various parts. He 
went on the outside of the theatre 
among the crowd, and found the 
doors completely blocked up, and 
there appeared every dispositioa 
among the populace to forcibly 
break in: in consequence of which, 
he sent a letter to the command- 
ing officer of the life guards, oa 
duty at the Horse Guards, request- 
ing him to be in re&diness, with d 
fuU guard of men, in case he 
should want them to assist him in 
keeping the peace. The officer, 
with a numerous party, arrived ia 
a short time afler in the Hay- 
market. Mr. G. then considered 
himself sufficiently prepared against 
any violence, and advised the ma- 
nager to persevere in fH'oceeding- 
with The BirihrDay, and other per- 
formances, as advertised } which 
he accordingl/ did; and thirty^ 
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|wo persons were apprehended for wac upon the stage^ in the cfaa^ 

joining in a riotous opposition, and racter of Captain Bertram, in Th^ 

conveyed to safe custody. Birth-Day, a tailor*s thimble and 

Catherine andPetruchio was then a pair of scissars were thrown at 

performed 5 during which the ma- hitn : the latter so alarmed 8om# 

jority of the audience often called ladies in the stage-box, that h^ 

for The Tailors ; and they were left the stage at their request, 

assured by the manager that they The police oiEcers gave a par* 

should be gratified, provided the ticular description of the riotous 

scene with the tailor in the piece behaviour of some of the pri- 

that was then acting did not create soners. Among them was on* 

disturbance. The piece being fi- Thompson, who, Adkins swore, 

nished, all was anxiety for an- upon some of the prisoners being 

other attempt at The Tailors; and, taken into custody, arose and saic^ 

on the curtain being drawn up, *' D — n them, don*t go, knock 

greater confusion was never wit- *' them down ;** on which several 

nessed in any theatre -, loud voci- of the officers were assaulted, and 

ferations of every kind were heard, attempts made to throw them 

and a very strong opposition was from the galleries into the pit. 

again manifested ; but the consta- Sixteen were admitted to bail 

bles took several others into cus- in the following recognizance^ 

tody, and the piece was jSnished " for riotously and tumultuously 

about half past twelve o'clock. *' assembling, with divers others^ 

Next morning the Bow Street ^^ in the Theatre Royal, Hayp> 

office was crowded to hear the '^ market, to the disturbance of tht 

examination of the rioters. *' public peace, violently opposing 

Mr. Winston and Mr. Justice '* the performance of the nighty 

Graham testified as above related. " and throwing a pair of scissan 

Mr. Dowton, the comedian, " at Mr. W. Dowton, a comedian^ 

said, that since he had advertised '' then on the stage, and endan- 

the entertainment called The Tai- *' gering his life therewith :" th* 

lors, or, J Tragedy for warm prisoners in ^50/. each, and two 

IVealher, for his benefit, he had sureties in 40/. each. Four wer* 

received a great number of threat- remanded for want of bail, and 

ening and impudent letters ; some the rest were discharged. Th^ 

anonymous, and some with the prisoners were all tailors, except 

parties' names 5 one of them was one. * 

signed by a man named Riley, 3. A Tale of a Tub. Com. 

who brought the letter himself, byBenJonson. Fol. l640; 8vo, 

and he saw hiin. He made use of 17^6. The scene, Finsbury Hun« 

so many threats, and was so im- dred. This is not one of our au** 

pudent, that he had since la- thor's best pieces, being chiefly 

mented he had not secured him. confined to low humour. 

Another letter was dated from one 4. A Tale of Mystery. Me* 

of the journeymen tailors* houses lo-Draraa, by Thomas Holcroft. 

of call, called the Fountain Ta- Performed at Covent Garden. 8vo. 

▼cm, in Clare Street, Clare Mar- 1803. This mixed drama, par- 

ket, and signed by the clerk, as taking equally of dumb-show and 

an act of the society. When he did][ogue| was, we believe^ new tf 
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the Brilith stage when this piece Of the second part : Ofihe Bhth 

was introdaced ; but^ aided by cUe Conquests of mighty Tamber- 

good masic and good acting, it laine, uith his impasstonaie Fury 

met witlf great success. The se- for the Death of his Lady and Love, 

cond edition is embellished with the fair Zenocrate } his Founne of 

etchings^ 'after designs by Tresham, Exhortation to his three Sons, and 

illustrative of the three principal the Maner of his own Death, I5g3, 

scenes. The piece is of French 4to. l606. The scene of both 

origin . these pieces lies in Persia, and they 

5. A Tale op Tebror. Dram, are both printed in the old black 
Rom. by Henry Siddbns. Acted letter. 

at Covent Garden. 8vo. 1803. 11. Tambslanb the Great. 

The plot of this piece is slight, Trag. by Charles Saunders. Acted 

and the characters possess little at the Theatre Royal. 4to. 1681. 

claim' to novelty; but there b in This was esteemed a very good 

it that sort of bustle, noise, and play, and was highly commended 

surprise, which renders this kind by Banks and other his contem- 

of drama acceptable on the stage, porary writers. The authcM* hith- 

6. A Tale of thk Castle ; self confesses bis design to be 
or, fFho is she like 9 Com. in taken from a novel called Tamer* 
five acts. Performed at Edinburgh^ lane and Asteria, An Epilogue, 
1793. Not printed. by Dryden, informs us, that the 

7. The Talisman. Farce, author was a mere boy. 

Acted at the Haymarket^ 1784. 12. Tamerlane. Trag. by N. 

Not printed! Rowe, Acted at Linc<^*s Inn 

8. Tamar, Princb of Nubia. Fields. 4to. 1702, 1^03. Thia 
Trag. by Michael Clancy, M. D. play was written in compliment to 
This is mentioned in the first vo- King William III. whose character 
lume of Hitchcock*s View of the the author intended to display un« 
Irish Stage, as having been per- der that of Tamerlane; as he meant 
formed at Smock Alley, Dublin^ to be understood to draw that of 
iibout 1739. Not printed. the French King, Lewis the Four- 

9. Tamar Cam. Of this play teenth, in Bajazet. It was re^ 
the Plot only is existing ^ which ceived with great applause at its 
was in the late Mr. Steevens*s 11* first appearance, aod^ is certainly 
brary. a well-written play. In pursa- 
• 10. Tambbrlaine THE Great; ance of Mr. Rowe's intended 
or. The Scythian Shepherd, Trag. compliment, it was long a con* 
in two parts, by Christ. Marloe. stant custom at all the theatres, 
4to. 1590—1593. The full titles both in London and Dublin, to 
of these two plays are as /ollow, represent it on the 4th of Novem- 
viz. Of the first part: 7Vim^t?r/ai«e ber, which was that monarch's 
the Great, who from a Scythian birth-day. In Dublin, more espe- 
Shepherd, hy his rare and wonder- cially, it was made one of what is 

fid Conquests, hecame a most puis* called the Government NighU at 

sant and mighty Monarque, and the theatre, when the Lord Lieu- 

(for his Tyranny and Terr&ur in tenant, or in his absence the Lords 

fVarJ taas termed the Scourge of Justices, paid the l^ies the com- 

God, divided into two tragical Dis' pltment of rendering the boxes 

towrm. 4to. 1590 5 4to. 1605. entirely free to sudii of them «2 
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chose to come to the house. Nor ** mach piety, adoring one God, 

vas it unusual in some thea- " though he was neither Christian, 

trea to perform this play on the " Jew, nor Mahomedan, and de- 

socceeding night also, which was *' serves a nobler chax^cter than 

the anniversary of William's first *' could be allowed by modem 

landing on the English coast. ** writers to any person of a na- 

Dr. Johnson observes, that the '' tion so unlike themselves.*' 
virtuesof Tamerlane seem to have This was the tragedy which 
been arbitrarily assigned him by Rowe valued most, and that whiqfi 
his poet 5 for we know not that probably, by tlie help of political 
history gives him any other qua- auxiliaries, excited most applausej 
lilies than those which make a but occasional poetir must often 
conqueror. The fashion, however, content itself witn occasional 
of the time was, to accumulate praise. Tamerlane had been for 
upon Lewis XIV. all that can some time acted only once a year^ 
raise horror and detestation > and on the night when King William 
whatever good was withheld from landed; and now even that custom 
hhn, that it might not be thrown has been discontinued. Our quar* 
away, was bestowed upon King rel with Lewis has been long overj 
William. Mr. Gibbon assents to and it now gratifies neither zeal nor 
the propriety of Dr. Johnson's ob- malice to see him painted wi(h ag- 
aervation on the violation of troth gravated features, like a Saracea 
In ascribing to Tamerlane virtues upon a sign, 
which he never possessed. Who- Dr. Warton, in his Essay on 
ever would know the real charac- the Genius and H^Uings of Pope 
tcr of Tamerlane, or Timour, may p. 271, remarks, that there is a 
be highly gratified by referring to want of unity in the fable of Ta- 
tbe sixth volume of The History merlane, and that such a furious 
cfihe Decline and Fall of the Ro^ character as that of Bajazet is ea<* 
man Empire, 4lo. p. 363. " Ex- sily drawn and easily acted. 
«' cept," says the last-named wri- 13. Tamerlane. Trag. Part 11. 
ter, speaking of a panegyrist of This play, which possesses veiy con- 
Tamerlane, " in Rowe's play on siderable merit, is in MS. in tha 
" th§ 5th of November, I did not possession of Mr. Stephen Jones* 
" expect to hear of Timour*s ami- It carries on the subject of Mr. 
" able moderation.*' Rowe's play to the death of Baja- 

With the real character of Ta- zet. Never acted nor printed, 

merlane, Mr.Rowe might be unac- The author not known, 
quainted, or he might have relied 14. The Tamer Tam'o. Se* 

on one then recently published by Woman's Prize. 
Sir William Temple, in his Essay 15. The Tamer Tam'd. This 

Off neroic Virtue; wherein, af\er was an alteration from Beaumont 

enumerating the various splendid and Fletcher's 1Voman*s Prixe^ and 

acts of this '* the greatest con- was performed at the Margravine 

** querorthat there ever was in the of Anspach's private Theatre at 

'' world," he concludes in the fol- Brandenburg House, June 9, 1795, 

lowing terms : '* He was without Not printed. 

question a great and heroic ge- 16. The Taming of a Shrew*. 

nius, of great justice, exact dis- A pleasaunt conceited Historie. 

cipline^ generous bounty, and A^ it hath beene sundry times act- 
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cid by the Right Honourable the '' duces more perplexity than pka^ 
Earle of Penibrooke bis Servants. " sate. The whole play is very 
4to. 159(5, 1607. This play is a *' popular and diverting/* 
different one from Sbakspeare's, IS. Tanched. Trag. by Sir 
and supposed to have been prior to Henry Wot ton, cooipobed when 
it. The merit of it, in any other the author was a young man at 
light than as being what our great Queen's College, but never printed, 
bard availed himself of, is but ip. Tancked and Gismund. 
aleuder. It has been reprinted by Trag. This play was the work 
Mr. Nichols. of live gentlemen of the Inner 
17. The Taming of the Temple, and was performed there 
Shrew. Com. by William Shak- before Queen Elizabeth, in the 
speare. Acted at the black Friars year 15d3. It was afterwards re» 
and the Globe. Fol. 1623. This vived and polished by Robert Wil- 
is very far from being a re- mot, the author of the 5th actj 
gular play, yet has Uaany great and printed in 4to. 1592; in Dod«- 
beaaties in it. The plot of the ley s Collection, 1 7 SO, It is found- 
drunken Tinker's being taken up ed on Boccace's Novels, Dec. 4. 
by the Lord, and made to ima- Nov. 1.; which story is very finely 

fine himself a man of quality, is related by Dryden in his Fables^ 

orrowed from Groulart*s Hisfoires under the title of Sigismunda and 

AdmirabUs. The scene; in the Guiscardo. Mrs. Centlivre has also 

latter end of the 3d and the be- taken the very same, story for the 

ginning of the 4th acts, is at Pe- basis of her tragedy called Thf 

truchio's house in the country; for Cruel Gift. 

the rest of the play, at Padua. 20.Tancreo and Sigismunda. 

This comedy has been the ground- Trag. by James Thomson. Acted 

work of some other pieces, par- atDruryLane. Svo. 1/45. The 

ticularly Scavney ike Scot, The Cob- plot of this play is taken from the 

Iter of Preston^ and Catharine and novel of GU Bias, It is one of 

Peiruchio ', among which the last the beat of this author's dramatic 

is much the most regular and per- pieces, and met with very good 

feet drama that has ever been success. The characters are well 

formed from it. See further under supported, yet they are not suffi- 

its own title. ciently new and striking. The 

Dr. Johnson says, " Of this loves of Tancred and Sigismunda 

" play the two plots are so well are tender, pathetic, and afiect- 

" united, that tliey can hardly be ing -, yet there is too little variety 

*' called two without injury to of incident or surprise, to preser\'e 

^' the art with which they are in- the attention of an audience suf- 

" terwoven. The attention is ea- ficiently to it ; and the language 

'' tertained with all the variety of is, in many places, poetical and 

♦' a double plot, yet is not dis- flowery, yet in the general too 

" tracted by unconnected inci- declamatory and sentimental. On 

''dents. the whole, therefore, the piece, 

" The part between Catharine though far from wanting some 

" and Petruchio is eminently share of merit, appears heavy and 

" sprightly and diverting. At the dragging in the representation, and 

'' marriage of Bianca, the arrival seems therefore better adapted to 

"** of the xeai father perhaps pro- the closet thaA the theatre. 
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31. Tbb TAitMB& OP Dbv- gioal Tartmfft U a masterpiece tBi 
MARKB^ A play with this title is the dramatic way. 
recorded in Henalowe's Register^ 28. Tartuffx j or, TAe ihf'^ 
aa having been acted May 2», pocrite. Com. by J. Ozell. Tbia 
1591. N. P. is only a litend traDalation ftooi 

> 22. TABTTAtus AT Law. Coid. Mohere. 
in one act. This is printed in the 29. Taruoo*s Wiles j or, The 
^th TolDme of the posthumous Cojfec'hmue. Com. by Sir Thomas 
WorksofFredericII.KingofPrus- St. Serfe. Acted at theDoke of 
aia> translated from the French York's (James II.) Theatre. 4tOt' 
by Thomas Hokroft. 8vo« 17S9. l^S. Great part of the plot of 

23. Tantara Rara Rogvbs this play is fbonded on a Spanish 
AjLL. Farce, by John O'Keefle. comedy called No puede set ^ or^ 
Acted at Covent Garden> 1788. It cannot be -y from which, or from 
Printed in 8yo. 1796. This piece, the piece before us, Mr. Crown 
although possessing considerable has borrowed his Sir Ccurtly Nice, 
homour^ and some striking situa* at least as far as relates to Lord 
lions, was acted only two nights. Bellgnard and Crack, which are 

24. Thb Tarantula. Farce, extremely resembling Don Patricio 
presented to the proprietors of and Tarugo in this. Sir Thomat 
Drxiiy Lane, by Mr. Dent 3 but has, in his thir() act, introduced a 
this piece was lost oofiee-hoase scene, which is ad- 

25. Tar ARE. Opera, in five mirably finished. Inaword, thia 
acts, translated from the ^ench piece, if not entitled to xhefirsi^ 
of M.CarondeBeaumarchais, by may, without presumption, \etf 
C. James. Svo. 178?. Never , daim to a place In the second rank 
acted* . of our dramatic writings ; and the 

26. Tars atTorbay; or, Sai/- ingenious Earl of Dorset, whea 
erf on Saturday Night. Inter- Lord Buckhnrst, paid a strong tes* 
lude. Acted at the Haymarket, timonial to its merit in a copy of 
1799* Not printed. - verses to tbd author on its publi* 

27. Tartufpbi or. The French cation. The scene is laid in Ma- 
Puritan. Com. by Matth. Med- drid. The Prolmie and Epilogue 
bourne. Acted at the Theatre are in prose j the former is dramatic^ 
Roffal. 4to. 1670, 1797. This 30, Tasso's Melancholy. P. 
play is an improved translation of Acted, according to Henslowe's 
Moliere*s Tortile, and according book, Aug. 12, 1594. N. P. 

to the author's own account met 31. Taste. Com. of t\^o acts^ 

with very great applause; in- by Sam. Foote. Performed at Druiy 

deed, it is no wonder that any Lane. 8vo. 1752. This piece and- 

piece which was written against its profits were given by its au-^ 

the French Hugonots, who bore tbor to Mr. Worsdale the painter^ 

a strong resemblance to the Eng- who acted the part of Lady Pent-* 

lish Puritans, should give pleasure weasle in it with great applause. 

at a period when every motive The general intention of it is to 

was made use of to render that point out the numerous impoai-^ 

^Itts of people detestable through- tions that persons of fortune and 

ant the kingdom. It must, how- fashion daily suffer in the pursuit 

fver« bar confessed, that Ae ari- of what is oaUed taste, oc »l<iv« 

T0I.« Xlf. X 



S23 



TAT 



•of verin, from the tricks and con- 
federacies of palmers, auctioneers, 
medal-dealers, &c. and to show the 
absurdity of; placing an inestimable 
value on, aad giving immense 
prices for^ a parcel of maimed 
busts, erased pictures, and inex- 
-plicable coins, only because tbcy 
have the mere name and appear- 
ance of antiquity ; while the more 
perfect and really valuable per- 
formances of the naosl capital art- 
ists of our own age and. country, 
if knovi^n to be such, are totally 
despised and neglected, and the 
artists tliemselves suffered to pass 
through life unnoticed and discou-' 
n^ed. These points Mr. Foote has 
ia this farce set forth in a very 
just, and at the same time* a very 
humorous, light ; but whether the 
generality of tlie audience did not 
relish, or perhaps did not under- 
stand, this confined satire 3 or that, 
understanding it, they were so 
wedded to the infatuation of being 
imposed on, that they were un- 
wlUieg to subscribe to the justice 
of it ; it met vnth some opposition 
for a night or two ; and during the 
whole run of it, whi«h-was not a 
long one, found at best but a cold 
and distasteful reception. 

32. Taste and Fbbung. A 
Dramatic Caricature. Acted at 
the Haymarket, for the benefit of 
Urs. Bannister, Aug. 13, 1790. 
This was well received, but dis- 
approved of the following season, 
-when it was repeated. It was^ 
liowever, by no means destitute 
of merit. N. P« 

33. ThbTatler; or. Indiscreet 
Lover. Com. 8vo. No date. This 
^ a translation from Voltaire. 

34. Thb Tatlbr«« Com. by 
Dr. Benjamin Hoadly. This piece 
bad remained in MS. and unper- 
%Daqd« UU April 29g I7fi7 1 whea 
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it whs aoted at Covent Garden, fiv 
the benefit, we think, of Mr. Hol- 
man; but it was never repeated 
nor printed. It was founded 00 
Moliere's Ecole dts Femmes, and 
therefore wanted novelty. 

35. Thb Taxes. Dramatic En- 
tertainment, by Dr. Bacon. 8vo. 

1757. 

36. TcBAo Cm Cou Ell ; or. 
The Little Orphan tf the Family of 
Tchao. Trag. 1737. This is no- 
thing more than a literal transla- 
tion from the Chinese language of 
the tragedy in the first volume of 
Du Halde*s History of China, by 
R. Brookes. 

37. Teagub's Ramble ToLotf- 
x>0N( Interlude; Acted at tbt 
Haymarket, 177O. Not printed. 

38.ThbTbARS and TBIUMPHf 

OF Pahnassus. Ode, by Robert 
Lloyd. Performed at Drury Lane. 
4to. 1760. This is at once an 
elegy on the death of George IL 
and a compliment to his present 
Majesty on his accession to thi 
throne, and may, properiy enough, 
be called a masque. Tb& mvm 
by Mr. Stanley. 

39. Thb Tears of Britajk; 
or. The Funeral of Lard Nelson, 
Dram. Sketch, by Edmund Joba 
Eyre. Intended for representatioD 
at Drury Lane; but not ade^ 
•Svo. 

40. TEXNOrAMIA; or, Thi 
Marriages of the Arts. Com. bf 
Barten Holiday. 4to. I6IO, I6I8, 
1630. This piece was acted by 
the students of Christ Church, 
Oxford, before the university, si 
Shrove-tide. It Is entirely figu* 
rative, all the liberal arts being 
personated in it| and the author 
has displayed great lemiing in tba 
contexture of his play, haviiy 
introduced many things finom tb# 
ODcieaty, pariknalarij <wo fim 
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firoro Anacreon, which he has in- 
sertedy one in his second, and the 
other in his third act. The chal- 
lenge of Logicus to Poeta is an 
elegant and ingenious imitation of 
that from Damaetas to Clinias in 
Sir Philip Sidney's celebrated Ar- 
c€uHa. The scene. Insula fortU' 
nata. 

41. Tbkeli> or. The Siege of 
Montgatx. Melo-Dr. by Theod. 
Edward Hook. Acted at Drury 
Lane. 8vo. 1 806. The music by 
the author's father. This piece, 
with some blemishes, has many 
beauties, and is well adapted to 
please an audience ; for beside the 
charms of mu^ic and scenery, the 
dialogue contains many loyal and 
patriotic sentiments, turned^ with 
taste, elegance, and energy. It 
was extremely well received. The 
story, which is interesting, relates 
chiefly to the hard fortunes of 
Count Tekeli, who, oppressed by 
the Emperor, is obliged to escape 
to Turkey, in hopes of assistance 
from the Grand Signior. The 
castle of Montgatz be leaves to 
the care oi Alexina, his wife, 
who, fbr a time; makes an heroic 
stand against the Imperialists ; but 
press^ by the want of stores, 
ammunition, &c. she is on the 
point of surrendering, when a 
nope arises that Tekeli is on his 
return. Tekeli, attended by his 
trusty friend Woolf, reaches, in- 
deed, the forest near Montgatz, 
worn out with hanger and fatigue. 
There they meet Isidore, arid some 
peasants, who convey them to a 
neighbouring mill. The miller 
receives them warmly j but a de- 
tachment of guards arriving, Te- 
keli discovers himself to the mil- 
ler^ who, though a large reward 
is ofiered for the apprehension of 
Tekeli^ remains fiiithful to hii 



promise of concealing Blm. Va-* 
rious stratagems are devised for 
that purpose, and for convejing 
Tekeli into the castle,* in wbich 
they at length succeed, by carrying 
Tekeli in a sack over theTorsa. 
— ^The Austrian General, Count 
Caraffa, arrives at the mill soon 
after, and Conrad discloses t}ie 
whole to him, in defiance of all 
the threats of punishment. The 
return of Tekeli reanimates the 
spirits of Alexina : a sally is mada 
against the enemy; and the piece 
concludes with a grand engage-* 
ment of the armies^ in which Ca- 
raffa is defeated. 

42. Thb Telkgraph; or, A 
Ntnv fVay of knowing 'TMftgs. 
Com. Piece, by John Dent.* Acted 
at Covent Grarden. 8vo. 1795. 
This was performed for Mr. Quick's 
benefit, but not adopted by the 
house. 

43. Telbmachus. Masque, by 
George Graham. 4to. and 8vo« 
17^. This piece is taken from 
Fenelon's celebrated work. It \i 
coldly correct, with little to cen* 
sure, but les^ to applaud. It may, 
pertuips, be worth mention, that 
it was reviewed by Dr. JohD866> 
in The Criticed Review. 

44. Thb Telltalv. Comedy, 
advertised at the end of fTii and 
Drollery, 12mo. 16OI, as then m 
the press. It, however, did not 
appear in print; but is probably 
the same piece as now remains 
in MS. in the possession of Mr. 
Malone. 

•45. Tbll Truth and Sramb 
THB Devil. A Com. in two aeti. 
As performed by the Old Ameri- 
can Company in New York, Jan. 
15^97. [By William Dunlap.] 
Printed at New York, 8to. This 
is by no means an unentertaining 
piece. It is fimndtd on a Rpaatk 
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jii^patic DToyerb, called Jerome 
^MtUu } am, reduced to one act, 
was performed for a benefit at 
^vent Garden, May IS, 1799- 

46. Tjimfe Restored. A 
Masque. 4{o. l631. This piece 
was presented before K. Charles I. 
at Whitehall, on Shrov«-Tuesday, 
1631, by the Queen and fourteen 
of her ladies. It is founded on 
the story of Circe, as related in 
the 14th book of Ovid's Meta- 
morphoses. .The words were writ- 
ten by Mr. Aurelian Towushend -, 
but the subject and allegory of the 
noasque, with the descriptions and 
apparatus of the scenes, were in- 
Tented by iQigo Jones. 

47. TEMFEKi or. The Domesiie 
lyrani. Farce. First acted at the 
Lyceam, by the Di ury Lane Com- 
pany, May 1, I6O9. Being amua- 
U3g in itself, and well acted, it 
was received with applause, and 
aeverai times repeated. It was, 
however, merely The Grumlier 
of Sir Charles Sedley, under a new 
title i the dramatic peraouac being 
named anew, and a few retrench- 
ments made in the dialogue, as 
necessary to bring the original 
three acts into two. N. P. 

43. Thb Tbmpbst. a Com. 
by William Shakspeare. Fol. 1623. 
This is a very admirable play, and 
it one instaoee-, among maoyy^of 
our author's cieative faculty, who 
sbmetimea seems wantgply, as if 
tired with rummaging in Nature's 
storehouse for his characters, to. 
prefier the forming of such as she 
sever dreamt of, in order to show 
hia own power of making tliem 
act and speak juat as she would 
have done had she thought proper 
to have given them existence. 
One of these characters is Caliban 
in this play> than which nothiqg 
(MMly^ caa be mora OHtri, and at 



Tt M 



the same time nothing more par* 
fectly natural. His Ariel is ano- 
ther of these instances, and is the 
most amazing coatrast to the heavy 
earth-born clod we have been meo^ 
tioningj all his descriptions, and 
indeed every word he speaks, ap- 
pearing to partake of the proper- 
ties of that light and invisible ele- 
ment of which he is the inhabitant. 
Nor is hb Miranda less deserving 
of notice ; her simplicity and na^ 
tural sensations under the circum- 
stances he has placed her in, being 
such as no one since, though many 
writers have attempted an imita* 
tlon of the character, has ever been 
able to arrive at. The scene is at 
first on board a vessel in a storm 
at sea; through all the rest of tha 
play, in a desert island. 

Dr. Johnson says, '' It is oh- 
*' served of The Tempest, that iU 
'' plan is regular J this the autlior 
*' of The Eevisal thinka, what I 
*' think too, an accidental efiect 
*^ of the story, not intended or 
** x^artled by our author, . Bat 
«' whatever might be Shakspeve> 
'« intention in forming or adopU 
" ing the plot,, he has maadft It in- 
*' strumental to the production of 
re many characters, diversified with 
'f boundless invention, and pie* 
" served with profound skill io 
'' nature, extensive knowledge of 
" opinions, and accurate observi^ 
** tion of life. In a single drama 
*' are here exhibited princesji ooUi^ 
'' tiers, and sailoi^, all speaking Id 
'< their real characters. There if 
*' the agency of airy spirits, and of 
«' an euthiy ||oblin j the opeia- 
** tiona of magic, the tumultp of i 
'' storm, the adventures of a de*- 
y sert island, the native effiision of 
rr untaught afieotion^ the punish- 
''ment of giiilt, and tba final 

happineaa q£ the pair 6n wba* 
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'^onr passions and reason are 
*• equally interested." 

49. Thb Tbmpbst; or. The 
Enchanted Island. Com. by J. Dry- 
den. Acted at Dorset Gardens. 4to. 
1670 J 16765 1^. The whole 
groundveork of this play is built 
on the fore-mentioned one of Shak- 
speare; the greater part of the 
language, and some entire scenes, 
being copied verbatim from it. Mr. 
Diyden has, however, made a con- 
siderable alteration in the plot and 
Gonduct of the play, and introduced 
three entire new characters, viz. a 
mt^ to Miranda, who, like her, 
has never seen a man ; a youth, 
who has never beheld a woman ) 
and a female monster, sister and 
companion to Caliban ; besides 
which, he has somewhat enlarged 
on the characters of the sailors, 
greatly extended the musical parts^ 
and terminated the piece with a 
kind of masque. In snort, he has^ 
on the whole, rendered it more 
showy, more intricate, and fitter 
to keep up the general attention of 
the audience ; and yet, to the im- 
mortal evidence of Shakspeare*8 
soperior abilities over every other 
genius, we cannot but observe that 
the work of this very great poet 
Mr. Drydj^, interwoven as it is 
with the very texture of Shak- 
speare's play, and fine as it must 
be considered, taken singly, appears 
here but as patch-work, as a fruit 
entirely unequal to the noble stock 
00 which it is engrafted. Mr. 
Dryden, in hisi preface^ observes^ 
that Fletcher in his Sea Vhyaae^ 
and Sir John Suckling in his 
GobUns, have borrowed v&fy con* 
stderably fironi Shakspeare's 7>fli- 
pest. Sir William Davenant had 
some share with Dryden in this 
alteration. 

50. Ths TkMpBST. Openu 8vo. 
1756. By Dayid Oarrick. [But 



see Foot's Life of Murphy, p. 100. 
4to. 1811.] We have here the 
principal scenes of Shakspeare's 
Tempest, thrown into the form of 
an opera, by the addition of new 
songs. It was perfbrmed at the 
Theatre Royal in Dniry Lane, 
with success. A kind of interlude 
prologue to it, between Mr. Ha- 
vard, as an actor, and Mr. Yates, 
as a critic, is printed in The St, 
James's Maganne, vol. i. p. 144. 
The music by Mr. Smith. 

51. The Tempbst. [Songs, 
&c. only printed. 8vo. 1 777.3 
This was a revival and alteration 
of Shakspeare's Tempest, by R. B. 
Sheridan. The music by Thomas 
Linley, jun. 

52. Thb Tempest; or. The 
Enchanted Island* Comedy, taken 
from Shakspeare and Dryden, by 
J. P. Kemble, and acted at Drurjr 
Lane. 8vo. 1789. 

53. The Tempest j or. The 
Enchanted Island. By Shakspeare^ 
with additions from Dryden and 
Davenant. Adapted to the stagie 
by J. P. Kemble. Acted at Co- 
vent Garden. 8vo. I8O6, I8O7. 

54. The Temple Beau. Com. 
by Henry Fielding. Acted at Good- 
man*s Fields. 8vo. 1730. Mr. 
Murphy observes, that this play 
contains a great deal of spirit and 
real humour— not but it must be 
acknowledged, that the picture of 
a Temple Rake, since exhibited 
by the ^late Dr. Hoadly in The 
Suspicwus Husband, has more of 
what the Italians call fortunato 
than can be allowed to the care* 
less and hasty pencil of Mr. Field* 
ing. 

55. The Temple of Dullnes8> 
with the Humours of Signer Ca« 
pochio and Signora Dorinna. A 
Comic Opera. Acted at Drury 
Lane. 4to. 1/45. This we have 
beard ascribed to CoHey Cibber.. 

13 
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56. TiiE Temple op Love. A 

Masque* Presented by the Queen's 
Majesty and her ladies at Wliite- 
hall, on Shrove-Tucsday, 1634. 
By Inigo Jones and William Da- 
Tenant. 4to, l634. The names 
Qf the several performers are at the 
jend of this masque.— This piece 
contradicts the assertion of some 
writers, that moveable scenes were 
not known till the Restoration j 
for the author himself has these 
words : *' This masque, for the 
" invention, variety of scenes, ap- 
" paritions, and richness of habits, 
*' was generally approved to be 
'^ one of the most magnificent that 
*' had been done in England." 
'The truth is, that scenes were 
known and used before, being in- 
troduced by Inigo Jones ; but they 
were too expensive to be exliibited 
any where but at court. 

57. Temple of Love. Pasto- 
jrid Opera, cnglished from the 
Italian. All . sung to the same 
music, by Signior J. Saggione ; 
performed six times at the Hay- 
market. 4to. 1706. By Peter 
Motteux. Prologue spoken by 
Mr. Booth. The scene lief in 
Arcadia, and the time of action is 
the same with that of the repre- 
sentation. 

58. The Temple of Peace. 
Masque, of one act, performed at 
Publin. 8vo. 1749. 

59. The Temple of Vesta. 
Dramatic Poem, by the Rev. H. 
Boyd. 8vo. 1793. Printed at Dub- 
lin, in a volume entitled, " Poems 
'' chiefly dramatic and lyric/* 

60. Op t^e Temptation op 
Christ. A dramatic piece, by 
Bishop Bale^ mentioned only in his 
own list. 

61. The Tender Husband ; 
or. The Jccomplished Fools, Com. 
by Sir Richard Steele. Acted at 
Djvry t/ane, 4to. 1703. The 



morality of this play is pure, tlie 
humour genuine, and the charac' 
ters arc well drawn and contr^uted. 
Th^ incident of Clerimont*s dis- 
guising himself and painting his 
mistress's picture, is borrowed 
from Moliere*s Sicilien, ou P Amour 
Peintre. The prologue is wrilteo 
by Mr. Addison, to whom the 
play is dedicated ; and who gave 
some assistance in the composUioii 
of it. 

62. The Tendee Sistees. See 
Theatrical Recorder. 

63. The Tender Wife. Com. 
A MS. sold as part of the library 
of the late Mr. Arthur Murphy. 

64. Teraminta. An finglish 
Opera, by Henry Carey, ^vo. 
1732; 4to. 1743. This piece wai 
performed at the Theatre in Lior 
coin's lull Fields. The music by 
Mr. J. C. Smith. In a note to 
the fourth edition, at the end of 
the argument, Mr. Carey says, 
*' The recitative of this opera was 
" written originally in prose, for 
*' expedition sake ; since which 
'' time the author has altered it into 

blank verse, and made great im- 
' provement in the drama, as will 
' appear by comparing it with the 

edition printed in the year 1732." 

60. Term Day ; or. The Wi- 
jusi Steward. Com. of fi\Q acts, 
by T. Houston, of Newcastle. 
Printed in that town, 1803. 

66. Terpsichore's Retoem. 
Bal. -Performed at Drury Lane, 
November 1805, and well re- 
ceived. 

Q7, The Test of Guilt; or, 
Traits ofjncient Superstition. A 
Metrical Dramatic Tale, by the 
late Mr. Joseph Strutt. 4to. 1808. 
Never acted. The piece is found- 
ed on an ancient notion, that when 
a murderer touched the dead body 
of the person whom he had slaiui 
the corpse voul4 bleed afresb* 
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Hits is the toain ioeideot; and 
the poet has contrived to impHcate 
in the gailt (apparently) a noble 
lover of unblemished character, 
and well b^ved by the country, 
who is more solicitous to clear liis 
honour than to save his life ; and 
whose honour and life too are both 
secured, together witbhis happi- 
ness, by the events of the piece. 

68, Thb Tbst of Lovb. Mus. 
Entertainment. Acted at the Hay- 
market, Aug. 17 » ^7^7 s for Miss 
Farren's benefit. It was a transla- 
Hdn j&om the French (ascribed to 
a Mr. Robinson), and was con- 
demned before it was nearly 
finished. 

6g, The Test of U;nion ano 
LoYALTT. A new Piece on the 
piei^it threatened French Inva- 
sion. Written and spoken by W. 
F. SnUivan, A. B.* comedian. 9vo. 

1797. 

7O- Tbthts' Festival } or, 
Tke Queen's JFake, celebrated at 
Whitehall, the 5th day of June, 
1610 } Revised by Samuel Daniel. 
4to. 1610. This piece was writ- 
ten and performed on occasion of 
creating King James's eldest son 
Henry PrincQ of Wales. It is 
omitted in all the editions of Da- 
niers works. 

^ 71- Thalia's Teabs. A Poe- 
tical £ffusion to the memory and 
merits of Mr. King. By Andrew 
Cheny. Perform^ February 12^ 
IS06, at Drury Lane) the night 
being for the benefit of the widow 
of that excellent comedian. Not 
printed. On drawing up the curtain, 
the stage e^chibited an interesting 
gronp. The back-ground repre- 
sented Parnassus. Upon a pedes- 
tal in the centre, Mrs. Jordan, as 
Thalia, was discovered weeping 
over an urn, containing the ashes. 
of poor Tom King, once the fa- 
Tourite of the Comic Muie. On 



each side, the most admired charac- 
. ters of ibis excellent comedian were 
personified by the following per- 
formers :— Wr. Bannister appeared 
dressed as Touchstone, Mr. Cherry 
as Lord Ogleby, Mr. W rough ton 
as Moody, and Mr^ Dow ton as 6ir 
Peter Teazle. Thalia recorded the 
talents of her deceased favourite 1 
and the mellifluous |ones of JMrs^ 
Jordan's voice, and the feeling 
energy of her gestures, were never 
more successrally exerted in ex- 
citing the sympathetic sorrow of 
her auditors. The before-men- 
tioned performers recited in turn 
several appropriate lines; and a 
dirge, composed by Mr, P. King, 
was solemnly sung by Messrs. 
Braham, Kelly^^ and Miller, Ma- 
dame Storace, and Mrs. Bland. 
A song, written by M. 6« Lswis, 
Esq. was also given by Braham ia 
his best style. The produce of the 
evening, it was supposed^ could 
not fall very short ot 6OO/. 

72* The Theatre of Educa- 
tion. Translated from the French 
of the Countess of Grenlis, 4 volt. 
8vo. 178L There is also an edi- 
tion, in 3 vols. 12mo. 1783 ; and 
another translation, 4 vols. 12oao. 
1787. This collection consists of. 
a number of small dramatic pieces^ 
calculated for the instruction, of 
youth. They are, says the editorj 
" only moral treatises brought into 
" action ; and it is hoped that 
'^ young people may find lessons 
" in theni, bot)i entertaining and 
'^ instructive. Besides, in playing. 
'' these pieces, in learning them 
" by heart, several advantages may, 
" be found ; such as, engraving 
<' excellent principles upon their 
'^ minds, exercising their memo-. 
'^ ries, forming their pronuncia- 
*' tion> and giving them a graces 
" ful pleasing manner." It is but 
justice to add> that on this ogcsk 
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MO the editor has said no more 
than what the merit of the coUeo- 
tioo will amply justify. The fol- 
lowing is a list of these petite 
dramas : 

VOL. I. 

(1.) Hagar m the Desert. A 
(erioitt Dialogue. 

<2.) The Biauly and the Mem* 
$ier. Com. in two acts* 

(S.) The Phials. Com. in one 
aet. 

(4.) The Happy Island. Com. 
In two acts. 

(0.) TheSpoUed Child. Com. 
in two acts* 

(6.) The Effects of CumsUy. 
Com. in two acts. 

(7.) The Dangers of the World. 
Com. in throe acts. 

VOL. II. 

(1.) The BUnd Wwnw of Spa. 
Com. in one act. 
' \2.) The Dave. Com. in one 
act* 

(3.) CeciBai of. The Sacrifice 
of FnendslAp. Com* in one act. 

(4.) The Generous Enemies. 
Com. in two acts. 

(5.) 7%e Good' Mother. Com. 
in three acts. 

(6.) The Busy Body. Com. in 
two acts. 

VOL. III. 

(I.) The Children's BaUi or. 
The Duel. Com. in t^o acts. 

(X) The Traveller. C6m. in 
two acts. 

(3.) Vaihefu Com. in two acts. 

(4.) The False Friends. Com<m 
^o acts. 

(5.) The Judgp. Com. in three 
acts. 

VOL. tv. 

(I.) The Queen of the Rase of 
palenfy. Com. in two acts. 

(2.) The Milliner. Com. in one 
jict. 

(3.) The linen JOraffr. Cpm* 
in two acts. 



(4.) The BookmUer. Coo. in 
one act. 

(5.) The Truly wise Man. Com. 
in two acts. 

(6.) The Portrait } CT,TkeGe* 
neroui Rivals. Com. in three act*. 

73. The Thbatrbs. Farce. 
Anonymoos. Svo. 1733. This is 
in the list of The British Theettre, 
but without any farther particulan. 
It was never acted, and we sop* 
pose was only a party-affair, re« 
lating to the theatrical oontestB of 
that time. 

74. THSTftBATKlcCoOKT. A 

Tragic Comedy, io five acts, from 
the Orgog&o CupUoso, CotUe TVs* 
Irino, of UonzagoBicchieri. Adapt* 
ed for representation on the Eng- 
lish stagc^ Svo. 1309. Abuse of 
the managers of Covent Garden 
Theatre, in a string of parodies on 
difiereot plays. Its pretended Ita- 
lian origin is fictitious. The piece 
was designed to countenance the 
proceedings of the O. P. rioters. 

75. Thb Thbatrical Cavoi- 
DATBS. Musical Prelude, by Da- 
vid Grarrick. Acted at Drury Lane. 
8vo. 1775. Though this petite 
fnorceau neither teems with the 
wit of Congreve> nor exhibits the 
polished style of Cumberland, it 
had a sufficient share of nierit lo 
recommend itself to the audience, 
who received it with applause. It 
was acted at the opening of the 
Theatre, which had undergone 
considerable alterations. 

76. Thb Thbatrical Maita- 
OBR. Dram. Satire. Svo* 1751. 
Abuse on Mr. Garrick. 

77. The Thbatrical Rbcor- 
OBR* This was a monthly publica- 
tion, in the nature of a magazine, 
which expired when two volomes 
were completed. The editor was 
Mr. Holcroft, who inserted, in the 
course of the work, the foUowing 
dramatic piecesj traiialated ^m 
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the French, Italian^ Spanish^ and 7S, Tbbbais. Trag. by T!h68^ 

German. Newton. 4to« 1581. This is t 

(1.) Tke Tender Sisters. 'Cora, trrir^^'aiion from one of the tra* 

£:om Grellert. gedies published as Seneca's 5 al- 

(2.) Phiiip the Second. Trag. though, from some inconsisrencietf 

from Al£eri, by Fanny Holcroft. between the catastrophe of this 

(3.) Avarice and' Ostentation, and that of CEdipus, it is scarcely 

Cora, from Goldoni. reasonable to imagine them both 

(4.) From Bad to Worse. Cora, the work of the same author. 

from Calderon^ by Fanny Hoi- jg. Thiblyphthoha j or. More 

crofr. Wives than One, Farce, by F. 

(.5.) The Stfge and his Father. Pilon. Acted at Covent Garden, 

Com. from Hoffman. March 8, 17s l. The popularity 

(6.) The Mothers. Com. from of Mr. Madan's book, with the 

Etiemie and Gauginannanteuil. same title as this piece, and th^ 

(7.) The Opera Dancer. Dram, novelty of its doctrine, seemed to 

Pro¥. from.Carmontel. point them out ^s good subjects 

(9,) Emilia GahttL Trag. from for comic ridicule. The author, 

liessing, by Fanny Holcrofr. however, on this occasion was not 

(9.} The Mother and Daughters, so lucky as he had formerly been. 

Com. frt>m Mademoiselle St. His piece was represented once^ 

Ldger. and attempted a second time, but 

(10.) Tke Repre9entation of the without success. N. P. 

Holy Ghost, from the Italian. 80. Thelyphthokaj or, Th^ 

(11.) The Father outwitted. Int. Blessings of Two Wwes at Once, 

from the S|)anish. A Comical, Farcical, Whimsical^ 

(12.) Fortune Mends, Coni. Colloquial Piece, in one act, by 

from Calderon, by Fanny Hoi- Thomas Knight. This was actecl 

erofr. at Hull, in 1783. 

(13.) The Discontented Man, 81. Thkmistoclbs, the Lo-« 

fromLe Brun. vsr op his Countky. A Trag, 

(W.) The4ffectionateSon, Com. by Dr. Samuel Madden. 8vo. 1729. 

fit>m Engel. Acted, with some success, at the 

(15.) The Pullet. Dr. Prov. Theatre in Lincoln's Inn Fields. 

from Carmontel. 82. Thbn/istoclbs. Op. trans^ 

(16.) Minna von Bamhelm. lated from Metastasio, by John 

Com. from Lessing, by Fanny Hoole. 8V0. 1800. 

Holcroft. 83. Trbooora; or. The Spa* 

(17-) The Baron. Com. from nkh Daughter. Trag. by Lady 

Celenio, by Fknny Holcroft, Bunnell. 8vo. 1800. Never per- 

<18,) The Portrait. Dr. ft-ov. formed. The dialogue of this piece 

from Caiteoutel. is more to be commended for ease 

(19.) Rosamond. Trag. from and correctness, than for that 

Weisse, by Fanny Holcroft. dignity and elegance which tragic 

(20.) Marriage Projects. Com. poetry is expected to possess. The 

from Du Val. distress of the heroine arises from 

(21.) Unforeseen Events. Com. disappointed love, and the interest 

Op. from D*Hele. frW her struggles between deli- 

(22.) False Indifference* Dr. cacy and filial aflection. 

froy, from Carmontel 84. Thbodorb. Op. b^ J. H» 
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6oUf : S^o. No date. This piece huBband, has something in it «•. 

WBB printed at Norwich, in a vo- truly ludicrous and puerile, that 

Irnne of posthumous poems, edited one should imagine it rather the 

by Mr. Jemingham, for the bene- treatment of a skittish boarding-, 

fit of a son of the author. Never school miss to some pretty master 

acted. just come home to a holiday break- 

65. Theodorick King of ing-up, than that of a princess, to 

]>BNMARK. Trag. by a young whom the empire cf£ the world 

Gentlewoman. 8vo. 1752. Who was to devolve, towards a hardy 

this young gentlewoman was we soldier, whose arms that world 

know not, bnt suppose her to have had trembled at the sound of. 

been a native of Ireland, as the ^t were tbecefore to be wished, 

piece wa&published by subscription ^^t this slight hint might induce 

in Dublin. The plot of this play ^^me person equal to the task, to 

is built pn a novel, entitled, lide^ undertake an alteration of itj by 

gtrie. The scene, Denmark. curtailing these superfluoos ex« 

86.Thsodosius$ or, TheForee crescences, and filling up the hiatiMi 

of Love, Trag. by Nath. Lee. they would leave, with some inci- 

Acted at the Duke's Theatre. 4to. events that might have more uni-* 

1680$ 4to. 1692. This play met formity and connexion with the 

with great and deserved success, general design of the p|lay. The 

It is Lee's master-piece. The pas- groundwork of it is bnilt on the 

sions are very finely touched in it, ronrance of Pharnuiumd, in which 

and the language is in many parts ^^ history of Varanes is to be 

extremely beautifiil . Every thing Men, Part 3 . Book 3. } of Marcian> 

that relates to the loves of Varanes, In Part 7. Book 1. ; and of Theo* 

Athenais, and Theodosius, is nni- dosins, in Part 7. Book 3. The 

form, noble, and afibcting ; yet >cene lies in Constantinople. It ii 

even all these beauties cannot bribe ^Iso assisted in the representatioa 

ns from remarking how very un- by several entertainments of sing- 

equal to these is the episode of the ^^g in the solemnitv of cfanrSi 

loves of Marcian and Pulcheria, music, composed by the celebrated 

tvhich is in itself so trifling, and Hen. PurceU, being the fint he 

to unconnected and uqnecessary to ever furnished for the stage. There 

the main plot of the play, that, is a play on the same story by 

with a very little alteration, those Massinger. See Emperor op tb^ 

two characters, and every thing East.-— We cannot conclude with* 

that relates to them, might be en- out censuring the following djs« 

tirely omitted, and the piece ren* graceful adulation, in Lee*s dedi* 

dered the better for the want of catory epistle to the Duchess of 

them. Marcian*s behaviour to Richmond: "TohaveyonrGraoe^s 

llieodosius is not only inconsistent *' favour, is magnificent and eternal 

with probability, but such as ren- '' praise— Something there is in 

ders the latter too contemptible *' your mien so much above that 

for the suflerance of an audience *' we vulgarly call ckarming j that 

f fler it to admit him again on the " to me it seems adorabie, and 

stage ; and Pulcheria's banishing " 3rour presence almost tSvme^ 

the general only to have an op- " wbos^ dazzling and majestic 

portunity of recalling him to sur- '' form is a proper mansion tir the 

yus» litfn by making hiaa her *' most elevated soul," 
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87* TueRMOPTL« ; or« Repttk^ of deatgn in embeUisbtnent thai 
ed invoium, A Tragic Draoaa^ in was deemed too expensive ; ak 
three acts> bv J. P. Roberdeau. though, upon its being again ofV 
This was performed four nights in fered, in 1800, Mr. Kembie haiT 
April 1805, at the Naval Aca- been said to have been its advocate, 
demy, at Gosport. Among the It would have required four pro* 
performers were the sons of Ad- cessions, a sacrifice, and a displa/ 
miral Montague. Greneral Burrard, of the funereal Grecian games. It 
Sir G. H. Barlow, &c. — As may was well adapted for juvenile re- 
be imagined, the piece was found- presentation from its abounding 
ed on Glover's energetic poem of with noble patriotic sentiments^ 
Leonidas i but with great varia* and being without any love 
tions, transpositions, and the in- story. 

troduction of a long-lost son of the 88. Thersytbs, his HuMouRi 

hero. Xerxes, King of Persia, re- and Conceits. An Interlude, 

solving upon the conquest of Greece, Anonymous. iSQS, Though wa 

which consisted of many king- have given this title, and assigned 

doms, principalities, &c. the oracl^ this date, they ought not to pasg 

of Delphos declared, that the per- without expreising our doubts of 

sian aims would prevail, unless a the genuineness of both. They 

king, who was descended from come from a strongly suspected 

Hercules, should fall in the con- quarter, Chetwood's British Theom 

flict. Leonidas, King of Sparta, ire, which is not to be depended on. 

being of such lineage, iinmediately None of the present collectors of 

ofiershimself a victim for Greece, plays are in possession of this 

and proceeds to the congress of drama. 

Grecian princes.. The vastness of 89. Thbt 'vb bit tub Ol0 

the army of Xerxes makes them Onb ; or. The Scheming Butler, 

resolve to defend the Pass of Ther- Inter!. Acted May 1, 1798, at 

mopylas, with their small force. Covent Garden, for the benefit of 

Ambassadors arrive from Xerxes Mrs. Mattocks. Not printed, 
(attended by Polydorus, the lost 90. Thierby andTheodorbt. 

son of Leonidas), to endeavour to Trag. by Beaumont and Fletcher, 

detach Leonidas from the confe- Acted at the Black Friers. 4to. 

deration : at their departure. Poly- 1621 ; 4to. 1()48 j 4to. 1649 j 8vo. 

dorus remains and discovers him- 1773* The plot of this play may 

self. Previous to the battle, Leo- be seen by consulting De Serres, 

nidas harangues the army, and Mezeray, and otlier of the French 

then leads them out, during the writers on the reign of Clotalre 11. 

night, against the Persian camp, and the scene lies in France. In 

In the course of the fight many the folio edition of these authors' 

chiefs on both sides are slain, and works, in l679i the editor, either 

finally Leonidas. The Persian designedly, or from some caro» 

army is totally routed. Two re- lessness of the compositor, hat 

volting leaders are condemned to omitted a great part of the last 

death. The crown of Sparta de- act, which contains the King's be* 

volves to Poly dorus, and the piece haviour during the operation of 

concludes. It was projected, in the the poison, administered to him by 

year 1791, for representation at the his mother, and which is as afibctr* 

London Theatiesj with a richneai ing as any part of the play. 
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$1. Thimblb'8 Flight from 
His Sbopboaro. Comic Piece> 
in one act. Performed at the Hay* 
market^ 1789. Printod By sub- 
scription, at Brighton. 8vx>. No 
date. This piece' was performed 
for the benefit of Mr. Bannister, 
•enior. The satire of 'it was le- 
velled at Mr. Kean, then a well- 
known imitator of the actors, who 
had once been a tailor, and had 
lost one' of his legs. His character 
was represented by Mr. Rees; 
Imt the audience disapproving the 
{)erson^lities it contained, it met 
With but an indifferent recep- 
tion. 

Q2. The Thjetieth of Oc- 
tober. A Play. Entered on the 
book of the Stationers' Company, 
in the year 1560 ; but not printed. 
• 93. Thirtt Thousand 5 or. 
Who's the Richest? Op. by Thos. 
Dibdin. Acted with success at 
Covent Garden. 8vo. 1805. The 
plot is taken from one of Miss 
Edgworth's Popular Tales, called 
The WUl', in which a person 
leaves 30,000/. to whichever of 
three cousins shall prove the richest 
at the end of a certain period. 
Inhere is a good deal of pun and 
K^t humour in this piece 3 but it 
is on the whole inferior to many 
of its author's other productions. 
Music by Braham,Davy, and Reeve« 

94. Thomas and Sally 3 or. 
The Saiior^s Return. A Musical 
Bntertainment. 8vo. 1760. This 
little piece was performed at Co- 
vent Garden Theatre, with great 
success. It was written by Mr . Isaac 
BickerstafF. The plot b very sim-* 
i^le, being no more than a country 
tquire 's attempting the virtue of 
}L young girl in the neighbour- 
hood, who, after. resisting all the 
persuasions of an old woman, who 
pleads in the squire's favour, is at 
last rescued from intended violence 



by the timely approach of ajoath, 
for whom she had long maintained 
a *pure and unaltered passion. 
The songs are pleasing, and the 
music, by Dr. Arue, was allowed 
to be ejLcellent. An edition, with 
alterations and additions, was pub- 
lished in Svo. 1765. 

g5. Thomas and SirsAirj or« 
The Fortunate Tar: Musical En- 
tertainment. Acted at the Royal^ 
Theatre, 1797. 

96. Thomas Dough. Flay, bf 
William Haughton (in conjuDction 
with John Day). We find a se* 
cond part of this play, acted in 
16O] i but hear nothing of the first 
part. Not printed. 

97' Thomas, Lord Ceomwbll. 
See Cromw£ll. 

98. TroMas Merrt. Trag. 
by William Haughton (in con- 
junction with John Day). Acted 
1599. We think it very probable, 
that this is another name for the 
Two Lambktarlb Tragbdibs. 

99. Thomas Strowdb. Farts 
II. and III. (we do not find Part I. 
mentioned), by William Haugh- 
ton and John Day. Acted iCtol. 
Probably the same as The Blind 
Beggar of Bethnal Greek. 

100. Thomaso ; or. The JFcm* 
deter, Cora, in two parts, by 
Thomas Killigrew. Folio. 1664. 
The author of this play has bor« 
rowed several of his decorations 
from others, particularly a song 
on jealousy from Mr. Carew,- and 
another song from Fletcher's play 
of The Captain. He has, besides, 
taken not only the design of his 
character of Lopus, but even many 
of the very words, from that of 
Jonson's /^//>o;if. But as be seems 
very ready candidly to confess his 
thefts, and as what he has thus 
borrowed he applies to very good 
purpose, he may surely be excused. 
Both these pieces were written nt 
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Madrid^ vhich city he has mad^ l602. Not printed.^-Tfaia author 

the fcene of action in them. wrote^ or assisted in^ several other 

101. Thomyais, €lt7BEN oP plays ; and by onl/ usiog the ini« 
ScYTHiA. An Opera^ by P. Mot- tials of his name^ it is supposed 
teux. 4to. 1707* This was per- that many of them were obtruded 
formed at the Theatre Royal in on the public as the product^' of 
Drury Laue^ and was one of the Shak&peare*s pen. 

attempts made at that time for the 100. The Threb Conjurebs* 

introductionofEnglish operas^ after A Political Interlude^ ^ stolen from 

the manner of the Italian. The Shakspeare. 4to. 1/63. A squib, 

scene lies in the part of Scythia thrown at Lord Bute> under the 

inhabited by the Massagetes. name of Mdcboot', 

102. Thornby Abbey 3 or, The 107. The Trkee Dobothibs^ 
London Maid. Trag. by T. W« or^ Jodelet Box*d, Com. trans* 
22mo. 1662. Who the author of lated from Scarron, in l657, hf 
this piece was we know not 3 but it Sir William Lower^ Knt, Never 
is printed with the Marriage BrO' printed. 

ler, and Grim the Collier of Cr&ijf- 108. Tbree Houbs after 

dxm, under the title of Graltae Marriage. Com. of .three acts 

Theairales j or, A choice Ternary [by Mebsrs. Gay, Pope, and Ar- 

«/* English Plays, composed upon buthnot]. Acted at Drury Lanew 

especial Occasions, ly several in- 8vo. 1717' This little piece, thf 

gemous Persons. The scene of the joint produce of a triumvirate 

piece we are now speaking of, is of fu-st-rate wits, did not meet 

laid in London j and the piece it- with the success which might have 

selfseems a weak imitation of Mac- been expected from the celebritj 

beth. of the authors. It was acted onljr 

103. Thb Thbacian Wonder, seven nights. The consequence of 
A comical History, by John Web- which was, the giving Mr. Pope sq 
ster and William Rowley. 4to. great a disgust to the stage, that he 
1661. This play was acted with never attempted anything in the 
great applause. It is one of those dr^matic^ way afterwards; and^. 
published by Kirkman, after the indeed, he seems, through the 
author's death. tourse of his satirical writings, to 

104. The Three and thb have shown a more peculiar de« 
Dbucr. Comic Drama,, in three gree of spleen against .those an* 
acts, by Prince Hoare. Perform* tbors who happened to meet with 
ed at the Haymarket, 179^- 6vo. success in this walk« in which he 
1806. The plot of this piece, had so conspicuously feiled. Yet 
which turns upon the strong resem- it is far from improbable, that, had 
blance, in person, features, and he thought it worth his while sin* 
voice, between three brothers, who gly to have taken the pains of writ* 
are, however, of very different ing a dramatic piece, he might 
dispositions, is borrowed from tlie have succeeded equally, if not 
French; it affords much enter- preferably to any of his contempo« 
tainment when well acted, and is raries. * Though this piece wag 
itill frequently performed. printed under the name of Gay, 

105. Thb Thbbb Bbothbrs. his hand is not very discernible ia 
Trag. by Wentworth Smith. Act- any part pf it. We may however 
ed by the Lord Admiral's servants, observe, that the cbar^ctei: of Sir 
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Tremendous, being apparently de* 
signed for Dennis, was in aJl 
probability introduced by Pope. 
Fossile, who was meant as the 
representative of Dr. Woodward, 
might likewise have been the pro-^ 
duction of Arbuthnot, who through 
Ihe knowledge incident to his 
profession was enabled to furnish a 
sufficient train of physical ternis 
fend observations. The contrivance 
of the husband's jealousy is tnken 
from Le Cocu Ima^naire, Dr. 
Lubomirski's liquor for the trial 
of virginity, is an incident taken 
firom The Changeling, by Middle- 
ton, Act iv. Seen. i. Phoebe Clin- 
ket was said to be intended for 
the Countess of Winchelsea, who 
was so much affected with the 
itch of versifying, that she had 
Implements of writing in every 
room in her house that she fre- 
quented. She was reported also to 
bave given offence to one of the 
triumvirate, by saying, that Gay*s 
THvta showed he was more proper 
to walk before a chair, than to 
ride in one. Gibber informs us^ 
tliat bis own quarrel with Pope 
was occasioned by a joke thrown 
Into The Rehearsal, at the expense 
of this unsuccessful performance ; 
and the writer of a letter subjoin- 
ed to an edition of this play, 
printed in Ireland, in 17^1 1 men- 
tions an actual fVay which took 
place behind the scenes, between 
Gay and Gibber, on account of 
this sarcasm. The same writer 
relates a whimsical accident which 
happened to Mrs. Garnet, who 
acted Sarsnet, on the fourth night 
of the performance. ITiis play is 
cot de^cient in either wit or hn* 
mour ; but is certainly too high 
seasoned with double entendre.-— 
Dr. Arbuthnot and Mr. Pope were, 
Do doubt, solicitous to conceal their 
tQfncem in it; but by a letter 



which Gay wrote to Pope, pnb* 
lished ID Ayre's Memoirs, it ap- 
pears evident (if Ayre's auihority 
may be depended on), that they 
both assisted in the composition : 
'• Dbar Pops, 

" Too late I see, and confess, 
" myself mistaken in relation to 
** the comedy j yet I do not think, 
" had I followed your advice, and 
"only introduced the mum my, 
" that the absence of the crocodile 
" had saved it. I can't help 
" laughing myself (though the vul- 
"gar do not consider it was de- 
*^ signed to look ridiculous) to 
" think how the poor monster and 
" mummy were dashed at their 
'* reception j and when the ciy 
'* was loudest, I thought that if 
" the thing had been written by 
'^ another, I should have deemed 
** the town in some measure mis- 
" taken 3 and as to yonr appre* 
" hension that this may do us 
'^ future injury, do not think of 
'* it : the Doctor has a more va- 
** luable name than can be hurt 
" by any thing of this nature 3 and 
yours is doubly siife. I will, if 
any shame there be, take it all 
to myself; and indeed I ought, 
" the motion being first mine, 
" and never heartily approved by 
" you." 

The author of a " Key" to this 
hrce, 8vo. 1717 (who calls him- 
self £. Parker, Philomath), says, 
that it is stolen from a farce in the 
Theatre lialien, called The Mum* 
mies of Egypt. 

109. A right excellent and fa« 
mous comedy, called. The Tbrek 
Ladies op London. Wherein 
is notahiie declared and set forth 
how, by meanes of Lucar, Love 
and Gonscience is so corrupted, 
that the one is married to Dissimn- 
Jation, the other fraught with all 
AbhominatioD. A perfect Patteme 
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for all Estates to looke into^ and a TheappareUvngeoftheslxvyc^f^ 
Worke right worthie to be marked, or fruits of Infydehftt. 
Written by R. W, as it hath been Lett Idolatry he decked lyke am 
pabliquely plaied. olde wytche. Sodomy lyke a monk§ 

At London. Printed by Robert ff all sectes, Ambycyon l^ke a by* 
Warde, dwelling neere Holbume sliop,Covetaxisnesselykeapharyse^ 
C^ndnit, at the Signe of the Tal- <^ spyrUual lower, False Doctryno 
bot, 1S84. lyke a popysh dociour, and Hypo* 

The characters hi this piece are, cresy lyke a grayefryre. : Tbe rest 

Fame. Love. Conscience. Dis- tf the partes are easy yntmgh <q 
simulation, having on a farmer's cat^ecture, 
long coate and a cap, and his This play, probably the fir^ 
poll and beard painted motley, printed in the English language, it 
Simplicitie, like a miller, all mealy, written in various measure. In five 
with a wand in his hande. Fraud, ^ts, and concludes with a prayer 
with a sword and buckler, like a ^i* King Edward VI. Quene Kate- 
ruffin. Symonie. Lady Lucar. ^^^f the Lord Protector and the 
Mercadore, like an Italian mer- Nobility. Former catalogues style 
chant. Artifex, an artificer* A i^^ The Laws of Nature,' 
Lawyer. Sinceritie. Hospitalitie. m* The pleasant and stately 
Sir Nicholas Nemo. Peter Please- Morall of the T«rbb Lordes ako 
man, like a priest. Gerontres, a ^brbb Ladies op London, unth 
Jewe. Coggin, Dissimulation's the great Joy and PompesolempniTied 
man. Ibm Beggar. Wily Will. ^ their Manages . Commtcally in- 
Judge of Turkie. Serviceable Di- terlaced with muck honest Mirth 
ligence, a constable. Clarke of f<>r Pleasure and Recreation, among 
the Size, &c. — Paule Bucke, ^ony morall Observations and other 

Of this morality there is another important Matters of due Regards 
•opy printed in 1592. By R. W. 4to. B. L. 15go. 

1 lO. A Comedy e concemynge "^e actors' names. 

ThrbLawes, q/'Natun^', Moses, Policie, ^ ♦ko*i,,^T^»j-^rT 
and Christ, co;t«p^«^ ^ '^ Sodo. Ponipe, I tbedireeLordsof Lon. 
mytes, Pharisees, and Papystes, Pleasure, J °°"' 
most wycked, Compyled by Johan ^'^U "^ 
Bah, Anno 1538, and lately in- Wealth, > their Pages. 
frented per Nicolaum Bambureen' Wil, J 
sem. 4to. 1558. B. L. with a Nemo, a grave old man. 
fine portrait of the author in wood. Love, ^ , _ ^^ » ^ 

JReprinted by Thomas Colwell. Lucie, Ith^LadiesofLoQ^ 

4to. 1562. See Ames, p. 317. Conscience,) °°°' 

Into fyve personages may the Honest Industrie, 1 
partes of thys Comedy be devyded: Pure Zele, > three Sages. 

1. The Prolocutor. Christen Sinceritie, J 

Fayth. Infydelyte. 2. TheLawe Desire, 1 thr^ i ^rA. ^f r \^ 
of Nature. Co^etousnesse. False Delight, I '^'^^'^^ ^"^ ^*'*- 
Doctryne. 3. The Lawe of Moses. Devotion, J *^'"^* 
Idolatiye. Hypocresye. 4. The Sorrowe, ajayler. 
Lawe of Christ. Ambycyon. So- c:-nniJ^ifir J a poore Freeman of 
domyc. 5. Deus PWer. Vindicta ^^"'P^'^'vi \ London. ' 

Patueful Penuriej his wife. 
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Oiligeace« a poste or an ofiiear. 

ShS;.} twoheniWe.ata«nei. 
Fraud, "I 

pSuIation, [*">"» Gallante.. 
Simony, J 

Double Dealing, {gJil^ 

112. ThB TaSEEOLD WOMBV 

Wbathbrwisb. See The Old 
Women, &c. 

113. The Three fee Cents. 
Com. by F. Reynolds. Acted at 
Covent Garden, Nov. 12, 1803. 
Sluch disapprobation was express* 
ed in the course of the perform- 
ance, and the author, in conse- 
quence, withdrewr It after the first 
night j but the opposition appeared 
to be in many instances wanton 
and ungrounded 3 and a little pains 
would have made such an altera* 
tion in the pitce, as might have 
given it the usual run 5 Uiough it 
probably would not have bocome a 
lavourite with the public. N. P. 

1 14. The Three Vices over- 
come Truth and Chastity. 
One of the Interludes written by 
Sir Da\'id Lindsay, and published 
by John Pinkerton. 8vo. 17Q2. 

115. Thseb Weeks after 
Marriage. Com. of two acts, 
by Arthur Murphy. Performed 
at Covent Garden. 8vo. 1776* 
This piece afibrds a very striking 
proof of the capriciousness of pub- 
lic taste, and the injustice of some 
public determinations. It is no 
Other than the If hat tte must all 
come to, of the same author, with 
a new title. On its first appear- 
ance it vms condemned almost 
without a bearing, and lay dor- 
mant for several yeaxv^ until Mn 
Lewis ventured to produce it again 
at his benefit ; when it met with 
foiversal ^pplause^ aadstiUoon* 



tinues to be freqneotly acted and 
favourably received. The fcUav- 
ing anecdote is related by Mr. Ey- 
ley (lu his entertaining work call- 
ed The Jtineraai, vol. ii. p. 215), 
of a country manager, named 
Davies : When Mr. Rosa, fot' 
merly the Edinburgh Roscius, 
was at Lyme, in Dorsetshire, in 
a very innrm state of health, be- 
ing a general favourite among the 
visitors. Manager. Davies applied 
to him, and he bespoke Three 
Weeks after Marriage. Davies na- 
dertook the part di Sir Charles; 
and Miss Stanley was quite at home 
in Lady Racket, having ofteo 
.played it with Mr, Dimcmd, of 
the Bath Theatre, whose huu 
ness she wrote down for Davies's 
instruction. One thing, which 
she particularly desired, was, that 
when they are parting after tb^ 
first quarrel, and she says, " Won't 
'^ you go to bed V* he should v^ 
ply, '^ No, Madam> I 'U never go 
*' to bed with a woman who dews 
''not know u/Aa^*5 trutnps.'\ It 
is supposed that he had taken par- 
ticular pains to be correct; but 
not bei»g at all easy in the parr, 
and seeing the eyes of the great 
actor Ross intently fixed upon ium 
from the stage-box, when the fatal 
question was. put, '* Come, Sir 
y Charles, won't you go to bed V* 
he replied, " No, Madam, I'D 
^' never go to bed with a woman 
'^ that trumps /'* The house was- 
in a roar. Davies, perceiving his 
mistake, made it worse by. bawl- 
ing out, " Ladies and Gentlameo, 
'^ 1 did not mean any such thing; 
^* I meant trumps at card»— dia- 
*' monds, spades, dubs— that ii^ 

'* I " and off the stM[e he ran, 

and ^as with great difiSculty per- 
suaded to appear again thateveoijq^ 
116. Throw Putsic to the 
.Dos^. Mu»» FaiQ!B« Aforibai 
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t6 a Mr. Lee, then late of Covent 
Garden Theatre. Acted twice at 
the Haymarket, July 1798. Not 
printed. Although condemned by 
the audience, this piece had some 
good stuff \i\ it; but it might cer- 
tainly have been better compound- 
ed. The fiiilure, however, may 
have been in some degree owing 
to the absence of t^e author from 
the rehearsals (being engaged at 
Birmingham), and the imperfect 
manner in which. one of the prin- 
cipal actors had studied his part. 
• 117. The Thunder Ode. 
Written on the Hurricane in the 
West Indies. Performed at Co- 
vent Garden. 410.1773. Music 
by Dr. Arne. 

1 1 8. Th YESTE8. Tr. by Jasper 
Heywood. 12mo.l56lj 4to. 15S1. 
This is only a translation from the 
Thyestes of Seneca. It was not 
intended for the stage 3 yet the 
author has taken some liberty with 
his original, having added a whole 
scene at the end of the fifth act, 
in which Thyestes bewails his own 
misery, and imprecates the ven- 
geance of Heaven on Atreus. The 
scene, Argos. This is a very old, 
and, we believe, the first English 
translation of this play, and is 
printed in the black letter. 

119. Thyestes. Trag. by John 
Wright. 12mo. 1674. This is 
another translation of the same 
play, writ (says the translator) 
many years since, though correct- 
ed, and rendered into son^what a 
more fashionable garb than its 
first dress, at the intervals of a 

, more profitable study the last long 
vacation, before it was published. 
To this is added a burlesque, called 
Mock-Thyestbs} which see. 

120. Thyestes. Tr. by John 
Crown. Acted at the Theatre 
Royal. 4 to. I68I. It is the 
.•nly piece on tbb ^ory.tbat has 
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naade its appearance on the £ng« 
lish stage^ where it met with good 
success. The foundation of it is laid 
in Seneca*s tragedy, and Crown 
has in some measure imitated that 
author in l^he superstructure. There 
are, however, two plays on the 
same subject, the one in French, 
the other in Spanish ; but how far . 
our author has been obliged to ei-« 
ther of them we knpw not, neither 
of them having fallen in our way. 
The scene lies at Atreus's court 
in Argos. 

121. Thybsis. Past, by John 
Oldmixon. 4to. See The No* 
VELTY, by Motteux. 

122. TiBEKlUS IV CapKEA. 

A Play, by Mr. Cumberland ; ne- 
ver acted ; but advertised as being 
one of a collection intended for 
publication by subscription. 

123. Tide tarbieth for no 
Ma k . J most pkasaunie and merry 
Cojnedie, rygkt pUky and fullc of 
Delighie. By George Wapul. 4to, • 
1570. B.L. This piece is entered by 
Hugh Jackson, Oct. 26, 1 576, on 
tho book of the Stationers* Com- 
pany. 

124. TiMANTHBS. -Trag. by 
Johp Hoole. Acted at Covent. 
Garden. 8vo. 177O. This second 
tragedy, by the wort By and inge* 
nious Mr. Hoole, like his first, is 
the child of Metastasio, and in- 
deed has all the features of the 
Demophoon, its parent. There it, 
however, too strong *' a spice of. 
" your opera** in it, to render it 
a veiy acceptable entertainment to 
an English audience; and yet it 
was played with some degree of 
success at Covent Garden. 

125. Time vinoigatbd to 
himself and to his honoubs. 
A Masque, by Ben Jonson. Pre- 
sented at Court on TwelAh-Night^ 
1623. 8vo. 1756. 

126. Time *s a TB&|.-TAt£/ 
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Com. b]r Henry Siddons. Acted, 
witli great applause, at Draiy 
Lane. 8to. I8O7. If this co- 
medy may not claim a place in the 
rery first rank of dramatic pro- 
ductions^ it is free from many of 
those blemishes which the novelties 
of the stage now too often exhi- 
bit. The language is chaste, and 
there are no attempts to substitute 
punning for wit. The sentiments 
are just and elevated, and the 
whole moral effect is excellent. 
The author seems to have erred 
chiefly in rendering a part of the 
dialogue too sententious and so- 
lemn for the stage. 

127. Time's Triumph, &c. 
A play registered by Henslowe as 
having been acted April 13, 1^97* 
Not now known. 

128. Thb Times. Com. by 
Mrs. Elizabeth Gri£Sth. Acted, 
about six times, at Drury Lane. 
8vo. 178O. This piece, like most 
other of the same author's, is 
taken from the French. It pos- 
sesses equal merit, but was not 
acted with so much success as 
some of her former pieces. 

129. The Times; or, A Fig 
Jbr Invasion, Mus. £nt. in two 

acts, by a British Ofiicer. 8vo. 
'^797* Never performed. Dedi- 
cated to Mr. Pitt. It shows more 
of zeal than ability. 

130. TiMOLsoN ; or. The Revo* 
lution. Tragi-Coin. Anonymous, 
4to. Idgy, The comic parts of 
th\s play are intended as a satire 
on mercenary courtiers, who pre- 
fer money to merit. The story of 
the tragic part is from Cornelius 
Nepos, Plutarch^s Life of Timo- 
leon, kc. The scene in Syracuse. 

131.TlMox.E0N. Trag. by Ben- 
jamin Martyn. 8vo. 1730. This 
play was acted at Drury Lane 
Theatre with some success. The 
plot of it is taken from histonr^ 



fbe language is not oopoetkal, aol 
there are some strokes on the sub* 
ject of liberty which are well 
calculated to obtain applause. A 
contemporary author, Mr. Miller, 
in his HoarUfpiin Horace, records, 
that, when TtmoUon was repre- 
sented for the first time, the aa<> 
thor*s friends were so very cealoos 
in doing it justice, that not % 
scene was drawn without a clap, 
the very candle-snuilers received 
their share of approbation, and a 
couch made its entrance with uni- 
versal applause. It is remarkable* 
he adds, that in another new tra- 
gedy, which was brought on the 
stage soon after, the very same 
couch met with a severe repulse, 
though it acted its part altogether 
as well. In the second edition of 
this play, published in the same , 
year, therp are added, a scene in 
the beginning of the second act« 
and two speeches in the last scene 
of the third act. 

132. TiMOLEON, It is well 
known, that Mr. Pope spent some 
time in writirg a Tragedy ander 
this title ) in which, however, be 
did not succeed. Query /In whose 
possession may the MS. be ? 

133. Tim6leon. Tragedy, by 
George Butt, D. D. Not acted } 
nor, we believe, printed. In the 
year I777 he proposed it for the 
stage, and submitted it to the in* 
spection of Mr. Garnck, who ad* 
mired it i but said, that it ' re- 
quired alteration before it could be 
brought out. The author requested 
Mr. Garnck to mention in what 
part he thought alteration neces- 
sary, ^ith a view to improveiiieBt. 
The actor read it several tiroes, 
and at last (we are told) confessed 
his inability to discover a fault in 
it. In short, the play, we' undcT'^ 
stand, though abounding in beauty 
and pathos^ though regular in the' 
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plot, interesting in the progress^ 
and affecting in the catastrophe, 
did not possess those prominent 
features which in our day capti* 
vate the public on the stage. 

134. TiMON. Com. Not print- 
ed. This piece; which stiil -re- 
mains in manuscript, fi'om the 
band-writing, is supposed xto be 
of the age of Shakspeare. See 
Mr. Malone's AUempt, &c. page 
938. 

133. TiHOH IN Love 5 or. The 
Jjuiaceni Theft, Cora, by J. Kelly. 
8ro. 1733. This plfty was acted 
at Drury Lane with indifferent 
•access. It is a translation, with 
bat little alteration, of the Tlmon 
Misanhvpe of M. De L*Isle; a 
piece which, in itself, has con- 
siderable merit. 

136. TiMON OP Athens. Tr, 
by Wm. Shakspeare. Pol. l623. 
llsere are some passages in this 
play equal to any thing this au- 
thor ever wrote, particularly Ti- 
iiion*8 grace, and his several 
curses; nor was there ever per- 
baps an higher finished character 
than that of Apemantus. Yet it 
it not without some faults in point 
of regularity. The story may be 
found in Lucian's Dialogues, Plu- 
tarch's Life of M. Antony, &c. 
The scene lies in Athens and the 
woods adjacent. Dr. Johnson ob- 
serves, this play <' is a domestic 
*' tragedy, and therefore strongly 
*' fastens on the attention of the 
" reader. In the plan there is 
^* not much art 5 but the incidents 
'' are natural, and the characters' 
** various and exact. The cata- 
" strophe affords a very powerful 
*^ warning against that ostenta- 
*• tious liberality which scatters 

bounty, but confers no benefits, 
and buys flatteiy, but not friend- 
'' ship." 

137. Tits HxsToit ofTxmOn 
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OF Athens, ihe Manhater, mada 
ill to a play, as the alterer mo*- 
destiy phrases it, by Thomas Shad- 
well. Acted at the Duke's Thea- 
tre. 4to. 1678. This tragedy is 
borrowed from the foregoing one, 
but is not near so good a play, al- 
most every thing that is valuable 
in it being what the author has 
taken verbatim from Shakspeare. 

138. TiMON OP Athens. Al- 
tered from Shakspeare and Shad- 
well, by James Love [Dance], 
Acted at Richmond, and \^ell re- 
ceived. 8vo. 1768. 

139. TiMON OF Athens. Tr^ 
altered from Shakspeare, by R. 
Cumberland. Acted at Drury 
Lane, but with little success. 8vo. 
177t. 

140. TiMON OF Athens. Tr. 
altered by Thomas Hull. Acted 
at Covent Garden, May 13, 1786^ 
for Mr. Hull's benefit. Mr. H. 
introduced in this piece a new 
character, being a mistress of Ti-> 
mon's; but the play was coldly 
received, and has not been print* 
ed. 

141.TreTinkee ofTotness. 
Play. Acted, as Henslowe's List 
says, July 18, 1596. Not now 
known. ' . 

142. TiPFOo Saib; or, British^ 
Valour in India, Pautj. fial. Act- 
ed at Covent Garden,June6, 1791, 
for the benefit of Mr. Wild, the 
prompter. N. P. 

143. 'Tis ALL A Fascb, F, 
by John Till AUingham. Per- 
formed, with success, at the Hay^ 
market. Svo. 1800. 

144. *Ti8 AN illWind blows 
Nobody good ; or. The Road to 
Odiham. Farce. Anon. Acted 
at Drury Lane, April 14, 1786^ 
for Mr. Baddeley*s benefit. It wag 
a satire on the rage for pugilism | ^ 
but had little merit, and no sue* . 
c^ss. N. P. 

z'4 
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i45.*Tis A wiseChild knows 
ITS OWN Father. Com. in three 
acts, by F. G. Waldron. Acted, 
for the author's benefit, at the 
Haymarket, Sept. 21, 1795. Not 
printed. 

146. "T IS BETTER THAK IT 

WAS. Com. by George Digby, 
Earl of Bristol. This play is 
mentioned by Downes, p. 20, as 
being made out of Spanish, and 
acted at the Duke*s Theatre be- 
tween 1662 and 1605. N. P. 

147* *Tis GOOD Sleeping in 
A WHOLE Skin. Com. by W. 
Wager. This was among those 
destroyed by Mr. Warburton's 
servant. 

149. *T IS NO Deceit to de- 
ceive THE Deceiver. Play, by 
Henry Chettle. Acted 1598; Not 
printed. 

149. 'Tis Pity She's A Whore. 
Trag. by John Forde. Acted at the 
Phoenix, Drury Lane. 4to. l633 j 
andinDodsley*s (7o//fc/ion. We can- 
not help considering this play as 
the masterpiece of this great au- 
thor's works. There are some par- 
ticulars in it, both with respect to 
condact, character, spirit, and po* 
etry, that would have done honour 
to the pen of tlie immortal Shak- 
•peare himself. Langbaine has, 
however, pointed out a fault, 
which we mUSt,though unwillingly, 
fubscribe to, and which relates to 
a very essential point, viz. the 
morals of the play 5 whicli is, his 
having painted the incestuous love 
between Giovantii and his sister 
Annabella in much too beautiful 
colours; and, indeed, the author 
himself seems by his title to have 
been aware of this ol^tion, and 
conscious that he has rendered 
the last-men ticned character, not- 
withstanding all her faults> so very 
lv)vcly, that every auditor would 
naturally cry out to himself, T is 



Piiy She *« a Whart. Id 
quence of this incestuous pasaioa 
also, on which the whole plot of 
the play turns, the catastrophe of 
it is too shocking for an audience 
to bear, notwithstanding every re- 
collection of its being no mcire 
than fiction* 

150. *T Z8 WELL IF it TA&ES. 

Com. by William Taverner. 8vo. 
1719- This play was acted, with 
success, at the Theatre in Linr 
coin's Inn Fields ; yet, like most 
of its author's pieces, quickly suok - 
into oblivion, and has not been 
revived since. 

151. *T is well it 's mo 
WORSE. Com. by Isaac Bicker- 
staffe. Acted at Drury Laneu Svo. 
1770. The original of this play 
is El Escondido y la 7V^MZ££aof Cal* 
deron. It was performed eleven 
nights, and not unsuccessfcdly, by 
the great aid of Mr. King and Mrs. 
Abington ; but has since been cut 
down to a farce called The PanneL 

152. T 18 WELL TBET AEB 

MARRIED. Dram. Piece^ ia onei 
act. Performed, June 1804, at 
Brandenburgh House Theatte.- 
Scene, Berlin. This was a tcaiw* 
lation from the French, and was. 
very much applauded. N. P. 

153. TiTHONUS AND AURORA. 

Entertainment of Music, set by J. 
Dunn, and performed at Sadler's 
Wells. 12mo. 1746. 

154. TiTBRVS AND GaLATEA. 

Com. entered, by Gab. Cawood, 
on the book of the Stationers' 
Company, April 1, 1585; but,w« 
believe, npt printed. 

15S. Tit for Tat j or, Conudy 
and Tragedy at Wat, By Char- 
lotte Charke. Acted at Punch's 
Theatre in St. James's Street, 1743. 
Not printed. 

15(5. Tit for Tat 5 or, A Dish 
qf the Auctioneer's own Choc^te, 
Int. by Henry Woodward. Per- 
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formed at Drory Lane^ 1749. Not scarce to be equalled^ we think w©^ 

printed. A hit at Foote. can hardly deny our homage to 

157. Tit for Tat. Com. in those stamps of sterling merit 

three acts [by George Col man], which appear upon it, nor our 

Acted at the Hay market^ 17Q6. acquiescence to the opinion of t 

8vo. 1788. This is an alteration critic so well acquainted with the 

from The Mutual Deception. manner of our author as Mr. Theo- 

158.TiTTLB Tattle; or, Tcw^e bald unquestionably was. Later 

d la Mode. Farce, by Timothy critics of abilities much superior 

FribUe, Esq. 8vo. 1749. This is to Mr. Theobald's, have, however, 

no other than extracts from Swift's given very dififerent opinions on 

PoHte Conversation. this subject. See Dr. Johnson's^ 

159. Titus. Opera, translated Dr. Farmer's, Mr. Steevens's, and 
from Metastasio, by John Hoole. Mr. Malone's sentiments on the 
8vo. 1767, 1800. same subject, at the end of this 

160. Titus AND Andronicus. play, in Mf. Reed's edition of Shak- 
Acted by the Earl of Sussex's Men speare, 8vo. 1 803. The scene lies 
(sajrs Henslowe), Jan. 23, 1593. in Rome, and the plot is borrowed^ 
This may possibly have been the but very slightly, firom the Roman 
original ot Titus Andronicus, history of the latter empire. 
anice ascribed to Shakspeare, and 162. Titus Andronicus ; or, 
may only have received iosprove*' The Rape of Lavinia. Trag. by 
ments at his hands. Edward Ravenscroft. Acted at 

161. Titus Andromicus. T. the Theatre Royal. 4to. 1687* 
by William Shakspeare. Acted Mr. Steevens, in his notes on 11- 
by the servants of the Earls of tus Andronicus, has given sped* 
Pembroke, Derby, and Essex. 4to. mens of the changes made by Ra- 
1594 i 4to. 1611. This play has venscroA; among others, thefbl- 
by some been denied to be Shak- lowing speech by the Moor aflet 
speare*S3 and Ravenscroft, in the tlieEmpress had stabbed her child: 
epistle to his alteration of it, too, «. she has outdone me, cv'n in mlm 
positively asserted, that it was not own art, 
priginallyShakspeare's, but brought "Owdonc m« In murder— kiU'd hei 
by a private author to be acted, ^, _. ^^ *^**''?:„ . „ 

and tl^t he only gave some master- ^'^^ '' ™*^"-' " «* »*• 

touches to one or two of the prin< '* It rarely happens that a dm* 

cipal parts or characters. How- " matic piece is altered with the 

ever, as Theobald admitted it into " same spirit that it was written; 

bis edition of this author's works, " but TUus Andronicus has an* 

we cannot think ourselves entitled *' doubtedly falfen into the handf 

to deny it a place. It is true, '' of one whose feelings were con* 

there is somewhat more extrava- " genial with those of the original 

cant in the plot, and more horrid ''author.'* 

in the catastrophe, than in most l63. Titus and Birbnici. 

of Shakspeare's tragedies ; but as Tnig. by Thomas Otway. 4to. 

we know that he sometimes gave 1677* This is a translation, with 

an unlimited scope to his imagi- some few alterations, from a tra* 

nation, and as there are some gedy of the same name by M. 

things in the characters of Aaron, Racine. The plot is taken from 

Tan^om^ and Tita»> which are Suetonius^s l^e 0/* Titus, Josbi^ 

%3 
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pl)ii6*8 Wars of the Jews, Sec. The 
fcepe^ Rome. Though the ori- 
ginal consists of the usual number 
of acts^ this play is divided into no 
inox« than three> and Is written 
m rhyme. See Cheats of Sca- 

PIN. 

164. Titus and Vespasian. 
Flay. Acted^ according to Hens* 
Iowe*s Register^ April 11, 1^91. 
Not now known. 

165. Titus Vespasian. Trag. 
by John Cleland. 8vo. 1 753. This 
piece is an enlarged translation 
from the Clemenza di Tiio of Me- 
tastasio. It was offered to the 
manager of Drury Lane Theatre, 
who refused it. Yet it is by no 
means destitute of merit. 

166. To Akms j or, TheBriiish 
Becndt. Mus. Int. by Thomas 
Huristone. Performed May 3, 
if 03^ for the benefit of Mr. Mun<* 
den. . 8vo. 1794. 

l67; The Tobacco Box; or. 
Soldier's Pledge of Love. Mus. Int. 
Performed at the Hay market, Aug. 
13, 1782. Though called an in- 
terlude, it was neither more nor 
less than a song, of which the 
verses were sung alternately by a 
soldier and his wife on the eve of 
a battle. 

168. The Tobacconist. Cora. 
of two acts, by Francis Gentle- 
man,, altered from Ben Jonson's 
^Iclfi^mbt. Acted at the Hay* 
market and Edinburgh. 8vo. 1771. 

169. Tobias. Play, by Henry 
Chettle. Acted l602. N. P. 

170. To Mahay, ob Not to 
Marry. Com. by £llz. Inch- 
bald. Acted at Covenl Garden, 
8vo. 1805. There are some good 
sentiments scattered through this 
piece 3 but it is on the whole inr 
ferior to several of its author*8 
former productions. 

171. ToMBoCHiaui; or. The 
4mfr\fm ^qva^^. ^ <irwatip fin? 



tertainment, in three acts, by John 
Cleland. 8vo. 1758. This is no 
more than a translation of the 
Arlequin. Sauvage of De Lisle. It 
was never offered to the theatre* 

172. Tom Essbkgei or. The 
Modish JVife. Com. Acted at 
the Duke*s Theatre. 4to. l677- 
Mr. Thomas Rawlins is said to be 
the author of this play, which Is 
founded on two French comediea^ 
viz. the Coctt Inuudnaire of Mo* 
liere, akid the D» Sasard^Aharos 
of Thomas Comeille i the part of 
Loveall*8 intrigue with Loce b^ 
ing borrowed from the latter ; and 
Ihe ^hole affair of Tom Esseoop 
and his wife from the former, or 
from Sir W. Davenant's fifth aet 
of The Playhouse to be Let, whidi 
is a translation from it. It sue* 
oeeded very well on the stage. 

173. Tom Jonbs. Com. Op* 
by Joseph Reed. Acfeed at Covent 
Garden. 8vq. 1769. Tbis is fisund* 
ed on Fielding*8 novel with the 
same title, and was received with 
considj^rable applause. The sa<- 
thor, howevo", has certainly beea 
indebted to a French opera; writ-* 
ten by M. Poinsinet. 

174. Tom Thumb. Trag. by 
Henry Fielding. Performed at the 
Haymarket. 8vo. 1730. See Th9 
Tragedy of TaAGsoiss. 

175. Tom Thumb. Burietta, 
byKaneO'Hara. Acted at Covent 
Garden, 178O, 8vo. 1805. An 
iteration of Fielding's TomTkumi, 
with the addition of songs. It met 
wi^h great success, and is still fre^ 
quently performed. 

176. Tomb Tylbrb Xnp b|8 
Wypb, a passing merrie Jhterr 
lude. Anon. 4to. 1598. This 
play has been attributed, bat, we 
belieye, without foundation, to 
William Wayer. The plot of it 
resembles M. Poisson's Le Soi 
y^^i (biut cov(ld not be tal^^ bom 
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Aat plflf^ w)iicb was first acted in 
1^1) i and the intent of it if to 
represent^ and show how to hum- 
ble, a shrew. It was reprinted in 
the black letter in 4to. 1661, and, 
in the title-page of that edition, is 
said to have been " printed and 
" acted about a hundred ye^rs 
" ago." It is in a kind qf bur- 
lesque verse, with a chime in the 
middle of each line. 
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by Richard Hathwaye and WenN 

worth Smith). j!V»cted J601. Not 
printed. 

182. Too Learned bt Half % 
or. The Philosopher OutwiUed. 
Farce, of one act, by J. Sharpe. ^ 
12mo. [1793.] 

1S3. Too Loving by Half* 
Int. by Horatio Robson. Acted 
atfovent Garden, May 10, 1784, 
for the benefit of Mrs. Martyr, 



177- The Ton.j or. Follies of It was the first dramatic produc- 
Fashion. Com. by Lady Wallace., tiou of its author, and seemed to 



Acted, three nights, at Covent 
Garden, Apiil 1787, but without 
tnccess. 8vo. 1788. 

178. Tony Lumpkin in Town; 
or. The Dilettante. Farce, by J. 
O'Keefie. Acted at the Hay^ 
market, 1776. Printed 8vo. 178O, 
1798. A very humorous produc- 
tion, which received the applause 
k deserved. 

179. Too Civil by Haif. F. 
by John Dent. Acted at Drury 
Line. 8vo. 1783. This piece, 
though favourably received on the 
stage, has little merit. 

180. Too Friendly by Half. 
Farce* Acted at Covent Garden. 
Octob. 1 607. Not printed. Thia 
farce ran on a string of equivoques. 
The character of Sir Matthew 
Meddle ^as not ill imagined ; that 
of a man always giving his ad* 
▼ice, and regulating every body's 



be an earnest of belter things in 
future. Not printed* The in- 
tention of the piece was, to show 
the miseries that often flow fron» 
over- fondness in a wife. 

184. Too MANY Cooks. Mus. 
Farce, by James Kenney. Acted 
at Covent Garden. 8vo. 1S05* 
Music by M. P. King. This piece 
contains several pleasant scenes, in 
which much chaste and natural 
humour is discoverable. It re* 
ceived, however^ some marks of 
disapprobation from the audience 1 
and, after the third night, was 
witlidrawn by its author. 

185. TheTooth-dbawer. C. 
advertised at the end of IFii and 
Drollery ^ I661, as tlien in the 
press; but, we believe, never 
printed. 

186. ToRRENDAL. A Tragedy^ 
by Mr. Cumberland. Advertised 



conduct but his own. That of in I8O9, ^^ one of a collection to 

Lady Wrangle was copied from be published by subscription. Ne« 

Widow Blackacre^ in The Plain wex acted. 

Dealer, fiut the defect of thia I87. The Torrid Zone. Dra« 

piece was, that it wanted humour, ma, in two acts [by Stephen 

The dialogue was terse, and some^ Ckirke]. Small 8vo. I8O9. Ne* 

what elegant, but without point ver performed.^ The author com* 

and jest. The first act whs by far plains grievously of having been 

the best. The author of this piece trifled with by the managers of the 

is nnkaown : it did not succeed . Drury Lane-Company, who at one 

safficiently to induce h\n\ to avqw time accepted his piece " with 

himself; being acted but twice. ^< most extravagant ei^pressions of 

181. Too Good to be Trvb. ^' commendation, and arranged th<i 

y^f$ by Qenrjr CbetUe (assist^ '' characters^ as th§ author CQa« 

«4 
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'^ ceiyed> for immediate perform- " made unless the piece was su:-, 
'* anoe j" but afterwards it fell " tually pat huo rehearsal : the 
into tbtal neglect. After the fire " author, therefore, unwilling to 
which consumed that noble thea- " enter into another four years' 
tre, the author proceeded to print " term of suspense, pressed for a 
his play (together with The Fbison " decision by a certain limited 
TreCy which appears in the same " time. The request, as might, 
volume) J but he delayed the pub- ** be expected, was totally neg- 
jicatioti of it •' at the request of " lected by the Board of Manage- 
*' the acting manager of the late '"' ment, and of course the business 
" Drury Lane theatre, who, in a " ended. 

*' very friendly manner, assured " These particulars are in tliem- 
" the author, that if the com- " selves of little importance to the 
'* pany continued under the same " public j yet the conclusion to 
<* management, he would endea- " be drawn may be highly u&efuJj 
'* vour that The Torrid Zone ** as affording an additional and 
*' should be the first afterpiece " specific proof of tlie nature and 
•* which should be brought for- " spirit of that merciless piono- 
'* ward. " poly* which, by the long con- 

** gome apprehensions being en- " tiuuance of a system of favour- 
** tertained, that the dSnouement " itism on the one hand, and 
*' of this drama was scarcely pal- " discouragement on the other, 
<* pable enough to the generality " has at length succeeded in de» 
*' of auditors, an additional scene " terring almost every man of 
♦' was inserted, which removed '* liberal feeling and classical at- 
f every objection jr— but, unforr ** tainment from a pursuit so bope- 
*' tunately,' soon afterwards the *' less and humiliating, as that of 
♦' theatrical cabinet was changed, " writing for the modern stage." 
^' and all that the late manager The hint of the piece is con- 
*' could perform, was to recom- fessedly taken from Swift's whiuj- 
** mend the production to his sue- Sical paper of The Parish I^ons ; 
*' cessors. and there is lively satire and agree- 

*• The manager of the Lyceum able amusement in it : though 
f was pleased to express his ap- we think, that, without some ad- 
'* probation of the performance, dition of characters and* of busi- 
*"* stating, at the same lime, that hess, it would not have succeeded 
•* Mr. Sheridan had seen the on the stage. But, still, we are of 
*' piece, and was mi/cA i/rwcifc with opinion, that, all circumstances 
"it (that was the phrase), but considered, the author's complaint ' 
" thought that it might be im- of disingenuous trcAtment remains 
*' proved by some obseiTations in full force. 
*' which he intended to throw out, 188. Tottenham Court. C. 
"and consequently it would be by Thomas Nabbes. 4io. 1638, 
*' impolitic not to await his de- 1639 j 12mo. 17I8. Scene,Totten- 
•* termination. ham Court and the fields about it/ 

"Under thtse circumstances. Acted, 1633, in Salisbury Court. 
*' several weeks elapsed 5 and two I89. A Touch at theTimbs.. 
*' new farces having appeared, it Prel. Performed, Aug. 20, 1788,. 
♦' became evident that the intend- at the Haymarket ; but never re* 
" ed ob^rvations would never be p^atedj nor printed. 
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190. ATOITCH AT THE TlMES. 

Mu>. £nt. by Archibald M'liaren. 
12mo. 1904. 

191. The Touchstone; or, 
Harkqidn Traveller, A Speaking 
Pantomime^ by Charles jDibdin. 
Acted at Covent Garden, January 
'^779> with great success. 

192. T^E Tournament. In- 
terlud<?. 8vo. 1778. This is one 
of the pieces published under the 
name of Thomas Rowley, a priest 
of the fifteenth century. Jt is 
now generally acknowledged to be 
the production of T. Cbatterton. 

, lp3. TheTournament. Trag. 
by Mariana Starke. 8vo. 1800. 
Never acted, This is an iniita-t 
tion from a German drapaa called 
Agnea Bernauer} but is indiffer- 
ently executed. In both language 
and sentiment it is very inferior to 
The indow of Malabar of the 
same author. 

ig4. The Towers ofUrban* 
DINE. Play, by Carr. Per- 
formed at Hull, for the benefit of 
its author, who was indebted for 
his materials to a romance called 
jintient Records, N. P. 

195. Town and Country j 
or. Which is Best?. Com. by 
Thomas Morton. Acted at Co- 
vent Garden. Svo. 1S07. Though 
not one of Mr. Morton's bast pro- 
<loctions, it was performed seve- 
ral nights. 

196. The Town before You. 
Com. by Mra. Cowley. Acted at 
Covent Garden, Svo. 1795. An 
amusing and instructive piece. 

197. The Town Fopj or. Sir 
Jhaathy Tawdrey . Com . by Mrs . 
Aphra Behn. Acted at the Duke*s 
Theatre. 4tou 1077. Great part 
of this play, not only with respect 
to plot but language also, is bor- 
rowed from George Wilkins's co- 

^piedy called The Miseries of En^ 



forced Marriage. Scene, GofOit 

Garden. 

19s. The Town Shifts; or» 
Suburb Justice, Com. by Edwanl 
Kevet. Acted at th^ Duke*s Thai* 
tre. 4 to. 1671. Langbaine speak* 
of this pLiy as an instructive and 
moral piece ; and particolaiijp 
commends the author ibr the 
sketch of one of his cbaracten« 
viz. Love well, who, though re- 
duced to poverty, not only main« 
tains himself the principles of i»* 
nate honesty and integrity, but 
even takes great pains in the per« 
suading his two comrades. Friend- 
ly and Faithful, to the practice of 
the same. The whole piece, ac^ 
cording to the preface, was be« 
gun and finished in a fortnight* 
Whatever may be said of its miH 
rality, however, it is but a veiy 
poor drama. 

199* Tha Town unmasked. 
Cora. This play is mentioned in 
no catalogue, nor has it ever been 
$een in prinL It is, however, 
enumerated in a list of publicatioot 
at the beginning of The Ladiet 
Visiting Day, 4to. 1701. 

200. The Toy. A Play. Is 
mentioned by Mr. Malone among 
the un printed dramas, whose titles 
have £llen under his notice. 

201. The Toy 5 or. The Lie of 
the Day. Com. by John O'Keefle, 
Acted at Covent Garden, 1789, 
and well received. Svo. 1798. A 
report prevailed, that The Wari 
in Chancery, a play of Mr. Pilon*s, 
left unfinished at bis death, was 
the original of this piece } but ceiv 
tain it is, that it has been publish* 
ed by Mr. O'Keefle, in the colleo* 
tion of his works, 4 vols. 8v0* 
1798. 

202. The Toyshop. Dr.Satbf 
Robert Dodsley. Svo. 1735. The 
hint of this el^ani aad.teniibttt 
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ftMte pieise «eeiDt built on Ran- 
dolph's Muses Looking.*Glass, and 
kit Cheeked Pedlar. The author 
^ it, however, has so perfectly 
modernized it, and adapted the 
satire to the peculiar manners and 
Ibllies of the times he writes to, 
that he has made it perfectly his 
e^WD, atid rendered it one of the 
jostest, and at the same time the 
best natured rebnkes that fashion- 
able absurdity perhaps ever met 
with. The merit of this piece 
iacoramended its author to the 
notice of Mr. Pope 5 who, by stir- 
ring up this little spark of genius, 
then almost lost in obsjcurity, was 
the means of giving to the world, 
not only a man whose own abilities 
were sufficient to entitle him to 
its warmest regards, but also a 
a0ak>us promoter in the course of 
his business of the cause of literary 
worth, wherever to be found ; as 
the several collections he has him- 
self made for the preservation of 
the minutiee, if we may so call 
them, of capital merit, and his 
numerous publications of more 
essential works, bear ample evi- 
dence of. The Toyshop was acted 
at Covent Garden Theatre, with 
Tery great success. 

203. A Toy to plkasb mt 
IrADY. Play. Acted, according to 
Henslowe, Nov. 14, isgs, N. P. 

204. Trachiki^. Trag. trans- 
lated from Sophocles, by George 
Adams* 8vo. 1729. 

205. TRACHiNiiB. Trag. trans- 
lated from Sophocles, by Dr. 
Thomas Francklin. 4to. 1759; 
aVo» 1788. 

- 206. The Tracrinian Vir- 
#IV6. Trag. translated from So- 
phoc]e3, by R. Potter. 4to. 1788. 
f Sophocles is said tQ have drawn 
P his women such' as they ought 
^ to be. D6ianira is a bright 
f' f3(4m|»l^ of conjugal afii^iqa | 
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the mnhappiness of her situatidiif 
working upon the tender sensi- 
bility of her miad, diffuses a 
soft and gentle .melancholy 
" around her j one ray of joy 
'' shines through this gloom of 
** sorrow} but it is only a transient 
^* beam, which leaves her involved 
'* in darker shades. In the most 
'* trying circumstance that can af« 
** feet the heart of a woman, she 
'' feels the injury, and complains of 
'* it in secret to her female friends ; 
** but without any vidence of re* 
** sentment, without any intem- 
** perate asperity. To recover tha 
wandering love of Hercules is 
her only solicitude j the unhap- 
py measure which she takes to 
** effect this innocent purpose, 
'' brings on the dreadful catastro* 
'' phe of the drama. 

*' The great art of the poet, in 
** this drama, is shown in the gra- 
** dations of distress, firom the first 
'* plaintive melancholy of Deianira 
'' to the last agonies of Hercules, 
" wrought up with the diaste sim- 
*' piicity which always distin- 
*' guisbes real genius. To feel this 
*' in its full force, we need only 
" read the Hercules CEu&us ot 
" Seneca 5 all there ' is the very 
** torrent, tempest, and whirlwind 
'' of unmeaning passion :' ' it is a 
tale told by an idiot, full of 
sound and fory, signifying no- 
thing.* 

'* The scene is before the royal 
'' palace at«Trachia, a town situate 
** near Mount CElta. Ceyx was 
" then its king."— Po«er. . 

207. Trafalgar ; or. The 
ScAhf^s Play, Printed at Ux- 
bridge, 8vo. I8O7. This piece 
turns on the glorious subject of 
Lord Nelson's last victory. It was 
t^ever performed, nor. is it calcu- 
lated for representation \ yet much 
gaUant and |^trioti.« seatim^t ji 
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-eoovtftA to the reader^ though it covery of any 'th itlself. To thow 

it throngh the medium of very in- who can relish the satire conveyed 

diflferent poetry. in it^ it is truly delightful ; and to 

20S. Thb Tragsdy o^ Tra- those who do not even understand 

ozDi^s; 'or» The Life end Death every turn of its humour, it will 

cf Tom Thumb the Great. 8vo. ever appear at the least Agreeable.— 

1731 ; 1737 ) with annotations, Mrs.Piikington says, Dean Swift de- 

by SaihlerMs Secundus, This pieoe clared to her, that he had not laugh- 

£rst made \tn appearance in the ed above twice in his life ; once at 

Little Theatre in the Haymarket, some trick a moantebank*s merry 

in the 3rear 1730, in two acts [see andre^ played, and the other time 

Tom Tbumb] ; but in lysi, the at the circumstance of Tom 

BQCoess it had met with before, in* Thumb's killing the ghost. Thit 

duced the author to enlarge it to circumstance was omitted after the 

the extent of three acts, and iM'ing first edition of the piece. 

it on the stage again, first in*the 20g. Traobdt a -la -Mods. 

Haymarket, and afterwards in SeeDivsBsiotirsoFTHBMoRNiNO. 

Drory Lane Theatre. It is per- ^10. The Tragical ActoRs | 

haps one of the best burlesques or. The Martyrdome of the late 

that ever appeared in this or any King Charles ; wherein Oliver's 

other language; and may properly late falsehood^ with the rest of hit 

be considered as a sequel to the gang, are described in tlieir several 

Duke of Buckingham's Rehearsal*) actions and stations. Rinted for 

88 it has taken in the absurdities Sir Arthur, 4to. IdSO. Haviqr 

of almost all the writers of tragedy already taken notice of aevera 

from the period where that piece dramas of equal insignificance with 

•topt. The scene between Glum* the present, we have in some 

daka and Huncamunca is a most measure obliged ourselves to record 

Rdmirable parody on the celebrated tbeabove title, which isall that isne* 

meeting between Octavia and cessary to trouble our readers with. 

Cleopatra, in Dryden's jiU for 211. Traoopodagra ; or. The 

Love. His love-scenes, his rage. Gout, Trag. translated from Lu* 

his marriage, his battle, and his cian, by Dr. Thomas FrancUin. 

bloodycatastrophe, are such strong 4to. 1780. 

imitations of the tragic rules pur* 212. Trawsformatiph. Prel. 

sued by the writers of that time^ Acted af the Haymarket, Au^< 7# 

that the satire conveyed in them 17^7* Not printed, 

cannot escape the observation of 213. TaANSFORliATioif ; or, 

any one ever so little conversant Love and Law, Musical Farce, 

with the writers of about half a ascribed to Mr. Al'ingham. Ftrst 

century preceding. His similes are acted by the Druty Lane Company, 

beantiftt, yet truly ludicrous, and at the Lyceum, Nov. io, ldlOj» 

point out strongly the absurdity and well received. N. P. 

of a too frequent use of that image 214. Txappolin supposed 4 

in speech. In a word, this piece pRit^qg. Tragi-Com. bySirAstoii 

peasesses, in the highest degree, Cokain. 12mo. 1658. The au* 

the principial merit of true bur* thor of this piece borrowed hi^ 

lesqne, vi^. (hat while it points design (rota an Italian tragi-com, 

out the faults of every other wri- celled TrappoHno creduto Prindpe^ 

ter^ it leaves no rpom for the dis^ whjch be saw twi^ spte4 durui| 
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leiidflDce at Venice ; the ori- 
ginal plot of wbich^ as £ir as it re- 
Mtes to Tra^MliD in his jodicial 
cbaracter, &c. is borrowed from a 
story in the Qmies dOianlU. It 
Us however, a most absurd piece of 
work, every role of character, pro- 
bability, and even possibility, being 
absolutely broken throagh, and 
very little wit or hamoor to com- 
pensate for sQch irregularity. Yet, 
as its absurdicies are of a kind 
idapted to excite the laughter of 
the vulgar, it has been revived at 
divers times with little alteration 
and by different titles, and is even 
now sometimes acted at both thea- 
tres, though in a very curtailed and 
mangled manner, under the title 
of Duke and no Duke. 

215. Trs Travellbx.. Com. 
irom the French of Madame Gen- 
lis. 8vo. 1781; 12mo. 1787- 

216. Tbs TaAVELLBK 5 or. 
The Marriage in SUify, Anonym. 
8vo. I8O9. Never performed. 

217. The Travbllsrs. Com. 
in three* acts, by Lieut. [Nicholas 
Bacon] Harrison, of the marines. 
8vo. 1788 i 1789. Never acted; 
bat said to have been read with 
applause, at the English Readings. 
Though not without several de- 
fects, there is considerable merit 
in this piece. 

218. Thb Tbavbllbrs; or, 
3fustc's FascituUitm. Op. Drama, 
by Andrew Cherry. Performed 
with great success, at Drury Lane. 
Svo. 1806. A young Chinese 
prince, in pursuit of knowledge, 
sets out from his own country to 
▼istt England ; stops at Constanti- 
nople, where he is about to receive 
the bow-string, for flirting with 
one of the Grand Vizier's rots- 
tresses. He is next found at the 
le^dence of an Italian noble, to 
wlftch he escaped from the Turks; 
isnd, for like amorous approathes 



to the miatreaa of tbm^ ooUs^ 
jealous Italian orden bim t» 
assassinated. In bis jcontj 
accompanied by aChinei 
with her son and dangfai 
the result of an nnioi 
years before, with 
captain, in China, y/Hio 
eiW9y, and never aftei 
her. The dai^hter, in the 
guise of a youth, acts as page lol 
prince, and more than oooe 
his life. The last scene is on 
an English man of war, wfae 
Chinese lady finds ber bnsbani^ 
the person of the captain ; and 
page is discovered by the ^ 
a lady that he had loved in'bb 
country; and be resolves to 
her attachment and fiddity 
his hand and heart. Sonoeii 
resting incidents grow out of 
story, and a happy opportunity I 
afforded for beautiful scenery 
splendid dresses. The tnusic 
by Mr. Corri, and did credit to 
skill and taste. The various move- 
ments of the overture seemed ID 
correspond with the business and 
scenes of the different acts of ths 
drama, and were gay or moora* 
fill as the occasion prescribed. A 
more attractive piece, in short, 
had not been seen on the stage for 
many years. 

219. Thk Tsavuleks sv 
Switzerland. Comic Opera, fay 
the Rev.Henry BateDudl^ Acted 
with success, at Coveot " 
8vo. 1794. 

220. The Travels of 
English Brotubhs, <Str TAfH 
mas, Sir Anthom^, and Mr* Jh^ 
hert Shirley. An Historical Play, 
by John Day. 4to. 1607. Dedi- 
cated to Honour's Favourites, &Ci 
Our author was assisted in this 
play by W. Rowley 9nd Geoige 
Wilkins. The real history of th«s 
three famous brethren^ on wbicb 
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liitotfii^ plot of this piece ig founded, of the school) assigns as a reason, 
Italm mf0y be f^en in FaUer's Account ^ that he did not tbintc female cha» 

racters fit to pat on boys. The 
prologue is in parts^ spoken \yf 
fi)nr boys. 

224. Thb Trbacrebxbs o» 
THB Paptsts. a Dramatic Piece, 
by BiiBhop Bale. See bis own 
catalogue, copied in The Briiish 
Theatre. 

225. Thb Tbbachbbous Bro- 
TBBBS. Thig. by George Powell. 
Acted at the Theatre Royal. 4to, 
I0g6} 1699. The foundation of 
this tragedy is taken from a ro- 
mance, called The Wall Flower, 
written by Dr. Baily ; as will ap« 
pear by comparing the sleeping 
potion, given to Istocles and Se* 
mantha, in this play, with that 
administered toHonorilEi, Amarissa, ' 
and Hortensia, in the romance. 
The scene lies in Cyprus. The 
author being an actor, two of hit 
brother comedians have on this 
occasion shown their r^rd to 
him; the one, Mr. John Hodgson, 
in a commendatory copy of Latin 
verses, prefi&ed to the play ; and 
the other, Mr. W. Mountfort, by 
furnishing it with a prologue and- 
epilogue. 

226. The TfiBACHBRors Hvs<» 
BAND. Trag. by Samuel Davey. 
Acted at Dublin. 8vo. I737. It 
has not, however, made Its ap- 
pearance, even in print, in Lon- 
don. 

227. Thb Tbbacherous Soir- 
ih-Law. Trag. by Thomas Pier- 
son. 8vo. 1780'. Printed at Stock* 
ton. This piece is founded on ^ 
fact, which happened between 
forty and fifty years ago, in the 
North of England, of a son-in-law 
attempting to take the lives of a 
pious father, a brother, sister, and 
others. It was performed at 
Stokesley, in Yorkshire, under the 



ed hkh Worthiee tf Sussex, and in 
y of the English chronicles, 
entry of this play, in the book 
the Stationers* Company, men- 
s that it was played at the 
in Theatre. 
221. THsTRAYtulr Trag. by 
es Shirley. 4to. 1635. Scene, 
doa. This play was originally 
tten by one Rivers, a Jesuit, 
is greatly altered by its pre- 
t author, and highly recom* 
r. ^T^oeoded in a copy of verses, by 
JJW. Atkins, of Gray's Inn. It 
also published in 4to* 1692^ 
ith alterations, amendments, and 
'^additions, as acted at the Thieatre 
• l^^oyal; and again in 8vo. 1718, 
"^^ at acted at Lincoln's Inn Fields. 
«t m 222. Thb Tbaytor. Trag. 
f^* Acted at Lincoln's Inn Fields. Re- 
JJff* vived with alterations. 8vo. 17I8. 
^ This is Shirley or Rivers's play, 
^Jf' idtered, as Coseter says, by Chris- 
^ topber Bullock $ but it did not do 
mnch for the theatre. 

223. Thb Tbaytor to him- 
SBLFj or f Man* s Heart his gretUest 
Enemy* A Moral Interlude, by 
William Johns. 4to. I678. This 
piece is written in rhyme, and is 
intended to represent the careless, 
hardened, returning, despairing, 
and renewed heart; with inter- 
masques of interpretations at the 
doae of each several act. It was 
performed by the boys of the pub- 
lic school of Eveshanr, at a break- 
ing-up, and published so as to 
render it useful on any similar oc- 
cation« It contains many moral 
and instructive sentences, well 
adapted to the capacities of youths ; 
but has nothing in it remarkable, 
excepting its being written without 
any women's parts, after the man- 
ner of* Plantos's Ca^iwi ; and for 



rgui 

basf 



tip 

f 

V 



^8 the author (who was master author's inspection. 



Mqt 



TR f 



TIT 



9€ 



238. Thb Tkeasurs. Com. 
translated from Plaulos, by fion* 
oell ThorotoD. 8vo. 1767. Of 
this play, Mr. ThomtoQ obsenres^ 
the art of the author is much to 
be admired, ** The opening of 
** it b highly intere9tiDg> the io-> 
" cideots naturally arise from each 
^* other, and the whole concludes 
happily, with the reformation 
and marriage of Lesbonicqs. It 
** abounds with most excellent 
** moral sentiments, and reflec* 
** tions ; and the same may be 
'^ said of it, with equal justice, as 
*' of The Captwes. This play is 
" founded on chaste manners.** 

229. Tub Trbpan j or, ririue 
Bewarded. Op. Printed by Thomas 
Gent, at York, 8vo. 1739. Wo 
conjecture this to have been the 
production of poor John Maxwell, 
the blind man. See Maxwbll, in 
Vol. I.— This drama, which is not 
noticed In any former list,. is In the 
collection of Isaac Swainsoo, £sq. 

230. Tbicb. fob Trick; or, 
Tha Debauched Hypocrite, Com. 
by Thomas Durfey. Acted at the 
Theatre Royal. 4to. 1678. This 
b very little more than a revival 
of Beaumont and Fletcher's Mons. 
Thomas, though Mr. Durfey has 
scarcely had candour enough to 
acknowledge the theft. 

231. Tbicr fob Tbick. A 
Com. of two acts, by R. Fabian. 
8vo. 1735. This piece made its 
appearance at Drury Lane. On 
the first night an accident hap- 
pened, which would of itself have 
prevented its being performed 
again. Mr. Macklin and Mr. 
liallam, who performed the parts 
of servants, quarrelling behind the 
scenes, about a wig, Mr. Macklin 
had the misfortune to run a stick 
into Hallam's eye, which occa« 
stoned his d^th, Mr. Macklin. 



was tried for this fact, and fotad 
guilty of manslaughter. 

232. A Tbick to catch «thb 
OLD Onb. Comedy, by Thomas 
Middleton. Acted both at F^*s 
and Black Friars, 4to. 16O6 ; 4to. 
1616. This is an excellent oU 
play, and appears to have been 
greatly in vo(^ at the tune it was 
written. 

233. Tbick vfoh Tbick; or. 
Squire Brainless. Com. by Aaras 
Hill. N. P. As this gentleman's 
turn of writing does not seem at all 
adapted to comedy, there being a 
peculiar pointed sententioasoess in 
bis style, which even in tragedy, 
though powerful, has somewhat of 
stiffness and obscunty about it, it 
is not much to be wondered at, that 
this attempt in the easy unrestndo- 
ed walk of comedy, great as his 
merit and success in the oi^xmte 
cast might be, met not with so 
favourable a reception at the ge- 
nerality of his piecesi before and 
since, have done. In short, it 
made its appearance at theTheatie 
Royal in Drury Lane, but was 
condemned the very first night 

234. Tbcck ufon Tbick ; or, 
The Vintner ciuiwiited. Faroe, dvo. 
1742. This little piece, which 
was printed at York, and pnblisb* 
ed by Mr. Joseph Yarrow, is 
word for word the same with the 
droll borrowed from A WbmasCs 
Revenge, and which webave before 
mentioned, ander the title cf The 
Bilker bilk'd; or. The Basu[uet(f 
IViles. See Stbollbb*s Packbt 
BBOKBOPBN. Both were published 
about tlie same time ) butweima* 
gine Mr. Yarrow's to have bees 
somewhat before the other. We 
remember to have seen the piece it- 
self acted at York, by the titie of 
The Vintner in the Suds. 

235. Tbicks of HABLBaotir; 



631 



T Rl 



, T7u Spaniard outwkiedL Bant. 
Ent. being the comic part of the 
celebrated entertainment of Per* 
sens and Andromeda. 12mo. 1739- 
Printed at Derby ; and compiled, 
it has been thought, by George 
Downing. 

236. Thicks upow Thavbl* 
LBRS. Comic Opera. First acted, 
at the Lyceum, by the English 
Opera Company, July 9, 1810, 
and continued to be performed 
eleven nights. This piece was not 
unamusing, though it could boast of 
little originality. It has been ascrib- 
ed, we know not how truly, to Sir 
James Bland Burgess, Bart. N. P. 

237. A Trip to Bbnoal. 
Musical Entertainment, in two 
acts, by Charles Smith. 8vo, 1802. 
Never performed. This piece is 
not without merit. 

238. AT&iF TO Calais. Com. 
by Samuel Foote. 8V0.1778. This 
comedy was intended for repre- 
sentation, in 17769 at the Hay- 
market ; bat containing a charac- 
'ter designed for a lady of quality, 
she had interest enough to prevent 
its obtaining a license. It was 
afterwards altered, and acted un- 
der the title of The Capuchin. 

239. A Trip to Calais. A 
Medley Maritime Sketch, by Tim 
Timbertoe. We find this in a MS. 
list of dramatic pieces, but have ne- 
ver met with the publication itself. 

240. A Trip to Plymouth 
Dock ', or. The Launch of the 
Cifsar, Farce, by — Robin- 
son, one of the comedians of the 
Plymouth Company, and perform- 
ed at the theatre there, 1793. 

241. Thb Trip to Ports- 
mouth. A Sketch, of one act^ 
with songs, by George Alexander 
Stevens. Performed at the Hay- 
market, 1773,. and'pretty well re- 
ceived/ Music byOibdiiL 8vo. 



242. ATrIP to ScARB<»10UGKj 

Com. by Aichard Brinsley Sberi* 
dan. First acted at Drury Laneb 
February 24, 1777. 8vo. 17814 
An alteration of Vanbrugh's £e^ 
lapse-, but such a one as will add 
little to the reputation of tbm 
gentleman whose name it bears* 
Indeed, he has been heard in cob* 
versation to confess, that he had 
spoiled Vanbrugh's play. — -Mn. 
Jordan's performance of Mist 
Hoyden, however, continues it oa 
the stock-list. 

243. A Trip to Scotland^ 
Farce, by Williani Whitehead. 
Acted at Drury Lane. 8vo. 1770. 
One of the best farces of the pre* 
sent times. Mr. Mason is of 
opinion, that, bad the author ex- 
tended his plot to five acts> and 
exiled his Cupid, as too mytholo*^ 
gicai a personage, it would havft 
suited our English taste so well at 
to have been deemed a good co« 
raedy. At present this^ farce, aa 
it stands, is the only thing of tlNl 
kind that can be put in compe* 
tition with the charming peike^ 
pieces of Marivaux* 

244. A Trip to thb Noaa^ 
Musical Entertainment, in one act, 
by Andrew Franklin. Performed, 
with success, at Drury Lane. 8vo» 
1797* It was an amusing trifle 
on a temporary subject. 

245. Thr Triple Marriagx/ 
Com. translated from the French 
of Destouches i and printed in 
Footers Comic Theatre, vol. u 
12mo. 1762. 

246. Thr Triplicity of Cuo 
KOLDS. piay, by Thomas Dek* 
ker. Acted 1598. Not printed. 
This is evidently the piec^ recoid*. 
ed by Henslowe, in his clumsy or* 
thography, as Treangell CochwiU,^ 
among the plays belonging to thf 
stock of the Rose Theatre. 

247* Tristrav SnAJTjpYr ^ 
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timetatal Shandean Bagatelle, 
in two acts, by Leonard MacNally. 
Acted at Covent Garden. 8vo. 
]7d3. Tbts piece is only a cento 
from Sterne's Tristram Shandy, 
and very indifferently executed. 
It was, however, kindly received, 
and performed several times.— 
When acted in Dublin, it was 
condemned the first night. 

248. Thb Triumphant Wi- 
dow ; or. The Aledley of Humours. 
Com. by William Duke of New- 
castle. ActedattheDuke'sTlieatre. 
4to. i(i77' This is esteemed an 
excellent pfay, though now never 
acted ; and Mr. Shadwell hnd so 
high an opinion of it, that he has 
transcribed great part of it into his 
Bury Fair. 

249.TheTkiumph op Beauty. 
A Masque, by Ja. Shirley. 8vo. 
1646. This piece is printed toge- 
ther with some poems of the au- 
tfaor*s, and esteemed of less cou- 
lequence than the generality uf 
his dramatic works. It was writ- 
ten purposely for the private re- 
creation of some young gentle- 
men, who themselves personated 
h. Part of it seems borrowed from 
Lucian's Dialogues, and part from 
Shak«peare's Midsummer Night* s 
Dream. The subject of it is the 
very well known story of the 
Judgment of Paris. 

• 250. Thb Thiumph of Fide- 
MTY. An Operatical Pantomime. 
Performed, by permission of the 
Lord Chamberlain, at the Minia- 
ture Theatre, Rice's Rooms, Brew- 
er Street, Golden Square, 1790. 
Books of the performance were 
published, and delivered with the 
tickets. 

*251. The Triumph of Fide- 
MTY. Drama, in rhyme, by T. 
Harpley. 8vo. 179O. IVintedat 
Liverpool. 

-^la^.THBTBiuupu or Fkxrnd« 
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snip. Masque. An unfinished 
piece, with this title, is printed in 
The Oxford Miscellany. 8vo. 1/52. 
The same collection contains two 
acts of an intended tragedy, with- 
out a title. 

253. The Triumph of Genius ; 
or. The Jdtofs Julilee. Com- in 
three acts, by James Cawdell ; 
acted for his benefit, 1785, at the 
Scarboiough Ilieatre, of which he 
was then manager. 

254. The Triumph opIlEALTri 
AND Prosperity. 4to. 1620'. See 
Pageants, No. (18.) 

255. The Triumph of HibeH- 
NTA. M. Anonymous. Acted at 
Covent Garden. 8vo. 1752. 

256. The Triumph op Ho- 
nour. Tragi -Com. in one act. 
This was taken from Beaumont 
and Fletch'er's Fcur Plays in One, 
and performed for Mr. Wilson's 
benefit, at the Haymarket, 1/83. 

257. The Triumph of Hymen. 
A Masque, with the landing oi the 
Queen, by John Wignell. Per- 
formed at Shuter's "Booth-Fair, in 
Bartholomew Fair, 1761. Printed 
in this writer's poems, 8vo, 1762. 

258. ThbTriumph of Hymen. 
Masque, by Elizabeth Ryves } ad- 
dressed to a nobleman on his mar*, 
riage. 8vo. 1777- Printed among 
her poems. 

259. The Triumph of Love. 
Bal. Acted at Drury Lane, \7^. 

260. The Trii^mph of Mirth; 
or, Harlequin* s Wedding. Panto- 
mime. Acted at Drury Latie, 
1782. 

261. The Triumph of Peace. 
A Masque, by Ja. Shirley. 4to. 
1633. This masque was prescn ted- 
before the King and Queen at the 
Banqueting-House at Whitehall, 
by the Gentlemen of the Four Inns 
of Court, on the 3d of Feb. 1633. 
The machinery and decorations 
were under the conduct of Inige 
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Joae», and the music composed '' at the Siene of the Gonnie* 

by W. Lawes and Simon Ives, ♦' 1589." This piece, not hithert6 

the two greatest masters of that mentioned in any catalogue, nor to 

time. The masquers went in a be found in any library except that 

solemn cavalcade from Ely-House of the late Duke of Bridgewater> 

to Whitehall ; and the author should be mentioned, as being nei- 

himself tells us^ that for the va- ther mystery, morality, interlude^ 

riety of the shows, and the richness nor translated piece ', but, according 

of the habits, this masque was the to the running title, ** A pleasant 

roost magnificent of any that had '^ Comodie.*' It is printed in 

been brought to court iu his time, black letter. 

Tlie names of every one of the 265. The Triumphs of Lovx 

masquers, with the house or inn of and Honour. A Play, by Tho* 

court to which they belonged, and Cooke. 8vo. 1731. Acted at the 

an epigram addressed to each, may Theatre Royal in Drury Lane^ 

be seen in a little book, written by but without success. At the end 

Francis I^nton, called. The Inns are added, " ConsideratioDs on 

of Court Anagrammatist j or. The " the Stage, and on the A.dvan- 

MasquersmasquedinAnagrammas, '' tages which arise to a Nation 

4to. 1634. See Warton's History ** from the Encouragement of 

of Poetry, vol. ii. 400. " Arts " 

262. The Triumph OP Peacb. 266. The Triumphs of thb 
A Masque, by Robert Dodsltey. Prince D'Amour. A Masque, 
4to. 1749. This was written on by Sir W. Davenant. 4to. 1035. 
occasion of the signing the treaty This masque was written in three 
of peace at Aix la Chapelle. It days, at the request of the members 
was set to music by Dr. Arne, and of the Inner Temple, by whom it 
performed at Drury Lane. was presented for the entertain- 

263. Triumphs of the Gout, ment of the PrinceElector Palatine, 
A Mock Tragedy, translated from at his Highness's palace in the 
the Greek of Lucian, by Gilbert Middle Temple, on the 24th of 
West. 4to. 1749. Printed with February l635. The nmsic of 
his translation of Pindar. Lucian the songs and symphonies was set 
had composed an entire drama by Messrs. Henry and William 
upon this subject ; but as only the . Lawes. The masquers* names are 
beginning of this piece remains, annexed at the end of the piece. 
Mr. West has translated it, and, 207 . The Triumphs of thb 
with little alteration, has made it Sons of Belial ', or. Liberty 
a part of the same Greek author's Vanquished, A Mock Heroic Tra- 
other drama, whose subject is the gedy, in five acts, by the author 
Triumph of the Gout over physic, of The Acts of the Apostles, &c. 

264. The RarbTriumphes OF &c. 8vo. 1810. An rll-writteft 

XoCE ANn Fortune, " Plaide satire on Ministers and tlieir sup- 

•' before the Queenes most ex- porters, in the case of Sir Francis 

«' cellent Maiestie : wbeiein are Burdett's commitment to the^ 

*' manye fine Conceites with gieat Tower. 

*' Delight. At London Printed by 268. The Triumphs of Truth. 

" E. A. for Edward White, and See Pageants, No. (Q.) p. II7. 

" are to be solde at the Little 269. The Triumphs of Vir- 

" NorthDboreof S.PavilesChurch, tub. Tragi-Com. Anonymouir 
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Acted at the Theatre Roja]* 4to. 
1697. The scene of tbb play b 
laid at Naples, and the comic 
parts of it seem partly borrowed 
from Fletcher's Wit without Money. 

270, TsoAOES. Trag. 12ino. 
1660. This piece is published 
with Poems upon several Uccasions, 
and has the letters S. P. which all 
the writers explain to be Samoel 
Pordage. It is a translation firom 
Seneca^ with a comment annexed. 
The scene, Troy. 

^71. Troades; or. The Royal 
Captives. Trag. by Sir £dward 
Sherborne. 8vo. 1649; .8vo. 170f. 
This is a critical translation, with 
remarks, of the same piece with 
the foregoing^ 

272. Troadbs. Trag. trans- 
lated firom Euripides. [By Mr. Jas. 
Banister.] 8vo. 178O. Printed with 
three other plays, by the same an- 
thor. 

273. Troas. Trag. by Jasper 
Heywood. 4to. 1581. This is 
a translation from Seneca } in 
which, however, the translator 
has taken considerable liberties 
with his author. For instance, 
he has added threescore lines of 
bis own to the chorus of the first 
act ; a whole scene in the begin- 
ning of the second, in which he 
introduces the ghost of Achilles 
rising from hell to require the sa- 
crifice of Polyxena ; and three 
stanzas to the chorus of the said act. 
Besides which, lie has subatttutpd 
a chorus of his own, in the room 
of that to the third act, which, 
consisting wholly of the names of 
foreign countries, he imagined 
would appear, as it really is^ ex.* 
tremely tedious. 

274. Troas. Trag. translated 
from Seneca, by J. T. 4to. 1686. 
Kone of these translations were 
ever intended for the stage. In a 
#opy of this play, which came oat 



of the library of a roan of rank, the 
name of the translator (J. Talbot) 
was added in MS.— The authcir^ a 
his name was Talbot, dippeais, 
from, the dedication, not to hava 
been related to the Hooae of 
Shrewsbtiry. 

275. Thx Trojan Captitm. 
Trag. translated from Euripides, 
by Mich. Wodhull. 8vo. 1782. 

276. Tax Trojan Damss. Tt. 
translated from Euripides, by R. 
Potter. 4to. 1783. '' A mighty 
'' kingdom overturned, its impe- 
'' rial city wasted and levelled to 
'* the ground ; its venerable king, 
" his numerous sons, and all the 
" brave defenders of their country, 
** fallen by the sword ; their un- 
happy wives captive, and assigned 
to slavery in a foreign land, ara 

'* events of snch complicated mi- 
'' sery, as must deeply afifect the 
" human heart. Euripides knew 
'' how to give these woes their 
^* full force ) his tender and pa- 
" thetic spirit raises here the mxm 
''exquiute sensations of pity, 
"which increase to terror and 
" swell on to distraction. Ooa 
''would have thought that tha 
^' real existence of evils could not 
" be greater, and that the imagi- 
" nation could not form a dpeper 
" distress than that of IJecnba, on 
" her first appearancei lying on 
" the ground .before the tent of 
** Agamemnon : but every new 
" scene presents her with soma 
" new cause of grief, of the most 
'^ afifecting nature ; the gradation 
^ is astonishing ; and the whole 
" drama resembles a terriblestorm, 
whose fury faUs upon soma 
xnagntficent edifice : at first it 
i* awful and alarming, but itf 
violence increases ; every flash 
of lightning sets some part of 
'' the structure on fire, every dap 
'^ of thmidar ihakei lOiM pait ta 
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«' the ground^ till at kogth the '^ of the writer -, they are of the 
'* ixrhole is one dreadful scene of '' superficial kind^ and exhibit 
'' tempest, flames^, and ruin/'— '' more of manners than nature ; 
Potter. *' but they are copiously filled and 

The scene is in the plains of " powerfully impressed. Shak-< 
Troy, before the tent of Aga- " speare has in his story followed, 
memnoo. ''for the greater part, the old 

277. Tboilus and Cressida. ** book of Caxton^ which was then 
Trag. by W. Shakspeare. 4to. '' very popular ; but the cha- 
IG09. This is, perhaps, the most " racter of Thersites, of which 
irregular of all Shakspeare's plays, " it makes no mention, is a proof 
being not even divided into acts ; " that this play was written after 
yet it contains an infinite number '' Chapman had published his rer- 
of beauties. The characters of " sion* of Homer." 
the several Greeks and Trojans 278. Troilus and Crbssida ; 
are finely drawn and nicely distin- or. Truth found too late, Trag« 
guished ; and the heroism of the by John Dryden. Acted at the 
greater part of them finely con- Duke's Theatre. 4to. 1679. This 
trasted by the brutishness of Ther- is an alteration from Shakspeare*) 
sites, and the' contemptible levity above-mentioned play, in which. 
of Pandarus. Cressida*s love in Mr. Dryden has new-modelled the 
the first part of the play, and her plot ; thrown out many unneces- 
inconstancy in the sequel, bespeak sary persons ; improved those cha- 
the author perfectly acquainted racters which were begun and left 
with the female heart: Troilus's unfinished, as Hector, Troilus, Pan« 
conviction of her falsehood is ad- dams, and Thersites ; and added 
mirably conducted j and his be- that of Andromache : "after this 
baviour on the occasion, such as a ** (says he) I made, with no small 
lover of the complexion he at first " trouble, an order and connexion 
appears, would naturally fall into. '* of all the scenes ; removing 
The scene lies in Troy, and the ^' them fi-om the places where 
Grecian camp, alternately. '* they were inartificially set ; and. 

Dr. Johnson says, ^' This play '' though it was impossible to* 
''is more correctly written than " keep them all unbroken, be- 
f^' most of Shakspeare*s composi- ** cause the scene must be some- 
'' tions, but it is not one of those " times in the city and sometimes' 
*' in which either the extent of ** in the camp, yet I have so or- 
" his views or elevation of his '^ dered, that there is a coherence> 
'* hncy is fully displayed. As the *' of them with one another, and 
'' story abounded with materials, " a dependence on the main de« 
'^ he has exerted little invention j ** sign : no leaping from Troy ta 
^' bat he has diversified his cha- " the Grecian tents, and thence 
f' lacteiB with great variety, and " back again in the same act ; but 
^' preserved them with great ex- " a due proportion of time al- 
" actness. His vicious characters '' lowed for every motion. I need 
/' sometimes disgust, but cannot *' not say I have refined his Ian- 
'' corrupt, for both Cressida and *' guage, which before was obso- 
*' Pandarus are detested and con- '' lete ; but I am willing to ac- 
^' temned. The oomic characters ** knowledge, that as I have often 
^ seem to have been the favourites " drawn his English nearer to ear 
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'' times, 80 1 have sometimes con- 
" formed my own to his ; and 
*' consequently the language is not 
" altogether so pure as it is signi- 
*' Ecaot. The scenes of Pandariis 
, ** and Cressida, of Troilus and 
" Pandaras, of Andromache with 
^' Hector and the Trojans, in the 
'* second act, are wholly new i 
'* together with that of Nestor and 
" Ulysses with Thersites, and that 
" of Thersites with Ajax and 
'* Achilles. I will not weary my 
" reader with the scenes which 
** are added of Pandarus and the 
*' Lovers in the third ; and those 
^' of Thersites; which are wholly 
*' altered : but I cannot omit the 
" last scene in it, which is almost 
'*' half the act, betwixt Troilus and 
'• Hector. The occasion of raising 
** it was hinted to me by Mr. 
*' Betterton : the contrivance and 
" working of it was my own." 
It is, in truth, an admirable scene. 

279. Thb Trooper's Oprra. 
Anonymous. 1736. Whether this 
piece has the length of a complete 
opera, or only that of a ballad 
farce, we know not, but imagine it 
was never acted, as we find it no 
where mentioned but in The Brif 
iish Theatre, 

280. Troyr. Play. Acted, ac- 
cording to Henslowe, June 22, 
1596. Not now known. 

281. Trudge' AND Wowski. 
Prel. by T. Knight. Performed at 
Bristol, for his benefit, 179O. This, 
we may suppose, was an abridg- 
ment bf Mr. Oilman's Inkle and 
Yarico. 

282. True Blub. See Thb 
Prbss-Gano. 

283. The Trub-bork Irish- 
man. Farce, by Charles Macklin. 
Acted at Dublin, 1763. N. P. 
See The Irish Fine Laot. 

284. The True-born Scotch- 
man; Com. by Charles Macklin. 
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Acted at Dublin, July 1 764. See 
The Man of the World, of 
which this was the embrio ; but 
even in this state was highly ap- 
plauded. It was generally per- 
formed twice a week, daring the 
season, to full and respectable au- 
diences; and the character of 
Sir Pertinax Mac Sycophant was 
thought so strong a picture of a 
Scotchman, that Macklin is said 
to have received a note from a 
young Scotch nobleman, then in 
high favour at the Castle, accom- 
panied with a suit of handsonM 
laced dress clothes, saying, ** that 
he begged his acceptance of that 
present, as a small mark of tbt 
pleasure he received from the 
'' exhibition of so fine a picture of 
'' his grandfather.*' 

285. Thb Trub British Tax; 
or, j4 Mend at a Pinch. A Mu- 
sical Fiece, in one act. Perfomi- 
edfor a benefit, at Hull, in l?^} 
and mentioned in the play-bill ai 
being wriften for the occasion by 
Mr. Hull, of Covent Garden The- 
atre. Not printed. 

286. The True Britok. F. 
by — Cranke. This piece wai 
acted at Drury Lane, April 17» 
1782, for the first, and, we believe, 
the only time. Not printed. 

287. Trub Friends. Musical 
£nt. by Thomas Dibdin. Acted 
at Covent Grarden, 1800. Nst 
printed. It was not very success- 
ful. Music by Attwood. 

288. Trub Patriotism; or, 
Poverty ennobled by Virtue. Drama. 
Acted at Louth. 8vo. 1 799* 

289. A Trub Widow. Com. 
by Thomas Shadwell. Acted at 
the Duke*8 Theatre. 4to. 1^9- 
The plot of this piece ia entirelj 
invention, not having been bor* 
rowed from anyone; andLai^* 
baine gives it a veiy high com' 

flvadatiQOj njiDg^ tbatitbaitf 
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much tnie comedy, and the cha- 2ff/. The Trtal of Comjv* 

racters and humours in it as well oal Love. See Thb Nest of 

drawn, as any dramatic piece of Plays. 

that age. It did not, however, 29s. The Tryal of the Lady 

meet with success in the repre- Allure a Luxury. Anon. 8vo. 

sentation; owing, perhaps, to its 17^7* This is a dramatic dialogue 

satire being too keen. The scene, against fashionable follies. 

Londbn. 299. The Tryal of Samuel 

290. The Truly Wise Man. Foote, Esa. for a Libel on 

See Theatre of Education. Peter Paragraph. This was 

29L Truth and Filial Love, written by Foole himself, and acted 

A little Drama, in three acts, at the Hay market in 17^3; but 

12mo. 1797. Never acted. was not published till Mr. Tate 

292. Truth's Supplication Wilkinson printed it from Poote's 
TO Candlelight. Play, by Tho- MS. at the end of the 4th volume 
mas Dekker. Acted 1599. Not of his Wandmng Patentee, 12mo. 
printed. ^795* The scene lies in the Four 

293. Try Again. F. Acted Courts, Dublin (the same as the 
at the Haymarket. 8vo. 179O. court of King's Bench in London). 
This whimsical trifle was well re- Mr. Foote performed, first, the 
ceived. part of Counsellor Demur, sup^ 

294. The Trtal. Com. by posed to be employed against him, 
Joanna Baillie. 8vo. 1798. Never and afterwards (slipping off the 
acted. barrister*s gown apd wig) appeared 

295. The Trtal of Abraham, as himself. He has been very scf* 
Dramatic Poem. 8vo. Stamford, vere on the judge who is supposed 
1790. This piece, which was not to preside. See The Orators. 
intended for the stage, nor even 300. The Trtal op the Tim a- 
for general circulation, appears to Killers. Com. of five acts, by 
be formed on the model of the Dr. Bacon. 8vo. 1757* 

Greek tragedy with choruses. The 301 . ^ new and mery Enterluda, 

author has introduced some slight ca//<%{THETRVALL ofTreasure, 

variations from the account given neivly set foorik, and never he/on 

in the Bible of the transaction this tyme imprinted. 

which forms the subject of his The names of the plaiefs. 

drama ; a liberty which can hardly First. Sturdines, Contentioo> 

be allowed to pass without some Visitation, Time. 

censure. We have heard this The second. Lust, Sapience^ 

piece ascribed to a Mr. Farrer, of Consolation. 

Oundle. The thirde. The Preface, JiJ^ 

296. The History of theTKY all Pleasure, Gredy Gutte. 

OP Chevalrv. U^M the Life and The fourth. Elation, Trust, % 

Death of Cavaliero Dicke Bowyer, woman, and Treasure, a wom{in« 

j4s it hath bin lately acted by the The fifth. Inclination, the Vice. 

Right Honourable the Earl of Darby Imprinted at London in Paule*t 

his Servants. 4to. l605. Win- Churchyarde, at the signe of the 

stanlev and Philips have ascribed Lucrece, by Thomas Purfootc* 

this piece to William Wayer; but I567. 

Langbaine imagines it not to be 302. Tryal *s All. Com. Per- 

lyritten by that autl^)r. formed at Crow Street Theatrc».iit 
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Dablln^ ve believe in 1802« as the 
production of Mr. Herbert, of that 
theatre; but in The Familiar 
SfistUi to Frederic Janes, Esq. on 
the present State of the Irish Stage, 
it is ascribed to another gentleman. 

903. Tbials op the Heart. 
Flay, in three acts. Performed at 
Drury Lane, April 24, 1799.> ^or 
the benefit of Mr. King ; but not 
repeated^ nor printed. 

d04.TRTPH0K. Trag. by Roger 
Earl of Orrery. Fol. l669j fol. 
1672; 8vo. 1739. The history 
of this usnrper is taken from the 1 st 
book of Maccabees, J osephus, book 
xiii. &c. It was performed at the 
Buke of York'sTheatre with great 
success. 

305. TtXMBLE DOWV DiCK ; 

#r. Phaeton in the Suds, D. E. by 
Henry Fielding. 8vo. 1737 5 8vo. 
1744. This piece was acted at the 
Little Theatre in the Haymarket, 
and was written in ridicule of an 
unsuccessful pantoptiime, perform- 
ed at Druiy Lane House, called 
The Fall of Phaeton. 

306: TuNBRiDGE Walks ; or, 
The Yernnan of Kent. Com. by 
Thomas Baker. Acted at the 
Theatre Royal. 4to. 1703. This 
is an entertaining and well-con- 
ducted play, and contains a great 
deal of true character and pointed 
Satire. But one circumstance, 
which we have heard relating to it, 
is somewhat extraordinanr ; viz. 
that the character of Maiden, 
-which is perhaps the original of 
almost ail the Fribbles, Beau Mi- 
jsens, &c. that have been drawn 
^nce, and in which effeniinacy is 
carried to an height beyond what 
any one could conceive to exist in 
any roan in real life, was abso- 
lutely, and withoYit exaggeration, 
a portrait of the author's own 
former character, whose under* 
atanding having at length pointeq 
^t to him the foil/ he had so long 
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been guilty of, he refixtteditil> 
together in his sulisequent bd»-- 
viour, and wrote this character, is 
order to sec it forth In the ooit 
ridiculous light, and warn otbm 
from that rock of contempt, vdud I 
he had himself for some time bees 
wrecked upon. The scene liei it| 
Tunbridge, and the time is tvdw 
hours. 

307. TUKBRIDGB WSLLS ; OT, 

A Day's Courtship. Com. Actrfl 
at the Duke*s Theatre. 4to. 1^ 
This play has been attributed m 
Mr. Rawlins, although in the tide-| 
page it is said to be written bj t 
person of quality. It seems id- 
tended as a kind of imitation of 
ShadwelKs Epsom fFells, bat m 
greatly short of the merit and iio- 
mour of that comedy. 

308. The Turkb. A wortWe 
Tragedie, by John Mason. 4to. 
1610. Whatever merit this plaf 
might really possess, the authoc 
himself had a most exalted <^ioi<n 
of it, as is apparent from iu title- 
page j in which he not only styki 
it a worthy tragedy, but quotes the 
following line from Horace for its 
motto, viz. Sume superhiam qn^ 
sitam meritis ; and in another edi- 
tion of it in 4to. l632, it is called, 
'' An excellent Tragedy of Muu- 
ASSBS the Turk, and Boaof as Go- 
yemor of Florence. Full of inter- 
changeable variety, b^ond ex- 
pectation. Divers times acted (with 
general applause) by the children 
of his Majesty*s Revels. Scene, 
Florence.-* It was entered on the 
book of the Stationers' Company, 
March 10, 1608. This tragedy 
has some beautiful lines and 
speeches ; which, however, are 
disgraced by intrusions pf the 
lowest and most obscene comedy 
that lias hitherto appeared on the 
Stage. 

309. Turk and No Tuai* 
Mus. Cora, by €feorge Cohaaa^ 
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iua. Acted at the Hajmarket, inedy^ by J. Hewitt. Acted at 

1785. [Songs only] 8vo. 1785. Lincoln's Inn Fields.^ 8vo. 1737; 

310. Th£ TuxKiSH Court; 8vo. 1733. The plol of it, as the 
or. The London ' Prentice* A Bur- auihor himself confesses, is taken 
lesque Satirical Piece, by Mrs. partly from M. de Boissy's iranfoiy 
Letitia Pilkington, 1748. This a Londres, and partly from a Spa- 
vras performed only at the Little nish comedy. It is, however, on 
Theatre in Capel Street, Dublin^ the whole, a very indifferent per* 
but was never printed. formance» and had no success. 

311. The Turkish MahombTj 318. Twelfth - Night ; 00 
AVD HiREN the FAIRS Grkek. JVhat you tuUl. Com. by William 
A Play, by George Peele. Never Shakspeare. Fol. l623. This co- 
published. See Mr. Malone's Sup^ . niedy, with respect to its general 
plemeni to Shakspeare, uigi, ' plot, is, we believe, taken from 

312. Turncoat. A Parody of Belleforest's Novels, tom.iv. hist.7 ; 

the Tragedy of Athelstan, 8vo. but the mistakes arising from 

17^^* Viola*s change of habit, and true 

' 313. The Turnpike Gate, resemblance to her brother Se- 

Mns. £nt; by T. Knight. Acted, bastian, seem to owe tbeir origin 

with good success, at Covent Gar- to the Memechmi of Plautus, which 

den. 8vo. 1799. It does credit not only Shakspeare, but several 

to its author, and is still frequently others of our dramatic writers, havo 

performed. since borrowed firom. There is 

314. The Tuscan Treaty j somewhat sbsularly ridiculous and 
or, Tarquin's Overthrow. Trag. pleasant in the character of the 
8vo. 1733. This play was acted, fantastical Steward Malvolio; and 
without success, in the summer, at the trick played him by Sir Toby 
Covent Garden. It was written Belch, and Maria, contains great 
by a gentleman then deceased, and humour, and somewhat of origi* 
revised and altered by William nality in the contrivance, which 
Bond, Esq. The story of it is cannot fail of affording continual 
founded on the Roman history, entertainment to an audience. 
soon after the expulsion of the This play has at different times 
Tarquins. Prologue by A. Hill. been revived, particularly on 

315. The Tutor. Burletta. Twelfth-Night j to which period. 
Anonym. Acted at Drury Lane, however, it has no kind of re- 
1759. N. P. ference in any thing but its name. 

316. The Tutor. F. Acted The scene lies in a city on the 
at Drury Lane. 4to. 1765. This coast of Illyria. 

piece was brought out under the Dr. Jolinson says, '^ This play 

patronage of Mr. Colman, but was " is in the graver part elegant and 

acted only two nights to very dis- '^ easy, and in some of the lighter 

satisfied audiences. Mr. Rober- '' scenes exquisitely humorous. 

deaa, in his " Fugitive Verse and '' Ague-cheek is drawn with great 

*' Prose" (1801), ascribes it to " propriety; but his character is, 

the late Rev. James Townley, *' in a great measure, that of na<* 

maater of Merchant Taylors* *' tural fatuity, and is therefor^ 

fcbbol. " not the proper prey of a sa- 

3l7.ATuTOR for thsBbaus; *' tirist. The soliloquy of Mal- 

^Tj Love in a LabyruUh* A Co<< ** ?oUo is truly comic; h& is be% 
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ff trayed to ridicule merely by his July 1810, with great succesf. 
f pride. The marriage of Olivia, 8vo. 1810. There is a good ded 



'* and the succeeding perplexity, 
^ though well enough contrived 
f* to divert on the stage, wants 
*' credibility, and fails to produce 
" the proper instruction required 
'' in the drama ^ as it exhibits no 
"just picture of life." 

319. Thb Twelfth of Au- 
gust. Dram. Piece. Performed 
^t Brighton, Aug. 13, 1805. This 
was a temporary production, in 
honour of the Prince's birth-day. 



of life and bustle in this piece; 
which, however, is better suited 
to the stage than to the study. 
Music by Mr. T. Walsh. 

322. The Twin BROTHcai. 
Com. translated from Plautiss, by 
Richard Warner, vol. iii. 8v6. 
1772. The first act of it 
was translated by Bonnell Thorn- 
ton. This play was called by the 
author Mencechmi: the charac- 
ters of the Twins being each of 



Sophy Hazelby (the daughter of them called Menaschmus; the one 
en opulent farmer, a resident of of Epidamnum, the other Me 



Brighton), yrho had numerous 
suitors, had promised to become 
the bride of him who could give 
the best solution to a question 
which she would submit to their 
ponsideration on the Green, on 
the Twelfth of August ) and the 
reason she assigned for choosing 
that day for a decision so mo- 
mentous to her was, because it 
fave birth to England's heir— -a 
rince whose suavity of nianners, 
benevolence of heart, anid mental 
endowments, had rendered him 
the pride of his country, and the 
admiration of Europe. In the 
course of the drama, her eccen- 
tric suitors afforded much mirth 
to the audience j and the con- 



naechmus Sosicles. It has been 
generally thought one of the best 
of this author's ; and a learned 
critic, Janus Gulielmus, spedks of 
it in these terms : Festivissima d 
eruditce varietatis fahida ; a co- 
medy infinitely entertaining, and 
most full of learned variety. Among 
the fragments of Menander are a 
few lines of a play called AIATMAI> 
The Twins, from which some com- 
mentators have been of opinion 
Plautus took this comedy j but it 
seems to be a matter at least of 
great uncertainty. There are two 
imitations of this play on the French 
stage, one by M. de Kotrou, the 
other by M. Regnard. 

323. Twin Rivals. Com. by 
eluding scene presented a view of George Farquhar. Acted at Dnliy 
the South DoWns, and ihfc en- Lane. 4to. 1703. This play met 



trahce of Brighton, the latter bril- 
liantly illuminated. The drama 
closed with an Ode, set to music 
by Mr. Prince, the organist of the 
Chapel Royal. Not printed. 

320. TwfcNTY-oNE. Op. After- 
piece, in one act, by James Wild. 
l2mo. 1804. This is a translation 



with success, and is said by the 
critics to be the most regular and 
complete of all this author's dra- 
matic works : yet we cannot rea- 
dily acquiesce with that judgment; 
for, although it may, perhaps, be 
allowed , that bis youngerWoo'dbc, 
Mrs. Midnight, and Teague, arp 



from Le Trenle et Quarante of more highly drawn characters than 

'M. Duval. Never acted. any in his other comedies, it will 

321. Twenty Years Ago. probably apjjear, on a strict scni- 

Melo-Dramatic Entertainment, by tiny, that they are so only, b&- 

J. Pocock. Acted at the Lyceum, cause they are more out of red 

\y t{ie £n|[li«h Opera Company, life, more Quiri, or, if you pkflifi 
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..more unnatural. There are as twins, descended from an axtcienC 
many improbabiliiies in the con* family in Lorraine, resembled each 
duct of the plot (the greatest fault other so much, that \vhen they 
that can be laid to Farquhar's put on the same kind of dress, 
charge in general), as in almost which they did now and then for 
any comedy he has wrirten, and amusement, their ser^'ants could 
many more than are to be found not distinguish the one from the 
in one much livelier play of his othef. Their voice, gait, and de- 
writing, viz. The Recbuitino portment, were the same; and 
Officer. We are not, however, these marks of resemblance were 
for taking from the merit of this, so perfect, that they often threw 
which mast be allowed to have their friends, and even their wives, 
many very great beauties in it; into the greatest embarrassment, 
but that it is not the best piece he Being both captains of light horse, 
has written, seems to stand confirm- the one would put himself at the 
ed by one of the strongest prooft head of the other's squadron, with* 
possible to be brought, which is, out the officers ever suspecting 
the pecuniary profit of managers, the change. Count d*Autricourt 
who have never found it so well having committed some crime, the 
worth while to direct the frequent Count de Ligniville never suffered 
repetition of this play, as they his brother to go out without ac- 
do, of The Beaux Stratagem, companying him ; and the fear of 
The' Recruiting Officer, The seizing the innocent, instead of 
Constant Couple, &c. the guilty, rendered the orders to 

324. The Twins. Tragi-Com. arrest the former of no avail, 
by William Rider. Acted at the One day Count de Ligniville sent 
Private House, Salisbury Court, for a barber ; and, after having 
4to. 1655. Langbaine suspects suffered him to shave one half of 
this play to be much older than his beard, he pretended to have 
the annexed date implies it to be : occasion to go into the next apart* 
yet neither the plot nor the Ian- ment ; and putting his night- 
guage of it are by any means con- gown upon his brother, who was 
teraptible. The scene, Italy. concealed there, and tucking the 

325. The Twins ; or. The Co- cloth which he had about his neck 
tnethf of Errors, Altered from under his chin, made him sit 
Shakspeare, by Thomas Hull, down in the place which he had 
Acted at Covent Garden, 17()2. just quitted. The barber imme- 
Not printed. It was afterwards diately resumed his operation, and 
altered again, and performed at was proceeding to finish what he 
the same theatre in 1779> ^^d had begun, as he supposed; but 
printed in 8vo. 179^9 by the title to his great astonishment he found 
of The Comedi^ of Errors. The that a new beard had sprung up. 
resemblance between the brothers. Not doubting that the person un- 
in Shakspeare's Comedy of Errors, der his hands was the devil, he 
has by many persons been ob- roared out with terror, and sunk 
jected to as an incident next to down in a swoon on the floor, 
impossible. In a manuscript, how- While they were endeavouring to 
ever, in one of the libraries at recall him to life. Count d*Autri« 
Paris, wc read, that the Count de court retired again into the closet, 
Ligniville and Count d'Autricourt, and Count de Ligniville, who was 
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htif •bared, returned to his for« 
mer place. This was a oew cause 
of surprise to the poor barber, 
who now imagined that all he had 
aeen was a dream; and he could 
not be convinced of the truth until 
he beheld the two brothers toge- 
ther. The sympathy that sub* 
Bisted between these brothers was 
no less singular than their resem- 
blance. If one fell sick, the other 
was indisposed also; if one re- 
ceived a wound, the other felt 
pain I and this w^s the case with 
every misfortune that befel them ; 
ao that on this account they watch- 
ed over each other's conduct with 
the greatest care and attention: 
hut what is still more astonishing 
is, that they both often had the 
same dreams. The day that Count 
d*Autricourt was attacked in France 
by the fever of which he died» 
Count de Ligniville was attacked 
by the same in Bavaria, and was 
sear sinking under it. 

326. The Twins j or. Is ii 
He or his Brother P Farce, by 
M. G. Lewis. Acted at Drury 
liane, April 8, 1/99, for the be- 
nefit of Mr. Bannister, jun. It 
was a whimsical and pleasant en- 
tertainment ', but was not adopted 
by t^e house; nor has it been 
printed. 

327. Thb Twins j or, IFhkh 
is Which? Com. in three acts. 
This is an alteration from The Co^ 
medy of Errors, by Mr. William 
Woods, and was performed at 
Edinburgh in 17SO. It was print- 
ed in a collection of Farces at 
Edinburgh, 12mo. 1783. 

328.TWISTINO ANOTWINIKO; 

or. Tea *s the Twaddle, Interlude. 
Acted at the Haymarket, 1785. 
Not printed. 

329. Two Angkt Womn 
OF Abinoton. Hist, by Henry 
Porter. 4to. 1599. This play is 



not divided into acts. The full 
title runs thus: A pleasant History, 
called, The two angrie Women of 
Abinoton; with the humorotts 
Mirth of Dick Coombs and Ni- 
cholas PjROVERBS, two Serving 
Men, Acted by Lord Notting- 
ham, Lord High Admiral's Ser^ 
vanes. .Scene lies in London. A 
second part of this play was per- 
formed in 1598, but doQS not ap- 
pear to have been ever printed. 

330. Thb Two Appkbntices ; 
or. Industry and Idleness Rewarded, 
Pant, by W. C. Oulton. This 
piece, which was founded on Ho- 
garth's prints, was acted at Bir- 
mipgham, 1708. Not printed* 

331. ThbTwoConmoissbubs. 
Com. by William Hayley. Acted, 
with success, at the Hajroiarket. 
4to. 1734. This is an excellent 
play, whether we consider the 
fable, the characters, or the sen- 
timents; and had it not been 
written in verse, would, we^doubt 
not, have kept possession of the 
stage ; but the continued jingle of 
rhymes is by no means favourable 
to the delineation of character on 
the stage. 

332. Thb Two English GejS" 
TLBMEN ; or. The Sham FuneraL 
Com. by James Stewart. 8vo. 
1774. This despicable piece was 
acted one night at the Haymarket^ 
by a set of perfcmners every way 
worthy of the author. 

333. Two Faces under a 
Hood. Com. Op. by T. Dibdin. 
Acted at Covent Garden. 8vo. 
1807* This was far from being 
one of the most successful of the 
dramatic efforts of its author. Tlie 
music, by that favourite composer 
Mr. Shield, we believe, saved the 
piece from condemnation on the 
first night. 

334. The Twa Farmers. A 
Musical Afterpiece^ announced as 
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in preparntion at Covent Garden^ lometimes in Verona, tometimai 

early in the season of 1800 It has in Milan. 

not, however, been yet performed. Dr. Johnson says, '' In this play 

335. Thb Two Fbibkds} or, ''there is a strange mixture of 
The Liverpool Merchant. Drama, '' knowledge and ignorance, of 
in five acts, translated from the *' care and negligence. The yer* 
French of Beaumarchais, by C. H. " sification is often excellent, the 
8vo. 1800. The plot is intricate "allusions are learned and just; 
end busy, and the situations are ** but the author conveys his he- 
oAen interesting ; but the manners " roes by sea from one inland 
are completely French, though the ''town to another in the same 
scene is laid in Liverpool. Never " country ; he places the Emperor 
acted. " at Milan, and sends his youdg 

336. The Two Friends. Dra- " men to attend him, but never 
matic Proverb. This is a transla- " mentions him more $ he makes 
tion from the French of M. Car- " Protheus, after an interview 
mentel, by Thomas Holcroft, and " with Silvia, say he has only seeo 
printed in the second volume of his " her picture ; and, if we majr ^ 
Travels from Hamburgh to Paris, " credit the old copies, he has, ' 
4to. 1804. " by mistaking places, left hit 

337. The Two Gemtlbkev " scenery inextricable. The rea- 
OF Vbbona. Com. ^ by William " son of all this confusion seems 
Shakspeare. Fol. 1623. This is a '^' to be, that he took his story 
very fine play, the plot simple " from a novel, which he some- 
and natural, the characters are per- " times followed, and sometimes 
fectly marked, and the language is '^ forsook, sometimes remember- 
poetical and affecting. The false- " ed, and sometimes forgot. 
hood of Protheus to his friend Va- " That this play is rightly at* 
lentine and mistress Julia, his re- " tributed to Shakspeare, I have 
morse and self-reproaches on that " little doubt. If it be taken fv-om 
head, and his conversion to truth, '* him, to whom shall it be given ? 
to love, and friendship, afterwards, " This question may be asked of 
are admirably conducted. The " all the disputed plays, except 
characters of Valentine and Pro- " Titus Andromcus; and it will 
theus are truly genteel, and ren- " be found more credible, that 
dered amiable throughout all the " Shakspeare might sometimes 
transactions of the piece, even in " sink bdow his highest flights, 
despightofthe temporary falsehood "than that any other should rise 
of the latter; and the humour of ** up to his lowest." 

their two servants, Launce and 338. The Two Gbntlbmbit 
Speed, is very beautifully set as op Vbboka. Com. by Shak- 
shades to the sensibility and bril- spears ^ with alterations and ad- 
liancy of their more sentimental ditions, by Benjamin Victor. Act- 
behaviour. This has been looked ed at Drury Lane. 8vo. IJdS, 
on by some authors to have been Non tali auxilio ; but, indeed, a 
the first piece that Shakspeare more able hand than Mr. Victor's 
wrote; if so, what an amazing would prove insufiicient to raise 
soar of imagination did his genius this play into dramatic conse- 
take at its first flight ! Xbs scene quence. Many parts of it that ap- 
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pear bnotifol in tbe doset, on the '' charge of the boose^ en that 

stage produce no effect. This al- *' sixth night." 

teration was performed five nights; 339; Thb Two Gbrtlbmbh 

Mr. Victor says, with success ^ of Verona. Com. Altered from 

"but/* says he^ "on the sixth Shakspeare^by J.P.Kemble. Act* 

" (which^ accoiding to theatrical ed at Covent Garden. 8vo. 1808. 

" custom^ belongs to the author 340. Thb Two HJkRLBauiNS. 

*' of the alterations), a very extra* A Farce, of three acts. 8vo. 17I8. 

'^ ordinary event happened. A set This piece was written by M. ie 

" of young men, who called them* Noble, and acted by the King's 

" selves The Town, had consult- Italian comedians, at Paris, and af- 

^' ed together, and determined to terwards performed at the theatre 

" compel the managers to admit in Lincoln's Inn Fields, by some 

" them' at the end of the third French strollers. In this edition 

act, at half-price, to every per- of it, the French and a bad Eng- 

fbrmance, except in the run of a lish translation, by one Mr. Brown 

new pantomime! and they chose (being merely literal) » are printed 

" to make that demand on the in opposite pages to each other, as 

'' sixth night of The Two Gentle^ in the Italian Opera, acted at the 

" men of Verona, though it was King's Theatre in the Haymarket. 

^' printed on the day-bilTs for the The scene, Paris. 

" benefit of the author of the altera^ 341. ThkTwo Habpibs. Play, 

** tions. It appeared afterwards, by Michael Drayton (assisted by 

** that a rumour had prevailed that Dekker, Mundy, Middleton, and 

"Mr. Garrick was the author > Webster). Acted 1^02. Not 

'' for, it must be supposed, they printed. 

" were ignorant of the outrages 342. Thb Two Housbs. See 

*' they were committing on private A Gamb at Commbrcb. 

*' property} however, the per- 343. The History (f the Two 

** formance of the play was ac- Maids of More Clackb, with 

'' tually forbid, and tlie money the Life and simple Maner of John 

'* (af^er the amount being taken in the Hospitall, Played by the 

*' at the several offices) returned children of tlie King*s Majestie's 

" to the audience : — my redress Pievels. Written by Robert Ar- 

" was undoubtedly to be obtained min. 4to. I609. 

" either from the leader of this 344. Tub Two Mbbbt Mils;* 

** troop (who was well known) or Maids ; or, Tlie best Words wear 

** the managers j but as the rioters the Garland. Comedy, by J. C« 

'' did much greater damage to Acted, with great applause, by 

" Covent Garden Theatre on the the company of the Revels. 4t». 

''same [a similar] occasion, and 1620; 4to. 1661. Part of tlie plot 

'' as those in the direction there of this play, viz. the promise given 

•' chose to give up all manner of by Dorigena toDorillusAof hisen- 

*< redress, the managers of Drury joying her, when be should brii^ 

^' Lane were too wise to stand a her in January a garland contain- 

^' prosecution alone, and therefore ing all sorts of powers, and ita 

** followed the bad example; but consequence, is founded on Boc- 

'* were so honourable as to pay me cace's Novels, Dec. 10. Nov. 5. 

" one hundred pounds, which was which is also the foundation of 

^ about the dear sum, above the Fletcher's Four Plays in One, aai 
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other comedies. The scene laid 349. Two Plots DiscovsRvzif 
in Saxony^ a Third pays for all. Com. 
345. The Two Mbrry Wo- Intended [by the antlior, we su^ 
umv OP Abin«ton. Play^ by pose] to be acted at Covent Gar- 
Henry Porter. Acted 15p8. Not den. BvG. P. 12mo. 1742. It 
printed: There is extant a me- is scarcely possible to conceive any 
morandum of Henslowe's relative thing more contemptible than this 
to this play^ of which the follow- piece ; it would therefore be an 
ing is a copy : absolute loss of time both to our- 
*' Lent unto Harry Porter/ at selves and the reader, to take any 
'' the Request of the Company, farther notice of it. 
" in £arnest of his Booke called 350. Thk Two Queens of 
'* * Merey Wonien of Abington/ Brentford; or, Bcofes no Pot* 
the Some of Forty Shellings } taster. Musical Farce, or Comi- 
aiid for the Resayte of that cal Opera, being the sequel of 
Money, he gnve me his faythful The Rehearsal, by Thomas Durfey* 
'' Promise that I should have alle 8vo. 1721. Printed with other 
'' his Bookes which he writte, piecies by the author, who says ii 
** ether Him Selfe, or with any was once very, near being acted, as 
*' other, which Some was dd [de- being rehearsed upon the stage; but 
" livered] the 28th of February afterwards laid by, some acddents 
" 1598." happening in the play-house, 

346. The Two Misers. Mo- 3^1. The Two Sxnnes'op 
sical Farce, by Kane O'Hara. Act- King Davyo. Interlude. Not 
cd, with applause, at Covent Gar- printed, but entered, by Thomas 
den. 8vo. 177^* This was taken Hackett, on the book of the Sta- 
from Xeti)fttx^i;are5 ofFalbaire; tioners* Company in the year 
but, as the present author informs 156 1. 

us, the bare outline only of Fal- 352. Two Strings to yous 
batre*8 finished characters, with Bow. Farce, by Robert Jephson* 
just enoosh of his dialogue to Acted at Covent Grarden, with 
connect the incidents, were re- great applause. 8vo. 1791. Thia 
tained, in order to reduce the is an alteration of The Hotel, by 
wbc^e within the compass of an the same author, and is still fire- 
English hxce, quently performed. 

347. The Two Noble Kins- 353. Two to One. Musical 
HEN. Tragi-Com. by J. Fletcher Com. in three acts, by Georgo 
and William Shakspeare. Acted Colman, jun. Performed at tho 
at the Black Friars. 4to. 1634; Haymarket, 1784« and very well 
8vo, 1778« The story of this play received. Songs only printed, 8vo. 
is taken firom Chaucer's Palamon 1784. This was the junior CoU 
and Arcite ; or. The Krdghfs Tale, man's first dramatic production^ 
The editor of Beaumont and Flet- when he was in his 21st year, and, 
cher*s works, in 177®* ^a* taken we well recollect, was very pro- 
aome pains to prove that Shak- mising of future excellence. Mu« 
•peare had no hand in this work, sic by Dr. Arnold. The piece was 
The scene near Athens. introduced by an excellent pro- 

348. Two Old Maids of logue, the production of the elder 
Florence. See Dramatic Af- Mr. Colman, spoken by Mr. P^l. 
fsllavt. mer. After acknowledging that 



this phy was the oApring ef a that age.** Divere timef acted. By 

juvenile author* it observed^ that George Chapmao. 4to. 1619. Thio 

the parent bird had often warbJed prologue and epilogue to this plaj 

00 that spot, where his half-fledged are written in prose ; which prac« 

young one now took his first ad- tice» as has been elsewhere ob» 

yenturous flight. If he had merit, served, several poets have adopted: 

he would be applauded, and his but there is one particular in 

beauties might, perhaps, even which this piece differs from all 

atone for the errors of his father j other plays in our own or any other 

but, language 3 which is, its extending 

With dullness should the sire ind son be *<> "^ven acts, in opposition to the 

cunt, positive direction of Horace, with 

And dunce the second follow dunce the respect to their number, who ab- 

^ /*»"• ... solulely limits it to &ve, — ^It is 

u^iTmS'"^' ^"* *"'"'*'' however on tradition, only, that 

And'damn him— for « cU^ of tki eld ^« piec« « ranked among Chap- 

^Uck^ man's writings; it being published 

Thus did the prologue conclude, without any author's name, or 

and we think Mr. Colman had «y«n so much as a mention of the 

leldom been more successful in hU P^^ "^^^^^ ^'J^f^* pnnted. 

prologues than on the present oc^ 35?. Th« Twynnes Thagb- 

onion. The next day the follow- ^^^' By ^^NiccoU. This play 

ing epigram appeared in the papers, « entered on the bwk of the Sta- 

addressed to our young author : J^^ners Company, Feb. W, 161 1, 

^ ^ -, , , « ^ by Edward Blunt: but, we believe, 

r« George Colman, Jun. Esq. m m# ■; „^„^^ ^..:«*^i 

JeserJd Succas of his Camedf0f Ty9o was nevCT printed. 

to One. ^^^' TrRANiriCAL Goverw- 

«« Another writes because his fiither ""^ amatomiz'd; or, ^ i>>t- 

^rit, course concerning evil Counsellors / 

^ And proves himself a bestard by his being the life and Death of John 

wit:" ^ ^ *f^ Baptist, and presenied to the 

io Young declaims— but you, by right j^^^., ^^^ excellent M(^esty, hy 

Caft Clara just, heieditary line; i^.^!^' Anonym. 4to. l64a. 

By learning tutor'd, as by fimcy nurs'd. This piece, by the tide, date, and 

A Georg* tke Second sprung fimn Gtorgt subject, may be suspected to con- 

th€ First, vey some concealed meaning; not 

354. ** Two LAMBiTTABLB Tha- improbably being intended to give 
/' oxDiBs: theone,oftheMurther a secret hint to King Charles I. 
^' of Maister Beech, a Chandler, (then in the bursting out of his 
"in Thames Street 5 and his Boy; troubles) of the danger he incurred 
«' done by Thomas Merry : the firom the counsels of some abcKit 
*' other of a young Childe, mur- him ; and, indeed, the story of 
«r thered in a Wood by two RufEns, John Baptist, whq lost his head by 
** with the Consent of his Uncle." the instigation of Herodias, seeai» 
By Robert Yarrington. 4to. 1601. figuratively to glance at the Queen's 

355. Two Valiant Knights, influence, and the executioa of 
See Sir Clyomon. the £ari of Strafford. The piece, 

S56, Two WisB Men, and which is only a translation iironi 
ALL THE RBST Fools, a Comi- Buchanan, was. pnnted by prdor 

«^ Moral, ceiisusu\g the iioUies of «f Ae House of Coaunoas. I^i* 
4 
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divided into five short acts, which 
are called parts, and was repub- 
lished by Francis Peck^ in I7^j 
on very slender grounds, as the 
production of Milton, under the 
title of Baptistbs, a Sacred Dra- 
matic Poem. The scene in Judaea. 

359. TVrannick Love; or. The 
Bsyol Martyr. Trag. by John 
Siyden. Acted at the Theatre 
Boyal. 4to. 167O ; 4to. 1686. 
This play (which, we are told by 
its author, was written in seven 
weeks) is in rhyme ; yet has 
many things in it extremely pleas- 
ing. The plot of it is founded 
on history, and the scene laid in 
Maximin't camp, under the walls 
of Aquileia. 

" This tragedy (as Dr. Johnson 
'* observes) is conspicuous for 
'' many passages of strength and 
** elegance, and many of empty 
" noise and ridiculous turbulence. 
** The rants of Maxirain have 
*^ been always the sport of critic 
'' cism ; and were at length. If 
<' Dryden's own confession may 
''be trusted^ the shame of the 
"writer." 

360. Tyranny Triumphant ! 
AND Liberty lost 5 Trb Musbs 
mvN MAO 5 Apollo struck dumb; 
and ail Covbnt Garden con- 
povNpBD. A Paroe^ by Fitz* 



crambo, Esq. secretary to^the mi« 
nor poets. 8vo. 1743. This relate* 
to the disputes between the mana* 
gers and the players. 

361. The Tyrant. Trag. by 
Philip Massinger. Entered on the 
book of the Stationers' Company^ 
June 29, 166O5 and we find it in 
the list of those destroyed by Mn 
Warburton's servant Probably, 
however, it was subsequently 
found 5 as a MS. tragedy, called 
The Tyrant, was sold, November 
17^9> among the books of John 
Warburton, Esq. Somerset He- 
rald. 

362. The Tyrant Kino ot 
Crete. Tragedy, by Sir Charleg 
Sedley. We know not whetW 
this play was ever acted, but am 
rather inclined to believe it was 
not 5 neither that nor the Grum- 
BLER having made their appear* 
ance in print, till they were pub- 
lished together, with the moat of 
Sir Charles's works, in 8vo. 1703. 

363. The Tythb Pig. Ballet. 
Performed at Covent Garden, May 
12, 179^' Being considered, by 
some of the audience, as intended 
to throw disrespect on the clerical 
character, much dlsapprobatioa 
was expressed; but on the follow- 
ing evening, -the opposition to it 
ceased. 
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I. T^HE UoLT Club. Dramatic 
Caricature, by Edmund Spenser 
the younger. Acted at Drury Lane. 
8vo. 1798. The idea of this piece 
is taken from No. 17, of Tke 
Spectator \ and it is altogether an 
amusing trifle. 

2. Ulysses. Trag. by Nich. 
Bowe. 4ro. 1 706. The scene of 
this play is laid in Ithaca, and the 
plot borrowed from the Odyssey, 
It was acted at the Queen's Thea- 
tre in the Haymarket» with suc- 
cess 5 but is not the best of this 
author's pieces. It has not been 
acted in London these fifty years. 
This tragedy, says Dr. Johnson, 
vith the common fate of mytho- 
logical stories, is now generally 
neglected. We have been too 
early acquainted with the poetical 
heroes to expect any pleasure from 
their revival ) to show them as 
they have already been shown, is 
to disgust by repetition \ to give 
them new qualities or new adven- 
tures, is to ofiend by violating re- 
ceived notions. The character of 
Penelope is an excellent pattern of 
conjugal fidelity. 

3. Ulysses. Opera. Performed 
at Lincoln's Inn Fields. 4to. 1733. 
The words by Mr. Humphreys. 
The music by John Christopher 
Smith, jun. 

4. The Uncle's Will 5— Who 
Wins > or. The Widow's Choice. 
TzTce^ translated from the French, 
by Peter Berard. 8vo. 1908. Not 
acted. An alteration of the same 
piece, however, has been success- 
fully brought on the stage. See 
Who Wins? 

5. Tus Utfcovfciovt Couv- 
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TERVsiT. An Afterpiece. Acted 
at Drury Lane, with great success, 
I8O9. JSJot pr'mted. The incidents 
are occasioned by a young gentle- 
man's \erj natural determinatioa 
to see a lady, designed for him by 
his uncle, before the celebration 
of the wedding. The young lady*s 
father is apprized that the lover 
intends to introduce himself in a 
fictitious character, and mistakes 
a benighted traveller for him. 
The lover also appears as a wan- 
derer; but the stranger, who is 
thus unconsciously a counterfeit, 
is much surprised at the attentions 
he receives ; and, liking the young 
lady, is actually in expectation of 
marrying her ; when the arrival of 
the lover's uncle, and the explana- 
tion of names, elucidate the afiair 
to the satisfaction of the fair dam- 
sel, who, fortunately, prefers the 
man originally destined for her. 
There is a great deal of broad dra- 
matic efifect, much rapidity of in- 
cident, and considerable droUeiy * 
of character, in this little farce. 

6. Unb Folie. Com. Opera, 
translated (it is believed, by James 
Wild) from ihe original of Love 
laughs at Locksmith. 8vo. 1803* 
Never performed. 

7» The Uneasy Man. Cora, 
translated firom St. Foix. 8vo. 177L 
The translation is tolerably good. 
Never acted. 

8. The UNEauAL Match. See 
The Injured Princess. 

9. The Uneaval Rivals. A 
Pastoral, by John Leermont. 8vd. 
1791. Printed at Edinburgh, ia 
a volume of " Poems, pastcffil, 
*' latiricaU tragic, and comic*** 
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10. Thb Unfeeling Parent; chin. Bvo, 16S5, Printed with his 

or, Secours Imprevu. A petite poems. It is a wretched piece. 

piece^ of one act> by a Gentleman IQ, The Unfostunate Usua- 

of Dublin. Performed in that city, per. Trag. Anonym. 4to. 1553. 

forabenefit> 1793. The scene lies at Constantinople, 

U. Unforeseen Events. See and the plot of it is historical, be- 

IThbateical Recorder. ing founded on the story of An- 

12. The Unfortunate Bkau. dronicus Comnenus. It is nor. 
Com. by John Williams. Acted however, so good a play as Wil* 
in Capel Street, Dublin, 1784. son's, on the same subject ; yet 
Not printed. It was an alteration has some merit in a parallel drawn 
from IVoman is a Biddle. in Act 5. Scene 3. between tbosa 

13. The Unfortunate Cou- times and the period of the rebel- 
-fLE. See The Novelty. lion and civil wars of Charles ihe 

14. The Unfortunate Dut- tirst's reign. 

CHESS op Malfyj or. The Un^ 20. The Ungrateful Pavo* 

foriiPiaie Brothers. Trag. Anon. rite. Trag. Anonym. 4to. Id64, 

4tQ. 170s. This play was acted This play is said to be written by 

at the Queen's Theatre, in ibQ a person of honour; but we do 

Haymarket, and is dedicated by not find that it was ^vcr acted, 

th^ publisher, Hugh Newman, The scene is laid in Naples, and 

to the Duke of Beaufort. But it the plot may be traced in Guicciar- 

aeems to be no other than Web* iiini, and other of the Italian his* 

ster*8 Dutchess of Malfy revived, torians. 

with alterations and the addition 21.Trb Unhappy Fair Irene, 

of a second title. the Tragedy of. By Gilbert Swin« 

15. The Unfortunate For- hoc. 4to. 1658. The plot of 
tunate. Tragi-Com. by Benia- this play is founded on the Turk* 
inin Garfield. We know nothmg ish history, in the reign of Ma* 
of this play, but firom some verses hornet I. yet is probably borrow* 
addressed to its author, by Robert isd from one of Bandello*s Novels, 
Baron^ printed in his Pocula Casr where the story is told at large, 
ta^, Qvo. 1650. . as it is also by William Painter, 

16. The Unfortunate Io* inhis /^a/ac«q/*P/easi/r<?, Nov. 40. 
VERS. Trag. by Sir William Dar The play is but an indifferent one. 
Tenant. Acted at the Black Friars, y^t may in some measure stand 
4to. 1643, Scene, Verona, excused, as three several copies of 

17* The Unfortunate Mo<- verses, which are prefixed to it in 

THSR. Trag. by Thos. Nabbes. compliment to the author, all take 

4to. 1640. This play was never notice of his being very young, 

acted, but set down according to The scene, {ladrianople. 

tb« intention of the author; yet 22. The Unhappy Father. 

it has three several commendatory Trag. by Mary X^eapor. 8vo, 1/51. 

copies of verses prefixed to it, and Printed in the second vol^me of 

a proem, in verse, by the author, her poems, published after her 

justifying it to be written accord- death. — It was never acted, 

ing to the rules of art. Ifhe sceue 23. The Unhappy ^avou- 

}iesat the Court of Ferrara. rit^, or, The Earl of Essex, Tr. 

1 8. The Unfortunate Shei;* by John Banks* Acted at|^the 

PBRD. A Pastoral^ by Joho Tut* Theatre Royal. 4to. lQQ!%« This 

Toil. UI, B A 
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tragedy it possessed of the same 
kiiid of merit M*ith the Firive Be* 
tray*d of the same author ; and it 
met with the same success, having 
constantly a very strong influence 
OD the tenderer passions of the 
audience. The prologue and epi<* 
Icme were written by Dryden. 
Tne scene lies in London. Mrs. 
Barry, who acted Queen FJizabeth 
in it, was so great a farourite with 
the Duchess of York, that she 
made her a present of her coro- 
nation ,rebes, to piny that part in. 
Mr. ^etterton (in his History of 
ike English SiageJ telb us, that 
though this tragedy is but indif- 
ierenlly written, yet Mrs. Barry 
ao happily hit it, that she made 
the Queen, who was so much be* 
loved, revive again, and become 
idolized, in her. That little speech 
of 

** Wbat mean my gtvin| subjects ?** 

was spoken with saeh « graoa 
and emphasis, as could never 
be imitated $ her perfomiMioe 
giving the audience an idea of 
that princeas in many important 
passages of b^ life«— When Cecil 
was recounting the seizure of the 
Earl, and mooraing his (alien state^ 
ao Imagination can form her look 
and air, when she saidj 

He weeps, the crocodile weeps o'er his 
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As those who are acquainted 
with history know, that Queen 
Elizabeth, notwithst4nding her 
indulgence to her favourites^ 
bad a quick eye in discerning 
their fatdts ; so it is certain, that 
at the same time that her heart was 
moved with compassion for the 
crimes which occasioned their 
fate, she still executed inflexible 

J'Li34tai on the traitors. This Mrs. 
larry represented so finely^ that 



Ictlre, disdain, hate, severity, and 
pity, were so blended together 
m this politic Queen, one could 
hardly uy which was strongest ; 
and gave that age greater lights into 
the temper of Queen Elizabeth^ 
than history itself.— How far other 
English authors have succeeded in 
the prosecution of the saroedesign, 
may foe seen tinder £ari of Essex. 
Yet thus much must be confessed 
in honour to Mr. Banks, that both 
Jones and Brooke have been great* 
ly obliged to his pby; both of 
them havi'ng not only viery nearly 
followed him in his plot and con- 
duct, but having even adopted his 
very thoughts, and in many places 
copied whole periods from him. 
Two French writers, viz.. Mona. 
Calprenade and T. Cometlle, and 
one Italian author, have written 
dramatic pieces on the same story, 
which is perhaps as well adapted to 
^e theatre as any incident in the 
English history. Sir Ricbattl Steele, 
in TkeTatier (No. 14), speakihgof 
this play,says,thenftisin it ''not one 
** good line, and yet a play which 
^* was never seen whhout drawing 
" tears frotn some part of the an* 
" dience : a remarkable instance 
** that the soul is not to be moved 
** by words* but things ; for the 
*' incidents in this drama are laid 
'•together so happily, that the 
" spectator fnakes the play for 
^« himself, by the force wiiich the 
*^ circumstance has npon bin iuia- 
«' ginati6n. Tl^us, in spite of the 
" most dry discourses, and expres- 
" sions almost ridiculoos with re- 
" sped to propriety, it is impos- 
'• sible for one uiiprejudiced to see 
*• it uptouched vith pity. I must 
** confess this e^ct is not wfought 
" on such as examine why they 
''are pleased; but it neter fail» 
" to appear on those who are not 
'« too karoed in natOre to tit 
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moved by her first suggestions." 
This piece was altered by Mr. 
Ralph, an? produced under the 
title of Ta£ Fall or the Earl 
cr Essex ; which seje. 

24. The Unhapfy Kindness; 
or, A Fruiiless Bevttige, Trag. by 
Thomas Scott. Acted at. Drary 
Lane. 4 to. i6Q7' This is only 
an alteration of Fletcher's ff^ife 
for a Montk ) in which, however^ 
the incident of the wife's urging 
the husband to perform (he conju«- 

fal rites IS consiaerably heightened, 
^he scene lies in Naples. 

25. The Unhappi Penitent. 
Trag. by Mrs. Cath. Trotter, af- 
terwards Cockburne. Acted at 
Drury Lane. 4to. 1/01. The 
scene, France. 

2b\Tu£ Uninhabited Island. 
Drama, translated firom Metasta* 
HO, by Anna Williams. Printed 
ID a Collection of Miscellanies by 
her, 4ro. 1/66. 

27.THE Uninhabited Island. 
Op. translated from Metastasio^ by 
John Hoole. 6ve. 1800. 

28. The Union $ or. Si, M" 
drew's xDtnf* A Divertisement of 
dialogue, songy dance, &c. Acted 
at t)rury Lane, May .179O, ior a 
benefit $ but not adopted by the 
House, nor printed. 

29. The Union of tbb tbhsb 
Sister Aets. Mus. Piece. Acted 
at Linccdn's inn Fields, 1723. Not 
jprinted, 

30. The United Kinodoms. 
Trag.'Com. by Edward Howard. 
Acted at the Cockpit in Drury 
Jjane, mob after the Restoration* 
but without success. N.P. This is 
one of the plays supposed to be sati- 
rized in The Aehearsal^ as begin- 
ning with a funeral, and having 
two kings in it. 

dl . The UNivaasjo, Gallant I 
>r, !r^ Different Husbands. Com* 
bgr Honij Fielding. Acted at 



Drary Lane. 8vo. 1735. By am 
advertisement prefixed to this play^ 
we find tliat it met with very Mr 
vere treatment from the andience. 
Jt was acted only once. A con- 
temporary writer says, it was 
heard very patiently until three 
acts were almost over; after which 
the condemnation of it was uut- 
vtsrsal. 

32. The UNivsaiaAL Pa^sion^ 
Com. by James Miller. Acted at 
Drury Lane. Svo. 1737. Tlitfl 
play met with good success, being 
brought on the stage before tlie 
author had incurred that indigna- 
tion firoro the town, of which «onAe 
of his later pieces «o feelingly ex- 
perienced the weight. The ap* 
probation it iDet with, however, 
was no more than a just tribute to 
the immortal Shakspeare, from 
whom all its chief merit is derived j 
it being no more than an altera- 
tion of that author*8 Muck ado 
about Nothing i which having been 
itself revived and fineqnently per* 
formed within these few years, 
this comedy has consequently been 
^te set aside. Whincop has, b^ 
mistake, called it an alteration af 
^U V ^eU that ends J^etl. 

38.TBBUNKATUBALBBOTHEa. 

Tri^edy, by Dr. £dward Fiimer. 
Acted at Lincoln's Inn Fields. 
4to. 1607. This play is on the 
whole heavy, cold, and enervate, 
yet is not without some passages 
that do great honour to the under- 
standing and sensibility of its au« 
thor. The plot is from the cele- 
brated romance of Cassandra', and 
the scene lies at a castle about a 
league distant from Lyons in 
France. It met with no success 
on the #tage, which the author 
ascribes principally to his having 
made choice of too few persons 
in the draqsa, and that the sta^ 
was never filled 3 there seldom ap* 
9 > 9 
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pennrg above tvo at a time, and they have descended dowi) to our 
never above threei till the end times. The scene lifts at Mar- 
and winding up of the whok. seilles. 

34. The Unnatobal Combat. B5. The Unnatubai. Mother. 
Trag. by Phil. Massinger. Acted Trag. Anon. 4to. IdgS. Thit 
at the Globe. 4to. 1699. '^^^^ P^^J ^^^ written by a young lady, 
tragedy is a truly admirable one» and acted at Lincoln's Inn Fields, 
and may almost be esteemed the The scene is laid in Levoj a pro- 
very best of this great author's vince in the kingdom of Stam ; 
pieces. The accusations of the and some part of the plot Is bor- 
father against bis awn son, through rowed from Settle's Disiress'd In- 
an apparent zeal for the public nocence, particularly Bebbemeah*a 
service^ are artfully and gloriously being put on a couch with a black 
handled, and, at the same time, slave, and there found asleep, 
the resentments of the son against which is the very same Tvith the 
that father for some horrid crime, incident of Cleoroira and Otrantes 
of which the author has delicately in that play. Oildon finds great 
avoided any perfect explanation, fault with this trngedy, and ex- 
yet left it within the reach of claims loudly against the pubFit 
conjecture, are raised to a height taste for the success it met with ; 
of heroism, which makes us al- and against the author, for having 
most forget the criminal appear- drawn, in the character of CalLi- 
ance of a 8on*s pointing his sword peia, the nnpatnral mother, %xxch, 
against a parent's bosom. The a picture of vice as never was par 
consequences of the combat ' are ralleled in nature, or, if it was; 
afiecting and finely supported. The ought rattier to have been exposed 
language^ through the whole, rsner- on a public gallows thap exh^ 
vous and poetical, and the charac- bited on a private stage. 7^e au* 
ters are striking and strongly mark- thor of The British Theatre, Wbin- 
fd ) yet, ^f the piece can be said cop, and Jacob, have all, by misn 
to have a feiult, it is some kind take, called this play The Vnfor^ 
of incompleteness in the winding 'tunate Mother, though the last-* 
up of the catastrophe. This^ how- mentioned author has it in hit 
^ver, is greatly recompensed by }ndex by the proper title. In his 
the beauties we have before men- work^ therefore, it was probably 
tioned ; and we canaot help thinkr no more than an error of the press, 
ing, that> with very little altera- overlooked and uncorrected by the 
tion, it might be rendered a va- author; an error, however, which 
luable acquisition to the present the other two writers literally cor 
stage. It has neither prologue pied without giving themselves the 
nor epilogue, ** having been com- trouble to make further' inquiry 
f posed (to use the author*s own about it. A hint^ by the'by, bovr 
** words) at a tinae when such by^ little dependence is to be placed. 
'^ ornaments were not advanced on their authorities. 
** above the fabric of the whole Sd.TfiElJNNATORALTBAOBDT. 
*f work." From which passage By Margaret, Duchess of New- 
ve may, by inference, discover castle. Fol. IG62. Thei^eis D6- 
nearly at what period these by^ thing veiy particular in tins play, 
fn-naments, as he calls them, came further that) some censures which 
ifito that gener^ iise in vvjhich her Grace has taken occaston te^ 
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caAt on Camden*s Britannia in her name will be read in the newK 

second act. The prologue and papers, together with those of the 

epilogue are written by the Dake, several princes of £urope> yet is 

her husband. breaking his rest night and day 

37. Thb Uhresbrved Young with anxiety for onr German allies^ 
Lady. Com. in three acts^ taken and laying schemes for the pay- 
fiom the French, and printed in ment of the national debt ;— a 
Th« Lady's Magazine for 1 788. bedlamite Barber, who leaves bis 

38. Up all Night ; or> The shop, and a customer hi it half 
Soiugsltirs* Cave. Com. Op. by shaved, to communicate to bis 
S. J. Arnold. First acted, by the neighbour the ominous gravity of 
English Opera Company^ at the a great man*s butler, whom he had 
Lyceum, June 26, 1609; being shaved that morning ;•— and an 
the commencement of the per- hireling political Scribbler, who» 
fbrmances of that Company. The though retained on both sides, be<* 
piece bad considerable merit, and trays his igiiurance of the meaning 
was very sucdessful. Music by of the very terms of that jajgon 
Mr. King. Not printed* he so lavishly pours forth to con- 

39. Thb Upholsterer; or> found the understandings, and cor- 
Jpliul News P Farce, of two act8» rupt the principles, of readers as 
by A. Murphy. 8vo. 1758. This ignorant as himself. These eha- 
piece was first acted at Mr. Mos- racters> it is true, are somewhat 
top's benefk at Drury Lane, and ouir^, and touched up in the most 
met with very good success ; and glaring colours ; yet, as the scenea 
indeed deservedly, as it exposes, in which they are introduced have 
with great humour, the ab* great effect, being truly comic and 
surdity of that insatiable appetite entertaining, this can scarcely be 
for news, so prevalent among man- considered as a fault ; since follies 
kind in general 5 and that folly, of thisjiature cast such a dimness 
which seems in some measure. pe-* before the eyes of their possessors^ 
culiartoour own nation, of giving a^ is not to be cleared away, nor 
way to an absurd anxiety for the themselves brought to see them at 
concerns of the public, and the all, but by the assistance of mag- 
transactions of the various poten- nifying glasses. In short, till we 
tates of the world, even to the can make fools laugh at their own 
neglect and ruin of domestic af- folly, there can be no hopes of 
fairs and family interest ; and that, their being cured of it ; and though 
in persons totally ignorant, not their hides may hnppen to be so 
only of the proceedings of a mi- tough that a feather cannot tickle 
Distry, but even of any of those them, yet a currycomb may chance 
springs by which the wheels of to make them feel the same sen* 
government ought to be actuated, sation, and produce the effect de- 
The characters employed to point sired. The idea .is evidently from 
out the ridiculousness of this pas- The Tatter , 'Sos. 155, 160, and 
siionare» ao old Upholsterer, whn, 178. 

at the very time when a statute of . 40. Thb Upholsterer. An 

bankruptcy is issued against him, additional scene to this farce, writ- 

show-s no concern for himself or ten bv Mr. Moser, was printed in 

his family, but consoles himself The European Magazine, Yol. lii. 

trith the (:c»isidera|ion that his I8O7. 

sua 
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41. Urahia i or. The HIumMe, 
Com. in two acts, by WUliam 
Robert Spenser. Peiformed at 
Drury Lane. 8vo. 1S02. Thii is 
a .p&easant satire oo the taste for 
spectral appeaninces,wbich had be- 
come prevalent in Gk^rmany. The 
dialogue i» elegant, and the piece 
was well received. 

42. The Usurpbi. Trag. by 
£dward Howard. Acted at the 
Theatre RoyaL 4to. l66S. The 
scene of this play lies in Sicily ; 
and the f4ot is founded on the 
story of Damocles the Syracusan ; 
under whose character, it is sup- 
posed, the author intended to point 
at that of Oliver Cromwell. 

43. Tbb Usurper. Trag. li^ 
the Rev. J. Delap. Printed at 
Lewes. Svo. 1803. Never acted. 

44. Thb Usurper detected; 
OF, Bighl will prevaiL A comic, 
tragical Faroe, of two acts. 8vo. 
1 7 1 8. The scene, Usbiiio. The 
characters* the Chevalier St. 
George, Lord Marr, the Doke of 
Ormood, te. The anthor of The 
British Theaire has mentioned a 
play with both these titles, which 
he calls a tragi-oomedy, and gives 
it the date of l66a. It may be 
8U^eGted> however> that ao play of 



that d^iB is in being, as it U not 
mentioned by Langbatne. 

45. The Usurpers j or, Th^ 
Coffeehouse Politicians. A Farce. 
Anonymous. 8vo.' 1749> 

45. Ut Pictura Pobsis; or. 
The Enraged Musician . Mus. Ent. 
by Greorge Colman. Acted at the 
Haymarket. 8vo. 1789. This was 
the last production of one whose 
labours adorned the stage for a 
considerable number of years. It 
is a slight performance, not cal« 
culated to add to the reputation of 
itB author, and is taken from Ho- 
garth's print of The Enraged Mu" 
siwn } of which it b, 'in reality, a 
personification. 

47. Uter Pendragov. a plajr 
of this name is recorded in Hens- 
lowe's list, as having been acted 
April 29, 1597. 

48. Utrum Horum? Com. 
in two acts. Anon. 8vo. 1797- 
Political, and never performed; 
but not without humour. Tb« 
questicm applies to the Dutch na- 
tion; andasks,wbo8ea]liance would 
better serve the i^iterests of Hol- 
land, that of France or of England. 
-«-By this time, certainly. Mynheer 
is lAle to answer the queadoa. 
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%. The Vale op Petrarch. 
Dram. Poem, in five actp» by S. J* 
Pratt. Never acted nor printed j 
but included in the proposals for 
the p^bUoatian of bis Hanmi 
Home* 
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2. Valentia; or. The tbiut 
Bhrth^Da^. Trag. by T. Stewart. 
8ve. 1772. 

3. VALENTlltB AND OrSOV. 

FUy, by Anthony Monday^ assisted 
by Richard Hathwiye. AdeA 
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J57S. Tbis was, probably, one 
or other of the next-mentioned 
pieces. 

4. Valentine and Ocson. 
A faroous HiHtory, played by Her 
Mnjesties players. Was entered, 
by William Whire, on (he book 
of' the Stationers* Company, March 
31, 1600 i but, we believe, not 
printed. An interlude with the 
•ame titlt!, and perhaps the same 
piece* was entered. May 23, 1595, 
by Thomas Gosson and JXafft Han- 
cock. 

5, Valbntinb and Orson. 
Rom. Melo-Drama, by Thomas 
X>ibdin. Acted, with great suc- 
cess, at Covcnt Garden. 8vo. 
Iti04. It was' one of the most 
splendid ipeclacles that ever ap* 
peared on a stage. 

6, Valsntinb'8 Day. Mu- 
sical Drama [by William Heard}. 
ActedatDrury Lane. Svo. 1776. 
Tbis was performed only one night 
at Mr. Reddisirs beneiit, and is, 
indeed, sad stuff. 

7, Valbwtinb's Dat ; or, The 
Amoroui Knight and the Belle JVi- 
daw. Com. in three acts, written 
by one Anonymous — 

" Who being much in love with Fame, ") 
'* And t/MHfi/r^ Mtking hut a name, > 

" Wherewith to woo the ///Vdit/ dame, J 
^* This method u'^es, — &c. Ac. 
" On mer'tt*s bold a$iumptioH he 
'" His claim asserts right manfally,— 
*' Prepar'd, if critics rail and scofr, 
** To turn about and laugh it off. 
** Nor wants he yet shrewd evidence 
'* To jusrify his bold pretcnoe.— • 
*' But whei^ore should not he wlio writes 
'*' As daring be as he who fights ? 
«• &c &c. Sec." 

j8vo. 19O0. The author ccdls this 
a nevr and original comedy, and 
has prefixed a poetical Appeal to 
the Critics. Not acted. 

$, VAtBHTiKiAN. Trag. by 
Seaiunont and Fletcher. Fol . 1 647 ; 
Iro. }779. lliis play is founded 
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on history. Dryden objects (o 
Valentinian being a proper subject 
for tragedy, and says, that though 
Fletcher has taken the picture of 
him truly, and shown him as he 
was, an efi^eminate^ voluptuous 
man ', yet he has forgotten that he 
was an emperor, and has given him 
none of those royal marks, which 
ought to appear in a lawftil suc- 
cessor of the throne. If it be in* 
quired what Fletcher should have 
done on this occasion, ouglit he 
not to have represented Valenti- 
nian as he was ? Bossu shall an* 
swer the question for me by an 
instance of the like nature : Mau- 
ritius, the Greek emperor, was 
a prince far surpassing Valentinian, 
for he was endued with many 
kingly virtues 5 he was religious, 
merciful, and valiant, but withal 
be was noted for extreme covetous- 
oess, a vice which is contrary to 
the character of a hero or a prince ; 
therefore, says the critic, that em- 
.peror was no fit person to be re- 
presented in a tragedy, unless his 
good qualities were only to be 
shown, and hiscovetousness (which 
sullied them all) were slurred over 
by the artifice 0/ the poet. 

9. Valbntiniak. a Tragedy. 
Acted at the Theatre Royal. 4to. 
1665$ Svo. 1696. Tbis altera- 
tion of the foregoing play was 
made by the Earl of Rochester, of 
whom there is an account in the 
preface by a friend [a Mr. Wols- 
ley]. Whoever reads the speech 
with which the first scene of the 
second act of this piece concludee, 
will find no diffictilty in conceiv- 
ing that Sodom (an infamous dra- 
ma already mentioned) might be 
the work of Rochester; though, 
his Lordship disclaiming any share 
in it, it has been since attributed 
to another hand. 

10. Th» Valzx with tw# 
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Master^. Farce, translated from l6. Thb Vanguard 5 or, Tfri* 

the French, by John Bay iU. 12ino. iisk Tars regaling qfUr Buttle. 

ISO*. Never acied. Interlude of Songs, &c. Perfdnn- 

U. The Valiant Scot. A ed at Coveut Garden, May 3, 

Play, by J. W. s'eut. 4to. 163;^. 1799> for Mrs. Martyr's bene- 

For the plot of this piece, see the fit. 

Scotch History of Sir WiHiam 17. VANauisH'D Love; or,?^!^ 

Wallace. The dedication, to the Jealous Queen. Drain. £nt. bj 

Marquis of Hamilton, is signed Messrs. Dan. Bellamy^ sen. and 

William Bowyer. jun. This piece is founded on the 

12. The Valiant Welchman; story of FairRosamond. kVasnever 
or, Tke Chronicle History of the acted, but is published with t!>e 
IJfe and valiant Deeds of Caradoc other dramatic and poetical works 
ike Great, King of Cambria, now of this united father and son, in 2 
called IVatcs. Tragi-Com. by R. vols. 12mo. 1 739- 1740. 

A. gent. Acted by the Prince of 19. The Variety. Com. by 

Wales's servants. 4to. 16*15; 4to. Will iam Duke of Ne wcastle. ]2m6. 

I(iki3. The plot of this piece is l649« This play was acted with 

taken from Tacitus's Annals, book very great applause at Black Friars, 

12, Milton*s History of England, and is printed with The Country 

&c. Captain, 

13. Valtegbe. Recorded by 19. Vabiett. Cora, [by Rich. 
Henslowe as having been acted, Griffith.] Acted at Druty Lane. 
December 4, ' 1596. Not now 8vo. 1782. It is difficult to assign 
known. a reason for the title of this come* 

14. Vanelia ; or. The Amours dj, unless it consists in being cd- 
of the Great, Opera. 8vo» 1732. tirely without plot, each act with« 
Court scandal. out connexion, with little charac- 

15. Van ELLA. Tragedy. 8vo. ter, and mostly borrowed. Sir 
1736. This piece was never in- Timothy Valerian has the best 
tended for the stage ; but has a claim to originality. Prologue by 
reference to the story of Miss Mr.Tickell. 

Vane, an unfortunate young lady, 20. Vathbk. Comedy. Sem 

who was said to have had an Theatre of £ducation. 

amorous connexion with a certain 21. Tut Vayvood. Play, bj 

very great personage, whose mar* Thomas Downton. Acted in 1598« 

riage at the time of writing this Not printed, 

piece, as it was the public con- 22. The Venetian Combdt. 

cent, so likewise was it the public Recorded by Henslowe as having 

topic of conversation; and gave been acted, Aug. 25, 1594. 

too bold a scope for the tongues 23. The Vbnktzan Outlaw. 

and pens of the censorious and A Drama, in three acts, translated 

malev olent to make free with every and adapted to the English stage, 

circumstance that had any the by R. W. Elliston. Performed at 

most distant reference to the im- Drury Lane. 8vo. 1805. This is, 

portant event : for the most part, a translation 

«* For Fane could tell what ilU from from a French piece, called 

UA A^i'^^^'^^Ilu r •v 1 .. L* Homme a Trois Masgues.' It 
" A«d Scdley GUIS d the form that plcas'd ,„»« « «ii ^j 1 ^ j 

n king." f « " ^ag ^,^11 acted, and received ap- 

Johna^'i r^it;^ ^ OfmoM fTrsits. plfcose ; but was not repeated 
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ftkny times. " Id adapting the 
•* translation to o*ir stage/' says 
Mr. EllisiOD, ** I was careful not 
** to alter the original form 5 the 
'* chief merit of the piece consist- 
" ing in a nipid succession of in- 
•* teresting events, some of which 
" I think I have lieightened. The 
" foreign dress was quaint and 
*' spiritless, and declamation (the 
** favourite of the French stage) 
** abounded : the latter I have 
•' considerably expunged, the for- 
•* mer I endeavoured to adorn." 
The plot of Tke Venetian Out- 
law is nearly the same with that 
of Mr. Lewis's novel. The Bfovo 
of Venice, and both are of Ger- 
man origin. In the play, as in 
the novels Abellino is envelop- 
ed in an awful and inscrutable 
mystery, under which he shakes 
and controls the whole senate and 
population of Venice. 

24. The Vbnbtian Outlaw, 
HIS Country's Friend. D. by 
James Powell. 8vo. 1805. Never 
performed. 

25. VbNICB PfiBSBBVBD ', OT, A 

Plot discovered, Trag.. by Thomas 
Otway. Acted at the Duke's 
Theatre. 4to. l682, with an oc- 
casional prologue and epilogue. 
This interesting tragedy is bor- 
rowed, with respect to the plan 
of it at least, from a little book 
that relates the circumstances of 
the Spanish conspiracy at Venice, 
i. e. the Abb6 de St. Real's Histoire 
de la Cimjuration de Marquis de 
Bedemar, The speech of Renault 
to the conspirators is translated 
"Word for word from this author, 
whom Voltaire is willing to rank 
ivith Sallust, declaring at the same 
time that his work is far superior 
to that of Otway, as well as to 
Manlius, a French tragedy on the 
tame subject, disguised under Ro- 
man names, &c. It has been ra« 



marked, that though, on the whole^ 
the incidents of Otway's piece aie 
interesting, and the catastrophe 
affecting, there is not one truly va- 
luable character in the whole drama^ 
except that of Belvidera. To this, 
however, we cannot entirely sub- 
scribe. The character of Pierre is 
nobly drawn. His public services 
had been returned with ingrati- 
tude, and he was a greatly injured 
character ; but was justly punish- 
ed for taking a treasonable mod# 
or redressing his wrongs. The 
scene lies in Venice. This tragedy 
still continues to be one of the 
greatest favourites of the public, 
purged as it is, in performance, of 
the despicable scenes of vile co- 
medy with which Otway has di- 
versified his tragic action. By 
comparing this with The Orphan, 
it will appear, that his images were 
by time become stronger, and his 
language more energetic, Tb^ 
public seems to judge rightly of 
the faults and excellencies of this 
play; that it is the work of a man 
not attentive to decency, nor 
zealous for virtue, but of one who 
conceived forcibly, and drew ori- • 
ginally, by consulting nature iif' 
his own breast. Mr. Dryden says, 
*' To express the passions, which 
*' are seated on the heart, byont<- 
*' ward signs,, is one great precept 
" of the painters, and very difficult 
" to perform. In poetry, the 
"same passions and motions of 
'' the mind are to be expressed j 
*' and in this consists the principal 
" difficulty as well as the excel- 
" lency of that art. This (says 
" my author) is tl>e gift of Jupiter; 
" and, to speak in the same bea- 
" then language, we call it the 
"gift of our Apollo ; not to be 
" obtained by pains or study if w^ 
'' are not born to it. For the 
" motions which are studied are 
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** never w natural as those which 
** break out in the height of a real 
*' passion. Mr. Otway possessed 
*' this part as thoroughly as any of 
" the aiKients or moderns : I will 
'' not defend every thing in his Ve^ 
*' nice Preserved ; but t must bear 
'' Ibis testimony tohtsmemoryyihat 
*' the passions are truly touched in 
" it, though perhaps there is some- 
^' what to be desired, both in the 
" grounds of tbero, and in the 
*' height and elegance of expres- 
'* sion s bat natnre is tber^^ which 
«' is the greatest beauty." — Preface 
to Fresnoy, 

26. VKNONr ; or. The Novice of 
Si* Mark's, Drama, in three acts, 
by M. G. Lewis. Acted at Drury 
Lane. Svo.- I8O9. This drama 
teems to have been taken from a 
French piece, called La Vktime 
Cloilrde, which a few years since 
bad an nncoramon run at one of 
the Paris theatres. The play, 00 
the whole, was received with Jip» 
probation ; but the third act being 
alightly censured, on account of 
au ill-managed prison-scene, the 
author sat down, and constructed 
an entire new act, in place of that 
which had been disapproved : after 
which, Fenoni was several times 
lepeated, with good success. For 
the deference which the managers 
ef the theatre and Mr. Lewis, in 
this instance^ paid to the public 
opinion, they deserve praise. 

27,Vbkus ano AnoNis.Masque, 
by Samuel Holland. Umo. l6^6j 
IGQO. 

28. Vbnus and Aoomt. A 
« Masque, by C. Ciliber. 8vo. l^l^- 

This piece was presented at the 
Theatre Eoyal in Drury Lane, 
with no very great soccest. The 
music by Dr. Pepusch. The scene 
in the Idalian woods. 

29. V&NU8 AMD Adonis; or, 
Tk$ U^$ Pluhsitphy. 8vo. 1699} 



and 4to. no date. This is on» 
among six pieces supposed to be 
written by Robert Cox the come- 
dian, and printed in the second 
part of The lyUs. 

30. Vbnus and Adonis; or, 
Tlie Triumphs of Love. A Mock 
Opera, by Martin Powell. Acted 
at Punch's Tlieatre, ia Covenl 
Garden. 8vo. 17 13. 

31. Vektumkijs and Pomona. 
Pastoral, by Matthew Feilde. Act- 
ed at Covent Garden. 1/82. TIio 
songs only printed. This m^s taken / 
from Ovid, and was performed 
only one night. The simplicity 
and chasteness of the dialogoe 
could not compensate for the total 
absence of wit or humour; and 
poor Pomona was in some danger 
of having her eyes beaten out with 
her own apples, from the upper 
regions. 

32. A VBBY GOOD WiPB. Com. 
by Geoi^e Powell. Acted at the 
Theatre Royal. 4to. 1693. This 
play has little of the person's own 
writing in it, whose name standi 
as the author. It n almost entire- 
ly borrowed from The City Wii^ 
and The Court Beggar^ by Richard 
Brome, but without any acknow-* 
ledgmeut. From the dedication* 
it appears to have been stKcessfii). 
The prologue is written by Con* 
greve, and the scene lies in the 
Park. 

33. A VBBY Woman ; or. The 
Prince of Tarent. Tragi-Com. by 
Phil. Maisinger. 8vo. 1655. Th» 
author, in his prologue, confessea 
this play to be Ibunded on a sub- 
ject which had long before ap* 
peared upon the stage, but doei 
not tell us what piece it was bofi* 
rowed from ; yet on a comparisoii 
of this tragi-oomedy with Sir Aston 
Cokain*B Obstinate Lady, their 
plots will be found so nearly re* 
aembling* that it muat appear pr^ 



37& 



V I C 



V 1 c 



\Mit ihej both derived their bints id thesecond edition cfhisJeUUsSf. 
from the same original. The scene, charges our author vrilh plagiarism 



Sici]/. We cannot rank this among 
the best plays of its author. 

34. The Vestal. Tragedy, by 
Henry Giapthome. One of those 
destroyed by Mr. Warbnrton's 
pervant. 

35. The Vestal Vihgin. Tr, 
by Henry Brooke. Not acted. 
Stinted in his works, in four vo- 
lumes, 8vo. 1778, but omitted in 
his daughter*s edition, 1792. 

36\ The Vestal Virgin j or. 



from that tragedy ; but we confess 
we cannot see much justice in hit 
accusation, botJ^ pJays being equal* 
}y borrowed from the JphigM§ 
of Racine. The epik>gue by Mr. 
Cibber. 
40.Thb Victim. SeeAcHiLLBs, 
41. The Victims or Lovi 
AND Plkasvab. Ib the workft of 
Henry Brooke, author of Gitsf^vm 
Vasa, &c. vo). iv. p. 37^- (edit. 
1779*) IS a prologue to some play 



The Roman Ladies, Trag. by. Sir of the above name. We know no- 
*" ' " . — ^ .^^- .-• — thing more of it; but may sopposs 

it to have been an alteration from 
Shakspeare, by the Mlowing Irnea 
of the prologue (and probably per- 
formed in Ireland) : 



Robert Howard. Fol. 1665; \Q921 
t2mo. l/a'i. The scene of this 
play lies in Rome ; and the author 
has written two fifth acts to it, 
the one of which ends tragically^ 
and the other successfully, pro- 
bably in imitation of Sir John 
SuckKng's jiglawra ; and it is not 
in the least unlikely, that these 
different acts might at different 
times be performed to the play, 
to suit the various tastes of the au- 
dience ; as we find to have been 
expressly the practice with regard 
to Romeo and Juliet, as altered by 
Mr. James Howard ; which see 
under our account of that play. 
37. The Veteran Tail A 



*' Ladies tnd gentlemen, I "iai now t* 

cell you, 
^ Our aucbor, a stiaage erack'd adven* 

tuvoiu fellow, 
*< Dares, singly, to oppose the chaaunf 

throng, 
" And stem, with sense, the torrent of 

sing-song. 
** High o*ef each nxxfetn wing hit 

muse aspifcs, 
** And lights her kindling scenes M 

Shak.spearc*s fires f 
« But O, if he should fiiil amidscbis 

flight, 
** And drop, vneqoal to his puspoiM 

height; 



Comic Opera, in two acts, by S. ,, pj ^^ ^,j, ^^ ^^^ wellMn«ning man 

J. Amoki. Acted at Dmry Lane. ,« ^^ j^t him down-as gently as y« 

8 vo. 1-80 1 . Music by Dr. Arnold, can !*' 

fbt author's father. 42. VicTOBiooa Lots. Traj. 

38. Vies Rsclaim*d; or. The by WiHiam Walker. Acted at 

Passionaie Mistress. A Comedy, DniryLane. 4 to. 16^. This pla^ 

hyRichard Wilkinson. Acted at the is a kind of imitation of Soathern*a 

^eatre Royal. 4to. 1703. Though Oraonoko. The author wrote it in 

this (>lay made its appearance at a three weeks* time at nineteen 

disadvantageous season of the year, years of age, and acted a part in 



it met with very good success. It is 
not, however, now acted . The scene 
fiet in London. The time twehre 
ftcmrs; See Quaker's Wedding. 
39. TffE VicrrM. Trag. by 
Charles Johnson. Acted at Dniry 



It himselfl The scene is the Ban- 
za or palace of Tombult. The 
ttme> the same with that of th* 
representation. 

43. The VrcTOHT and^Deatj^ 
OF LoBD Njslson. Mblo-Dnma* 



toKum^ 22mo. 1714. Mr. Boyer^ tic Piece^ by Richard Cinnberlan<f. 
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Wrformed with great appkase, tho beseiit of Mrs. JordaA $ buAi 
atDnirjLaoey 1809. Not print- never repeated nor printed. It 
ed. This little piece consisted of was of French origin. 
but one Bcene> with a view of 4/. The Village Doctoa ^ 
shipping at a distance. Over the or^ Killing no Cure. Burl, bj J. 
stage was an inscription* illumi* C. Cross. Acted at the Circus. 
nated with rays of glory^ contain* 8vo. I7g6i iu a volume entitled 
ing the ever-memorable words of Parnassian Bagatelles, 
the departed hero—" England ex* 48. The Village Fete. Int 
** peels ihat every man will do his Acted at Covent Gardeoi May 
"duty,** — which a suspended fi- 1797* This was not very successfuL 
gure of Fame appeared to be com- Report ascribed it to the pen of 
monicating to the fleet in perspec* Mr. Cumberland. Not printed, 
live. Messrs. £Jlistou and firaham* 4^. The Village Fete. Borl. 
as naval officers, described to their in three acts. Performed at the 
surrounding countrymen the late New Theatre (late the King's An* 
glorious victory; the first by reci- cient Concert Rooms) , in Totten- 
tation> and the last by singing, in ham Street. 8vo. 1810. This 
which Mr. Braham gave consider- piece is professedly founded on 
able eftect to a funeral dirge to Love in a Village, 
the memory of the immortal Nel' 50. The Village Lawyer. 
•on. Mrs. Powell, with great Farce. 12mo. 1/95. This is only 
emphasis and propriety, delivered a pirated edition of a laughable 
an eulogium upon the departed farce, of French origin, that has 
champion ; in which she intro- frequently been performed at all 
^uced his exertion in tlie cause of the London and roost of the pro- 
freedom, by way of contrast to vincial theatres. Mr. Oulton says, 
Bonaparte's tyranny and despotism. ** This piece lay some time in the 

44. The Village ; or. The " manager's hands, before he vea« 
World* s Epitome, Com. by An- " tured it, as he entertained but a. 
drew Cherry. Acted at the Hay- " very indiifereut opinion of it. It 
market, July 1805, but very ill ^* was first tried for a benefit j 
received, and withdrawn after the " when the unexpected success it 
second representation. The object *' met with (which must bechiefljr 
of it seemed to be, to correct the " imputed to the excellent acting 
error of those who idly imagine " of Mr. Bannister, jon.) render- 
the country to be the only seat of '' ed it soon a stock-piece. The 
innocence, candour^and generosity; ^' manager was ignorant of the 
Kot printed. *' author; who, as reported, was 

45. Tub Village Conjurer. '' a dissenting minister, in Dnbltn» 
Interlude, translated from J. J. " but, on account of his situation, 
Rousseau. 12mo. \f67, printed in " did not choose to avow it. .It 
the translation of Rousseau's works. " was even put into Mr. Colman*s 
This piece was originally acted at " hands, without the author's 
Fontainbleau the 18th and 24th of "knowledge, by a friend, who 
October, and hy the Academy of '' had very fortunately saved the 
Music'^the 1st of March, 1753. " MS. from the flames ; for, like 
. 46. The Village Coquette. " the manager, the author himself 
ftrce, by Mr. Simon. Acted at '' was apprehensive it would not 
l)ruryLaaej April l6^ 1^92, for ''do on the English stagey be- 



981 



V I L 



VI N 



** was however agreeably surpris- 

** ed, when not only informed of 

*^ its great success, bat likewise 

*' presented with the emolument 

•" arising from the farce, which 

'•* the manager had transmitted, 

** for the author, to the gentleman 

** from whom he had received the 

" piece : at the same time Mr. 

*** Colman, it is thought, purchased 

•* the copyright." Not pHnted by 

the author. In the pirated edition 

of this farce, it is ascribed to the 

pen of Mr. Macready. 

51. The Village Maid. An 
"Opera, in three acts, by a Young 

Lady. 8vo. J 792. This piece 
-was published by subscription, and 
has some merit. 

52. Thk Village Opeba. By 
Charles Johnson. Acted at Drury 
Lane. 8vo. 1729* This is one of 
the many imitations of The Beg* 
gar^s Opera. It is far from being 
•devoid of merit, yet met with very 
-indifferent success, being acted 
only fbar nights. It was from 
this piece, that Mr. BickerstafF's 
oaucb-applauded opera of Love in 
a Fillage was taken. 

53. -Village Politics. A 
Piece, with this title, is contained 
in Mr. Onlton's list, with the date 
of 1793; but we have not met 
with it. 

54. Village Vibtvbs. Dram. 
Bat. by M. G. Lewis. 4to. 179(9. 
Never acted. 

' 55. The Village Wedding ; 
or. The FaUhful Country Maid. 
Pastoral Entertainment of Music, 
by James Love [Dance] > Acted 
at Richmond. 8vo. 1767* Itcon- 
• tains but three characters, and 
is a mere vehicle for music, 

56. The Villagbbs. Parce, 
of two acts, taken from The Village 
Opera, Aucted at Drury Lane, for 
Mrs. Pritchard*s benefit, March 
j^, 1756. Notprinted« 



57' The Villagbbs. A Petite 
Piece, by William Earle, junior. 
This is mentioned in the preface 
to his comedy of Natural Faults. 
We believe, however, that it has 
neither been acted nor published. 

58. The Villagbbs. See Tnr 
Dbamatic Appellant. 

5g, The Villain. IVag., by 
Thomas Porter. 4to. 1(J63; 4to. 
1670 J 4to. 1694. This play was 
acted at the Duke of YorkV 
Theatre tor ten nights successive^ 
ly, to crowded audiences; which, 
at that period, was meeting with 
very great success. It is in itself 
a good piece, yet owed much 
of its favourable reception to the 
excellent pevformance of Mr. 
Sandford, in the part of Malignii, 
the villain, and of Messieurs Bet* 
terton and Price, in those of Mons, 
Brisac, and Colignii the scrivener's 
son. The scene, Tours. The 
epilogue by Sir W. Davenant. 

60. Vimonda. Trag. by A. 
M< Donald. Acted at the Hay« 
market. 8vo. 1788; 8V0. 1791, 
The sentiments, imagery, and dic- 
tion of this piece, have considerable 
merit. It is certainly the best of 
its author's dramatic productions. 

61. The Vindictive Maw. 
Com. by Thomas Holcroft. Actet 
at Drury Lane ; but without suc- 
cess. 8vo. 1806. This play is 
founded upon a most unnatural 
and monstrous 8upposition<!^the 
rancorous, relentless, and inextin-^ 
guishable hatred of a brother for a 
brother ; and that hatred originat- 
ing from some harsh language, 
followed by a blow ; which, how- 
ever, took place at an early period 
of life, we believe under fifleea 
years, when the youthful heart is 
wholly unsusceptible of such in- 
human impressions. To heighten 
the idea of this revengeful, inezo* 
rable resenttneot, it also a]^|>earsj 
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that the brother wbo allows faim* 
seif to cherish it, had bad hia iifb 
aaved by the very brother whom 
he so detests* Go such a feeling 
did the piificipdi interest of the 
piece tuxn ; bat bo de&terity of 
ananagement could render it cre- 
dible^ or produce any syatpathy 
m the hitnan heart* Tbit uafor- 
gtviog bMtfaer> howiever, at latt 
«eleiiCfi> and tunnies hisdaugfafisr 
to hisbr6ther*a 0t)ti. A part of the 
Moty cooabts of a gentlemati l«iv- 
mg a large ibrtune to his kepft 
afetstresa» to the exdoaioo of his 
fviative, tfafe hek at law. The 
^ept misiretts soon after dies^ and 
leaves the fortuoe tt> a oiece» the 
daaghler of a west^conntry cotta*- 
ger. The girU who had received 
A good edutition, through ikm 
boumy ofaiieighhooringiady^ on 
tfrrivuig in lowa With her fathen^ 
•6d leamiog the ioiamoud means 
by which th^ fortune waa ac^ 
^ired> virtut)u9ly refuses to acoept 
it. As a salvo in this icaae, the 
dranatist* by 8cmtrivaace» haoda 
mv^r to her the heir as a fausbaod, 
§oi thoa makes the paities happy. 
There is aomu good writing in the 
piece^ hut it is very lodtveredtly pot 
tagether# was received with stit>ng 
marks of disapprobation^ aadcom*- 
yletely cnodeaaoed on the seoood 
lepresentation. 

6^. The Vsntaocm. M. R. 
hy Edmund John £yre. Acted tA 
the Haymarket» with some too 
cesa. 8vo. I8G9. 

68. Thb VxNTifaa Tatt^K'n. 
F. by H. Ward. »va N. D. This 
is ODthiHg more than the single 
]>lot of the Vintner and Sharper, 
«]fitracted 6rom Tfte Match in New- 
gai€^ and made int6 a fiirce. This 
plot is itself borrowed from Mul- 
iigrtib and Cockledemoy^ in Mar- 
fton*s Ifuick Gcmttewtn, 

^. Tw ViRQiH Mahttr. Tt. 



by Phil. Massinger and Tbomaa 
Dekker. Acted, with great ap- 
plause« by the servants of the Rc« 
vels. 4to. 1<J22; 4to. 1651; 4to. 
1G61. The scene lies in Cs^rea, 
and the plot is from the Martyred- 
logics of the tenth Persecution, in 
the time of Diodesian and Maxi- 
min, particularly Eusebiuii's HUim 
lib* viii. cap. 17* Roswedius, Va» 
lesiusy ace. 

6s. Thb Viboin ov ths Suh. 
Play, traoiilated from the German 
of Kotzebue, by Anne Plumptre. 
^▼o. 1799. Never acted. There 
is some interest* and much bomp 
bast, in this play of Kot2ebue*s. 

66. Tub Vibgiv op thb Suw. 
Play, translated from the German 
ofKotceboei by James Lawrenoe. 
8vo. 1799* Never adod. 

67* TkB ViSOtir OF THB ^IK. 

Sea RobLA. 

6s. T«i ViBoiir PaopavrBsa-i 
Ofi Tht FMie4^Tr9^. An Opera^ 
by £lk« Settle. 4to. 1701. Thia 
pieoe was performed at (he Tbea* 
tre Royal. The plot is on the 
atoiy of Cassandra, and the aoaoe 
in Troy and the Grecian CMnp 
before it. It is ^kdksaled to Sir 
Charles D«noemb» kn't. 

(^ TaB Vi««i« OvBBv. Tr* 
by Richani Barford. 6v<». 17^ 
Acted at the Theatre Royal ia 
LiiMHiln*« laa Fields. Soene^ a 
room ia the royal palace of Sosa« 
It was acted only thr^ nights. 
There is an Insh edition of thia 
play, dated 17^^ 

7a The Viaaiv Qvbbn. Dr. 
by F. G. Waldron. Attempted aa 
a seqael to 6hakapeare*s Trmpui. 
Bvo. 1797. Never acted. Thia 
imitation is very happUy executed. 

71. Thb Viboin wmabc'd. 
8vo. The only copy of this pieoe 
that we have seea (aad which ia 
not mentioned in any precedia|* 
list of dmaatic |iier£QiraaDoea| 
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iRrants the title-page: of coarse, those which the hi<toHan« hitvm 

ve know neither its author nor its plainly refaMed io regard to it^ most 

date; though we suppose the latter trulj dramatic, and formed as it: 

to be somewhere t)etweeti 1785 were to be the subject of a trage- 

«nd 1737. The chief character is dy, the best of any we meet with 

a common jilt ; and the business throughout t<he Gneek or Roman 

seems to have had particular allu*- history ; yet no one of the mtaay 

stons that were, no doubt, obvious writers who have hitherto fixed 

at the time it was written. It is on it witti thai view have ao far 

followed by a few pages of coarse succeeded in the execution, of tbe 

satire, in prose and verse ; anioog design, as to fumisb us witii a 

which is an " Additional act to capital or standard play on the 

*' The Blundering Brothers" See mbject* Perhaps, indeed, thia 

Court and Country, fiii&re may in some measure ba^ 

72. The ViRGiir unmask*o. arisen from ttdir having all d«b 
IVInsica] Entertainment. 8vo. 1786. viated Irom, or added circua>- 
See Old M ah taught Wisdom, stances to, a story, whtcb was in 

73. TifsViBGiN Widow. Com. kself too simple, and yet, at the 
hy Francis Qnaries. 4to. 1049. Mme time, too eomplete, to be ad- 
11)is piece, which is the only dra*- vantaged by any alteration » How 
Tnatic attempt of our author, is -much is ft to be lamented, that 
rather an inttfrlude than a regular the immortal 6hakapeare^ wko 
play, and was not brought on the had In so many instances made 
«tage at any of the theatres. From liistory his owti ; or that the pttbe- 
the information, however, of the tic Rowe, whose metit is so ctts^ 
stationer, we learn, ** that it had spicuous in scenes of domestic dim 
^* i)een sometimes at Chelsea pri«- tress, a&d the conduct of historical 
*' vatdy acted (by a company* of inci(knts,and who has even hid ted 
** young gentlemen), witn good at this very story in his Fair Fe^ 
^* approvement.*' nitent 3 had not undertaken this 

74. Virginia. TVag. by Hen. task, and given us, by that meanly 
Crisp. 8vo. 1754. This tragedy as frequent occasion of sympffo 
is built on the celebrated story o( thixing with the distress of e viir- 
Vii]gttiius's killing his daughter, to ^xivsl, as we have at pitesent M 
preserve her from the hut of Ap- weeping fi>r a Juliet or a Desde* 
plus the decemvir. The scene lies mona, a Jane Shore or a Calinta. 
in Rome, and the time is nearly 75. ViaeiiriA. Trag. by Mrt« 
that of the representation. It was Frances Brooke, dvo. 1756. This 
acted at the Tlieatre Royal in play, consideriUg it ts written by 
Druiy Lane, with aome success, a lady, is far firoM being dev6id 
and indeed not undeservedly, if of merit. It was Aot, howevef, 
we consider the excellence of the brought on the dtage, though of- 
performers. Yet it is by no means fered to the managers, to wboae 
to be ranked as a £rst-rate tragedy, rejection of it the authoress did 
Nor has it been without some de- not submit without expressing h^ ' 
glee of stuprise that we have fire- resentment. 

quently observed, that, although TO.ViROtwTx. Past. Dreiki. dv«>. 
diis story is, perhaps, in itself, and }7B7. Printed in the lyrit works 
with 00 other circumdtancea than of Homce, trauriated into Boglidi * 



M4 

Via via 

veite \ to which are added, a deal of true buroour, and a 

Bucuber of origioal poeiDt^ by a variety of characters, highly drawn, 

;iiative of America. aod perfectly original, particalarly 

> 77. ViaoiKiAj or. The Fali qf Chose of Sir Nicholas Giiucrack aod 

the Decemvirs. Tr^. by John Bid<- Sir Formal Trifle, which bad been 

lake, B. A, 6vo. 1600. Never hitherto untouched upon, thoucch 

acted, except by the author's pu- of a kind that were very frequent 

.pils at Plymouth. There is some at that period; when the studies of 

-good wriliDg, but a great want of natural history and experimental 

Interest, in this play. philosophy, beiug then but ia 

78. Virginia. Com. Opera, their infancy in these kingdoms, 
l>y Mrs. F. Plowden* . Acted at hurried the professors of them» 
Drury Lane ; but condemned the who were frequently men of shal- 
<£rst night. 8vo. 1800. Mre.Plow- low abilities, and capable of mi^ 
•den charges the managers with not nuteness only, into a thousand ab- 
.(iviug her drama fair play. surdities } from which, in this more 

79. ViBTUE Avn BflAUTT RE- enlightened age, where every one 
■coNctLBD. M. in honour <Qf the assumes the liberty that Nature 
maKriage of the King and Queen, has bestowed on htm, of inquiring 
4to, No date. . aod thinking for himself, thoae 

. 80. ViBTUB bbtray'd i or, useful investigations of the pro- 

fAnna Bullen. Tr. by John Banks, ceedings of Nature have become 

Acted at the Duke*s Theatre* 4to. entirely cleared. It met with great 

.1682, This play met with great approbation, more especially fitmi 

auccess at its first representation, the university of Oxford^ aod Lang- 

mone particularly becoming a fa- baine, in his account of this play, 

vourite with the iair sex. In short, gives its author this commeoda^ 

It has that kind of merit which tion, '' that none since Jonson*a 

the most of this author's pieces ** time had ever drawn so many 

possess ; viz. a happiness in the " different characters of humours, 

choice of its story, and a patheti- '' and with such success.** Scene, 

oal manner of conducting the plot, London. Congreve has evidently 

which seldom fails of engaging taken his Lady Plyant, in The Z>oat- 

the hearts, and drawing tears uom ble Dealer, firom Lady Gimcrack 

the eyes of the audience, even in in thu comedy, 

despight of the greatest deficiency 83. Thb Vxbtuous Octavia. 

both of poetry and nature in the Tragi<*Comedy, by Samuel Bran* 

language. It has never been acted, don. 12mo. 1^98. The plot of 

we believe, since the death of Mrs. this plaj is taken fix>m Suelo- 

Oldfield, whq used to perform the nius*s Life of Augustus, and Plii- 

beroine of the piece. tarch*s Life of Marc Antony, It 

81. ViATUB TaiyMFBANT. H. is written in alternate verse, with 
.T- p. Acted at Crow Street, a chorus at the end of each act| 

Dublin. Dublin printed, 8vp. and, at the end (^ the whole, are 

• i7S3. printed two enistl^ between Octa- 

82. Thb Virtuoso. Com, by via and her husband M. Antonyj 
/Thomas Sbadwell. Acted at the written in imitation of Ovid*s man* 

Duke*s Theatre. 4to. 1676 s 4to. ner, but in long Alexandrine verse. 
iOpi. This playcqntaina aa infinite T^is play wna 9ever acted 1 yet tt 
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seems to hiye been held in some 
estimation^ from two coromenda* 
toiy copies of verses which are 
jMrefixed to ki and so high an 
X)piDion does its anibor appear to 
faave had of its merits .that« be- 
sides his Frosopoptia al LUrOp at 
the beginning of the book, he has 
concluded the whole with this pre* 
sumptuous Italian sentence, L*j^C'- 
€ua nan temo ddC etemo Oblio ; an 
instance among many of the va- 
nity of authors, who ilattar them- 
selves into an im^^inary immor- 
tality, which frequently terroinaies 
even before the dose of tlieir mor^ 
tal existence, much less extends 
beyond it j as is the case with 
this writer, who, tiow, in two 
centuries, has found that obli* 
vion, which he thus sets at de- 
fiance for eternity, so entirely 
overwhelming hb works, that, ex- 
cepting in the records of a few 
vriters, who have taken on them- 
selves the perpetuating of those 
particulars, nis very name lives not 
within remembrance. The scene 
in Rome. 

64. TheVihtvovs Wife; or. 
Good Luck ai last. Com. by Thos. 
Durfey. 4to. I6d0. This is as en« 
iertaining a comedy as any^vhich 
its author has produced j yet is he 
not entirely free finom plagiarism 
in it) having borrowed several 
hints 6rom Martton^s fawn i and 
the character of Beaufort, from 
that ci Palamede in Dryden's Mot'^ 
riag€ d la Mode, The scene lies 
at Chelsea. 

S5. Thb Vxsioir o» DftLioHTk 
Masque, by fien Jonson. Fol. 
1641 i 8vo. Ifid, Presented at 
court, in Christmas I6l7« 

95.TaB Vision of tax TwftLvi 
GopoBSSBS. Masque^ by Samod 
Daniel. 8voi 1604} 4to. 1623. 
Presoated by the Queen and her 
ladies, at Hampton Cojirt^ oa tbm 

roL. iii» 
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8th of Janoary. This piece wai 
at first unwarrantably poblishoA 
without the amhor*s leave, from a 
spurious and incorrect copy, wbicti 
had been by some means or other 
procured by an indiscreet and pre* 
sumptuous printer; which oblifsi 
the author, in order to wipe off 
the prejudice which both the 
masque aud the invention luid 
suffered from that edition, to re» 
publish it from his own copy. The 
design of the piece is, to represent 
under the shapes, and in the per* 
sons, of the Twelve Goddesses, the 
figure of those blessings which th« 
-nation enjoyed in peace under the 
reign of Kang James I. :•— Power 
being represented by Juno i Wis* 
dom and Defence, by PalJas : and 
so of the rest. This and the many 
other complimems, paid to that 
weak and pedantic monarch bj 
the poe^ and other writers of 
that time, are a proof how con* 
slant an attendant ilaitery is on 
greatness, and how iiule judg* 
ment is to be formed of the regi 
characters uf princes from the 
praises u) lavishly bestowed on 
them by their contemporaries i 
adulations being as duly paid to 
the worst as to the best; and e 
Nero and a Caligula being as high* 
ly exalted by the Batterers of their 
own tiQ»es> as a Titus or an An* 
tonine. Some copies have for the 
tUle, The fFisdom tf the Twaha 
Goddesses, Sec*, 

87. Thb Voict oP KirtiAB* 
Play, in threeacts, by JamesfioadeH* 
Peiformed at the HaymarkeCi Svon 
1803. This |>iece is founded on 
the Judgment of Solomon, in the 
case of two women claiming to be 
the mother of the same child. 
There is little novelty in the cb^ 
ractecs or intricacy i^ the plot^ 
but k appeals forcibly to the fic^ 
ing^^and wai well reiyived*. 
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^ %B* tki Volcano ; or, 7^ conitantlyrtceives from the Ihsto 

*1HMr/ -HarleqiHns. Sefio-Comic of nature, parssidn; and iroaglnatioo, 

^titdmhnls, by T. Dibdin. Acted with which he is ^equentiy struck, 

M Coretit Garden. Songs only not onlv in the writings of the 

^ttted, 8vo. 17<9. unequalled Shakspeare, but evei 

•- 8^. Vbtwywn } br. The Pos. in those of authors. Whose fame, 

\Po*rt. by Ben Jonson. Acted by either for genius or accuracy, is by 

khe Kifi/« sm*ants: 4to: ItjOS ; no means to be ranked with that of 

^Vy. IJ^TO. This comedy is joined the bard under our present con- 

^•tbe erHics with 7%e Akhymtst %!deration. To write to the jndg- 

Utid SUM Woftkant at the cfaef^ ment, is one thing; t6 the feelings 

<d*dbuvie» bi' this celebrated poet \ of the heart, another : and it will 

dhid, itld^, H is scarcely possible consequently be found, that th^ 

xl^ fcMice9te'a piece more highljr comedies of Cibbet, Vanbrugh, 

Wished, t)dtl^ in point of language tind Congreve, will, on the -dedes 

tad chflhicter, than this comedy, repetitee, afford an increase of plea- 

7he plot is perfectly original, and sure to the very same audiences, 

♦ery ineritendus. A knave, who who would pass over even • a se- 

fi^igns inhehs, in order to impose cond representation of Miiy one of 

upon knaves, atid cheat them of Jonson*8 most celebrated piecei 

their money; by working up their with coldness and indlffcrence. 

^rediiKty inio a belief that each Sir Richard Steele has pronounced 

lliall bectime his heir, iff one df {m extraordinary eulogium on thi^ 

tie boM^t ideat of a charactet' piece (set TatUr, No. 21), which 

tbst can bb c6bceived i aiid yet ne concludes in these words : 

Mond jiistiee is rendered more '' This iame Ben Jonson has roadd 

isbmpiete, by ttiaking that knave " every one's passion, in this p\af^ 

he impoM upon by the deepet* *' to be towards* money ; and yet 

lubtiliy of' his creiture Mosczt j " not one of them expresses that 

thus showing that the m^chtna- '' desire, or endeavours to obtain 

tions of the wicked, be they eve): " it, any way but what is peculiaf 

tt> subtle, are cohstantly counter- ** to him only. * Otfe sacrifices hll 

%cted' by the same devrl that in- ** wife, another his profession, 

spired them. Yet, with all these " and another his posterity; frotri 

J>erft'Ctions, this piece* does and *' the same motive j * but • theif 

ever vil^ "Share the same fate with ** characters arc kept so sWll^illjr 

the other dramntic works of hs " apart, thaf it seems prodi^o\iS 

Viuthor ; t\z, that whatever delight *' their ditjciourses 8h6uld rise' frotti 

.and raptpre they may' give to the *' the inveiuion of the same au- 

trne critic in Kis closet, from the *' thor." ...... 

eotrectness exerted an'd the erudii It has been suggested, that 6at 

tion displayed in, them ; yet, there author, iii the charaeter bf Vol* 

it rU' runs through them all an un- ponfe, intended to ^^oint out Mr, 

impassioned coldness in the Jan— Sutton, the fr^mider of the Cttirter- 

gudgei a laboured stiflFheFS'in the house; dnd this report had <::ef tain* 

enndoct, and a deficleitlry nf inci- ly reached 'Hhaf gentletijah*fe eari. 

, deit and interest in the catastrophe, A panegyrist, • howe\'er, *of Mf. 

; that robff the andrtor, in the repre- Sutton dciubts the fa^' o^- oxit 

^ tentatfon, of those pleasing, those author's idtention, *» t)thefs,""sayl 

'^mm^GoantMe sensations which hi!- He, ^''bdierer M 'waS "dt^'^^Uct 
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•^ if teh Jbnsoh*8 initth, which 
•^ (if it were mte)' H tlO feal 
•* scnndal to this gogd man, When 
d\\ things just ajld tohoUhible, 
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Wff.WooflfL terfbrm*d at' ttulfc 
i^?8/ As the authof was at thai 
lime a memher of tht Edinbargh 

g,. J- , Cotiiilatiy, it had, ttiost probably, 

sacred and of g-bod report, are bfeen first produced there. K. P. 
'* shanicfully exixjsed'lo th6 lewd 94. Tuti VoLDsi'ifiRS j 6r, 
*' affrortu of a bold drid licentious Toy tori h Arrhi, Com. 6f on* 
" stage. £e.<iides, it is probable act, by G.* Dowfilfjg;. Acted at 
" lh6 poet nevef intehded >i^hat Couent Garden. Sro. l^SO. This 
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*' they think. For, In that age, 
** several otlief tnen.were pointed 
** at J and ^h6 was Ihe true per- 
** son, was thena mattei' of doubt. 
" If the poet designed to injure 



performancfe, though called a Co- 
medy, is in fact no more' thad fi 
trifling prelude intrbduced at tho 
benefit of Mr. Q:ii?ck., 
95. The Voluntbxrs. See 



" the fame of Sutton, he was Arst Thr Nobtrern Hbkoes. 

" of all an ungrateful wretch, to 9^. Vortigbbn. Hist. Tng, by 

*' abuse those hands WlFft*h af-^'-W; ft. In4ffnd. Acted, one night 



** forded him bread, for he allow- 
'* ed him a constant pension. 
'' And, secondly, he disowned his 
" very hand -writing, which he 
" sent to our founder, in vindicrf"- 
" tion of himself ifl this matter.'* 
Tookes MemoriaU of Thomas Sui- 
fon, 

gb VoLUI^TARV 'fcohTtRlBU- 

•fjoi*i. Occasional Ihterliide, by 
Wahh Porter. Acted Tot Mr. 
Miinden's Benefit, at fcovetit Gar- 
den, iVfay i^, 1798. Jlot printed. 
Ft had bfeen previously performed 
Sit Bath. 

91. The VoLUNf ,4br AfexifRw-: 
ib', or. Love in vanoHs SJidpii. 
A Dramatic Medley, in three acts. 
This is printed m The tddy*s 
Magaxme, for 1784, 5, and 6. 

92. T"B Volunteers j or. The 
Stock Jol'hers. Com. byThoiliai" 
Shadwell. Acted by their Ma- 
jesties' servants. 4to. 1003. This 
cohiedy Was not acted till dfter the 
afitbbr's death, jfhd is d(«dicated by 
his widow to Queen Mary. The 



only, at Drury Lane« and deserv- 
edly hissed c^ the stage. Svd. 
1 799- This wretched piece was a 
{ross and contemptible imposition, 
attempted by its author to be pass- 
ed upon the tpwn u an original 
tragedy of the immqrtal Skak- 
spfeare, discovered Iti in ftld trOnk. 
' Q7. VoRTiMERi or, tht TM 

Patriot, Tnlg. by; Abraharh iW- 
tal. 8*vo. 179*. Tins ^Uy waii 
never acted. |G(^']^ablication wa^ 
ptobablv accelerated by tfe ai- 
tempted Imposition ob the public 
of Furiigern, petfoi^ltife'd at Druff 
Lane; to \^hich, hotvevef, this hik 
1I0 referencfe. 

9d. Tna VotABt op^iALtK, 
Com. by J*. G. Holraan. Acted 
with success, it Coven^ Garden. 
^'0. 1799. Thid i)( an int^rMix^* 
and well-writt^A pl^. 

99. The Vow. Com. Op. by C. 
Macanne^. Priiited at S'trimdi, 
8Vr6. No dale. 

lOD. The Vow-UfBAi^aii ; dt^ 
the fait Mend of Ctijlon <> A'oli^ 



Mtrt cf Sir Timothy Castril, in it, thghamskira. T^ag. by Williaal 

seems to have beert borrowed from . S&mpson. 4lo. l6S^. This da^ 

Fletcher's Luite French Lawyer, w^i with i^ery jood imccess: Tht 

Tfae prolate Vy Mf.Durfey. plot 6t it seemir to b^ fbCindetf ott 

93. Trb Voluntbbes 9 ofy fiirct ; b a ballad wflg-^otHpo^edoir 

Snixfiif Striy M<r/At. tttoc, by' thtf sdVne iobjtci. ItM pijgr If 
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dedicated to Mn. AnoeWiBoiq^* 
by, daughter of Sir Heniy ; and 
the epistle concludes thus : 

'' Heaven keep you from fawn* 
^' log parasites and busie gossips^ 
** and send you A husband, and a 
" good one > or else may you ne* 
^' ver make a holyday for Hymen. 
As much happiness as tongue 
can speak, pen can write, heart 
can thinks or thoughts imagine^ 
ever attend on you, your noble 
'' father^ and all his noble family. 
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'' to whom I ever rest, as mxf. 
** bounden duty, a faithfol aer- 
" vanf • 

101. A VOTAOB TO NOOTKA. 

Com. Op. b¥ Anthony Davidson. 
Performed by Stratford's Com- 
pany, at Winbome, in Donet- 
shire. 

102. VuLCAN*s Wedding ; or,. 
The Lovers turprised. Burlesque 
Opera. In MS. in possession of 
Mr. Stephen Jones. Never acted 
or printed. 
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1. HTHtWAOMt. SeeDMMATlC 
ArPBLLAm*. 

2. Thb Waleino Status ^ 
or. The DanLmiktjrme Cellar. 
Farce, by A. HSI^.4to. No date. 
[1710] J 8vo. 17(50. This little 
tarce is prin.ted at the end of> and 
was annexed in fine representation 
to, Elfrid, or, Tht Fair Inconstant, 
9i the seme author. The plot <k 
it is totsdly farcical, and the inci- 
dents are beyond the limits of pro* 
liability^ nay, even of possibility : 
yet there is somewhat laughable 
iti the incident of passing a living 
inan on the father as a statiie, or 
automaton; and the consequence 
of it, though somewhat too low 
for a dramatic piece of any kind of 
regularity, may, nevertheless, be 
endured, b^ conskiering this as a 
kind* of% -speaking pantomime f 
which may surely be fs readily 
admitted of, and allowed as in- 
«tr^cdve, at l^ast, as those where 
Aeparti-ool 
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other method of expressing hi% 
sensations and sentiments, than 
the very ingenious one of gestures 
and grimaces. 
3. Thb Wales of Islivotov 

AVD.HOGSDOV, WtT& TBB Hu« 

HOURS OF Wood Street Comf* 
T^R. Com. by Thomas Jordan. 
4to. i657. The title of this p^r 
seems >to pNMbise nothing mors 
than Hm very lowest kind of hn* 
mour ) yet its sixoess was sorpiis- 
iagly great, having taken a ran of 
nineteen ^ys together, with ex- 
traordinary applause. This ctr- 
camstance, and the general merits 
of the play, are thus hyperboiically 
recorded/ in a copy of verses to 
the author, by R. C. Itfaater of 
Arts: 

»<TbcM wiQu *tirizt Islingiopi mi 

HogsdonwiU 
^ (Like those 'twizc Tbnpe and Far- 

mniu fafll) 
'< Shoir, bow the Mttscsy in their spoftM 

« Sct«UthsiowRa^wilkia|tQ joRTstir* 
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WAN WAN 

'' With so much wit, and art, and jud(- den, with Buccesf. 8vo. 180$. 

ment laid. This is an alteration, we bdieve, 

^' That nincteeo days togeUwr they wne from a 6erman piece by Kot- 

play'd. ••hn*» 

*« Now by the bounty of the prctt we be ^'^^ ,.. •. ^ T« * 

*- PoisewM of that which we before did 8. Thi WANDBaBR AND Tfc A* 

see; VBLtBR. Religions Drama, by 

« Not picking only nineteen timet read John Hanter. 8?o. 1733. This 

^ «>'» .„ . , is mentioned only in Mr. OdtonV 

«* Bat nineteen ages, or tilt tune 's no ^.^^ ^ 

"***'*• p. ThbWaudbrihoJbw^ or. 

At the end of it is a license for its Zot;e*j Masquerade. Com. in two 

being acted, signed Henry Her- acts, by Andrew Franklin. Per- 

bert, dated Angost 2, 1041. formed at Dmry Lane. 8vo. 1797* 

4. Waixacb. IVag. Printed A farce, conUining much low hn- 
atEdinbargh, 8to. 1799: Never monr, and little probability, 
performed. In this piece, truth is lo. Thb Wanobrino Lovbb« 
Mended with fiction i and, in or- Tragi-Com. by Tliomas Meriton. 
der to enhance the bravery and '4to. 1658. lliis play is said to 
Yirtoes of Wallace, « name dear have been acted at sundry places 
•to Scotsmen, the barbarity of Ed- prwaiely, by the auikor and his 

wani I. is overcharged. The pli^ friends, with great appkuse j pro* 

is not uninterasting, and the au- bably because no other persons 

thor has exhibited occasional proofs would have either acted or applaud* 

of poetical genius ; but there are strf it ; for we may surely acquiesce 

some passages in the piece that fall In Langbaine*s opinion of th6 

little short of blasphemy. author, vis. ''That he is the 

5. Wallbnstbin. Dr. Part 11. '< meanest dramatic writer England 
8vo. 1800. Translated from the «< ever produced ', and, if he is to 
German of Schiller, by S. T. «' be allowed a poet, of aU men 
Coleridge. Never acted. See Pic- '* thai ate, were, or ever shail he, 
coLOMiMi;' '' the very duliest" To confirm 

6. Trb Walloons. Com. by which opinion, the leader will ac- 
Richard Cumberland. First acted cept the following passage from 
at Covent Garden, April 20, 1782. Mr. Meriton's epistle dedicatory^ 
Not printed. There was a want to the ingenious, judicious, &e. 
of simplicity in this play j which gentleman Francis Wright, Esq. : 
had, however, many claims to «« My intentions wandering up- 
originality in its construction. <' on the limits of vain cogita* 
Some of the characters too were '« tions, was at the last arrived at 
marked with new and genuine ''the propitious brinks of an An* 
colours. Tlie principal fault of the *' glicis of performance ; where» 
piece was a redundance of bust- ** seeing Diana and Venus in a 
ness, which, indeed, would have ^ martial combat, and such ram 
sufficed for two or three plays in ** achievements performed by two 
the hands of some dramatists. It " such ininimate goddesses, did 
was acted six nights. " lend to the aspect of their angeli- 

7. Thb Wandbbbb ; or. The *' cal eyes* myself to be the sole 
ISghts of HospUalUy, Historical ** spectator of their foregoing va- 
Drama, in three acts, by Charles ** lour : where then their purpose 
KemUe» Acted at Covent Gar- ^' was to choose me thek arbitra«^ 
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f^tjpTi 1h^ which I jweiying, did «t CoTrat Garden, Oct* 170^, l»t 

'' with9xnildGomple^iop (khow«- without much suoccn. It was 

*' i9g injrsclf impotei^t) rdcnt taid to be the production of Miss 

" backwards, thinking thereby to Burke, a fair Hibernian, who sent 

" ]q9t le^s .credit, and g^if ipore It over with the music ready com- 

." hopour, |o set pen to paper, and posed. N. P. we believe. 

«' to relate ^me certain and barm- 10. Wajii.am CHa&7£E« Sodi 

<' lef 9 4ialQj;ues, that while I wa» is Henslowe's unintelligible entry 

"present, betwixt them past, of a play, acted Nor. 30, 1594. 

• which is tijs poem/' &c. 20. A Warning pok fair* 

; ji.TpEWAWDpRiNpLovpEt5 Wqmw. Tapfedy. Anooynious. 
on The Painter. Cpiii. by Philii) .j^. i4g§. fWa old play was 

Mas^ingec. ^u^ercd ad the booi: consicksaWy i|> vogyie ia QiMBcn 

oFti^e Stationers* Company, Sep- JE^iaa^^eth•s fimc. It is full of 

temberO, l633i but not prjntra. di^ip^slioiVfWjbN^wMtbeAAuxi 

1?. The Wanpb^hnq Lovers, of thoee earlier periods, and ia not 

?Iay, i» John Fletcher. Acted 4ivided lotQacti. The fiat id It 

ax BlacK Friars,. I>ec. ^ lt)23 -, w fonnded on a iwA ftft, vbicfa 

J)Ut not MOW known. hai»pe»ed is the year I57», the 

J^.Jhb, \V^Npi!jtxN<^ Wj^oass. cieciun^nceA of wiiicfa am detail^ 

.4tQ; ;iOc}3. This plav wa? onop fid in Haliiif»head*s Cbrtnick^ 

^etw.itbinlrelgpdj but we have .yiJ. if. p. j^s, tfid were abcn 

130 particulars of it. familiar i&ibe in^noriea of many. 

M. Thb Wantq^ Count^s^^ Tbe tiile-pAge i»a9 folbwa: T^ 

pTf 7V« TkQUSfin4 Pounds for .f fuos^ffP^u^ -- -- 



'pregnancy. A B^Had Ppera, iker of AlaH^ Qtmrgt Sanders, rf 
fcqnded on true .5^ct histpry'. f^of^op, ^eri:hani, nigh Shooiefs 



J)t:dic9i^d V> Sir Timothy Gaudy^ ^^//j ^^nf^fU^ V^f^ kis __ 

,gf Gaudy Hall, N^— ^k. Svp. ^Tiyir. a/v^ flcied ^ ATr. dhmi, 

J 733. Tiv^pieqe was uqver in- J/iy. jQreff/ry, amt Tmsfw Me^tr, 

tei^dcd fox the atag<?, but wj-itt^p u^genis therein -, with tkSr several 

for the propaptifv^ pf somp tak pf Encii. fi^c\pi \xf thp Loni Cham- 

^riv^te scandal ip the court aiuials berlain's aeryanta. It is printed in 

qf t^iat time: wj^?* that was, it th«e old Wapk Jettjer. The prakgoe 

fe neither our businew to ipquii:e, ^mdepilc^e spoken by Tragedy. 

;i^r our inclination to perpetuate. In the induction there aeeros to 

^5. Tn.pW^NTON JjBsuiTi or. be a fling a4 Shakapeai^^s King 

Jpnocence seduced. Ballad .Opera, fichard ///, which ftrst appeased 

J4cte4 fX the Haymarket. avo^ in l^gj, 
17,31. This opera was occasioned 

W the aifa'ir of Father pira^d and " ^^^ *""^ damnd tyrant, to obuii^ 

MissCadiere. ^ acrownc, 

16. Wab without Bl.0Wf. *' ^^^1 ^^TL ''"PSy^""* smothers, 
* _ • «  - ^ Cuttcih throats." 

Ajip fiov^ wjTHou';: Suit (or 

JBraiF^). Flay by Thcmbs Hey- The oext lines mar ^ a ridicaii; 

wood. Acted 1598. Not printed, on the chorus in King Henry fL 

17. jfis, Warp in ChanceaT' ortho^e in The Spanisk Tragedy : 
Com. by F. Pilon. See The Tot. „ .. .u « .u . ,. .. 

' la. Tw Ward of thr Castlb. ^ j^'" 1 chorus too come. howl«^ 

pjm. Op. of two act». Performed « ^d tcUs us of tha mmyii^ as a aau" 
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And wbat follows may be pointed 
at the Ghost in Hamiel, or that of 
DoQ Andrea: 

" Then of a fi'thre whining ghost, 

** Lapt iiisonifcftiWle shcete, or a leather 

pilch » 
<' Come streaming like a pigge h^f 

scickt, 
" And cries vindicu, revenge, revenge!** 

'Tbis{>la7 of A JFaming for /aire 
ff^nnen appears to have been writ- 
ten on the model of Arden ofFe* 
mtnham, 1392. 

21. Tbi vVARaxt OF CrnvBg 
l^ivo OP Pbrsia, aqainst An^ 

9IOCHU9, KlHO OF ASTRIA^ tiitk 

4he tragical Ende of Pantluea, 
Treg. Anonym. 4to. 15g4. This 

Bay was acted by the children of 
er Majesty's chapel* 

22. The Famous Wars of 

HbIIRY I. AVD THK PrIVCB OF 

Walrs. Play, by Michael Dray- 
#oaij in conjunction with Dekker. 
Acted 1598. Not printed. 

23. Thb Warrbs of Pomprt 
AND Cjssar. By G. Chapman. 
4to. 1607. See Cjbsar and 

FOMPBT. 

24. Thb Wary Widow; or. 
Sir Noisy Parrot, Com. by Henry 
Higden. Acted at Drary Lane. 
4to. 1^3. This is very far from 
lieing the wont of our English 
comedies, and is asbered into the 
world by several complimentary 
jQOpies of verses, and a prologue 
written by Sir Charles Sedley. Yet 
it was condemned' the first night, 
owing to a very extraordinary cir- 
cumstance; which was, th4l the 
author bad introdnced so mooh 
drinking Of p^nch into bis play, 
that the performers got drunk dar- 
ing the acting it, and were unable 
to go through with their partu ; on 
which account, and the treatment 
the »^ience gaye them by hisses 
and catcalls, in consequence of it, 
the htyuse was 4tfaiigj3d ta ke dis- 



missed at the end of th^ tfaiid ^ 
—-This circumstance, how^n^^y ^ 
not tnentioned by fhe 9ot^> 
though he is sufficiently p^ q| 
humour, in bis preface^ ^\^ if 
an attack upon The 014 M^tflv^ 

25. Watbr 's Watjih. JFfM^^. 

12mo. 1801. Writtep by. $f|Ft 

jeaot Young, of the Boyal haos^jj^ 

shire Militia; Printed 9t fl urid ii f . 

Never acted. 

2(>. Thr Watrrman ; PTt 72f 
Firsi of Augu9t, Ballad C^)eni> by 
Charles Dibdin. Actiid ^. th| 
Haymarket, with mopesf. 9no. 
i;74. 

27. Wat Tyler anp jTaci^ 
Straw j or, Tk$ Mob Aj^orifipr^ 
Dramatic fintertaioment, perform* 
ed at Pinkethmao and Giil^d'^ 
Booth> in Bartholomew Fair. ^Vlt* 
1730. 

28. Thr Way of thr Wo|tu. 
Com. by W. Coiigreve. Acte4 a^ 
Lincoln's Inn fields. 4to. 17pa 
This was the last piay it» auUipT 

' wrote, and perhaps the best ; tbp 
language b pure, th^ wit genuini9> 
the characters are natural 9nd tbp 
painting i^highly finished; yet^fooji 
is the strange capriciousnessof pobr 
lie taste, that, uotwiibstandjog tl^ 
great and deserved reputation th^a 
author had acqiiiced by his three 
former comedies, this h^fore 493 
met with -but indifferent succe^ ; 
while his Mourning Brid^, a piece 
of not the twentieth pajt cf its 
merit, was in tlie full <peridiap of 
applause. It is not very i^^prQ- 
bable (says Mn Baker) that ihjs 
testimonial of want of judgment in 
the audience tnight be the motiye 
for tlie author's quittipg the &mge 
BO early; for,* though be wa^ ^t ' 
that time in the prime of life, not 
above twenty-seven yedrs of age, 
and lived about twepty-nine years 
]|fterwards, he never oblige^ tl^e 
public with uny other dramatic 
c c 4 
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yieoe. Time, however^ has lince 
epcDcd the eyes of the town to its 
ferfectiods $ and it is now as fre« 
quently performed is any ot his 
other plays.— Mr Baker*g meicory 
geema to ha^ failed him when 
lie aaaerted, that Congreve never 
obliged the pnblic with anydra* 
matic' piece after this : his Jtidg" 
mmH^Pc^ was performed in the 
foUowhig year ; and bis Senteiet an 
opera, in 1707; and these, though 
not very important works, are still 
dnunttic pieces. 

39. The Wat op the Wobld. 
Com. altered from Congreve, by 
J. p. Kemble. Acted at Drary 
liane. 8vo. 1800. 

30. The Way to get Mar- 
BIE9. Com. by Thomas Morton. 
Acted, with success, at Covent 
Garden. 8vo. 1796. This id one 
of those pieces in which farce is 
blended whh graver scenes, and 
has considerable merit in that class 
of dramas. There are occasionally 
'touches of the pathetic, which 
otroogly assail tlie feeling heart; 
hilt the scene in which a father 
and daughter seem about to com- 
mit soiode, is yesy improperly 
introduced into a piece which ia 
intended to be called a comedy. 

31. Tvf Way to get Un. 
MAREIBD. D. S. by J. C. Cross. 
Acted at Covent Garden. Printed 
in B^ volume caUed PatMasnan Sa« 
gaieiles, ^vo. IfQiS. 

32. The Way to kbee nsM. 
Gom. in three acts« by A. Murphy. 
8vo. 17t|0. This piece made its 
^rst appearance in tins form at 
Dniry Lane Theatre, as a subse- 
quent entertainment to Tkr Detert 
Island of the same author. The 
intention of it is, to point out to 
the married part bf the female sex, 
how much unbapptness they fre- 
quently create to themselves* by 

• neglecting, afier ipairriage, to oaa^ 



use of the seme arts, the same as* 
siduity to please, the same ekgaooe 
ill the deocjiatiou of their penoos, 
aud I be same coroplaceocy and 
blandishments in their temper and 
behaviour, to prfserve the qffixiioMs 
of tiie htisband, as they bad brfve 
put in pTictice to ttwaken the 
poisions of the Iwer, Tins doc- 
trine is here enforced by the ex- 
ample of a gentleman of aoaiable 
qualities, and a natural liveliness 
of turn, yet, according to hia own 
declaratiooa, stiocigly inclinable to 
domestic happiness, driven, bf thb 
mistalcen conduct in his wife, from 
his home, and a valuable wemaa 
the mistresR of ihat hoaie^ Into 
gullantries u itb other women, an4 
a total iiididerence to his wife. 
The design has great merit, and 
the execution of it is t^easingly 
cotuiucted. The principal cha- 
racters are well drawn 1 some of 
the incidents sufficiently sarpristng 
and inteoestingA ^nd the iimant' 
meni is at tended with circumstances 
which render it truly comic. And, 
although the language may noC 
abound with the studied wit of 
Congreve or Wycherley, yet it is 
a natural and easy dialogue, and 
properly adapted to that domestic 
life which it is intended to repre- 
sent, it may be added, thai, ia 
the composition of this cpsaedj,. 
thfi author has made uae of De 
Mois^*s NoweihEcole^e^emm^. 
See ^Bw S<;Hoot foe Wonav. 
33. The Way to keep vm. 
A Comedy, by Arthur Murphy. 
Acted at Dmry Lane. 9vo. 1/61. 
This m the ^aregoing piece en- 
larged into a regular comedy of 
live acts, by the additaoo of two 
principal characters, vie. Sir Bash- 
lul Constant and hia Lady; the 
former qf which ia a geotlemaa, 
who, though passionately food of 
hia wift^ yet» ffoia a le^ ^ brisc 
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ftt by the gaj world for maMs penontB. The atuhpr telk 
uxoriootnetSflt perpetasilly assum- os, that in thit piece '* laugh and 
mg the tvrant* atnd treating her, at ** whim were his objects; and the 
lean before company, with great ''*mirth and good-humour of hts^ 
Qohlndoess. The manner in which '' audience, whatever maHce and 
the autlior has interwoven this ** misrepreientaHon may affirm to 
character with the rest €^ the plot, <' theconitary, have convinced him 
is produetive of scenes which oer- " that his design b accomplish* 
Uinly add greatly to the vit comica ** ed." 

of the piece; but how far it is, on 36. Thb Wbakbst ooETttTd 
the whoie, improved by tbat ad- the Wall. Anonymous. Acted 
dition, is a point of controversy by theEarlof Oxford, liord Great 
among the critics, which we shall Cbamberlain of England, 's Ser« 
not here take upon ourselves to de* vants. 4to. l600$ 4to. 16I8. Tho 
lermine. Sonae of them have scene of this piece lies Id Bor« 
charged the author with having gundy. 

drawn a character entirely out of 3/. The Weathercock. Mq* 
nature, at the same time that he sical Entertainment, by The. Fo- 
has been taxed by others with in'- rest. Acted at Covent Garden. 
tending it for a person really exist- 8vo. 1775, This was performed 
ing. From both these accusations, about three or four times, and thea 
however, he will surely stand ac^ hiid aside. It was a very poor pro* 
quitted,wheowehaveauideooere^ duction, and took its name mm 
mark -, which is, that however Mr. the observation that ** a womanV 
Morpfay may have touched up and '^ mind is like a weathercock." 
heightened it, either from his own 38. Tbb Weathercock. F> 
imagination, or from real life, the by J. T. AUtngham. Acted, with 
groundwork of the character itself, great success, at Drury Lane. 8vo. 
and of several of the incidents, is 1806. 

to be found in Mde la Chaaati^i 39. The Wbddiho. Com. by 
character of D'Urval, in his co- Ja. Shirley. Acted at the Phceoix, 
medy called Le Prejugi d^la^ Drury Lane. 4to.l 629; 4to. 1633; 
mcMtr. 4to. I660. This is a very goo^ 

34. Wats and Means. Com. > play, and was twice revived with 
Anon. Acted at Smock Alley, success. The scene lies in Lon- 
Dublin, 1785. N. P. The author don. 

is said to have been a cleigyman. 40. The Wedding, with ask 

35. Wats AND Means; or, A HudibrastJcSkiinmington,byE8sex 
Trip $0 Dover, Com. by George Hawker. 8vo. 172§. Acted at 
Colman, jun. Acted, with sue- Lincoln*s Tun Fields. Hiis is thd 
cess, at the Hay market. 8vo. (^ntry Wedding andSMmnmgUm^ 
1788. This is a play of consider- with some trifling omissions. 

able merit, abounding in wit and .41. The Wbodino; or, TKa^ 

• well-drawn characters. The plot Country Housewife, Ballsd Op. 

.is simple, but dear, lively, and 8vo. 1734. This was not acted. 

Sobable. The character of Sir 42^ The Wedding Day. C. 

avid Dunder is well imagined, by Henry Fielding. Acted at 

and naturally supported through- Drury Lane. 8vo. 1/43. This, 

out. The dialogue is neat, and was the last dramatic piece of thta. 

well anited lathe respective dra,* author j,.and« aa if he bad ev,^ 



tet«4 Urn Ifbole of Ml ocMttic '* cmH^^ the ^ wit tmuglil 

^r in hU foantr worka, Ic ** oa wKfaooi alterattoo, and, yatu 

is byg^iipb the J^UeHiOf ^tttm ali« ^* as bad baeii fbnacen^ tbeiisap* 

)!jU if^^cesi :W4§ equal U> its merit, f' prphetion of the home was pro- 

bi^g ac^ iily §ix nights. .The f' yokad at the passive hetote ob* 

jyuthor ^ys, iD the Pr^K» to his <* jected to ; and t& performer^ 

j^fisodl^iiiAi, that he did not re* ^f alarmed aad une^at the hisses 

c;^iye ^pi. froipi the house fi)r it; >< he had met with, retired iulo 

Prefixed to it, however, is a pro* •<' the greenirooro, wh^re the au^ 

|pgqi) €^ ipme htimqur^ in dogi^rel f* thot was induing hts geains, 

S<ie, whid^h WAS apoken b^r Mr. '' and solacing himself with a 

9cklii^, JVfr* Miirpbj, in his '' bottle of chanspaign. He bad 

fits^y ofi the l^ff ani Getdus tf " by ibih time drank prettj plen- 

fifiiding^ H^ya, hfiirtng jpoken of ^' tifiiiiy ; and, oockiog his eye at 

fCMapp (^uW of oor author's failuoa ^* the . actor, while streams of Xx^ 

in the province of the 4rama» '' To ^* bacco tnckied down fvom the 

f ' f^iese i^ay l^e tdded^ that sore- m corner of his mouth, ' What 's 

V i^jgft poi^i^ippt h^ always isnter* '' the matter, Ckmick (says be) $ 

V ta^Ufpd ff9r tl^ understandingt of ** what aae they htaaing now r'— 
r ^ f^ecaiily of maitkipd. It '' ' Wby^ the soepe that I begged 

V yfp% lA. vain y> tell him that a .*' yoatoretmnch; IkoewttwonU 
^ pgri(jii(i»lar areoe was daDgerous ^ not do, and they have so fright- 

V oi^ 9C^pvnt of itacoanencas, or *' ened me, riiat I shall not be 
r h^«s0 it aatirded the general ** able to collect myself again th# 
" bu9|u#99 irith. &eUe «ffcru of f* whole night/-**' Qli I d^mo 
^ witi J^ doubted the discern- f* 'em (replies the author), they 
If q^^j;. Qf h\$ audkcsrs, and so '' A<n^ found it out; have they?*" 

V lJ»oi|gbt him(Bieif secured by their . 43. Tas Wapoi v«: Day. Com. 
^' stupidity, if not by bis own hur in two acts, by £liz. inchbald. 
if no^aur And vivacity. A very re* ^Acted at Drury Lane* ^o. 179^» 
«f m^rklblie instance of thia dispo* The dialc^ue of this piece is lively 
T* !^pu appealed, when the co* end natoml, and tUe characters am 
ff imdf pf Th^ Wedding Day was well distinguished ; those of Sir 
f^ pjut iiHo rehearsal. An actori Adam and Lady Contest, parti- 
:* ^o vw piiiu^^ally concerned cularly, are productive of a very 
" in the piece, and, though yonng, agreeable effect, iind were admi- 
p yf^ ilh^, by the advantage of r^ly pourtrayed by tlie late Mr. 
f IWfiy fifemisitea, an early fa^ K\ng and Mrs. Jonian. Sonae of 
V, vpuri^e of «t})^ public, told Mc the incidents, however, are acarce- 
4' ^leli^ilf h^ jsn apprehensive ly within the pale of pmbability. 
*f i^ tbeaudtfOEce would make . -44. Tub WanBiifo Dat. Tr. 
'" free ^jrilb. him in a particular -by iolw Logan. This piece, which 
4f passage ; adding, that a repulse is a iraavkitiun info blank verse of 
^' ^igtlt ii9 flnrjry his spin|s as to i^ZVicr/c'Mrol^Mercier, was never 
" fj^fHO^ncert jitm fyr the ;«st.of .acted, and still remains oaprinled. 
^ th^ i)ight« and therefore begged 4^. Tub WEpoiyo Nxoiw. 
4f thi^ '\$ might be pmitted. 5 No, .Mus. Farce, by James Cobb. Aet* 
if ^mn *em ^replied the bard), ed at ihe Hayroarket, 1/80. *Pm 

transUued from thq 
set to moflc -by the 



If if iJbe Kifene is not a good, one, ' ^Mece was 
^'* PH IheM ^d ^Aoi out' Ac* French, a^fd 
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^ai06t- every dnimatic w^'^^ W ^^» tt^9f ^|^ jnimagen )^fl rff- 

j^t tio^e^ be«p cliequered jt^/ 4U- Sfsivei, if Mr. DibcUn ^supdp ntp 

^polutaien( ^ and . SQ it happtoed .of the itf/k ffpiyoc^fiaD, t^ di^ 
toour^iuhor^ for John &uU*# apt- ''inU^ bita Srifok tl^e U^eatiei dni^ 

petite, being betur suited to aolid tba^ tne perfi^li^a WPuld sl^pp^ 

i-uast beef than wbip«>»yilababff him ai a jipruired maifr anda.pe^ 

jefused the deader French djet jta|oci«ty. This declan^i«n> ^ipw* 

«ervedup by our author; and, ^t ever, d>d not prixiuce* the desji/ed' 

SL repetition of the baoquet> Jobp effect ^ for Mr. Dibdin wsspbli^oid 

§rew fiurly, and rejected the prof- to iippe9r> and declaj:i9> th^t ** bp 

fexcd fare. Not printed. ** was the euthoir both of th^ 

46. The WaoDiNG Rii^G. C. ^' words md music:*' which im^ 

Ppera> in- two acts, by Charles fy^vexatjon apoeasefl the aodieQce^ 
Pibdie. t'erformed at Drury Lagu^ 47. Tps Wsipif o of ths CUi^ 

jBvo. 1773. The hint of this piece, yxnt Gaap^V; or* The Middle-^ 

which iiiet with ^ome sucoess, wis s$f /usiicif of JP^op(, Com. bjr 

\BV.QTifTQmILFiknofodiCaimpQgnt^. Bichard ^ropif . 9vo. 1^9. 'fhp 

Frevjous to the represeDtation of running-title of this pl|y i^, TV 

The JVeddittg Ring (Mr. Oultop CvPff^ Garfku Ptet4fd. 
favfi), a report was spread, th^t 49* We ny «v |j[i,GffT$ qf, 

Mr. Bickentaff was the eut^. f^ufg Storm* Ffroe, tn|)^r^peFi^ 

Mr. Pibdiiy thought proper to with songf, hj fS<poigf Colo^ 

.91a ke an affidavit that h^ wa^ |K)t ; fiuvd^r m ^ifi^taous .9^^ ^ ^^ 

lor, ^ Mr. Bickexstaff's name Fas tpvr Qriffinhoofe]. f^t ecji^ ^ 

ihen odious to the public, t\^ fyXfi Qov^t Garden, Jap. 99, AM$9 

ff the entertainment aeeraed to very fiivourablf neG0ive4# 9^4 'till 

depend upon the town's giving frequently perfom^^. 9yp. iSQg. 

credit to ^r. Oibdin*s ^S^y\\ : Music by Ke)ly. The fable i$ 

xievertheless, on the first nigh^ of taken from a French ppff^y, in 

the r^re^eotation of ilie piece, three acts, by jL*. p. Ficai^, called 

part of the audience testified their Le OoUfun otf, Les f)jtu^ P/tsiitf^ 

displeasure by intenrupting the ao- and ia ad^ed to t^e J^gfislf Ijii^j^ 

.tors for soDie time; dU Mr. King with aU that high seasoning of 

came on, and b^ed lea^re to read xiddity ap>d eKtravfgance wbic^ 

a paper put into his hand by Mr. Mr.Cobnap kiu)ws to be^pl^ipi^ 

Pibdini the purport whereof was^ ing (o the palate of John Bl]jD<:r 

ihai Mr. D. bad positively avpm fSenend Bastion, 9 bliiid veteran, 

ih^t Mr. B. was not the author, and not very unlike Sten9^> Uuci^ * 

^nd that the public sl^ould be made Toby, ia yehe^ieiMV ^ttacip^ |p - 

juiquainted with the autjl^r*s name ibe gwrqlity of eg9} ite dcj^gjblB 

|n a day /^r two. The farce .was to ** sbouider his crutch, and^jbow 

pow eijbawed to be performed ** how fields were ycvi ^^ \}^l the 

withonjt further oppo^Hion j but, repetitioq hap so worp out thfi pt- 

when finished, the audience tiepoe of hi# family, ih^', at odib 

became clamorous to have the of his img $imes, his aHendauts 

author's name declared ', when are overcome by sleep, ^ aqd his 

Mr* King s(gain came lorw^rd, dai^hter fdlopes with a fiivomi)^ 

m^ an apology, hoping the town inamorato. They ^re pursued 4o 

jfould XM4 xbink Vm » Pfi^ir hi » Acjghbpiiriflf m, irhere jQHMh 
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liu^able eqdivoqoe ensnat from 
their being mistaken for a French 
count and . countess ; but die Ge- 
neral is at length ihduced to gran% 
an attinesty, in c6hJid6ratioB^ of 
the elopement having been occa^ 
aioncd by his long stories. ' 

4g. Wb hav< all ovr Px- 
8BRTS. Com. by Henry Sampson 
WoodM. 8vo. . The only 
copy^f this play that we have 
seen wants the title-page: The 
piece itself is evidently tlie produc- 
tion of one not accustomed to 
write foT'the stage. Never acted. 

50. Thk WbLcr Hamss. C. 
by Edward Jefrningham. Acted, 
one n^ht only, at Dniry Lane. 
8vo. 1795. 

51. The Welsh Otbba; or,- 
Tike Grey Mare the better Horse. 
Acted at the Haymarket. 8vo. 
1 78 1 • This' piece we have before 
apoken of« under the title of TfiB 
Grubstrbbt Ofera, the Welsh 
Opb'ba being only prefixed to the 
'Other nanae in the title-page. It 
was written by Henry Fielding, 
btt is one of the most indifferent 
€f his works. 

52. The Welshman. Accord- 
ine to Henslowe, a play with this 
title was acted, Nov. 29, 1595. 

53. Tub Welshman's Pbicb 
fwe suppose, for Prize]. Men- 
tioned by Henslowe as belonging 
to the stock of the' Rose Theatre. 

It is not impossible that both 
these notices allude to the play 
published a few years after by the 
pame of Tbb Valiant Wblsh- 

VAN. 

54. Wertbr. Trag. in three 
acts^ by F. Reynolds. Ferformed 
jSt Covent Garden, Bath, Bristol, 
and Dublin. Dublin pHnted, avo. 
I78tj. London, 8vo. 1796. This 
play wa^' founded on Goethe's 
well-known novel of the same 
mitie> which Mr. Reynokk has in 



some parts very closely fijUowed, 
and produced much sympatiiy in 
the distress of the principal cfaa- 
racfers ; but it had little suc- 
cess tm the London boards. Mr. 
Reynolds has been more bappy 
in his addresses to Thalia than 
in those to Melpomene. We 
ahould, in justice to this author, 
observe, however, that at the time 
when be wrote this ph^ (which 
was originally ifa five acts), he was 
a; boy at Westminster SchooL 

55. Westward Hob. Cora.. 

by Thomas Dekker and John 

Webster. 4to. 1607. Many tanea 

acted with good auccess by the 

-children of l^ul's. 

. 50. Tub West Ihdiar. Com. 

by Richard Cumberiand. Act-^ 

•ed at Dmiy Lane. 8vo. 1771. 

This comedy may be considered 

as one of the best that the present 

times have produced. Tlie fie- 

quency of its representation ten* 

ders it sufficiently known ; and k 

was originally peifomied with veiy 

great and deserved success. "The 

*' character of Major O'Flahertj 

** (says a writer in The Genilemam^s 

•'' Magasdne, vol. IvH). is not a 

** fictitious one, but copied froiA 

" the original in the person of 

" CoI.O*B — nc} who distinguish- 

'' ed himself during many years 

" service in the Austrian arm^^ 

'' and is now retired upon a pen* 

*' sion of about TOOl. per annum, 

''with a brevet de aUonel. The 

" last time I saw htm was at the 

<' court of Bnixelles, In the yenr 

« 1774, where he then resided, 

*< and was much respected both by 

" the noblesse and the militafy, 

<' who paid him all the honouri. 

'* due to so brave and honest a 

" veteran } a man whose couragi^ 

'* had stood the test of every trial }. 

whose intrepidity was beyond ex- 

tmple in dangerous cDcouptera.. 
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WES/ W-E* 

'^ Withmit the least effimiiraqr>li^'' that, the duke should tend « 

" was sometimes rather too blunt '' message to the baron, demand-- 

" and uncouth -, whichj however, '' Ing an apology for his servanda. 

so £ir from giving ofience, added " conduct ; but the latter not corn* 

new lustre to his actions: dis- '' plying, he accompanied the dukt 

dainlng every symptom of du- *^ to the baron's country-seat, re* 

*' plicity, ^ewas often Joo open '' ouiriog satisfaction K>r the in* 

" isnd sincere. These qualities, ^' dignity done to one of his grace*f. 

joined to his gallant bravery, *' high rank ^ giving him to un- 

were always ready to vindicate ** derstand, that he was come aa 

any affiront offered either to him- ''champion for the duke; upon, 

self or his friends. Respecting " which the inlimidated baron 

" the first, he generously conde- '' submissively asked pardon. 

" scended to expostulate before a " Being formerly an officer of 

'' challenge: in the other case, he " Pandours in the Hungarian 

*' stood forward the arbiter of dia* " army/ he was sent to Vienna, 

^' putes, the mediator in TjuarrelSj " charged with dispatches from 

^' and, if the ofiending party ob- '* the general, containing the re- 

'* stinately refused to submit to his " lation of some important ad- 

" decisions, he had a sure way to '' vantages* The colonel, at that 

" bring him to reason j he imme* " time only a private officer, un«» 

*' diatdy espoused the cause of the " known at court, and little ac* 

V injured or insulted,andmade him- ". quainted with the place, or the^ 

*' sdf a second where he could not ** usual ceremonials belondog ta 

^' be admitted as principal. In the '' it, was impatient to be admitted 

t* Domberieis engagements which " to the Queen ; but, wanting. 

** be had of this sort, he was never 'f the proper form of introduction, 

«' Icnown to have embarked with " he remained some time unno- 

^* rashness, or in a wrong cause. '' ticed in the antechambers; till 

*' His idea of military virtue, and '' at length the Emperor accident- 

^* the point of honour, was so 'f ally . passing, and attracted by 

'' great, that he would i;iot suffer ',' his manly figure and particular 

'' the least reflection to be cast on " dress, very graciously inquired 

*' either ; notwithstanding, he was '* his bosiuess. Our honest Hi- 

'' a che^iul companion, a solid *' bernian, not Icnowing the per- 

'* friend, and of a generous spirit ; '' son of the Emperor, but won by 

*' bat an implacable enemy to " his pleasing manner of address, . 

" evexy species of meanness, which " complained of the inattentien he 

^* he always either corrected, or *' had received, more especially aa 

^' exposed to the severest ridicule. '' he possessed consequential mat- 

'' In a few words, he was the ad- " ter in his dispatches, which he 

«' vocate of the distressed, and the " declared he would deliver to hia 

'' chastiser of the insolent. *' royal mistress only. The £m- 

"The coachman of a Flemish " peror, who till then had been. 

" barop had designedly, and con- " occupied in admiring his martial 

" traiy to the etiquette of rank, '' appearance, and ignorant sim-. 

** drove against and damaged the *' vlicity of coun rules, now made 

'^carriage of the Duke of St. '' himself known: when 0*B—ne,. 

" Alban^s. This coming to the " somewhat confused at this un- 

fT ears of the colonel, he insisted '' expected declaration, immedi'* 



$0 

"' tte Irrt^^l presort, and btt- Ae pi6ce Eluded to, we cannot 



•• anted Ae packet. Tits EA- 
•» bcroif, tiwdltig (he letter, wHH 

* the other hniid cotidocted h*n 
•* to the Oueeti, wb6Ve fi* was fe- 
" tourabfj^ fcciitid, airf btth 
'' rented rtmch pleased at the 
^ fitmtioift and Integrity 6f bit 

* biehtt^iour J wiiich, job^d to 



tay itioni about it. 

59. WiSTO*'s Rttt/ttfV *ROM 

tni\Jitt'^itistTrE$ oppAaitAssT>s. 
Im^rfcrd^. Performed at the Hay- 
iharket, fot^ that actor^s benefit, 
177A. Not printed. 

Bg, WrxtoRD WeIls. Com. 
by Matthew Concdnen. 8vo. 1 72 1 . 



* Other trtfcamstances tetMlin)^ to This play T*a< never represented 
*hh reputsitton, they reward^ in Londotr; blxt, the author be- 

* itig an Irishman, it probably made 
its appearance on the Dublin the- 
alte. It Isf \i'r itten hi Imitation 0/ 
nnbticigtf irtd Epsim fFeth, but 
rt not equal lii merH to either of 
them. 

60. What k itxr^^fwa ! Com*.. 
Op. \ti ihxtQ acts, by J6^6ph Geo. 
Hoiman. .Performed at the Hay- 
market. 8V0. J 800. This pi€i» 



by aUSrancing him to the rank 
**or majpr, ^vfi^rein he dfstln- 
*' gnlsbed himself still mort; by M? 
** ccKxt^t and itrict regard to dts- 
*dplipc. Many other laudable 
•• aneodotes might here be re- 
*• eorded of him ; these trtll ^ufBte 
* to ^t:t sketch of his character. 
*■ The atitl^r of th* play has only 

^•cfratm iM outlines of the pic- ^ 

^ tni^ ; the colouring is too feSnt^, tnet with success. The latignage 
'^aad not et[Vkal to the merit of is good, the plot amusiii^^- but 
«* the orlgitiaf. The Austrian ind some of the. diaratters {sncfr a4 an 



•' French aAnals can bring forward 
*^ more thal:^' on^ example In* na- 
*• tivescvTom' sestet-kingdom, who 
•* have risen by then* valour and 
** abilities to a sap^iotity of rank 
'' in tfciose arn(!iies^ whose names 
*'are too safficiently kno'^n to 
*^ feqnire a particnkir specification 
" in this place. Jt is much to be 
'' lamented, that men of sueh a'c- 
** knoWl^dged merit should be 
** fb rcctf into a foreign service 
•* through a point <:)f' conscience. 



Herculean Irjshman fancj^Yhg htto* 
self in a consumption ) se^m tiot 
tery natural; but ^od adlhg* 
makes even such an extraragan^za 
ita tilts go doWn. 

61. Th^What d'yb cAll rr*. 
A Tragi-Gomi-Pastoral Jarce, by 
John Gay. At!jled at Di'my Lane. 
8vo. 1715, 1725. Thii ingenious 
and 6nterta^^ing little piece 1$ an 
inofl^nsive and gobd-natured bur- 
lesque on the absurdities In some 
of the tragedies then the mokt' in 



•• aftd exolui^ from serving at faVour,partictUarly WwfcieiVweft>*(^ 
home by the present tenour of the principal eharact<^ iii wbitn 

« ^»k «rf**»A . •«•«« aft *■ 



^ our laws. Several of this de- 
♦••fcriptlon, whom I have con- 
" versed with in my travels, frank- 
" ly confessed how pleasing it 
** would b« to them to join their 
" ^-gal standard, provided no re- 
•* stralnts were laid on their rell- 
** giottJ* p^finciptes.'* 

3;.WBSTlyriNSTERFAVEK. I647. 

9uch an entry We dnd in Mr. Oal- 
4 



are ridiculed, with much humour 
and some justice, in the parts of 
Filbert, Feascod, and Kitty Carrot. 
There is great originality in the- 
iflanner, much poetry in the 
langua^, and true satirti* hi the 
conduct of it ; on >^hlch accounts, 
though it may b6 *« C^kart Ur the 
" muiiitude:' it v/\\\ ever bb *' swf€ 
" tn pkasi theBettfi' fifur*' Mr. 



'i§9 

Vha *r'faA 

tbp^, ^ho is saspectM tb liafe *< WiMe defsig;d, ft ii^ fllso]^ i 

afforded sobe assistance to hr^ *' pre&t^ shall be jbtefixM to tb^ 

friet)d Gay in tbfe comtjosition df '' fercc, in vlfidteatton of the M- 

this piece, gives the foftowing ac- |' ture and dighify df Mi tfe^ ixrif 

count of its reception : '• Thfc *' of writing." 
*' force of The What (t yt cntl it The AoveUy 6f this riictek tra^ 

*' has occasioned rti.iriy different gedy fthife intage* of UrfalcH tv^rt 

^' speculations in the town. .Sotn6 Comic, and tbe actioh paiie), and 

«' looked upon it ^s a mere jest the' favour A^ith t^'hich It was re* 

upon tbe tragic poets ; others, ad ceived by the aucfienc^, produced 

a satife upon tb& late War. Mr. a pamphlet agamst \t, called Tte 

Cromwtll, hearing none of the Keif to the l^kdt tt j/e call U, writ* 

words, and seeing thef action ten by Griffin the player, ia c^bilU 

•' to ht tragical, ^ai much asto- junction with Theobald. 
•* nished to see tlie audience Ikugfi j 62. What is She ? ConJ. b¥ 

•'and says, the Prinbe and Prrn- A Lady. Acted at Covent Gtt^ 

" cess (after wardic George II. and den, 8to. 1799, 180t>. Alt&oDgfi 

•* dueen Caroline, then ju4t ar- fhfs play had no great sua^ess oxk 

rived rn Kngiand) iha^t doubt- the stage, it 'p6^esseS mort la- 
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^ more vcfciferoas kin3 *oif cRtics, able follies of rfs day. The dia« 

*' went With a rescAutidn io hiss, logue, both fiatlficai and sentU 

** and confessed they wer*. forced- mental, i^ of fo bbld a charactek*. 

♦* to laugh so mUch, th.lt they as not to wfejrf rhu6h of tbfe api 

•' forebt the design they carrie out pfctianoi of havitlg flowed from a 

•' witV The Court; in general, female p^. ' 

*» fcis .in a very |)afVitular manned 63. Wbat'S t»b in^i^t^t 

'• com^ hitb the jest : and the Burl, hy W. C. Oultoti. i2c^o. 

•^ttre* first bights tnotwtlhstand- ij^sg. 

• " ihg; t*o of ih€m tiffefe'courf- (5t. Wnxt Vot^ wiLt. Com. 
*' nights) Wefe diiiiingtiished hy by John M^ston. 4to. i6D^ t 
^' viryliu Audiences of the first: 12mo. 1633.' I^ngbahi^ meniiohs 

■'• quaiitjr. ^Thife cofhiiioh beoplfe*. this comedy as otk6 of thfe b68t of 

• ^' m i!ttt plX and'giUery Irtpceire'dl tftt^ author** wf riing. S6itie part 

• <* it at ftst^Wthgrt^dt ^a'vity and! ^f the plot, howeVet, viz. that of 
/ "iedateniii^sftirci^lfeWU-itht^afsj Fifaticlsco*^ assuAfiing the person 

*'' but after At third day th^y and hum^lilf' of Aloaho, is toN 

*iho tdbk (hH hin^, alid have rowM fhjfti ftautuVs jf «i/JAyfnd», 

 ^ t^'Mxsi: TO^ri'Very l9tfd in and haS been alto siniOg made uS6 

• i^ Iheif^ctapSw" Tftene jM; sfill som6 of iti otgfer *|)lays. 

^^ sWier ffrfci wht>.^anftot MT 6f th*v Bf . Vif*f w6 ad^i xti dfiidt 

*-geOt?tal opmlon' $' tut the' Mti^ to. A 6*dtti'edy, ih tWo sets. 

' '^ ^5 Trt-e V ftiiTch the tejijorit^, mtotm^A iX ttite Theatre Roy^ iti 

.^* thai one' br t\V6 Critics ieem de- Movent Gai^dtn. dvo. 1^64. Thi* 

^ ttfriftiitedtb Ufi'dfeVfeiv^ iU towtt wi^ Iti'tfodxic^d &i a tailpiece to A'o 

^ at *tfie^f pYc^i^ to|t, 6y wrif- one's Enemy tut his own, ^d acl^t 

• ^m$^fMi di5<fertationi agaiAsi at. th^ Saihft titfe'dj but shafdd a 
'" It : ip ^C9iurage tbtift iri^fifieli l^ttl^tbin Itt COiHpa^ion^ ht^ 
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log not bc^rd to the ead; tdtboogh 
it was generally thought to have 
bad merit eoough to entitle it to § 
l)etter £ite. The vice of gamiug 
is admirabljr ridiculed in it ; and 
the character of Dragget, the over- 
grown rich citizen (who» with an 
hundred thousand pounds in his 
pocket, retires to bis country-bouset 
close by the siile of a dusty road, 
within four or five miles of Lon* 
don), is taken from The Guardian^ 
No. 173, and is very well drawn. 
The farce, indeed, is an admirable 
one; and the repeated bursts of 
tpplause. which it has, since its 
revival, drawn from many im* 

Sartial audiences, sufficiently con* 
emn the injustice of the original 
auditors. SeeTuaEsWsBKs after 
Maahiagb. 

66. What wb havb bbbn, akd 
"WHAT WB MAY tfii ov, Britain 
in her Glory* Faroe, by Henry 
Siddons. Acted %t Newcastle^ 
179^ S but not printed. 

67. What will bb, shall bb. 
Acted, according to Henslowe, 
Dec. 30, 1596. Not. now known. 

68. What will thb World 
BAY ? Farce, by W. Gillum. This 
piece, which was never acted, is 
printed, with a collection of poems, 
8vo. 1787. 

6g. What would shb Not ? 
Dr, The Test tf 4ffecAim^ Com. 
by William Ross. Acted at Ports- 
mouth, 1790 ; but whether print- 
ed or not, we cannot say. 

70. What would ^hb Maw 
bb AT? A petite Piece, in one 
act. Performed, with applause* 
at Covent Garden, JVfay 8, 1801, 
for the benefit of Mr. Knight ;.but * 
not repeated, nor printed; . Short 
as this drama was, Mr. Knight 
represented three several charac- . 
ters in it. 

71. Thb Whbbl ofFortunb.' 
Com. by Aichard Cumberland.* 
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Acted, with great and d oc r y e J 
success, at Drury Lane. 8vo. 
1795. The chief attfactioo<^ this 
play consists in the masterly style 
lo which the character o^ Pen- 
ruddock is drawn ; and nothing ia 
dramatic representation can excel 
the judgment, feeling, and discn*^ 
minatiou, with which Mr. Kem*^ 
ble plays this amiable, generous- 
hearted misanthrope. The cha* 
racter, perhaps, is not to be found 
in life; but it is consistent 'wich 
nature; we caoxonceive it to ex/« 
ist ; and in delineating such com* 
bi nations and modifications of pas* 
sion lies Mr. Kemble's great forte: 
he e&cels in the surprising, the 
Oii/r^, the wild, and . the terrible. 
In determining how he shall be* 
have toward the Woodvilles, he- 
keeps up, 'most admirably indeed, 
the struggle between a desire of 
revenge for the wrongs he has 
suffered from bis rival, and ten- 
derness for his former mistress. 
Nor can any thing be finer than 
his exultation when virtue prevails. 
Serenity seems restored to that 
mind which has been the scene of 
the most dreadfiil conflicts} and 
he appears truly to feel the glow of 
complacency which attemls the 
exercisie of beoeficeniice. This piay 
IS still frequently performed, and 
is always attractive. ' We think it 
ranks among the best of ySx, Com* 
b^rland*s numerous dramatic ef- 
forts. . 

72. Whbn You sbb m b. You 
KNOW MB; or, Thefammu.Chrthi 
nkle'Historie of Kinfr Henry FlIL 
with ike Birth and virtuous Life of 
^dward Prince of IVales. By Sa« 
muel Rowley. 4to. l605; 4lo« 
1632. The plot of this play is to 
be fpi^id in Lord Herb^*« Life 
of Henry VIIX. and o^ier Englidi 
historians. The scene Ilea in £ng« 
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• fS. Whicb tf Tn Mah ? C. 
by Mrs. Cowley. Acted at Co* 
vent GardeD. Svo. 178a, 17^* 
Thb piece was perforzned many 
times, and received with great 
appiapse. Tlie dialogue u lively, 
and fbil of point s and the senti- 
ments are ingenious and just. 
Mrs. Oowley, we think, was 
charged by the late Mr. Hokroft 
with having copied the chanctera 
of Bobby Pendragon and his sister, 
firom his comedy of DupUcUy^ 
]hU, perhaps, without foundation. 

• 74« Which is the Mastbk ? 
Mus. £nt. Acted at Covent Gar* 
den, for the benefit of Mr. Mun« 
den> May 15, I8O7. Not print- 
ed* This was avowedly a lednc- 
tjon, to two acts, of The CastU qf 
^ndahisia. 

74. Whig and IPbaY. Com. 
hy Benjamin Griffin. 8vo* 1720. 
Acted at the Theatre in Lincoln's 
Inn Fields, with no very extiaor* 

dinary success. 

7$. Thb Whim. Com. in three 
Mfih by Lady Wallace. This piece, 
bein£ refused a license, was never 
acted) . but was printed at Margate 
in8vo479^l an4 a strange jumble 
it is of nons^se and vulgarity. 
Her ladyship m^bt have kept her 
/jTAiss to herself, and no loss 
been sustained by the public. 

77- Ths Whim ; or. The Merry 
Cieat. Farce. Acted at Covent 
Gar^eq^ 1741. N.P. 

78. Thb Whim ; or. The Mi- 
ser's Retreat. Farce, altered from 
the French of La Maisan Rusii^ue, 
Acted at Goodman's Fields. 8vo. 
1734. 

. 79, Thb Whiiisical Lovsasf 
or. The Double Infidelity. Com. 
translated from the French, and 
printed in Foote's ComU Theatre, 

lapEio. 1762. 

8a Thb Whimsical Serb- 
HAny* Farce, by Thomas Horde, 
vol.. Hi. 



jiu. 8vo. 178I. PfiotedatOB* 
ferd. Never acted. 

81.ThB WhIMSIBS OrSlONIOB. 

HiDAi^Go ; or. The Mascu&m 
Bridge. Com. In Harldan MSS<t 
No. 515%. 

82. Wbistlb fob It. An 
Operatic Piece, in two acts, by 
the Hon. Geojge Lambe. Acted 
at Covent Gaiden. 8vo. I8O7. 
This piece was first produced at 
Stanmore PHory, in the private 
theatricals of the Marquis of Aber* 
com (after a splendid entertain*^ 
ment), and is said to have been 
HHicb applauded ihere \ but its jie^ 
putation was not likely to be ex* 
tended beyond the chateau of the 
noble Marquis. Of the fiible, it 
is not necessary to say more, than 
that it resembles some points in 
thestoiy of Gil Bias in the cave of 
the banditti. Some of the incip 
dents are well contrived, but the 
dhwuewmt becailie tedions wJmmi 
the event was foreseen, and et 
omuse excited some disapproba- 
tion* The piece was announce^* 
however, for repetition; but was 
8090 laid aside. The songs are 
tastefully written ; and the music, 
by Mr. Lanza, jun. had much 
merit. 

83. Thb Wh^b Dbvilj or. 
The Tra^dk of Pernio Ghrdanp 
Ureim, Duhe ^ Brachiano ; with 
the Life and Death of Fktoria Cd* 
romhona, the famous VeneHan Courr^ 
texan, * Trag. by John Webster. 
Acted, fiy^the Queen*s Servants, 
at the Phoenk. 4to. l6l2; 4to. 
1631 ; 4to. 1665. The scene, Italy. 
In Dodsley's Collection* 

84. Thb Whitb Ethiopian. 
Tr^. ta Harleian MSS. No. 
7313. 

S5, Thb Whitb Hypocbitb. 

Com. by Heniy M'Kenzie. This 

piece is mentioned in Mr. Camp* 

bell's History of Poetry in Seotland^ 

o n 
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bat wfaetfaer it has ever been 
printed we know not. As Mr. G. 
calls it an onsuocessflil piece> we 
inay presume that it had been 
acted. 

86. The Whitb Plumb ; or. 
The Border Ckieftmns, M. R. D. 
by T. Dibdin. Acted at Corent 
Garden. Songs only printed, 8vo. 
1806. The author took an in- 
teresting story from Mr. Walter 
Scott's Lay of the last Minstrel, 
whtoh be dramatized with a con* 
siderable share of success. The 
dhnuement was rather too obvious 
toward the conclusion; but the 
manners of the time were well 
preserved. With respect to the 
dialogue, this piece, we think, fell 
short of some of the author's for* 
mer productions ; but it succeed- 
ed, perhaps, in all that it aimed 
at, in bringing together music, 
iK^nery, and dc«oratioB ; and was 
very favourably received. The 
)nu8ic by Reeve. Tbis opera was 
•everal tiiiies repeated with vaoxh, 
^pplaose ) but has since been cut 
down to an afterpiece. 

8}r. WniTsuw P&ats. See 
•Ghbstbr Writsuii Plats. 

88. WaiTsoifTWB } or. The 
Clowns* ConUntum. Bist. Acted 
at Lincoln's Inn Fields, 1722. 
Anonym. Mot printed. 

89. T^ ffutorif of RicHAiD 
Whittinotow, o/lni hwe hyrtke, 
his great fortune, as yt was plaied 
by the PrynceU servant^. This play 
is entered on the book of the 
 Stationers' Company » by Thomas 

Payver, Feb. 8, ItkM, but was 
not printed. 

go. Whittiitgtoh anp his 
Cat. Qpera. This was acted at 
the Theatre in Smock Alley, Dnb- 
lin, 1739, and supposed lo have 
been written by Samuel Davey, 
author of The Treacherous Hus^ 
Jfond, atrag^y, mentioned in the 



WHO 

fiist voiume bf Hitchcock's Fuuf 
of the Irish Stage. < 

91. Who*s afbaid? Faroe. 
8vo. 1787, by Dr.Jodrell. Ne- 
ver performed. 

92. Who's afraid? Ha! Hat 
Ha ! Interlude. This was a pa- 
triotic efiJTisioo, founded on the 
threatened invasion, and broogfat 
out lor Mr. EUiston's benefit, at 
the Haymarket, Sept. 12, 1805. 
Music by Mr. Reeve. Well re- 
ceived ; but not printed. 

93. Who's trbDofs? Faroes 
by Mrs. Cowley. Acted at Drurj 
Lane. 8vo. 1779* l^^s piece was 
performed with considerable ap- 
plause, and still keeps poco cs MOP 
of the stage. For the hint of it, 
however, tlie fair writer seems to 
have been indebted to The Stoi«b v 
Hbikess. 

94. Who's the Rogue? Mqs. 
Farx^. Performed for the benefit 
of Mrs. Martyr, at Cogent Gtf- 
den. May 15, 1801. This was 
said to be the producdon of a 
student at Oifopd. The naosic by 
Florio. lliere appeared to be 
ingenuity in the plot, and some 
sprightly dialogue ; but, unfortn- 
nately, it was preoeded by an opera 
abundantly supplied with s6Dgs 
(to which Madame Mara and other 
performers, to increase the at- 
traction, had superadded sev^^l 
others) ; and it was supposed that 
the attention of the audience had 
beetk already kept too much on 
the stretch to be capable of en- 
joying a second musical perforan- 
ance: certain it is, that it was 
listened to with little patience, 
and scarcely allowed' to be fi« 
nished. ^ 

95. Wbo*8 to Blame! or. 
No Fool HkeanOU One. Faroe, 
\>y T. Meadows, comedian. Svo. 
Ib05. This is printed in a vohime 
called Thesjnan Gkanissgs, witAi a 
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imrtrait of the author. It is taken tions with which Mr. Colman has 

iirom Hitchcock ts Coquette; orj favoured the public for some years 

The Mistakes tf the Heart, past. The parts of Solomon Gkindy 

96. Who pats trb Rxckov* and 01dskirt> however, are laugh*: 
INO ? Musical Entertainment, in able -, the one from a contikiual 
(wo acts, by 8. J. Arnold. • Per- anxiety to display his knowledge 
ftHrmed at the Haymarket, July of French, and of high-sounding 
1799- -Not printed. The fable i«- words, ^hich he mars by frequent 
founded on the well-known atory absurd misapplications ; the otlier 
of King Charles having disguised by a whimsital equivoque, arising 
himself to learn the temper and from the double capacity in which 
sentiments of some of his guards, he is placed with Mr. Torrent, who 
The merry Monarch, in this mood, imagines hiro to be a surveyor sent 
accompanies a party to the ale- from London to improve bis estate, 
house i where, having expended while he himself thinks tha^ be Is 
dieir money, one of the soldiers, only known by his real trade of a 
fearfnl of parting with any part of remnant-dealer. The character, 
bis military accoutrements that that gives name to the piece, is so 
might cause detection, has recourse profusely and indiscriminately ge* 
to the strati^m of pawnng the nerous to every orie that wants 
blade of his sword. The next day pecuniary assistance, as to niak» 
-one of his companions is to be one apprehensive that it may in 
shot i but the King waves the time l>e his own case. 
aentftice, and insists that he shall 98. Who wins ? or. The JFu, 
die by the sword. The spend- dofw*s Choice, Musical Farce, by 
thrift* who had previously substi- John Till Allingham. First acted 
ttttod a woodiftn for his steel blade, at Covent Garden, February 25, 
IS sdected to put the culprit to 1806. N.P. This piece, founded on 
death; In this awkward predica- a simple stoiy, was, by the aid of 
ment, he expostulates against the good acting, rendered very enter- 
hardship, and offers to shoot him ; taining, and is still frequently per- 
but. the King perseveres, and the formed. See The U^rcLB's Will. 
soldier, finding all remonstrances 99. Who *n have thought 
vain, beseech^, if it mast be so. It ? Farce, by James Cobb. Act-* 
that' Providence -will please ** to ed at Covent Garden, April 26, 
^' turn biasword into wood.** The 178I. Not printed. This piece 
erimina^esoapes> and both parties was performed for the benefit of 
are pardoned. This drama was Mr. Wilson, and once^ afterwards 
evidently written with too much at the Haymarket. The incidents 
haste; and not being received with turned on the ridiculous distresses 
very cordial approbation, was with- of a barber's fiimily, who had sue* 
drawn. Music by Dr. Arnold. ceeded to the title and estate of a 

t^. Who wants a, Guinra ? nobleman. 
Com. by George Colman, junior. IOO.Thb Whorr new vamp'o. 

Acted at Covent Garden. 8vo. Com. Acted at the Ked Bull^ 

1605. There is much humour as l63g. This was never printed 

well as sentiment in this piece \ It appears to have been considered 

but less novelty of character, and as a libel, not only on some of tbo 

less interest in the business of it, aldermen of the city of London j, 

tluui in most of the oth^ produce and other persons of rank^ whu 

» D 2 
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were tnduetd and penotuited in r 103. Tbb Wicklow Gou> 

it» bnt that it also scandalized and Mimes. Musical Afterpiece, aU 

de£uDed the whole profesaion of tered from Thb Laj» of the 

proctors belonging to the civil law« Hills. Revived at tbe HaTinarket 

and reflected on the then present in 1810. Not printed. 

government. On this ground tbe 104. Thb Wicblow Movif- 

Attorney General was commanded tains. Op. by John 0*Keefie. 

by the Privy Council to proceed Acted at Covent Garden. 8vo/ 

against the poet, actors^ and licen* 1798. See Lad of trb Hills. 

8er« in order to their exemplary 106. Tm Winow. Com. bj 

puiiisbroent. The result of this Ben Jonson. 4to. l652. Dodsley'a 

order does not appear. Collection. Though we have nanied 

101. Thb Wbobb of Baby- Jonson as the author of this plaj, 

LON. A History^ by Thos. Dek- it was the result of the joint la* 

ken 4to. 1607. ^^ know not hours of him, Fletcher, and Mid* 

whether this play was ever acted; dleton, but was not published till 

but the general tenoor of it is« to after alltbeirdeaths; when Alexan- 

illustrate the virtues of Queen £11* der Gough, a great admirer of dra* 

sabeth, and, under feigned names, roatic writings, procured this, and 

to expose the machinations of the some other MSS. of the like kind, 

Boman Catholics of thai time, for Moseiey the bookseller, who 

more especially the Jesuits, and caused them to be printed and 

set forth the dangers which chat published. 

great Queen escaped from their 106. A Widow avo vo Wi- 

evil designs against her person, now. Dram. Piece, by FnilJodrdL 

The Queen is represented under Acted ac the Haymarket, 1779^ 

the character of Titania, a title Printed, Svo. 17fl0. The late Mr. 

which seems to have been fixed on Foote was unrivalled in the art of 

her by the poets of that time : introducing known character!, and 

Spenser having first set tbe ex« applying temporary allnsidns, 10 

ample s and Sbakspeare and Dek- his dramas. Mr. Jodrell has taken 

ker following it, the one in his the same road; and the preaent 

Midsummer Night*$ Dream, and specimen of his art afibrded expect- 

the other in the piece before us. ations of fiiture entertainment. 

Some is styled Babylon; Cam* 107. Tbb Widow and tub 

K' no tbe Jesuit, CampeiuS; Dr. RidiiTg Hobsb. Dramatic TVifle, 
-ry, Paridel, &c. in one act. Translated from the 

1Q2. Thb Whorb op Babt* German of KotBebue, \oiy Anne 
lob* Com. said to be w]:itten by Piumptre. 8vo. 1799. lliis is a 
JLiog Edward VI. but pot printed, translation, unaltered, of the piece 
This is ascribed to him on the au- from which Mr. T. Dibdin formed 
thority of Holland, who calls it a his Hobsb and thb Widow. 
most elegant comedy. '< PrecionSj^ Never acte4 
«' however," says liOrd Orford, 106. Thb Widow bbwitcb*d« 
*' as such a re]ic would be, in the Com. by John Mottley. 6vo. 17SOL' 
" eyes of aealots or antiquarians This play was acted at thellieatie 
*' [antiqtiaries}, I cannot much la* in Croodman*s Fields, and met 
'' ment that it is perished, or never with very good snccess. It is de* 
'' existed.*' In this sentiment we dicated to the Eari of Albemarle. 
<«itirely agree witfa hia Iiordship^ 109. T«b Wxno w o? Dblpki | 
4 
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•r. The DacetU of the DeUies. 
Mnsical Com. by Richard Cum- 
berland^ Acted at Covent Garden, 
1780. The songs only printed. 
Tills piece^ though great expecta- 
tions were formed from it, met 
with little success. The author, 
who seems to have been deter- 
anined to avoid the imputation of 
too raubh sentiment, has thereby 
run into the opposite extreme. 
This performance is also censur- 
able on account of some loose ex- 
pressions contained in it. 

1 10. Ths Widow of Mala- 
BAX. TVag. in three acts, by Miss 
Mariana Starke. Acted at Covent 
Garden. 8vo. 1791 1 179^. This 
play is an imitation of a popular 
French piece, entitled La Keuve 
de MaUAar, by Mons. Le Mierre. 
It was originally acted at Mrs. 
Crespigoy's private Theatre, and 
afterwards produced at Covent 
Garden, for Miss Brunton*s (after- 
Mrardfl Mrs. Merry) benefit. 

111. Thx Widow of Mai.a- 
BAK $ or. The Tyranny of Custom. 
Thig. by Col. David Humphreys^ 
imitated from the French ot Mons. 
Le Mierre. Acted at Philadelphia^ 
May 7, 1790. 8V0.179O. Print- 
ed at New York, in the Miscel- 
laneous Works of this author. 

The fprq;oing two pieces were 
acted within a few days of each 
other, in two different quarters of 
the globe. The latter is in five 
acts, and does not, like the former, 
conclude with the unnecessary sui- 
cide of the chief Bramin. 

112. Ths Widow of Sabxpta. 
Sac. Dram, translated from Ma- 
dame Genlis, by Thomas Hoi- 
croft. 8vo. 1786* 

113. Th* Widow of Wal- 

LtvorosD. Com. of two acts, 

with songs. Anonym. 8vo. No 

'idate [1775]. This piece, in the 

title>page> is said to have been 
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performed in the neighbourhood 
pf Wallinrford, by a set of gentle* 
men and ladiesi at whose request 
it was publ'ished. 

1 14. Thb Widow Rantrr ; or. 
The lEslory of Bacon in VhrgtmOm 
Tra^i-Com. by Mrs. Behn. Acted 
by their Majesties servants. 4to« 
1Q90. This piece was not pub* 
lished till after the author's de* 
cease, who died in 1689. ^e 
tragedy part of it, particularly 
the catastrophe of Bacon, is bor- 
rowed from the well-known story 
of Cassius, who, on the supposi- 
tion of his friend Brutus*s being 
defeated, caused himself to be put 
to death by the hand of his freed- 
man Dandorus. The scene is laid 
in Bacon*8 camp in Virginia. Th^ 
comic part entirely invention. Th^ 
prologue if written by Drydeni 
but. Tike Bayes*s, might '^ serve 
" for any other play as well as 
*' this." 

115. The WiDow'D WiFt. C. 
by Dr. Kenrick. First acted at 
Drury Lane^ Dec. 5, 1767* 8vo* 
17^* A piece which reached a 
ninth night with little applause^ 
and has not since been heard of. 
It is of the Novel species of drama^ 
tedious and uninteresting. To Mr» 
6arrick*8 alterations much of its 
success may be ascribed ; though 
the author, with a degree of mti« 
tude peculiar to himself, attributel 
some of its faults, and consequent* 
ly its lukewarm reception, to the 
very person to whom he had been 
so materially indebted* As this 
play was the " origin of evil" be* 
tween Garrick and Kenrick, wo 
shall extract the following parti* 
cularg from an article In the £a* 
topean Magaxine, vol. x» 

'< The author, contrary to tho 

'' custom of other dramatists, and 

*' probably as ai| example proper 

^ for them^ to follow^ published 

D o ^ 
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" hifi piece on the momio^ of the 
y day fixed for the e&hibilioo of 
" it. Though previously submitted 
to public crtticlsm in this mode» 
it went off with applause in the 
V theatre ; and> wonderful to telU 
*' after the second representation, 
'^ the ifurd was announced ' by 
'' command of their Majesties.* 

" This was a circumstance un- 
" precedented in the annals qf the 
y theatre ; the emQlameots x)f the 
'' third* sixths ^nd ninth nights 
*' having been invariably appro- 
** printed^ from time immemorial, 
*' to the benefit of the author, un- 
*' less an agreement to the contrary 
*' had been made by him with the 
'* manager. 

" No such compact, however^ 
" subsisted between Kenrick and 
*' Garrick. This being the case, 
" the poet insisted that every shil- 
" ling of the profits of the night 
** was his unalienable right and 
*' property, alleging it io be the 
"^ height of absurdity to suppose 
*' that his play would, contrary to 
f all precedent, have thus been 
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accepting the eusuiu^ night for 
*' hi» benefit* which proved a 
'' wretclied one indeed. 

" From that moment Kenrick 

'/ vowed vengeance, not only upon 

" Garrick, but upon all who 

" should dare to espouse Garrick's 

" cause. In the execution of this 

«' threat, however, he obtenred 

" not the bounds of either inUk 

** or decency ; and so unguarded 

'' did he become at length, that 

<' attacking, in the tenderest pmot^ 

*^ the moTol character of his anta* 

" gonist, he fotipd himself in- 

*^ volved in a very serious prose* 

" cution for a libel. 

'* The poet was unable to cope 
'' with the player in Westminster 
" Hall, however powerful hm 
** might be for him in the r^ions 
''of a Parnassian Billing^te, 
"which formed, indeed, the grand* 
'' if not the only field for Kenrick, 
" 1b all his literary wars. Con- 
«' scioui, therefore, of the scandal* 
'' ous and unwarrantable lengths 
'* he had gone, and apprehensive 
*' of the direful consequences that 



** honoured with the patronage of " might ensue from a verdict 
** the King and Queen, if it had '' against him of twelve honest 



** not found its way into the royal 
" closet, and been perused there 
** with pleasure in pnnt, before the 
*' exhibition. 

'' But this argument had no 
>» weight with King David, 
'' who neither would nor could 
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'' men, in the Court of King's 
Bench, be prudenily contrived 
to get the matter brought to a 

** compromise. 
'' Ine compromise, however, 

** was not granted by the incensed 

** plaintiff, till he had obtained 



^< brook ttie smallest control with- " froqti the defendant an advertise- 

^' in the walls of Old Drury, — Sic ^* ment in the daily papers, dravm 

'' vohj sic jubeo, and stet pro ra" '* up in the peccavi style. And 

" Hone voluntas, were his favourite ** thus even the great Doctor Ken* 

" maxims, as they are. and ever '' rick was at last fiorced not only 

^' will be, of every other despot; ''publicly to disavow the truth 

''' and on this occasion, suffi^ring " of what he had, with such viu- 

^ the love of nooney to triumph " dictive virulence, insinuated and 

♦* over the love of justice, the " affirmed of Mr. Garrick, but 

" consequence to the poor bard " even to declare, in terms of coo- 

'" was, that, nolens volens, he had " trition, that he would nofcr d§ 

^' to submit to thexaorttfication of <' the like ttgain^ 
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'«Bydiiyniat>po99ess«dofde«- liS. Tai "WidoV? pAizi. 
*' sibllttyj or,at leastip069e6ftedof Comedy> by William Sampton. 
*' that pride which was the pre- £titered on the book of ihe Sta- 



^* domiMiit leatare in rhe charac- 
ter of Dr. Henrick, a public 
eoncession like this (calculated 
only for the ftieridbn of Orub 
'' Street, or 8t. Gtfet'^) otust have 
*' been ielt as a poi^khment dik- 
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tiofiers' Cc^mpany, the gtb day of 
September l653; add was among 
those destroyed by: Mr; Watrbur- 
ton^s servant. 

119. Thij Widow's Taabs. 
Com. by George Chapman. Act- 



" trctsing a> an extreme^ and ed many times at Black and Whit^ 
** hanUy less igoominiou» than Friars^ 4to. I6l2. Dodsley'd Col* 



'« that of the pillory Itseif" 

IW. Tub Widow's Charm. 
Play, 'by Anthony Munday*. Act^ 
1602. Mr. Matkme seems to think 
that this may have been The Pu- 
ritan' if^iduw j meaning, perhaps^ 



iectian, 178O. Some parts 6f this 
play are very fine, and the incl^ 
dents affecting and interesting. 
Yet the catastrophe^ with respect 
to Cynthia and her husband^ Is 
rather dttbl>ered over and incon- 



The Pniriian, 0r,The Widow o/ dnsii^e; the plot of Lysander and 
Wailing ^Slrecty ascribed to Shak- Cynthia, is taken from the itdty 



speare. Ori it might be the play 
ascribed to Mtddleton, and called 
The Fwrtikn Maid, Modesi ITife, 
and If^axion Widow. 

117. The Widow*« oMtir Son. 
Comedy, by Richard Cumberland. 
Acted at Coveint Garden, June 7, 
18ia, but so ill received, that it 
was withdrawn a^er the first per- 
forroance^ Its chief defect, and 
certainly a very material one, was 
the want of plot $ neither bad it 
Dovei^ of character nor interesting 
iocident to compensate the defi- 
ciencyi It was, in general, of the 
sentimental and sombue ca^t^ more 
calculated- to > improve than diven 
an audience; The language was 
chaste and ele^ettt> ati^litbe mdral 
good. Nctprinltd. This waft not 
the first> second, iKHr third unstic- 
ceapful comedy, which the elegatpt 
writer of The West Jndian, and 
the benevolent one of Thf! Jew, 
had» in his '^ vale of years/' been 



of the Bphesian Matron^ related 
in t^tronius Arbiter. 

130. Thb Widow's Vow. F^. 
in two acts, by Eliz. Incfabald. 
Perfortned at the'Hay market, ^vo. 
1786. This piece, which was 
well received, was borrowed from 
the French (L'Hui^eme EneurJ 
of M. Patrat. AmUgnlty of sex 
in the> hero of the drama, is the 
main hinge 00 which the fable 
turn$. The equivoque is well 
sustained'} and the situations, as 
they are technioally termed, are 
diverting, and demonstrate the 
folly and the fragile texture of li 
widow's vow. The Able had been 
twice beftre^ramatized in Ireland. 
A farce was brought out in IJ^V, 
at Dublin) called The Ambigumis 
Lover, ascribed to Miss Sheridan, 
on the same subject, and played 
with st2K!cesC) and early in 17B6« 
a fcomic opera^ balled A Match f^ 
a Widow, er. The Frolics df 



•necessifBted to ^Wtht^i and Mr. Fancy, by Captain Atkinson, ilvaa 
Cumbedand, even in the xotoedy^ produced in Dublin, fVom th^ sanj^ 
here meiitioned, g^vehh' faai^tfeU subj^t, and welT receiv^,- though 



advice to an author, ''ito^ /o'Alffft 
*' ^ tmiingfor Bread; tiUk$'hmi 
^' larnm i»Uve mtkout itr • 



Dot printed-till ifBa ' '• '^ 
12AV The Widow's Wi'sifJ'V, 

BO) 4 
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hy J^nvy Vfud. Acted at York. 
SvQ. 1746. 

122. A Wife and no Wifs. 
Fdrce« bj Charles Coffey. 8vo. 
1732. This piece was iie?er acted. 

123. A Win FO& A Month. 
Tragi-Coinedy, bj Beaiunont and 
.Fletcher. Foi. 1647; 8vo. 177S; 
TfaU pUiy is a very good one. live 

•plot of it». as £ir as relates to the 
story of Alpbonsoy his oharacber, 
.add the treatoieot be meets wkh 
£rom his brother Fr^ric^ is bor- 
rowed from the History of Sao- 
cbo VIII. King of Leon^ which 
ipSLj be seen in lirlariaoa, and 
Lewis de Mayenie Tiuqoet. The 
.'scene lies in Naples. See £vam- 

TBB. 

124. A Wife in the Right. 
Comedyj by Mrs. Elizabeth Grif- 
fith. 6vo. 1772. This pby was 
.performed one night only, at Co- 
vent Garden. T&auihor^ to her 

Kface» complains of the injury 
piece received by the negli- 
gence and intemperance of Mr, 
Shuler^ who^ being called to an 
account by the audience on that 
evening^ became so confiised, that 
:he not only forgot his part, but 
(lost all idea of the character he 
was. to represent. 

125. The Wife of a Million. 
Com. in five acts, by Francis La-> 
.thom. 12mo« no date; 8vo. 1803. 
The morality of this piece is unex- 
ceptiooaUe; it affords some good 
altnations,' and contains just senti- 
ments, generally well, expmsad : 
•f novelty, however, it does not 
partake much ; mi do we know 
what success it had, when acted 
bv His Mafett^'s gervanis of ike 
JPhmiresB<J€l, Nwwkk, JJncM, 

130. Thb wm of Bath. Com. 
kf Mm Gay, 4to. 1713. This 
m90b im acted at the Theatre 
lt!9a| » fiioqr LiiM^ but mn 



with very iodiflemit anoceaa II 
was the anthor*a first draoMtic st- 
teoipt The plot seems to be lus 
owni but the title and the princi- 
pal character are botiowcd from 
Chaucer. 

127. The Wafs of Kath. A 
Com. by Joh» Gay. Acted at 
Lincoln's Ibo Fields. 8iro. 1730. 
This is the same ^eee, revised 
and altered by the author. On 
this its second appearance it met 
with the very same, orntfaerwone, 
trea^ent fiiom tlie andienoe» than 
it had done before* notwithalasid- 
ing the merit of The BemBr's 
Opera had raised ; Mr. Gajr a re- 
putation at that time to the most 
exalted height. The scene ia laid 
at an inn on the road between 
London and Canlcrbury, and the 
time twelve hours, being lirom 
nine o'clock at nidit lo nine the 



neat momii^ 

128* The Wifb of Two Hus- 
BAirns. Mns. Dram, in three acts, 
by James Cobb. First acted at 
Dnuy Lane, Nov. 1, 1803. 8vo. 
1803. It is an adaptation of a 
French trq;i*CQDMsdy, of the same 
title (by M. Pixer£coort), to the 
English stage» and met with ^ood 
success. Its serious parts aieh^- 
ly interesting^ and lay a powerful 
hold upon thf passions. The 
Coontess exdtes much sympathy. 
Fhananoffimoe, venial at so early 
an ag^ she is hroogfat into cir- 
Gumstances the most embarrassing 
and horrUile—- disowned by her 
aged father I in danger of being 
considered by the Countas an art- 
ful dissembkr; . about to be ex- 
posed to the world as a woman of 
iofiuBous repiitatioo; and on die 
pointof fidUnff ifgain intothehands 
of the wretch who had fint se- 
duced her from her home, and 
been the cause of all her snbse- 
qutufe iuisii s fi >es. Xiio wi7.ep» 
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{lem ih whicfa she can be rdteved are of an imtnoderate length } one 

^rom her diffiaokiee, and restored of them fUMng two pages and half 

to tranqaiUitj -, vnd suspense is a third ! 

kept afive till the ddnwtemeni ar* 134. Tna Wxpb*s Relief; or> 

rives ; which is qaite credible, at The Husbands Cure. Com. by 

the same time that it is unexpected. Charles Johnson. Acted at Drary 

By the order of Providence, rice Lane. 4to. 1 7 12. This is a very 

-woriu its own punishment ; and entertaining play, and ased to be 

Frkz fells by the poniard, which frequently represented. The scene 

he had prepared against the bosom lies in Covent Garden ; and the 

of another. Music by Mazzinghi. plot, characters, and most part of 

129. A Wipe to be Let. Com. the language, are borrowed from 

by M18. Elizabeth Haywood. 8vo. Shirley^s Gamc?!/^. 

1724. This comedy was acted at 135. The Wild Gallant. C. 

Dmry Lane Theatre in the sum* Acted at the Theatre Royal. 4to. 

aner, with but middling success } lG6g, This was Mr. Drjden*s 

jwbich might, however, in some first attempt in dramatic writing. 

EQpasore, be owing to the season. He began with no happy augu- 

amd the small merit of the per- ries ; for his performance was so^ 

.formers. The ftothorhenelf main- much disapproved, that he was 

tained a princtpal part in it, but compelled to recall it, and change 

rsnet with little approbation. it from its imperfect state to the 

18(K A WifB WELL Managed, form in which it now appears. 

Farce, by 'Mrs. Centlivre. This and which is yet sufficiently de« 

was acted at Drury Lane, and fective to vindicate the critics. 

printed* JSobo* 1715. The scene lies in London ; and 

131. A Wife well Managed, the plot, as the author confesses. 
Farce, hy H. Carey. No date* b borrowed. It was first acted in 
Whiocop, on whose authority it is 166S. 

quoted, places it between 1735 136. The Wild Goose Chace. 

and 1738. fiut we think it likely Com. by Beaumont and Fletcher, 

to have been an edition, perhaps Fol. 1652; 1679/8V0. 177s. This 

anonymously printed, of the above is one of the best of the writings 

article. of these united poets. It was very 

132. A Wipe WITH Two Hus- frequently performed, with uni- 
BANDS. Musical Drama, in three versal approbation; and, in 1747, 
acts. Never performed. Trans- was revived by Mrs. Clive, for 
lated firom the French of R. C. her benefit. From it Fnrquhar 
Gailbert Pixer6conrt. 8vo. 1803. has borrowed almost the whole of 

133. The Wife with Two the first four acts of his Incon- 
•HcsBANDS. Tragi*Com. of three stant. The scene lies in Pnris. 
acts, by Miss Gunning. 8vo.'1803. 137. The Wild Islandkrs; 
Not acted. This play (which is a or. The Court of Pekin. Ballet. 
mere translatioD from the French First performed at Drury Lare, 
drama) excites considerable in^ Nov. 21, 1305. It was a grand 
leiest. ^ Some of the characters are and pleasing exhibition, and proved 
well drawn, and the incidents, for very attractive. 

the most part, are natural. The 138. Wild Oats ; or, The 

play, however, is spun out too Strolling Gentlemen, Comedy, by 

much, and s^nofieof the spteehes John O'Keefie. Acted with sue- 
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I, at Covent Gardeii« Bvo» 
17P4j 1798. This is a strange 
jumble of dramatic beauties and 
defects. The iocidents are im- 
probablej and the £ihle itf absurd; 
yet it aboouds with whim, hu«> 
iDour> and beueveleacey that af* 
ford high gnitifioalion» although 
every rule of criticism seems to 
have been set at nought by the 
author. In short, the piece is 
calculated throughout to call forth 
the broad laugh and the tear of 
sensibility, alternately. 

139. The Will. Com. byT. 
Reynolds. Acted with success^ at 
Drury Lane. 8vo. 1797. It 
ranks, we thinks among the best 
cf its author's productions, and 
still keeps possession of the stage. 

140. Will AMD NO Will ; or, 
Wit's last Stake. A Petite Piece, 
in one act. Performed at Drury 
L«uie, Ap|-il 24, 1799, ^^^ the 
benefit of Mr. Ring. This was 
not, as some of the periodical 
publications of the time asserted* 
an abrickrment of Macklin*s IFiil 
or no WVli but of Mr. King's own 
&rce, derived from the French, 
and published under the second 
title. 

141. Thb Will por thb Dbbd. 
Com. in three acts, by Thomas 
Dibdin. Acted at Covent Garden. 
8vo. 1805. This piece is well 
itrowed with whimsical incidents, 
which, indeed, partake more of 
the character of farce than of co- 
medy, properly so called. It is, 

' however, extremely entertaining. 
Hairbrain is a man whose philoso- 
phy is, to see good in whatever 
bef(|lls him ; and to this character 
Antimony is happily contrasted, 
who is out of humour with every 
thing that happens. Motto> an 
innkeeper who has formerly been 
a herald- painter, and has gotten 
by rote a number of Latin phras^ 



and pfoverbt, it consUndy tsmtf 
gling them in his coo venation; but 
always applying diem in direct 
contradiction to what hat picceded 
their introductioD. Reference, th# 
manager of a country company, 
ekes out his conversation with the 
names of plays^ which are blended 
with singular adro&toets and efiect. 
Though the incidents are farcical,. 
there are some good sentiments in«- 
culcated. The piece takes its 
name from a rillaiious attempt 
made by Capias, an attorney, to 
defraud Manly of his inheritance, 
by the artful concealment of a 
deed ; and the substitution of a 
will, which that deed was meant 
to cancel. The circnrostance of 
concealing the will in a cane, 
which is handed over to the toitor> 
while .the tttomey twean to itt 
delivery^ is obvidoaly taken £rom 
Saocho*ftjudgment in Don (^mjx ojN ^ 

142. Thb Will of a Womaw. 
Play, by George Cbaptnan. Act« 
ed l^gs. Not printed. 

143. A Will ok mo Will; %xt, 
A Bane for ike LoMVifers, Faroe^ 
by Charles Macklin. Acted at 
Drury liine, 1746, for the benefit 
of the author) at it was many 
times afterwards. Not printed. 
The bills of the day announced 
the prologne to be written and 
spoken by the pit 

144. Thb Will, ob tbb Wi^ 
now ; or. Puns in Plenty. A 
Dramatic Trifle, by Theodore £d* 
ward Hook. Acted January 30, 
1810, at Orange Hall, near Wind- 
sor, the seatof Mr< RpUes. Not 
printed. 

145. William avd Ldct. 
Opera. An attempt to suit the 
style of the Scotch music, by Mr. 
Patpn. 8vo. 178O. Printed at 
Edinburgh. Taken from the bal- 
lad of Auid Bobin Gray. 

146. WtLl^lAM AHD NAtrST, 
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Sallad VsLVot, in two acti, by R. pbrioaity. An Interladoy 4it 

J. Goodenough. Acted at Covent more properly a dialogue. Anon, 

Garden. 8vo. 1779* See Tub 4to. 1630; 4to. W6&, with i^ 

C0TTAOSR6. wood engraving. 

147. William and Susanj 156. Vf imE, Beemz, akd Alb^ 
mr. The Sailor* s Sfieei Anchor, togktubr by tub £auk8. A 
Mus. Pitce. Acted at the Hay- Dialogue^ written first in Dutch» 
market, 1/85. Not printed. by (^lobelgicasi, and faithfully 

148. William Cabtweioht. translated out of the original copie. 
Play, by Willianx Haughton. Act- by Mercurius firitannicus, for th« 
ed 1^2. Not printe4« beneiite of bis nation. 4to. 1629, 

l49*WlLLIAMTHBCo«aUBB0B. 157- WiN HBB AND TAKB HBB$ 

Play. Acted by the Earl of Sus- or. Old Fools will be meddlings 

sex*s men (according to Hen3lowe*;i Comedy. Anonymous. [By John 

Register) Jan. 4, 1593. Smyth.] Acted at tlie Theatr© 

150. William Tew-. Trag. Royal. 4to, 169I. This play ig_, 
by Eugenius Roche. SeeDaAMA- dedicated to Lord Danby, by U a- 
TIC Appbljuant. derhill, the pbyer> and Cozeter^ 

151. WiLMORB Castle. Coid. in his MS. Notes, attributes it to 
Op. by R. Houlton. Acted with Mr. John Smith, the author d 
little success, at Drury Lane. 8vo. Cyiherea ; in which latter assertion 
1800* The author attributes its he was mistaken; there being two 
failure to piarty malevolence: it is different authors of the same nam« 
two to one that the reader is not (with the variation of a letter), 
of the same opinion. See Wood*s Fasti, vol. ii. p. 228* 

1$2. WiLTSHiKB Tom. An The epilogue was written by Mr. 

Entertainment at Court, printed Durfey, and the plot of the piec« 

in 4to. No date. This is one seems partly borrowed from Shad- 

of those pieces ascribed to Robert welFs Virtuoso } at least, the cha- 

Cox, comedian. raoter of Waspish, throughout all 

153. ^' A Pleasant Comedie, his humours and misfortunes, bears 
*' called Wily beguildb. The a strong resemblance to Snarl, ia 
'* chief actors be these : A Poore that comedy. 

'* Scholler, a rich Foole, and a 158. The Winter's Tale. 

"KnaveataShifte." 4to. l()0()j Tragi-Com. by William Shak- 

4to. 1023; 4to. 1635; 4to. l638; speare. Ful. l623. This is. one of 

and Hawkins's Origin nf the Eng" the most irregular of its autlior'a 

Vuh Drama. Not divided into pieces, the unities of time and 

acts. place being so greatly infringed^ 

154. WiNDsoB Castle ; or, that the former extends from be* 
The Fair Maid of Kent. Opera, fore the birth of Perdita till tli© 
Acted at Covent Garden. 8vo. period of her marriage ; and the 
1795. This piece was written by choice of the latter, for the scenes 
Mr. Fearce, in honour of the of the play, is fixed at some times 
marriage of their Royal Highnesses in Sicily, and at others in Bohe- 
the Prince and Princess of Wales, mia. From these considerations 
The second act consists of a masque, we may suppose it is, that some 
called Peleus and Thetis. of the critics liave been induced 

155. Wxne, Be BR, Ai.b, and to doubt its being Shakspeare*6. 
ToBACCO/ CONTBNDIXG FOR Su- There are> however, so many 
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inasiag beauties gUtteringthroagh tpetre's too often, but die different 
the dtiierent parts of it, as amply authors are easy to be distiogaished. 
Inake amencU for these trivial de- 1^. Thb Wisdom op Di. Do- 
formitier, and stamp on it the dipolb. Comedy. Acted by the 
most indelible mark; of its au» children of F^aFs. 4to. 1(SOO. 
theuticity. Nay, so redundant That part of the plot of this piece, 
are those beauties, that they have in which Earl Cassimeere*s gene- 
afforded scope for the forming of rosity induces him to marry the 
two regular dramatic pieces from deformed Cornelia, and share his 
this single one ; Mr. Garrick hav- estate with her firther Flores, when 
ing reduced the principal part of under affiictioii by being arrested 
the plot, viz. the courtship of by the DokeV commantn, is bor« 
Florizel and Perdita, the discovery rowed fhrni the story of Zeootbe- 
of the birih of the latter, the ex« nit and Meneoatesj told os by 
culpation of Hermiooe« and the Locian. 

part of Autolictts, into a piece of l6l. The Wisdom op the 

three acts, which he brought on Twblvb Goodbssbs. See Tbb 

the stage, reserving to it its ori- VtsioH op thb Twblvb God« 

ginal title (thoug|i aflerwards pub- dbssbs. 

lished nnder that of Fhrixel and lC2. Tbb Wise Man op the 

PerdUaJ, in the year 1755, and East. Flay* taken from Xotxe* 

which met with very good sue- boe, by Elisabeth Inchbald. Act* 

cess; and, Mr. M'Namara Morgan, ed at Covenr Garden. 8vo. 1799- 

having, from the comic parts of it> The play, from which this was 

formed a very entertaining farce^ adapted to the English stage, is 

called Thb SHBEpSHBAKivoi or. The fTrilmg Desk-, or, Yauikvi 

FtorisKl md Perdka. The plot of Danger s tranamitted by Kot2d>i]E 

the whole is borrowed from Robt. to Mr. Harris, for representatioo 

Green's Novel of Dorasius and in this country. This is but aa 

Faunia. indifferent piece In the ori^nal; 

159 I'RB Wiktbb's Talb. A and we cannot so far compliment 

Play, altered firom Shakspeare, by our ^r countrywoman, as to aay« 

Charles Marsh. Sro. 1756. Se- that all her alterations are amend- 

cond edition. Not acted. This ments. 

alteration was published at the 1^. The Wise Mbh op CbEs- 

time that Mr. Garrick's, already tee. Play. Acted (according to 

mentioned, was acting at Drury Heoslowe) Dec. 2, 1594. Not 

Lane ; and the alterer appears to now known* 

have borne no small resentment l64. The Wise Womaw op 

against the manager, for preferring Hoosdon. Comedy, by Thomas 

his own piece before the present. Heywood. 4to. l638. This play 

Like Mr. Garrick, he cuts off the met with good success, and is 

first fifteen years of the tale, and commeEded in a copy of verses to 

opens the scene immediately be* the author. Scene, Hogsdon. 

fore the arrival of the deputies 165. The Wishes ; or. Hark* 

from Delpbos, and, like him too, jtMiiV Mtmik opened. Com. by 

be has iniproved the geography of Thomas Bentley. Acted 1701- Thb 

Shakspeare, by changins; Bohemia play, which is ^nded on Lei TVots 

Into Bithynia. Mr. Manh has SouhaUe of La Fontaine, has not 

mingled his own poetry with Shak- yet made its appearance in prints 
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but WB8 brooght on the stige at which be resigned tfaeprofits 

Drory Lane Theatre, by the com* third night (which, however, did 

Enjr nnder the nuinagement of not prove very considerable) to the 

essrs. Foote and Murphy. It ia advantage of the perfbmiers. The 

written in imitation of the Italian prol<«ie and epilogue were written 

comedy i Harlequin, Itatak)oo> by Mr. Cumberland* 
Pierrot, Mezzelin,Colunilnne«&c» lG6. Thb WitRBS op a frbb 

being introduoed into it as speak- Pbofjlb« A Dramatic Poem. 8vo^ 

iog characters. Many parts of it 17^1* This piece, though publish* 

ei^ibit very just satire and solid ed anonymously, is said to be the 

sense $ and give evident testimony work of Ur, Hiffeman. a gentle- 

of the attUx>r'8 learning, koow« man whom we have had occasion to 

ledge, understanding, apod critical mention befoie in this work, under 

judgment } yet the deficiency of tbeNsw Hiffocbatbs, &c. It 

incident which appears in if, as is intended as a cooipllment to the 

well as of that lively kind of wit Princess Charlotte of Mecklen^ 

which is hue of the essentials buigh, now our naost gracious 

of perfect comedy, added to the Queen, on her landing and* mar« 

extravagance and oddity of a sel riage. The design is certainly 

of characters which the English laudable; but we are sorry to say» 

audience had been accustomed to that the execution of it is so very 

see only in the light of mute mi- undramatic, and contains so litda 

mica, and oonsequentljr could not either of poetry or iraaginatieo^ 

easily connect the kiea of sense or that it^tands itself as a sufficient 

understandiiq; to» seem, in greet answer to thecharge the author hat^ 

measure^ to justify that coldness^ in a poatseriot to it, thrown on the 

with which the piece was received managers or both the theatres, for 

by the town. In a word, though refusing to bring it on the stage. 

m from being destitute of merit. Prefixed to it is a dedication to thd 

it is certainly better adapted to the Queen, in French, for. which the 

closet than the stage, and is one author has quoted aa a precedent^ 

proof, among many, that dramatic M. de Voltaire's Boglish dedica^ 

wriungs require a peculiar specica tion of his Hnriotk to Queen Ca« 

of genius which neither learning rallne. 

nor criticism can create, and an l67- Wit at a Pincbi or, 

idea of public taste which only a The Lucky Pndfoi. Faroe. Acted 

peculiar attentk» to, andobsem* at Lincoln's Inn Fields. 13m0i 

tion of that taste, can ever bestow. 17l^« 

It was reported that a man of qua- lOB. WtT at sbvbbax Wba« 

lity [LordMelcomb], nay, it was rows. Com. 1^ Beaumont and 

even hinted that a still ^M^er p0r- Fletcher. Fiol. 1^7 i 8vo. 1 778. 

MMjgtf, had some hand in the com.* This play was esteemed an enter-' 

porition of this comedy. Be that taims^ one; and from it has Sir 

as it may, however, it is certain William Davenant borrowed the 

that the former interested himself characters of the Elder Pallatme, 

very greatly in the bringing it in a and Sir MorgUiy Thwack, in his 

proper manner on the stago, and comedy, called The WUs, 
that the royal favour extended it<t 1Q9. Wit vor Mom by; or« 

self to the author in a very hand- PoetShUier. Anonym. 4tq. 1$9U 

fOBDe pesenti in con^uence ot Thia 1$ nther 4 dialogue than a 
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inrmixc performance. It con- Mdow^ who is won by the blunt^ 

tains reflections on some plays then ness and open sincerity of his be* 

lately acted> and particularly on havtoor. There is likewise tree 

Love for Money, or. The Boatdmg'^ hamonr in serend of the inferior 

School, by Tom Dnrfey, who is characters, 
intended by Poet Stutter, 175. Wit wiTHOtrr Montr. 

170. Wit in a Constablb. Com* (Mrithalterations and amend- 
Comedy, by Henry Glapthorne. ments by some persons of qnality). 
Acted at the Cockpit In Drury Acted at thd Haymarket 4to. 
Lane. 4to. 1640. The scene, No date. 

London. There is a good deal of ]7<$* Wit's Cabal. Com. in 

Jiamour in this phy . two parts, by the Duchess of New- 

171. Wit III A Madnbss. 4 castle. Fol. 1662. 

Play, Entered on the book of 177. Wit's last Stakb. Farc^ 

the Stationers' Company, by Mr. by Thomas King. Acted at Dmry 

, Constable, March 19, 1639$ to* Lane. 8vo. I7Q9. Taken from 

gether with The Sparagia Garden, Le Legateare Unwersel, of Mons. 

and The Antipodes, by Richard Regnard, and first acted for Mr. 

Brorae $ and probably by the same Cautherley-s benefit.— It was af- 

author. terwards performed several nights 

172. Thb Wit op a Womah. with success; and we shoold think 
Com. Anonym. 4to. 1604. lliis it as well worth revhral aa some 
is styled by the author a pleasant others that have had that honoor. 
merry coniedy ; but LanglNrine 178. Thb Wrrs. Com. by Sir 
gives it us as his opinion, that it W. Davenant. Acted at Black 
by no means deserves that cha* Ftiars. 4to. 1636 \ DoMey's Cb/- 
lacter. kclknt 178O. This was esteemed 

173. Thb Wit op a Wonav. a good play, and met with success. 
Com. in three acts. 4to. 1705. The scene is laid in London; but 
At the end of the play of The some part of the plot, as we have 
Qtre$ of Lovej T. Walker, jRent. hinted before, was borrowed fitxn 
j0 mentioned as the author of this Beaumont and Fletcher's f^it at 
•omedy. Ik was performed at the several Weapons. It is highly. 
Theatre in Little Lincoln's Inn commended in a copy of veises, 
Fklds. written by Mr. Tliomas Carew. 

. 174. Wit without Mokby. 179. Thb Witsj or. Sport 

Coos. . by Beaumont and Fletcher, upon Sport. 8vo. 1662 ; 8vo. 1673, 

Acted at Druty Lane. 4to. 1639^ with a frontiapieoe. Hiis is only 

4to/ 1661 ) 8vo. 1778. Thivco- acollectioii of various drolls and 

medy is a very entertaining one^ fiunres, frequently presented by 

and is among the namber of the strollers at fairs. They consist 

few pieces written by these au* chiefly of scenes (all of them 

thors, which, within these forty comic) borrowed from the oele^ 

vears, were represented on the brated plays of Shakspeare, Flet- 

London stages. The scene of it cher, Marston, Shirley, &c. and 
lies in London. The character of presented by themselves under new 

Valentine> who renounces all pa** titles. Hie editor of this coUec- 

trimony, and resolves to live by tion was one Francis Kirkman> a 

his wit, is whimsical, yet spirited bookseUer, and a very great admirer 

^4 pleasing; as is also that of the of draiviaUc writings, The paaM 
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•f «bo ▼arioas pieces, with tbeif 
respective origiosi we sliall here 
MC down/ TIC. 

(1.) TheBouTidngKmghf'^from 
— Shakspeartfs Henry IF. Rirt I. 

(2.) Jenkmi£ Love Coiwrte^^ 
from— 7'he School of Compliments, 
by James ^irley. 

(3.) The False Hek-^ftom^ 
^etcher^s Scornful Lady, 

(4.) The Lame Commonwealth 
— f rom«*-Beaumont and Fletcber*t 
Beggar's Bash, 

{3.) The Sexton ; or, The Mock 
Testaiar^'^tom^^The Spanish Cu-* 
rate, of the same. 
• (6.) ji Prince in Conceii-^from 
— Shirley's Opportuniiy. 

(7.) An Equal Mateh^^from-^ 
Beaumont and Fletcher's Rule a 
Wife and have a Wife. 

(6.) The StalBmt^ixom^The 
Custom of the Country, by Bean- 
iDODt and Fletcher. 

(9.) TheGrave-mAers^TOVOr^ 
Shakspeare*s Hamlet. . 

(10.) The Loyal Citinenp^from 
^Philmster. 

(11.) JnviMle Snark^fTOXXk^ 
STu Two merry Milkmaids, 

(12.) Three Merry Bw-^irora 
m^The Bloody Brother of Beaumont 
and Fletcher. 

(13.) The Bubble — frotx^--^ 
Cooke's Greenes 7\i quoque* 

(14.) The Clubmen --rhamp^ 
Beaumont and Fletcher's PhiUuter. 

( 15. ) Forced ra/oKT^frpm— TAe 
Humorous Ueutenqnt of Beao- 
mont and Fletcher. 

(16.) Tke £aco»ji/frw«-fn>m-*« 
The Knight of the Burning Pestle. 

(17.) The Humour of Simpleton. 

( 1 8.) T/ie Humour of Bumpkin. 

09.) The Humours of Simpkin. 

(20.) The Humour of Hobbinal. 

(2 1 .) The Humour of John SwaJi* 

(22.) The French Dancing'maS' 
«#r— .from — the Dnke of N«v- 

pastle's Variety, 



(23.)' The Landlady^from^ 
The Chances of Beaumont a{i4 
Fletcher. 

(24.) The Testy Lor<;^fVom-- 
Beaumont and laetcher's Maiitj 
Tragedy. 

(25.) The Bmpirick -^from^ 
Ben Jonson's Alchymist. 

(2().) The Surprtze^from—The 
Maid in the Mill, by Beaumont 
and Fletcher. And, 

(27.) The Doctors of DuU-head 
CoUege^^Ccoa^^Father^s own Son. 

There is also a second part of 
Sport upon Sport, published in 
l672i which contains eleven pieces, 
supposed to be written by Robert 
Cox^ the comedian i the titles of 
which are printed in the first yo« 
kime of this work. See Cov^ 

ROBCRT. 

180.*WlTS LBD BY THB N06B f 

ot, A Podts Revenge, Comedy. 
Acted at the Theatre Royal. 4to. 
1673. This play (except a scene 
or two) Is stolen from Lovi*i 

VlCTOBY. 

181. A Tragi-Coomodie called 
Thb Witch i long since acted by 
His Majestie's Servants at tha 
Black Friers. By Tho. Middleton. 
From the original MS. in the poB« 
session of the late Mr. Steevens, a 
lew copies were printed by the late 
Mr. Isaac Reed, and distributed 
as presents to his particular friends , 
8fo. 1778. It is dedicated b^ 
Middleton ** to the truely-worthie 
'< and generously-a(fected Thomas 
<* Holmes^ Bsquire,** See a par« 
Cicolar account of this play, by 
Mr. Steevens, in a note in Mr. 
Reed's edition of Shakspeare (Svo. 
1803, in 21 vols.), rck. ii. 339— 
345 i from which it appears pro* 
bable that Shakspeare borrowed 
the incantations in Macbeth from 
this play. 

182. Trb Witch or Edmov* 
TON^ %ragi-Com« bj WiUiana 



4l6 

Wit w I V 

Bowleg. 4to. 166S. This puece , 4to. 1633. There is ooosiderafala 

is said, iu the title-page, to be merit in this j^y, ytt it did not 

founded on a known true story* succeed so well as some other at 

It met with singular ap)>lause, be- Shirley's draoMS. 
ing often acted at the Cockpit in Ida Witbs. A Seqael ta 

Drury Lane, and once at Court. Mau>s; or. The Num of Gloistn* 

The scene lies in the town of £d- tury. By James Wild. 12mo*lSM. 

xnonton. Although ibe above* Never acted. This is a traoslation 

named author had the chief hand from Les Dragons en Cankmnemeni 

in this play» yet he received con- of M. Le Bnin. 
siderable assistance in it from Forde 191* Wives as tbkt wbxb, 

and Dekker, both whose names and Ma ids as thbt aab. Com. 

are equally mentioned with his in by Elizabeth Inchbaid. Acted at 

the title-page. Covent Garden. 6va 1797* There 

183. Thb Witch op Isliito- is great spirit and elegaooe in tho 
Tov. Play, mentioned in Hensf- dialogue of this f^y ; but the 
lowe's roister as having been per* construction of the fiible includes 
formed July 14, 1597. Not now some improbabilities. It certainly 
known. is not the best of Mrs. Inchb«kl*s 

184. The Witch of thb dramas. 

Wood; or. The Nutiing Girls. ip2. Thb Wivbs* Excusb; or» 

Mus. Farce. Acted at Covent CuckoUs m4ike ikemselves. Com. 

Garden, May 19, 179^> for the by Thomas Southern* Acted at 

benefit.of Mrs. Mountain. N. P. Drury Lane. 4to. 1^. Theis 

185. Thb Witchcbaft op is a great deal of gay, lively coq- 
IjOvb. See Strolleb*s Packet, versation in this play, modi true 

186. The Witches; or,Har>- wit, and less licentiousness inter* 

Smn Cherokee. Pantomime, by mingled with that wit than is to 

r. Love [Dance].. Acted at be found in the greater part of 

Drury Lane, 17^2, Not printed, this author's comic writings. The 

187. The Witches' Revels; sc^oe lies in London, lliis play 
or. The Birth of Harlequin, Pant, not meeting with the success it 
Olio. Acted at Covent Garden, was thought to deserve, Drydes 
^ne 2, 1796, for a benefit. It sent Southern a poetical compli* 
%ifas a selection of scenes from ment, from which we extract thft 
difierent pantomimes. following lines : 

188. A Witty Combat; or. 

The FemaU rtcior. Tragi-Com. " Sure that's a fete in pUys^ and 't is 

by T. P. 4to. 1663. This play .. -, ^V**"., ,u^ «,.i:^.^»^i,«.^ 

"^ J . ^ t..*^ •■' ** To write wbilc these malirnaatiMsnctt 

was acted by persons of quality, m ieign» 

the Whitsun week, with great ap- « Somt very foolish influence rales the 

plause. The plot of it is founded pit, 

on the story of Mary Carleton, the *' Not '^"^7^ ^'*^ ^ »«»^' no' i«'^ ^ 

German princevs, whose life is wit: 

Ibrmed into a novel, and printed •••••• 

in 8vo. 1673. See The Gebman " Yet those who blame thy talc applaud 
Paincebs tliywtt; 

ia/.%°«» W««^^ !?*.» n^m "SoTerenceplotted.butsoTcitnoewrit. 

189. 1 HK Witty Fair One. „ 3^^ -^ thou wouldst be seen ms wctt a» 
Com. by James Shirley. Acted f^^, 

9t the private house, Dcnry Lane. «« Copy one Uvivs ainhor and oae dead : 
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■•• The standard of ihy style let Etherege 

be; 
•• For wit, th' immortal sprins of Wy- 

cheiley ; 
** Learn after buth to draw,Vune just 

design, 
** And the next age will learn to ccpy 

thine." 

193. Wives is Plenty j or, 
Tke more ike Merrier. Com. in 
t h ree actf> with songs . Fi rst per- 
formed nt the Hay market, Nov.25, 
^79^9 but with Utile success. Xc 
was an alteration from The Co^ 
aueite of Motloy, acted {n 1718} 
but was performed only three limes. 
Not printed. 

194. Tub Wives Revenged. 
Com. Opera, by Charles Dibdin. 
Acted at Covent Gardeii. 8vo, 
1778. Taken from the French, 
and favourably received. 

195. The Womaw-Captai*. 
Cora, by Thomas Shadwell. Acted 
at the Duke*s Theatre. 4to. I6SO. 
This play met with very good suc- 
cess in the representation ; and, in- 
deed, although it may fall short of 
the merit of his Virtuoso, Squire 
of Aisatia, and some few others of 
his dramatic pieces, yet it has con- 
siderable worth, io the variety of 
its characters, and the multipliciiy 
•f its incidents. The scene in 
London. 

196. Woman hard to please. 
Play. Acted, says Henslowe, Jan. 
27» 1^97* Not now known. 

197. The Woman Hateb. C. 
"by John Fletcher. 4to. 1607 $ 4to. 
1^9 ; 8vo. 1778. In the com- 
position of this piece, Mr. Fletcher 
had no assistance. It is a very 
good comedy, and met with sue- 
cess« After the Restoration it was 
revived by Sir William Daveoant, 
with the additioa at a new pro- 
logue, instead of the original cue, 
which had beeir in uprose. .The 
aoene lids in Mllaii. 

198. Taft wWoMcy m tmb 
VOL. ^I« 



Moon. Com.byJohoLyly. 4^ 

1597- 
199. A Woman kill*d wiTii 

Kindness. Trag. by Thomai 
Hey wood. Acted by the Qoeen'i 
Servants. 4lo. l6l7j and inpodt- 
ley*s Collection. We consider thia 
play as one of the best of its au- 
thor's writings : for although ther^ 
is, perhaps, too much perplexity 
in it, arising from the great variotjr 
of incidents which are bletided tx>^ 
gether ; yet there are some iceoet 
and numberless speeches in it 
which would have done no dis- 
honour to the pen of Sbak«peam 
himself. Mrs. Francford's seduo-' 
tion by WendoU might {^erhapsj 
with more propriety, have been 
extended on, and have given scopo. 
for, more argument on the side of 
her lover, and a more gradual 
yielding on hers, as her conquett 
at present appears lonEiewhat too 
easy for a woman who ever befdm 
appears so amiable. But nothing 
can be finer than her conacioosaesa 
of guilt, with her remorse and self** 
accusations after it ^ and the noan- 
ner of her d^ath, in consequence, 
of her husband's lenity and affec*;. 
tion, is beautifully conceived and 
finely executed, and leaves us still 
prejudiced in favour of a character, y 
which, in the former parts of the. 
play, every one must have been 
attached to by the most nittonal 
partiality. In a word, were this 
part of the plot to be modernised 
by some able hand, it might un- 
doubtedly furnish materiak lor A 
very fine tragedy. As to the other 
plot, of the quarrel between Sir 
Charles Mountforj^apd Sjr Frande . 
Acton, it might we)l be dispense^i 
with, as having too little cod«^ 
nexion with the more hsportaBt 
desigp of the piece; and, jmdeed^. 
the pleadings of Sir Charles wiib 
hik sister^ to f^ve ttp hiar yeraont* 
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Acton for ^the discharge of tiU York*& Theatre. This is a toj 

^ebty and ransocni of his Ifberiy, amusiog comedy, 

aod her reflections on the proposal, 205. A Womav wicx hats 

^Mni borrowed ' in some degree hbr Will. Play, by William 

#r6hi the scenes between CTandio H a ogfatpo. Acted in 157S. It 

and Isabella in Sfaakspeare*s Mea- was not printed till I6l6, and 

lure for Measure. See Ivcrati- then called Enolishmek fo& ut 

TDDB ; or. The adulteress. Monbt j or, A fVomoM mnU kaeo% 

200. Tbb Woman madb a her WUl\ which see. 
JtrsTicB. Com. by Thomas Bet- 206. A Woman will hatb 
terton. This comedy was brought heb Will. A Comedy^ entered 
en the stage by its author, but on the Stationers* book, by W. 
never printed; on which account White, Aug. 3, IdOl. 
if is out df onr power to give any 207. Woman *8 a Rjdolb. C. 
particular detail of its plan or by Cbri^. Bullock. Acted at Lin- 
merits ; but as aH the other pieces coin's Inn Fields Theatre^ 4ta 
which this gentieman produced 17^8' lliis comedy was the oc- 
m^re no more than transLations or casion of some disputes between 
atteratiODs of the works of others, Mr. Christopher Bullock, the no- 
<we"cafinot help conjecturing this minal author, and who brought it 
to haVb been of the same kind, and on the stage, and Mr. Savage, who 
that it most probably' might owe laid an equal claim to the property 
Its origin 'to some one of the older of the piece. Tbe real fact was 
dfamatic poets. Downes tells us, as follows : The play itself was 
]M>treter,'it so well pleased the not the woii: of either of these 
iudience, that it was actied four- gentlemen, but a translation from 
fteh'days successively. a Spanish comedy called La D«and 
' aoi. Thb Woman op Spibit. Dwrnde-, or, U^oman*i the DeviL 
Buflelta, by Thomas Chattertoh. This translation had been executed 
Written 1770, and printed in the by Mrs.. Price, lady of Baron Price, 
(collection 'of his works, in 3 vols, one of the judges of the court of 
9Vq. 1903. Exchequer, who, being a perfect 
^ '202. Trb Woman of Tastb ; mistress of that language, had per- 
or. The Yorkshire Lady. Ballad formed it by way of passe-terns to 
Opera. 12mo. 1739. Printed in herself. This lady, either through 
i collection called "The Curiosity, ibrgetfulness or inadvertency, * bad 
*' or Gentleman .and Ladies* Li- bestowed three several copies' <4 
" brary/' ' This is no other than her translation on three different 
The Female Rake, under a new , persons, in which number both 
title. the above-mentioned gentlemen 

303. Woman RtTLES. We have were included. But Mr. IJulIpck 

no other knowledge of this, than getting the atart, partly perhaps 

that it is advertised among a list of by industry, and partly throogli 

plays printed for Richard Bentley his influence in the theatre in 

and M.* Magnes, Russell Street, which he was at that time a per';' 

Clovebt Garden, I6S7. ' former, ma()e-some.considem)le 
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'204.' Thb Woman tubn'O; alterations ia the MS. and bn>ugl^t 
BvLiY. Com. Anonymous. 4tb/ it out in the form in which it' t]^^ 
1^5. :^ted at the Doke of , appeared^ and in Nrbich It loo^^ 
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aA^ward made its appearance ihstaoce^ Aerefore, the public isa 

vitli success on the stage. suffered no loss b/ tbe carelegsntss 

20S. A Woman 's a Weather- of Mr. Warburton. 
•ocK. Cora, by Nath... Field. 213.Thb Woman** Pkizej or. 

Acted t>efore the King ai White- T^e Tamer tanCd. Conjj by JqHh 

liall, and divers times privately al Fletcher. Fol. 1847 5 8vo. 1778, 

the White Friars, by the children Tliis piece is a kind of seouel to 

of Her Majesties Revels. 4to. Shakspeare's 7>iOTi«^q/'/A« iSAreM;^. 

\6\2,. Time of action, twelve in which Catharine being supposed 

hours, as the author tells us iu the dead, and Fetruchio again mar« 

conclusion : ried to a youog woman of a mild 

*«NVer was *o much C<»h»t cannot and gentle disposition, she, in com- 

hcav'nly iW'rs ?) bination with two or three more, 

•* Done and undone^ and done it twelve of her female companions, forms 

short houT.< " a plot to break the violent and ty-^ 

This play is dedicated " to any wo- rannical temper of her husband^^ 

" man that hath been no weather- and bring hini to the §ame degrev, 

*< cock*' (qa^tif)t!y insinuating that of submission to her will, as htf^ 

it is dedicated to nobody) 1 and is had before done with his former, 

highly commended, in a compH- wife in her compliaiice to his ; 

mentary copy of verses to the au- and this design is at length, through 

thor, by George Chapman. See a variety of iacioents, brought 

Amends for Ladies. perfectly to bear. The play, ia 

209. The Woman's Law. A itself, is more regular and com-- 
fTay, entered on the b6ofc of the ipeiCtlhAnTlieTamingoftheShr^Wji 
Stationers* Company, Nov. 29, yet has not so many beauties as 
\653 ; bbf not printed. are to be met with in that comedj^^ 

210. Woi^an's MAstBRPiECB.' The scene Res in London ; anfil 
A play under this title was en- the whole is the work of Fletcher^ 
t^red on the book of the Sta- unassisted by^ sind, probably, writ*; 
tloners* Company, Nov. 29, l653; ten after the death of his partner 
but not printed. Beaumont. ^ 

211. TheWoman's Mistaken. 2l4. A Woman's REvftNosi 

Com. hy 6rue and Davenport, or, A Match in Newgale. Com,^ 

Xhtered* on the book of the Sta- in three acts, by Christopher Bul'< 

tioners* Coittpany, Sept. ff, 1(553-,, lock. Acted at Lincoln's Inn 

but not pnntedf Fidds. 12mo. 1715 y 8va. 1728. 

212. The WoMA?r'8 Plot. C. This is only an alteration from a» 

Acted at Cobfl, 1621. This was alteration made by Mr. Betterton, 

od6 of the dVamat^c pieces sn)4 to of M^rston's Dulch CourieTtan,. 

have beea destroyed by Mr. War-* which we have mentioned under 

burton's servant) and' iii that ijeu- the title of The Revenge; or, 

tltitnan*s cifalogue of lost plays, M A Match in Newgate, 'lo the oc-** 

h ascribed to Fhillp Masslnger. tavo edition is added what ia^ called 

^e ffnd; frorn an entry oir the A complete Key to the Beggwr^s 

Stationers' book; by H. ^osele;^, Opera, by Peter Padwell,. of Pad- 

Sefpt. 9i 1(553,. that this was ori- dingtbn, Esq. .AlhO, a Town Paff 

^nally th^ sefcond'tUle^ to Massin- tor^ to Polly Peachum, aad New-* 

g^S Flmf If^mari, \vb\th is prihtedt gate's Garland, 
0SiU3tii his wOrlCn. Iti' tUis sin^e' 215, The Woman's too bmhp 
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>ot HIM. Com. Acted tt Court,, and Clandio, if compiled frooi 

1621; biit> we believe, not printed, three or fear di£Eerent novels o^ 

2l6nVoMAM*8 Wit; or. The Boccaoe; and that of theaerioas 

Lcffy in Fashion. Com. by Colley parts^ relating to Silvio and Belvw 

Cibber. Acted at the llieatre dera, more especiaUy at to the 

Royal. 4to. \6fflf. This is very incidente of the last act^ may b« 

fBx from being the best of this au- traced in Chancer't W^e of Bath's 

thor*8 comic pieces, nor is he en- Tale, According to the betl of 

tirely clear from the charge of our judgment^ this pby may verj 

borrowing in it ^ the characters of justly be ranked with some of Um 

Major Rakish and his Son, and pieces of these ambon which arm 

their courtship of the Widow Man- better known, and were within half 

love, beingpretty evidently copied a century frequently represented ; 

ftom Sir Thomas Revel and his nor can we help thinking that. 

Son, in Mountfbrd*s Greenwich without any further alteration than 

Fork, and from Carlisle's comedy a judidooa curtailing of some paiti- 

of The Fortune-Hunters, This part cular passages, or what is under* 

of the plot Mr. Cibber afterwards stood in the theatrical langu^, by 

detached from the^est of the play, properly cutting this play, it mi^l 

and fbnned it into a £uce by itself, be rendered, on a revival, a very 

under th« title of Taa School- agreeable entertainment even to 

BOT; which see in its place. The the nice-stomached audiences of 

author himself had the candour to the present age ; though whea 

acknowledge this piece defective, revived about sixty years since 

and that it came out too hastily at Drury Lane, it met with i>» 

after his first play. See Jpol. success. 

217. The scene, St. James's ; and 2ig. The Women's Coh- 

the time of action five hours. auasT. Tragi-Com. by Edward 

217. WoMBv BBWARB Wo- Howard. Acted six times at the 

MBIT. IVag. by Thomas Middle- Duke of York's Theatre. 4to. 
ton. Svo,1^7. The plot of tliis I671. This piece has the nega- 
play is founded on a romance tive merit of not being the worst, 
called H^po&to and Isabella i and perhaps, of thisgentleman's dra- 
the scene laid in Florence. How made works. Ine scene lies in 
high a rank of estimation this Scythia $ and the author says that 
piece stood in with the public at he *' has not been helped by any 
its first coming out, may be ga- " history or known tale in the 
fthered firom the words of Mr. ** forming of bis (dot." Its want 
Richards, a contemporary poet, of success he attributes to some of 
who closes a copy of verses in the parts having been ill or im- 
praise of it with these words : perfiactly performed. 

•' 1, that have fccn 't, can say, having ^^O. Thb WonDBB ! A Wo- 

just cause, MAV KBBPS A SbcbBT. Com. 

" Ne'er tragedy came off with more ap- by Mrs. Centlivre. Acted at 

P**'*«*" Drury Lane. I2mp. 1714. It 

216. WoMBN PLBAs'n. Tragi- does not impear that much expect^ 

Com. by Beaumont and Fletcher, ation was formed, of this comedy' 

Fol. 1647 ; 8vo. 1778. The plan at its first perfbnnanoe ; it being 

of the comedy parts of this ^ay^. postponed until UHe in the aeasciPi^ 

between Bartello, Lopez, laabella, and aclad among the benefits. lt<s^ 
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))ow«ver, met with success; and 
the aathor, m her pre&ce^ speaks 
with admiration of the perform- 
ance of Mr. WiJks and Mrs. Old- 
6e\d, in the characters of Don 
Felix and Violante, especiaUy in 
the last act, where she says, if 
Nature herself were to paint a 
love-quarrel, she could only copy 
them. In this scene Mr. Gar- 
rick, and several actresses, as Mrs. 
Yates, Mrs. Crawford, Mrs. Abing- 
ton, and Mrs. Pope, have been 
eminently successful. This play 
is still frequently acted, and is in- 
deed one of the best of Mrs. 
O^ntlivre's. The plot is intricate 
and ingenious, yet dear and dis- 
tinct both in its conduct and ca- 
tastrpphe ; the language is in ge- 
neral more correct than she usually 
renders it; and the characters, 
particularly those of the jealous 
Don Felix and Colonel Briton*s 
Highland servant Gibby, are justly 
drawn, and very well finished. U 
18 not certain, however, whether 
ihe whole merit of this contrivance 
is to be attributed to Mrs. Cent- 
livre ; as there are some circum^ 
stances in the concealment oi Isa- 
bella^ yiolante*s fidelity to. her 
trust, and the perplexities which 
arise therefrom, that seem to beat 
a resemblance to one part of the 
plot of a play of Lord Digby's, 
called Elvira-, or. The IVwst not 
always true. The scene lie& at 
Dsbon ; and the original, prologue 
was written by Sir Thomas Bur- 
net. This play was revived at 
jyniry Lane by Mr. Garrick» in 
1757, with great success. It had 
been acted at Covent Garden the 
preceding, and was also the sub- 
sequent season; and so little judg- 
ment did the acting manager at 
that period manifest, that the cha- 
racter of Don Felix was allotted 



to the stiff, awkward, and frigid 
Mr. Gibson. 

221. The WoNDEx! an ho- 
nest YOBKSHIRBMAN. Bal. Op. 

by Henry Carey. Acted at Drury 
Lane, 1735.^ Svo. 1736. The 
author apologizes for his piece be» 
ing publish^ so late, from hia 
apprehensions of jHratical book- 
sellers. This is a true English 
farce, and has much humour. 
When the author collected his dra* 
roatic works in a quarto volume, 
1743, he dropped the first title c^ 
this piece. 

222. The Wonder op a Kjno« 
DOM. Tragi-Com. by Thomaa 
Dekker. 4to. 1636. Langbain* 
gives this play a good charac- 
ter. 

223. Wonder of Women $ or> 
£(ppA(>im^a, her Tragedy. ByJ<^n 
Marston. Acted at Black Friars. 
4to. 1606 i 12mo. 1633. The 
plot of this play is taken iron Livy,. 
FblybiuSt and other historians, and 
the scene laid in Libya 1 but that 
the author bad not rigidly adhered 
to historical (acts» may be gather* 
ed: from, hig own. wcids, la Iiia 
epistle to the reader i in wluch be 
tells us, that, he ** has not laboured 
" in it to. tie himself to relate 
*' every thing as an historian^ bat 
*^ to enlarge every thing aa a 
" poet." 

224. Wonders in tbe Sun ; 
or. The Kingdom of ihe Birds, A 
Comic C^ra, by Thomaa Dudey. 
4to. 1700. This whimsical piece 
was performed six times at the 
Queen's Theatre In the Haymarket, 
but did not pay half the expenses 
of its getting up. It b dedicated 
to the celebrated society of the 
Kit Cat Club, and illustrated with 
a great variety of songs in all 
kinds (set to music) by several of 
the most eminent wits of the age^^ 
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who l^t tl^e auihor their a^ist- txcite atteotiQQ oc inteiest tbm 

floce. feelings > qiU '^'as t^me aiid lap* 

225. TtaB Wonders of Der- guid^ and the caustropho might 

f TBHiRB. A Pantomitne. Acted be apticrpated almosit fro|D the be- 

ittDraiyLane^ 1779' ginning. The dialogue waf neat, 

22^. TaB Wood Damok ; or, and occasionally smart apd point- 

Wif Clock has Struck. Grand Bo- ed ; and the sentiments were jast ^ 

mantic Mdo-Drama» by M. G. but^ after all, the highest praise 

Lewis. First acted at Drury Lane« that we can afford this piece is, 

April 1, 1807^ and had a great tli.it ll)cre was nothing in it to of- 

hin, [Songs only printed] Bvo. fend, A gentleman, however, aC 

1607. The plot 'appeared to b^ Mr. Cumberland's great abilities 

founded on the story of Lnrd Ro- should not be conttnt with suck 

nM and the Grim li^ile Woman, commendation \ he should not 

in Mr. Lewis's Tales of Wonder i hazard his well-earned reputation 

and the piece cental aed much in- by hasty and immalixre productions 

terest of the terrific kind, arising like the present, which only lin- 

irom supernatural agency. InpoinC gercd through five nights. N. P. 
of scenery, decoration, and ma- 232. IhsWord ofHovoub. 

chinery, it has scarcely ever been Com. by Lumley St. George Skef- 

surpassed. Its getting-up must fingtoti. First acted at Coveiit 

have been very expensive ; but we. Garden, May l6, 1802, for the 

conclude that the receipts from its. benefit of Mrs. Mattocl^, and 

sQccess were proportionaxc* well received. I< seemed princi- 

227. The WoonMAN, Com. paljy taken from a play of Calde- 
Op. in three acts, by the Rev. rone, and possessed much of thm 
Henry Bnte Dudley. Acted at bustle and intrigue which charac- 
Covent Garden. 8 vo. 1.791' Has- terize the Spanish comedy; but 
ttly put together, ^sys the author^ was de6cient in that variety of 
as it« defects will but too^plainly character and humour which are 
point' out. The scene is laid in so congenial to the English sts^e. 
Henault Forest, and the pastoral As a dramatic coup d'essai, how- 
simplicity at which the author ap- ever, there was much in it that 
pears to hai'e. ainned is not^ll sup- gave proniise of better things upon 
ported. 'The composer was Mr. more experience. Sctaie# Vallada- 
Shield, and its success on the stage, lid. Not printed. 
was far from inconsiderable.' 233. A V\ oho to tji» Wisb« 

229. WoboviL. See John Com. by Hjigh Kelly. Acted at 
WooDViL. Drury Lane. 8vo, 1770. This 

22p. The Wooeji. Int. by^ play has cousiderabJe merit; but 

George Puttenham ; mentioned in being produced, at, a tiQXi^ whea 

h\sArt of Poetry, but not .printed, political dUpu^^ yaa V|.t}s lygh, 

230. The WooiKG OF Death, and the. authqr qf^i^.b^eing^s^^p^lT 
Ra)', by Henry Chettle. Acte4 ed to h^y^^w/ut^n oy th<m\py|ift7 
1599. Not printed. lar si.d*?* a p^rty^ w^.v foI^)\ed.. t<^ 

231. A Word ro^. Nature. preypiitiU.reprepeiUgtio^. I^'.wi\li 

' th^ 



Com. by Richard Cum'berland. difficulty wygj dragged .tlvofj|j|i 

First acted at Drury Lane, Dec. 5^ first niglit.; Ibut tn^s^c^^ j:y!;g^^il| 

1793. The plot of this piece waf|j fatal to it.. Ipe^ai^iqiif fat\vk;e^crt. 

yery slight, and ill calciij^ted to was consoled for his liUappoinlr 
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naent by a veiy large subscription of 5 1 is, to show the 
to the publicatioD, at a crown for of a servile conforWjf i^ tt|e £ol^$^ 
each copy. of the world, and of. a ^ 9f^^ 

234. Words made visible | r^nl to '• its dread laajgb/'.lMl 
or. Grammar and Rhetoric accom* is principally exenapli^ed is^ t)jm 
modated to ike Uves and Manners character of a jfoung ;pai) (fin^} -. 
of Men, in two parts, by Samuel from the country, who, hfid de« 
Shaw. 6vo. 1679-, 3vo. 1680. serted the girl of hiis.heatt, «ad 
In this latter edition, which Mr. come to town solely for the pm^r 
Kemble possesses, Jfords made vi- pose of makiug a figure ip th# 
silfie forms the running-title only : world. With this vie^, be apje^ 
the title-page stands thus : " Mi* every puppy that he qp^ts, till 
'* nervas Triumph -, or. Grammar failure of succe^ and better. «dvio9t 
" and Rhetoric, in all the Parts of induce him to return to good ^oom 
" them, personated by Youth in and plighted afiectioD, Som* 
'* dramatic Scenes," &c^ This amusement is afS^rded by th?. iHr 
piece has scarcely a right, to be cMental characters of PjmnUeft 
enumerated among the productions and Loiter, two idle ooxcoiQba.^ 
of the drama ; for, although we but that of In^ex is perhaps thr 
are told in the title-page, that it best in the play ; he is afx dd, 
was represented in a country school bachelor, \|rlK), with nothing tgr 
for the entertainment and edifica- do, really does more, than half the 
tion of jthe spectators, yet the au- men of business in the world* He 
th'or himself t^rms it no more than is popping in eyery where^ . knewi . 
a mere Colloqmum Scholasticum evay body, <aod wUl do ev^ 
puerile ; writteuj, we suppose, by thiiig, f^ ''• ^bas nothiBgito da" 
the master, for the improvement ca -*If Mr* Kenoey, avoic^g* the 
his pupils in the knowledge .of error of .some, of his eoiei|ipofii|]r 
grammar and the practice of era* dr^matists^ will ^Iwoys take lime>. 
tory ; an example not unworthy of and endeavour tp dp bh^^fy la^ 
imitatioo by some of the present ther,80et^ing jBuq^ A'om the quaUQr 
instructors of youth. than from tl^ nivnber of hk com- 

!i35. WoRKB FOR Cutlers $ positions, he .will^ we are stire> 
or, A Merry Dialogue hetweene find liis aocooQt in it at last. , , 
Sword, Bapier, arid Dagger. Act* 239. The WqxLf> a^ it GOEft}- 
ed in a Show in the femous Uni- or, A Party. ^MonfpeUier. Gsm* 
versltie of Cambridge. Int. Anon, by Mrs. Cowley. Acted at Govent > 
4to.. 1615. Garden, for tJbe first aqdc last time, 

236. Thjb Wobld. A Play^ Feb. 24, 178I, Some parts ofi 
that formerly belonged to the this piece seemed borrowed frook 

the Summer Amusement; but it 
was altogptl^er very indifierea^ 



Cockpit Theatre. Stt Supplement 
to Shakspeare, vol. i. p. 392. 



237. The World. • Com. by 'and deserv^ly condemned . The 

James Kebney. Acted with great success gf this kidy^s former, peis 

success, at Drury Lane. 8vo. i SOS. ibrmance, instead of producing 

If this play do hot deserve to rank caution, seemed to have inspired 

among the classical comedFes of a degree of confidenoe which was 

our language, it is undoubtedly almost fatal to her leputation. 

very superior to the geYierality of The present h^ty» indecent,, .andl 

the niodern -dramas; The object worthless composidbn r«ceived its 
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soDtenot from a very candid and 
impartial atidieoee, who appeared 
to Condemn with reluctance what 
it'WM impotfiible to applaud. Yet, 
fiieh b the fondness of authors for 
their own productions^ that, not 
0ititfied with the first trial* this 
play, a little altered^ and not with 
iricich advantage to it^ was brought 
oat once more, on the 24th of the 
fcAlowing month, under the title 
of Sktmd Thoughts are hesti but 
it was (in spite of the exehions of 
imprudently-active friends in the 
houso) so decidedly disapproved, 
that the author thought proper to 
withdraw it. Not printed, under 
either title. 

239. Tub World as it «obsj 
or» Hfmesty ike best FoUty. Farce, 
by J. H. Oolls. Ferforoied at the , 
Norwich Theatre, 1792, and also 
at the Wolverhampton Theatre, 
in the same year, while the author 
was a performer there. 

240. Tbb Wobld as it waos. 
Farce. This piece was performed 
Dec. 1, 1792, at Chesterfield: its 
author, a Mr. S. Moore, was at 
that time a comic actor there. Not 
printed, we believe. 

241. The World tir a Vil-. 
LAOB. Com. by John 0*KeetFe. 
Acted at Covent Garden. 8vo. 
1793$ 179^' Bxtravagant and 
improbable ; yel^ pleasant and not 
uninteresting. It did npt^ how- 
ever* survive its first run. 

242. The World in thb 
MooK. Aa Opera, by Blkanah 
Settle. Acted at Doriet Gar^n* 
4to. 1697. The author, ii^ hia 
dedicaticm to Christ. Rich, ^. 
the patentee, says, that the model 
of' the scenes of his play wa% somc^ 
thing of an original. 

243. " Courihf Masque\ the D^ 
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contentment of many noble 
'* and worthy spectators : by the 
" Prince's servants ; invented and 
" set down by Thomas Middle* 
** ton and William Rowley, Gent." 
4to. 1620. It is entered on tfa« 
book of the Stationers' Company, 
July 4, in that year. 

244. The World's Idol ; or. 
Flatus the Gad of li^talth, Cora. 
from the Greek of Aristophanes^ 
by H. H, B. 8vo. 1059. 

245. The World' iTHAOEDT. 
Play. According to Heoslowe*s 
list, performed Sept. II, 1595. 
Not now known. 

246. Worse af^iaed tra.»c 
HURT. Play, by Michael Drayton,^ 
assisted by Thomas Dekker. Act- 
ed 1598. Not printed. 

. 247. Worse awd Worse. C. 
by George Dicby, Earl of BnstoL 
Acted at the Duke's Theatre her 
tween 1662 and 1665. This play 
is only mentioned by Downes^ 
who says it was made out of the 
Spanish*, h seem^ not tp have 
been printed. 

248'. WoftTiOBRNE. A Playe. 
A pretty Ir^rge fragment of a sup- 
posed Rowleian or Chattertonian 
drama, under this title, is printed 
at the end of the 10th volume of 
The Monthly Magasdne, 8vo. 1800. 
249. The WpUNOs of civil 
Wab, livety set J[m;^h in 4he true. 
Tragedies n/Martksetnd Sylla. By 
Thomas Lodge. Acted by the. 
Lord Admiral's servjints. 4to.l594. 
The plot of this piece is taken 
from Plntarch, St^llust, frc. — ^Win- 
Stanley has erroneously assigned 
this play to Liodowtg C^rlell. 

d50.TiiE WRASO1.1NO L0VEK8} 
or, THhf htvisitie ifisiress. Com. 
by fidward Ravenacroftr Acted 
at the Dttke*s Tlieat^. ' 4to. I677. 



1* vice called, Tms Worlo toss'i^ Th^ scene of thi^ comedy is laid at 
" AT Tbhnis. As it hath beene Toledo, jand the ongiual of itii 
f ' divers times preaented. to thai plot may be traced in A S^panlal^ 
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romanoo> called Deufttio Visusi 
or. Seeing and Believing are Two 
Things. But, as Corueille baa 
taken the same romance for the 
groundwork of bis Engagemens du 
Hazard, and MoTiere for that of 
bis D^ii amoureux, it is probable 
that Mr. Ravenscroft might rather 
tet these great dramatic writers 
before him in forming the model 
of this piece, than the autlx^r of 
the novel. The writer of 7^- 
man *s a Riddle seems also in her 
turn to have borrowed some hints 
6'om Mr. Ravenscroft. 

251, Thb Wmangliw^ Lo- 
ve its ; or, Like Master, tike Man, 
Farce^ by William Lyon^ come- 
dian. 8vo. 1745. Printed at Edin- 
burgh. This is taken from Van- 
brugb's Mistake. 

252. ThbWsbckbes. A Dra- 
matic Piece of this name was pub* 

about the year 1747, by 



Bamsfwdale Lambert^ t painter 1 
but we know not whether ever 
acted or not. 

253. The Writing-Dbsk ; or^ 
Yotiik in Danger. Play, in four 
acts. Translated from Kotzeboe. 
Svo. 1799. Never acted. See 
Wise Man of the East. 

254. Wyat's Histoby. 4ta, 
1607; 4to. 1612. The whole title 
of this piece is as follows : TJu 
famous History of Sir lliomaa 
Wyat, with the Coronation of Queen 
Mary, and the coming-in of King 
Philip^ plaied by the Queen Ma- 
jesties servants. Written by Tho- 
mas Dickers [Dekker] and Joha 
Webster .-—The subject will be 
found in the English Chronidet« 
in the reign of Queen Mary. 

255. WYTLES. A Play, never 
printed } but entered on the book 
of the Stationers' Cgnipa,ny, in tbf 
year 1500. 



X. 



|. Xbbxb$« Ttag. by Colley 
Gibber. 4to. I699. '^^ tragecty 
made its first appearance at Liiv* 
coin's Inn Fidda Route^ but with 
no successi makinga ittfkd of only 
one nigbt> 9» may be gathered 
from an tnv^tory of theatrical 
goods to be sold, humoroualy re- 
lated by The Tatter, in which, 
aqK>ng other things, are, ** The 
*• ImperitU Bohes ^Xerxes, never 
** worn hU once.** llie scene liea 
in PeruBj, and the plot is bonowed 
firom the f ersian history } but so 
little did ^is author's genius lie 
toi^ifard tragedy, that we can by 
f o paeans pretend to yii;idicate it 
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firom the dtsliko thown to it by 
the audience. 

2. Ximbha; or. The Heroic 
Daughter, Trag. by C. Gibber. 
Acted at Drury Lane. Svo. 1719. 
This play was the production of 
the same author with the forego- 
ing ; but did not meet with mudi 
better fortune. For which re^oa 
we snppoae it was, that it made not 
iu appearance in print tiU aboui 
aeven yean after it had been acted 
on the stuge. The author has 
prefixed a dedication to Sir Rich. 
Steele, in which ho pays that gen- 
tleman a very exalted compliment,, 
at ^e e;(pense of a much superior 
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writer, viz. Mr. Adcfison, whom 4. X. Y. Z. A Farce, by Geo. 
he figures under the allegoiy of a Cdlmaii, junior. Acted at Covent 
wren, whom the former had Garden, Dec. ir, 1610. Some 
mounted aloft on his ttxgle hack, perplexing embarrassments and 
Whether the general allowance humorous equivoques are made to 

g'ren' to his merit rendered Mr, arise from two different persons 
iUber itsliamed of i his extrava- inserting advertisements in the pa- 
gant iQTtK;tive« we know not j pers j the one, a booby cduntcy 
bdt he thought proper, in the 'squire advertising for a wife 5 the 
Cfoartd edifidn of a select number other, the manager of an Ameri- 
df his plftys, to omit this dedica- can theatre advertising for an ac- 
tJofi. The tragedy itself, as to tress to cross the Atalantic vi(h 
the pi oil and great part of the him. By no very unusual coincj- 
I^gaage, is borrowed from the dence, each requires answers to be 
<?« of M. Corneille. addressed to X. Y. Z. at Slaugh- 

3. XtMESfES. Trag. by Per- ter's Coffee-house. The letter in- 
dval Stockdale, 8vo. 1788. Not tended for the 'squirt gets into the 
i^ed. This tragedy wdS refused hands of the manager; and the' 
b^ the manager of Covent Garden formef receives that whJcIi was 
Theatre, and not without reason, intended fdf the laYter. 'fhis dross 
The author, as he acknowledges, accident creates much mirth, and 
h'a^' indulged the too discursive and affords some whimsical sittiations. . 
lAxurhuit scope of reason and of After the first night's perform- 
fancy, and considered not so much ance,' the Court of Cbahcery was 
what the heroes of his piece would moved by Mr. Morris, one of the 
be allowed to say at Covent Gar- proprietors of the Haymarket The- 
den or Dmry I^ne, as wbav-tbe/ atre; and brother-in-law to Mr. 
might naturally and perhaps eb- .Colman, for a% injunction against 
gantly and spiritedly nave said in the £irther performance of the 
their own particular and respective piece. It was alleged, that a con- 
situations. For the more elegant^ tract subsisted between Mr. Col- 
and forcible arraiigement of his man and the otiieir pt'oprietors of 
play, he admits that he had vio- the Haymarket Theatre, that J^r. 
lated the chronology and history Coiman shpfitd write only for th^t 
of the times of Ximenes j suppos- house. ,The proprietors of Go- 
ing Ferdinand and Isabella to be vent Garden, not knowing of this 
dead, at the conqu^t of Granada ^ contract, had eug;iiged , Mr. .Cpl- 
though in fact they were both liy- man to furnish them with a farcej 
ing at tha^ memorable sera. This not were they served with notice 
performance, however, though not of such contract before they had 
calculated for the theatre, is wcry actually advanced. ,200/.^ to Mr^ 
deserving of applause in the clo- Coiman, ,and mgde preparations^ 
0et.^ for acting the pieee« 
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%. jLhRD Abm ahi> Yabo Abmv IT ALavB. Tbid Wfls ai) ^fcifsie^A 

FetitQ Piece, in one act. Peribrcn* whiten f6r a particular oeda^toa, 

^ for Mr. Fawcect's beuelit, at consisting of a number of songs, 

the Haymarket, Sept. -8, 1 S06. sekcted from otii^ pieces, and m« 

Nob printed. This was merely au tnidiiced in an original plot. P^« 

abridgment of Net ley Abbey. formed at Lord Delaval's private 

2. Yahico. Past. Dram. Anon. Theatre, at Seaton Delaval, 1791. 
4to. No dateu Mentioned in Mr. 8. Thb You^g Aomieal. TV.- 
Ouhon's list. Com. by James Shirley. Acted' 

3. YsA QR No? Musical Farce» at the private bouse, Drury Lane. 
by J. Pocock. Acted at the Hay- 4to. l^Sf. Scene, Nitpks. Thhr 
market, 1808. 8vo. 1309. 'I'^i' is not one of the best of Shiiiey*s 
b a lively and entertaining piece, piceef. 

and had considerable sujfeess. 9. The Yotnro Covi^lb; Par. 

4. Thb. Yo&K%6iiiB CrsinxB* [by MtiaFbpe]. Taken* frotnr the 
WOMAN AND HBJi SoiT. Trag. comdy of Th^ Dtsawery, and^ 
by George CbapiDan. JSoiered on pcrfbmoed' fbr Miss Fope*s bene^, 
the book of the Statiooers' Com* April 21, 1707. Not printed, 
pany, Jane 29, 16CP; bul^ prop JO. Tbb Yovno Hvssa«'; or, 
bably now lost. Love and Mercy. Op. Piece, by 

5. Tbb YomasBim GitosT. W. Dhuoad; Junior. Acted with 
Cool; in fivie acta> bytheMargrs* sotoess^ ai Drniy Latte> March 
vine of Apspach. I)pr£:>nned at a l&yf. 8vo. I8O7. It is founded 
fte given at Brapdeiiaigh Hmae; ob » fact, said* to hate occnrred in* 
1794. Not printed. France, abont the middle of the 

6. A YoHj^sHiBB Tbmcbxit, rerokuion*; a young conscript, 
not so new as lamentable aad tnie, pledging hia sword and' accotnre- 
by William Shakapeare. Act«iatt meots, to relea^ his aged father 
the Globe. 4io. Id09; 4t6. l6l9< (the' Ex-Comte de Valancourt) 
This is one of theseveii'pieqea d^ frona itnprisonment for debt : be- 
nied by some of tho-comroeiitfeitoii^ fore h^ can redeem them, a parade 
to have been SbakapearaV Dr. is. unexpectedly called -, the defi^ 
Fanner makes qo doubt' in aacrib* ciency of his arms is discovered, 
ing it to Shirley. Mr. Stecven*,' asd' he is* snmmoned' before thcT 
however, a(ter a very careful'eaa«- commandant, to explain the cause, 
minatiou of it, has given his opinion The pride of noble birth seals' the" 
in favour of < its authentioity. It lipa of the yxmth, and he preferli> 
appears .to have been grounded on punnhment to a confession that 
an event which happened in the might degrade his family-name.— 
year iGOi, and made, with three On his way to the guard^house he' 
other pieces, the entertainment of escapes; reaches the chamber* df 
an aAemooD. On it Mr. Mitchell his mistress^ fl4ngs himself at b^r* 
formed the ground^work of his feet, and ihiplores protectiohl y 
faial Exiravagance. Cariine cooeeals the fugitive, uiN - 

7. Yov HAY mi^B'It, ob lbt known to h^ family; themiliiarjr 
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iorest the boutie, and proceed to a 
formal search ; a varieij of pur- 
soits and escapes then ensue. The 
adroitness of. the girl, however, 
baflles each attempt, and Florian 
eyadea the researches of his pur- 
suers, until he finds that the whole 
of the fapaily are going to be im* 
p.nsoned, as being privy to his 
oonoeairoent. He then bursts forth 
and discovers himself. In the 
SfuMsi time, chance reveals to the 
tdmmandantthe realcircumstances 
of the case. Filial piety is per- 
mitted to excuse a military error $ 
and Mercy is generously extended 
to the votary of Love. 

11. The Young HYFOcmiTi. 
Com. translated from the French 
by Samuel Foote, and printed in 
The Comic Theatre, vol. i. This, 
we axe assured, was the only piece 
in the collection which was really 
translated by Mr. Foote. l2mo. 

12. The 'Young Kiifo; or, 
TheMisiake. Tragi-Com. by Mrs. 
Behn. Actedat the Duke:*s Theatre. 

, 4to. 16835 4to. 169s. The plot 
of this play, which is very far 
from being a bad one, is borrowed 
from the history of Alcamenes and 
Jtfenalippa, in M. Calprenade*a 
celebrated romance of Cleopatra, 
p. 8. and the character of the 
Young King bears some resem- 
blance to Hippolito, in Dryden*s 
Tempest. The scene is laid in the 
Court of Daoa« between the two 
armies just before the town ; and 
the authoress has dedicated the 

Say, under the fictitious name of 
lilaster, to some gentleman who 
appears to have been her very 
p^icular friend, not improbably 
a lover. 

13. YouNo Men and Old 
Women. F«irce, in two acts, by 
Mrs.Incbbeld, taken from a French 
piece, called Le Michant. First 



acted at the Haymarket, June 30, 
1792. It was not much approved, 
and was performed but six nights. 
Mrs. Inchbaldhadintioduced a new 
character, in a Mrs. Ambiiogy, 
who having once been detected in 
a falsehood, is never afterwards 
.believed on the most trivial occa* 
sion. Not printed. 

14. The Young Quaker. Co- 
medy, by John O'Kecffe. First 
acted at the Haymarket, July 26, 
1783. Not printed <but in a pi- 
rated edition, 12mo. 17S8). This 
is one of the most amusing of its. 
author*s dran^, «nd is stiU on the 
stock list of acting plays. 

15. The Youngee Bbothse. 
Com. entered on the book of the 
StatioDers' Company, Nov. 29, 
1653) but not printed. 

16. The Younger Brother $ 
or. The Amorous Mi. Com. by 
Mrs. Behn. Acted at the Theatre 
Royal. 4to. l6go. This i^y, 
though written ten years before 
her death, was not published till 
after that events when it was 
brought out by Mr. Gildon. It 
seems to have been a fiivoarite 
of*its author, and is indeed not 
devoid of merit, the first two acts 
particularly abounding with very 
lively and [leasing wit. It did 
noty however, meet with success, 
prd>ably owing to some heavy 
scenes in blank ver^ef^ between 
Mirtilla snd Prince Frederic. The 
plot is founded on some ^ts 
within her own knowledge, in 
the story of a brother of Colond 
Henry Martin and a particular 
lady, and which mety be also found 
related, after the manner of the 
AteUantis, in a Novel, called Hat* 
tige ; or. The Amours of the King 
ofTameran, Prefixed to this play 
is a life of its author. 

17. The Younger Brother ; 
or. The Sham Marquis. Coou 
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Anon. 8to. 17 19. Thi» piec^ 
was acted at Lincoln* s Inn Fields 
Theatre, but without success. It 
18 somewhat similar ia design to 
The Beaux Straiagem. 

18. YouA Five Gax.lant8« 
Comedy, by Thomas Middleton. 
Acted many times at Black Friars. 
4to. No date. This play, though 
published without a date, appears^ 
by the entries of the Stationers' 
€>ompany, to have been priiited in 
the year 1607. 

19. YoUTB, LOVB, AVD FoLLY. 

Comic Opera, in two acts, by W. 
Dimond, junior. Performed at 
Drury Lane, May 23, 1805, for 
the benefit of Mr. Kelly, by whom 
the music was composed. It was 
very weU received, and has unce 
been adopted by the house. 8vo. 
1805. 
20. Youth's Combuy > or. The 



Soul's Tryals and Triumph, A 
Dramatic Poem, with divers me- 
ditations intermixed upon several 
subjects. Set fortb.to h^p and 
encourage those that are seeKing a 
heavenly country. By the author 
of Youth's Tragedy. 8vo. ^680. * 

21. Youth's Glory anb 
Dbatb's Banqubt. Tragedy, in 
two parts, by the Dutchess of 
NewcasUe. Fol. 1662. All th* 
songs and verses in the second^ 
and two scenes, together with the 
speeches in favour d MademoU 
selle Sans-pareille, in the first of 
these twe pieces, were written by 
the Duke. 

22. Youth*s Tbaobdt* a. 
Poem, drawn up by way of dia- 
logue between Youth, the Devtl^ 
Wisdom, Time, Death, the Soul, 
and the Nuncius. By T« S. 4to. 

1671- 
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1. Zapbiba^ Trag. by Francis 
Gentleman. Acted at Bath, 17^4. 
l^oc printed. This piece was on 
the same story as Dr. firown*s play 
of Barharossa (which it preceded 
in the representation), and was 
not ill received. 

2. Zapphiba. Trag. of three 
acts. Anon. 8vo. 1792. Never 
acted. It is founded on the stpry 
of Rbynsault and Sapphira, in 
No. 491 of The Spectator. 

3. Zaba. a Tragedy> translated 
from Vdtaire, by Mr. Johnson, 
was advertised in May 173^, as 
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then published; printed for J. 
Stone, price Is. This piece we 
have never seen. 

4. Zara. Trag. by A. HOI. 8vo. 
1736 y 8vo. 1760. This play is 
a very good one, although founded 
on the principles of religious party, 
which are generally apt to throw 
an air of enthusiasm and bigotry 
into those dramatic works which 
are built upon them. It is bor« 
rowed originally from the 2kdre of 
M. de Voltaire j an author who, 
while he resided in England, im* 
bibed so much of the spirit ef Bri« 
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luh lila^rtf^ (hat las vfjtinnt 
almogt always calcuUled »r th* 
meridian of Londos. Mr. Hilly 
however, has made this, as twU 
as his other tR8u»la<ions« so moch 
hit own, that it is hard to deter- 
mine whidi of the two may most 
properly be called the author of 
this play. At its first represent* 
ation, a young gentleman, a xe* 
ktion of the author's, attempted 
the character of Osman, but wiih-> 
oat success, though great paint 
had been taken with him in it by 
Mr. Hill himself; who wat, per- 
]|8ps, though not ao actor, one 
of the best judges of theatrical 
abilities, and tlie requisites for an 
actor, of any man these kingdoms 
ever produced. It wat, besides, 
zemarkable Cor another extraordi« 
nary event; viz. the appearance 
of Mrs. Cibber, whose wonderfu} 
abilities in theatrical life after- 
wards rendered themselves so con- 
spicuous ; the part of Zara being 
her first attempt in tragedy. — It is 
related, that a gentleman of the 
name of. Bond, collecting a party 
of his friends, got up the play of 
Zara (which a friend had trans- 
lated for him), at the Music-room 
in Villiers Street, York Buildings, 
and chose the pert of Lustgnan for 
himself. His acting was consider- 
ed! as a prodigy $ and he yielded 
himself up so to the force and im- 
petuosity of his imagination, that, 
on the discovery of his daughter, 
he fainted away. The house rung 
with applauses ; bat, finding that 
he continued a long time in that 
tituation, the audience began to 
be uneasy and apprehensive. With 
some difficulty, the representatives 
of Chatillon and Nerestan placed 
him in his chair } he then faintly 
spoke, extended his arms to re- 
ceive his children, raised his eyes 
W heareo> nod then closed theia 
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tbf evCTi [See Lt>hservAtef& 
f^ftdf ^ Lmdrts, a periodical 
work, published in Paris.] — Mr. 
Aayoo Hilt himself nnrtates the 
death of Mr. Bond nearly to the 
same efifi*ct, in his Prompter, No. 
§0. A.D. 1735. * 

Mr. Hiil is charged, by Mf. 
Joseph &eed, in bis preface to Aid- 
drigal and TtuUetia, with having 
stofon this play. •' When 1 re- 
" fleet (says be) on the pnevalency 
" of this iniquitous practice (f. i. 
" plagiarisffi), I am ready to iall 
" down on my marrow^bones, tO 
^* return my humble and iiearty 
" thanks to goddess feature, ibr sO 
" kindly disqua]if)'Tng me for the 
" perpetration of such Offence, by 
** giving me the knowledge <fone 
'* language oii/y.— The filching of 
" plays, under cover of tratisla- 
" tiou. Heaven knows, is a crime 
" of no short standing :~— nay, 
'^ some of our countrymen have 
"carried their villany to a yet 
"greater height, and stol^. playa 
" with little or no alteration at all. 
" Among these abandoned plagia- 
" ries, I am told, was Aaron Hill, 
Esq. $ of turgid, altering, and 
translating memory, 1 have 
heard a report of his borrowing 
" the tragedy . of Zwra ; and, as 
" the story is in few hands, I. 
" shall, by way of secret, give it 
to my readers ; at ' the same 
time most earnestly conjuring 
and requiring my said readeis 
" that it may go no farther; fciit 
" I wotdd not be known to pto- 
" pagate any rumour, to the dl^- 
«' advantage of an author^ fbr 
" whose memory I have so pro^ 
" fotmd a veneration. 

*' In the year one thoa$Smd se^refic 
'* hundred and— IhayeforgDtwhaf 
<t —Mr. Thomas Hudsoo, thea 
" ati usher to a grammar-i^hocd, 
''at Durham^ now* ^ clergynotf 
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•< 10 Northuioberlaud, translate piece if partly fbiwded on Kotz4<* 



•/ Mons. Voltaire's Zaire. On 
*' seod]ijg f u(4i traosktioa toLoa- 
" don^ for the perusal and exa- 
** mination of some connoisseur 
*' in the drama^ it unfortuuately 
" fell into the hands of a consider- 
** able dealer in bats : this tecojirlle 
" having a more delicate taste iu 
^' the outside, than inside oma* 
*' xhents of a head, gave the piece 
to a frien^ for such examination ; 
[ by means of which friend, poof 
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bae*sCo»/U Benyowsky,2nd wasact- 
edat Lancaster in 1799. Therewem 
some comic scenes that enlivened 
tbe piece, and bad no conuexioa 
with the German drama abovp 
mentioned. It was both an enters 
taining and interesting perform- 
ance. Not printed, we believe. 

6. Zblma ; or, TJig IVill 0* tht 
fHsp, Dram. Horn. First acte^ 
at Covent Garden, April 17, \7ga. 
This had been literally translate 



*' Aaron, who 

** Ciop^d thi9 fair rose* and riflol all its 

sweetness, 
*' Then cast it, lilce a loathsome WOfd, 

away — ' Otvny's Orph. 

" that is, in plain prqse, pilfered 
" the cony ; an4» the better to 
** conceal tbe tbeft, gayp oat that 
** ihefiUce was alsQlufety uqfiifor 
tf^esfagpi bvit ^oiw^tnstanding 
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Miss Zart^ fell into the hands of from the German, by Mr. Meyen^ 
\ the aforesaid poetical ravisher^ a jmidiature painter^ who cqipok 

mitted it to the care of Mr. Hayr 
ley. On the decease of the artist 
soon afterwards, Mr. Hayley pre-' 
pared it for the stage, and appro* 
priated the profits to the family of 
Mr. M. I but we believ« it was 
not so productive as might hav^ 
been wished. Not printed. 

9. Zblmanb; or. The Corifh 
,. . ^, - . „ '^"<»?» Queen. Trae. 4to. 17041. 
such insinuation, in t^at, or thej This play was acted at tlie Thea- 
following season. Miss Zara tre in Lincoln's Inn Fields ; it was 
\va^ ti;irQwn upon Uj^^ town, left unftnished by Mr, M — ^t 

(probably Mr. Mountfort) j bui i^ 
does not appear by whom it waa.- 
completed* From the dedication 
we gather, that it nv?t with a fa<» 
vourable reception. Scene» Co* 
riji^, 

10. Zsno;bia. Trag. by Arth. 
Murj)hy. Acted at Drury Laue« 

authors* latitudioarian notions qi 8v;q. 17(i^ ; 8vo, 17S6. This play 
meum and tuumj undoi^bledly: is taken from, a French onp, by 

Crebilloii. The story ftpnx Taci*, 
tus*s Ann. lib. 12, sect. 44, t^ the 
end of 5 1 . These circumstances 
are mentioned by the author in 
the prplogue: 

He brings a tale, from a far distant age. 
Ennobled by the grave historic pae;e I 
Zci^obja's woes h.4ve touch'd each yo- 

• 'rJshM state. 
The brightest eyes, of France have 
mourn'd her fate ; 



** anfi received with universal ap~ 
" plause. It is true tlie, play, in 
*' the strictest sense, could iiot be 
If udsqf]i*s, as Hill had misplaced, 
a single scenej and ipade the 
considerable alteration of Jijtjf 
*' line^ or tfpwards, by wbich the 
'.' property (according to modc^rn 

** anfnnre' latit-iMinnrian nntfonc 



became his own-— The above 
'5 anecdote I had from Mr. I{ud" 
"son." 

5. Zara. Tragedy, translate4 
from Voltaire 3 and printed in Dr.. 
]^rancl^Ua*s edition, of t)iat avttho^. 

^' Zja^iDA. Trag. bytHqi^e, 
junSor. Bvo. 1772. FriiUQd at 
pxford.. 

7., Zjbxxi^a^ or» Th4 PircU^s., ^^^^ „.... ..^ 

4 Serio-Coffjic Opera, in tbre<^. HMjnoi2b^«iiy! hert7ii»tc pa^ 
s^U, by Hqniy $ddc4l^ This AadsuD^adirg^ tob^r>rgi^Ud&b«dc^. 
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It is dedicated to Mrs. Daticer, 
afterwards Mrs. Crawford ; and 
was acted with great and deserved 
fuccess. 

11. Zenobia.. Op. translated 
from Metastasio, bj John Hoele* 
8vo. 1800. 

12. Zrwobia. Trag. by Wil- 
liam Russel. This play was of* 
fered to the manager of Drury 
Lane Theatre 5 but as Mr. Mur- 
phy's Zenobia was at that time in 
lehearsaU it waa> of coutse, de* 
dined. Not printed. It was an 
alteration from Crebilloa^ Rhada* 
ntisihe el Zinolie, 

13. L\ Z1N6ARA ; 0(9 The 
apsy, Burletta, performed at 
Mary bone Gardens, August 21 « 
1773. 4to. 

14. ZiNGis. Trag. by Alex« 
Bow. Acted at Drury Lane. 8vo. 
1769. The stoiy taken from Tc- 
rich Mogulisian ; or, Tke History 

. rfthe Mogul Tartars I written in 
the Persian language. 

Tumour without magnificence, 
and circumlocution untinctured 
with poetnr, are the true charac- 
teristics of the play now under 
consideration. Our ears are cud- 
gelled with the uncouth names that 
perpetually occur in it ; but as to 
the fortunes of the personages 
who bear them, we remain in a 
state of perfect indifference. It is 
of little moment to us (said the 
first of English critics, in ridicule 
of the noisy lines the piece abounds 
with), 

^ How 'gainst tht Nirons the bold Nai- 

mans stood, 
'< And red Tazartes foam*d with Cm* 

xahs' blood.'* 

Some unlucky blunder, however, 
of a Naiman, or a Niron (no mat- 
ter which), on the first night of 
representation, convulsed the au- 
dience with laughter to a degree 



tliat was nearly iaul to any sc^ 
<ond appearance of these Asiatic 
warri^Ti. Tbe play indeed met 
with inconsidefable aucoess after* 
wards. Though it was allowed 
the usual run, tl^ spectaton were 
continually asking each other wiiair 
it was about; and no satisfactory 
answer being ever afibrded to tiie 
repeated question, they at last de« 
serted it, as a species of tragedy 
which, with their best efibrts, they 
could not understand. Some wa^ 
also molested the first appeafance 
of this drama with sportive verses 
addressed to Mr. Dow in one o^ 
the newspapers. He immediately 
waited on the printer, to intercedi^ 
for better treatment ; and carried 
a friend or two with him on tfa^ 
occasion. But the complaints of 
tliese gentlemen were ao much 
louder than thoee of the ostennble 
bard, that honest MnType could 
easily distinguish the real parenta 
from the pretended father of the 
piece. 

15. ZoBCipa. Trag. by Joseph 
Cradock. Acted at Covent Gar- 
den. 8vo, 1771. The play be- 
fore us is an imitation of Les 
Scythes, a dramatic piece, which 
Voltaire did not originally Tiiteod 
for the stage, being convincedj 
that the manners of it were too 
simple, and the plot insufficiently 
stored with incidents, to engage 
the attention of an audience. It 
is indeed a beautiful outline, but 
we despair of seeing it properly 
filled up. There is always hazard 
in adopting the unfinished plan of 
any great master in his art. A 
subject which the fertile geniua 
of Voltaire could not diversify and 
enlarge, mtist in its own nature be 
scanty and barren. Had he been 
able to complete his design id a 
manner con^esponding with fair 
private itieas of lixce)ience> her 



^O R 



43a 



2UM 



vroald not hate 1^ thia tragedy 
in a state of avowed imperfectioD. 
Mr. Cradock hat done sufficient 
justice to his originali inH, as we 
are informed^ received the thanks 
Af Vdtairfe on the occasion. 

Id. ZoxAXDA. Trag. by Wil- 
liam Hodson. Acted at Drury 
Lane. Bvo. 178O. This play has 
DO further foundaticm in history^ 
than that Selim J. .one of the 
Ottoman emperors, besieged and 
aabdued Cairo* sind by that event 
reduced Egypt under his dominion. 
The rest; as the author asserts, is 
invention. The success of this 
piece was but small, it being only 
eight times represented. Annexed 
to it are some obserVatttfns on tra- 
^Itdy in general. 

17* ZoRiNSKi. Play, in three 
acts, by Thomas Morton. Acted, 
with ^ood success, at the Little 
Theatre, Haymarket. 8vo. 1795, 



This piece is founded on an inte« 
resting and tiyinff incident in the 
life of the late King of Poland, 
when he Vas seized and carried 
off by .conspirators. But as the 
fact was still recent, and the un* 
fortunate monarch at that time 
under great trouble, the name of 
Casimir ^was used instead of Sta- 
nislaus $ and the names of the 
conspirators also were disguised* 
Some comic characters being in- 
troduced afforded an agreeable re- 
lief to the more serious scenes of 
the play. 

18. ZuMA. A Tragedy, trans- 
lated from tlie French of Le Fevre^ 
by Thomas Rodd. 8vo. 1800. 
Never acted. * This tragedy has 
little to recommend it to an Eng- 
lish reader. It is languid in con^* 
struction, and declamatory in style} 
and the feelings of the heart ar6 
Iittl4 interested in the perusal. 
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LATIN PLAYS, 



WRITTEN BY ENGLISH AUTHORS. 



ALB 

1. A-BSALON.' Tr. by John 'Wat- 
ion, aflerwards Bishop of Win- 
chester. N. P. The MS. is in 
the possession of the Sidney fa* 
snily at Penshurst. 

2.. Alba. A Comedy. Acted in 
Christcharch Hall^ Oxford, before 
King James L in 1605. In tliis 
dramatic piece^ five men, almost 
naked, appeariof on the stage as 
part of the repiesentation, gave 
great o£fence to the Qneen and 
maids of hononr; while the King, 
whose delicacy was not easily 
ihocked at other times, concuried 
with the ladies, sod, availing him- 
self of this Incky drcumstanoe, 
peevishly expressed his wish to 
dqpart before the piece was half 
finiahedj for he had already sat 
foer hoars in the morning and 
afternoon, with inficfite s&sftc- 
tion, to hear syllogisms in jans;* 
prudence and theology. 

The historian of this visit of 
the King says> the performance 
began between nine and ten, and 
•nded at one. The name of it 
was AUfa, whereof I nev«r saw 
reason. It was a pastoral, mnch 
like one which I hiM seen in 
King*s College, Caembridge, but 
acted far worse. In the acdng 
jthereof they brought in five or sul 
aoes alm^ sa lyd^ which wfce 
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muchdtsliked by the Quem anfi la^ 
dies, and also many- rostical soogs 
and dances, which made it aeemx 
very tedioos : insomuch, that if th« 
Chancdkns of both the universities 
had net entreated His Majesty earr 
nestly, he would have be^a goq» . 
before half the comedy had beea 
ended. Baka^sMSS. vol.xxxvi« 
p*45a 

3. Alurbous, nvff Alfrbdvb* 
Tragico-Comflsdia. Ter exhibitm 
in Seminario Anglorum Duaoeno, 
ab ejusdem CoUegii Juventute, 
Anno Domini MDCXIX. Au- 
thore Guliekno Drureo, Nobili 
Anglo. Duaci, ex officina Jo- 
hannia Bogardi. 12mo. 1028« 
It is deducted to the Count 
de Gondamar, through whose 
mefation Mr. Drury appears to 
have been leleaied from a state 
of confinement. The subject of 
this piece is, the retreat of Al« 
Ired to die ide of Athelqey, in 
SomiNsetshire* The oomic fta% 
ia furnished by the oowanUoe iiC 
a Miles Gloriosus, who, like the 
Bobadii of our Jimson, is ever 
highest in valour v/hm no daiig^r 
ia near; with the quarrels of 
Strumbo (a rustic) with hia mo- 
ther, and their ridicnlona be^ 
viour when tntroduoad «t lb* i*** 
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4. AxcBiPioiPHSTA I sive, /o- coiTphso^ nee immeritb, dooati, 

hanmes BapHsta. A Latin Tragedy, palma dhorali appriind digtui* 

written in 1547, by Nicholas Gri- Anctore T. R. 12mo. 1^8. A 

maid, one of the first students of copy of this fecetions and rery 

Christchurch, Oxfbrd» which pro? rare drama was sold, by Leigh and 

bably was acted in the Refectory Sotheby, among the collection of 

there. It is dedicafted to the Dean> th^ late James Mainstone, Esq. 

Dr. Richard Cos, and was printed (of Essex Street), May 8, 1800. 

0t Cc^ogne^ 8to. 1548. This play Mr. Douce, in a note on Timon qf 

coincided with his plan of a rhe- Athens, Shakspeare's Works, edit, 

torical lecture, which he had set 1803, vol. xix. conjectures, apd 

up in the college. with great probability, that thb' 

was the production of Thomat 

£ Randolph. Prefixed is a frontis- 
piece, representing the sweating* 

Bbllitm GaAMi^ATiCALB; sive, tub, wliicli^ from the name of tha 

ffommum Ferbommque Disc9rdia patient, was afterwards called Cor-^ 

CwUis. Tr^-Com. Acted be* nelius's Tub. See some account 

lore Queen Elizabeth, in Christ- of this curious play in The Euro' 

church, Oxford, on Sunday the peon Magaieine, vol. xxxvii. page 

24th of 'September^ 1592. The 344, It was entered on the boolt 

writer who mentions this repre- of the Stationers' Comp^y^ March 

aentation says, it was but meanly 30, 1638. 
performed, though most graciously 

and with great patience heard b^ j^^ 
(fer Majetty. See Peck*s Desi* 

daraia Curiosa, annexed to his Life t» Dido. A Latin Tragedy, act- 

ofOBver Cromwell, page 21. jLt ed before Queen Elizabeth in tbd 

was printed in 12mQ. l§3Si. magnificent chapel of Eling's Col- 
lege, Cambridge, when 2)a^ ho* 

^ noured that univenity with a visit 

^' in 1594. Mr. Wartw, in his 

1. Cato. Trag. tran^ated into History of Eng&th Poetry, vol. ii* 
liatin, without the love-scenes, p.. 383, has described it as a per- 
8vo. 1764. fbrmance in English 1 but he wai 

2. Cato. a Latin version of mistaken. It appears fnxa a Latia 
Addison's tragedy under this title, account of Her Majestys i«oep« 
printed in '^ Miscellaneous Poetry tion, &c. at Cambridge, writtea 
*^ in English and I^in, by the by Nicholas Robinson, afterwaidt 
<' Rev. Jos<q)b Reeves,^ at Exetet*, bishop of Bangor, that Dido was 
dvo.1794. composed by one of the fellowi 

3. CisoPRiLua. Comoediai 4to. of King's CoU^e. See MSS« 
1650. Baker, 7037, p. 2(». The anthot 

4. GLiTOFHOfr. Com. MS. hi of this opus ventstutn et eUgans, 
the library of Emmanuel Ck>U^, for so it is styled, we may sup- 



Cambridge, pose to have bean John Bitwise^ 

a.ComiTBttAiffVMDoLxUM. Co- who was elected fellow of King't 

moedia lepidissima, optimomm in 1507^ and, according to A^ 

judldia flippfobataj et theatrali Wood, '' made the tragedy of 
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*' toido out of Virgil, and acted 
** the saxbe with the scholars of 
" his school [St. Paiil*8> of which 
** he was appointed roaster in 
*' l62'l] before Cardinal Wolsey, 
'* with great applause.'^ What will 
serve to countenance this suppo- 
sition is, that the members of the 
college already mentioned have 
been ever famous for their classical 
attachments, and for the elegance 
of their latinity. 

2. Dioo. Trag. Presented in 
Christchurch Hall,Oxford, by some 
of the scholars of that society and 
of St. John's College, before Al- 
bertus de Alasco, a Polish Priticc 
l^alatihe, in 1583. Whether this 
play was composed in English ot 
LAim is uncertain. It cannot be 
the i>ido of Nash and Marloe, be*- 
cause that piece affords no room 
for the scenery described as follows 
by Holing8head> Chron. III. 1353, 
'< wherein the Queene's banket 
^f (with Eneas Narration of the 
" destruction of Troie) Was livelie 
*' described in a marchpaine pat* 
** terne 5 there was also a goodlle 
*' sight o^ hunters with full crie 
*' of a kennel of hounds J Mercuric 
*' and Iris descending and asccnd- 
'' ing from and to ah high places 
'' the tempest, wheteiii it hailed 
" small confects, rained rose water, 
'' and silew an artificiall kind of 
" snow ) X all strange, marvellous, 
'' and abundant." It was hardly 
the same play that was acted be- 
fore Queen Elizabeth, at Cam- 
bridge, in 1564 j as Oxford could 
have furnished poets enough, with-' 
out being indebted to a rival uni-^ ' 
versityon such a public occasioii. 

E. 

I. Emilia. C. by Mr. Cecill, 

Cf St. John's College, Cambridge ; 

. actei^efore King James I. M^qU 



7, 1614, at Trlni^ College Hall. 
Not printed. 

2. EuRiBATEs. Drama. MS. 
in the library of Em manual Col- 
lege« Cambridge* 

F. 

FaAUS HoNBStA* Comctdia. 
Cantabrigis olim acta. Autbore 
Magistro Stubbe^ CollegiiTrinitatis 
Socio. 8vo. 1632. Scena est Flo- 
rent ta decimo die Feb. 16 16. la 
a MS. copy of this play, id Em- 
manuel College library, the names 
of the performers are placed op- 
posite the characters. 

1. Hebmophus. Com.byCreo. 
Wilde ; several times acted, but 
not printed. 

2. HaitobES. Tr&g. by Williara 
Goldln^ham. MS. dedicated to 
'thomai Sackville, in the public 
library at Cambridge. 

3. HfizBKiAH, a Tragedy (wh"e- 
ther \h English or Latin is doubt- 
ful)^ was performed in King's 
College Chapel, Cambridge, be- 
fore Queen Elizabeth, in the year 
I564g together with two other 
dramatic plecesi That magnificent 
Gothic building was lighted by 
the royal guards, duriog th« ttm^ 
of e)Lhibition, each of them bear- 
ing a BtafF-torch in his hand. Vide 
Peck's Desid. Cur, p. 36, Num. 
3LV. See also Esbkias, in Vol. II. 

loNORAMVs. Cotnoedia coraiti 
Aegia Majestate Jacobi, Begis- 
Angllae, &c. 12mo. 1630. This 
play was written by George Rug- 
gle, of Clare HaU, Cambridge; 
and was acted before King James I. 
OH Thursday, March 8, l0i4-I5, 
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in Trinity College Hajl. Th<? J. Loiola. Comedy: l2rao; 

paroes of the original actors 9re 1649, This play noay be ascribed 

preserved in the Supplement to to Dr. Hacket, and by the pro-* 

Mv.OrzagefsBiograpMcalflistory logues appears to have been acted 

^ England, p. 146. See ppds- first,Feb. 28,1623, and afterward! 

ley's Collection of Old Plm/s, edit, before King James I. Mjqrch 12, 

1780, vpK vii. p. 126. This at- 1622. It was a university play i. 

tack on the lawyers is said tp havo but whether It was performed at 

occasioned Selden*s writing against Oxford or Cambridge is not cer- 

Htbes. A new and an excellent tain. Scene, Amsterdam, 

edition of Ignoramus was pubiisht 3. Ltrnus Filiorum Israelis. 

ed by Mr. John Sidney I^awkins^ Represented by the 6uild of Cor-» 

with notes and a glossary, an4 a pus Christi, at CambridgCj, on that 

life of the author, 8vq. 1787. festival, in the year 1355. Se© 

Masters'? Iftst. C. C, C. C. p. 5^ 

}• vok i. 

I.Jephtha* a Tragedy. This 

is taken fron^ the eleventh chapter y^ 
of the book qf Judges, and was 

written both in Latip and Greek^ I.Marcus Geminus. ALatlti 
and dedicated to King Henry VIII. Cooiedy. Acted in Christchurch 
^bout the year 1546, by a very HaU^ Oxford, befbre Queen Eliza- 
grave and learned diyine, John beth, in 1566. S(^ Pesholl's Hys^ 
Christopherson, one of the first tofjnt of Oxford, p. 226. 
fellows of Trinity Cpllege in Cam- 2. " Mblanthe. Fiibul^Pastp'r 
bridge, afterward^ master, D^ai^ '^ rails. Acta cum Jacobus Magnae 
of Norwich, and Bishop of Chi- ^* Brit. Franc, h Hibe^iae Rex^ 
Chester. I^ was, prqbably, com- " Cantabrigiam suari^ nuper in- 
posed as a Christmas play for the '' viserat, ibidemque musarum at- 
same society. *' que animi gratia dies quinque 

2. JuLiu3 CjEg^R. Trag. by *^ commoraretur. JBgerunt Alumni 

Thomas Afay. The original MS. '' Coil. San. et individuae Trini- 

of this play, ^ich i^ in five short " tatis Cant^bnglae, 4to. I6l5." 

acts, is in the possession of Mr. This play, written by Mr. Brookes, 

^tepheq Jonps. The author has^ qf Triqity College, was acted be- 

afHxfid his name at the condqsioq fore Hing Jan^es I. Friday, the lOtb 

pf the piece, of March, }6l4. A person wbot 

was present says, it was exc^lently 

!?• writl^, and as well acted, which 

1 . Labyriwthus. ComoBdia, gave great contentment, as well tq 

babita coram Sereniss.Rege Jacobo, the king as to the rest. 

inAcademiaCantabrigiensi. 12n^o.. 3. Mblbagek. A Tragedy in 

1636. A MS. in the public li- Latin, by William Gager, Acted 

brary at Cambridge ascribes this, at Christchurch Oolle^Qp^ Oxford, 

piece to Mr. Hawkesworth, of before Lord Jieicester, Sir Philip 

Trinity College. A L^tin comedy Sidney, and c^^^f distinguished 

of this name (probably the same persons, in 1581, ^' giving great 

piece) was entered on the book of *' delight," a^.^Yo^d tells us, 4to, 

the Statiqners* Company, July 1^, 15SX. 

^635. 4. Mors. Com. by Willianc^ 

ff3 
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Dm^* Umo. l6M. Friiite4 at ^a^-Ant tbit it said of theinfimcy of 

XhoMj, in « roiume entitled Dra- the stage. In the next centoty 

^aiiea foew^a^ fanaticUm was brought on the 

Ilnglish theatre with great suocesaj 

Ij when polished manners had intro- 

duced humoor ioto comedjr^and 

|» IfAVrftAGiCM JocutA&x. ebaracter had taken place ot spec* 

CoQiOBdia* Poblice coram Acade- tacle. There dtr, however, two 

ihicis aota« in Collegio S« S. et English interludes, one in the 

individoc Trinitatis, 4tas Nonas reign of Henry VIII. called Every 

Jfb. An* Dom. 1636. Authore ^an-, the other in that of Edward 

Abnhamo Cowley. l!2mo. 1638^ VI. called lAuiy Jwentus, written 

Dr. Johnson observes, that this by R. Wever : the former de^^ 

comedy is written without atten- iends, and the latter ^ttaclu^ tbo 

lion to the ancient models { for it church of Home, 

is not loose verse, but mere prose. 2. De Papatu. Tragedy, by Ni^ 

It was printed, with a dedication cholas Uda), roaster of fton aboat 

in verse to Dr. Comber, mast^ of the year 1540; written profa^blj 

the college ^ but having neith^ to be acted by his scholars. 

t|ie ftcility of a popular, nor the 3. Pabia. Acta coram Serenisf. 

accuracy of a learned, wprk, it Rege Carolo. Authore Jho. Vhi^r 

seems to be uoyir universally negr cent> T^in. Colieg. Socio. Smnl) 

Jected. 8fo. 1648. This was furted the 8d 

2. ''Nb«o. Tragoedia Nova, of March 1627, 

^'Matthiso Gwiqne, Med.Doct. ^ 4. Pahth^kia. ftut C. MS, 

'f CoUi^iiDiviJoannisPrsecnrsoris, ip the library cff Emmanuel Col- 

^' apad Oxonienses Socio. Col- lege, Cambridge. 

** lecta eTacito, Suetonio, Dione, S.Pbpantixts. Cbm.olim Can^ 

•♦ ScoGtOL, 4to. J603.** 8vo. J639. tabrig. acta in Coll. Trin. nun- 

quatn antehac typis evulgata. 

p^ 12mo. 1631.^ This play is, by 

Nash , in g pamphlet called Sirang^ 

. 1. P^MMAesius. This Latin Neu*s, &c. 4to. 1593, ascribed tp 

Comedy wasajcted at Christ's Col- M. WingOeld. It was acted be- 

lege, in Cambridge, in 1544 \ and ibre the year 159 1 i being ipen- 

was laid before the Privy Council tioned by Sir John Harrington, in 

by Bishop Gardiner, Chancellor of his Apologv prefixed to Ariosto^ 

t&e Universi^yi as a dangeroqs printed in that year. Dr.Eachavd^ 

libel, containing many offensive in his observations on the Answer 

Inspections on the papistiic cerenio:- to the Contempt of the Clergy ^ kc* 

nies yet unabolished. seems to suppose that Selden waa 

Tkjs mode of attack (at Mr. the object of ridicule in this piece; 

Warton observes) was seldom ze- but in that he was mistaken, Sel- 

Inrned by the opposite party. The den being born but a very few 

Catholic worship, founded on sen- ^ears before the acting of it. Thia 

aiUe representations, afforded a piece was entered on the book of 

much better hold for ridicule, than the Stationers' Company, Feb. 9| 

d>e religion of some of the sects 1^30. 

of the mbrmiers, which was of a 6. Prabamits; sive, IMido f%i* 

nu^ simple and spiritual nature. Jejp Hitpamctu Tirag. 12mo. l65l. 
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.ImpresBiadatilitatecnADdraiPen* 2.RiPAKATus;tive^Z>4>onAfm. 

neycook. By Tbomai SneUiag, Trarico-ComoBdia^ prima pars. 

A.M. Fellow of St John'iColfage^ Sea Repivatus desperabaodiu. By 

Qxfoni. Wood*i Aiienm, roL ii. William Dnuy. l2mo. 1628. 

p. 133. Printed at Douay, in a volume 

. 7' Pkooiie, a Latin iVagiedy. entitled DranutHca Pohnaia. TTie 

Acted in. the nutthificent Hidl H title-jnge calls the author a noble 

Christchurch^Oitord^befoieQueen Englishman. 

Elizabeth^ b the jear 1560. By 3. The Lxfb of KiNd Richard 

Dr. James CsQfhill, Canon of thb Thiro^ in Latin verse, l^ 

Christchurcb, Oxford. See Pe- Thomas Legge, 1^79. A MS. 

shall's Hisiorv of Oa^ord, p. 2^. nnder this title was in tlie cata« 

S^ also GutcVs edition of Wood*8 Ipgtie of the library of the late 

HisiaryandJniiauUiesqftheVni* Dr. Farmer. [See Reed's Shot* 

versity of Oxford, vol. ii. p. 162, speare, edit. 1803> vol. ii. p. 83, 

4to. 1796. Oxfcml. note.] 

S.PaOTOPARBHTUMCaiMBMBT 4. RlCABDUS TBBTIltS. A 

PaswA. Oratoriom miuids ex- Latin Tragedy, by Henxy Lacy, 
pressis modolis A. D. Cajetano Fellow of Trinity College, Cam- 
Forlooio Citharada, cajas fidibns bridge. 1586. This is among 
commisit Poeta cantans vobia the Harleian MSS. in the British 
divina, dedmo secondo kal. Apri- Maseum, No. 6^26j and contains 
lis. The speakers are, Adam, Hsb- many corioos stage-directions like 
va, and Lucifer. 1^. Jones poa* ^he followine : 
sesses this M6. whtch has the an- " After the lyke noyse made 
nexed expUmation prefixed to it : ** ^yne, lett 'sonldionrs runne 
" The following Latin oratorio has ** from the fielde over the stage on 
" been ftithfbfly copied from an " aft^ an another, flinginge of 
'" ancient manuscript foond lately *' their barneys, and at length 
'' in the libraiy of Marquis Sosti, " iome come haitinge as wound- 

at Milan. It was performed for " td.*' 
'Mhe first time at Milan, while Another copy of the same piece, 
"Milton was there ^ and is the entitled Kcardus Tertius, Tragt' 
^' famous original, so much talked dia, in ires actiones dwisa, is to be 
'' of by the learned, which gave found likewise in the Harleian 
'* him the hint of hU poem."— It Collection, No. 2412. 
was borrowed of Mr. Jones by Sir 5.Rivai.bs. A Comedy in Latin, 
Richard Phillips, for insertion in by Williaiii Gager. Printed in 
The Monthly Magaxine, and will Christchurch Hall, Oxford, by 
be found printed in vol. xxix. for some of the scholars of that so* 
1810. ciety; and of St. John's College, 

9. PsBVDOMAsiA. Tnigi-C. by before Albertus de Alasco, a Polish 
Mr. Mewe, of Emmanuel College, Prince Palatini in June 1583. See 
Cambridge. MS. in the library Peck's2)esu£?ra/a 67ttri(»a, annexed 
of that college. to his Life of Oliver Cromwell, 

p. 21 . Wood says, that the Polish 
^ Prince, *' after be had beheld and 

" heard the play with great de- 
1. Rboicldium. Tragi-Com. k *' light, gave many thanks, in hia 

R. Braithwaiie. 8vo. I6i5. " own person, to the author." 

I . ... 
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6. RoxAMA. Tragcedia^ a pfan 
giarii unguibus viodicata, aucta et 
agnita ab Authore Gulielmo Ala- 
bastro. 12mo. l632. See Vol, I. 
art. Alabaster^ William. This 
tragedy was several times acted 
in Trinity College Hall, Cam- 
bridge; and so admirably, and 
" 80 pathetically/' we are told, 
in the Anghrum Spiculum,thzt 
a gei^tlewoman present thereat, 
at the hearing of the last words 
thereof, Seqiutr, Sequar, so hi- 
deously pronounced, fell distract- 
ed, and never after recovered her 
senses. 

1. ScTRos. Fabula Pastoralis> 
acta coram Principe Carolo et Co- 
mite Palatino, mensis Martii30, 
l6l2. By Mr. Brookes, of Trinity 
Cpllege. MS. in the library of Em- 
manuel College, Cambridge. 

X S£NiL£ Odivm. Comoedia 
Cantabrigiae publics Academicis 
recitata Tn CoUe^io Reginali ab 
ejusdem CoUegii ^uventute. Au- 
tbre P. Hausted. 12mo. 1633. 

3. SiMO. Comcedi^. 4to. l652, 

4. Spur JUS. Trag, by Peter 
Hjtylin. 16X6, N. f, 

5. StOICUS VAfULANS. OllQI 

Cantabrigix, actus in CoUegio S. 
jfohannis Evangelistse, ab ejusdem 
CollegU juventute. Small. 8v9. 
^648. 

T. 

1.Tah»-«;5 sive,C(mjuraiioPapis- 
tica. Recitata apud Hoxton Wells, 
prope Islington, 7 Feb. I688-9. 
By Thomas Singleton, M. A. The 
parts were thus filled : Guy Faux, 
by Dr. Mead ; King James, by 
Serjeant Pengellyj and Knyvett, 
by Mr. James Mead, brother of 
the Doctor. Not printed. 



VER 

2. Thbom ACBiA. Com. by Pet^ 
Hcylin. 16I8. N. P. 

3^ Thibaldusj sive, FindUlm 
tngenktm. lYagocdia. 12au>-l64p. 
Printed at Oxford. The scene oft 
this play is laid in Iberia^ or Ana« 

V. 

Ults^bs Reoxtx. a Tragedy 
in Latin, by William Gager. 
When pr on what occasion it was 
written and performed is uncer- 
tain. It must have been acted> 
however, between 1574 and 15SQ, 
at Chfistchurch College, Ozfoid. 

V. 

I.Vexsipbllis. ALatinCome* 
dy, found in a vol. of MS. poema^ 
left by the Rev. Thomas Pestell^ 
Vicar of Packington in Leicester* 
shire, and dated 163 1 . It appears 
to have been acted (probaUy at 
Cambridge) by the following gen- 
tlemen, whose names are added to 
the dramatis personse: Ds-Bry- 
ant. Flout { Ds. Woodhall ; Ds. 
Bea...., Richards, Freear; Ds« 
Rogers; Mr. Harflett, Jocelin, 
Overton i Mr. Kemp; Mr.Rpgers'j 
Ds. Canirell, Ramsbottom ; Ds. 
Johnson, Hemson, Bradler, Wills; 
Ds. Carlisle, Penson ; Pestdl ; 
Ds. Allen, senior; Crofts. Tb/b 
scene is at Antwerp. 

2. "' Vertumnus j sive, Annuf 
'* recurrens Oxonii : 2Q Augusti, 
** Anno 1(505, coram Jacobo Rege> 
*' Henrico Ptincipe, Proceribu$» 
*^ a Joanniensibus in Scena reci- 
*' tatus/ ab uno scriptus, Phiasi 
" Comica prope Tragicis senahis^ 
*« 4to. l607.** This was written 
by Dr. Matthew Gwinne, and 
was acted, with great applao^, in 
Christchurch Hall, Oxford; but, 
alihotigh leamedfy pennedm Latifij 
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ttic} by 9 Doctor of Divintty, could 
OQt keep the King awake, who 
nvas wearied in con^nence of 
baving executed the office of mo- 
derator, all that dav, at the dispu- 
tations in St Mary^s Churcl). 

Firfumims, by Dr. Gwinne, was 
acted at Oxford, 1605. It was perr 
formed much better than either of 
the others, and chiefly by St. John's 
men ; yet the King was so over- 
wearied at St. Mary's, that, after 
a while, he distasted it^ and fell 
asleep. When he awaked, he 
Would have gone, saying, *' I 
f' inarvel what they think me to 



2 EL 

«'be;** with such oth^ like 
speeches, shewing his dislike theref 
pf ^ yet he d^ tarry, till they had 
ended it, which was after one of 
the dock. The Queen was not 
there that night. — ^Baker's Afomp- 
scripu, vol. xxxvi. p* 4$ 1 • 

Z. 

Zblottpu$. Com. MS. in 
the library of Emmanuel College^ 
Cambridge. This appears to have 
been act^; the names of the per- 
formers being placed opposite their 
respective characters* 
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ABE ALE 

Xbsss performanoM were not 2. Abimbuch. Ora^,' set ta 

ongiQally designed to have becQ zniuic by Air. Arnold. Pe^ormed 

ennmerated in the present Cata- at the Haymarket. 8vo. 176S. 

lognes bat» being of a dramatic 3. Absalom. Orat» by C. R« 

ca$t> it was apprehended that the [Sep Ruth, 4to. 17^0 Not 

exclusion of them might be deem- printed* 

ed a defect in the work. This 4. Acis and Galatea. Sereo. 
•pecies of the drama was intra- This was originally set to mosic hj 
duced into England by Mr. Han- Mr. Handel, for the Doke of 
deU and carried on daring hta life, Chandos, abont the year 17$1. 
with great success. It was bor- 6vo. 1756. 
rowed from the Qoncert Spirituel of 5. Adam ; or. The Fatal Disohe^ 
our volatile neighbours on the dimce. Oratorio, compiled finom 
continent J but conducted in a Milton's Paradise Lost, by Rich- 
manner more- agreeable to the ard Jago. 8vo. 1784. Printed in 
native gravity and solidity of this a vohime of poems, moral and de- 
nation. It has been Boosted, scriptive« In this performance the 
that action and gesticulation ac- compiler professes his intention of 
commodated to situation and sen- selecting the beautiful passages 
timents, joined with dresses con- contained in Paradise Lost, and 
fbrmable to the characters repre- oniting them into a regular and 
sented, ' would render the repre* compendious form adapted to pub- 
sentations more expressive and lie representation. " In ocecoting 
perfect, and consequently the en- ^^ this design/* he says, /' he has 
(ertainment much more rational «' varied as little as was possible 
and improving ', but how far such an ** from the order of time and Ian- 
innovation might with propriety '^guage of Milton, and endea- 
be admitted, we can only conjee- '' vour^ not to ofiend the judg- 
ture. The fashion for Oratorios '' mexkt, at the same time that he 
seems much on the decline j and " consulted the entertainment, of 
it may requite the genius of ano- ** the public.** 
ther Handel to restore them to 6. Albxahdbb Balus. Orat. 
their former credit and reputation, by Dr. Morell, set to music by 

Handel 1 acted at Covent Garden. 

A. ^^^' ^7^®' 

7« Albxander*s Feast. Orat. 

1. Abxl. Ors^t. or Sacred Dra- set to music by Handel -, acted at 

ma for Music. Performed at Dniry Covent Garden, 1735. 4to. 1751; 

Lane. Set to music by Mr. Aroe. 4U>. 1753. Tliis excellent Od* 

SvOi 1755. 



4« 

liad fonaeTfy Uod dteitd for wi- 4. Tutihits pf &Mra.. A Sa^ 

sic by Mr. Hughes* cre^Ode, by Dr. Brown. 4to.l76a. 

8. ALFXBDTHBGEtAT. Owt ThU pitce was orlgioaUy com- 

set to mosic by Dr. Anie, and posed by the author himsdC by 

acted at Dnuy Laoe^ about 1761. selecting dtfierent parts of Mr. 

4to. This is taken from Mallet's Handd's Works, and adapting 

play of Alfred. them to bis own performance. 

g. Allbobo bp XL Fbmsbboso. In this suie it was first acted «t 

Oiat. taken from Milton i set by Dnuy Lanei, with small success. 

Mr. Handel. Acted 1739- For It was afterwards new set (17^), 

the doet. As steals ,ihe mom, the by Dr. Arnold* ahd performed at 

compiler has made use of Sbak* the Haymarket. It coutains some 

speare. See the speech of Pro- admirable lyric passages. The 

spero, in The Tempest, act v. descriptions of the creation and 

icene 2. the dieluge are excellent i and the 

10. Thb Ascension. Oratorio, progress of Saul's recovery is ma- 
composed by Mr. Hook. 4ta na^^ with great skill. 

1 1 . Atb ALi AH. Oratorio, set by D. 

Mr. Handel J and ^^fo™ed at t. DAriO. Orat composed by 

Oxford at the time of the Public ^^^ p^„p^^ PWbSed at 

Act, in July 1733. The words by jjncoln's Inn Fields, 1734. 

Mr. Humphreys. 4to. 1733^ 4to. j^ David akd Batbsrbba. 

)7^^* Oratorio, by Benjamin Stillingfleet. 

^ 8vo. No date. This piece waa 

^* printed, with three others, a short 

X.BALAida* AnAttempt towards time before the aathor*s death; 

fm Oratorio, for a prtvBte Concert;, but not published or sold. Etgh* 

^7^' By the Bev. Charies Davy, teen copies only are said to have 

Printed in 6vo. 1737, with RvTB, beenpnnted. '' It was finished,*' 

by the same autlwr; which see. *«ft a MS. of the author, '' June 

2. BBZ.SBAZBAB. Qratorio, Set *'©> 17M. The fiiit sketch be- 

by Mr. Handel. 4to. 174S. *' gon Jan. 6, 1758, ended Jan. 

" 12, die same year, sonss and 
** all, and not much altered after- 

C. "wards." 

1 T-.#^.«..*«r.M nr«ifn.4/« S.David'sLambhtatiow. Oni- 
• 1. THBCAwmrr. Omtono. ^^ ^^ ^^^^ Lockman. Per- 

Among ^'^^F^X.^LT^ ^^^ ^^ Movent GaideiL 4U>. 
find a song *' from the Oratono of 1*4^ 

« The CapiwUy:' ThU meotio^^ \ ^hb D.a« o* Abe*. 0»t. 
howew, » aU that we know of ^i^ Metawao. PterfdmedTt 
„iP"^- « „... the Haymarket. 4to. 1768. 

^» *• T^?,^" A " °i!.v"?''t «• DiwAH. Oratorio, by Mr. 

4to. 1751. An additional new ij„^^k..^- .^ k«. ut^xxi a\ 

act subgoined to Alexander's Feast-, ?"7**'^' 5 set by Mr. Handel, 

w. The Power qf Music. *^^^- 

 ?. CaB^TXoir. Orat. composed E* 

\fj Dr. Haydn. Performed at Co- 1. Elijah. Orat. by Thomas 

yei^t f^rc^^n^ 1800. Svo. 1802. Skalton Dupuil ; composed by -« 
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Talcot. 4to. 1789. Printed with 
Poems. 

2. Elisra ; or. The Womcai of 
Shunem, Oratorioj by Thomas 
Hull. Set to masic by Dr. Arnold. 
8yo. 1801. 

3. EsTREB. Oratorio, by Mr. 
Humphreys. Set by Mr. HandeL 
Performed at the Haymarket. 4to» 
17323 8vo. I7(i7. It had been 
originally composed in 1720, for 
theDukeof Ciiando9,and perform- 
ed at Canons, and it was the first 
Oratqrio attempted in this country. 

1. The Fall op Egypt, prat, 
by Dr. Ha wkes worth. Performed 
at DrucyLane. 4to. 1}^74* 

2. Fall of Egypt. Orat. by 
l)r. Wainwrigbt. Performed at 
the Music Hall, in Liverpool, 
1801. It b^d previously been 
performed at Liverpool, hi 1 780. 

3. The Force opTauxu. Orat. 
by Pr. Jobn Hoadly. Set by Dr. 
preene. 8vq. 17'A. 

• 

G. 

1. Gideon. Orat. by Dr. Mo- 
lell. Set by Handel. Performed 
at Covent Garden. 4to. No date. 

2. Goliath. Orat. Performed 
at the Haymarket. 4to. I773. 

1. Hannah. Orat. by Chris- 
lopher Smart. Set by Mr. Wor- 
gan, and performed at the Hay- 
market. 4to. 1764. 

2. Hercules. Orat. Set by 
Mr. Handel; but we know not 
when or where it was performed. 

■v. 

I. 

' 1. Isra^ in Basylqn. Orat. 



J UD 

Set by Mr. Handel. Performed ^ 
Covent Garden. 4to. [1764.] 

3; Israel in ^gypt. Orat 
Set by Mr. Handel. Performed at 
Lincoln's Inn Fields. 4to. 1740. 

3. Th« Israelites on Mount 
HoREB. Oratorio, French and 
English, from a manuscript of Dr. 
Dp Gucldre. ^to. 1773. 



J. 

l.^EPHTHA. QratorJQ, by Dr. 
John Hoadly. Set by Dr. Greene. 
Svo. 1737. 

2. Jephtqa. Orator^o^ by Dr. 
Morel]. Set by Mr. Handel. Per- 
formed at Covent Gardep. 4to. 
No date. During the composition 
pf this oratorio^ Mr. Handel be- 
pame blin^. 

3. Jephtha*' Oratorio, by Dr. 
John Free. Set by Mr. Stanley. 
12mo. 1757. This is the third 
oratorio on the same sul^^t. It is 
printed in the author's poems. 

4. J08BBH. Dram. Orat. Set 
by Mr. W. de Fesch. 4to. 1745; 
Prefixed is a firootispiece by Bick'r 
)iam. Wi^ dp not find this meuT 
tioned in any former list. 

5. JosBPH. Orat. by Benjamis 
Stillingfieet. Svo.Nodate. (S^ 
David and Bathshera,) 

6. Joseph anq his Brkthren. 
Oratorio, by ftlr. James Miller. 
Se^ by Mr. Handel» and performed 
9t Cpvent Gi^rd^n. 4to. 1744. 

7. Joshua. Orat. Set by Mr. 
Handel. Performed at Covent 
garden. 4to. 1748^ 4to. 17^6. 

S.JudasMacchabbus. Qrat.by 
Dr. Morell. S^% by Mr^ Handel. 
|*erformed at Covent 6arden. 4tG^ 
1746; 4to. 1762. This oratorio 
was written at the request of Mr. 
Handel, and by tl\e recopimenda- 
tion of Prince Fredrick. The 
plan of It was designed as a con\- 
pllniieDt to t^e ip^e of Qoo^ber* 
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)|Midrtipoo his returning victDrious torio was ongina% performed in 

^om Scotland. The success of it the year 1^41 ; but> bj spine un* 

was very greats there being above accountable caprice in the public 

40QL in the house, on the thirtieth taste, met with a very cold recep* 

night (^ its nspresentation. That tion. The composer thereupon 

iacompgirable air, " IFisemenJlai' went bvet to Dublin, where it 

'** tering mm decehe us ;*' and the was honoured with universal ap^ 

chorus, ** Sum now her head skull plause 3 and, on his return to £ng« 

''r^tf/* were the last that Mr .Han- land, it found all the approbation 

oel ever com]>osed. They were de- it was entitled to, and has ever 

signed for BelsAazzar $ but that since been the favojirite of the 

Bot being performed, they were admirers of this species of com« 

introducdi in th^piresent oratorio, position. 4to. 1J55. When this 

9* Judith. Orat. by William piece was first performed, the au- 

tiuggins. Set by William de dience were exceedingly struck 

Fesch. 8vo; 17d3fc This piece was and afiected by the music in geue« 

performed With scenes and other ral : but when that chorus struck 

decorations, but met with no sue-* up, *' Porihe Lord God omnipotent 

cess. Prefixed to it is a plate by '* reigneth,** they were so. trans- 

the author's friend, Mr. Hogarth, ported, that they all, with the 

10. Judith. Oratorio, by Isaac King (who happened to be pre- 

liickerstafiTe. Set by Dr. Arne, and sent), started up and remained 

performed at the Lock Hospital standing till the chorus ended; 

Chapel^ February 2g, 1 764. 4to. and hence it became the fashion 

This piece was afterwards revived> in England for the audience to 

and performed at the Church of stand while that part of the music 

Stratford upon Avon, September 6, is perforraing. Some days after 

1769^ upon occasion of the jubilee the first exhibition of this dU 

in honour of the memory of Sliak* vine oratorio, Mh Handel went to 

speaze. pay his respects U> Lord Kinnoul, 

with whom he was particular!/ 

%> Acquainted. His Lordship, as was 

natural, paid him some compli* 

.1. Manasseu. Orat. Set by ments on tbenob^entertainq^ent 

Mr. Wprgah. Performed at the which he had lately given to the 

Lock Hospital, 1766. town. " My Lord," said Handel, 

2. Medea. Orat. by Benjamin " I should be sorry if I only en- 
Stilling&eet. (See David asd " tertained them ; Jwishtomako 
Bathskeba) Bvo.N.D. a MS. *' them better."— These two anec- 
in the author's hand- writing says, dotes were from Lord Kinnoul 
it was '' written ann. 1765, £egan himself. The first does great ho- 
'' March 8,at 10 at night: finished nour tq Handel, to music, and to 
'' March i2, at 10 in the morning, th# English nation: the second 
^' same year, songs and all ; very tends to confirm Sir Jn. Hawkins's 
** nearly the sai9e as in this book, testimony, that Hinde), In sfiite of 
*^ Without songs, it was finished all that ha<s been said to the con- 
" AJarch iO,at 1 1 in the morning.*' trary, mu&l have becsn a pious man. 

3. Messiah. Orat. SetbyMr. 4.Mosbs ANnZirpo^iAH. Orat. 
Handel. The words selected by by Benjamin Still ingflijet. Svo. No 
l^Ir. Jennens. This excellent ora- date. (See David and Bathskc-. 
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fAft ffAtr 

9A.) The mtlMff^s fnmmiefipt S. T<t Pbomoai So». Om. 

njf^ '' The plaii of tbU dmoa hy Thouut Hull. Sel br Dr. 

** was first thoagbt ct and laid Arnold^ and performed at Oovent 

^ Feb, 9, l7€a at 11 at pi^hti Garden. 4to. 1778. 
^ and the recitative was fioishecl 

*'ofi Tbarsdaj 14 fbllewing^ at » 

^ J I at Di||it, The scmi« were ^' 

^^bcgOD llondair 18 followiiiK, I. Rsbscca, Orat. SethjMr; 

^ and finished the Thuradejr <U* Smith, 9Pd performed at Cotenl 

** lowiw, all but thefnt lopg in Garden. 4to. 176I. 

^ the third a^," 9. RaDKMrTxoir. Orat. A so* 

leqdon n^ade bf Dr, Arnold. Fer- 

^ fisnnedalDrtiiyiinie. •vo,l786. 

3. Th4 Rf suiiacnoH. Sacred 

1. Nabal. Orat. by Dr. Mo- Oratorio. The music by Dr. Ar- 
rell. Set, by Mr. Smith, to the nold. Performed at Covent Grsr* 
music of some old genuine per- den. 4to. 1777* 

formances of Mr. Handel. It was 4. Ruth. A Sacred Oratorio, 

performed at Covent Grarden. 4to. 4to. 17^- 

1754. • 5. Ruth. An Oratorio. This is 

2. NewOccasionalOratorio. printed, 4to. 17^9 at the end of 
Set by Mr. Handel, and perform- a volume of Original Poems, on 
ed at Covent Garden. 4to. 1746. several Occasions, by C. R. The 
This was brought forward on oc- fair author wrote another omtorioA 
casioh of the victory sained at called Ahsahm i but this was not 
Culloden by the Duke of Cumber- printed. 

land. 6. Ruth. Oratorio^ by Henry 

^ Brooke. Printed in his works» 
"• 8ro. 177s. 
1. Occasional Okatobio. Se- 7«Ruth, Ad Attempt towards 
lected from the most celebiated •» Oratorio for a private Concert^ 
compoMtions of the late G. F. ^76&> by the Rev. Charles Davy. 
Handel. Performed at Covent This ^ published in a book, en- 
Garden. 4to. No date. *»*!«* Letlers upon Subjects of Ur- 

3. Omwipotincb. Orat. 4to. ^o*»i^^» » vols. 8 vo. 1787. 
Music by Mr. Handdr 
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1. Thi Sackificb ; or,' BkaA 
I. Paeadisb Lost. Orat. by ^Ahd. Oratorio. The music by 
Benjamin Stilliugfleet. Set by dr. Ame.' Performed at Coveot 
Mr. Smith, and performed at Co- Garden. 4to. No date, 
vent Garden. 4to. 1760. Hie 2. Sampsov, Orat. 'by New- 
words of this piece were altered burgh Haniilton. Set by Mr. 
and adapted to the stage from Handel, and perfon&ed at Coveof 
Miltod. Garden. 4to. 1743 3 4to. 17(toi * 
%, TtfB Passiok. Orat Per- 3. Samp'soh. Orat Aherei 
formed at Covent Garden. 8vo. from Milton's Sampson AfOistti^ 
1770. This very indififereot piece 1758. 

is from Metastasio, 4. Sato. Oral. Set tr Mr. 

4 * 
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Handel, and performed ' at the of friendship with Mr. Hatlde^ 

Haymarket. 4to. 1738. imagitiiog it to be a losing night, 

5. Sbmelp. Qrat. Set by Mr. was wiiling to avoid speaking to 
Handel, and performed at dovent him that evening i but he, ob- 
Garden. 4to. 1743. Tiiis is Con- serving him at some distance, went 
gieve*s piece of the same liame, op to him, and said, *' Will yoa 
something altered. ** be here next Friday night ? 

6. Solomon. Orat. Set by " I will play it to you.** He wn 
Mr. Handel, and performed at answered, that a person of note 
Covent Garden. 4to. 1748. from the citv had undertaken to 

7. Solomon's Tbmple. Orat. engage for ail the boxes, if it was 
by James Eyre Weekes. Set by represented again. ''He is a fool,** 
Bichard Broadway, and pprfonn^ replied Handel } ** the Jews will 
in Fishamble Street, Dublin. No " not come to it (as to MLat 
date. '* MacchabeusJ, because it is a 

8* Solomon's TlBMPLi, Orat. " Christian story ; and the ladies 

This piece appears to have been " will not come, because it it a 

written with a more immediate " virtuous one." /' 

view to performance at the found- 2. The Tbxumph op I^mb and 

ation or dedication of some free- Teuth. Oratorio, by Dr. Morell. 

masons* * loctee. It is printed in Set by Mr. Handel, and perform- 

Jlfoionfc SlisceUanies, l2mo. ed at Covent Garden. 4to. 17^7. 

1797* The words of this piece were en* 

§, SusAWiTAH. Orat. Set by tirely adapted to the music of // 

Mr. Handel, and performed at Trwtfo del Tempo, composed at "^ 

Covent Gaiden. 4to. 1743. Rome about 1707. 

8. Tbb Tbiumph op Tbutr. 

J, Oratorio, by George Jeffreys, Esq. 

Printed in his works, 4to. 1767. 

1. Thbodoba. Orat by Dr« 
Morell. Set by Mr. Handel, and 2 

performed at Covent Garden. 4to, 

17^* We are informed, that Mr. Zmai. An Oratorio, perform* 

Handel valued this oratorio more ed at Covent Grarden, and set by 

tbanany other performance of the Mr. Supley. 4to. 176O. This 

same kind. Being once asked, piece, though anonymous, waa 

whether he did not consider the written by Dr. Ffowkesworth^ 

gnmd chorus in The Megtiah as his Yet, like most of the pieces com* 

maaterpiece; *' No,*' said he; " I posed for the sake of music, sound 

** think the chorus at the end of has been too much considered 

** the second part in Thewhra fkr in it to give scope for very 

*' beyond it,*' '' He saw the hvefy strong testimonials of that genius 

''yoa/A,*'&c. The following anec« which the author has shpwn in 

dote is giv^Q from nndoobted au* many of his other writings. Nor 

thflrity. The second lepresenta- can we indeed greatly approve of 

tioQ of this piece was veiy thinly the choice of the subject. For 

itttendedf though the Princess although it is borrowed from 

Amelia waa present, A gentle- the sacred writings, and histcvi- 

0Bao, who was on intiiiiate termi cal fact is auflbaent to aathpriaa 
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ihe catastrophe; jet the circum- 
stances of a &ther (Zuran), and 
he a prince> a chief of a power- 
fni people; urging his daughter 
to prostitution, the daughter glo- 
rying in that proititutiouj not 
from afiection to her lover, but 
for the destruction of a nation at 
Variance with her own, together 
irith the concIusioD of the whole 



2IM V 

infamoos bai]gain in . th« tnUM^ 
£xion of them both' in the very 
act of transport, seems to tis td 
have somewhat too gross to suit 
a drama intended to serve the pur- 
poses of religion, and destined to 
be represented in k titne of morti- 
fication, penance, and abstinence 
from eveiy human/ er at leatst cor- 
pora, desire. 
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TO THB 



Si;COND AND THIRD VOLUMES. 



[Those marked * were in the last edition ; hut, ty accident^ omitted 

at their proper places in this."] 



ALL 

1 HE Advsnturbs ofUlyssbs; 
or. The Return ta Itliaca. A da«- 
sical Drama, from Homer, by- 
James Mendham, jud. Small 8vo. 
1811. Why did Mr. Mendham 
attempt blank verse ? 

The Advertisement. F. by 
Mr. Fennell. First acted at the 
Hayroarket, for the benefit of 
Mr. Lee Lewes, March ?> 1791* 
Though somewhat whimsical, this 
piece was indelicate ; and the in« 
cidents were not very probable. 

Alrxanoer the Great. T. 
revised by J. P.Kemble, and acted 
atDruryLane. 8vo. 1795. 

Alexander the Little. F. 
Acted (as Victor informs us) at, 
Covent Garden, 1764. We know 
no more of it. 

Alfred the Great, Histori- 
cal dramatic Piece, in three acts, 
by Mrs. Faucit. Performed at* the 
Theatre Royal, Norwich, May l6, 
1811. 

All's Well that ends Well. 
C. altered from Shakspeare, by 
F. Pilon . Acted at the H ay market, 
1785. N. P.. 

Ai.l*sWell that ends Well. 
C. adapted to the stage by J. P. 
Kemble, and now first published 
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as it is acted at the Theatre Royal- 
in Covent Grarden. 8vo. 1811. 

The Americans. Com. Op. 
First acted by the Drury Lano 
Company, at the Lyceum, April 
27, 1811. This piece, which was 
ascribed to the pen of Mr. S. J. 
Arnold, bore strong marks of 
having been written in haste ; but 
its author had been injudicious 
enpugh to draw a prominent cha- 
ra<iter in it as a lascivious and hy- 
pocritical old Quaker, a keeper of 
slaves, and covered with the most 
disgraceful crimes. The audience 
so strongly resented this unjusC 
attack on a respectable sect, the 
most prominent enemies of slavery, 
as to have almost overset the piecf 
at its first performance : it.was thea 
withdrawn for alterationj and the 
Quaker character being suppress- 
ed, it was repeated a few nights* 
with tolerable success. Music by 
Mr. King. Not printed. 

Any Thing nbw ? Mus. F. 
[by J. Pocock]. First acted by 
the English Opera Company, at* 
the Lyceum, July t, 1811. Mu- 
sic by C. Smith. This very whim'- 
sical and entertaining production^ 
which abounds with sprightly dia* 



4M 

BEL BOA 

togoe, comic situations, and inge- Thb Bbkivolbnt Tab. B^. 

Bious allusions to the manners of C* Dibdin. Acted at the Circus* 

the present times, was very sue* Bessy Bell akdMabt Gray i 

cessful on the stage, 8vo. 1811. or. Love in the Highlands, Mu«« 

An Apology Fob Pabis, We Drama, by A. McLaren. 12mo. 

have heard that there is a short 180S. Performed at Dumfries, 

dramatic piece with this title in Thb Bibd*8 Nbst. Drama, by 

existence, written by Robert Baron. Charlotte Sanders. This piece ajid 

Aboentilb AMD Cuban. A another petty drama are introduced 

legendary Drama, in five acts, in The Little Family . ]2mo.l 797. 

written on the old English model. See The Littlb Gambstbk. 

about the year 1766, by William Thb Bi«th-day$ or. Recon* 

Mason, M. A. 8vo. 1797; Svo. dilation. C. translated from tlis 

1811. The motto to this piece is German. Svo. 1799. Never acted, 

from Beaumont and Fletcher's Thb Birth of Jupitbb. Op. 

prologue to their play of The Cap'- translated from Metastauo, by 

tain: Francis Oiivari. Dublin, 8vo« 

" Thli is nor comedy, nor tragedy, 1797- Well executed. 

«* Nor histoiy." Black and White; or, 2)ojs*l 

iTie story is taken from an old f^e angry. Faxon. Acted Jan 31, 

narrative poem called^/^ionV £11^. i?ll, at Mr. Bowles's villa,called 

land, by W. Warner, and is to be ^^^ange House, in Kent. We hav« 

found in ?ercf9ReUfues of ancient ^^} heard of its having been 

EngUsh Poetry, vol. li. p. 233, 1st P"nted. 

^(}i^ Thb Blacksmith s Daugh- 

Astbba appbaseo. Op. trans* '^^^' ^ ^^'^ drama we have no 
feted from Metastasio', by Francis ^^^^ knowledge than that it la 
Olivan. Dublin, Svo. 1797- Mr. noticed by Gosson, m 7%<r ScAooZfr 
Oiivari (though a foreigner) has ofJhuse, 12mo. 1579, P- 22. 
done great justice to his original. ^.^""„ Boardino-Housb j or. 

Five Hours at Brighton. Mus, 
^ Farce, by Samuel Beazley« jun. 

First acted, Aug. 26, 18 1 1, by th« 

TitB Barbibb op Pabvassus. English Opera Company, at tho 
By C. Dibdin, Acted at the Cir- Lyceum. Masic by Horn. Svo. 
ttts. 1811. Tl\,e subject seems to pro<- 

Ths Bi^b^Hivb. Mus. Farce, mise some Whimsical incident; 
Acted by the Dniry Lane Company nor is the piece devoid of humour ; 
at the Lyceum. This piece, which the first act^ however, is the best, 
we have tieard ascribed to a Mr. Among tlie attempts at character 
MiUingen, met with great success, are, Mr. Fidget, master of the 
Though the dialogue does not boarding-house, who is a specu- 
abound with wit, the scene is kept lator in all possible speculations ) 
alive by humour in the characters, a militia- man brim full of new 
and a rapidity of incident. The proverbs ; and a boxing. Oxoi- 
a|uivoqoe in the second act also is nian, who is continually putting 
'dexterously managed. Music by on tlie gloves and sparring at every 
Horn. Svo. 1811. one who comes near him. This 

Bblisabius. T. by Thomas character, though drawn witii 
Underwood. Printed at Madrat. some humour, and perhaps with 
tro. 1782. 
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loo mocb fidelity^ was not well 
received. The slang which pleased 
•o much in Cypher, and gave po- 
pularity to Hit or Miss, appears to 
Lave lost somewhat of its effect ; 
and the fistic hero in this afterpiece 
was several times interrupted by 
hisses in the fulf flow of his pu* 
gtlistic eloquence. The farce^ how* 
•ver, b^id a successful run. 

BoMBASTBs FuKioso! A Bur« 
lesque Tragic Opera, in one act. 
Performed at the Hayroarket with 
considerable success^ 1810. This 
was the prodqctioo of Mr. William 
Barnes Rhodes, a clerk in the 
Bank, and was received with con- 
f iderable applause. It was a pal- 
pable imitation of Tom Thumb, 
«nd otlier such pieces; but had 
Slot the same effect, for the want 
of point. When, productions of 
this nature were first brought for- 
ward, they were intended to ridi- 
cule (he bombast of modem tra- 
gedies; and Id doing this they 
liad sometimes a prodigious effect. 
Times, however, are changed. Few 
new tragedies are now written 
that find their way to the stage ; 
and, consequently, this species of 
iatire becomes unfashionable, and 
loses much of its force. Mr. 
Bhodes, thinking, perhaps^ with 
Peter Pindar, that 

*' Care to our coffin adds a nail, no doubt ; 
'* And every grin, so merry, draws one 
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appears to have had no intention 
t>eyond that of exciting the risi* 
bility of an audience : and if that 
be the fact, he succeeded as com- 
pletely as it was possible for him 
to desire. The comic humour and 
grotesque coumenanceis of Listen 
and Mathews were irresistible ; 
while the mo<^k dignity and stu- 
died deportment of Taylor pro- 
d\^Q»d an equally ludictous effect. 



A trio lietween Miss Kelly and 

Messrs. Liston and Mathews, to 
the tune of " O Lady fair !" was 
the Very climax of the ludicrous* 
Not pHnted. 

Border Feuds ; or. The Lady 
of Ruccleuch ', a Musical Dra'na, 
taken from Mr. Walter Scott's Lay 
of the last Minstrel, was announced 
in April 1811, as in rehearsal at 
the Dublin Theatre, and to be 
speedily produced. 

Tub Bridal Ring. Dram. 
Rom. by Frederic Reynolds. First 
acted at Covent Garden, Oct. l6, 

1810. The plot of this drama 
was founded on the story of 7%« 
Two Emmelines inMissLee*8 Can'- 
terbury Tales ; and some of tlia 
situations were well calculated for 
stage efifect; but, on the whole, it 
was not much approved, and was 
withdrawn by the author after 
a few nights' performance. Not 
printed. 

Tub British Carpenter. By 
A. M'Laren. 12mo. Date not 
known. It is, howevei*, nearly 
the same piece as The Corona** 
TioN, by the same author. 

The Brothers. C. by Jamet 
Murphy French. It had been of- 
fered to, and read by, Mr. Garrick^ 
but declined. Not printed. Of 
this piece, which was founded on 
the Adelphi of Terence, a speci- 
men will be seen in Mr. Foote'a 
Life of Arthur Murphy, Esq. 4to, 

1811, pp. 140, 141. 

Brutus. T. We find this piece, 
Dvhich is interesting, and contains 
many excellent passages, in a book 
entitled Juvenile Essays in Verse, 
&c. 8vo. Printed at Warwick 
about 1805. 

■I 

C. 

ThiI Carthaginian Hbroinb. 
T. One dtx, only of this piec» 
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ttrfls finished at the death of iti (4.) TTie Fathers recondkd If 

author^ the late Rev. John Logan* their Children. Dr. in one act. 

Thb Caskbt. Mas. £nt. by (5.) A good Heart compensates 

J.B.Fisher. 12n)o. 1608. Printed for many Indiscretions. Dr. in 

in a volume with Pathetic Tales, one act. 

Poems f &c. Never acted. Though vol. iti. 

refused at one of the theatres, (r.) The Commodore* s Return^ 

however, this piece is superior to Dr. in one act. 

aome that have been accepted. (2.) The Page. Dr. In one act. 

Cassandra. T. translated, by (3.) Fanity punished. Dr. in 

Philip Yorke, Lord Viscount Roy- one act. 

ston, from the original Greek of (4.) The Christmas-Box. Dr. 

X.ycophron, and illustrated with in two acts, 

notes. Printed at the university (5.) The {jrey hound and the 

Sress at Cambridge. 4to. 1800. Ririg. Dr. in two acts, 

fot published. vol. iv. 

Catharinb and Pbtruchio. (1.) The Little Gamblers. Dr. 

C. taken by David Garrick from in one act. 

The Taming of a Shrew. Revised (2.) The Little Needlewomen. 

by J. P. Kemble; and now first (3.) The Deserter. Dr. in three 

published as it is acted at the The- acts, 

atre Royal in Coven t Garden, 8vo. (4.) TheTire. Dr. in one act. 

1810. (5.) Blind-Man's Buff. Dr. in 
ThbChibftain'sRetubn; or, two acts. 

Peifidy Punished. Drama^ in three vol. v. 

acts, by Joseph Blacket. I2mo. (1.) Fashionable Education. Dr. 

1811. Of this play the story is in one act. 

simple, yet interesting, and judici- (2.) The Military Academy. Dr. 

cusly conducted ; and the charac- in one act. 

ters, in general, are well drawn. (3.) The Conjuring Bird, Dr. 

Never acted. in one act. 

THBCHiLDRBN*sFRiBND,tran8- VOL. vr. 
lated from the French of M. Ber- (1 .) The School for Stepmothers. 
qnin, in 6 vols. 12roo. 1793, by Dr. in one act. 
Lucas Williams, contains, besides (2.) Sequel to the Military Aca~ 
ieveral dramatic dialogues, nar- demy* Dr. in one act. 
ratives, &c. the following regular Colin*8 Welcomb. Past, by- 
dramas: Johu 0*Keefie. This first dra- 
vol. X. matic attempt of its author in Ire- 

(1.) The Little Fidler. Dr. in land is said to have been replete 

one act. with pleasant situations, and well 

(2.) The Good Son. Dr. in two received on the stage. Not printed. 

acts. TheComedyofEbrors, adapt- 

vol. IX. ed to the stage by Thomas Hull; 

(1.) The Little Gleaner. Dr. in revised by J. P.Kemblej and now 

one act. first published as it is acted at th# 

(2.) The Sword. Dr. in one Theatre Royal in Covent Garden, 

act. 8vo. 1811. 

(3.) T%e Veteran dismissed with ' The Confession. A play 

Honour, Dr. in one act* with this title was advertised by 
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Mr. Camberland, in 1809* as 
foitning part of a collection of his 
dramas^ intended for publication 
by Bubscription. Never performed. 

ThbConjubor. F. by James 
Murphy French. Offered to the 
London theatres J but never acted 
©r printed. See Mr. Foote's Life 
of Arthur Murphy, Esq. 4to. 181 1, 
p. 86. 

The CoNauEST of Grawada. 
M. D. Rom. altered from Dryden. 
Acted at (he Tottenham Street 
Theatre, Jan. 1811. 

Contrariety ; or, AnewBroom 
for tlie new House, Comic Piece, 
in txffd acts, by John Toralinson, 
as performed at the new Theatre, 
6tafibrd. Printed at Stafford, small 
8vo. 1792. The plot is taken from 
The Rdmance of the Day, with such 
alterations as seemed necessary to 
iidapt it to a dramatic piece. The 
author tells us that it was '' de- 
'' signed for local representation 
'' only ; being the hasty produc* 
*' tion of moments abstracted from 
'* his professional avocations."— 
Ecene, Greenwich and its vicl- 
Bity. Time about six hours. 

The Cooper outwitted; or. 
Harlequin Happy, Pant. Acted 
gt Drury Lane, 1742. N. P. 

The Cottagje Foundling; or. 
The Robbers ofAncora,, Melo-Dr. 
by — Kean. Acted at Carlisle, 1811. 

Country Couijtship. Mus, 
Int. Performed one night at the 
York Theatre, in 1 773. N. P. 

The Courage of Lov^r See 
Love and Honour. 

An Interlocutory Discourse con^ 
' €emtng The Ci^eation, Fall, 
AND Recovery of Man. By Sa- 
muel Slater. Lond. 8vo. 1679. 
This, which is in dialogue, is a 
^sort of sacred drama, giving a de<r 
•cription of Adam's fall. The 
speakers are God, th^ Son, Adam, 
^v^^ Satap, Angels. 'Jfh^ auibOr 



professes to have followed much in 
the method of Milton, *^ hut in a 
" more plain and familiar style** 
How near he approaches his me* 
thod, and how far he has amended 
his style, the following lines will 
show : speaking of the Deity, h# 
says, 

'' He essence andexistenc* owes to non^p 
** Whom can be owe it to, being God 

alone ? 
** HimBcif he hts own happiness doth 

call: 
" Whit can he want, who in himself 

hath all ? 
** Both life, and light, and love, aa4 

every thing, 
*' Which may delight and safisfactioft 

bring. 
** Of company there is no want, for he 
«< Hath in himself a Blessed Trinity," ftp. 

The concluding lines are ofot 
easily equalled : 

** We shall obtain all gladness in that 

day, 
** When sorrow and sighing shall flee 

away." 

The Crimps; or. The Death of 
poor Howe, T, in one ad, as 
lately performed at a House of 
Ill-fame, or what is called a Re* 
cruiting Office, in London, with 
universal execration. By Henry 
Martin Saunders. 8vo. 1794. This 
is a sort of inflammatory catch* 
penny, founded on the circum- 
stance of a man, of the name of 
Howe, having lost his life in en- 
deavouring to escape, by a window, 
from a chamber in which he had 
been confined in a recruiting-ofHce* 
in August 1 79^ i and which gave 
rise to very alarming riots. 

The Crisis, F. acted at Town 
Mailing, in Kent. Ascribed to 
Dr. Perfect, Not printed. 

The C^tiTic of Tastq. See 
Marforjo. 

Croaking; or. Heaven send uf4 
may be all alive this Day threes 
Months! A dramatic ?iec« U) QQ« 
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act, taken and altered from Croldr 
amitb's Gqod-ruUured Man, Per* 
formed by the Drury L^ne corq- 
panj at the JLyceum, May 2, 1810, 
for Mr. Dowton'a benefit. No( 
printed. 

Cupid his Gokonation^ in a 
Mask, as it was presented, with 
good approbation, at the Spittle, 
diverse tynoes, by Masters, and 
vongLadyes that were theyve scbo- 
lersj in the yeare 1^4. Written 
hy T. J. A naanuscript in the 
^odleian. Raw I. b. l65, 

Thb Curious Impektivbitt. 
fSee Marbi£p Beau. 

B. 

Darkness Visible. Farce, hy 
Theodpre £4var<i Hook. First 
acted Sept. 23, 1811, at the Hay* 
piarket. 8vo. 1811. This piece 
contains a series of ludicrous situ- 
fitions and^iverting incidents, some 
passable puns, and some sentiments 
less novel than just. It was, how- 
ever, admirably acted, and \(rell 
received. 

David and Bbthsabe. See 
Love of King David, &c. 

The Death of Socrates. T. 
by Elizabeth Harrison. 8vo.| 750. 
i'rinted in Miscellanies on Moral 
and ReUgiot^ Subjects f in Prose and 
yerse. Never acted. 

The Defeat of Apollo. See 
The Mirrour. 

* The Dbvil of a Duke ; or, 
Trappolin's Vagaries. Ballad Farce, 
by R. Drury. 8yo. l^Sti. Acted 
at Drury Lane. This is on]y an 
alteration, with the addition of a 
jfew songs, of the comedy of Duke 
and no Duke, 

The Double Marriage ; or. 
The Husbands reformed. Com. pf 
two acts. Performed at the York 
Theatre^ one night only, in the 
year 1768. It is said to have been 
-written by a gentleman of Wakc*^ 
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fields bpt has never t)een printediT^ 
we believe. 

The Doubtful Son; or, Se-^ 
creis of a Palace, Play, in fivi 
acts, by W. Dimond. Performed 
for the first time at thp Haymarket 
Theatre, Ju)y 3, 1810, and received 
with applause on several sobse*- 
quent nights. 8vo. 1810. Of 
this piece the ipcidents are well 
managed, and the interest is kept 
up til[ the conclusion, 'Hie per* 
sonce dramatis are naturally dra wn« 
and in general supported by good 
and appropriate sentiments. Mr. 
Dimond, in big pref^c^, tells 11s, 
that he wrote it from (he inci* 
flents, which linga:ed upon his 
recollection, of a very old Spanish 
romance perused by him in his 
childhood. We know not this; 
but it seems to us little more than 
an alteration of Beaumarchais* las( 
production, which appeared 19 
Paris soon after the breaking^oot 
of the Revolution, and was called 
V Autre Tartuffei ou. La Merp 
Coupalle. [See also Frailty ahd 
Hypoceist.] The moral, thai 
every deception is evil, and that 
confidence ought never to be with- 
held in those relations of lii^ 
which render it a duty, is properly 
inculcated. There is a scene at 
the ejid, however^ in which Mai- 
yogii, when his arts are discovered, 
claims the house and property of 
his patron, which bear^, perhaps, 
too close a resemblance to one vx 
the comedy of The Hypocrite. 

The P^eam of Scipio. Op. 
translated from Metastaslo, i(f 
Francis Olivari, professor of mo- 
iiem lapguages. Dublin, printed 
in 8vo. 1797' Thi^, considered as 
an ^nglish translation by an Italiap, 
writer, is really veiy creditable ifk 
his skill and judgment. 

The Duellists. ByA.M<La« 
len. Se^ I'hb fiLOPBMBir^ 
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Piece. Acted at CoTCQt Gardes. 

*- Oct. 18, 1797. 

Thb EiRL OF DzvnNj or. The Ethblubd. A legendary T^- 

FatrtoH. Sketch of a Trngedy, by gic Drama, by Mrt. filchardsoo, 

Joseph Blackei. iSmo.iSll. The one oi the patentee! of Druiy 

historical part of this tragedy it lUne Theatre, sod widow of tli9 

' founded on the memorable fact of hte Joseph fijchardson, Esq.M. P. 

tbeDiine* being defeated by ih« This play wai adveitiged in 18M> 

£arl of DevoD, st (he ca«tle of as being in the press, to be pub- 

Kinwith, near the river Taw, and habed by subscripiioo ; but we ar* 

their celebrated standard taken, at not certain wbether it bat api> 

the time when Alfred, supposed peared. 

dead, resided in the little island of The Exili; pr, Lnvt and Ho* 

Alhelney. — There are some ad- nour. Dr. in five acts, by Wil> 

tnirablescenesinthisdrama, which Jiam Earle, jun. Printed, with 

make us regret the premature Trifles in Vene. Small gvg. ]804> 
deaih of its author. 

ThbEavl urSTBAPEoBD. T. jr, 
by 'William Riute). Left anfiaiihed 

in MS, False Sbaue) or, \Tke Ifiiu 

Kino EowaRD Iir. Drama, Hypocrite. C. by Henry Mac- 

by William Blake. Printed in a kenzie. Acted, without success, at 

pampblet,entit]«di»oe/ica/S*e(cfei. Covent Garden.^ Mentioned in 

8vo. 1783. Never acted. p. 401, by its second title unly.— 

Electba. T. by the Bev. John Edinburgh, 8vo. 1808. 

I^gan. This piece was never The F*bo Tablb. C. by John 

Scted, and rwnaiiia stiU in MS. Tobin. lliis piece, which waa 

Thb ElopbmrmT} or, ^ Cau- chiefly written in bed during ilU 

tlon to young Ladies. Dram.Fiece, "«». "" ^79^. was acceptsd at 

Fi'hsougs, by A. M'Laren. Per- Drury Laiit Theatre, but never 

ibnncd by His Majesty's Servants brought before the public. 

of (lie Tlieatre Royal, Edinburgh. F*st bind Fait fimq. Ga. 

To which it added, Thb Dubl- briel Harvey, in Pierce's Super* 

f.isTs. ]2mo. 1811. frogaiion, isg3, mentions ihiji at 

Empress and noEufbbssj or, a p'ay of Heywood"a. 

JWr. Bavny's Wedding. F. with The Fatal Lovb. One of the 

»ongs, by A. M'Laren, 12mo. MS. plays destroyed by Mr. War, 

iblO, burton's seri'ant. Probably Cbap> 

THEEBCHAMTBDCASTtB.Pant. man's play. See Vol. II. p. 229. 

by Miles Peter Andrews. Acted The Firstof SEPTBiiSBBi or, 

at Covent Garden near thirty £*'«? Man his own Partridge. 

nights, 17S6-7. N. p. We have heard a piece with Ihif 

Thb Emchahted Islanp f or, title ascribed |o Mr, Rohen OIU 

The Freebiym Englishwoman. MX. phant. 

by Mra. T. Robertson. Acted at Tub Folly op Phiestcbait. 

Wisbeach, 1796. See The Convebts. 

EH8L*ND"»GLOBTior, TSeDe, Thb Forced Ladt, T. by 

f fat of the Dutch Fliel li</ the gaU Philip Mass inger. SeeMmEavA'i 

i<mt jidvvral Duncan, on themema- SACBiriCR. 

r(i*& Eleventh of Octolfr. peg, Tmb Fbbkcb Dahou^ MaI- 
e»4 
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TBR. A play with thU title was 
acted about 1^23 ; bat is not now 
known. 

• Tbb Fbsncu Schoolmaster, 
C. 4to. Such a play is adver- 
tised, at. the end of The Wits, 
8vo. 1662, as sold by Henry Marsh, 
at the Prince's Arras, in Chancery 
Lane 3 but we have never met 
with it. 

The Fbiekdly Tabs. By C. 
Plbdin. Acted at Sadler's Wells. 

G. 

The Gauntlet. Drama, in 
three acts. Performed at Branden- 
burgh House Theatre, June 1804. 
K. P. This comic piece was p, 
translation from the German. Pro* 
Ibgue by the Margravine of An- 
spach. 

TheGazetteExtraordinaby. 
C. by J. G. Holman. First acted, 
April 23, 161 1, at Covent Garden. 
8vo. 1811. This is a lively and 
amusing play ; the characters are 
well drawn, and the language is 
unexceptionable. It met with 
great success. 

The Gentle Laird. A Ballad 
Interlude, by Charles Bonnor. 
Acted with good success at Bath. 
It was founded on the popular 
Scotch drama of The Gentle Shep- 
herd} the lovers of which piece 
were brought forward in their 
Carried state, with their infant 
bairns, and produced an interest- 
ing and impressive effect. Not 
printed. 

The Gentle Shepherd, con-* 
verted into English prose, by A. 
M'Laren. See Spite and Malice. 
GilBlas, ofSantillane; or. 
The Fool of Fortune. P. Acted at 
the Royalty Theatre, J 788. N.P. 
TheGipseyPUince. M. Ent. 
[by Thomas Moore]. Acted at 
the Haymarket in July 1801. 



Though not very interesting as 9 
drama,' it contained some humour^ 
and was interspersed with pretty 
music from the pen of Mr. Kelly* 
Not printed. 

The Goldbw Mban. M. £ot« 
by Greorge Brewer. This piece 
was never acted or printed ; bat 
was once rehearsed for perform* 
ance at Drury Lane Theatre. 

Thb Grbbn-btBd Mohsteb s 
or. How to get your Money. Mus. 
Farce. First acted by the Druiy 
Lane Company at the Lyceam» 
Oct 14, 1811. The author is said 
to be Mr. Pocock, who wrote 
Hit or Mifis I but it fell short of 
that piece in the public favour* It 
bore marks of being a hasty pro* 
duction ; but has been several time^ 
performed. Not printed. 

A Gbbbm-room Scene. See 
Philoctetbs in Lemnos. 

Gustavus Vasa. Grand Hist, 
Opera, by W. Dimond, jun. First 
acted at Covent Garden, Nov. 2Q, 
1810, and well received. This 
was a conversion of The Hero of 
the North (by the same author) 
into an opera, on occasion of the 
arrival in England of the fugitive 
deposed king, Gustavus of Swe- 
den, with the incog, title of Count 
Gottorp. Music by Kelly. Nofc 
printed. 

H. 

Hamlet Travestie » inthree 
acts, with burlesqued annotations, 
after the manner of Dr. Johnson 
and (xeorge Steevens, Esq. and 
tbe various commentators. By 
John Poole. Small 8vo. 1810. 
This piece, which was written with 
a view to performance, is inge- 
nious, without extravagance. The 
soliloquies are turned into songs ; 
and the modem slang words and 
phrases are here and there scat- 
tered with a very, ludicrous effect* 
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"We scarce!/ know whetjber Mr. 
Poole has been more felicitous ia 
his burlesque version of the tra- 
gedy, or in his imitations of the 
frequently frivolous notes with 
which Sh3kspeare*s text has been 
overladen by his over-zealous an- 
notators. Altogether it is a very 
amusing performance, and has, 
since its publication, been often 
produced at the minor theatres. 

HARLBQUIil ANB ASMODEUS ; 

or, Cupid on Crutches. Pant. 
Acled at Covent Garden 1810-11. 
The principal merit of this piece, 
which, however, bad a great run, 
iind is still on the stock-list, is 
in its scenery, which is ingenious 
and splendid almost beyond any 
thing that we recollect to have 
seen in a pantomime. There is 
one among the tricks of this piece 
that will long be remembered for 
its ingenuity; we mean, the pu- 
gilistic cabbage and its vegetable 
appendages. N. P. 

Helter Skbltbr ; or. The 
Devil upon Two Sticks. A Co- 
medy, as it is spitefully acted be- 
tween High Church and Low 
Church, in most taverns about 
London. This piece is by Edward 
Ward, and printed in the 3d vo- 
lume of bis Miscellanies; but, 
though called by him a comedy, 
it is not at all suited to the stage ; 
Jbeing merely a dialogue between 
a High and a Low Churchman 
respecting the Divine Bight ' of 
Kings, &c. 

HsNRiauB, Princb opSicily. 
An unfinished Tragedy, by A. 
Greenfield; printed in a volume 
^th Poems, 179O. 

Hercules. Masque. SeeTnB 
Novelty. 

The Hermit; or. Quarter Dty, 
Burl. Op. Performed for a be le- 
fit at Dublin, 1792. 

The Hek^it oy Wabi^WORTp. 



T. In The European , Ma gaxine 
for 1789 there is an extract frona 
a tragedy founded on Dr. Percy** 
ballad under the above title, which 
is stated as being in MS. and likely 
to remain so. 

The Heroine of Cambria. 
Trag. by William Hayley. One 
of Three Plays, printed in a vo- 
lume at Chichester, 8vo. 181 U 
Scene Snowdon, in Wales. 

High Life in the Citt. C 
by E. J. Eyre. First acted at the 
Haymarket July 25, 1810, and 
but indifferently received ; but af- 
terwards judiciously improved, and 
several times repeated. Svo. 1810. 
This piece has but little of plot, 
nor is that little very new; the 
principal idea appearing to be the 
same as that of Massinger's City 
Madam, It contains, however, 
some excellent passages, and many 
palpable hits at the prevailing fol- 
lies of the day 5 and the moral in- 
culcated throughout is excellent t 
viz. to show the ruinous conse- 
quences that miist ever result fronn 
tlie absurd desire of rivalling in 
expense those placed above our 
sphere by fortune or birth 5 to ex- 
emplify the naiseries to which so 
vain a contest exposes us ; and to 
impress on the public mind, that 
he who lives within his income, is 
the man most respectable and 
most respected. To the printed 
play is prefixed the subsequent ad- 
dress to the public : 

** The following letter having 
*' appeared in The Theatrical Ett 
*' aminer of Sunday the 5th of 
" Angust, I shall print it here, 
'* with some of Mr. Lee [Leigh] 
" Hunt's observations on my con- 
" doct as an actor, and . an au- 
'f thor. ' I was preparing,' says 
** that gentleman, ' my critical 
'* knife for a decent analysis of 
5* Mr. Eyre*s pericranium, when 
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** the following letter;, directed 
*' personally to me, was sent to 
** The Examiner office : — 

* tiRy Saturday night, 

' As The Examiner generally 
' takes a particolar notice of thea- 
' tricals> Lwish^ tbroagb the me* 

* dimn of jour paper, to contradict 

* a report generally circulated, and 
^ hitherto tacitly acquiesced in by 
' mjrself^ ibat the cooaedy ci High 
^ Life in the City is written by me* 
< The fact is, only two of its cha- 
^ racter8>viz. those acted by Messrs. 
^ Mathews and Liston, proceeded 

* from my pen ; the plot^ dialogne, 
^ &c. of the piece belong entirely 
' to a lady, who requested me to 
' superintend its production, and 
^ make what alterations seemed 
' necessary for stage effect* The 

* lady's original motives for con- 
« cealment ha?e now ceased ; and 
' I am now authorized to state to 

* the public, unequivocally, that 
' Mrs. Cavendish Bradshaw is the 
f teal parent of the pby now act« 
' ing at the Haymarket Theatre. 

' I am. Sir, yours, &c. &c« 

' C. J. Eteb. 
'31, Hampden Street, 
Somers Town* 

'' After some severe comments 
*' on the play, Mr. Hunt concludes 
" his remarks in the following 
" words : — 

' I used to be willing to respect 
' Mr. Eyre for his decent appear- 
' ance on the stage, his attention 
' to what was going forward, and 
' a manner which, though decla* 
' roatory, seems indicative of a 
' respectable understanding. But 

* it is perfectly obnoxious to see 
' him coming forward in a piece 
' partly written by himself, as he 
' did the other day in one that was 
^ entirely his own composition* 
f It is so direct and awkward an 
^ 'ppe^l io the fprbeaiance of thf 



' audience, that were his prodtic* 
' tions twenty tinoes better, it 
' would still be disgusting. If 
' Mr. £yre wishes to give the 
' town a proof of his good sense, 
' he will either write no more 
' plays, or never appear in them 
' himself I if he wishes to give 
' them a still greater, he will avoid 
'both.* 

** It has been my practice, ne- 
" ver to reply to any newsp^^iet 
''criticism; but, as the fetter 
" which was subscribed with my 
" name was a gross and impudent 
" forgery, I penned a hasty letter 
" to the editor of The Examinert 
** of which the following, I be* 
*' lieve, is nearly a correct copy :— 
' 811, Sunday, 2 o'dtyck, 

' Your paper has jost reached 
' me i and I beg leave to assure 
' you, on the w^ of iruih, that 
' the letter you have inserted 
' with my signature is a forgery, 

* contrived by some secret enemy 
' to injure me. I have not tb^ 
' honour of knowing (nomine 
' iantumj Mrs. Cavenctish Brad-p 
' shaw, and am shocked that her 
' name should have been made the 
' sport of criticism. The play, 

* with all its numerous fitilts, is 
' mine. Delicacy to the lady's 
' feelings, and your own regard to 
' justice, will surest to you the 

* propriety of imniediately unde* 
' ceiving the publiCf 

' As you can have no persona) 
' enmity towards me, I am willing 
' to suppose that yqur remarks oa 
' my play were the result of un^ 
' prejudiced judgment. They have 
' excited ray regret, not my anger, 
' An bumble author, such as \ am, 
' must bend, like the reed, beqeath 
' each gust of Wfn4 ^^ blow^ 
' against it. 

' You are greatly mistaken, Sir^ 
' tf jQ^ imagine \iax\ foAFfari^ 
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^ appeared in my own pieces* Ne- ^ tioh avowed myself as the rea| 

* cessity ahme urged me to it. *' parent of the following corned/^ 

* Engaged for a particalar line of '* Mr. Lee Hunt is at liberty to 
' acting, I was compelled, most " take up the critical knife against 
^ reluctantli/, to fulfil the duties of *' roe; and, after having murdered 

* my station ; and the mental tor- " the child, to resume hts favomiig 
' ments I endured as an actor, on '' and A«7Ra;itf amusement of scalp- 
< those occasions, were even greater ^' ing the father. 

« than the lacerated feelings of a ''31, Hampden Street^ 

* condemned author. Somers Town," 

' With regard to the charge of Honoua and Lovb. A Dis» 

' presumption, in daring to com- logue, in two acts, for five per- 

' mence dramatist, I might, in sons, by Richard Hey, LL. D* 

* justi fication, quote a passage £rom This, with another, called Shbx«* 
' the Roman satirist : teb, written for a private fiimilfy 
' Stulca est ckmeiida, cam tot ubi- >va» printed at York, 8vo. lygi | 

que but not published. 

<Vatibus occuiias, peritursB parccro The Honour op WoMAir. See 

^hirta. Tab Spanish Vicirot. 

* But, Sir, I have better motives— Thb Honourable DBCBxriaii. 
f Finding that my income was in-> See Love ax a Loss. 

^ adequate to the demands of an The Honoured Lovbs. See 

' increasing family, I dedicated Four Honoured Loves. 

'my leisure hours to writing for The Housekeeper. Farce, bf 

'the stage; but the fruits of my Dr. John Hoadly. This was on 

' honest industry have been all de- the plan of High Life below Siain, 

* stroyed. but never performed. It is still in 

* You,Sir, cannot possibly think MS. but we know not in whose 

* more humbly of my abilities, as possession. • 

* an actor, than /do; and happy How to grow Wisb) or, 
' should I be if my circumstances Tolly Exposed, Dr. Piece, with 
« would allow me to indulge your songs, by A. McLaren. Acted at 

* wishes, by relinquishing a pro- Dumfries. 12mo. 1808. 

' fession, in which even the bright- Tub Hulla. C. by Richard 

' est talents are exposed to d(aa- Glover, from a story (that of 

^ der. Prince Maliknasir) in the Turkisk 

'This communication. Sir, is Tales, Left in MS. at his death. 

* not penned in order to extort Humorous Etricrs. Five 
' your compassion ; for, bred up flays to cure the vices and foUiet 

* under the habits and education of of tl^e age. 8vo. 17^7. See Ba« 
' a gentleman, I scorn to sue for poN, Dr. Phanuel, Vol. I. 

/ pity. TheHumours ofHarrogatb^ 

'I shall call at your office to- Farce, of two acts, by Francis 

/ morrow, to request a sight of the Meek. Performed at flarrogate^ 

' letter which bears my name, and t)Ut never printed. 
^ endeavour, if possible, to disco* 

f ver the infamous author of it. « 
' I am, Sir, ^ours, &c. 

* £. J. Eitrb.* Thb Imprisonment, KBtBASi, 

V ^^YV^g by this pnblic declani* ifiYfSf\fw$, 4nd |4 ^uia^V of 
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HAKLEauiN. Pant. Acted at ceiuurable^becaQseimmoraljpointi 

Goodman's Fields, 1740. of the Grerman dranaatist. Had 

The Invisible Knigbt. A Mr. C.Kemble trusted more to bis 

fhy of this name is mentioned by own taste and judgment, the piece 
>ondo]o> in Shirley's Bird in a had, doubtless, b^n much better. 
Cage, act ii. But this is all that As, however, with a respectful de- 
we know of it. * ference to public opinion, that does 

The Irish Chairman. BjC. him honour, he withdrew it from 
I^bdin. Acted at Sadler's Wells, the stage after a few nights per- 
formance, we are spared the pain 
J. of being more particular. Great 

expense appeared to have been be- 
* Jack th« Giant - Killer, stowed on the scenery and Aeco^ 
Grand Mock-Heroic Serio-Comic rations. Mu<;ic by Ware and T. 
Ballet of Action. Performed bj Welsh. Not printed. 
iheEngliihOperaCompany at the Kate of Aberdeen. C. Op. 
Lyceum, August 13, IS 10. Bar- We have heard that Mrs. Robinson 
tholomew Fair would have been a wrote a piece with this title; 
morv appropriate scene, than a but have never seen it. 
Theatre Royal, for such a per- The Kiss. Com. by Stephen 
formance; which,though decided- Clarke. First acted Oct. 31, 1811, 
ly condemned on the first night, by the Drury Lane Company, at 
was served up several times after- the Lyceum. 8vo. 1811. This 
wards. The scenes, particularly play is little more than an altera- 
{hat of the giants' castle, did in- tion of The Spanish Curate of 
finite credit to the talents of Mr. Beaumont and Fletcher. 
Greenwood. N. P. The Knight op Snowdoun. 

The Jew. A Play mentioned Mus. Dr. in tbre&acts, by Thomas 
hy Gosson,in The Schoole of Muse, Morton. Acted, with success, 
1 2mo. 1579, p. 22, as having been ^^ Covent Garden. Svo. 1811. 
played at the Bel Savage. Not This play is founded on Mr. Wal* 
printed, ter Scott's poem called The Lady 

The Judge. Cora, translated oft fie Lake-, but in the progress 
from the French of Madame Gen- of the piece there are very consit 
lis. Svo. 1781 5 12mo. 1787. derable deviations from the ori- 

ginal story; of which, however, 
X. many of the most romantic scenes 

are introduced with the happiest 
Kamtchatka ; or. The Slaves* effect ; particularly the instanta* 
Tribute, ^fus. Drama, in three neous appearance, on the sound of 
acts,byCbas.Kemble. First acted Roderick's bugle, of his martial 
Oct. 16, 1811, at Covent Grarden clan concealed in the obscurity of 
theatre. This was little more than the forest, but intent on their 
'K,o\2ebiie*& Count Benyowsky con" chieftain's call. Never did ihea*^ 
verted into an opera. Mr.CKemble trical contrivance call forth a more 
appeared to have been too anxious sudden^ simultaneous, or lasting 
to adhere to his original, and burst of admiration, than this did 
greatly erred in so doing; as he firom the audience on the ^n^ 
was thereby led to preserve Jiome .i\ight« Af usic bf JQisl^ocu 
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Thb Labtrimtq Farm ^ or» 
The Fashionable Recluse. Com. 
written by a Grentlemau of Glas- 
gow> and first performed at the 
Theatre in that city, July 2Q, 
181 1» with great applause. Iq 
the third -act, a procession of Bri- 
tish weavers was introduced, with 
the loom actually at work, and 
symbols of every branch of the 
business. 

Thb Ladibs* Stratagem. C. 
of two acts^ by Robert Hitchcock. 
This piece was acted, one night, at 
theYorkTheatre,in the year 1775, 
for the benefit of the author. Not 
printed. 

ThbLadt of the Lake. Mel. 
Dr. Rom. by £. J. Eyre. Acted 
at the' Edinburgh Theatre. Svo. 
1811. 

Thb Ladt of the Tower; 
or. The Midnight Walch. Burl. 
Acted Feb. 4, 1811, at the Tot- 
tenham Street Theatre, for the 
benefit of Mr. Penley. 

Thb Law-Suit. Com. by Mr. 
Brenan. Not printed, nor, we 
believe, ever acted. See Art. 
Brenan, in Vol. I. 

The Laws of Nature. Com. 
Ascribed, by Winstanley and 
Wood, to Thomas Lodge and Ro- 
bert Greeo. 

The Leeds Merchant. Com. 
of two acts, by Dr. George Wallis. 
Performed one night, at Leeds, in 
the year 177^* but without suc- 
cess. Not printed.. 

Libbr^litt and Prodigali- 
ty. Com. Anonymous. Win- 
Btanley and Wood ascribe this to 
Thomas Lodge and Robert Green. 

The Libertine Lovers. Com. 
in five acts, by Jaseph Blacket. 
l2mo. 1811.; .This pby is written 



chiefly in blank verse. The"" lan- 
guage is, generally, good, the in- 
cidents are sufficiently probable, 
and the piece, on the whole, is far 
from uninteresting. 

London out op Town; oc. 
The Family Geniuses, Farce, 
with songs, by A. M' Laren. 1 2mo, 
I8O9. 

Lost and Fojnd. Com. by 
M. K. Masters. Acted by the 
Drury Lane Company, at the 
Lyceum, IQll. The dialogue of 
this play is of rather a superior 
kind j the piece is not deficient in 
humour ; and some of the serious 
scenes have considerable energy 
and interest. 8vo. 1811. 

Love and Loyalty. Walker*^ 
Fate of Fillany was once acted 
under this title, in Dublin, 1744^ 
but without success. 

* Love in a Mist. A Farce, 
by John Cunningham. Acted at. 
Dublin. 12mo. 1747. 

Love is the CoNausROR; or. 
The Irish Hero. Comedy, by Ro- 
bert Ashton. Never acted. ITiis 
play, in MS. M'as sold at King and 
Lochee*s Auction Rooms, Octo- 
ber 18, 1810 (Lot 1052). It has 
a prologue and epilogue to it, and 
a dedication to Viscountess Mount- 
joy. 

The Lovers op their Coun- 
try j or, Themistocles and yJri» 
slides. A piece wiih this title was 
performed at the Haymarket Tlie- 
atre, February 14, 1770, for the 
benefit of Mr. Lalauze ; but never 
heard of afterwards. Not printed. 

Lovers' Quarrels. Com. in 
three acts. Taken from Van- 
brugh*s Mistake, by Thomas King. 
First acted at Coven t Garden, Feb. 
11* 1790. Some excrescences in 
the original are removed. little is 
added, and the alteration is on tho 
whole highly creditable to th« 
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judgment of Mr. King, Not Drary Lane Companjr at the Lf « 

printed. ceum^ December 26^ 1810, with 

|y|^ great applause, knd sevecal times 

repeated. In this piece Mr. Skef- 

M. P. ; or^ The Blue Stoching! fington had dramatised (for tbe 

Comic Opera, in three acts. Per* first time, we believe) the Roi^i- 

formed for the first time, Sept. 9, crusian philosophy, of which Pop* 

1811, by the English Opera Com* made such excellent use in his 

pany^ at the Lyceum. 8vo. 1811. Rape of the Lock. The magic 

This very snccessful piece is the Aurora was perfectly new to tht 

production of Thomas Moore, Esq. stage. The piece possessed con* 

the well-known translator of Ana- tiderable interest > and curic»ity 

creon, and writer of some ama- was kept alive to the conclusioiu 

lory poems, under the assumed Music by Horn. Not printed. 

name of Thomas Little, Esq. It Marius and Stlla. See Tub 

it an elegant and pleasant jeu Wounds op Civil War. 

d'esprit, containing some laugh- Marmion; or. The Battle tf 

able eqnivoque and broad humour, Flodden Field. Historical Romance, 

Intermixed occasionally with scenes by Henry William Grosette. Per* 

of pathos. Lady Bab Bleu is a formed at the Theatre Royal, Nor* 

literary woman of fiishion, a class wich. May 4, 1811. 

of beings which our modem lee- Medsa* Tr. Translated from 

tarers have re-invigorated ; a ves- Seneca, 1^ C. A. Wheelwright, 

tige of the Bas Bleu Club i whose A.B. Published in Poems, originai 

primary ambition is, to be ima- and translated. 8vo. 1810. 

gined a philosopher in petticoats. Tbb Mblamcholv Knight. 

The author appears to us to have By Samuel Rowland. A play of 

had an eye, in sketching this cha- this name was entered at Sta* 

meter, to that of Miss ^eccabunga tioners* Hall, December 2j l6l5. 

Veronica, in the comic opera called Not printed. 

Tke Lakers. Some of the songs ThxMbrchantopVbvi'cb. A 

possess considerable poetical merit. Comedy, revised by J. P. Remble ; 

The music 'by the author. and now first published as it it 

Macheath in the Shades ; or, acted at the Theatre Royal in Co* 

Bayes at Parnassus. Serio-Com.- vent Garden. 8vo. 1810. 

Farcic- Ballad Opera. Acted at Thb Mbtbor ; or, A Short 

Covent Grarden, 1735. N. P. Blaxe but a Bright one. Farce, is 

The Mad Captain. Burl, two acts, by J. B. Gent. 8vo. 

Acted at Yarmouth, 1 769, and I809. Never performed, 

ascribed to the pen of Ctco. Alex. Thb Modern HonbymooiI. 

Stevens. Farce, in three acts. Performed^ 

Mad Tom of Bedlam ; or, at Wisbeach. Not printed. 

The Distressed Lovers ; with the Momtbar ; or. The Buccaneer ^ 

comical Humours of Squire Num- Trag. by George Muore. 4to. « 

skull. Droll, by Thomas Dogger. 1804. Never acted. 

Not printed. Mother Redcap. Play, hj 

Tub Magic Bride. Dram. Michael Drayton, in conjuuctioQ 

Romance, by Lumley St. George with Anthony Mundy. Acted 

Sk^ffingtoa, First acted by the 1507. Not now known. 
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The My§tbsxb of IsrYaiTYn. 

The catalogue of the British Mii^ 
seam mentions a drama^ bj Bishop 
Sale^ with this title. 

N. 

Nbbsmiab. Sacred Drama, in 
•Ix parts, by John Mackett 8vo. 

A New Wat of Wooibto. 
Farce, of two acts, by Francis 
Meek. Acted at the Harrowgate 
Theatre ; but not printed. 

A New Wat to patOldDbbts. 
A Comedy, adapted to the stage 
by J. P. Kemble ; and now first 
published as it is acted at the The* 
iitre Royal in Covent Garden. 8vo. 
1810. 

No Pbbludb ! A sort of dia- 
logue prelude, with this title, 
written by Mr. Colman, junior, 
tras delivered at the opening 
of the Haymarket Theatre, with 
an almost entirely new company. 
May 1 6, ] 803. It was performed 
by Messrs. Elliston and Waldron 
(as acting manager and prompter), 
and contained much humour and 
point i but was never printed* 

OcTATiA. Tr. Translated from 
Seneca, by C. A. Wheelwright, 
A.B. Published, 8vo. 1810, in 
a volume, entitled Poems, originai 
dnd translated. 

The Offbekno of Isaac. Sa* 
cred Drama, the production of a 
youth, printed in a volume of 
Poehu on various Subfecit. Small 
8vo. J 811. 

The Old Roscivs; or. The 
World for Novelty, Burlesque 
Interiude for Cold Weather, To 
which is added A. Solbibe abtd a 
Sailoe. a musical Faroe, by A. 
M'Laren. 12mo. ISOS. 



Thb Old Womaw op Eioanrr. 
By C. Dibdin. Acted at Sadler'a 
Wells. 

OvB O'CLOCK; or ^ The Itnight 
and the Wood Dannon, Grand 
musical Romance, by M.G. Lewis* 
First performed, August 1, 1811, 
by the English Opera Company^ 
at the Lyceum. 8vo. 1811. Tbi« 
is merely the roelo-drama of The 
Wood Dismon, of the same author, 
expanded and dilated into a threa 
act piece. Music by Kelly and. 
King. It is a most splendid speo^ 
tacle in the performance ; but, as a 
literary production, has little merit. 

OuBSBLVBs. Com. by Miss 
Chambers. First acted, March 2, 
1811, by the Drury Lane Com- 
pany, at the Lyceum. 8vo. 1811. 
With much abruptness and ioi* 
probability in the incidents of Ihia 
play, and more of variety than 
novelty in the characters, thera 
is yet such a chaste simplicity in 
the language as approaches to ele- 
gance I the sentiments, expressed 
and inculcated, do credit to tha 
author's heart and understanding i 
and these are judiciously relieved 
by situations well suited for stage 
effect, and scintillations of wit, 
and scenes of vivacity and plea- 
santry, which secured to the piece 
a very favourable reception. It 
has been justly remarked of this 
comedy, that it *' is ingenious, 
''amusing, and tasteful; and a 
*' new and striking proof, that fe- 
'' male genius only wants oppor- 
'' tunity, to show itself equal to 
** that of men in vigour and ferti* 
'* lityj and superior, very far su- 
"perior, in tlie delineation of 
'< natural feeling." 

The Outside Passenobb. 
Farce, with'' songs, by Georga 
Brewer. First acted at the Hay- 
market, July 4, 1811. Music by 
Reeve, Whitaker, and P. Conri, 
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Not printed. There was a not run. In the printed copy Hfr# 

\vholly unsuccessful attempt .at Dimond has indirectly thrown 

character in the person of Fog, a himself upon the mercy of the 

spnice clerk to Leno and .Co, critics, by the following confes- 

millinerSi in Bond Street, who is sion j viz* — " Considered by the 

travelling for orders, but whose " rules of the legitimate drama, 

bead^fullof classical and poetical ''.he is thoroughly nware of its 

quotations, which he murders at " slightness and insufficiency ; but 

every line. In oiie instance, he " as similar productions have long 

whimsically expresses his abhor- " since been toleratedby the f own i 

rence of superficial knowledge, by *' he requests of the public justicej 

eiclaimirig— - " that he may now be criticised 

--_.... ,. « . *' rather comparativelu than posi^ 

** Dnnk deep, orttste not the Ptruvtan ,. .- , . J . , » .^ u* j • •* 

spfinK." '* tivfly, and that if his dements 

^ " do not exceed those of his for- 
He talks of Cicero (Sisyphus) roll^ '* tunate predecessors, his sentence 
ing a stone up a bill, and of ilie « may be tempered with an equal 
torments of Tfira»/////iy(Tantalas); " lenity." 
caw wttft«a/«y.— It ran six nights, ^ Thb Physician against his 
«nd notice was <hen given, that its Will. There is among Fleck- 
next performance would be timely noe's poems a prologue, intended 
announced ; but we believe it did for a play with this title ; which 
not appear again. tvas, most probably, a translation 

of Le Medecin malgrd Lui of Mo- 

p^ fiere 3 ' but whether the piece itself 

Svas Fleck noe*s, or some other 

1l PastoA FiDo. Three select author*^!, we know notj nor da 

scenes, in Italian and English, of we believe that it was ever printed* 

the musical entertainment so en- The Poor trENTLEWoMAN. 

titled, written originally by Gua- Com, by Miss Isdell. Acted at 

rini. By D. Bellamy, l^mo. Crow Street Theatre, DubliiT^ 

\*!4p, March 1811, with great success. 

Th 2 Peasant Boy. Opera, by The heroine of the piece was a 
W. Dlniond. First acted January female Goldfinch j and the satire 
31, ISll, by the Drury Lane is directed against those ladies 
Company, at the Lyceum, 8vo. who, laying aside all the delicac|r 
1811, Mu-^ic by Kelly. , There is and softness of their sex, oiily wish 
little novelty, in the consi motion to rival the heroes of the Four-in- 
of this piec^ j yet it is nut wUhout hand Club. We know not whe- 
scenes of deep inttiest. On the ther it has been printed, or not. 
first night's performance, I^Iiss . The Pretender. Play, bj 
Kelly, who n<:ied the p'.rt of the Joseph Elderton. This piece warf 
Peasant Boy (Julian), either from written, in 1746, during the pe- 
Iier feelings being strongly ope- riod of the rebellion, on the sub- 
rated upon by the part, in the jcct of Perkin Warbeck, and in* 
scene where she had to plead her tended for Covent Garden Theatre | 
cause before ihe tribunal, or' being but the Goodman's Fields manager 
pvercome by the fr rnier exertions got up Forde's Perkin Wwrheck ; 
of the evening, fainted away on and Macklin produced, without 
the stage. The opera had a grcak success, his King Henry VIL at 
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Drurp LtttB» before this cotrld be peared roountedon ponejs^ mults, 
l^t ready; ix^htch, therefore^ was ashes. and horses created by the 
sever acted, nor printed.—- This machinist. A mock fight took 
informatioD' we derive from Mr. place, horse and foot mingled io the 
"SITeber^a introduction to Per kin fray, and a tremendous discharge 
if^arbeck, in bia edition of Forde's ofcabbagesclosedthe scene.— -This 
'WorJis, 2 vols. 8vo. 1811. piece, it is evident^ was intended 

The Phitatb Tbxatbe ; or, to burlesque the equestrian per- 
The Highland Funeral, Musical A)rroaDces in Blue Beard, and 7¥« 
I>ram8» by A. M'Laren. Acted mour, at Covent Garden. But we 
liy the Edinburgh Company at always considered the violent op' 
Dumfries. 12mo. I8O9. position raised against the intro« 

Pyom A.LION. A Lyrical Scene, duction of real horses on the stage^ 
translated into theatrical verse from as being, in some degree, the ef- 
tbe Frencli prose of J. J. Rousseau^ fi?ct of prejudice more than of sound 
of Geneva. By Wiiliam Mason, jmigment. Can there be an> thing 
Firtt published in the collection of censurable in getting up a panto* 
faia works> in 4vds. 8vo, 1811. mime (if pantomime be at all 

tolerated) at the national theatre 
. • . Q* .in as splendid a manner as it could 

ChjADXiTFicDS ; or, The Mana* be got up elsewhere ? The ad- 
gef's last Kick. Heroic-Tragic* mirers of Shakspeare, and of the 
Operatic Drama, Performed for legitimate drama, might derive 
the first time, Jnly 18, 1811, by much pleasing recreation from a 
the £Dg]isb Opera Company, at piece so got up, .after enjoying a 
the Lyceum. Not^ printed. There higher treat. S»ich persons might 
WBs a sort of prelude to this pleoe, be amused with pi<nt<>mime for 
which consisted of a dialogue be- one hour, though they could not 
tween a theatrical manager and his think of bestowing -five on such 
c:redifcor8 : the former, finding by an eutertainment, by going to one 
the experience of as unsuocessful of the minor theatres. To a nu- 
eetfson, that no play would now merous class, therefore, the exer- 
<2rau/ without horses, explains to tions of the managers of Covent 
the duns, who surround him, an Garden Theatre appeared highly 
expedient to which he is about to gratifying. T^e anuisements fur- 
resort in order to £11 bis empty nished by battles and processiona 
benches, and thus procure the have long been p>opular with the 
ineans of discharging his debts, town ; and if the thins; itself be 
The scheme that he has thought allowable, it is surely better to ex* 
of is, to play The Tailors-, or, a hibit live; horses than woodea 
Wragedy- for warm Weather, with puppets « as living machinery is 
the addition of quadrupeds. This preferable to inanimate; and fine 
introductory scene possessed some well-trained anim3ls to wicker- 
bumour. Next followed The T<d^ work and pasteboard. 
tors: a number of alterations The GUjaobupeds of Qubd- 
were, however, made in it, and linbuaoh x or, The Rovers of 
songs introduced, to adapt it to its Weimar, Tcaerico-Comico- Anglos 
present purpose. In the last scene, Germanico- Hippo -Ono Drama- 
the Tailors, divided into two rival tico Romance. Performed for the. 
fiictions, the dungs ami flints, ap* first time at the Haymarket, Jul/ 
VOL. xiit a H 
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26,1811. Not printed. ThUvm 
inother satire on equestrian thea- 
tricals* There was first an intro- 
ductory scene between a manager 
and an author ; then followed the 
admired burlesque on the German 
school of the drama, which, about 
fourteen years ago, appeared in 
The AnH' Jacobin, and was attri- 
buted to the pen of Mr. Canning. 
See Thb Rovbks, in p.226.<— 
The first act went off exceedingly 
well. The meeting of Matildia 
Pottingen and Cecilia Mucken- 
field, called forth loud bursts of 
fougbter from all parts of the the- 
atre i and the song of the captive 
Rogero, about the happy days he 
passed at the 

** Nivenity of Gottiogen," 

told with the happiest effect, and 
closed the scene with general ap- 
plause. The latter part of the 
romance was less successful. The 
force of the satire was not always 
felt; and in some instances, where 
it was felt, its propriety was not 
f acknowledged. That scene of 
Pixarro^ in which Rolla releases 
Alonzo from prison, was ridiculed 
in a manner too plain to be mis- 
understood. Cassimere released 
Rogero, by getting into the prison 
m the disguise of an tipotbecary, 
and giving the sentinel (a monk 
with a firelock) two Js. pieces. 
The idea was instantly taken, and 
the scene had a strong effect on 
the risible muscles 6f the audience. 
Laughter, however, is not always 
a symptom of good humour $ and 
in the present instance, far from 
proving to be such, it was but the 
harbinger of loud disapprobation. 
The romance concluded with a 
grand battle, in which the last 
scene of Tlmowr the Tartar was 
closely imitated and burlesqued, 
in Uie fint style of extravagance. 



Basket horsea wen aeen on tli# 
ramparts of a castle, and pranctDg 
about in all directions. As a bur- 
lesque. The Rovers of Weimar waa 
amusing : for it iestened on the 
most tangible aha«rdi«iea of tbe 
German drama, and fastened oa 
them laughably; bat the laugh 
was at a " thing of other days :*^ 
the Grerman drama is past and 
gone,— it is beyond the reach of 
ridicule,— its absurdities cannot be 
revived,-^nd they cannot now 
furnish matter for even the slight 
ridicule of a passing borlesqaei 
This piece has been ascribed to Mr» 
Colman, we know not with what 
truth. It had a considerable ron. 
The burlesque Grerman drama w» 
introduced by the following hu- 
morous prologue, avowedly fiom 
the pen of Mr. Cdman ; the pa* 
rody in the first six lines will be 
obvious to most readers : 

To lull the soul by iparious strDkes cf 

art. 
To warp the genins, and asiskad tht 

heart; 
To make mankind revere wives gone 

ast tWff'^fStnmger.J 
Love pious sons who tob on the hi^- 

way ;— (Ufml V^muJ 
For this the roatioN Musss trod oos 

stage. 
Commanding Gtmum tcJmols to b^ rlf 

ragf. 
HaH to such schools !— Oh, Ifine Fabi 

Feelimg^ hail! 
Thott bad'st Nw-tmtmrat NcAnv to pie* 

vail; 
Through thee, soft Suptr-ttntimtni afose» 
Mask to the mind, like civet to tha 

noM, 
Till fainting Ttete (as invalkb d» 

wrong,) 
Snuff 'd the sick perfume, and grew 

weakly strong^*— 
Dear Johnny Buli., you boast much 

resolution, 
With, thanks to Heaven, a glorious 

constitution ; 
Your taste, rccover'd half from foreign 

quacks. 
Takes airings now on English honas* 

backs ^ 
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While ntty modem bud may niae bis of moral and patriotic feeling;, we 
name, teally regretted the feilore, on the 

If not on Utlingjrmu, on tfahUfamt. ^^^„^ ^f ^^^^^ -^jj^g j^^^ which 
Think that lo Gcrn,«» ,oa ha« given ^^^ ^^^ ^^J^^^ ^^ ^ ^^, 

Think how each actor hois'd has rUk'd matic pm-basket. 1 he music wa^ 

hi» neck ; composed by the author 5 in justice 

Yott 'vc &hown them favour— oh, then to whom, it may be proper to 

once more show it observe, thai Mr. Paine, the prin- 

To A« nights AnglcGrrman, horse-pi.y ^.^^j ^^^j performer in his piece, 

*^ ' was very hoarse ; and an apology 

n also was made for Mrs. Liston^who 

bad some pretty airs to execute), 
Raymond and Agnbs ; or, as sufFc;ring under indisposition. 
The Bleeding Nun of Lindenberg. Of course, these were severe 
Melo-Drama, by Henry William drawbacks on the representation 
Grosette. Performed at tlie The- of The Round Robin. 
atre Royal, Norwich, 1810. This The Royal Oak. Hist. Play, 
is the serious ballet of the same by W. Dimond. First acted June 
name, with dialogue written to it. 10, 1811, at the Haymarket. 8vo. 
See Travellers fiBNiGUTBO, in I'SU. The title will, of course, 
p. 4^. induce the reader to suppose that 

The RBJBCTioif ; or. Every the period of our history referred 
Body*s Business. Farce. Acted to, is that which is so famifiar to 
by the Drury Lane Company, at every one, the concealment of 
the Lyceum^ Nov. 20, 181 1 $ but Charles the Second in the branches 
disapproved, and never repeated, of the oak, after the battle of 
Not printed. Worcester. This is, in fact, the 

The Rbion of Hellebore, case; and it certainly required 
King of Rien de Tout. Trag.- some boldness in an author to 
Com. Printed at York. Small dramatize incidents so near our 
6vo. 1760. Never acted. This own times, and at the same mo- 
is a piece of local satire, ment to violate historical truth. 
Riohard Coroblion. Play, The attempt, however, has been 
licensed in 1598; but not now made; and, so far as the appro«- 
known. bation of an audience may be 
RoMBo AND Juliet. A Tra- thought to sanction it, it has been 
gedy. Adapted to the stage by sanctioned. Charles, after his ad« 
David Garrick $ revised by J. P. ventures in the oak, finds refuge 
Kemble; and published as it is in the house of Col. Windham^ 
acted at the Theatre Royal in Co- and the Parliament officers having 
vent Garden. 8vo. 1811. entered in search of him, young 
The Round Robin. Com. Wic^dliam delivers himself up as 
Op. in two acts, by C. Dibdin. the fugitive Prince, whose person 
Performed at the Haymarket, was unknown to them. Charles it 
June 1811. Not printed. As the then made to repair to the tent of 
production of a dramatic and mu* Fairfax, commander in chief of 
sical veteran, to whom the public the Parliamentary army, and there 
stands deeply indebted, not only to prevail upon this chief not only 
for much rational amusement, but to sutler young Windham toescape, 
also for the effective inculcation but also to permit Charles him^f 
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it go- lit large. This is certainly 
jnade an ioterestiDg incident in the 
^ece» having ali the accompani- 
Bients of parental terror and anxiety 
for the fate of yocing Windham, 
with the addition of the painful 
solicitude of his intended bride; 
Imt it has the defect of being in- 
eonsisteiit with truth. The piece 
terminates with the escape of 
Charles from the coast on board a 
Tessel. The dialogue is neat, and 
the stage-effect very good. The 
play had a great run. Music by 
Kelly. 

S. 

Saint Anthony's Pfo. Mus. 
Ent by Geo. Brewer. This piece 
was once in rehearsal at Drury 
Lane Theatre 5 but never came to 
performance. Not printed. 

Sappho. A Lyrical Drama, in 
three acts, by William Mason, 
M.A. 8v6. 1797} 8vo. 1811. 
Scene Sicily. 

Thb Scarboxough Lass. Int. 
by Francis Gentleman. Acted at 
the York Theatre ; but not printed. 
 The Scheming Valet ; 
or, hrother and Sisier. Interlude, 
oxtratted from Moliere, primed in 
The TheMfual Museum. 8vo. 

177^. 
Thx SsxyucBli. Trag. by C. 

Masterton. Svo. 180 . 

Sbiaj^hina. ?lay, translated 
from the Cenie of De Grafigny, 
by Dr. Themas Biacklock. Not 
printed. See Sir William j^orbes's 
Ufe of Bmtlie, vol. i. p. 138. 

Shancke'b ORDrNAcn. Com. 
by John Shancke. Acted at Black- 
inars, 1633-4. Not printed. 

The Slaves. By A. M'Laren. 
S6e A WiFB TO BB Sold. 

ASoLOlBR AND a SaILOB. Mu- 

sical Farce, by A. M'Laren. 1 2mo. 
1805. See Tub Old Roacius. 
Thb Soxa of Solomon. A 



poetical translation from the 
ginal Hebrew ; with preliminary 
discourse, and notes historical, 
critical, and explanatory. By Ann 
Francis. 4to. 178I. This is the 
Song of Solomon arranged as a 
sacred hymeneal drama, divided 
into acts and scenes, according to 
the opinions of Gregory Nazian- 
zen, Harmer, and others. 

Thb Spanish Fathbb* Trag. 
by Henry Mackenzie. Printed 
in the 8th volume of his works, 
Edinburgh, Svo. 1808. Never 
acted. It is founded on that pas* 
sage in the history of Spain which 
relates to the invasion of the 
Moors; assisted, h is said, by 
Count Julian, whose daughter thm 
Spanish monarch had seduced. 

The Spanish Hbboinb; of. 
The Female Patriots. Mus^ Dram. 
by A. M*Laren. 12mo. 1808. 

Spitb and Malicb ; or, ji 
Laughable Aecideni. Dram.S ketch. 
To which ts added, an humble at<* 
tempt to convert The Gbntlm 
Srbpbbbd into English prose. la 
two acts. ByA. M'Laren, lltno^ 
1811. 

T, 

Trb Tba-Room; or, Fictim 
and Reality. A Play> in two acts ; 
*' with the song In a newpantomi- 
mical interlude, entitled The Ert^ 
chanted Cave > or. The Black Jokt 
and Harlequin Staghuntet ; the 
object of which is to ridicule The 
Lasi of the Lake, and to bring 
nonsense into coiltempt. The cha- 
racters are nutAerous, and abso- 
lutely ori^mal, all hutnan, and 
their conversation soniething like 
neat dialogue, worthy of thd class 
t6 which they belong, — Sold by 
the atithof, atid by 6ll booksellers 
who choose to send for a dozen 
copies, but no allowance to th# 
trade oil aingk copi^; thjtftfdr* 
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gentleineo and ladies, to be certain 
of having copies, should send to the 
sotbor, 23, — *' Were we to pro- 
ceed a step further, cheeic by jowl, 
with this redoubtable writer/ in 
bis anrtonce, we should certainly 
receive a hint from the Stamp- 
office. He calls it, however, ji 
new Play on a new Plan, and 
thus much we hope we may say 
for him with impunity. 18ll.«— 
Need we add, never acted? 

Trreb Sound Naps. Op. by 
Sir John Carr, founded on an 
Eastern story. Never acted nor 
printed. 

TiMouR THB Tartar. Grand 
Rom. Mel. Drama. Ey M. G. 
Lewis. First acted at Coven t Gar- 
den, April 29, 181 1 . Music by M. 
P. King. Not printed. This piece, 
which was very successful, was 
written on the spur of the occa- 
sion, in consequence of the great 
attraction of the' real horses in the 
revived exhibition of Blue Beard. 
Some part of it might be consider- 
ed as a satire upon a neighbouring 
potentate. Timour is an usurper, 
of low origin, and raises his needy 
relations to princely dignity. Hav- 
ing murdered the King, and taken 
his infant son prisoner, whom he 
confines in a dungeon, he wishes 
to strengthen his throne by a 
maniage with the blood royal of 
Georgia, and sends an embassy to 
demand the princess of that coun- 
try to wife. This a&>rds an op« 
portunity for the £x-Queen to 
personate the Princess of Greorgia; 
and, in that character visiting Ti- 
mour, to endeavour to deliver her 
child. Her adventures, and " hair- 
" breadth 'scapes,** in the fortress 
of Timour, her getting her son 
oat of Timour*s clutchea, and 
triumidiing over Jiim in battle, 
constitute the body of this melo- 
JranuL The dialogue wai very 



weak, and the incidents were nei» 
ther new nor natural ; but stage- 
effect had been amply provided 
for. The quadrupeds sustained by 
far the most prominent parts in 
this drama. The white horse • 
which carried the heroine (Mrs, 
H. Johnston) played admirably. 
He knelt, he leaped, he tumbled, 
he danced, he fought, he dashed 
into water and up precipices, in 
a very superior style of acting; 
and completely enraptured the au- 
dience. His fellow-labourers in 
the scene also displayed muck 
ability, and fought, died, climbed 
up walls perpendicular, or scam- 
pered longitudinally, and leaped 
through breaclies with the greatest 
ingenuity. The whole piece was 
sedulously contrived for show, and 
nothing could be more beautiful 
than some of the scenery. The 
mother-of-pearl chaml>er, and the 
closing scene, a fine compound of 
cataract and castle, deserve all the 
praise that can be given to the 
scene-painter. This last scene, 
and its whole gorgeous exhibition, 
is worth being commemorated by 
itself. After the Greorgians had 
threatened to storm the castle, 
and Timour had retorted by threat- 
ening to stab the Princess, she 
glided from his hand, and sprung 
from a height, which really ap- 
peared too perilous to give pleasure 
to the spectators. She was seen 
struggling with the waves of the 
cataract, and her child plunged in 
on horseback to save her. Aftcnr 
rising from wave to wave, the 
Princess and her son gained the 
land, and ascended the cascade 
on horseback. Some displeasure 
against the introduction of the 
horses appeared to have been pre- 
determined on by the critics in th« 
pit and boxes 3 but the admirable 
acting of the animals graduaily 
II h3 
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•oftened the asperity of their ene- printed together^ at Chichester. 
xnies, and the nielo-drume con- 8vo. 1811. 
eluded with a general shout of The Virgin Victim. Tr.Sra 
approbation. 1777- Printed at Huntingdon. 

The Travkllisrs Benighted; Voetigeenb. Play. Acted at 
or, The Forest of Rosenwold. the Rose Theatre, by the Ear) of 
Aflelo-Drama. First acted Sept. Pembroke's servants^ 1593. Not 
30, 181 1> at the Haymarket. printed. 
Kot printed. Our account of the W. 

serious ballet of Raymond and What News from Bantrt 
Jgnes will he seen in p. 11)3. Bay ? Farce, by Arch. M'Laren. 
The present piece adhered closely xhis piece we have never met 
to the ballet, in the division of its ^jth, but think it has been printed, 
scenes, and the occurrence of its Where to find a Friend. 
incidenu. The story, however, Com. in five acts. Performed by 
which before was developed in the Drur>' Lane Company, at the 
dumb-show, was here delivered Lyceum, on the 20th May 1811, 
in dialogue j but this was vapid m for the benefit of Mr. Dowton ; 
the extreme. It was loudly con- but never repeated. The senti- 
demned the first night, but acted n,ent was moral, and the language 
•everal times afterwards : no un- correct ; and it contained some- 
common thing in our times.— thing to please, and nothing to 
Might not this be the very piece offend. It is said to have been 
mentioned in p.4(57 ? the production of Mr. Leigh, the 

The True-born Irishman j author of Grieving *s a FoUy. Not 
or, The English Sailors in Folk- printed. 

land*s Islands. Farce, by George Whimsicality j or. Great 
. Alex. Stevens. This piece was j^ews from France. Mus. Farce, 
acted at the York Theatre, in by A.M'Laren. 12mo. 1810. 
1771 5 but, we believe, was never The Whisperer j or, fFhat 
published. yow please. A play of this name 

Tryal by Jury. Farce, by is recorded by Tat ham, who has 
Theodore Edward Hook. First printed a prologue of his own to 
acted May 25, 18 U, at the Fay- it (as spoken at the Red BuU) in 
market. 8vo. 1811. This piece h\3 Ostella, Sec. 
abounded in bustle and pleasant a Wife to be Sold 5 or, 
equivoque, and liad great success. Who bids most 9 Muiical Fnrce. 

To which is added. The Slaves, a 
^' Dramatic Piece, with Songs. By 

Up to Town. Com. Op. by ^' M'Laren. 12mo. I8O7 
T. Dibdin. First acted at Covent The Winter's Tale. A Play; 
Garden. Nov. 11, 1811; but. not 3<Japt«d to the stage by J ^ 
meeting with » ( ner 1 approt^ation, Kemble ; and now first publisljcd 
the author withdrew It after the *« *' *^ ^^^^ ^^ ^^^ Theatre Royal 
third night's performance. N. P. '" 9°,^^"^ Garden. 8vo. 1811. 

A Woman np.vbr vex'o. See 
y^ A New Wonder, 

The Wonder op a Woman. 
^ The Viceroy. Trag. by Wil- Play. Acted, acconiing to Hen* 
I'tmHayley. Scene, the city of slowe, October 13, 1595. Not 
Goa. This is one of Three Plays, now known. 
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Amobibus Pkbinthi bt Tt« 
AHTBt, ComoBdiam facetani> by 
WiiliamBurton. Writteo in 1596; 
but, we believe, sever acted nor 
printed. 

Lblza* Com. Acted before the 



Earl of Essex, in Queen's College, 
Cambridge, about 1590. SeeFuU 
ler's HisUry of dvn^inridge, page 
15(5. 

Nbctar bt Ambrosia. Trag. 
by Edmund Campian. N* P« 
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David akd Jonathan. Sac. 
Orat. 4to. 1761- 

Is A AC. Orat. composed by Gior- 
dani J which is all that we are 
able to say about this piece. 

JBHosHAPBAT.Orat. intwo acta. 
Set by Smith, but never perform- 
^ See Cost's Life of Smiii. 



Judith. Orat. by Mr, Price. 
Set by Smith. 

REOBMPTioH.Orat. Theworda 
compiled from Scripture by the 
Rev. William Coxe. Composed by 
Smithy but never performed. 

Thb Woman of Srunbm. Se« 
£x.itBA. 
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ADDITIONS AND CORRECTIONS 



TO TBI 



SECOND AND THIRD VOLUMES. 



VOL. IL 



X • 5. No. 3S.] This drama has 
t)een printed in the xi\ih vol of 
The Spirit of the Public Journals, 
J2mo. 1811. 

P. 15. No. 140.] Mr. Davie«, 
in bis Life of Garrick, 4th edit, 
vol. lu p. 41, says, that Lord Bo- 
Ungbr6ke wrote three stanzas of 
^' Rule Britannia" in this piece. 

P. 16. No. 155.] For «' in an 
Uproar," read " in a Hurrv." 

P. 21. No. 197.] Fof''a.G." 
vead " Robert Green." 

P. 27. No. 254.] This piece is 
In the possession of Mr. Bindley, 
of the Stamp-office. 

P. 3 1 . No. 299.] Is in the same 
gentleman's collection, 

P. 36. No. 346.] This play was 
first acted July 12, 1759$ the 
house being opened for that night 
only. 

No. 352.] For " l631/* read 
'' 1630." 

P. 39. No. 381.] The author 
has been guilty of an anachronism, 
in introducing a Mayor of Win- 
chester in a play referring to the 
first century. 

P. 42. No. 403.] For " 1724," 
read *' 1722." 

No. 408.] For " 1731," read 
'* 1732;" and for " 1710/' read 
" 1709." 



P. 49. line I.] For '' Griffiths," 
read " Griffith." 

P. 53. No. 7b.] The part of 
Scrub is said to have been sketched 
from Thomas Bond, a servant in 
Sir The. Biddulph*8 family greiit 
part of his life, and who died at 
Lichfield, December 21, 1750, 
aged 82. 

P. 56 No. 85.] For *' ascribed 
to;' read " by." 

P. 60. No. 131.] For <* 1659," 
read " 1672." 

P. 61. No. 139.1 for '' Hear 
It Out," read *' Hear Him Out." 
No. 148.] For " 1783," read 
*' 1782." 

P. 62. No. 154.] On the 18th 
of February 1811, this piece was 
brought out at Covent Garden, in 
^ style of splendour which did 
great credit to the liberality of the 
managers. But that which made 
the revival chiefly memorable was, 
the introduction on the stage of 
real cavalry. About twenty of 
the most beautiftil horses ever 
seen, under the management of 
Messrs. Parker, Grossman, and 
others, performed astonishing feats 
of agility in the attack on Bloe 
Beard*s castle. Their attntctioQ 
was so very great, that the ma* 
nagers soon repeated the experl* 
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ment in a piece called Timour the ten^ we undsrtfaiid, b^ tbe Ber. 

TaWor. In both^ the hort»es were Joha Haggitt. 

at oucc greatly abused by the P. 137. No. 467.] Mr. Dayiei 

critics, and greatly followed by observes, that in this play is to be 

the town. See p. 465. . foutid a more genuine represeoU 

P. 63. No. 161.] For *'Paul/' ation of the loose manners, obscene 

read *' Richard Paul.*' language, and dissolate practices^ 

P. 65. No. l/CI. J After &c. read of Charles the Second's reign, than 

'' by J. P. Kemble." in any other play whatsoever. 

P. 73. No. 201.] For " 1709," Col. 2.j The passage frooiTH* 

read '' 17O6.** Coua^asoijs Turk ia not c^r* 

?.76. No. 11.] For"Marma," recily quoted: it should rap a^ 

read ** Mariana." follows: 

P.86. N0.86. CaSSAWDK A PsgU- « Ho«r nn. .* « » t 

V *. ^ X t ' now now. yt Hear ns! srov^ 

DOMANTls(Kao-o-avd^atfu^0fiavlK).J you 

Since writing this article, we have ^* So proud, that you roust needs put c^ 
seen a perfect copy ; and observe curl'd U»ck«, 

that it was printed in 1800, 8vo. " ^°** f"^^,^ youfselvca in periwigs of 
for 8ale(l09loosely-prJuted pages) '^*'' 5- -5^. i-' 

at 5s. No. 472.] For '' where the to- 

P. 89. No, 1 12.] For " and was Ihor was a fellow," read '* of 
ascribed, we believe justly,*' read whom the author was one.** 
'' made by.*' P. 144 No. 515.] We hare hear* 

P. 99. No. 174.] For " Hay- this piece ascribed to Mrs. Inch- 
ley/* read " Stayley.** bald. 

P. 109. No. 237. line 2.] For P 147-8.] Dele " No. 552." 
*' we believe," read " by.** P. 154. No. 41.] This play was 

P. 110. No. 244.] This author, Mr. Holcroft's. 
in his dedication, mentions Mr. P. l62. No. 111.] For "Mr. 
Stanley's and Mr. Theobald's trans- Tbeodore," read *' the Rev. James/* 
lations; but says, that neither of P. 163.] Dele " No. 123." 
them hath given us the whole of P. 170. No. 185.] In the pos« 
the play -y which he has done. session of Lumley St. George Skef» 

No. 246.] For " Buggies," read fington, Esq. at Skeffington Hall, 
" Ruggle." Leicestershire. 

P. 118. No. 306.] For*' l63i;' No. I87.] Dele the last three 
read '' 1630." lines, and say, " See loNBa." 

No. 310.J A caricature print of P. 172. line 6.] For *' make '* 
Pope, Gay, and Arbuthnot, is pre- read *' leave." 
fixed to this farce. P. 173. No. 213.] For " Visit- 

P. 124. No. 348.] For " Ply- ing Day," read " Lady's Visitiiw 
haouth," read *' Plyropton." Day." ' ^ 

P. 129. No. 394. "Read "Bart- P. 176. col. 2. line 3.] F<ir 
ley*' [perhaps " Berkley."] *' I789," read *' I790." 

P. 130. No. 399-] Mr. Park P. JSl. No. 274.] This pieet 
thinks it probable, that the author was among those which were de- 
was Sir Francis Kinaston i— of stroyed by Mr. Warburton't ter- 
whom an account wlU be found in vant. 

Wood, Aihen, Oxon. P. i82.col.2. line 7.] For ** To ** 

P. 133. No. 431.] Was writ* read ''Who." ' 
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P. ia3. No. 17.] b said to have 
been written before the author was 
ftxieen years of age. 

P. 187. No. 42.] For " 1767/* 
sead '' 1754." 

P. 195. No. 1Q9.] For " Fian- 
ces/' read '' Francis." 

P. 197. No. 134.] The MS. is 
in the iibraiy of Lichfield cathe- 

P. 199. No. 151.] An abridg- 
meat of this piece will be found in 
the Appendix (No. I.^ to Jackson's 
fftstory of the Scottish Stage. 

P. 20a No. 162.] Add» '' 8vo. 

P. 203. No. 182.] Dele '* N.P." 
and add, " Printed, with two other 
frfays, at Chichester, 8vo. 1811.** 

P. 207. No. 208] For " in the 
year 1760," read" March 3, 1759.'* 

P. 215. No. 43.] For " 1801/* 
Tead '« 1802." 

No. 47. ] Dele " by George 
Cohnan." And for this gentleman, 
sead «' Mr. Garrick." 

P. 216. No. 55.] Mr. Egerton 
ascribes it to W. Grove. 

P. 217. No. ^. line 2.] For 
« Morris," read " Matthew Ro- 
binson (Morris).'^ 

P. 219. line d.] For " her/' read 
« Julia's." 

P. 222. No. 116.] It was ori- 
ginally written iti five acts, and 
offered to Mr. Harris under the 
title of The Plague of Riches ; but 
as a foil piece it was not likely to 
have succeeded. 

P. 228. No. 144.] For " 1726," 
read" 1729." 

P. 230. No. 158.] For^'Trag.** 
lead *• Play." 

P. 237. No. 216.] Mr. Egerton 
ascribes it to Joseph Dornoan. 

P. 240. No. 307.] Dele «' Men- 
lioaedloCampbeU'sHu/ory of Scot* 
fish Poc^/r^, '* and substitate» " Print- 
ed with 4 Pisem^E chiefly in the Scot* 
$uh Dialect, at Montrose, in 8vo.*' 

P. 248. No. 334.] We fiDd> by 



HensIowe*s list, that this piece 
acted at the RoseTlieatre, March % 
1591. At this time Fletcher was 
fifteen years of age, and Beanmont 
only six. It is cl^, therefore, that 
it was a juvenile work of the fat" 
mer; unless we should suppose it 
another piece under the same title. 

P. 255. No. 3.] We were mis- 
led, by its title, to suppose, that 
this piece had never been men- 
tioned before : but see Trtaij. of 
Cbetalrt. 

p. 261. No. 44.] Dele the last 
four lines, and say, '^ See Ths 
Shobma&br's Holiday.** 

P. 262. No. 52.] At the end of 
the article, add, " See John Hey- 
wood*s Play op Gbntilvbss awo 
NoBiLiTiB. Query, Are they not 
the same?'* 

P. 265. No. 79.'} For " The 
Kind Impostor,** read " She would 
and She would not.'* 

P. 267. No. 99.] For " William 
Scott,'* read " Walter Scott.** 

P. 275. No. 16s.] Respecting 
this play, see Lady nertfbrd'sZie/- 
ters, i. 98. 

P. 290. No. 142.] Say, " by 
J. D.** 

P. 291. No. 149.] For " Not 
printed,** read «' 8vo. 1774." 

P. 295. No. 173.] Add, *' Yet 
the prologue has these lines : 

" By his feeble 6kiU [Crowne't] *tis 

built alone; 
The divine Skaks^art did not lay one 

stone." 

P. 300. No. 209.] This piece 
was written by a Mr. Robertson. 

P. 304.] Dele " No. 235.** It 
Is not a dramatic piece, bat a poem 
of some merit. 

P. 314. No. 322.] The author 
of this piece was Archibald M'La« 
ren. 

P. 31(5. No.'337.] It is printed 
in The Gentlemaris Magasdme, vol. 
xxxtv. p. 38. 

P. 324. line 15.] Ad4» '* 
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f\ay was made one of the objects 
of Mr. Sheridan's attack, io his 
attempt to set aside a claim, esta- 
blished by the joint application of M. 
G. Lewis, J. Cobb, and P. Hoare, 
on the arrangement of the theatric 
cal embarrassments, before the 
Lord Chancellor, at L»incoln*s Inn, 
in the year 1800. This applica- 
tion was known by the name of 
TheAuihors* Petition, and was sue- 
cessfur in securing the right of 
authors to regular payment at the 
Theatre." 

P. 335. No. 141.] Printed, 8vo. 
1781. 

P. 336. No. 147. lines 10, 11.1 
Dele *' closely and impartially ad- 
hered ;" and say, ** generally ad- 
hered (though he has introduced 
an interview between Mary and Eli- 
zabeth, which never took place).*' 
P. 339. No. 3.] For •• T. E. 
Hook,'* read '' the Rev. James 
Hook." 

P. 344. No. 30. J For " 1793," 
read " 1794.'* 

P. 347. No. 55.] Add, *« On 
the 20th of May 1803, it was 
brought forward at Covent Grarden 
for the benefit of Mrs. Litchfield, 
and received with unbounded ap- 
plause. The recommencement of 
hostilities, and Buonaparte's re- 
newed threat of invasion, gave an 
electric force to several passages. 
Into the mouth oF Falconbridge 
(the fiastard) Dr. Valpy had put 
she following eloquent speech, in 
' reply to the otfers of the Dauphin : 

** Fa/. France offer freedom ! Was 

France ever free ? 
No, from the days o Czesar to thi<'. hour 
France bow'd the mck beneath a mas- 

• ter*s swav. 
And should the hapless time arrive, when 

France 
Shall see the honours of her throne laid 

low. 
Then shall her nobles bleed, her temples 

bla^c, 

3 



Her towns M prostrate, and ber (Uldi 

lie ¥raste ; 
Then, g;nnning o'er herprey, fell Anarclif 
Shall arm her hundred tyrants with tbm 

scythe 
Of desolating rage ; nor shall her people 
E*er tasie of ease again, till happier timei 
Sh'iU raise a lawful Monarch, and reston 
The mild profection of her ancient laws! 
Give England freedom ! Did she ever stooy 
To bondage unreveng'd, nor reassume 
Her wonted tire } Did not invading Julina 
Start at the form o' Liberty, that frown'4 
From Albion's tow'ing clifis? Did noc 

the Normans 
Soon feel the sacred flame ? Aiid has not 

John 
Seai'd the Great Charter of our liberties? 
Blest with our rights, we urge no funher 

claim 
The English laws are written in our hearts; 
We will noc change them ! May they last 

for ever ! 
The happiness of those who feel dieir 

blessings. 
The admiration of the envying world!* 

P. 355. No. 10.] To the dedi- 
cation, in a copy that we have 
seen, was subscribed in MS. (ap- 
parently the autograph of the au- 
thor), James J. Foord. 

No. 13.3 For " Goodall," read 
" Woodall." 

P. 361 No. 11.*] Winstanlejr 
and Wood ascribe this piece to 
Thoman Lodge and Robert Green. 

P. 362. No. 27.] By the Rev. 
James Plumtre. 

P. 372. No. 05.] In the coUec- 
tion of Mr. Malone. 

No. 103.] Langbaine, without 
assigning any reason, positivelf 
says, that Brewer was not its au- 
thor. 

P. 375. No. 127.] Mr. Daviet 
says, that this play, and The Far 
Quaker of Deal, were the favouritei 
of George the Second. 

P. 380. No. 154.] For " Bar* 
clay," read " Berkley." 

P. 394. No. 275.] For"l(?74.'' 
read " 1664." 

P. 399. No. 320.] Add, « 4to. 
J 720." 
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VOL. III. 

P. S. No. 4.] For '' 1674," order, and should hare been in- 

it9d " 1673." serted between Nos. 112 and 1 13, 

P. 4. No. Ifi.] For *' priest/* io p. 138. 

read «' priestess/* P. i40. No. 124.] Tfais is mere- 

P. 13. No. 89.] Dele "We be- ly an alferatioo of the foregoiog 

lieve.** piece. 

P. 19. No. 117.] This piece is P. 142. No. 139.] For a oo|^ 

B Tragi-Comedy. of this play (edit. 1620) Mr. Kem- 

P. 25. No, 168.] For " 180 ," ble paid (he sum of 24/. at Mrw 

read " 1807.** Heed's sale. 

P. 28. No. 185.] For " I659," P. J 45. No. 15(5. line 2.] For 

read ** 1658." «' Thomas," read *' Richard." 

P. 33.] Dele " No. 2295" which P. 146. No. 16O.] For " AlejL- 

will be found among iheOratorios. ander," read ^' Arsaces.** 

P. 35. No. 249.] Add, " [by No. I6I.] The author of PAi- 

Dr. Valpy].** htus was Robert Semple. 

P. 36. No. 258.] For " 1767/' P. 150. No. 178. line (5.] Del* 

read " 1754." "said to be." 

P. 37. No. 264.] Is taken from P. 168. No. 249] For " Dram. 

The False Count of Mrs. Behn. Rom. 8cc." read *' Drama in five 

P. 46. No. 337.] Only two co- acts [by Stephen Clarke]. Smali 

pies of this piece are known to be 8vo. I8O9." 

io existence 5 viz. one in Mr. Gar- P. 177. No. 312. line 2.] For 

rick's collection ; and one fimper* " Keate," read " Colman." In 

feci/ bought by Mr. Kemble for lines 7, 8, 9, dele '' We have seen 

16/. 165. it called The Schoolof Shakspeare.*" 

P. 4g. No. 349,] For " the Hon. P. 179. No. 323.J Add, " 12mo. 

George Lambe," read '^ Charles 1575." 

Lamb." P. 188. No. 3.] Mr.'Egcrton as- 

P. 52. No. 364.] This *' plea- signs this piece to Mr. Jesse Foot, 

sant and diverting comedy" isexe- P. 195. No. 37.] Serjeant Kite 

crable nonsense. was taken from/eal life: from one 

P. 53. No. 373.] Mr. Egerton Jones, a facetious though infa- 

assigns this piece to a Mr. Francis mous fellow,whom Capt. Farquhar 

Stamper. once had in his company; and 

P. 64. No. 455.] For '' P." read who, we have heard, was after-. 

*' R. P." wards hanged for robbing a gen- 

P. 65. line 1.] For *' Drury tleman in St. George's Fields. 

Lane," read " by the Drury Lane P. 106. No. 42.] After S. Foote, 

Company, at the Haymarket^ jun. insert *' [ihe Rev. Francis 

1793-4." Wrangham]." 

P. 74. No. 25.] In the posses- No. 46.] In the second edition 

sion of Mr. Malone. (published the same year) a new 

P. 96. No. 44,] For '* mutual scene was added in the second 

energy," read " mutual errors." act. 

P. 140.] The articles numbered P. 199. No. 58.] The third cdi- 

117, 118, are out of alphabetical tion>4to.l675>announces''ameQd« 
4 
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ftients and large additions by the f .295. N0.419.] We have heard 
iruthor/* a Mrs. Rayt)sford mentioned as 

P, 204. No. 90.] For " Rug- the author (a coup^tTessaiJ, The 
glcs," read '' Ruggle." music by Mr. Webbe. 

P. 206. No* 106. line 3.] In- P. 312. No. 534.] Dele '^ bat 
gen *' 4to. 1681." Line 5, for not printed," and say, " printed 
*« 1(581," read " I691." «n 12rao. but not published.'* 

P. 208< No. 122.] For '* Rights P. 333. No. IO7.] The MS. It 
of Hecate," read '* Rites of He- in the collection of Lumley St. 
•ate." Of course, the article should George Skeffington, Esq. at Skef* 
be placed between Nos. 130 and fington Hall, Leicestershire. 
131. P. 335. No. 110.] Herbert, it 

P. 210. No. 141.] In the 6th must be observed, corrects^ in a 
Hne, for " blank verse/' read MS. marginal remark, ''4ia 
" rhyme." 1558," to " 8vo. 1538;" and hm 

P. 225. No. 226.] In the 6th had a copy of it. 
lipe, after the word compiled^ in- P. 343. No. 178.] For *' acted 
•crt"[by Dr.VaJpy]." at the Haymarket, 1776," lead 

P. 232. No. 274.] Since this *' First acted at the Haymarket^ 
article was printed, we have as- July 2, J 778." 
certained, that the alteration al- P. 853. Col. 2. line 4.] For '' U* 
luded to was made, not by Mr. brary, except that," read ** libia- 
Garrick, but by Mr. Love [Dance] . r ies, except those of the Marquis of 

P. 239. No. 40.] Dele the 5th, Stafford and." 
6th, 7th, 8th, and part of the 9th P. 354. No. 271. line 3.] Read 
lines ', and say, " This piece, the '* Sherburne, 8vo. I679 ; 8vo. 
title-page says, was acted at the 1701." 

Theatre Royal in Dublin 5 but P. 357. No. 296.] There is a 
there are no actors' names with the copy in the Rridgewater collection, 
list of dramatis persons. The P. 369. No. 14.] For " Unfor- 
play is dedicated to the Earl of tunate Brothers," read *' Unna- 
Inchiquin. A copy of the 4to. tural Brothers." 
edition has been purchased by Mr. P. 377. No. 25.] Hie story will 
Jones since the article No. 40 was be found in Croxall's Select Novels. 
printed." P. 390. No. 20.] WinsUnley and 

P. 255. No. 135.] What we Wood ascribe it to Lyiy. 
have heard since this article was P«399. No. 63.] Ftintedin Th$ 
printed convinces us, that the play Busy Body, a periodical paper, 
was not a legitimate object of pub- vol. ii. 

lie criticism $ having been only No. 64.] Is out of alphabetical 
printed for presents among the order, and should be placed be- 
friends of the family : it never tween Nos. 70 and 71. 
approached to publication. P. 402. No. 85.] Add, ** See 

P. 263. No. 196.] This was an Falsi SHAMB,inTHBA?PENDix." 
tafly production of Mr. O'Keeffe's. P. 412. No. l65. line 2.] For 

P. 273. No. 276.] After " 8vo." '' Thomas," read '' Richard.- 
insert " l603. [a misprint for P. 432. col. 2. No. 14. lines 16, 
1703] 1 7 1 8." 1 7] For " one of the newspapers," 

P. 289. line 1 1 .] For " nearly," read " The Public Advertiser:* 
Tfad " neatly." P. 435. col. 2. No. 1. Dioo.] 
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John Rttwise, it wouM seem, htd 
notbiDg to do with the composi- 
tioif of this play. Mr. Hatcher, 
who collected an account of all 
Itie provosts, fellows, dec. of King's 
College, Cambridge, now in MS. 
in the Bodleian, expressly says it 
was written by Edward Haliwell. 
Hatcher's account was deemed of 
•ucb value and accuracy, that the 
learned Thomas Heame was at 
th6 trouble of transcribing the 
whole of bis work. This copy is 
in Bodley. 

P. 438. No. 5.] We understand, 
that this piece was written by Dr. 
Thomas Beard, who was Oliver 
Cromwell's schoolmaster. 

P. 439. No. 4.] Nash, in Have 
with you to Sqffron Walien, I5gd, 
speaks of a ** fellow,^ that in the 
Latin tragedy of King Buhard, 



cried, Adw^s, ad^urls, cdurh\ 
whet) his whole part was no more 
but.f/rA*, wbs, adarma, ad arma:* 
' P. 444. GiDsoN.} Dete '* Set 
by I^^del j" and say, " The mu- 
sic compiled partly &om Handd, 
by Smith.'* See Coxe's Life ^ 
Smith, p. 54. 

P. 445; No. 1,] MAVAfSIB 

was written by the Rev. Martin 
Madan^ and printed, 4to. 1765. 

P. 446. Omitifotbnce.] Per- 
formed at the Hay market Theatre. 

No. 4. Ruth.] This was writ- 
ten by Dr« Haweis ; set first by 
Giardint, and afterwards by Mr< 
Samuel Wesley. 

P. 447.] The Nos. 7 and 8 
should have been printed as one 
article. 

No. 3.] For « 176J," lead 
'* 17*1." 
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